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SUMMARY OF ARTICLES

Ksawery Piwocki — FOLK CARVINGS

The author gives a synthetic outline of old Polish folk car-
vings destined above all for foreign readers. In his opinion folk
carvings are a field of Polish art that reflects most fully the na-
tive character of Polish art.

In the 14th and 15th century there was a rich development of
Gothic carving of an expressive and decorative type in the Si-
lesian and Malopolska regions. This work was the prototype for
later folk carvings. When, about 1500, Renaissance art came to
Poland the Gothic carving workshops could not cope with the
demands of the new ,,learned” art and began to move into the
provinces and work for the simple people. In Poland the Renais-
sance style was adopted above all by the higher classes. The
peasants regarded it as ,,an invention of the nobility’’, and this
was used as an argument by those propagating the counter-Refor-
mation. In particular the Jesuits imbued Polish catholicism with
folk elements such as the cult of patron saints watching over the
everyday activities of the people and miracle pictures. This cult
and the custom of making pilgrimages to places known for holy
grace was later to play an important role in the development of
folk carving and in Polish folk art as a whole.

In the second half of the 18th century, in Poland as in other
European countries, the peasantry became class-conscious. The of-
ficial art of that period — classicism — was again a far cry from
the peasants’ undestanding of art as a craft. Due to the contra-
diction between the growing class-consciousness of the peasantry
and their estrangement from the art of the ,nobles”, there was
a flourishing development of peasant art created for the peasants.
Of some importance here was the growing prosperity of some stra-
ta of the peasantry in the 19th century. This was the ,,golden age”
of folk carvings.

Contrary to the eastern and southern Slavs, the Poles did not
develop. decorative carving. Above all, the Polish folk artists
concentrated on carving religious figures.

This kind of art began to die out as from the second quarter
of the 20th century. Numerous sculptors and carvers working
in the rural areas to this very day are, it is true, still called folk
artists, but the author considers their work amateur in character
or an artificial continuation of the old patterns and desings.
The old folk art had to give way to the revolutionary changes in
the mentality of the people.

The author analyses folk carving on a national scale because
of its lack of strong regional character, for in his opinion this is in
accordance with the general uniformity of the cultural attitude
of the whole Polish nation.

Folk carvings were found all over Poland in peasant cottages
and above all in all kinds wayside shrines. Also figures by the
wayside. They were very numerous and the author analysed them
according to basic types, examples of which illustrate the text.

Piwocki argues against the Romantic thesis, deeply rooted
in earlier works devoted to Polish folk carvings, maintaining
that the authors of the carvings were peasants whose work was
spontaneous and without any training in the trade. The matter
of carving wayside figures was, in the author’s opinion, too
important for the peasants for them to entrust the carving to
amateurs. A group of master carvers came into being in the rural
areas, whose trade it was to make the figures and carry on the
traditions of the old carvers’ guilds. Piwocki mentions the best
known names and works of this group.

The author links a formal analysis of the carvings with a
description of the most typical subjects because in his opinion
the expressive form of the carvings was strongly linked with
their ideological funection. 2

The great majority of Polish religious figurines represent
Christ. They show the Crucifixion, Christ: Stumbling under the
Cross and the Sad Christ. The latter is an example of an extre-
mely individual treatment of a subject imposed by the old pat-
terns. This is a God specific to the peasants, a God reflecting on
the evil of the world and the violence done to man by man.

Another subject nearly as popular as the life of Christ is
that of the Virgin Mary. Many of the carvings are copies of mira-
culous pictures and figures such as the Madonna of Skepska in
the Mazovian region. However, the most frequent subjects
— as the ones most easily understood by the village people —
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— were the Madonna feeding Child and the Pieta, which, toge-
ther with the Sad Christ, were found generally all over Poland
as from the late Gothic period.

Numerous figurines represent various saints and their fun-
ction as patrons of the everyday activities of the peasants, for
instance, Jan Nepomucen, protecting the springs and rivers, or
St. Florian giving protection against fire. It is interesting to
note that even in regions that were separated from Poland in
the late Middle Ages, the favourite saints were Polish ones, such
as Casimir, Stanislaus, Hedviga. This indicates resistance aga-
inst efforts to germanise the population.

Another characteristic thing is that the carvings of patron
saints who had a definite protective function, shown by the res-
pective attributes, were treated by the carvers with less indi-
vidual interpretation. Their representation did not give so much
scope to the artists’ imagination.

. In conclusion, the author deals with the history of research
into Polish folk art by scholars and artists and its role in the conte-
mporary national culture as a source of inspiration for sculptors.
The traditions of folk carving in wood are still alive today, both in
official art (the work of Rzasa, Kulon, Stonina) and in the works
of amateurs and modern primitives. They are an important
element of the artistic consciousness of the Poles, consciously or
unconsciously constituting a point of departure or comparison,
which elsewhere is the role of what is known as ,,great art”.
Thus it is one of the elements of Poland’s contribution to the
art of the world.

Tadeusz Chrzanowski — PRIMITIVE STONE

SCULPTURES IN SILESIA

The author deals with primitive art as a marginal occupa-
tion or a variation of models coming from outside, from the
basice trend of stylised art.

The article covers Silesian sculpture in stone from the ear-
liest pre-Christian examples and Gothic penitential crosses, tom-
bstones and epitaphs dating from the 16th to 18th centuries,
architectural ornamentation in stone, as well as figures and shri-
nes by the wayside, hewn in stone.

The formal analysis of the material was taken by the author
as a basis for the formulation of general theses concerning pri-
mitive sculpture. In the early stage when Silesian sculptures were
taking shape (in accordance whit the general laws of phenomena
accompanying the birth of a new branch of art) the sculptures
had the formal features of primitive art (penitential crossess
early architectural ornamentation); one also observes the trans-
mission of certain elements from the past to sculptures belonging
to later periods (relics of sepulchre art from the turn of the Gothic
and Renaissance periods), as well as inclinations towards tradi-
tionalism, the preservation and special variation of models that
had already become out-dated in the more central places. Ano-
ther characteristic feature of many of the Silesian sculptures is
routinism resulting from serial production (tombstones).

The last group of sculptures distinguished by the author are
works arising from a specific social demand, namely sculptures
founded by the lower classes, which according to the author,
gave birth to authentic folk art. This group includes Silesian way-
side figures.

Roman Reinfuss — FOLK SCULPTURES IN STONE

-IN THE WESTERN FOOTHILLS

The author gives the results of his field research in the Gor-
lice region. He found a quite large centre of stone-work at Jod-
téwka Tuchowska and several workshops operating individually
in villages.

The author is one of the few researchers so far into Polish
folk sculptures in stone (an earlier study concerned the art of
the Lemkowie). Until recently this kind of sculptures was regar-
ded as the exclusive domain of craftsmen in town having nothing
in common with folk art.
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Reinfuss draws attention to the fact that the artistic gene-
alogy of many stone workers making wayside figures in stone can
be traced to rural craftsmen who made such things as mill-stones,
grinding stones, whetstones, ete.. He discusses in detail the tech-
nical procedure applied by the stone workers of Jodléwka begin-
ning with their method of chipping stone and analyses the work
of the local workshops that have existed for several generations
and were still in operation till the fifties of the present century.
In some case he has managed to trace the patterns used by the
stone masons. A matter unexplained so far is where the stone
masons from Jodléwka took their first models for making stone
figures. The author thinks — on the basis of his research so far —

+ — that the first stone masons of Jodléwka may have learnt their

trade from the sculptors in the town of Cigzkowice.

Apart from the sculptors who, like the ones from Jodléwka,
originated from centres of craftsmen working in stone, there
were also sculptors in the western foothills who did not base their
work on the traditions of the local craftsmen and developed their
own individual style in villages. The author analyses the work
of two of them: Marian Dziadzio from Rzepiennik Strzyzewski
and Wojciech Jedrusiak from Turza.

Anns Kunczynskalracka—CARVED CROSSES
AND WOODEN MONOLITHIC FIGURES IN THE MALO-
POLSKA REGION

The authoress analyses monumental crosses made by folk
sculptors in the north part of the Malopolska region. The great
majority of the known relics, of which there are about 90, have
survived to this day in villages. They were discovered in recent
years during field research conducted mainly by the Art Insti-
tate of the Polish Academy of Seiences (the authoress parti-
cipated in this research) and by the Ethnographic Museum in
Cracow. The oldest known examples are from the end of the
18th century and the beginning of the 19th century. Most of
them date back to the last quarter of the 19th century and the
most recent ones were made in the twenties of the present eentury.

Monumental sculptures in the Malopolska region are —
—apart from the examples found in southern Wielkopolska —
— the only large group of monolithie, carved crosses and wooden
figures and wayside shrines discovered so far. Other examples
similar to those in Malopolska and Wielkopolska have been found,
though very few in number, in other regions as well (particularly
in the Podlasie and Kurpie regions) and this leads the authoress
to the coneclusion that this kind of peasant wayside monument
could have been general all over the country. The technical skill
in carving the wood, which is on quite a high level, leads the
authoress to assume that they are linked up with the general
national traditions of carving in Poland.

All the examples known to the authoress were founded by
peasants, being financed collectively by a whole village, a family
or by the most wealthy peasants. The makers of the crosses and
figures were sculptors working for the village churches and also
peasants with a knowledge of working in wood, carpenters and
village wheelwrights. Among the resal peasant sculptors was the
most well known of the Matopolska carvers who lived in the second
halt of the 19th century — Wawrzyniec Szwej.

Although there must have been many makers of monumental
sculptures in Malopolska (this is seen in the differences evident in
the working of details of various crosses and figures found in
the whole region), they all conformed to a common compositio-
nal scheme and iconographic programme. This would indicate
the existence of common models which were much older than the
examples which have survived. It is not out of the question that
the traditions of the carved crosses go back to the late Gothic
period.

Aleksander Jackowski— CONTEMPORARY SCUL-
PTURES KNOWN AS FOLK ART

Sculptors have always been less bound by convention than
craftsmen. Their work did not have regional features. this being
due to the different function it played in the community and the
different way the artists acquired their skill. The varied degree
of gkill in workmanship and possibilities of interpreting their
subject had a stronger influence on the difference in artistic
approach than local traditions.

Contemporary sculptures differ from older ones in their
changed function (particularly the change-over from cult to aes-
thetic values) and their purchasers (today they are bought by
people in towns). Whereas in the folk crafts the old features of
style are carefully preserved, in contemporary sculptures one
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observes considerable differences, mostly due to the expansion
of the subject matter and also to the changed mentality of the
sculptors. This means that the borderline between folk art and
amateur art is being gradually erased.

The author considers the motives leading the artists to choose
certain subjects and attributes them to two kinds of creative
personality, namely introvert and extravert. The former work
from a need for self-expression and their art is an expression of
something that fills their thoughts. In most cases this inner sti-
mulus is found in people alienated from normal life and is also
due to a greater sensitivity. The introvert sculptors do not borrow
ideas from others but create forms to suit their emotional state
and give them the possibility of expressing themselves in scul-
ptures. Their work is much more interesting that that of the
extravert artists, of whom there are many more and who express
themselves in forms created by others before them.Very often
they do not understand the essence of the forms they copy but
just imitate ist seeming message, whereas the artists working
from a deep inner need create authentic works. Their strength
is in their independence from borrowed forms, although some-
times this is also a weakness.

Assuming this division the author discusses contemporary
sculptures according to different groups: spontaneous
rural art (fig. 7-11) and urban art (fig. 57), psychopatho-
logical art (fig. 12-15) and the work of such individual per-
sonalities  as Chajec and Zegadlo or Lurka (fig. 18, 23),
whose sculptures are an expression of their rich personality.
Dependence on existing forms and borrowings are found in other
groups: in centres of sculptors influenced by fascination with the
work of one outstanding artist or the demand for a certain kind
of sculpture (fig. 24-35), in families (fig. 36-38), in sculpture of
the relic type having a direct link with old traditions (fig. 1-4),
in sculptures produced for commercial purposes and also in the
work of amateur sculptors basing their art on the principles
accepted in folk art. Similar to these is the group of intellectuals
of rural origin and still emotionally linked with their villages,
who produce work in ‘folk style” (fig. 61). There is also the
work produced by trained craftsman and aduates of art schools
for commercial purposes, namely, souvenirs for tourists. The
last group consists of sculptures made in villages and in the su-
burbs influenced by the culture of the towns, which are produced
for the local people, catering for their tastes (fig. 5).

Analysing the changes that have taken place in eontempo-
rary sculpture, the author draws attention to the greater freedom
of interpretation of iconographic subjects (i.e. fig. 16-23) and to
the increased role of observations from nature (ie. fig. 36-50).
He also emphasises that competitions and organised help for
artists has contributed to the development of contemporary
sculpture, which is done by several hundred artists today.

Ludwig Zimmerer — REFLECTIONS BEFORE THE
FIGURE OF ST MICHAEL THE ARCHANGEL SCULPTED
IN 1971 BY WEADYSEAW CHAJEC OF KAMIENICA GOR-
NA.

The author, FRG radio correspondent, during the 20 years
he spent in Poland gathered a huge collection of contemporary
folk sculptures and is one of the best experts on this art. Analy-
sing the work of Chajec, Lurka, Zegadlo and Krajewski he tries
to reconstruct the world of imagination that distinguishes the
folk character of religious thought from official religion. Cha-
jec’s St Michael (fig. 2) is not a great prince, ledaer of the hea-
venly hosts, but an ordinary man, a peasant. In the sculptures of
Chajec, Lurke and Zegadlo we find a specific auto-identification.
They express the kind of thoughts found in folk tales in which
the peasant is not afraid of the Devil and shows himself to
be more cunning and the simple men, the son nobody thinks
anything of, manages to perform deeds that more powerful men
than he had not been able to do. The St Michael in church sculp-
tures and pictures confirms the validity of the division into lea-
ders and men, the heaven of the rich and the poor.

The experiences of the powerful are different from those of
the peasant. Hell holds no fears for the man who lives next to
it in his everyday life. Satan tempts the rich man with the power
of the temporal world, but the devil in the villages is simply
the powef governing poverty and bad crops. The mortification
called for by the church could be a heavy sacrifice for the rich
man, but for the poor man it was just his fate.

The pictures of Baranska (fig. 17) link a bold and naive
transformation of paganism into christianism. In their lush
sensuality original sin and the poverty of man disappear and the
borderline between this and the other world is erased.

The folk approach to religion links man directly with the
heavenly world, thus negating the division into priests and laymen.
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The conservative attitude of the church, taking the side of the
rich and powerful, was conducive to this division. It was expre-
ssed in iconography, a far ery from the folk attitude towards
religion. The Pantokrator and the Sad Christ make one realise
the difference between conceptions: the throned one and the
tired God, worried and sad about the fate of man (fig. 3, 5).
Discussing the works of Chajec and Lurka, the author stre-
sses their exceptional character in Polish folk sculpture, but he
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is of the opinion that their works give sharper expression than
the old folk art to features of folk spiritualism. Whereas in Chajece’s
works the interpretation of iconographic subjects is interesting,
in Lurka’s sculptures his approach is a result of his own medita-
tions and his own conception of faith. For instance, he shows
Christ carrying the cross with all mankind (fig. 12), or protecting
people so that they should not fall into the bottomless pit (fig.
13) — taking the form of a tree-cross.

PE3IOME

Kcasepu ITuBouku — HAPOJHAHA CKVJLBIITYPA

Hacroammit Tpyx — CUHTETHUUECKMI OYEpK, II0CBA-
LIeHHBII CTAPOJ HAPOAHON IIOJBCKOM CKYJABITYpPE, ObIJI
BHaYaJle IIpejHa3HaveH JAJadA 3apy0eskHbIXx umrareseit. IIo
MHEHMIO aBTOpa HapCaHas CKyJAbOTypa #ABJIAETCA TOM
OTPacJbi0 IOJbLCKOIO IIJNACTMYECKOT0 TBOPYECTBa, KOTOpas
caMbIM JyumiuM obpa3om oTobpamaeT HaIMOHAJLHbBIM xa-
pakKTep MNOJbCKOIO MCKYCCTBa.

B XIV u XV BB. B Cuaesunu u Maunocrn ITosbire my-
POKOe Dpa3BuTHe NOJyulJja ToTUdecKas CKYyJAbITypa, ne-
KOpaTuBHAsA ¥ TJIyOOKO SKcIpeccuBHad, 6Gim3kaa u Ii0-
HATHAA ILUMPOKMM Maccam. JiMeHHO o¢Ha traja IIEPBbIM
obpas3noM AJisi MO3AHENMUIErc HapOoJHOro TBopuecrsa. Korja
O0KOJIO 150V r. B 1lOABIIEe CTaJ pa3BUMBATLCA PEHECCAHC,
TOTUYECKME MACTepPCKMe DPEe3uUMKOB, HE YMEBIUKX TNPUHOPC-
BUTBCS K TPEOOBAHWAM HOBOIO ,,y4eHOro” MCKycCTBa, Iie-
PEeHOCMNIMCh B IIPOBMHIMIO M Ha4YuMHAJAM padoTaTh Miid
HYZKJ HapoiublX Macc. lIoabCcKMII peHeccaHC npexkiae
Bcero 3ayMHTEpPecoBall Bepxuye ciou obuiecrBa. KpecTbiane
BOCLIPMHAJNM €r0 KaK ,,0apCKyl0 3dTer0’, €M BOCIIOJb30-
BaJIUCh PaclIpPOCTPaHMTENM KOHTppedopMmaruu. B ocoben-
HGCTM MEe3yWrbl HACBITMIIM B TO BPeMs IIOJbCKMIA KaTCJIU-
OU3M HAPOAHBIMM 3JEMEHTaMM, KaK Halp. KyJbT CBATBIX
LIOKPOBUI€JIEN ITIOBCEAHEBHOTO ObITa M YyAOTBOPHKIX OOpa-
3CB. STCT KyJbT, Kak ¥ 00blyali MaJlOMHMYECTBA K CEn1bIM
MecTaM ChI'PaJl NO3JA1Uee CYLIeCTBEHHYIO POJb B (DCPMUPO-
BaHMM CKyJbOTYPbl M EBOOBINE IIOJECKOTO HApPOAHOIO
MICKYCCTBA.

Bo sropoit monoBure XVIII B. B Ilonbuie Kak u B
IPYTUX €BPOIEMCKUX CTPaHaX, KPEeCTbAHCTBO CCU3HAJO0
CBOIO KJa COBYIO NPMHALwueKHOCTh, OduuuanbHoe MCKyC-
CTBO TOrO BPEMEHM — KJIaCCHUIM3M ONATH PEelLl1eIbHO
OTMEKenaJicsi OT KPEeCTbAHCKOrO IIOHMMAaHMA JMCKYCCTBa,
Kak peMecaa. Ha mouBe NpPOoTUBOPEUMII MeXRAY MNpO0YAUB-
INMMCA CO3HAHMEM KJaccoBo¥ 000CO0elHOCTY KpPeCThAH-
CTBa U Yy2KJOCTU ,,JIGHCKCTO” MCKYCCTBa PaclBesio KPeCcTb-
SHCKOE MCKYCCTBO, CO3aRacMoe JJIf KpecThbsid. Vimel Tak-
XKe 3nauenye gakxT pBo3pacraromier B XIX B. 3amUTOU-
..ULTM HEKOTOPhIX CJIOEB KpecTbAHCTBA. JIMeHHO TOrja
HacTyLaer ,,30J10TOM BEK' HAPOXHOM CKYJIbITYPHIL

B IpOTUBCIIOJICIKHOCTH BOCTOYHBIM M IOKHEBIM CJIaBi-
HaM Cpeay MOJAKCB PEe3HOe JeKOpaTUBHOEC MCKYyCCTEO HE
noJayumio ocoboro pacnpocrpaHenud. B Ilonbuie npexje
BCero crajla pas3BuBaTbcAd (purypHas CKyJABOTypa peJn-
TMO3HOIO XapakTepa. 3akKaTr 9TOTO BMJA TBCPYECTEaA Ha-
CTYymMJI EO BTOpO}M ueTBepTu XX Beka. IIpaBja, Io cei
JIeHb MHOTOYMCJEHHBLIX HEPeBEHCKMX CKYJILIITOPOB U pe3-
YMKOB IIO-IIPEZKHEMY HA3bIBAIOT HAPOJAHBIMM, OIHAKO
aBTOP CYWTAET, MX TBCPUYECTBO JIOOMTENIBCKUM WIM Ke
MCKYCCTBEHHBIM IIOApazxkauueM cTapbIM obpasuam. JlaBhee
MCKYCCTBO HE MOIJIO COXPaHUTHLCA BBUAY PEBONIOLMOHHBIX
npeobpaxkenuii B cO3HaHMUM HApOJa.

ABI0D IPOBOAMUT aHANM3 HAPOAHOM CKYJLITYypPbl B 00-
LEerocyJapCTBeHHOM Macuitabe, y4UTbIBAsg ee BHEDEerm:o6-~
HaJlbHbLII XapaKTep; [0 €ro MHEHMIO 9TO OTEedaeT OoOuIeln
OJIHOPOJHONM KyJIbType ITOJILCKOI'0 Hapoja.

IIpoussenenuss HapOLHOM CKYJNBITYPb! MOKHO 65110
BCTPETUTH Ha Tepputopum Bceil ITONBIUM: B JSPEBEHCKUX
XaTax ¥ IpeXk[e BCEeTO B Pa3jIMYHOIrO0 pPOJa dYacOBEeHKaX,
a TAKIKe B BUAE NPUNOPOXKHBIX (QUIyp, KOTOPBLIX OBIIO
BEJIMEGE MHOZKECTBO. ABTOP aHAAM3UPYET OCHOBHBIE TUIILI
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STUX CKYJABNTYP i@ NOPMMEPax MJIIOCTPUPYIOILMX 1eKCT
HaCTOALIEN PaooThbl.

IIuBOUKM BBICTyIIAeT IIPOTUB POMAHTMYECKOTO Te3MUca
Ti1yO0KO YKOPEHMBIIEroCs B IIPEXKHUX TPyJaX, HOCBALIESH-
HbIX ITOJBCKOM HAapOAHOM CKYJbIIType, Dy uTO ObI TBCPLAMM
9TUX IIPOM3BEAEHMI ObLIM KpecTbAHe, PAaLOTAIOLIVE CIIOH-
TaHHO 0e3 BCAKOM IIPO(MecCHoOHANbHOM [OAroTOBKM. II0
ero MHEHMIO BOIIPOC IPUAOPOKHBIX (UIyp wuMeNn i
KpeCcThbAH 0CO00 BazKHOE 3HAUYeHMe, BBULY UYEro TPyAHO
oJlaraTh, YTO MX BBINOJHEHVE IOPYyYaJuCh JIOOMTEIIAM.
B JepeBHAX BO3HMKJIA KacTa IPOEECCHMOHAJNbUBIX Macre-
PCB-CKYJIBITOPOB, HACJIEAHMKOB ILEXOBbIX PEMECIEHHbBIX
Tpasuiyt. IIMBOLKM IIPMBOZMUT MMEHa M BamKHEMIIne
IIpOM3BEJeHUA CaMbIX M3BECTHBIX U3 HUX.

Hapaay ¢ opMaJabHbLIM aHaJAMU30M CKYJILITYP aBTOp
paccMmarpuBaeT Hauoojiee TUIIMYHYX JJid HUX TeMaTHUkKy,
cuuTasg 4YTO OpMa BbIPAXKEHMA ITOI'0 JCKYCCTBA Ublua
CHMJIBHO CBfIi3aHa C €erd MJEO0JOIMYECKOH Py HKIMeN.

UrpoMHOe OONBINIMHCTBO IIOJBCKUX M30UpAKEHVIN CBfA-
TBIX OTJAMYAETCH ,,XPUCTOJIOTHUUECKOM ~ 't€MaluKOM, IICCBA-
LEeHHOM maMaTyu Xpucra, OTO TJaBHBIM 00pas3oM u300pa-
Kenua PacnaTusd, XpUCTa, CIMOAIOLIETOCs IO TAMKECTbIO
Kpecra, ckopbainero Xpucra. STOT IIOCHEAHMI HBJIAETCH
pUMEpPOM 0C000 MHAMBUAYANMU3ALMM CXEMbl, HABA32HHON
vupasuamMyu. 910 BOr HACKBO3b KPECTbAHCKUM, TOPIOIOLINIA
0 IOBOAY LapPALLEro B MUPe 3/ ¥ HaCUJIMA.

IToyry CTONIBL K€ IIONIYyJIAPHOM $ABJIAETCA TEMaTHKQ,
nocBslgennasa JleBe Mapumu. MHOTME CKYJILITOPLI CTOOpa-
xa10T dQUrypbl muIM 4YyJAOTBOPHbIe 0bOpaza, Kax Halp.
(ourypa wMazoBenkoiy Cxomickon DBoromarepu. OpHako,
waille BCEro BCTPevaJiMCh M300pazkeHmusa, Hambojee NOHAT-
Hbie JJIA JEePEBEHCKOM cpejbl, Kak Kopmdllad Boromareps
u Ilneta, pacrnpocTpaHeHHble B lloJblle, HAPAAY CO CKOp-
CammMm XpHUCTOM, HaYMHEA C Iepuoja I03JHEN IOTUKIL

MuorouucyeHHble M300paxKesa CBAThIX CBA3AHBI C UX
(byHKIMAMM B KadecTBe IIOKPOBUTEJIEN II0BCEIHEBHCI0
OblTa KpecTbAHMHA Tak, Kax Hanp. fAa Hemnomyunex, cre-
pETyLIMyT MCTOYHMKM M PpeKM, Jaubo cB. daopuan, mnpejo-
. LAHSAOIMIA OT Orud. MHTepecHO, UTO Jake Ha 3eMJIsX,
CITOPrHYThIX OT IloJibluy, elle B IO3JHEM CpeAieBReKOBbE
J00UMMBIMM IIOKPOBUTEJNBAMU SABJAINNCHL TOJBCKUE CBATbIE
— Kasume:xk, Craumucnage, fAnsura. 2T0 B KakKOM TO CTe-
IeHY CBULETEJNLLTBYET O COIIPOTUBJIEHUM HACEJEHWUs IIpo-
TUB repMaHM3aLnN.

XapakKTepHO TaKKe, YTO CKYJAbBITOPHLI MEHee WMHJIUBU-
Ayanu3upoBaJX CKYJbLOTYPbI TE€X CBATLIX ITOKPOBUTEIEN,
KCTOPBLIM IpeAHa3HadaluMch KOHKPeTHble (DyHKIMMU U KO-
TOpbIE CTIAMYAJNCH CBOMMM aTTpubyramm. VMx wmzobpaxe-
HUA TPeJOCTaBJIANM MeHbIIe Mec(Ta TBOPUYECKON danTa-
3UN.

B koHme crarby aBTOpP OTMeuaeT, OOJBIIOI MHTEpec
XYJAOXKHUKOB M MCCJHeJOBATEJE K IICJILCKOM HapOJHON
CKYJBIITYPE, & TaKzKe IIOAYEePKVBaeT €€ POJib B COBPEMEH-
1O HaUMOHAJLHOM KYJIbType, KaK BJIOXHOBUTEJbLHUIbL
Xy IOOKHVKOB-CKYJIBITOPOB. Tpaaguuma #apCaHoi AepeBsii-
HOM CKyYJLIOTYPbl BCe ellle XMBa KaK M B 0QuUUMaJbIOM
uckyccrse (ckynbnTypsl 2Korcbel, Kynona, CaoHMHBI) TaK
u B paborax nobutelielt ¥ COBPEMEHHBIX IIPUMMUTHUBOB.
DTOT BMJ MCKYyCCTBa ABJIAETCS EAXKEBIM 9J1€ MEHTOM XY ZH0-
JKECTBEHHOTO CO3HaHMA NOoaAKOoB. Co3naem COBHATEIbHO
Jiub0 II0ZCO3HATEJIBHO TOYKY OTCYeTa, KOTOPYIO y JPYyIMX
VCIIONIHAeT TakK Ha3., ,00nbiioe uckyccTBo”. VI TagkuMm
06pa3oM 9T0 SBIsETCA CBCEOOPA3HON, OTJIMYUTEJbHON
YepTol IIOJBLCKOTO BKJIAJa B MUPOBGE MCKYCCTEO.
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Tageymt Xmanoscexu — IMNPUMUTUBHASI KA-
MEHHAS CKYJBIITYPA B CUJE3UM

ABTOp MccienyeT ABJeHME IPUMUTUBHOIO TBOPYECTBA,
BO3HMKAIOIIET0 KaK KOCBEHHBbIe 9SJeMEHThl MIM 3KE BULO-
u3MeHeHHble 00pa3silbl, UepraeMble M3BHE, M3 CCHOBHOTO
TeYeHus CTUJIEBOTO MCRYCCTBA. :

CBOMMM MCCJIeZ[OBaHMUAMY aBTOD OXBaTbIBA€T CHUJIE3-
CKyI0 KaMEHHYIO0 CKyJBITYyPy, IEpPBbIX ellle AOXPUCTHAH-
CKUX NaMATHMKOB CTaPiibi M TOTMYECKMX KPECTOB Kalo-
IUXCA TIPEIIHMKOB, 3aTeM MOTMJbHblE IIJIMTBI M SNM-
tacoun Ha Hux ¢ XVI go XVIII BB., CKyJIbITYPHbII apXyu-
TeKTYPHBI JEKOP BIIOTH A0 KaMEHHBIX NIPUJ0POKHBIX
¢uryp 1 yacoseH.

Ha ocnoBe mpoBefeHHOTO (DOPMAaNbHOI'O aHaAK3a Ma-
Tepuasia arTOp (QOPMYyJaAMPYeT HECKOJBKO OOIIMX Te3MCOB,
KacalolUxcA [PUMUTUBHCM CKYJBINTYPBI: B HaYaJdbHOU
(haze hopmMMPOBaHUA CUJIE3CKONM CKYJBOTYPBI (COrjlacuo
VO 3aK0HOMEPHOCTM ABJIEHMM, COIYTCTBYIOIUX POXK-
JIHMIO HOBOJ OIpaciy MCKyCCTBa), BG3HMKAJAM INPOM3EE-
Jienusi, oTaMdYawIMecd (POPMalibHbIMM YepTaMyM IIPUMU-
qyBa (KpecThbl KAaIOLUMXCH TPEIIHMKOB, PaHHAS apXUTEK-
TypHasg CKyJAbNITypa); 3aMeuyaeTcd TakzKe SBIEHMC 3auM-
CAYBOBAHUA HEKOTOPBIX 9JIEMEHTOB IIPOLIJIOTO B IIPOMU3BE:-
JIeHMAX, [NpUHAAJIeXXallMX yzKe K HOBOJM 9II0Xe (CTapuH-
Hbie MOTMJIbHbIE HAMATHMKM Ha IepeJioMe TOTUKM M pe-
HeccaHea), TATOTEHME K TPajuLnMoOumM3My, K COXPaHEHMIO
¥ 0CCOOMY BUAOM3MEHEHMIO0 00pasloB, KOTOPbIE B LEHTPE
cramy yke nepexmurkamy. Jiaa 60sb110ro cobpanus cu-

JIE3CKMX CKYJBNTYD XapakKTepHa TakKe PyTuUHA, BbIZBAH-

Hafg CepuifHbiM XapakTepoM IPOM3BOJCTBa (MOrMILHBIE
IJIATHI).

Ilocnenuasa, orMedeniiasd aBTOPOM TIpPyNNa, BbIaeJEHaA
¥IM BBUIY CHeLM(UKM OOLIECTBEHHOIO CIIPOCa, COIJIACHO
KOTOPCMY 9TM CKYJIBITYPbI BBIOOJIHAJAMUCH. DTO0 ObLIyu 3a-
Kasbl HM3LIMX CJIOEB COInecTBa. V Ha IIouBe 9THUX 3aKa-
30B pasBUJIOCH, II0 MHEHMIO aBTOpa, MNOANMHHO HapOAHOE
yucryccTeo. K 9Toro pojia Ipou3BeleHMAM IIpUHAJAeKaT
pacnpocipanentible B CUiIe3unu IIPUAOPCIKIbIe (DVIVPBIL

Poman Penmudycc — HAPOJIHAA KAMEHHAS
CKVJIBIITYPA 3AIIAJHOI'O IIOT'Y2KA

ABTOp coobijaer 0 pedynbTaTax CBOMUX MCCJeTOBAHMIA,
IpOBeZeHHbIX B OKpecTHOCTAX I'opamu, Mim Obur waipen
JIOBOJIbHO 0OJBIIIO}M KaMeHOTECHBbIM LEeHTP B Mciaaysne
I'yXOBCKOJ M HECKOJBKO MHJIMBUAYAJbHBIX MaCTEPCTKUX
B Pa3iIM4HbIX AEPEBHAX.

ABTOpD CTATbYU NPUHALJIEKUT K UYUCIY HEMHOTHX JC-
clezoBaTesel, U3ydYaBIUUX JO CUX IIOP IIOJIBCKYIO HApOJ-
Y0 KAMEHHYIO CKYJBITYPY (TakuMm ke 06pas3oM OH paHee
MCCHIEN0BA MaMATHMKY CTapMUHbL JISMKOB). CyliiecTBOBAJIO
MHEHJEe, YTO 9TOIO POJAA CKYJBITYPbI ABJIAITCA MCKJIIO-
YUTEIBHO IPOU3BEAEHMUSAMM TOPOACKMUX PEMECIEHHWUKOB U
i€ MMEIOT HMUYEro OOIero ¢ HAPOLHLIM MCKYCCTBOM.

Perindpycc obpamjaer BHMMAaHME Ha TOT (DaKT, |TO
TBOPYECTBO MHOTMX KaMEHOTECOB - aBTODPOR MNPMA0POK-
Hbix uryp — OepeT cBOe Haualo OT JePEBEHCKOIO pe-
Mecna — 0OpabOTKM KaMHMA;, M3TOTOBIEHME MEeJbHUYHBIX
JKEPHOBOB M TOYMJI. B cTaTbe IOAPOOHO paccMaTpUBAIOTCS
TEXHWYECKNE IIPMIEMbl KaMEHOTeCcOB VIONIyBKM, OT MOMEH -
Ta A00bIBaHMA KaMHA. AHAIU3NUPYETCs AeATENbHOCTIL MHO-
I'MX [OKOJIeHMI, 4YbM MaCTepcKyue paborany 10 IIATHU-
JIECATBIX I'OJIOB HAlUEro crojaerud. IIpm uccjiej0BaHUU He-
KOTOPBIX M3 9TMUX MACTEPCKUX OblIM obHapyzRenbl obpas-
Lbl, KOTOPbIMM IIONb30BAJMUCh KaMeHOTechl JIo cux mop
i BBISCHEHO elle OTKyJa MNepeHANM MCAJIOBCKIMEe KaMEeHO-
TeCkl IepBble 00pasipbl MJIA (UIYPHBIX CKyJbITyp. Ha
OCHOBaHMM PE3YyJbTATOB CBOMX IIOMCKOB aBTOQP CTaTbhbU
IpeirioJiaraeT, 4YTO BO3MOXKHO IepBble KaMeHoTechl Mom-
JYBKMA yUYWJIMCH PEMECIy y CKYyJbITOPOB MecTeuyka IleHzk-
KOBUIIE.

Hapsajny co CKyJbITOpPaMM, KOTOpPbie KakK B VOAJYyBKES
BpIpacTajy B PEMEeCJEHHLIX KaMEeHOTEeCHLIX Ilentpax, B
llory:xy paboranm m Te, KOTOpBble HE CJEAOBaly peMe-
(LEHHBIM TPaAMUMAM MaHEOM CpeAbl M MHIUBUAYANBHO
1LYyJUINCh B JIePEBHAX. ABTOD aHAIM3UPYET TBOPYECTBO
ABoux m3 Hux: Mapmana JA3a1n3¢ n3 ZKememunuka CTRU-
KeBckoro u Boltnexa Enxapycarka u3 TyzxRu.

Anna Kynumubcra-Upanka — PE3SHEIE KPEC-
Thl U MOHOJIMTHBLIE JEPEBAHHBIE SUI'YPHI B
MAJIOV ITOJIBILIE

ABTOp aHaIM3UPYeT NaMATHUKM HapOIHOI MOHYMEH-
TalbHOM CKYJBIITYPBI B CEBepHOI uyacTu Manon I10abinm.

.

B nacroamiee BpeMs u3BecTHbI OK. 90 00LEKTOB, U3 KOTO-

pbix OOJBIUMHCTBO HAXOAUTCA B JepeBHAX. Onu Obuin
O0HapyzKeHbl B IIOCJeAHMe TOABI BO BpeMA MECTHBIX
JiCCJIe[0BaHMI, KOTOPbIe IJaaBHbIM 00pa3omM Beau VIHCTUTYT
uckycerB ITonbckon AxkazeMmuyu Hayk (B uux IpuHmuMala
ydacTye aBTOP HACTOALEM CTAaTbM) M KPAKOBCKMI OTHO-
rpadouuecKuyi My3ey. Crapeiiume u3 MIBECTHBIX HaM
OO'BEKTOB pJaTupyroTcd KoHunoM XVIII B. u HayalaoM
XIX B. BOJIBUIMHCTBO OTHOCUTCA K ILIOCJIEJHEN 4YeTBepPTU
X1IX B. Hekoropbie Oblny BBIIOJHEHbI B JBajUaTbIX I'0-
Lax Halero CTOJeTUS.

MonyMmeHnTanibHada CKyJablTypa B Mausou Iloabire co-
craBjsfeT, HapgJy CO CKyJbITypaMu IOXKHOM Besauko-
IOJIBIIY, €JMHCTBEHHBIV M3BECTHBIA II0KA KPYIIHBIA KOM-
IIJIeKC MOHOJIMTHO BBINOJHEHHBIX M3 Jepesa IIPUA0POK-
LBIX KPECTOB, (OUT'yp ¥ YaCOREH.

Opnake, B Jgpyrux permonax Iloaemim (ocobeHHO B
Ilopgnsicun u KypIlIEBCKOM payoHe), COXPaHUJINUChL B He-
bonblloM, IIPaBAa, KOJNMYeCTBe NaMATHMKMY, CXOXKMUe C Be-
JIMKOIIOJIBCKMMM ¥ MaJIONOJbCKMMM. Ha 93TOM OCHOBaHUK
aBTOpP IIPEAIIoJiaTaeT, 4YTO II0JI00Hble KPEeCTbAHCKME IpU-
LOPOzKHBbIE MaMATHMUKM MOIJIM TaKiKe HaxOAUTLCH Ha Tep-
puropuy Bcei crpaHbl. JJOBOJIBHO BBICOKMII ypOBEHbL obpa-
OCTKM JiepeBa BbBI3bIBAET IIPEAIIOJIONKEHNE O MX CBi3U
¢ ofIeHanVOHAJAbHOM TPAaJVIlMeli II0JILCKOM pe3bObl.

Bce u3BecTHbBIE NAMATHMKY CTAPMHbI BBIIOJIHANNCE HA
cpeAcTBa KPEeCThbAHCKUX IIOXKEPTBOBAHMM, CTaBUJINCh BCEV
LEepeBHEeV, BCel ceMbel Jub0 I0KEePTBOBAHUAMM CaMbIX
COCTOATEJNIBHBIX KpPecThbAH. TBopUaMy 3TUX 00bEeKTOB ObLinu
aubo CcKyJIbLITOPBI, paboTaloliye B JePeBeHCKUX KOlTejax,
b0 KpecThbsAHe, 3HABIIME TayHuKM oOpaboTkKm pepesa,
KaK Hanp. IJIOTHUKM UM KoJecHMKY. KcTaTu K KPeCThbAH-
CKMM CKyJbIITOpaM IIPMHAJJIEIKAJ CaMblil BbIJAOIMIICH
cpeay majomoibekux Baareneir II momoBuupl XIX B. —
Basxuuner IIses.

Xora B Manoit Iloabiue 6bLIO MEOIO CKYJIbLITOPOB-
-MOHYMEHTAJMCTOB, O YeM CBUJETEJECTBYIOT Da3jiMadyisi
B 00paboTKe OTHENBbHBIX XKPECTOB M (UIYp, HECOMHEHHO
Ha BCEJ OSTOV TeppuTOopuy o00A3bIBaja O00MIafd KOMIIO-
3UMLIMOHHAA CXeMa ¥ MKOHOTpaduyeckas IporpaMma st
KaxJ0ro BUJa 9TUX CKYyJbHNTyp. BO3MOIKHO, UTO 3TO CBU-
JIETeJIbCTBYET O CyIlecTBOBaHMM 00mMX 00pasioB ropasjo
60CJlee paHHEro Nepuoja, YeM COXPaHUBIIKECHd ITaMATHUKN.
He wmckaroueHo, 4TO Tpaauuusa pPa3HbIX KPECTOB IPUHAM-
JIEZKUT K SMI0Xe MO3JHEN TOTUKU.

Anerxcaupgp SSukKoeBCKU —_— COBPEMEHHAA
CKVYJDLIITYPA, HASBIBAEMAA HAPOJHOU

CKyIBpOTypHOE TBOPYECTBO BCerza ObLIO MeHEe yCJOoB-
HBIM, YeM PEMECJIO M He HOCMJIO PEerMOHAaJILHOrO KJEMMa.
510 OOBACHAETCA pPa3iMuMeM BBIIIOJHAEMbBIX OOLICCTEeH~
HbIX (ODYHKIMIZ M crocoGoB npuobperanma 3Hauuil. Pas-
Jn4ye B YPOBHE MaCTEPCTBA ¥ B BO3MOXKHOCTU MHTED-
LpeTanuy TeMbl CUIbHEe BIMAJIM Ha pPa3HULy B XyLo-
JKECTBEHHBIX PelIeHMAX, HeM MeCTHad TPaaAuLud.

CoBpeMEHHYI0 CKYJABNTYPY OTJAMYAET OT CTapoil us-
MeHeHyMe (PyHKUmM (0coOeHHO ITepeBONJIOIIeHNE KYJIbLTOBO
B 9CTETMYECKYIO) M IOTpebmuTesnd (HbIHe MM SABJIAETCH IO-
pox). Eciy HapojHble peMecia IO0-IIPEeXHEMY COXPaHAIOT
crapple CTHJeBble OCOOeHHOCTM (IPU3HEKM), TO B COBpE-
MEHHOM CKYJBIIType BBICTYyHNAIOT 3HAYMTEJbHbIE Pa3/Iuuys,
CBA3aHHBbIE TJIaBHBIM 00pa30M C palIXpEEMEM IpeacTaB-
JIAEMOJ TeMaTMKW, a TakKxke ¢ IlepeMeHaMM B crocooe
MBILIJIEHUA XYJAOKHMKOB. OTO 3aTUPAET TPaHMIBI MEXKIY
HapPOJEBIM M JHOOUTEJIECKUM TBOPYECTEOM.

ABTOp paccMaTpuBaeT MOTMBAIMM, KOTOPBIMM IICIE3Y-
I0TCA CKYJBIITOPBI, YYUTBIBAA IIPM 9TOM JBA BUAA JIMY-
HOCTM TBOPLOB — JEMCTBYIOLIMX M3 BHYTPEHHUX I100yzK-
JeHWA WM 2Ke JEeMCTBYMOILIMX IIOA BIAMAHMEM M3BuHe (BHU-
manue! TepmuHosorua PucMana). TBOPYeCTEO NEPBBIX BbI-
3bIBAETCA CTPEMJIEHMEM K CaMOBBIPAZKEHUIO, I0TPe6HOCTEI0
M3JINUTL M BbICKas3aTb OOypeBaeMble uX WyBCTBA. Yale
BCEr0 BHYTPEHHUE CTMMYJBI BBICTYIIAIOT y JIMI, BbIGPO-
LIIEHHBIX M3 KOJieY HOPMAalbHOM KMU3HU ¥ OTIUYAOLIUXCA
OOJIBIIIEl BIEYATIUTENBHOCTHIO, CKYNBNTOPEI, NOOyKIae-
Mble K TBOPYECTBY BHYTDEHHMMM CTUMYJaMy, HE WUIYT
00pasIoB, OHY CO3LAIOT HAJJIEIKAIYI0 (DOPMYy IJd BbIpa-
JKEeHMS CBOMX YyYBCTB M 9SMOLMI B CKYJBIITYPHOM TBOP-
yecTBe. VIX NIpOuM3BENeHUsa TOpas3l0 MITepecHee, YeM IIpo-
U3BeJEeHUs TeX, KTO UYepIaeT BIOXHOBEHME WU3BHE. DTUX
MOCHeJHUX 3HauuUTeJNbHO O6onblre. OHM BBICKA3BLIBAIOTCS
B opmax, co3zaHHbIXx apyrumu. OuM dYacro jaxe He
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NOHMMAIOT =~ CYIIHOCTM II0/ipa’kKaeMbIX MMM GOpM, Iepe-
HUMAs JMIIE MX BHEUIHWI BUJ, B TO BpPeMs KaK XyHOxK-
HVKM, TBODAMIME %3 TJIyGOKUX BHYTPEMHUX NOOYKIEHMIA
€aMOBLITHBI M OPUrMHAJNBHBL OHM He3aBMCUMBI OT 00pas-
OB ¥ B 9TOM 3aKJ04aeTcd MX Cuia, XOTH II0pOi 3TO
cocTaBlisfeT Ux ciabocTs.

Ycxona M3 TaAKOro JeJIeHMs, aBTOP pacCMaTPUBaeT
CKYJBNTYDBI: CaMOpOJAHOe (MJIM CIIOHTaHHOE), JepeBeH-
cKOe TBOpuYectBo (miy. T7—11) m ropoackoe (mun. 57),
MCUXOIATOJIOTUYECKOe TBOpYecTBO (Mia. 12—15), CKyJbII-
TYpy TAaKMX XyZOKHMKOB, Kak Xami, 3erazyio (Miil. na Tiu-
TyabHOM Jucre) uim Jropka (mam. 18, 23), TBOpueCTRO
KOTODBIX ABJIAETCS BBLIPAXKEHMEM UX APKOW UHAMBYIYaJb-
HOCTM. 3aBMCUMOCTBL M 3aMMCTBOBaHMe EBICTYHNAKOT B JAPY-
rux TpyHnmax: B TeX CKYJbNTYPHBIX lEHTPaX, KOTOpPbIE
BO3HUMKJAM I10J] IJ1yDOKMM BIMAHMEM TBOpPYECTBA OIHOTO
u3 Gojlee BUAHBIX CKYJBITOPOB M KOHBIOHKTYPbI 6aaro-
NPUATHOV ANA CKYJBNTYPbI (Mii. 24—35), B CeMbAX
(mna. 36—38), B PeIMKTOBOM CKYJIBNTYpPe, KOTOpad IIpo-
IONIKaeT COXPaHATH CBA3b CO CTapbIMM  TPAAMIMUAMI
(un. 1—4), B CKYJIBOTYPE, BBINOIHAEMON ¢ KOMMEPYeCKOl
LeNIbI0, & TaKIKe B TBOPYECTBE JIIOOMUTeJseN, ONMPAIIMUXCH
Ha IPMHIMIBI HAPOJAHOM CKyJBNTYDPBL MM 6au3ka rpymnmna,
TBOPAIINX B ,,HADOJHOM CTMJIe” MHTEJIJIMI€HTOB, IIPOMC-
XONALMX M3 AePeBHM U SMOUMOHAJIBHO CBA3AHHBLIX € HeN
(una. 61). CymiecTByer TaKIXXe CKyJAbNTypa, MNpecie-
nyiolas KOMMEDPYEecKMe LeJM, HANPKM. CyBeHUDPBI IJId
TYDPUCTOB, U3TOTOBJIAEMbIE IIPMUYYEHHBIMM DeMeCJIeHHUKAMU
M BBINYCKHUMKAMM XyZ[OXKECTBEHHBIX yumauul. K nocien-
HEJl TpyIllle NPMHAMJIEXNUT CKyJbITypa, TBOpUMai B Je-
peBHe M Ha nepudepuy KyJIbTyPhI IOpOAA, BBINOJHIEMA
V1A STOJ Cpejbl B COOTBETCTBMM C €€ BKyCaMu (nan. 5).

Ananu3upysd TepeMeHbl, Ipouciieqmue B obiacTi
COBPEMEHHOJ CKYJbITYPbl, aBTOpP, B 4aCTHOCTH, YKasbl-
BaeT Ha 6ojiee CBODONHYIO MHTEPIPETALMIO MKOHOTPadm-
yecKoir TeMaTuku (Hamp. wil. 16—23) u Ha 6ojiee BaXKHYIO
poab HabiomeHuIt IPMPOALI (Hamp. MILIL. 36—50). Kpome
TOrO aBTOP IIOAYEPKMBAET 3Hadelye KOHKYPCOB M HeJe-
HAaMepeHHBIX (POPM TONEeYeHNs, CIIOCOOCTBYIOIIMX Da3BM-
TUI0O COBPEMEHHOJ CKYJBNTYDPbI, KOTOpPOJ B HACTOSIIEe
BpeMsA 3aHUMaeTCsd HECKOJbKO COT 4YeJIOBEK.

Jwnasur IlumMmmepep — PA3BMBINJIEHVA IIEPE]
,CBATBIM APXAHTEJOM MUXAWUJOM”, U3BAAH-
HBEIM B 1971 T. BIAJIUCJIABOM XAVIIEM U3 KA-
MEHMIIBI TYPHEN.

ABTOpP CTaThby, KOPPECIOHJEHT 3alafHorepMaHCKOro
pajgmno, mpebpiBasg JaBazuaTk Jer B Ilosabie cocTaBuUa
IPOMaZHYI0 KOJIJIEKIMIO INIPOM3BEJEHMII COBPEMEHHOM Ha-
POAHOM CKyJIbNTypbl. OH NPUHAMJIERUT K JIYyYLIMM 3Ha-
TOKaM 9TOTO MCKyCCTBa. AHalM3MUPYA CKyJBIITYPbl Xanlkl,
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Jlropky, 3eraansr amnbo KpaeBCcKOro, aBTOP NBLITAETCS BOC-
CTaHOBUATL MMP BOOOpaIKeHMIT, OTIAMYAIOIIUIA HAPOIHbLIA
XapakTep PeauruMo3HOCTM OT OoMUUMANEHOM pesurun. CB.
Muxann Xainnsl (M1, 2) — 9TO He BeJbMOKAa, BeXIb
nebecHBIX COHMOB — 9TO OOLIKHOBEHHBI HUEJIOBEK, PAN0-
rojl KpecTbAHMH. B cKyabnrtypax Xanubl, Jlroprku n 3e-
rajjpl IPOMCXOIMUT CcBoeoOpasHas aBTOMIEHTU(DUKAIMS,
BhIpaxKaeTcad XOJ MbBIIIJIeHUd, OTOOpazkKeHueM KOTOPOTo
ABJAIOTCA HapOJHbIE CKa3KMW. B HUX KDPECTbAHUH He OouT-
cA JbABOJIA, IIOPOY OBLIBAeT CMeTJIMBEEe €ro, a Aypadex,
caMbl)i HE3aMeTHBII M3 CbIHOBEN - BEPIIUT TaKue Jeda,
KOTOpble He TIIox cuiy 0oJiee TONKOBBIM, uyeM OH. CB.
Mwuxann, uzobpazxkaeMbli B KOCTeJaX, IMOATBEPIKAAET 3a-
KOHHOCTBL JIeJIeHMS Ha CUJIbHBIX MHMpa Cero M Hapox, Ha
rebo s GoraThix M aas OennbIX.

OnHAKO, pPa3jIMYHbI MCHIBLITAHMS CUJILHBLIX MMpa cero
U KpecTbAH. AJl He CTpalleH TeM, KTO JEeHHO M HOIIHO
CTaJIKMBaeTcss ¢ HuM. JbsaBon cobGiasnser 6GoraTbIx MO-
TYIIeCTBOM OpPEHHOTO MMpa, B TO BPEMs KakK JEepPEBEHCKU
JbsBOJI yIPaBJISAET TOJBKO OenaMu M HeypoxKagMU. YMep-
IUBJIEHME IIJIOTM, K KOTOPOMY B3bIBaeT KOCTEJ, MOTIJ0
OBITE TANKENBLIM JUIIeHMeM AJsa Ooraua, a anaa OepuAKa
SABJIAJIOCH JIMIIIL €r'0 CyIbOOoIL.

Kapruubr Bapaubckoi (M. 17) oTobpa’kaT cMeJoe
" B TO XK€ BpeMs HaMBHOE IIPpeTBCpeHue A3bIYecTBa B XpU-
cTuancTBO. B GypPHOM CIafoCTPacTUM PACTBOPAETCS IPexo-
najgeHue U uyesioBeyeckue OejcTBUsA, CTHpaeTcA pasnel
MEX/AY 9TUM M IIOTYCTOPOHHUM MMPOM.

Hapozpnas penmurmMo3HOCTL HENOCPECTBEHHO CBARBIBAET
“eJIoBeKa ¢ HeGecHbIM MMPOM, OTPMUAS Pa3fes Ha IKPELoB
¥ HEIOCBAILIEHHBIX. OTOMY CIOCOGCTBOBAJI KOHCEDPRATU3M
KocTeJia, KOTOPBII Bcerja ObII HA CTOPOHE CHMIbHBIX. DTC
HaXOAMJG CBOE BbparkeHMe B MKOHOrpaduy, KCTopas
6buia naneka OT PENMIMOZHOrO BOOGDPAKEHMUA HaAPOHBIX
macc. Xpucroe-cyausa u Xpucroc CROp6AIMIT yKa3bIBa1
Ha pasauyuMe STUX KOHUenumy, Bor Boccemaromyiz Hé
TPOHE M CTPaxKAyIoLIuy Bor, yaApyHUeHHbII IOPBKOM 4YeJo-
Be4YecKoi cynnboit (mni. 3, 5).

PaccmaTrpuBas TBOpuecTBO Xanusl u JIIOPDKM, aBTO}
OTMEYaeT MX MUCKIIOYMTEJILHOCTh B IIOJLCKOM HapOIHO)
CKYJBIIType, HoJjaras OJHAKO, YTO B MX IIPOMU3BEJEHUA]
6oyiee OTYETNAMBO UEeM B CTAPOM HaPOJHOM MCKYCCTBE BBl
CTYyNaT 4YepPThl HAPOAHOIO cIOMpuUTyanamsMma. Ecau y Xai
bl MHTepecHa caMa IIo cebe MHTepripeTanus UKOHOrpa
thuyeckoyt TeMaTHKM, TO y JIIOPKM OHA BBICTYIIA€T B CBA3I
C €ro pasMbIIJIEeHMAMM, C ero KOHuenuwuern Bepsl Ol
NpeJCTaBIAeT Hanpumep XPUCTA, HECYILEro KPecT BMECT
CO BCEM ueaCBeyecTEOM (M. 12), mamu ke B BUIe HAepe
Fa-KpecTa 3aliMUIAoIero JIOAEeN OT NajeHusa B Ipomnact
(ynm. 13).
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WARUNKI PRENUMERATY

Cena prenumeraty rocznej zt 12—
Cena prenumeraty poéirocznej zl 36.—

Prenumerate na kraj przyjmuja Oddzialy RSW ,Prasa-Ksigzka-Ruch” oraz

urzedy pocztowe i doreczyciele — w terminach:
— do 25 listopada na styczen, I kwartal, I poirccze roku nastepnego i na caly rok
nastepny

— do dnia 10 miesiaca, poprzedzajycego okres prenumeraty na pozostale okresy ro-

ku biezgcego.

Jednostki gospodarki uspolecznionej, instytucje i organizacje spoleczno-polity-
czne skladaja zamowienia w miejscowych Oddziatach RSW , Prasa-Ksigzka-Ruch”.

Zaklady pracy i instytucje w miejscowosciach, w ktérych nie ma Oddzialow
RSW oraz prenumeratorzy indywidualni zamawiaja prenumerate w urzedach pocz-
towych lub u doreczycieli.

Prenumerate ze zleceniem wysylki za granice, ktora jest o 50% drozsza od
prenumeraty krajowej, przyjmuje RSW ,Prasa-Ksigzka-Ruch”, Centrala Kolporta-
zu Prasy i Wydawnictw ul. Towarowa 28, 00-958 Warszawa, konto PKO nr 1531-
-71 w terminach podanych dla prenumeraty krajowej.

Sprzedaz numer6w biezacych i archiwalnych:

— w Ksiegarni Osrodka Rozpowszechniania Wydawnictw Naukowych PAN, sprze-
daz gotowkowa i wysylkowa numeréw biezacych i archiwalnych platnosé go-
towka, przelewem lub za zaliczeniem pocztowym.

Adres: OR PAN, Palac Kultury i Nauki, 00-901 Warszawa, konto PKO 1531-912

I Oddzial Warszawa.

Orders for this periodical from abrcad can be placed with ,,Ars Polona” Krakow-

skie Przedmiescie 7, 00-068 Warszawa, Poland or with

— Kubon & Sagner, Inhaber Otto Sagner, D8 Miinchen 34, Postfach 68, Bundesre-
publik Deutschland.

— Earlscourt Publications Ltd., 130 Shepherd Bush Centre, London W 12, Great
Britain.

— Licosa Commissionaria Sansoni, Via Lamarmora 45, 50 121 Firenze, Italy.

Indeks 36 940
PL ISSN 0032-3721
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Zakltad Narodowy imienia Ossolinskich — Wydawnictwo Wroctaw, Oddziat w War-

szawie 1976. Naklad 2000 egz. Objetos¢ 20,70 ark. wyd.: 16,00 ark. druk. Papier

ilustracyjny kl. IIT 90 g. 61 X 86. Oddano do skiadu 10.IX.1976. Podpisano do druku

w marcu 1977 r. Wydrukowano w kwietniu 1977 r. w Zakl. Graf. ,Tamka”. Z. 2.
501. F-11. Cena 36.— =zl
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