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SUMMARY OF ARTICLES

Longin Malicki — THE FOLK ART OF GDANSK-
-POMERANIA ON THE BASIS OF THE COLLECTI-
ONS OF THE POMBRANIAN MUSEUM IN GDANSK

The years of the German colonization drive accel-
erated the process of the disappearance of folk art
in the Gdansk-Fomerania region. This process gained
impetus as from the middle of the 19 th century.
In this situation, the collections of museums and the
documentation campaign in the area under review
play a particularly important role,

Architecture is represented by: cottages, farm buil-
dings and churches. The typical south Kashubian
cottage of the 17th to 19 th centuries was a three-
roomed building of the arcade type with a gable
roof (most frequently thatched — fig. 2). This fype
0. bulaing is also met with at Kociew. In the
northern, coastal and central Kashubian region there
are numerous cottages of skeleton construction filled
in with clay or unburnt bricks, with either a gable
or jerkin head roff (thatched). A characteristic kind
of ornamentation are pinnacles of various shapes cut
out of boards (fig. 5). Farm buildings stcod apart
within the farm precimets, Worthy of notice are the
bread baking ovens covered with a small gable roof
and resting on short posts (fig. 7), which are usually
locaied mnear the farmhouse or in the ganrden.
The more wealthy, Lower Vistula part of the Kashub-
ian region and the surrounding districts had more
impressive hbuildings. In Géraki (Sztum district)
there were large cot.ages with many rooms and deep
arcade supported by five posts. In Zutawy and the
Vistula Lowlands, there are old cottages with a
veranda in dront (fig. 6). The supporting posts and
the doors are sometimes ornamented (fig. 8). In the
districts of Sztum, Kwidzyn and Malbork, there are
also ordinary cottages with thatched roofs,
Household Eguipment The small homemade
stools with backs and the rough ordinary benches
that have been preserved testify that the furnishings
of the cottages in Pomerania were rather primitive
200 years ago. Development began at the end of the
18th century and went on during the 19 th century
under the influence of the furniture used by the
gentry and the town population, an influence which
is evident in the decorative elements of the household
equipment. Up tiil the second half of the 19th
century, dowry coffers were used, which were later
ousted by urban furniture. The painted ornamenta-
tion on the Kashubian coffers mostly consists of
plant motifs, In poorer homes, the coffers were
painted in one colour. The shape of the coffers was
different in different parts of Pomerania (fig. 10 —
15). A piece of furniture typical of the Kashubian
homes was a painted sideboard (they were also used
by other ethnic groups in Pomerania). Ceratain
fealures of historical styles are evident in the
decorative elements (fig 16, 17). These features are
also to be found in wardrobes, today rarely used {(19).

Other pieces of furniture that have been preserved
are stools with backs (fig. 18, 20) painted one colour;
rusty brown or blue, and benches with decoratively
carved backs (fig 22).

Then there are coffer<-benches, which were used
as beds with a seat that lifted up and a front that
could be drawn out. This kind of bed with a draw-
-out front are still in common use today (fig 24).

The line of the back wall of these beds is reminiscent
of 18th century baroque fumiture,

There are also some rare specimens of cradles (fig. 21)
and old tables (fig 25 and also spoon racks (fig 23)

Interior Decoration. At the beginning of
the 19th century, rooms were decorated with pictures
painted on glass, protusely hung all along the walls.
They were later replaced by printed pictures. The
pictures were decorated with garlands of herbs. Then
there were the figures of saints, enhanced with paper
flowers and rosettes. At the beginning of 20th century,
»bajgki” wceiling decorations of spider-like {form,
radiating from a central point) made of straws and
blown egg-shells were used {o decorate the rooms,
later they were enhanced with wooden birgs,

Pottery. Pomerania has long-standing tradi-
tions as regards pottery {(tig 26, 27). There were
numerous potteries still working there at the end
of the 19th century, At the beginning of the 20th
century, industiy pegan to oust Lne pouery procucca
in these parts, but there are still potteries working
there to this very day, ohe in Chmielno (Kartuzy
district) run by the Necel family (fig. 41) producing
painfed «ceramic ware and another in Kartuzy,
carrying on the traditions of the Meissners and
proaucing pottery according o the old patierns, Lne
typical old ceramic ware made by the Kashubians
were large pitchers covered with dark brown glazing
(fig 28) or decorated with plant mwotifs (dig. 31)
Similar pitchers were produced in the Lower Vistula
region {fig. 32), but with different ornamentation
{fig 33, 34).

In Goraki and Zulawy, the typical pottery
products were large bowls with verticle ilangeu
edges covered with brown glazing. The Kashubians
and the Slovincy used smaller bowls covered with
white glazing {(fig 30).

In the Lower Vistula region and at Kociewie, bowl-
-like colanders were used (fig, 33). All over Gdansk-
~-Pomerania aouble pots wcere very widely used (lig.
29, 32, 36, 37). The oldest specimens from the second
half of tne 19tk century were degoratead with geo-
metrical patterns and the newer ones, with plant
motifs.

The pitchers and double pois were sometimes covered
with different glazings inside and outside (fig. 36).
At the end of the 19%th century the ceramic ware
made here included small earthenware wall fonts
(fig. 42, 43). The older ones were simple in shape
and were covered with one-colour glazing, while
the later ones — with bas-relief carved figures —
were multicoloured, None of the old toy earthenware
figures once made have been preserved. Today they
are made at Chmielno (fig 44).

At the end of the 1%th century, tile-making began
1o spread among the potters. Tile-making traditions
on the Polish coast date back to mediaeval times.

Wicker-work This craft was very wides-
pread in Pomerania. The materials used were roots,
juniper twigs, sripped caklings and osier. Apart
from baskets {fig 48, 49), {fishing nets and corn
measures were made using the spiral techmique.
(fig. 47, 51). Other wicker-work was made by the
cross-weave technique (fig. 33) or made of strippings
woven with pine roots or of straw woven with roots
or osier. Today, wicker-work occupies an important
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place in the artistic folk art indusiry and is mudh
in demand in the ‘towns.

Weaving, which was once extensively developed
in Pomerania, declined at the end of the 1%th century.
The speciality of the region was woollen homespun,
navy bBlue for men’s suits and brown, green and red
for women's dresses. In the weaving done in the
Lower Visiula region, the influcnce of the Warmian
and Mazurian weavers could e seen (fig. 54, 56).
Research has shown that the Warmian and Mazurian
weavers who settled there or passed through this
region on their wanderings produced linen and rag
rugs Today, there are only a few weaving centres
in the Kashubian region and in Bory, where rugs
are made {fig. 56, 58). In the past, there were also
workshops producing printed linens (fig. 59).

Costumes, Embroidery and Lace. About
the 19th century, foik costumes were no longer worn
in the region under review., We have very little in-
formation about the cosiumes of the ethnic groups
living there, with the exception of the Kashubians.
The basic garment worn by men in the middle of
the 19th century was a long russet coat, which was
either blue or navy blue. Apart from dresses, the
women wore bodices or jadkels of one colour. Em-
broidery on clothing was confined fo the gold bro-
caded Sunday caps worn by the women (fig. 60, 62)
made of velvet. Silk caps, ornamented with multi-
coloured embroidery were also worn (fig. 61}, The
gold brocated caps were no longer worn after the
middle of the 19th century and it was not worn
after the middle of the 19th ecentury and it was not
long before silk embroidery disappeared too. Amaong
the ornamental motifs used in this region the most
characteristic was the pommegranate fruit. At the
beginning of the 20th century, thanks to the propa-
ganda conducted by the Kashubian intelligentsia,
numerous embroidery cemtres were set up, mainly
producing for the towns, ‘White embroidery was found
sometimes on the collars and cuffs of women’s
blouses, and at the heginning <f the 20th century
it was used ‘to ornament the hem of skirts. At this
time there were also costumes enhanced with cro-
cheted lace. Crocheted lace was also found on hed-
spreads (fig. 64).

Ornamentation in Wood was not ifre-
quently found here. In relics dating back io the
18th—=20th centuries, it is only found in some kindg
of objects; carved ornamentation: yokes for drawing
fishing nets ({fig. 63), mangles and weaving boards,
the lids of double pots (fig. 66), stools, butter moulds
(fig. 60), and distaffs,

Iron Ornamentation. Iron was not widely
used; above all, fish hooks were made of iron
(fig. 70) and zlso wrought anchors. Sometimes, black-
smiths tools were decorated. (fig. 73} Iron ornamen-
tation was used most in building: hinges, the iron-
work round locks, ete. and also on iron wayside
crosses  (fig, 72), roof crosses and weather-cocks
(fig. 71), the oldest of which date back fo the turn
of the 17th and 18th centuries. Artistic smithery
in Pomerania declined at the beginning of the
20th century, ousted by industrial production.

Objects and Ornaments from Horn
and Amber are represented above all by snuff-
boxes made of horn, most popular among the Ka-
shubians (fig. 75, 76). They are shaped like small
horns, canisters, top-boots and bottles. They are
often ornamented. Amber was used to make jewel-
lery.

Toys — made of wood, They are usually horses
(fig. 77). Moving toys ate also met with,

Art in rites and customs. The custom
of carrying the Christmas crib has been kept here
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(fig. 79). The figures are usually moving ones with
carved heads and dressed in wvarious coloured rags.
The carol-singers star is less commeon, the decoration
being very modest. On the other hand there are
a large variety of masks for masgquerades. The masks
are made of wood, leather, horn, cardboard, tow,
horse-hair, etc (fig. 81, 83, 84, 86, 89) and some
masquerade clothes are woven from straw (fig. 89).
One of the artistic forms conmnected with custom was
the wvillage emblem (fig. 87, 88), which was still
found up to the beginning of the 20th century.

As regards musical instruments, there were the
original ,Devil’s fiddles” {fig. 89).

Wood Carving Wood carving was still wides-
pread at the turn of the 19th and 20th centuries -
in wayside shrines on posts. As, however, woad did
not stand up very well to the damp climate, they
were replaced by figures made of porcelain, iron or
plaster. The most typical Kashubjan shrines are tall
crosses with a small porch-like roof over the figure
of the crucified Christ. This figure is also found
on the erucifixes carried in processions and is marked
for the elongation of the hody. There is more variety
in the figures of saints (fig. $1—96, 98) apart from very
primitive carvings, there are realistic carvings often
after historical styles. The folk carving traditions
are still kept up today (fig. 95, 96), but religious
themes are giving way to secular ones. Bas-reliefs
are rarely met with,

Painting The most common here were pain-
tings on linen and glass, painted in the 18th and
1Mh century for the people by the craflsmen in the
small towns. At the and of the 19th century they
began to give way to printed religious pictures and
very few of them have been preserved till this day
(fig. 102—107).

A separate group are piclures made from wood-
carvings glued onto the background ({ig. 104 typical
among the Kashubians.

Feliks Markowski — RELICS OF THE KASHUBIAN
REGION IN THE LITHOGRAPHS OF WIKTOR GO-
SIENTECKI.

This article deals with 4 porifolios entitled ,,Relics
of the Native Art of Western Poland” issuml several
yvears after the First World War and containing the
lithographs of the Poznan painter Professor Wiktor
Gosieniecki. These lithographs are a valuable docu-
mentation of artistic relics. It was planned to issue
a fifth portfolio devoted to the Kashubians, It was
to he based mainly on the collections of Mr Gulgow-
gki in a cottage-museum, which was later burnt
down, and the supplementary documentation that
Professor Gosieniecki elaborated after the First World
War from specimens found in areas previeusly in-
accessible to Polish researches., The {fifth porifolio
was 1o have contained 20 lithograps showing Ka-
shubian architecture, We are printing reproductions
of some of them.

Feliks Markowski — THE FOLK ARCHITECTURE
OF NORTHERN POLAND IN THE WORK OF THE
ARCHITECTURE AND RURAL PLANNING CHAIR
OF THE GDANSK TBECHNICAL UNIVERSITY

The Chair was founded in 1945. Students who parti-
cipate in investment work are also encouraged to
make their contribution to the research work con-
ducted by the Chair. Today, the Chair has documen-
tation of the folk architecture of various regions
of Poland, but above all, from the Kashubian regien.




N O nNnNbCKOE

HAPOJAOHTGOETE

HCKYCCTBO

KBAPTAJIBHBIA XYPHAJI U3OABAEMBIF MHCTHUTYTOM HUCKYCCTBA MOJBCKOM AKAJEMHUHM HAYK
NC 3 TOT H3YAHUA XVI 1962
PE3KME

Journe Maaunguit — HAPQIHOE HCK¥C-
CTBO TJAHCKOrQ IOMOPBEA HA <$OHE KOJ-
JEKIIMY IIOMOPCKOI'O MY3EA

Toabl repMaHCKOro KOJOHM3ALMONIIONe HATHCKA
YCKOPHAM IIPOIEeCe 3IaMMPAHMA HAPOANOTa MCKYCCTRA
Ha Teppuropuu Tpanckoro Ilomoped. Ilpollece »TOT
natupyerce B Hanosune XIX sBera. B co3ZaBliciicA
0fcTaHOBKe KOMJIGKUUM My3€eB M HA4aTaa KaMIaHHWA
cBopa JZOKYMCHTOE HAa TEPPMTOPHMM 5TOr0 3THHYECKoro
OKp¥Ta MMEIOT CcyLIecTBeHHue 3HadeHue,

ApXUTERTYpa DpeXcrarlieHa: wabaMmi, Xo3AlcTBeH-
HRLIMM  [IOCTPOMKAMM, 3AAHWAMYM DPEeANTMOIHOTO nhpel-
HazHadeHusa. Ha TeppuTopum oxabix Kalllyd BeceMa
XApaKTepHBI TREXKOMHATHLIe M30bI, MOCTPOEHHBIC CDY-
60BBIM MeTOZOM, € BHEIIHMM HABECOM, I[IOKDLITBIE
IBYXCKATHOH RpPBIUEH (NPeMMYyILIeCTBEHHO COIOMEH-
10i1) (puc. 2}

JroT obGpasery u30el Berpedaercs Toxe B Koilese.
Ha cesepe, B noace nobepexbd W UEHTPANBHOM 4acTH
TeppuTopuM Kamyd maxoaurca MHOrG uib, moeTpoeH-
fSILIX Ha QCHOBE AePEesAHHOH CKEeNeTHOW KOICTPYKLIMY,
KOTODYIQ 3AMONHAIM TJIWUHON MM HEeBLIZKMKECHIILIM KHMpP-
TMYOM. T M36LI TOMXKe HOKDRITBI ABYXCEATIION KpPBI-
WIck, a MHOrAa coJXoMos. XdapakKTepPHbIM YEDALUCHHEM
130EI ABAAeTCA KOHEK, BbIpe3aHHLI M3 JOCOK B pa3l-
HooOpa3uelx dropmax (pue. 5).

XO3AMCTBEHIILIC IOCTPOMKM CTPUOMINCE OTAENBLHO,
X0TA B NOpeAelle KpecTbAHCKoOrg asopa. Cpeiu nocT-
POEK BLIASJAIOTCA Kyuosoodpasable xJebHbie mnedn,
OQKPLITELIC ABYXCKATHOW KDBINEH W YCTaHOBICHHBIC
HA HM3RUX cTonbukax (puc. ), pacnoaoxeHHbe BOIMIK
NBOPROB HAM B CARY.

3azxuTodnblit paiion Hiuskuero IIoBMCIA M OKpecT-
HOCTEH MMeJN CTPpoMTenkeTBo Dogaee mbuuuoe. Ha Teppu-
Topun T'ypakye (nomar Ilrym) yxe B Havuale BeKa
CTPOHMIMCE MIIOTOKOMHAaTHbBIE M30bI ¢ IIYDOKMM BHEUI-
HUM 1aBCCOM, YIMpaBliuMcAa Ha natu cToabax. Ha
Teppuropui Kynmar u HaaBucnAHCKOH HM3MEHHOCTH
HaXOAATCH JepPeBAHHLIE cpyDHbIe ¥3GnI ¢ BLIBMHY-
ThIM BHEePEN KPBINEYHLIM HuBecoMm (puce. B). Cronbol
v IBepu OBLNM ToMe YKpduleHsl (puc. 8). B noBATe
Hirym, Kemazeib, MansGopr — HaXOLATCA TOME
npocThle cpybHbIEe M3BEI ¢ ABYXCKATHEIMM KPBHIIAME,
IMOKPBITEIE COJOMOIL.

doMalWlHAA yTBaphb: CUXPAaHMBUIMECH CaMO-
JleTbHBIE CTYJBYAKHK (3LINeNbKH) M [OPOCThIC CKaMbH,
CBHETeNLCTBYR, UTo o0bopyionaunue m36 Ha IloMopke
Oeino B npowsoM (pumMepHo 200 JeT ¢ AMLIHKUM TOMY
HAa3aR) OYeHb IIPMMMTHUBHLIM. PasBuTHE JaTHDyeTcH,
HaurHaA ¢ KoHa XVIII sexa v npogonxkacerea 8 XIX
reKe TIoj BIMAHMEM JABOPAHCKOM M FODPOACKOH mMe-
Gemu. JTO BIMAHME HALUNO OTPaMKEeHe B ACKOPATHE-
HbIX jgeTaqaAx yreapH. Co BTopoi nosroBuHel X1X seka
ynoTpeQaaoTea Kpaulelsle CYHAYKA AJNA HPUIAHHOLO,
KOTOPBIE BIOCHEACTBHI ObLINM BLITECHCHLL TOPOACKON
Mebensio. A KapTMHOK, HaxXoJALMXCA Ha CYHAyKax,
BOCBMA  XaPAKTepeH, [PeKIAe BCers, pPacTHTebHBIM
CPHaMeHT. BefHAKHM pacKpammwuBanm cYHAYKM B QI
user. <POopMBI CYHAYKOB pajdHoolbpaiHbl B pasHLIxX
parioHax Ilomopea (prc. 10 — 15).

CcobenHocThi0 Kaluybos spnamues KpalleHble BY-
theTsl, KOTOpblE MOMHO HAWTH M ¥y JAPYTMX OSTHWYeC-
KKX rpynm Ha teppuTopui IIoMopea. B MX AeKoparmB-
HOM BBIMOAHEHMHM 3aMETHBI YCPTh! CTHIBLHOM MCTOPM-
Jeckod wmebemsn (puc. 16, 17). DTm depThl 3aMeTHLI
¥ uixacdoB, DpepHa3HAUSHHLIX AJA DICKALIL, BCTpe-
HaeMbIX B HACTOALLEE BPEMA O0UYCHbL PCAKO (piuc. 19).
CoxpaHuanck elije CTYNRYakM (3pigie) (puc. 18 — 20),
bacKpaureHHklé OAHMM HBeTOM. YnorpebnseMble Kpac-
KM: pXaBo-KOPHMYHERasa uIM roaybad. CoXpa”Huiuce
€l01e cRaMbM ¢ Y30PHO BBIPE3aHHOM COMHKON (pue. 22).

OcoDeHHOCTLIO ABIAIOTCA CNalbHbIE CKOMBM-CYHOYKM,
¢ NMOAHMMAEMOM KDEBIIKOM M BBIABMTAaeMOM IIepenHei
YacTeio. PAacnpocTPaHcHB! N0 CEerOAHAIIHMIT JeHbB Kpo-
BAaTHM ¢ BbIABMracMoi nNepeaHed! dacTblo (pHC. 24).
YepTh! MX 33JHMX CIMHOK HanoMmuuawT Mmebent X VIII
BeKa {(crPunb Bapoxko). HaXoguMm peaxoCTHLIE 3K3eM-
IUEAPET KoabIbenet (pyc. 21) M COXDAHMBILIMECA NIPEeM-
HMe cToNbl (pHce. 23) ¥ HOJIOUKM IAA JOXeK (pHe. 23).

BuyrTpeHgee yDpaHCTBO NOMelUleHnMUA:
B unauane XIX pexa yEpananu midel KAPTHMHKaMM Ha
CTeKJle, IYCTO PpasBEeLWIaHHBLIMM EBAOMB CTeH. Ilo3gHee
BBEJNH [IeUATHbIE KAapPTHHKM, KapTUHBI YKPAaUIaJH Be-
HOUKaMM M3 JeuebHLIX TpaB, PUFYPKM CBATHIX ObLIM
¥Kpamensl Oymaroit u poserkamd, Enie B adaie
XX Bexka pa3BeluMBaAM B M30AX ITayKM M3 COJOMBL
InA M3rOTOBNENMA IIaYKOR ynoTpebiaiauch Afua, m3
KOTOPBIX BBIAYBAAM cofepIRMMoe (T.Ha3, ,,BEIAMYLIKM’).

3areM YEDPAUWIAAH ALPEBAHHBIMH NTHMHKaAMN,

Toumsapueoe penao Ba teppuropuun IloMopbA
MMeeT OTPOMHYI0 Tpaauiui. MHore ueHTps1 pabo-
Tanu elle B KoHUOe XIX Beka. B Hauyane XX BeKa
MNPOMEILINMEHHOCTE IIayaJia BBITECHATE 3AelIHMEe M3-
Ienusa, HO BCE-TAKM COXPAHMIMChL IeHCTBYHOIME IleH-
TpBEI TOHYAPHOTQ Jena: 0AuH B XMelbHe (IoBAaT Kap-
TY3bI) B MacTepcKoi cembl Henene (puc. 41), Belpa-
BaTbIBAOUIMA KPALIeHYH KepaMMKy. BTropoi, Npojon-
MBIHMA Tpaaulmio MalicHepoB, HaxoauTcea B Kap-
Ty3ax M B palore Gazupyer Ha crapsix ysopax. Cra-
poit KamyOCKOM KepaMHMKe CBOMCTBECHHLI THIIMUECKNE
GONBILME KYBUIMIIBL, [OKDBLITHIE TEMHO-KOPHUHEBDH
Tna3ypbio (puc. 28), MIM YKpalleHHBIE PAaCcTHTeNbHbIM
opuaMenTtoMm (puc. 31). OteHb CXQMKM ¢ HMMHM KyBIIu-
1IBI, Opom3BofuMEle B Humaem Iloeucae (puc, 32),
0 ¢ ApYrMM TpMMEeHeHMeM oOpHaMeHTa (puc. 33, 34).
Pastony Iypakoe M 2KyJnaR CBOMCTBeHIILI 06o0Jabliie
Ta3zbl ¢ BePTUKAMLIBIMKM 0eperoBnIMM  BODOTHHKAaMM,
MOKPHIThle KopuuieBod omanueit, Kawyber u Cho-
BUIIIbLI YIOTPeSHANM TA3bL] IOMeHblUE, [MOKpbIThie Oe-
noit raasypeio (puc. 30). Ha Teppmtopun HuHEro
Tlosuean M B Kouelie BCTPEYAasiUCh Ta3oobpa3ible pe-
wera (puc. 33). Ha rteppuropun I'aanckoro Ilomopnsa
ObIIKM pacnpoCTpaleHLl JABOMHMKK (puc. 29, 32, 36, 37).
Crapele ofpazuel 2-0if nonoBuMHBEL XIX B, yKpalleHs!
reOMeTPHYEeCKMM OPLAMEeHTOM, HOBblE MMET PpacTh-
TeJILHBI OPHAMENT.

KyBIIMHBI WM JBOMHMKM UWHOrAL OLINM  IIOKPBITHI
INa3ypbl0 BHYTPM M CHapy=xM (pue. 36). B KOHUEe
XIX B. BCTPeYaJMCE CDeJAM KepaMHM4YecKHMX M3TeNnui
IMMHAHLBIE KPONMABHMUBI (puc. 42, 43), CaMble crapele
M3 HMX OTIMYAJMCEH IPOCTOR (hpoMOA M OJHOLIBETHOIR
pacKpackoi (rna3ypHoii), nozfHeiine c pUrypHbIM
DapenbechoM, ¥MMeNM MHOTPOLUBETHYIO packpacKy. He
COXPAHMNHChE CTApble MHUIYPHEIE MIPYWHM W3 TAMHBL.
CoppeMeHHO UIDYLUKY AenarnTcA B XMejbie (puc. 44).
B konue XIX B. pacnopocTpaHMIOCh CPedM TOHYAPOB
KactheJBHOE Aene — TPRagMIIMOHHOE DpeMecjJo Ha IIo-
OepexbpH — elle CO CPeNHEBEKOBEBH.

I[TnereHune (ONeUeHKApPCcTBO) HA IloMopbe O4eHb
pACpocTpadeHo. YHoTpebnAaeMblit MaTepuad; KOPHU.
MOMKIKEBEINbHNK, AEpThIe AyDkm M pakunrta. Kpome
KopsMH (puc. 48, 49), tyT nieny ppid0ONOBHLIE BepIly
¥ 3€PHOBLIE MEPKH, NJETEHHBRIE CITMPaNbLHON TeXHMKOMA
(puc. 47.51). Apyrue mM3geans M3TOTOBAANMUCL KPecTo-
BOH TexHWMKON (puc. 93), MM 3amJerTany JbIKO COCHO-
BLIM KOpPHEM, a MHOTAd YROoTpebaanan caJoMy, KOTODYED
COWIETANM € KODPHAMHM MiW paknTtoil. Terneps njgetesoe
Aeno 3dHMMAcT HD‘-{éTHl)B MECTO B XYIQ2KeCTBEHHOM
HAPOJHOM TBOpYecTBe, HaxXoJA pPbIHOK cObITA B ro-
pogax.

Tkagkoe NpoM3BOXCTBO, KOra-TO O0YeHDb
pazenroe Ha Teppurophu IoMODPBH, NOUTH MCHEIO
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8 xouuye XIX Beka. OcofienHocrbio NROM3BOACTBA
B 9TOM paiioHe ABAAETCA LISPCTAHON XONCT, PacKpa-
LIeHHBIA B CHMHMI I[BCT, IIPeAHA3HAYANCA Ha MYIKCKYH)
OIEIAY, a KODPMYHEBLIH, 3eNMéHENT M KPacHBIA — Ha
KeHCcKHMe nuarhA. B TRKaukoMm npounsenigcrbBe Huzxwero
Hopucas 3aMeTHO BaPMHUHCKO-MA3ypPCcKoe  BIHAHKE
(puc. 54, 55). HMccneZoBaHMA MOATBEPAMIM, UTO KHUB-
HIMe 374eCh WIM NYTCIICCTBYOLIME BAaPMHMHCKO-MA3YP-
CKME TKauy M3FOTOBJAJNM TOJIOTHO M JOCKYTKM (LUMa-
akn). CoxpaHMIock HECKOJNBKO IIEHTPUB THKALKOTO
npoulsoactea Ha TeppuTtopuy Kamyd u B Bopax, rae
M3rOTOBNAKT MOJIOBUREM (pHc. 56, 58).

B npoltnoM CYLIecTBOBAJM TAKzKe MacTEpPCKHE, me-
yaraiRlive noJdaTHO {puc. 59).

Hapap spllIMBEA, KpyxeBa: Okoao XIX .
HAPOAHBIA HapAJ LICPCCTAJ PACIPOCTPaHATLCA Ha pac-
CMaTMBAEMOi HaMu TeppuTopuM. Ham cBegeHMa o Ha-
pAaAAX MeCTHBIX STHMYECKMX IPYHN, 33 MCKAIGUYeHMEeM
Kay6os, o4eHL cKynbl, QCHOBHONM 4acThbi} MYACKO
ofges ALl nondoBMHLl XIX B. ABRANach ronybad MIAM
cuuAA cepMAara. ZKeHIMHBlL — KPOME MJATBA — HO-
CHJIM OAHOUBCTHEIC JuUIMKK MIM KOPTbL BeIKBEQ
HApAZlA NpUMeHANach IIPY  YKPailleHMHM  30J0TOM
npasgHMYHEIX MeHCKMX denuos (puc. 60—62), m3ro-
TOBJACHHLIX K2 6GapxaTa. HocHIM TaKXKe [NEJIK0OBLIe
yenikl, YEKpallcHHLIe MHOTOLIBETHOM BBIILIMBRKOMR (PHC.
61). BBEINIKMBKA 30J0THIM LIBETOM HelLOB INPeKPaTHIACE
B 1-011 noxoeuHe XIX B., a BCKOpe NPEKpatHan yIo-
TpebNATL LIeNKOBYH BBININBKY. Cpelr opHaMEHTAh-
HbIX MOTMBQOB 9TOTO paioHa BLIJeldeTcd MOTHMB IO
JoB rpaHara. B radane XX 8., 6Jarozapsa npormaraHjc,
POBOAMMOIt KaluyGCKoH HMHTCARMICHOMEH, ObLTU Co3-
AdaHbI MHOIME LeHTPEl BLINMBKH, paboTaBlIne, npen-
MYUIECTBEHRO, AJA TIOPOACKUX IoTpebureneit. Benas
BBIMKEBEA Yroorpedisjach MHOIAA IPH MU3TOTOBACHMIM
BOPOTHMKOB M MAaHMKETOB JNA IKeHCKMX DpyDauiex.
B wavane XX B. yEpawaJu 5ToH BBIIMBEOH HUIKHME
fepera 000x. BerpewaeM Takike HapAbl, YKpPallLeH-
HbIE BH34HHLIM KDPYMKEBOM, KOTOpPBle YyHOTpeOAnM
MHOIZA JiA  YKpalweHUA IOKpEIBAJ  Ha KpoBaTl
(puc. 64).

ITpuxnragHoe MCKYCCTBO IO ACPEeRY IMDhu-
MEHAJOCL OUEHL peako. B CoXPAHMBIIMXCA IIAMAT-
HuKax ¢ XVIII — XX BB. HaXoJuM €ero CJeAbl TOJdb-
KO Ha HEKOTOPhiX NOpeAMeThIX. YEpallalud TPaBHPOB-
KOJA: ApMa Aiad CTArMBaHWMA DPLIGONOBLIX cCTel (pHC.
65), pyOena gnAa wKartaund OeiIbLfd, TRKAUKWe HOLIeHKH,
KpbIUIKK HEOMHUKOB {(pHC. 66), CHMHKH CTYJbUAKOB,
hopMer ana macaa (pyc. 69), npHCIMULL

IllpuxkaagHoe HCKYCCTBG I1Ia XeJle3y.
Keneso ynorpebaanoce B o04eHe y3Kom saciurabe.
M3 Hero uITOTOBAAAH, TNPEMMYLUECTBEHHO, OCTPROra
(pue. 70), KoBaHHbIE AKOPA, MHOIJA YKpawajdy Ky3Hed-
Hpie npxOoprr (prc. 73). YKpallalu, npemie BCero,
JKenelHbie M3AeNudA, yOorpelijAeMble B CTPOUTCILHOM
OPOM3BOACTBE: JIREPHBIE I1eTJM, AaAPMATYRy 39MKOB,
NPUACPOKHLIE M KPBIILEBLIE Kele3Hble KPCCTBI (pPHC.
72), OnamxKy, yeTaHABJIMBAEMbIe HA KpPbIlle AJA Olpe-
neseH¥A HanpasneHusa eperpa (pue, T1). Cambpie cTapble
hmakk u3roropnensr 8 XVII — XVIII BB. Xygpo-
KECTBCHHOE KY3HeqHoe peMeciio Ha [lomopLe 3aMH-
paer B Hauajle XX B., BbIT€CHAEMOE IPOMLILRESHIIBIM
1IPOM3BOACTBOM.

Uapeama ma poros u aarapiH Ilpexge
Beero, 9To TabagRepKiy, MITOTORJCHHBIE W3 POra, pac-
upocTpaHCHELIC cpean Kamy6os (pme, 75, 76). Ta-
GagepxkH MMcioT dhopMy POXKKoB, 0aHOK, canora ¢ ro-
JenuuicM, GYTBLIIKHM. BrIBAKT MHOIAAa YKpaileHBL M3
HHTAPA TOTOBAT HOBCIMPHLIE M3ACIHA.

Hrpymwgu: [IepesAdHbie — OperMylUCCTBCHHO
nowafgéuku  (puc.  77). BerpeualoTea geHMyIUMecH
UIPYLLKHA.

Hcecxycecrso B o6paaax u obwiuwaax. Co-
XpaHMIcH oObl4ail LICCTBMA ¢  BeprenoM  (puc.  79).
DUTYDKM, BLICTYIIABIIME B 3TOM BEpPTENe, HOYUTH BCEr-
Ja MOABUIKHEIE C PC3HBLIMM TOJOBKaMM, OJETHIE B pa3-
HOLBETHELIC JIOCKYTOUYKHM. Pexe perpedaem obbIdadi

192

KoJtagoRaliMa €0 3Be3J0H, KOTOPYH YKpaiialor o4HeHb
CKPOMHO. 3aT0 MHOTO MACOK, CBA3AHHBIX C MacKapai-
HBIMK Noxogamu, DMacKky M3TOTOBIEHBI M3 JEepeBa,
KOMM, POTOE, KapTOHA, MAKJM, KOHCHOrO BoJAoCa M T.IIL
(puec. 81, 83, 84, 86, 89), HexoTopble COPA3LLI OAERALI
CIIeTEHBI U3 coNMOMbL CpeaM XYA0XKeCTBEHHLIX pPeK-
BUINTOB 2TOTC 00bIYan 0COGEHHOCTLIO ObLI BOJMOCTHOM
3HaKk (puc. 87 u 88), BcTpevaeMblil elfe B Hadan€e
XX Bexa. Cpeu MY3LIKAJAbHBIX MHCTPYMEHTOB BCTpe-
Hanch OPMIVIHANBHBIE ,,MEPTOBBI CKPMIKM’ (puc, 80).

Pesnba no neperBy. Peinba ynorpebnanach
cute 8 XIX — XX BB, B NPUAOPOMHbIX YACOBHAX, HAa
cronbax. OpHAKO, AepeBo OUYeHb HEYCTOWYMBOE BO
BJAM(HOM KJMMATe, 3aMenuau dapdopoBbIMKM, Ke-
JAE3HbIMM M TMICoBRIMM  hurypramu. Ha Kamybax
BBIJENRAIOTCA NPHAOPOMKHLIC BbICOKME KpDeCcThl ¢ Ipo-
(PUIMpOBaHHBIM CTONIG0M M KpbIleil, KoTopaa IIpH-
EpuiraeT urypry Pacnatuda. PHIYpy 9TY BCTpetiaeM
Ha KpecTax, HOCHMMBIX Bo BpeMa Kpocrtiioro Xona.
Tynoeuilte (bUrypRM yaaureHo. Bosec pasioobpasHbl
UIypKK CBATBIX (puc. 9196, 98). Hapaay ¢ npumu-
THMBHOM CKYJBIITYPOH BCTPeYaeM PealMCTHUYECKMe pa-
OOTEI, MMewiipe YepPTLl MCTOpMrIecKHx cruiaeir. Tpa-
OMIMOHHAA CKYJABITYPa Clle MATOTOBNAeTcA (pMc. 95,
96, 98), HO peauruo3Had TeMa 3aMEHCHA CBeTCKO
Temoll. Pegko BerpeuaeM Gapenbed.

ZKueponuces. PacopocTpaHeHBl B 3TMX MECTax
Ob1MM KApTHMHBLI Ha NMOJOTHE M HA CTEKJAe, M3rOTOBJIEH-
upic B XVIII v XIX BB. AnA HapoAd, TOPOACKHUMH
pesmccaeHHuKamu. B xoHue XIX B. BBITECHEHB! Ie-
YATHLIMK  KapTiHaMH, YHoTpeOnAeMbIMM BO BpeMsd
MHAYALCCHUMK. o CHX IOP COXPAHMIIOCH OYEHE MAalo
KapTHH DPYUYHOI BbIZeIKM (pnc. 102 — 107). B orgenb-
HYIC IDYNly MOMHO BBIZEIMThH KapTMHEI — IOJKJEEeH=
HBEIC TPaBOPBI HA Jepese (pic. 104). Dra rpynna oveHb
TUnMYHA Ana Kamybon.

Benuke Maproncruit — IAMATHMUMKIA CTA-
PHMHEL KAIIYBCKOM 3EMJM B JMTOTPADH-
HECKHMX PABOTAX BMKTOPA TOCEHELKOTO

B crarpe ofcympapTea 4 annboma mop oM HA3-
Bennemb L, IIaMATHMKKM OTYHECTERCHHOTO MCKYCCTEBA 3a-
naauo#i Iloneium"”, MagaHHble HECKONBKO JET IOCHAe
OKOH4YaHHUA 1-0f1 MMpOBOIT BOMILIL, B KOTOPBIX HaXxo-
JMJIMCh  JIMTOrPachuy IIO3HAIICKOT® XYZAOIKHHKZ, IIPO-
theccopa Burtopa Tocercugoro. Dt paboThl ABJAAIOT-
CA I[eHHOH JOKYMeHTalped IaMATIIMKOB CTAPMHBL

IlogroroBsAeMblil  §-bIit albbom OLII IGCBALUECH
kairybam. Xygomnmxk obocHopan csoM padorsl Ha
KONAKLUHMAX, cobpanubix Vsgopom T'yILKOBCKHM B M3-
fe-mysee, KOTOpBIM motowm cropen. Ilocne 1-oi Mupo-
RO BO#Hb! XYJOMKHNMK NONONHMI MMCIOLIYIOCA ¥ HEro
JIKyMeHTanuo obnekTaMu, cobpaHHLIMM @ Ha 'TeppH-

TOPHUM, PpPaHblle HCOOCTYIHOM IOJILCKOMY MCCIERO-
BATENH).
Annboyv  (B-BNT) uMen cocToATE M3 20-TH  NHTO-

rpatbuit — JOKYMCHTOB XalyScKoro cCrpoMTenbCeTBa.
Hecronkko pabor MBI nyGmHKycM.

Penure MaproBekRHIil — HAPOTHAA APXH-
TEKTYFA CEBEPHOM TIIOJBIIMU B PABOTAX
KAPEAPLI APXMTEKTYPLI M IIIAHUPOBAHMA
LIEPEBHYM TIITAHCKCIO IIOMUTEXHWYECKOIO
HWHCTUTYTA

Kadheapa Onmma cozgamia B 1945 roay. B mceneno-
BATCABLCKOM padoTe NpUMHMMHIT YYacTHUe CTYACHTHI,
KOTOPLIE AaKTUBHO COTPYAHHMY4KT B paboTe 1o HWHBEH-
TAPH3ALH.

B xadiegpe umeerca AOKYMEHTAUMA HAPOLHOM apXu-
TEKTYPbl U3 DpPa3Hslx cropoH Ilonsmim — ojHAaKO
B OONBUIMHCTEE W3 TeppuTopur Kamy{os,

Kpome ynoMAHYTBIX CTaTel, B HOMEpe HAXOAHTCH!:
JMarepuan pna GubnuorpathbmMuecKMx  CBedeHME M0
HapopHOMY wnckycerBy CaosmHIer” Taasyma Boa-
Jyvana, pelLiens3mi Ha M3AaHWA M XPOHMKA BAaXHeWINMX
cO0LITHIA.




CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez

F.P. WYDAWNICTWA ARTYSTYCZNE I FILMOWE

BIULETYN HISTORII SZTUKI, kwartalnik, ponad 100 str. duzego
formaiu, okolo 160 ilustracji., Cena 24 zl, prenumerata pdéiroczna 48 zi,
roczna — 96 zl,

POLSKA SZTUKA LUDOWA, kwartalnik, 64 str. duzego formatu,
bogaty maiteriat ilustracyjny, Cena 18 zl, prenumerata pélroczna 36 zi,
ro¢czna — 72 z.

PAMIETNIK TEATRALNY, kwartalpik, ponad 170 str. druku, okoto
100 ilustracji. Cena 18 2!, prenumerata polroczna 36 zl, roczna — 72 zL

KWARTALNIK FILMOWY, okolo 100 str. druku, kilkanascie ilustracji.
Cena 10 zl, prenumerala poélroczna 20 21, roczna -— 49 zi

MUZYKA, kwartalnik, okolo 130 str. druku, liczne przyklady nutowe.
Cena 18 zi, prenumerata polroczna 36 zl, roczna ~- 72 71,

PRENUMERATA

Zamdwienia | przedplaty na prenumerate przyjmowane sj W terminie
do dnia 15-g0 miesigca poprzedzajgcego okres prenumeraty — przez:
Urzedy Pocztowe, listonoszy ovaz Oddzialy i Delegatury ,Ruchu™
Moina réwniez zamowié prenumerate dokonujge wplaty na  konto
PKO nr 1-6-100020 -— Centrala Kolportazu Prasy i Wydawnictw
~Buch” -— Warszawa, ul, Srebrna 12.

Cena prenumeraty za granice jest o 40% drozsza od ceny poedane] wy-
zej. Przedplaty na t¢ prenumerate przyjmuje na okresy poéiroczne
i rocane Przedsiebiotstwo Eksportu i Importu ,Ruch” w Warszawie,
Wilcza 48, konto 2-6-71 w Narodowym Banku Polskim w Warszawie,
ul. Warecka 19.

SPRZEDAZ

Egzempiarze zdezaktualizowane moZzna naby¢ w sklepie ,Ruchu” przy
ul. Wiejskiej 14 w Warszawie. Zamdwienia spoza Warszawy nhalezy
kKierowaé¢ do Cenirali Kolportazu Prasy i Wydawnictw ,Ruch”, War-
szawa, ul. Srebrna 12.

Aktualne numery czasopism Instytutu Sztuki PAN s3 do nabyeia
w wiekszych kslegarniach miast wojewdéddzkich:

Bialystok — Lipowa 43

Bielsko — Dzierzynskiego 33

Bydgoszecz — 1 Maja 17, Dwor-
cowa 14

Bytom - Kodciuszki 4

Chorzow — Wolnoéei 13

Czestochowa — Al NMP 8

Gdansk-Wrzeszcz — Grunwaldz-
ka 8

Gdynia — Swietojanska 47

Gliwice — Zwyciestwa 31

Grudzigdz — Rynelt 13

Inowroclaw — Kroélowej Jadwi-
gl 31

Kalisz — S8rédmiejska 14

Katowice ~- Warszawska 11

Koszalin — Miyhiska, bhlok 12

Kielce — Sienkiewicza 30, Sien-
kiewicza 60

Krakéw — Podwale 6

Lublin - Krakowskie Przed-
miescie 68

Lédz — Piotrkowska 102a

Poznan — Marcinkowskiego 21,
Armii Czerwonej 37
Przemys$l -— Franciszkanska 19
Radom — Zervornskiego 27
Rzeszéw — Kodciuszki 3
Sandomierz — ptk. Skopenki 4
Stupsk — Pl Zwyciesiwa 11

Sopot — Bohaterow Monte Cassi-
no 26

Sosnowiec — Czerwone Zagle-
bie 23
Torurn — Rynek Staromiejski 30

Warszawa — Krakowskie Przed-
miescie 7, Kredytowa 9, Piek-
na 31/37, Bracka 20, Nowy
Swiat 35, Rynek Starego
Miasta 22/24

Wioclawek — 3 Maja 25

Wroclaw — KuZnicza 42

Zabrze — Wolnosei 276

Stoleczne Zaklady Graficzne. D. W. We-wa, Podchoreiych 3%, Zam. 472 Pap-
ilustr. k1. ITI, 120 g Bl -- karton bilaly k1. ilI, 220 g. Bl, Naklad 1.550 egz. H-76






