*

17—31.X — w Sztokholmie czyn-
na byla wystawa ,,Zolnierz Polski
w sztuce ludowej”, zorganizowana
przez Muzeum Wojska w Bialym-
stoku.

*”

7.XI — otwarto w Lizbonie wy-
stawe polskiej sztuki ludowej, zor-
ganizowang przez Panstwowe Mu-
zeum Etnograficzne w Warszawie.

*

11.XI — otwarto w Ziirichu w
Galerii Nicoline Pon wystawe pol-
skiej sztuki ludowej, przygotowang
przez Panstwowe Muzeum Etnogra-
ficzne w Warszawie.

*

11.XI — w Meksyku otwarto wy-
stawe prac Spoéldzielni Pracy Re-
kodziela Ludowego i Artystyczne-
go im. St. Wyspinskiego.

Projektantkami ekspozycii
Maria Jenner i Danuta Tracz.

*

byly

XI — w Oérodku Kultury Pol-
skiej w Berlinie zorganizowana zo-
stala wystawa sztuki ludowej 1
rzemiosta artystycznego woje-
wodztw: katowickiego, bielskiego,
czestochowskiego, opolskiego, leg-
nickiego, watbrzyskiego, jeleniogér-
skiego 1 wroclawskiego.

Wystawa poiaczona
sprzedazg.

byla =ze

*

XI — w lLondynie otwarta zosta-
ta wystawa sztuki Warmii i Mazur

zorganizowana przez Tow. ,Poje-
zierze”.

*
NI — =z okazji wizyty polskiej

delegacji partyjno-rzadowej w Rzy-
mie Cepelia udekorowala kwiatami
ludowymi i planszami z malarst-
wem Zalipianek jedng z central-
nych ulic miasta. Eksponaty naszej
sztuki ludowej znalazly sie réw-
niez w witrynach sklepéw.
*

W okresie sprawozdawczym Ce-
pelia zorganizowala 4 odrebne wy-
stawy polskiej wycinanki ludowej
— w Tokio, Bangladesz, Toronto i
Alma-Ata.

*

7XIT — otwarto w Ziirichu, w
Muzeum Bellerike wystawe ,Ra-
dosé zycia i rado$é barw”, przygo-
towang przez Panstwowe Muzeum
Etnograficzne w Warszawie.

Inne
VIII — z inicjatywy Woj. Domu
Kultury w Tarnobrzegu zorganizo-
wano ,Rajdy” fotoamatordéw szla-
kiem tworcow ludowych. Mialy o-

ne na celu udokumentowanie zycia
i dorobku artystéw ludowych oraz

Fot.: J. Swiderski

Il E S e

SUMMARY OF ARTICLES

cickawych a malo dotad znanych
pamigtek historycznych.

W I Rajdzie udzial wzielo 30 fo-
tograflikéw, ktérzy spenetrowali
poinocno-wschodnie rejony  woje-
wodztwa tarnowskiego 1 zblizone
de nich etnicznie czesci woj. za-
mojskiego,

*

X — w slynnym Zalipiu (woj.
tarnowskie), oddano do uzytku
.Dom malarek”, wzniesiony z ini-
cjatywy nie zyjacej juz dzi§ Feli-
cji Curylowej. Na uroczysto$¢ ot-
warcia Domu zorganizowano wy-
stawe dawnych malowidel i haftéw
miejscowych artystek. Eksponaty
pochodzily ze zbiorow Muzeum Et-
nograficznego w Krakowie.

*

XII — Jbézef Lurka, rzeibiarz z
Bystrzycy Goérnej w woj. walbrzy-
skim zostat jednym 2z laureatéw
nagrody im. Brata Alberta Chmie-
lowskiego przyznanej przez Spol.
Stow. Chrzescijan oraz redakcje
»Za 1 Przeciw”, za tworczos$é reli-
gijng w dziedzinie sztuki ludowej.

W dziedzinie rzemiosia artystycz-
1nego nagrodg przyznano Stanisla-
wowi Baltosowi 2z Grzechynia (k.
Suchej Beskidzkiej).

(W ubieglym roku nagrode w
dziale sztuki ludowe] otrzymat
Wojciech Oleksy z Paszyna).

Jan Krzysztof Makulski — THE DEFINITION
AND SCOPE OF ETHNOGRAPHY IN THE LIGHT
OF CONTEMPORARY SOCIAL REQUIREMENTS

Ethnography being a branch of the humanities has
always been fulfilling a concrete social function as well.
By describing the functioning of culture it makes more
comprehensible cultural processes and so has a part in
the preparation of a model of contemporary culture.
In the course of the last one hundred years ethnography
has been subject to many transformations, but it under-
went a real revolution anly recently as a result of the
rapid growth of the mass communication media and the
emergence of the so called ,global culture”. The latter
influenced decisively the research area of ethnography,
namely that of primitive societies developing in some
isolation and that of country cultures of highly developed
societies which had little part in the general circulation
of culture. It might have seemed that simultaneously
with the basic transformation of its research object
ethnography, too, will be transformed, that it will seek
new methods and concentrate on the new emerging
phenomena in order to take part in the formation of
a new model of culture. But it can achieve it only by
changing the profile and perspective of its researches.
So far most of its investigations is based on the research
category of othnos and group. Ethnography still seeks
regularities along the line: group — sociely — man
(individual) and considers culture a system which de-
termines the activity of an individual. This approach
will of course remain valid. But it seems that much
more attention shouls be paid, than it has been done so
for, to the cultural creativity of the individual. In the
world of universal patterns, the same for all, man is
trying to find such areas of activity which will give him
a feeling of separateness, that is to say of individuality
and uniqueness. He would like to form around himself
a circle of his ,own” culture which would protect him
against the influence of the global culture which he

64

regards as the ,external” one. Considering it all, ethno-
graphy should pay a special attention to the emergence
of such elements of culture which having not yet gained
general social acceptance (and only this used to indicase
a cultural fact in classical ethnography) are already
playing a major role in the life of individuals and groups
and interfere in the more general phenomena of culture.
The object of such investigations would especially be
individual and group attitudes of a ,ritual” character
whose purpose is self-anertion the urge to stress one’s
separateness. Since this phenomenon combines in itself
both immaterial elements (attitudes, social bonds, psychic
manifestations) and the material ones (ecological con-
ditions, transformation of cultural material goods, new
products, material symbols, etc.) ethnography, owing to
its research apparatus, would tbe especially called upon
to undcrtake researches in this field. It could be then
descrited as a science concerned with the cultural effects
of man’s adaptation to natural and social conditions and
with the trends and results of man’s cearch, as an
individual, for a place for himself in the culture which
still remains to him something external. Such an
approach makes it possible to adequately investigate the
correlation ketween tradition and modern times, the two
sources from which man., in building his individual
pattern of life, takes the basic material.

Teresa Ambrozewicz — THE ADORNED RURAL
BREAD IN POLAND

In the peasant culture a special significance used
to be attached to bread which found its expression in
various rites. Bread, being the basic food, aquired in
the cource of time symbolic connotations. These were
evident in two cycles of rites, the family and annual
ones.

The adorned bread and cakes used to be made by
women who specialized in doing them and who had



acjuired that knowledge from the older members of
their family.

Dough would be prepared after a special recepe —
at first it was made from rye fluor on the basis of
various leavens (from potatoes, hops and water), but
sometimes also buckwheat flour was used. The most
common make-up was wheat flour, eggs, water with an
addition of fat and yeast leaven. The dough had to be
firm so as not to lose in baking the shape it was given.
In the traditional folk culture man was in cotact with
a symbolic adorned bread from the moment of his birth.
Thus to ensure the baby’s good fortune the godparents
would give him at the baptism adorned rolls, baked in
the shape of human figures or adorned dolls (fig. 4, 1).

It was at the weddings that this kind of bread
would play a conspicuous role. It was baked in the
shape of an adorned cake, symbol of the newly-wed
couple’s future prosperity, and it was called ,kotacz”
or in eastern Poland ,korowaj” (fig. 12, 13). It was up to
the woman matchmaker or the bride’s god-mother to
prepare it. There were some elements of fortune telling
in it —if the cake was not successful, had crachs, the
marriage was likely not to be successful either, etc.

In the wedding rite such a cake would be pro-
minently displayed at a ceremony -caller ,oczepiny”.
First in would be ceremoniously brought in and placed
on the table. The wedding foreman or woman would
then divide the cake and hand portions of it to the
guests in exchange for a present or money for the bride.

Apart from this main cake, there used to be a
number of small ones which were variously called in
various parts of the country. They were in a variety of
shapes: crosse, swastikas, birds, human figures, rosettes,
etc. (fig. 2, 7).

Another kind of bread was baked to celebrate
annual feasts, especially at the winter solstice. It was
a period for rites and divinations whose purpose was
to ensure the success of future works. The cakes baked
then were called ,nowe latka” (new years) (fig. 16, 17).
They were a circle of bread on which were placed
figures of animals, as many of them as were plauned
to be bred in the new pear. But subsequently, in the
early 20th century, they were primeraly made for the
children.

In the period between two wars, when these cakes
had already lost their magic function, and because of
their attractiweness became simply gifts for children
their choice became larger, enriched by images of forest
animals as wall: hares, stags, hunters with game.

In spring, in the Podlasic area, there was an interest-
ing form of bread which was supposed to anebrate the
coming of spring. At the Annunciation (March 23), cakes
were made in the shape of larks or ,stork feet” (fig. 11).

Until recently in many Podlasie villages (to the
south-east of Warsaw) processions were held on the
St. George’s day which went round the fields to conjure
up propicious weather. On this occasion a special kind
of cakes was baked :called ,korowajczyki” (fig. 31). Then
the next calendar feast connected with special bread
was as late as the 6th December. In many villages the
house-wives would then make human figures of dough
called ,,mikolajki” (St. Nicholas) (n® 2/78). At Christmas
lots of rolles were baked in the shape of tresses. They
were designed as a treat for the country waits.

From spring to autumn around Poland church fairs
are held. Among a variety of things sold at them there
are available all sorts of cakes in the shape of dogs,
cocks, ducks, human figures, rosaries and necklaces
(n°® 2/78). The most attractive among them are coloured
honey-cakes, displayed prominently also now at any
fairs.

With the decline of the traditional pearant culture
the ritual bread has been losing its significance in rural
communities. In our time it is being replaced by ornate
layer-cakes, elaborately adorned with fruit and cream
but bearing no symbolic ornaments and having nothing
to do with tradition. When the traditional cakes are still
taked — in various shapes — they are intended for the
,Cepelia” shops, dealing in folk art, that is they are
designed for urban clients. So their purpose is now
mercly aesthetical.

Aleksander Jackowski— PICTURES ON GLASS
(Contemporary folk painting and its adjoining area)

Painting on glass disappeared from the country in
the years 1970—80. Its value was acknowledged before

the first World War by the ,formist” school of painting,
the artistic avantgarde of the period. In the years
between two wars there were made sporadic attempts
to paint on glass agalin. In the Tatra area it was the
mountaineers themselves and the lovers of their art
who did it (fig. 1). There attempts were however of
little artistic value. It was only after the last war that
efforts were made to revive the old tradition. The
Ministry of Culture and Art organized at Zakopane
several courses of painting. Among the participants the
most talented proved to be Helena Roj-Kozlowska and
Jan Jachimiak. They themselves subsequently conducted
courses for adult mountaineers, young people and even
children. Several hundred people attended them. And
thousands visited the exhibitions of selected paintings.

At the same time paintings on glass began to be
sold as ,,souvenirs from the mountains”, they attracted
the attention of museums and private collectors. The
craft brought the painters income and acknowledgment.
In 1968 the Museum in Zakopane held the first Glass
Painting Competition. Over 110 people took part in it.
The works of the participants were divided and awarded
prizes in three groups: folk painters, amateurs, youth.
The most gifted ones among them were shown collec-
tions of old painting. By copying them they were getting
into the climate of old pictures and could learn from
them the principles of decorative structure.

In this way the ancient tradition was reviver. Paint-
ings on glass became part of contemporary folk art and
did so in various areas of this country. The development
and variety of that revival was evidenced by a com-
petition of contemporary glass painting of Polish Car-
pathians, at which there were 416 entries by 97 par-
ticipants, With the most interesting of these works the
author has illustrated his article.

The revival of painting on glass became possible
owing to: the existence of a comiderable number of
artists emotionally envolved in folk culture; the sponsor-
ship and inspiration on the part of various institutions
(including courses, competitions, exhibitions); the emer-
gence of an absorptive market which made there paint-
ings profitable; an interest taken in them by sociaty and

“the mass communication media.

The contemporary paintings take up the style,
technique and occasionally the subjects of early picture,
but this is only a starting point and not even for all
the artists. So there is on the one hand a conscious

imitation of museum pictures, and on the other — an
individual approach of both amateurs and professional
painters.

Pictures on glass ance used to be made for the
country, now they are painted for towns. Even when
they seem to follow old patterns and styles their function
has now changed. It is no longer religious or cognitive,
but above all aesthetic.

These pictures are different from those discussed
in part III of the article. The ,born artists” paint com-
pulsively and the form of their paintings results from
a spontaneous interpretation of the objects. Whereas the
glass painters base themselves on folk and other con-
bentions. The subject of a picture tecomes to them only
a pretext, a focus for the idea and its realization. They
do pants, with few exceptions, just because there is
a demand for their pictures, especially when there are
in the ,folk” style.

The ,folk” character of such paintings is apparent
first of all in their form and style. But there also are
at present pictures which have to do with folk art
insomuch that they meet the demands of rural com-
munities and of the cultural periphery of small towns.
Colourful, shining with tin foil and silver-paper, they
enjoy the popularity equal to that of the notorious
tapestries with stags (n°® 2/78). Indeed there is a gap
between the pictures made ,for town” and those for
,one’s own circle”; they differ in function, aesthetucs
inspiration. None of the artists for ,the circle” would
ever dream of sending their works to a ,folk art”
competition. It indicates there is a general awareness
that this ,,folk art” is connected with a certain tradition
and style, of the sort that can be seen in museums and
the ,,Cepelia” shops in which it is sold.

So it is no wonder, says the author, that the most
primitive and original are the pictures made by country
people, especially the old and uneducated ones, while
the strikingly ,folk” products (as regards their style)
come from the hands of educated people of country origin
(fig. 31, 32). In the past it was enough to have a look
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at the picture in order to know who had painted it,
a peasant or an educated townsman. Today we must
know who actually is the artist. Sometimes it is only
the choice of covention, a conscious attitude towards
tradition which determines whether a person is going
to act as a ,folk” artist or an amateur. So for instance
E. Peksowa, a mountainner woman, got a prize in 1968
in the category of amatehrs (fig. 24), but then, having
adopted another style (fig. 25), she tecame a folk artist
(she comes from a mountaineer family and is emotio-
nally bound with that tradition). -

The author discusses in detail particular groups of
painters and the outstanding artists among them. He
is also trying to demonstrate a connection between the
form of pictures and the personality of their authors,
the cultural tradition of the latter and the influences
they have been subjected to from outside.

In the early period, till 1970, the outstanding indi-
vidualities were: H. Roj-Kozlowska (fig. 6), J. Jachi-
miak (fig. 9), later: E. and J. Peksowa {(fig. 27), Z. Roj-
-Ggsienica (fig. 13).

The author then makes an attempt to classify the
contemporary painting on glass and takes as a deter-
minant its relation to tradition. He distinguishes:

1. Output lonked with traditional forms and rules of
composition, including
a — copies, pastiches,
b — continuation of the basic features and forms of
traditional painting (fig. 19, 25),

¢ — output which while extending the range of
subjects and formal solutions preserves a partial
link with tradition (fig. 26, 31),

d — output inspired by only some features of folk

art (and not only those of painting),

e — stylizations.

II. Output by ,born artists” (n® 2/78).
1I1. Output inspired by non-folk conventions.

AnnaKuczynska-Skrzypek — THE INTERIORS
OF WORKERS’ HOUSES AT ZYRARDOW IN THE
LATE 19th AND EARLY 20th CENTURIES

The author begins her article by describing the
formation of the textile industry centre at Zyrardéw.

The workers were mainly recruited among the pearants
in the surrounding villages, The management would
gibe them flats in the factory housing blocks. Each
family would receive one room.

The interior arrangement was usually fashioned on
urban patterns, particular fashions passing down from
the better-off groups in the social structure: foremen,
specialists, employees, and the like. The arrangement of
furniture was very much like that in pearant huts, but
the furniture itself was different, by joiners in the
nearby town. It also consisted of more items, e.g. screens
were very popular. The walls were adorned with ,,holy”
picture, but there were not hung in a row like in the
country huts but in the middle of the wall. There used
to ke only few of them though.- Some would be chromo-
lithographs with lay subjects, pictures unknown among
pearants, similarly there were also tapestries on walls
by beds, as well as family photographs. There could be
seen also (though less communly) pictures with patriotic
subjects, e.g. portraits of Polish kings. The housewives
were very intent on tidness. On feast days tables and
beds were covered with white cloth. Like in the country,
several pillows would be heaped up on beds. In the
windows curtains were hung, while those who could not
afford them cut them out of paper.

The most important object in the room was a table-
-altar. It was in its arrangement and decoration that
the family would manifest their artistic invention the
would also place on it plaster statuettes, received as
presents, various knick-knacks.

The number of cult objects (pictures) was larger
with families who had come from the countiry than with
those who had worked in the factory for several gene-
rations.

The type of interiors was for all of them identical,
the differences being only those of standard which was
influenced by the material circumstances of a family.

Towards the end of the period under discussion the
interriors did differentiate, in the better-off households
there would appear furniture to be seen before only in
bourgeois flats-sofas, couches, toilet-tables with mirrors,
glazed cabinets, china, etc. These patterns would be
borrowed by the families of foremen or craftsmen or
by households in which there were marriageable girls
wishing to make their family homes more presentable.

PE3IOME

An Kmumrod Makynbcxku — CIPEJIEJEHUE
U OXBAT 3THOTI'PADGUU B CBETE COBPEMEHHBIX
OBIIECTBEHHBIX 3AIIPOCOB

OrHorpadwmsa, Kak OjHa M3 ryMaHMTapHbIX IlayK, Bce-
rga MClIOJHAJa KOHKDPETHyH OOLIeCTBeHHYH QYUKIHUIO.
Ona jgaBajia OTBET Ha BOIIPOCHI, Kacalolliecda mexauyusma
KYJBbTYPbl, IIOMOTafd nNOHATb KYJbTypuble IIPOLECcCHi,
y1acTBysa B pa3paloTke COOTBETCTBYKIIEN MOJENM COB-
pEMeHHOJ KYyJbTypbl. KpoMe MEOTOUNMCIEHHBIX MNpeobpa-
JKeHMH, KOTOPBbIM IIOJBEprajiach 3Ta AMCUMIIJIMHA B Te-
yeHyue IIoCJIefHerc CTOJIeTHMf, CaMOit BaxKiioM OKa3aJjach
pPEeBOIIOLIMA, IIEepPeRUTas €K B IIepuod pas3BUTHUHA CPEJCTB
MaccoBOJM MHEOPMalMM M BO3HMKHOBe:IMs TakK Ila3, BCe-
oflielt KyJAbTypbl. JTO OCLOBUBLIM OOpa30oM IMOBAMIIO HA
macwTabbl MCCleoRalMit, TPOBOAMMBIX cpeau NepBOOLIT-
1IBbIX OOLIEecTB, KOTODLIE PA3EMBAJMCL B M3BECTHONM M30-
JALMM, a TaKXXe Ha OCliOBe HapOJHbIX KyJAbTYD BbICOKO
pa3BuUTHLIX 00I1eCcTB, OTHOCUTENLHO B HeGOJBILON cTenenn
Y4aCTBYIOIMX B 001IEM KyJLTypHOM mnponecce. Kazanoch
Op1, 4YTO, HapALYy C 9TUMM OCHOBHBIMM M3MEHEIIUAMU
npeaMeTa  MCCJAeNOBaHMIt, 3THOTpadMA  IOABEPrHETCH
npeobpaxeHusM M IyTeM IOMCKa HOBBbIX MeTOJ0B, a TaK-
e Mu3ydYeHMA HOBBIX sABJeHM| Oyzer B jAajbHeMHIEM
LIPMHMMATE ydacTMe B (DOPMMPOBAHMM COBPEMEHIION MO-
Aeay KyJabTypbl. B ILeNfAX DOAJMHHOTO MCIIOJIIEHUA 9TOM
hyHKIMK STHOTpachmMaA J0JKIA B 3HAYUTEJBLHOI CTereln
U3MEHUTb IIPOHIJb M NEPCIEeKTUBbLI CEOMX MCCJI€10BaHMIL.
DoOJbHIMHCTBO COBPEMEHHBIX STHOTPaMUECcKHN JCCIAeN0-
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BaHUM NO-TIPEeXKHEeMY BeAeTCs CcorJjiacH0 OCHOBHOII uccJje-
AOBaTeJbCKOM Kareropuu nousatmi ethnosa (umapoxn) u
rpynmnel. BegeTcs MOMCK 3aKOIOMEPHOCTEN Ha OCU: IPyIl-
nma — OOIecTBEHHOCTL —— YEJOBEK (JIMYHOCTB), IIpUUIEM
ocoboe BHMMaHMe YJeJfeTcdA KyJbTypPe, KaK CUCTEME
npenonpesesAeN JeATeIbBHOCTh JIUUHOCTU. Pa3ymeercsa
9TO nanpanjienue OyayeT M B AasbliefilllEM AKTYaJbHBIM.
Oauako HajO INoJjaraTbh, 4YTO clejgyerT ropasfo 0oJibIue,
YeM [0 CMX [0p, YAEJATb BHMMaHMA TBODPUECKOHW pPOJM
NEeATEeNBbHOCTH JIMYIIOCTM B Da3BMUTUM KyIeTypbl Obe-
IPMIISTEIE ¥ OAMHAKOBLIE A7 BCEX 00pa3lbl BhI3LIBAIOT
B ueJIOBeKe CTpeMJieHue i1aiTu cobcerBewiioe mnoje jes-
TeJILHOCTM, KOTOPOE IIPEAOCTARJISAET BO3MOXKIOCTH MNPOA-
BJAATL cBoeoOpa3sue, T.e. ABASATL CODOHM HENOBTOPHMMYIO
MHAMBHMAYAJIBHOCTL, YJIOEEK DbITAeTCs CO037aBaTbh 060~
oYKy ,,cofCcTBeHHO’ KyJbTyDbl, ofeperamouieil ero oT
BAMAHMUA BCeoDIlelf KyJAbTypbl, KOTOPYIO OH CUMTaeT
»BHemnenn”. B ceere sTux HakTOB sTHOrpadhia roJaxHa
06paTUTL BHMMaHME HA BO3HWKHOBEHME TaKMX SJeMmell-
TOB KYyJbTypPbl, KOTOpblE, i€ NOJyuMB ele o6irero 010-
Openusa oblieCcTBEHHOCTH (YTO SIBJASIJIOCH OCIIOBIIBIM OIlpe-
AenuTelleM KyJnbTypHOro ¢akTa ¢ TOYKM 3PEuMA KJIaCCH-
YeCKCH 9THOrpachuu), yzKe B JalHbIA MOMEHT MIDalOT
BRXKHYIO0 POJIb B XM3HM 4YeJOBEYEeCKMX JMvIOCTed WMIN
rpynmn, BO3JeMCTBYsS Ha KyJAbTypuble ABJeHusa 6ojee
obllero xapakTepa. DTO NpexkIe BCero kKacaercsa obJjacTu
uCCae0BaHUA MHAUBUAYAJBHBIX M IPYNIIOBBLIX TOYEK 3pe-
HUA, KOTOPBIM CONyTCTBYIOT J}2BECTHBIE ,PUTyaJbHbE”
B3TJAABI, UX 1eJbl0 ABJACTCA YTBEpP:;KAEHME U yTpoue-



uue cBoeobpasusa. ITOCKOJBKY S5TO ABIIEHME COYETAET pPaB-
HO HeMaTepualblible 3JAeMEedThl (B3ITAAAbI, COUMAIbLHBIE
CEA3M, IICUXUUECKUE ABJIElNA) KAK M MaTepualibHble (9KO-
JorydecKue yCJOBMSA, OCBOEHMe MaTepuManbubix 6rar
KyJIbTypbl, HOBbl€ IpPOAYKTBLI, MaTe€PUallbHbLIE! CHMMBOJIDI
u T.n), TO atuorpacdus, 6aaroAaps CBROEMy NOpexHeMmy
annapary INpenocTaBisgeT 0cO6yI0 BO3MOXKHOCTL MCCIENO-
pauua 9Toi objactu. B mannom ciayyae 3THOrpaduio
MOKHO OL1JIO ObI onpenesuTh KaK HAYKY O KYJbLTYPHBIX
pe3yJsbTaTax ajanrtainmmn YyeJiIOBeKa K NIpHUpPOAHBIM M 06-
IECTBEHHBIM YCJOBMAM, KOTOpble OH caM Ipeobpaxaer,
a Take KaK 11ayKy O HampaBJIeHMAX M MUTOTaX IOUCKOB
uyNOBEKa, KaK JMUUIHOCTM CROTO MecTa B KYyJAbTYDIIOM
KOlTEKCTEe, MMEIOEM JJs 11eTO BHEIUAMI XxapaxTep.
Takasa 1nocTailOBKa BOIpOca OTYETIMBO YKAa3bIBAeT HA
BO3MOIKHOCTL dJEKBATHBIX CBA3GH MeXIy Tpaaunmen
¥ COBPEMEINOCTLIO — JABYX TIJIaBublX MCTOUIIMKOB, W3
KOTOPhIX YeJIOBEK IPaKTUIECKM ‘IeplaeT OCHOBHOIM Ma-
Tepuas AJH CO32alMA CBOEro JIUUHOTO cfpazuma xusuu
B KyNbLTYpHOM cpeje.

Tepeca AMmM6poxesuu — JEKOPATUBHOE HA-
POJIHOE INIEYEHLE B ITOJILIIE

B KpecTLAIICKOII Kynbrype xye6 umen ocoboe 3Ha-
yenlfe, 4TO TNpEXJe BCEro Bblpaxkajoch B cobmronenuy
pPUTYalbHLIX 06pagoBbIX (hopM. Xieb, KOTODBIA ABJAETCA
OCIIOBHOJ MNuIneln, npuodpesn cO BPEMEHEM CUMBOIUiECKOe
3Hayeuue. DTO HAlllJIO CBOE BhIpAXE€HMEe B JBYX rJaBHbIX
IMKIIaX CeMeHRIIBIX W eXeromnslx 0o6pAnoB.

JleKOpaTUBiION BBINEYKONM 3aHMMAJMCh CHEUnMAIMCTKM,
MACTEPCTBO M IIPOPECCHOHANBIIBIE CEKPEeThl KOTCDBIX ITe-
peAaBajuch IO CEMeNMiIoN TpazuuuM U3 TOKONCHUHA B
noxoJjeHue.

TecTo, M3 KOTOPOIro INeKau xJeb, M3T0TOBJMAJOCH IO
crieuManniioln penentype. Ilepeoe — BO BpeMmsl nedeHMUsa
OO 1€ TepAJo HpuIanuoi emy ¢opmbel. B TpagMiMOH-
1HOM HaApONHOM KYJbType KOHTAKT deJjioBeKa C CUMBOJIM-
4eCKOM JEeKODPaTUMBHONM BBIIIEYKOM M3 TecTa yCTalaBIU-
BaJicA d4YyTh JM HE C MOMEHTa poxJaenua. Hdasa TOrO,
4yr0bpl rapaHTMPOBATE peberKy COCTOATENLIIOCTE KpecT-
LbI€ pPOAUTENNM EO BpeMd obpAna KpeleHusa NPUHOCHIN
pasykpaiieliiibie OyJKM, MydHble U3OeIUA B Buie UENO-
BeYeCKUX urypox (KyKos) JnubO MapMOHETOK C JEKO-
paTuBubIM OpuaMenTtoMm (uan. 4, 1).

CaMyr BazkIIyI0 POJib UCIOJBHAJO IIe'ICHME BO BpeMdA
cpazebubix TopxecTB. TleKJjM pal3yKpalueHHble feneinku
— cuMBoOJ Oyapylierc mocraTsa MOJIONOM maphl, I1a3blBae-
Mble KajladaMu’, a B BOCTOYHBIX paliOHaxX CTpaHel ,Ka-
paasmu”’ (uaa. 12, 13). 3a nevyenbe OblIM OTBETCTBEHHBI
cBaThbsl MJM KpecTHas! Marb IeBecTbl. Bernb mnedenbe
collepsXajio U3BECTHBbIE 9JIEMEHTH! BOPOXKOBI — eciy Je-
relika 6b1Jla HEeyJZadlio MCIieveHa, ecay ola MoTpecKalach,
TO M3 3TOTO CJEA0BAJIO, UTO CYNpyKecTBO Oyner neypad-
HBIM U T.JI.

Bo Bpema cBagebunoro obpaza ucnedeinnsle ,Kanauu-
KapaBau’ uanie BCEro mnojapajy IC MAM IOcJje TakK Hajl.
,0Jenuu’”, T.e. 3aMellbl BejlKa Ii€BeCrbl l1a vuelen HOBO-
Opawunioit. IlewyernMe TOPKECTBCHHO EBHOCUIM M CTABUIU
na cron. Crapocra uau Ke CcTapocTuMxa Jgeauiau ero
M BpydYanu TOCTAM E3aMeH 3a NOJAapOK MAM JAEHBIM AJA
MOJIOZNONM, TpejiiadnadaemMble 118 TaK 1as. 4Yeneu,.

Hapsany c¢ ocuoBubiM cBanebHBIM neuenMeM mnoxa-
BaJOCh OOJbHIOE KOJIMHECTBO 0[OJlee MEJKMUX M3Aeau,
KOTOpbIE, B 3aBUCHUMOCTM OT MECTHOCTM, HA3LIBAJNIKU TyCA-
TaMM MAM 1UMIIRaMu. OTM u3zeaus Obiiv pasiaMuHoON
OpMBI, HauMHaA ¢ KPECTOB M CBAaCTMK n0 11300parkeHusa
LITHUL, JIIOfE, PO3EeTOK U T.N. (uan. 2, 7).

Apyroit pon liewveHbs TOTOBMIM B CBA3U CEIKETOINHBIMU
opa3fuuKaMy, 0Co0eHno ¢ IUKAOM 3MMHErO COJIILECTO-
AHUA. 3DT0 OBl NEPHMON BOPOXKOBI M rajaHuit ¢ LeJbIo
MOBJMATE 11a Bjaronmonyume npejgcrodwmx pabor. B Tor
nepuoJ IIeKMM TaxK 11a3. HOBBLIE TOMOUKM (M. 16, 17). Ouu
COCTOANIM M3 Kpyra TecTa, Lhd KOTOPOM MIOMeHialuch hu-
TYPKM IMBOTHBIX B TaKOM KOJMYECTBe, KaKoe mpeJ-
110J1arajlock BBIPACTUTL B nacrynarwmem rony. OaHaxko
yx)e B Hadale XX B. UX CTajJM uCNekKaTts B MNEPBYIO
odepeab C MBICJBIO C HETHAX.

B MesxBoeuHbI mepuoz, Korja He OblJIo yKe peuu
0 Maruueckoiyf oyurumMM nevensbd U B CBA3U C €ro LEKO-
pPaTHBHOI (POPMOI OHO MHPHMIIAJO XaPAKTEp IOAAPKOB IJIA
neTel, aCcCOPTUMEHT 3TOr0 poJa TevuelibA YBEJIMIMBAETCA:
Hapsiay ¢ JOMaluHMMM KMBOTHBIMM IIOABJIAIOTCH JNecHble
— 3aM1pbl, OJIeNH, OXOTHUKU CO 3BEPAMMU.

Becnoit B ITognmsackom palioHe BBICTYTIAJM MHTEpPEC-
Hble (QOPMBI IIeYeHBbA, KOTOPbIE HOJKHBLI OBLIM MNOBIAUATH
Ha YCKOpeHHOe HAacTyllJeHne BecHbl. K npasanuky Baa-
ropemienua (23.11I) neknu wm3 Tecra XKAaBOPOHKOB M
»aUCTOBBI Janbr” (Mama. 11).

Jlo HenaBHOTO BpPEeMEHM BO MHOTMX IOAJACKHMX Ae-
peBHAX (Ha Mro-BocTOK orT Bapmasw!) na cp. I'eoprusa
ycTpausBaiy KpeCTHbIe XOJbl, BCKPYT IOJie}, 4YTOOLI BbI-
MOJIUTEL 6aronpuATHble aTMocgepHble ycnoBua. Ilo sTomy
CIIy4ar IIeKIM ChoeyManbHble ,KapaBaduuks”’ (uman. 31).

CrnenyrolluMm IO CYeTy KajeHJAPHLIM NPa3AHMKOM,
KOTOPBIE OTMedYanu JeKODAaTUBIBLIM TMedYeHLeM, ObLI0
6 nexabps. K 3TOMy JHIO BO MHOIMX JAE€PEBHAX MEKJIHU
U3 TecTa JeJIOBedeCcKMe (IUMIYPKH, lia3biBaemble ,Muxojau”’
(ca. HOMep). Ha PoxzecTBo B 60ABMIOM KOJMUECTHE TMEKJIU
MaJleHbKKE I11eTeHble OYJOYKM B BHIEe KOCHUUIEK: 9TH
Bynouky npemiasHavagMCh KakK yromenue ANA KOIAAY-
IOLIIMX.

Ha reppuropun Bceit TToabin, nadmunasa ¢ BeCHBLI A0
oceny OTMmeuaroTcs XpaMobble npas3gHMKM. Cpeau pas-
HOrO pojla TOBApPOB MOXHO BCTDETUThL MaJieHbRKMe Mps-
HUKKM B Bujae cobadek, NeTyUKOB, YTOK, dYeJNOBEIeCKUX
GUTrypOK, B BUJE HUETOK, KApaJJOBBLIX OXepeauit #u T.I.
(cn. Homep). CamMbIMM HEeKOPAaTUBHBIMM HA XPaMOBBLIX IIpa-
3auMuKax OblY LBeTHbIE NPAHUKM, KOTODLIE MO Ceif elb
NEOJarmT B 9TO BPEMs Ha ApPMapKax.

Bmecre ¢ oTMupaHMeM 7TPagMUMONHOM KpeCThbAHCKOM
KyJbTypbl OOpANOBOE IeueHMe TepsaeT CBOe 3HatleHyue
cpeli KPeCcTbAHCKOM ODmiecTBenHOCTH. MEHAIOTCA TaKike
ero OpPMbI; ceifiac BMECTO CHMMBOJMYECKOTr0 medeHyud
JIeTIal0T BBIYYDPHBIE TOPTLI, yKpailenHble (hpykTammM M
KpeMoM. OHM JMIeHbl CUMBOJMYECKOr0 OPHAMEHTA M yIKe
He cBA3aHbl ¢ Tpazuumelr. Ilo crapeiM ke ofpas3uawm,
JIENAT HAPUM., 3BEPIOMIEK U T.0., HO YXKE€ TOJBLKO IIO
3akaszy ,lenemnmn” aAns TOPOHCKMX mnokynareseir. Camo
cob0Jt MOHATHO, YTO 9TU U3AENMA MCTONHAIOT JMIUB 3CTe-
TUYECKYI0 POJIb.

Anexcaungap Iukxoscku — KAPTUHEBI HA CTEK-
JIE (CoBpeMenuad HapoaHAA XMUBOIUCHL M e (POPMBI).

2Kuponuch Ha CTEKJje 3arjoxJja B JAepeBHe B CEeMU-
BeCcAThIX-BOCbMKUAeCTATEIX Tojgax XIX B. Ee 3nHadeHue
NONKHBIM 06pa3oM OLeHMJIyu nepen 1 MMPOBOM BOMHOM
»opMueTsr”’, (hopMUIM — OTBEYAET NONLCKOMY KyOu3-
My) COCTaBIABIIME B TO BpeMA XYJIOXKECTBEHULII aBaH-~
rapi. B MexBoeuubit mnepuoj; Oblayu crejanbl  JMILb
eIMHMYIHBIE IIONBITKM KUBOMMCKM HA cTeKie. Ha Iloaraiabu
(TaTtpel) 9TMM 3aHMMaliUCh PAaBHO TOPLbI, Kak M Jnrbu-
TeauM MX MuckKycerBa (Man. 1), OZHakKO NONBITKM 3TU HE
UMeNU B XYAOXKECTEEHHOM OTHOIIEHMM O0COBGOTo 3HadeHus.
Jiumie 1nocne 11 MMPOBOM BOMHBI HAYaTO CTPEMUTLCA
K BOCCTAHOBJIEHMIO JaBHel Tpazuiuu. MHUHUCTEDPCTBO
KyJIbTYPbl M WUCKYCCTBAa OpPTAHMU30Bajl0 B 3akomnaHe He-
CKOJBbKO KypcoB xupomucH. Cpeny ydacTiHUKOB KypCOB
caMbIMK cnocobubIMu OKazasiuch: Enena Poli-Kosnoscka
n fAu fAxumar. OHU B CBOK oOvepedb CTaly BECTHU Lajb-
HeMIIMe KYpChl AJA B3POCAKIX TOPIIOB, MOJIONEXM U fAaXKe
nna nmereit. Kypchbl 3TM MOCENIaJdM HECKOJBLKO COT 4YeJo-
BeK. TheICAYM JHOAET I100bIRaJiM Ha BBICTABKAX JAyUIINX
KapTuii.

B TO e BpeMA CTaJM NIpojiaBaTb KapPTHUHEI Hia CTEKJEe
B KayeCcTBe ,CyBEHUPOB C Trop”’; UMM CTallM MHTEPeco-
BaThHCA My3eM, KOJIJIeKuuoHepbl. 2KMBOMMUCE HA CTEKJe
IaBajla aBTOPaM M3BECTHOCTH M 3apaborok. B 1968 r.
akonaHcKkuii My3eit opranmi3oBajJ I KOHKYPC KMBOIIUCU
Ha cTekJae. B neMm npuuanu yyacrtue 110 uenoeek. Paborsl
Yy4acTUMKOB KOHKypca Oblay paszesieHbl Ha TPU TPyINObIL:
HApPOJIHLIX TBOPILOB, JIIOOMTEJIEl M MOJIONEX M MPUIEM
npeMuy MNPUCYXKIMUINCE B pAaMKaX OTJeJbHbIXy TPYI.
CaMbiXx cnocofiibiX O3HAKOMMIIM € KOJJEKIIMAMM CTapuH-
HOJM kuBomucyu. Komnupysa 9Ty npoussenennd, OHIf NPO-
EMKAJUCh KJMMATOM CTApbIX KapTUH, OCBAUBANIY IEKO-
paTUBHBIE NPUHIMIBLI UX KOHCTPYKIMU.

Taxkum ofpaszoM BO3pPOAMNACH cTapas Tpaguuua. Kap-
TUHBI HA CTEKJle CTaJiM eCTeCTBElION 4Yacihbl COBpEMEN-
HOTO HapPOAHOTO MCKYCCTBa IIPMTOM B DPa3IdIHbIX pe-
ruorHax Iloabmn. O passButiu M pasHoobpaszum 3TOTO
ABJEHUSA CBUAETEJLCTBYeT OpPTraHu30BaHHBII B 1976 1.
KOHKYPC COBpeMeliloil RuBonucu ua crekle IIoabCKuxX
Kaprnat, 11a KoTopom Obuio upeacraBieiio 416 pa6ot
97 xynoxkumros. CaMbIMM MHTEDECILIMM M3 HUX aBTOD
UJJIHCTPUPYET CBOK CTAThIO. !
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Boapoxpenmne ONMCBIBAEMOTO BMAA KMEOIMCUM HA
CTEKJIE CTAJI0O BO3MOIKHLIM 0Jlarofapsa HAJIMUMIO 3HAUU-
TEJBbHOIO YMcJia TBOPILIOB, SMOIMOHAJIBHO CBH3aHHbIX C
TPAagULIMOHHOM HAPOAHOM KyJILTYDOS, a Tak¥Xke 6maro-
napA 3ab0TIMBOMY OTHOLIEHMKO PAAA YUPEKJAeHU U pANY
MeponpuaTuit (B TOM UMCJIe KypCOB, KOIKYDPCOB, BBICTa-
BOK), BO3HMKIIOBEHMIO €MKOro pbIHKAa, IapanTHUPYIOLIEro
peHTabeabHOCTh KMBOMMUCH, Barogaps BHMMAHWIO CO CTO-
pPOHBI ODOIIIECTBEHHOCTM U CPEACTBaM MAaccOBOV uicop-
MaL M.

CoBpeMeHHadA XKMBONMUCE obpalnaeTcsa K TexXHMKe, CTU-
JUCTHMKE, a NOPOM M K TeMaTUKe JaBHUX KapTUH; OJHAKO
9TO TOJIBKO MCXOIHAA TOUKA, IPMYEM OTIIONb HEe IJA
BCeX AaBTOPOB. UTak OAHMM IIOJIIOCOM 9TOJ XMBOIMCHU
ABJAETCA CO31aTeJbHOE IOoAparkaHMe My3eMHbIM KapTu-
11aM, BTOPbIM -— TBODPYECTBO, OTJIMYAIONIEECs] WHIOAUBU-
AyanlbHBIMM UYE€pTaMy, NpMHagjiexallee k objactu camo-
JeATeJIbHOM M NpPOgecCHOHANBHON MJIAaCTHKU.

KapTtuubr Ha cTekJje, KOTOpble NpPEXXJAe BbINONHAIUCH
ANs AepeBHM, B 11aCTOALIlee BPEMA IMMIIYT MCKJIIGUUTEJH-
HO AAA ropoaa. Jlaxke TO, 4YTO MONXKET Ka3aThbCAd TOXK-
AeCTBEHHBIM CO CTapoOy TEeMAaTMKOM M CTUJIMCTHKON Tellepb
MCHONIHAGT JPYIyl YHKUMIOL — He KYJIbTOBYK, HE
N03HaBaTENbHYI0 —- a IIperkJe BCEro 9CTeTHMUYECKYIO.

OTM KapTUHBI OTIMYAIOTCA OT TEX, KOTOpble OBCYIK-
JaluCb B Tperbel 4yacTu craTbM. ,,CaMOpoiHLIe” mHUILYT
M3 BHYTPEHHUX NOOyIKIeHMit, M3 11e00X0IMMOCTH BBbICKA-
3aTbCA M OPMa UX NPOMU3BEIEHMI BBITEKAET U3 CIIOHTAH-
HOM MHTEpNpeTauuM coaepxauua. XyIOMHUKY, KOTOpPbIE
IMIUYT & CTEeKJe, CO3HATENIbHO MNONAEPIKMBAIOT HADOX-
IIbl€ M APYTMe KOHBeHUMM. TemMa KapTuHLI ABIHETCA IJd
HUX JIMIIb NPeAJICTOM, KPMCTaJIM3ALMOHHO OChIO0 3aMbIciia
¥ peanM3aumu. 3a HEMHOTMMM MCKJOYEIUAMM OHM IU-

LIyT IOTOMY, HTO CYLIECTBYeT CIpPOC Ha MX IIpPOMU3BE-
JeHus, IpexkIe BCEr0 MMEHIIO Ha TaKue ,HApOAHbIE”
KApTUHBI.

,2HapoaHocTs” 3TOTO poja KapTui|l INpexJe BCero
BbIpazkaeTcd, B ux ddopMe u ctune. OJHAKO ceifyac
MMEIOTCA TaKzKe TakKMe KapTUIIbl, KOTOpble MOXIHIO Ha-
3BaThb ,,HApPOAUBLIMM’ B TOM CMbICJE, 4YTO OHM Yy HOBJIETBO-
PAIOT 3anpochbl AEPEBEHCKOV cpeAbl M KYyJAbTYDPHOM mnepe-
depunu nebonpmmux ropoioB. Kpacouwbie, Giectaiime OT
CTAHMOJNA ¥ OJIOBAHOM DOJBIM 5TU KapPTUHBI CYLIE€CTBYIOT
0 NPUHUMITY HACTEHHbIX KOBPUKOB € OJIEHEMM M T.I.
(cn, nomep). Mexny Kaprunamyu ,And ropoja” M ans
,cobcTBeHHOM cpeapbl” cyliecTByeT OoJbillad pa3HMIA
B (hyukumMy, 3CTETHUKE, MCTOYHMKaAX BAOXHOEBEHMA. U HU-
KTO U3 XYJAOXKHMKOB ,IJA cpeabl’ JazKe He IbITaeTcA
nochlnaTh CBOYM paboTbl HAa KOHMKYDPC ,,HADOTHONM 3IKUBO-
mucu”’. DTO CBUAETEJBCTBYET O TOM, 4YTO II0 ECeoblemy
MHEHUIO ,,HADOAHOCThL’ BOCIPMHUMAETCA KaK HE'ITO CBfA-
3aHIIOe C ONIpeAeseHHON TpaauuMeir M CTUIUCTHMKON, KakK
TO, YTO XPaHUTCA B My3efX, UTO NPOJaeTcsa B Mara3MHax
mwLenemmu”.

BBujay 5TOro — MMILET aBTOp — 1€ CJIeflyeT yAUB-
JIATBLCA, YTO CaMbIMM IIDYMUTMBHILIMM ¥ ODUIMHANBHBIMU
SABJIAIOTCA KApPTUHBI JEPEBEHCKWX M&CTEepOB, OCOBEHHO
CTAPMKOB, JMIIEHHbIX OOpa3oBaHMA, caMbIMK Ke ,,HapOoJ-
HbIMK (C TOYKM 3peHMUA CTUIMCTUKM) paboThl MHTENIU-
reHTOB U3 Kpecthban (Mna. 31, 32). IIpexie cToMJIO JHUIIb
NOCMOTPETh KapTMHY, YTODObI cpa3y e ONpereyUTh, KTO
ee nucajl — KDPECTbAHMH WJIM TOPOJCKONM MHTEJJIMIEHT.
Hplne Xe HaZo 3apaHee 3HATb, KeM HABJAETCA aBTOp.
YacTo JuUIIbL BbIGOp KOHBEHLMM, CO3HATEJLHOE OTHOLIE-
HMe K TpagMLUMM DerIaju BOIMpOoC, cTaHeT Ju JaHHAA JIU'-
HOCTbL JEMCTBOBATb KaK ,HADOAHBLINA’ XYJOMKHMK MM 3Ke
Kak Joburenb. Tak, HanpuMm., ropsaHka JIenkcoBa IOJy-
yujga B 1968 r. mnpemuio B Kareropuu soburesent
(Mnn. 24), HO CIIyCTA HEKOTOpOe BpEeM#dA, NEepeMeHUB pPOJ
CTUIMCTUKYM, (MIJI. 25) oHa XKe cTaja ,HapPOJHbIM' XyJ0-
KUMKOM (ITeHKCcOBa, rOpsAHKa 10 IIPOMCXO3KAECHUIO, IMO-
LMONIAJbIO CBA3aHa C TPaAULUAMU TODILEB).

ABTOp m1Oxpobil0 paccMaTpuBaeT OTAENLHbIE XY IO-
JKeCTBEHHble TIpynnbl u 60jee BblAalOlMXcsas TBOPLOB.
ABTOp mbiTaeTcA OTMETUTL CBA3b MEXKJIAy (OPMOM KapTUH
W JIMYHOCTBIO AaBTOPOB, MX KyJLTYPHOM Tpaguuuen i
dakTopaMy, KOTODbIE BIMHIOT Ha HUX HU3BHE.
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B navanbuom mnepmojse, zo 1970 r. caMbiMu Bbiaa-
foummuca 6eiin — E. Post-Kosnoscka (uan. 6), S SIxu-
Mak (nmr. 9), u mnozguee: D. m A. Ilenxken! (ML 27),
3. Poit-Toncennuua (nama. 13).

Hanee aBTOp MBITAETCA NPOBECTM KJacCHUDMKALIMIO
COBDEMEHHOM XMBOMMCU HA CTEKJE, UCXOAHS M3 TOTO, YTO
pemarnmyuM  (pakToOpoM HABJIAETCA OTHOWIEHME K Tpagu-
uMy. ABTOD BblfieJifer:

I. TBOpYecTBO, MOAAEPKMBAIOIIEE TPAAULMOHHBIE OP-

MBI ¥ KOMIO3MUUMOHHBIE MPMUHLMIIBI, B TOM:

a) KOIMH, NmacTUIYO0

6) coxpanenyie OCHOBHBIX UEPT U (POPM TPAIUIMOH-
HOM uBonucu (uai. 19, 25)

B) TBOPYECTBO, PACLIMPHAIOIEE TEMATHMKY M (HhOpMallb-
Hble DPEelIeHMA, HO YaCTUYHO MOJJepKUBAIOIIee
CcBA3b ¢ Tpaauuuen (uas. 26, 31)

I) TBODPYECTBO BAOXHOBJSIeMOE JIMIIL
9JIEMEHTaMM HapOJIoro MCKyCCTBa
TOJILKO >KUBOITUCH)

O) CTHUIM3ALUM

II. TBOpYeCcTBO €aMOpPOAHOTO XapakTepa (Ci. 110Mep.).
III. TBOpuyecTBO, e CBA3AHHOE C HAPOJHbIMM KOHBEH-
LIMUAMMA.

HEKOTODBIMU
(nmputueM ue

Anna Kyunubcka-Crxkmunek — MEBJIUMPOBKA
KBAPTUP PABOYUX CEMEN B ZXWUPAPJIOBE B
KOHILIE XIX M B HAYAIJE XX BB.

B nausajie cTaTbM aBTOp oToOpaxkaeT nporiecc Gop-
MMPOBaHMA LEeNTPa TKALKOM NPOMBIIIJIEHHOCTH B 2Kupap-~
JoBe. Paboumux riaBHbIM 00pa3oM HaHMMalIM B OKpecCT-
HBIX JepeBHAX. Ilpeanpustve cenmyo ux B (habpuunbix
KOpIycax, MpPeJOCTaBIAA KaxXJoit ceMbe KOMHATY.

B ofcranoBke KBapTMpbl DEIIAKIIYI0 DOJL MIpanu
ropoackue obpas3ubl, — MOJa, NMPOHMUKAIOIAS U3 BbILE~
CTOALLMX B COLUMAJBHONM CTPYKType TpyII: MacTepos,
CnenMajIMCTOR, CIYyXRAUX U T.4. OCHOBHOE DPACIOJIOIKEHNE
Mebesy OBIIO Takoe e, KaKk B JepeBeHCKMX muzbax, HO
cama Mmebenp Obula Agpyrasa; ee pejiajM CTOJAPbI U3 €O-
cemHuMx Mecredek. AccopruMenT wMebeau pacluMpUICH.
Tak, unanpum. Bomnmu B obuxox mmMpMel. Ha crenax
pemanu B HEBOJBIUOM KOJIMYeCTBe cBAThIe obpa3sa, ox-
HAKO He B OaMu pAJ, KaK B JepeBHe, a B CaMOM LEHTpe
cTeHbl. ITOABMIMCHL HE3HAKOMbIE AepeBHe oJjeorpadum co
CcBeTCKO}l TeMaTuxoit. Ha crenaxXx y KpoOBaTel Bellaln
KOBpPMKM, ceMeltnble dooTorpachun. B HEKOTOPLIX KBap-
TUpaxX BMCEeIM KaPTUHKM DIaTPUOTUUECKOrO0 XapakKTepa,
HampuMM. NOPTPETHL IIOJbCKUX KOPOJeH. 3a NOPAIKOM
B KBapTupax yCWUJIEHHO cJjeaunu. IIo mpas3gHMKaM CTOJ
M KpoBaTy HaKpeIBaaIu Deibimu TkaHaMu. Kak u B nepeB-
He Na KPOBATAX TPOMO3AMIMCL MHOTOMUCIEHHBI® I10-
nymku. Ha okiax KpacoBaiauch 3aHarecu, B GoJsee 6en-
IBIX CeMbAX UX BbIPE3bIBaJu u3 Oymaru.

CaMo€ ImouyeTnoe MeCTO 3adHuMaJ CTOJIMK-aJITapHK.
ViMenuo B yOpaHCTBe M JeKOpauuu anTapura ocobeHHo
NpoABJAJiack XyjOXKecTnenHas u300peTaTeNnkHOCTE 06U~
TaTejeil KBapTHpbl. Ha 3TOM CTOJMKE CTaBMJIMCL TaKXKeE
noJiytienHbie B TNOASPOK TUIICOBble CTAaTyITKM u 6Gesne-
JYIIKHN.

B kBaptupax paboumx pojaom M3 IepeBHM, 1IPEIAMETOB
KyabTa (B TOM mMcJle CBHTBIX 006pasoB) Obuio 6onbuie,
yeM TaM, IJIe y¥Xe HeCKOJbKO 1IoKomedwii pabotano 1ma
dabpuxke.

O6cranoBga pabouux kBapTup Oblia Tpadapernast,
pa3zsguua 3aKJIoUajack TOJILKO B €e YPOBHE B 3aBMCH-
MOCTM OT MAaTEPMAJbHCTO TIOJIOKEHUA CEMBM.

K KOHLY ONIMCbIBAa€MOIO aBTOpPOM Iepuora B obcra-
HOBKE KBapTUP MOXKHO OblIo OTMETUTH 6CJblIME IIepe-
MeHbl, B 6oJlee 3aKMUTOUYHBIX JAOMax MOABIAIOTCA Mmebelb
U yTBapb, KOTODbIe 10 TOr0 BPEeMEeHM MOXKHO OhISIO BCTpE-
TUTb B MELIAHCKMX KBapTHpaX, a MMEIIHO. MATKME auBa-
HbI, TyalleTHble CTOJMKM C 3epKajlaMM, cepBaHThl, ap-
dop u T.. DTuM odpasuam crajy IpexAe BCEro cieno-
BaThk Ce€MBbMU 6oJee 3aKUTOUHBIX MacCTEPOB M peEMECTICII~
HMKOB, a TaKe CeMbM, TJe ObuIM AeBYLIKM 11a BbLIAHBY,
CTPEMMBIIMECA K TOMY, 4YTOOBI pONMTENbLCKMIZ JAOM Ka-
3aJsica 6onee npesentabeNbHbIM.





