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OK, or Handle with Care ) . |
Oﬂéim"y’ this article appeared in the Experimental Scholarship

e of “Common Knowledge” (no. 2, Winter 1996) .

Kiepuszewski

TL:GMJ'{'fyiligﬁt of Seeing and the Seeing of Twilight
The point of departure for this article are the words of Paul
Cézanne, who at the end of his life, while studying the motif of Mt. St.
Victoire, was in the habit of complaining about physical frailties and
problems with seeing. Apparently, those obstacles should not be
! understood literally. In his analysis, the author arrived at the conclusion
that the perceived image is a sui generis extinguishing of light and
(urning it into & shroud and protection against the directness of the thing
in itself. The act of seeing, therefore, no longer signifies grasping the
direct nature of things, but protection against its blinding glare. In
 twilight, the perception of a work of art — a painting - is rendered
rical as a phenomenon of perceptibility itself. The metaphor of
twilight defined a certain status of the historical quality of the painting,
revealing historicity not as a certain construction of history, but as the
experience of radical temporality, in which perception takes part. Such
seeing participates in perceiving the process of seeing. Thus
comprehended, the state of blindness is not so much non-seeing, as the

perception of seeing.

Elzbieta Wolicka

History as Genealogy

An in-depth analysis of the essay by F. Nietzsche: On the
Usefulness and Harmfulness of History for Life , presenting the most
significant views of this philosopher on the question of historicism,
essential for nineteenth- century humanities. Historicism is conceived
both as historical knowledge and the history in which man participates.
The author of the article examines in detail three manners of participation
in history, distinguished by Nietzsche: 1) the active person, 2) the
custodian and worshipper, 3) the sufferer and the person longing for
liberation, as well as three corresponding types of historicism:
monumental, antiquarian and critical. Finally, she considers the extent to
which the Nietzschean project of overcoming nineteenth-century
historicism was an original conception in philosophical thought.

Ryszard Kasperowicz

The Freedom of the Historian — Remarks on the Theory of Crises
by Jacob Burckhardt

The concept of the “crisis” plays an extremely important role in
present-day historical and methodological reflection, and almost
becomes the password of assorted attitudes and views. This has been the
prevalent situation at least from the mid-nineteenth century. In the case
of Jacob Burckhardt, the conception in question denoted, alongside the
so-called Drei Potenzen — the state, culture, and religion — one of the
most essential factors shaping historical reality. Burckhardt wrote readily
about times of crises and breakthrough moments, which he perceived as
forces accelerating the course of events and revealing their true nature,
deprived of the veil of illusory interests or ideologies. In an analysis of
the critical states of culture, the historian, whose task involves, i. a. the
creation of images of the past, finds an occasion for demonstrating his
own independence and freedom, since he is capable of assuming the
altitude of contemplation, pursuing disinterested deliberation on
authentic meanings of tradition, and carrying out a quest for the
Symptoms of the spiritual continuum. Works of art which offer us their
timeless beauty and insight into the self-identification of the past epochs,
are the most perfect objects of historical contemplation; at the same time,
they remain an eternally unresolved puzzle, due to the transcendence of
history. Simultancously, they offer the historian and all who do not wish
to fall prey to the barbarity of oblivion, a sphere of liberty unrestrained
by the compulsion of contemporaneity. In formulating such a conception,
Burckhardt was indebted to Schiller, Goethe and Schelling; he created an
entirely original and still topical model of experiencing history and
comprehending the freedom enjoyed by the scholar dealing with the past.

Andrzej Pierikos

Ha The Poetic and Grotesque Home. The Devised Dwelling of Victor

20
A homc'of the artist — different and intentionally moulded as

fustmcl place - is one of the most important symptoms of the Romantic
cgacy. Such a record of the personality of its creator, who is not a

professional architect, but a man of letters, a painter, etc. — forms a
composite phenomenon, evading interpretation on the level of
exclusively architecture, outfitting or amateur pursuits. Hauteville House
on Guernsey, the émigré refuge of Victor Hugo, presents the historian of
literature, architecture or art, with an intricate problem. Its interior,
created by the author himself or according to his design, is just as original
and distant from the convention of the epoch as are the plastic works
executed by Hugo. With the zeal of a true handyman, and by means of an
eclectic collection of assorted equipment or objects d’art of various merit
and origin, Hugo created a uniform whole. In accordance with his own
conception of the grotesque, he extracted them from their original
function, and confronted them in astonishing combinations. Albeit the
Oriental and mediaeval inspirations in Hauteville House are extremely
marked, as is the case in the all the undertakings by Hugo, they merge
into a poetical creation at variance with Romantic historicism. This home
is the outcome of an imagination that could not be expressed fully in
prose and verse, and tried to liberate itself from the restraints of
convention in amateur plastic arts and the specific “architecture” of the
artist’s dwelling.

Marzena Gierga

Mysterious Places of Greek's Sicily. Ortygia — Island of Love, Life
and Death (Part I1I)

Syracuse is a town created by deities, saints, historians, travellers,
apologists, theologians, photographers, and, primarily, its own residents.
It comprises a phenomenon located above a division into an urban and
social subsystem, an area of eloquent meanings, a space for the
realisation of concrete and specifically identical attitudes.

The metaphorical, mystic-symbolic space of Syracuse is that of
three women. This is the birthplace of Artemis, the refuge and site of the
eternal rest of Arethusa, and the town of the birth, life and martyrdom of
Lucia. By demonstrating the constant presence of the patron in the life of
the city, which provokes assorted forms of group imagery, a process of
rendering space mythical, and a creation of a world of values shared by
its residents, Syracuse gains new meaning. It appears as a town of light,
a land of purity, saintliness and glory, a city of luminescence and joy. Its
topography is superimposed upon that of its inhabitants, and vice versa,
while observed behaviour is granted a double meaning, and comprises an
example of the observation of a distinguished place, but also of
a transformation of a myth into a ritual, frequently without social
awareness. Its outcome assumes the form of the specific dramaturgy of
the everyday life of the population of Syracuse, whose sense of existence
is restricted to an encounter with the three patrons, advocates, guides and
friends, a fact which entitled the author to describe it as “the town of
great women”. The presented cult of St. Lucia is more of a cult of her
image than the worship of a saint, while a version of the hagiographic
legend becomes a reference to a myth. That what, at first glance, appears
to be contradictory, is encountered on the ethical level of a symbolic
structure. By referring to an analysis of the fundamental structure of
those transmissions, with different contents but similar form and
meaning, the author demonstrates the symbolic continuum of elements
characterising Syracuse across the ages. The point of departure for such
journeys was the ascertainment of the “strangeness” of this place,
disclosed by the omnipresent cult of St. Lucia and her pagan companions
in assorted aspects of culture. Their outcome assumed the form of a co-
existence of the literary-metaphorical topos of Syracuse and its real,
magical-ritual counterpart,

Jan Gondowicz

New Archaeology

The ancient Biblical story of the construction and navigation of
Noah's Ark has produced numerous commentaries, which ultimately
constituted a true labyrinth. Within it, we find information about
dimension, frame, timber, number of passengers, nourishment, course,
etc., making it possible to depict the amazing enterprise, about which
literally nothing may be maintained with certitude.

Aleksander Jackowski

Exercises in Remembrance. The Origin of the State Institute of Art

Wholly aware that memory is fallible, capable of playing tricks,
and, in word, that it is a subjective phenomenon — the author attempts to
reconstruct the beginnings of the State Institute of Art, which
subsequently became the Institute of Art at the Polish Academy of
Sciences. From the very outset, A. Jackowski was associated with the
Institute, which today celebrates its fiftieth anniversary, in his capacity as
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the editor-in-chief of the periodical "'Polska Sztuka Ludowa” (in the early
1990s, it assumed the title of “Konteksty™).

Capoeira — Dialogue and Struggle. Valentin Reinbold Talks to
Lukasz Nalaskowski

Capoeira is an Afro-Brazilian ritual which, similarly to the samba,
came into being at the turn of the eighteenth century among Negro slaves,
particularly numerous in the state of Bahia (north-west Brazil), Initially,
the capoeira rites, combining elements of dance, battle and music,
fulfilled two fundamental functions. First, they comprised a system of
non-verbal communication, by means of which generated considerable
linguistic diversity in a group working on a single plantation. Second,
owing to the martial elements present in the ritual, capoeira improved
physical prowess and taught techniques of self-defence, especially
important in the case of escapes from the plantations. At present, next to
the samba, the capoeira is a tourist attraction. Numerous visitors perceive
it as a national sport of Brazil; consequently, capoeira displays are part of
programmes offered by tourist excursions. Furthermore, capoeira has
found a niche in West European culture. Every larger town in Germany
has at least one capoeira school, usually conducted by Brazilian emigres,
who make their way to West Europe or the United States in search of
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Zbigniew Benedyktowicz — antropolog kultury, redaktor , Kontekstow". Kie-
rownik Pracowni Antropologii Kultury, Filmu i Sztuki Audiowizualnej,
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snej, min. ksiazki (z Danuta Benedyktowicz) Dom w tradycji ludowej.

Stanistaw Cichowicz - filozof, thumacz, edytor, poeta, artysta. Autor ksigzki
Filozof i istnienie. U podstaw teodycei G. Leibniza, PWN 1970, Est mo-
dus in Rebus, Tow. Muzyki Wspélczesne) 1987, Moje ucho a ksietyc.
Diagnozy i dywagacje, Wyd. Stowo, Obraz/Terytoria 1996, Czy moina
przesadzic rzepak? 67 haiku, Wyd. BWA 1996.

Marzena Gierga — etnolog (studia UJ). Studia doktoranckie w Instytucie Et-
nologii UJ; przygotowuje pracg doktorska poswigcong zwigzkom antro-
pologii z historig i literaturg w oparciu o Kroniki wloskie Stendhala. Dwu-
krotna stypendystka we Wioszech, staz w Instytucie Antropologii Kultu-
ry w Sienie.

Jan Gondowicz — krytyk, wydawca, wspélpracownik , Tygodnika Powszech-
nego”; wydat m.in. Marmur Josifa Brodskiego, Sfownik komunatow Gu-
stawa Flauberta, Zoologie fantastyczng uzupelniong. Mieszka w Warsza-
wie.

Aleksander Jackowski - antropolog kultury (studia: socjologia UW), autor
wielu tekstéw o wspélczesnej kulturze artystycznej, zwlaszeza ludowej.
Krytyk sztuki. Organizator kilkudziesigciu wystaw sztuki ludowej i naiw-
nej w kraju i za granicy. Ostatnio wydat Sziuke zwang naiwng, Na skrery,
Obrazy ludowe. Redaktor , Kontekstow™.

Alfred Jarry — francuski dramatopisarz (1873-1907), autor m.in. slawnej
sztuki Ubu kral (1896), napisal takze pig¢ powiesci, z ktérych najlepsza
to Dzieta i mysli doktora Faustrolla. Patofizyka. Powies¢ owa oczarowata
surrealistow. Laczy w sobie nauke, humor, symbolizm i wiedze tajemna,
jest rowniez duchowa autobiografiy Jarry'ego. Najbogatsze koncepty
ksigzki wywodzg sig z wyobrazni naukowej, majac odniesienie do sfery
biograficznej i literackiej oraz stajic si¢ podstawy najosobliwszego po-
mystu Jarry’ego - quasi-filozoficznej doktryny nazwanej , Patafizyka”.

Ryszard Kasperowicz - ukoriczyt historig sztuki na KUL-u. Asystent w Ka-
tedrze Teorii Sztuki i Historii Doktryn Artystycznych (KUL). Przygoto-
wuje pracg doktorskg na temat B. Berensona.

Lukasz Kiepuszewski — doktorant w Instytucie Historii Sztuki Adama Mic-
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sig stary goral dostat do Nieba — Jan Wilkowski wg Kazimierza Prze-
rwy-Tetmajera (Teatr Lalka, Warszawa), Wesele S. Wyspianskiego (Teatr
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Ireneusz Krzeminski - dr hab., profesor UW, socjolog i publicysta, zain-
teresowany od lat zagadnieniami polityki. Badacz ruchu spolecznego
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better financial conditions. In Poland, where capocira remains gl
totally unknown, two workshop, each lasting several days, were
Torun.

Stanistaw Cichowicz

Dream, Nightmare, or the Incubus and [

The theme of this study is the “female monster”, who appeg
global folklore in different periods and assorted places. The author tr
and describes her articulation in Old Greek culture, contemporary Py
culture, ancient Hindu and Iranian culture, and, to the great astonishmny
of the readers, in his own personal life.

We publish pertinent statements and the conversalj
accompanying the promotion of Obrazy ludowe (Folk Pictures)
O rzeibach i rzetbiarzach (On Sculptures and Sculptors) books by Al
sander Jackowski

We present a continuation of the Polish-language version of’
celebrated Dzienniki by Bronislaw Malinowski. Although written maj
in Polish it first appeared in English as A Diary in the Strict Sense o
Term.

mi?, Co si¢ dzieje miedzy ludimi?,  Solidarnosc”. Projekt polskiej g
mokracji. Wspolpracownik ,Rzeczypospolitej” w latach 1991-93,

Dorota Majkowska — studentka IV roku Instytutu Etnologii UJ.

Lukasz Nalaskowski — wspélorganizator festwialu Pobocza Teatru, Toruf

Jacek Oledzki - Etnolog, dr habilitowany, pracuje na Wydziale Geogl
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Andrzej Pierikos — adiunkt w Instytucie Historii Sztuki UW. Wraz z zona, J
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i regionu lle-de-France (Warszawa 1996) i Leksykon polskief sztuki XX
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