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SUMMARY OF ARTICLES

The general subject of the present issue is bost expressed
in the title of P. Ariés’ book ,,Man in the Article of Death’’.
This situation, as well as burial customs are preseuted in view
of different folk and mnon-folk cultures. A. Jackowski’s intro-
ductory essay ,,Several truisms and reflexions on death, folk
culture, and the way of considering its products’ stresses the
importance of eschatological problems. Although not always
talked about, death is bound to have somo influence on pecople’s
behaviour. For those who believo death is but the verification
of their life. The death topos is present in folklor, folk art; the
works of this art, however, have never been described with
the reference to the background of ideas which brought them
into being. The range of subjects may be secn, for instance, in
the list of problems that could have been presented in this issue.
The fragment of Aries’ book shows the ,,rejection’ of death in
the Wostern bourgeois culture in the second half of the 19th
and the 20th century.

Dying, death, become shameful subjects, that are not spoken
of and discussed in front of the dying person. Death is handed
over to doctors and is seen as a ,,dirty’”’ matter. People die in
solitude and it is only statesmen and outstanding personages
that have solemn funerals with the crowds of people present. The
solitude of one’s dying in hospital, particularly of people who
do not believe in life after life, is discussed by K. Gebert, a psy-
chologist, in the article ,,To bo before death’. The two texts
are counterpointed by consecutive articles; J. Twardowski,
a priest and poet, in the paper ,,Written in a note-book’’ presents
his reflexions on the preparation for death by people who believe
in God, he discusses their attitude, dignity, and readiness for
death. Aries’ text is counterpoised by the texts of the peasants:
that of T. Gajda and J. Mitera who present behaviour of dying
people, their relatives and neighbours, as well as funeral customs
that they came to know, both directly and indirectly. The
accompanying photographs show that the whole of the village
community takes part in these events, in the funeral, in the
final parting with the dead. W. Sadowski, in turn, speaks about
funerals in the Orthodox Church on the example of the Gorzéw
Wielkopolski.

In her article ,,Folk images of death’ A. Kowalska-Lewicka
points out that in the country death never evoked fear. Dying
wag a natural sequence to life, thus one always had to be ready
for it. Every member of peasants’ community was familiar with
death, since all the village participated in funcrals. Religious
beliefs contained some elements from the pre-christian era
and they referred to the soul that showed the same features,
needs and emotions as the deceased. The soul’s life after life
was imagined in the earthly way (heaven as a big royal court,
hell as torture chambers). Death was personified and imagined
as & creature who comes to cut the thread of one’s earthly life
on God’s order. She used to appear at the bed of the dying
together with a devil and an angel fighting for his soul. She
cut the thread of the dying’s life with a scythe (or sickle), freed
the soul from the body and led it to God’s Judgement in the
country of the dead. According to other beliefs, the soul had to
find its way to the afterworld on its own, overcoming all the
arising obstacles. Death was imagined as a skeleton dressed
in a white sheet, with a scythe in hand (folk tradition, stories,
Nativity plays, waits, the so-called herods). In Southern Poland
death, even in greatest colds, was bare-footed and was carried
from house to house on people’s backs. There also exists another
image of death (it iz not to be found in the Church iconography);
she is personified by a strange woman, frequently in a white
shawl, who appears unexpectedly and sometimes grows to un-
natural size. Such a human-like death also showed some human
features, for instance sympatliy; she would, for example, let
a mother of little children live. She knew how to show gratitude.
Death-woman did not cut off her victims’ heads, but strungled
them. Since plague was imagined similarly, the author supposed
that death-skeleton with scythe is a later presentation. In fine
arts it is only death-skeleton that we come across. The approach
of death was sometimes portended by strange figures, a black
cat or dog.

K. Renik, in turn, discusses the contact between the world
of the living and of the doad (,.Contacts with the doad. Folk
imagines™). In the folk vision of the world such contacts were
expectod and desired when they occurred in proper time aud
place, and unwanted when they passed beyond these limits.
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On the All Souls’ Day, for instance, the souls of the dead had
food prepared and baths ready for them to clean themselves.
The souls were also admitted to appear on St John’s night, St
Andrew’s night, and Christmas Eve. On those occasions it was
forbidden to sweep the house so as not to sweep away the soul
of an ancestor. In some cases certain rites had to be fulfilled
in order to let the soul go away in peace and, leaving for good
the community of the living, be accepted in the afterworld.
The death sometimes returned as ghosts to demand the ful-
fillment of a rite (for instance putting essential objects into the
coffin). Horryfying were returns of people who had died vio-
lently: they became demons, ghosts, drowned men. They could
be driven away by a certain magic formula or a sign. There
also existed magic rites which were to ensure the prosperity
of tho dead and were connected with their ,,planned’’ return.

Zofia Szromba-Rysowa in article ,,Funeral feast in folk
customs and beliefs” based on the materials from the selected
regions of the Polish Carpathiang, mainly the Sacz and Zywiec
Beskid Mountains. For comparative reasons she utilized the
19th century records as well as those from the interwar period.

The author was particularly interested in character of the
funeral feast, its place and composition of participants. She
also took a keen interest in the list of served dishes and alco-
hols as well as in the form of evoking the memories of the
dead. She analysed food offered to wandering beggers and their
function in funeral ceremony. These problems were seen in the
context of feasting in general. Szromba-Rysowa was also interes-
ted in the transformations of traditional funeral feast in the
Polish country.

The author came to the conclusion that funeral feast is
a conscious approval of life in the article of death; it is an evi-
denco of the triumph of life over death and finally an expression
of one’s faith in the union of the world of the living and of the
dead.

Jacek Kolbuszewski in article ,,Polish funeral hymns” de-
als with the hymns sung from the very moment of the body’s
preparation for funeral ceremony till the very end of the burial
or the funeral feast. The custom to sing funeral hymns, which
was once popular, is obsolescent now.

The old repertoire of funeral hymns comprised the texts
sung in particular phases of the ceremony, whose differentation
depended on social group, age of participants and region. It is
surely noteworthy that they aimed not only at mourning over
tho deccased. They wero also to protect magically the liviug
against the spirit of the dead and to praise God.

Polish funeral hymns are marked by their religiousness
morged with the folk weltanschuung whose characteristic feature
is to treat death as sommething natural and obvious. Folk songs
arc distinguished from among the preserved hymms: they are
relicts of ancient pagan songs, christianized in the course of
time.

Slawomir Sikora in article ,,Churchyard. Anthrophology
of Memory” deals with the churchyard space (together with
a church for both spaces are historically related) in the
context of memory. Space is of dichotomic character since one
of its parts is evaluated positively (church, chapel, main alley,
tombstones of eminent personages), whereas the other negatively
(corner, wall, space reserved for the graves of the suicide and
non-baptized children).

It is prestige, sacral character and memory that were re-
garded to be tho rules organizing the above space. It must be
noted that these rules overlap and are complementary.

Afterwards the author proceeds to the problem of a ,relic”’
which has a double meaning: the grave cross reminds one not
only of the dead but also of the Passion. In the author’s opinion
it is but a symbeolic identification of both events, the over-
coming of thoe time which separates the two deaths.

The relation betwoon memory and place was also taken
into account. Memory concerns both the living and the dead;
it unites them through places where they can meet.

On the oxample of the White Russian rite of the ,,forefa-
thers’ eve™ the author proves that the contact with the dead
had formerly the character of an anonimous memory about the



other side (the contact with the former inhabitants of a given
place was obligatory irrespective of the degree of kinship), whe-
reas presently it functions as & memory about relatives or close
friends.

Krzysztof Kubiak in article ,,Photographs of The Dececased”
based on the materials collected at eight cemeteries, which are
situated in little towns and villages. The materials were gathe-
red in 1983-84 by the author and his students, participants
of the seminar on anthropology of photography, which was
headed by the author himself. For comparative reasons
similgr 19th century effigies from other cemeteries were refe-
rred to.

The custom to place a photograph of the deceased on a tomb-
stone became popular in the 1960° s and 1970° s, both In towns
and the conutryside. It beeame so common that such photo-
grapbs were even placed on tombstones whose form was com-
pletely inadequate. The tradition of tomb photography can be
structurally derived from the coffin portrait. Kubiak also shows
contemporary formal innovations and modifications of those
effigies; furthermore, the differences in presenting the deceased
on town and village tombstones are pointed out.

Two opposite tendencies of the development of tomb photo-
graphy can be read out from the interlocutors’ statements quoted
in the article. They are as follows: the idealistic tendency (i.e.
anxiety to present the dead in a solemn way appropriate to the
dignity of the place) and realistic one, when the doad is presented
in the way he looked during his lifetime. The above opposition
falls into line with the following ones: hieratic expression — na-
tural one, seriousness — smile, uniform or dark suit (frequently
with the ,,rotouched” medals) — ,,casual” dress, face only — tho
whole figure, lack of background — distinet background.

The article is a sketch only, and therefore the presented
materials do not qualify for a theoretical generalisation.

Jacok Kolbuszowski in article ,,Tomb poems from polish
cemeteries” signalls only problem developed in tle book
»,»Graveyard Poems” Wroclaw 1985 by the same author,
that was published in 1985. The poems, which are variants of
one pattern, represent typical works of this kind, from all over
Poland. It is poetry of known and famous authors that was
sometimes followed in graveyard poems.

The article ,,Baroque art of good dying” by Tadeusz
Piersiak aims at presenting the Polish Baroque art of
good dying. The model of good death was reconstructed on the
basis of funeral sermons, as woll as ascetic and hagiographic
writings. The whole of the period was taken into account and
the most representative milieus (Barefooted Carinelites, Domi-
nicans, Reformati) and authors chosen. The analysis of such
matorial proves the Sarmatian charactor of the art of good
dying. Elemonts of good death closely connected with the Sar-
matian culture are as follows: adjustinent of the post-Tridentine
principles of aseetisi to the Polish mentality, no or little fear
shown in the face of death, submission of ihe art of good dying
to the ideals of the knighthood and gentry, symptoms of certain
Messianism, megalomania, cult of coat of arms and of the Virgin.

In regard to the whole of the period one can notice a sig-
nificant evolution of the model of good death: from the propa-
gation of a patetic, monumental heroism, to the popularization
of common models adjusted to comprehension possibilities of
vast social ecircles. Pathos was replaced by miraculousness,
personal effort by the intervention of supernatural forces. It
is thus possible that such a transformation enabled the Sar-
matian art of good dying to survive in monastic folklore on
the one hand, and country folklore on the other. The second
part of the above statement is merely a hypothesis that can
be verified in the course of futher investigation.

Stanistaw Bylina in article ,.Jmage of hell in medieval
Poland” based his reasoning on the writings of the Fathers
of the Church, sermons, religious literature, church paintings
as well as on popular images and practises.

Having repudiated to foretell one’s fate in the afterworld,
Church didactics was anxious to present man with the deseript-
ions of the beyond, particularly of the place of the everlasting
punishement. According to the author, it was scholarly and
popular knowledge confronted with traditional culture that

shaped oschatological collective imagination. This contributed
to the development of folk demonology and, in spite of the
preachers’ caution, also led to popularity in Poland of the images
of infernal tortures and torments, which Bylina is particularly
interestod in. When compared to the pictures of tortures in Wes-
tern Burope, those images were, in Bylina’s opinion, much less
severe. Let us note that they did not go beyond the practises
applied in judiciary.

The organisation of hell, which was also referred to as a
kingdom, was related to that of a state ruled by a cruel despot
whom Lucifer was identified with. It is surely noteworthy that
the society consequently preserved its double structure, i.e.
clerical and secular. In Polish art hell was often associated with
a torture chamber or prison. The localisation of hell was equally
definite. Contrary to heaven, hell was not situated ,,somewhere
far” but in a given place. In folk tradition certain places were
regarded as the entry to hell. Local infernos are also known;
this is evidenced at least by local names ,,Pieklo” (hell) and
,sPickiclko™ ( a little hell).

According to tho author, Polish medieval hell was not very
cruel. Instead, it reminded the faithful of its existence only
when they considered deeper layers of Polish syncretic Christia-
nity.

In Jowish tradition the ceremonies associated with death,
funeral and mourning are secured by the rules imposing a strictly
definite way of behaviour.

Olga Goldberg-Mulkiewicz in article ,,Jowish mourning
and funeral ceromonies” based on philosophical tenets
of Jewish religion, merged with beliefs and superstition
of particular Jewish communities. Therefore, the funerals of
the Hasidim had a completely different form in Poland;
hence the zaddick’s burial was different from that of ordinary
people. However, all the Jewish funerals were participated
in by the whole family of the deceased as well as by all members
of the community. The funeral ceremony started with the com-
mon prayers said at the bed of the dying and ended with the
ones offered on the anniversary of his death. The deceased was
buried as quickly as possible; it is surely noteworthy that no
coffin was used. The body, wrapped in a white sheet, was car-
ried on a board; a pillow was placed under the head of the dead.
After the body was taken out of the house, a number of magical
rites were performed to help the soul leave the house. All those
ceremonies made up the first phase of the mourning, which lasted
a few hours and which preceded tho proper funeral. Since stamina
was commonly believed to leave the body gradually the whole
mourning lasted a year. What I mean here is that neszama left
the body at once, nefesz — after 30 days and ruach — after
a year. The family of the deceased spent the first phase of the
mourning, which lasted 7 days, at home. They sat on low stools
and ate what they were given by ther neighbours. Nobody left
the house and no food was prepared. The family prayed for
tho deceased. The next phase when no entertaintments were
allowed lasted 30 days. Neither marriages were contracted
nor new things bought. The mourning ended finally on the
anniversary of death. Let us note that during the whole mourning
strictly definite prayers were said by all members of the com-
munity.

Ryszard Tomicki in substantial article ,,The way to the
afterworld. Somo remarks abaut the a Aztec eschatology’ based
mainly on historical sources, which were written down in tho
Spanish-conquered Central Mexico since the second decade of
tlie 16th century. First of all, the autlor referred to Historia
general de lus cosas de Nueva Espaig by Bernardino de Sahagun,
a Fransiscan missionary and precursor of etnology and Mexican
studies.

The article is divided into three parts corresponding to
three categories of understanding the afterworld in the Aztec
veligion. The first part deals with those who went to hell and
describes the manner they were treated; the second one concerns
those who went to the Earthly paradise; whereas, the third
part speaks about those who went to heaven.

Women, children as well as those who died of a disease
went to hell, ruled by the devil Mitclantecutli, called also Tzon-
tenoe, and his wife, tho goddess Mictecacihualt. It was the
old men, specialists in cutting paper, who prepared the dead
for their way to hell, The dead were provided with proper papers
and a jugful of water. They were also protected against the
cold in hell by means of the fire made after 80 days; all the
clothes, arms and articles they used during their lifetime were
burnt down. Those fires were set up many times, the last one
after 4 years. It was only after that period that the dead were
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belleved to go to 9 hells, They were also supposed bo cross the
rivers, which separated particular spheres of hell, on a dog’s
back; therefore, g dog of lighred fur was killed during funeral
ceremonies,

Tlalocan, the Earthly paradise and land of ever-lasting
joy and happiness, which was inhabited by the Tlaloque gods,
was destined for syphyilitics, lepers, the sick suffering from
itch, gout and dropsy as well as for those who died in water
or were killed by thunderbolt. Their bodies were not burnt down
but buried.

Heaven, the land of the Sun, was destined for those who
were killed in war or were prisoners in the service of their enemies.
After 4 years they transformed into beautiful birds which drank
nectar of the flowers growing on the plain (heaven).

Different approaches towards death and dying in the cul-
tures of the East and West are analysed by Jacek Kryg in article
»Dying and death in the thought of the ¥Far East” on the
basis of philosophical-religious systems of India (Hinduism)
and Chins (Teoism, Confucianism). A number of oppositions are

introduced on the ground of the differentation between death
(event which is characteristic of the Western ctlpure and dying)
process which, in turn, is typical of the East.

The first opposition concerns the attitude of a dying person.
It is passiveness, passive resignation to the course of events
that is eharacteristic of the Western culture. On the contrary,
Man's stand in the East is active. This results from the con-
viction that death is but one of the life’s phases, equally im-
portant as the others. Therefore, dying is one of the phases
on the way to spiritual perfection, to the absolute, and finally
to freedom from life and death simultaneously.

The above attitude results from the basic ontological prin-
ciple of the philosophy of the East, i.e. periodicity. The latter
gives rise to the idea of reincarnation according to which, the
individual lives geveral times and also several times experiences
death. Contrary to the Western culture, death is not synonymous
with departure but foretells the individual’s reappearce. Ho-
wever, to appear once again one has to experience life fully.
Hence the differences in contemplating death. In the West
memerto means asceticism and resignation from the wordly
life, whereas in the East reconcillation and understanding fo
the laws governing death as well as profiting from what Ifie
brings, death being only life’s stage.

PE3IOME

TeMaTHKy HAcCTOALIET0 HOMEPA Jyylle BCEro ornpene-
naer 3arnaeue kauru II. Apueca ,,‘JenoBek nepej AMULOM
cMepTu”. Dra TeMaTMKa, Kak M o0O0bluay, CBA3QHHLIE
¢ NIOXOPOHaMM, pacCMaTpMBalOTCA Ha GoHe psfa HAPOX-~
HBIX, HO ¥ He TOJBLKO HAPOAHBIX KYJILTYP. AJexkcaniap
HAUKOBCKM BO BCTYNMTENLHOM 3cce , HeCKONBLKO TPIOU3-~
MOB ¥ Da3MbIUJIEHMH Ha TeMy CMEPTH, HAPOZHOM KYJIb~
TYPbl M (POPM OLEHKM ee IIPOABJEHUN” IMOAYEPKUBAET
3HAYEHME  ICXATOJOTMUYecKoi rnpobnematuxu. Momxuo
0 Heit He YNOMMHATb, HO OHa 003yCJOBHO BIMAET Ha

noBefieHMe Jfeil. [ANA BEPIOIIUX CMEPTL ABIAETCA
KPUTEPHEM OLEHKM HMX IKU3HM, TONOC CMEpPTHM BBLICTY-
naeT B (DONLKJIOPE, HAPOZHOM MCKYCCTBE, OIHAKO

MCCIeNoBaTENM 9TOr0 MCKYCCTBA OIMCHLIBAJIM IIpOU3BEne-
HMA, HE BHMKAaA B CYUHOCTb MJEM, HA OCHOBE KOTOPBIX
OHM BO3HMKJM. O 6oraToy, 3aclIyXMBaIOLIEH OGONLILIOrO
BHMMaHMA TeMAaTUKe, CBHUAETENLCTBYET XOTH Obl IepedeHb
TEM, KOTOpble cJlefoBano O6bl 3aTPOHYTb B HACTOALUCM
HOMEpe, HO KOTOPble B HEM HEe paccMaTpMBaloTcia. Bo
parMeHTe KHMUrM Apueca OTMedaeTcd, YTO BO BTOPOM
nonoBuHe XIX 1 XX BB. B MEUJAHCKOM KYyJbType 3ana-
pa BOmpoc cmepTu wusberasnca. YMuUpaHue, CMEPThL CTAIM
CTECHUTENbHBLIMI TEMAMM, O KOTOPbIX He IOBOPUTCH, KO-
TOPble CKPBIBAKOT Ilepef yMMPAIOUIMMHM. Bonpoc cMmepTu
NopyyaeTcs LpavaM, paccMaTpUBaeTCA KAaK YTO-TO ,He-
49ycTOe”, NIOAM YMMPAIOT OAMHOKO, TOJLKG FOCYJapCTBEH-
HbIM JIeATENSM M BbIJAKIIMMCH JullaM yCTPaMBalOT TOP-
JKeCTBEHHbIC MHOTONIOAHbIE IIOXOPOHBI. O6 OAMHOKOM
cMepTH B GosLHMIle, 0OCOBEeHHO CMEepPTHM HEBEPYIOIIMX B 3a-
rpobHYI0 XU3HbL JIIOJE MUIUET B CBOEH CTATLE IICUMXOJOr
K. Tebepr ,,Crouuarsca mo cmepti”’. C gBYMA 9STUMM
TEKCTaMM JIEPEKNIMBAIOTCA CJeAyHlllMe CTaTbu: IIOST
kceHa3 fAu TBapjgOBCKM — B CBOMX UEPHOBBLIX 3amMUCAX
JeNUTCA Pa3MbILIICHUAMM Ha TeMy IOATOTOBKU BEPY-
OIMX K cMeprd, TBapHOBCKM numieT 06 MxX MCIIONHEH-
HOJM JAOCTOMHCTBA TOTOBHOCTYM IPUHATHL CMepTb., KoHTpa-
IYHKTOM K KHure Apueca SHBJIAIOTCA [Rza TEKCTAa Kpe-
ctead T. Taigel u fna Murepbl, KOTOPble HA OCHOBAaHUU
nuuHbIX HaGNMIOAeHMIA M IIOoJydaeMbIX COOOLICHMM IHUIYT
0 TIORENIEHUM YMMPAIOLIEr0, €ro ceMbH, COoCemeir a TakKe
06 o6blyafax, CBA3AHHBIX C NOXOpoHaMu. IIpunoxeHHbie
CHMMKM OT00pazKalT ydacTue BCe CelbCKoh obule-
CTBEHHOCTM B OIMCBHIBaeMbIX OOBITMAX, B [IOXOPOHAX
M IPOIUAHKMKU C ITOKOMHMKOM.

O mnoxopodax mnpaBociaBHbIX nuiler B. CafoBCKH
,llorpebanbuble 0o6pAAbl y NPaBOCIaBHLIX I['OXKOBCKOIO
BOEBOJCTRA:”.

B craree ,Hapoguoe mnpeacraBleHde O cMmeprn”
A. Kopanscka-JleBuKa oTMedaeT, YTO B JlepeBHe CMEPTH
HE BBI3BIBAET UYYBCTBA cTpaxa. CMepTh Oblya ecTecTBEeH-
HbIM De3YJbLTATOM XXM3HM, BBUAY Hero Haajexkallo BCerja
ObITH K He} roToBbIM. KazXXJIblif uJeH CeJbLCKOi ofbwe-
CTBCHHOCTM “aCTO CTAJKMBAJCA CO CMepThIO, ub60 B I10-
XOpOHAX Y4YacTBOBAjla BCA ZepeBHS. PenUrmosHble Bepo-
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BaHMA COJEPMayy SJIEeMEeHTh! NOXPUCTHUAHCKOIO Iepuoja.
OHM Kacainuch AYIM, KOTOpasd OTAMYANaCh KadecTBAMH,
noTpeBHOCTAMM M YYBCTBAaMM, CBOMCTBEHHBIMM IIpU XKWU3-
HM NOOKOWHOMY. McTopuIo aylum Ilocle cMepTu BooGpa-
Kaau cebe Ha mogobme zemuoir xu3uu (Hebo Kak Gonp-
Hioe MMEeHMe, ajg — Kak 3actenok). CMepPTh OJMIETBO-
paANM ¢ CYLIeCTBOM, KOTOpoe 1o Bejeuw Iocrioma Bora
NpMUXOAUT 060pBATL HUThL 3€MHOM Xu3uu. CMmeprs No-
ABJNAJACL Yy JIOXKa YMMpAIOIlero BMECTE ¢ ABABOJIOM
U aurejoym, GoproluuMmMca 3a ero Aywy. CMepTs mnepece-
KaJla KOCOM (MHOrZa CephoM) HMTL 3KHM3HM, ocBoboxknama
AyLIy OT Teja M Bejla ee Ha cysh DOoXuit B 1JapcTBO
yMmepiumx. COrJIacHO MHBIM BeDPOBaHMA Ayllla JojKHa ObI-
Na caMa HaWTU IIyTHL HA TOT CRBET, IIPEOfiosieBad TpPO3A-
nme e npenAarcreud. CMmeprs BoobGpazallM Takxe B BU-
Iie cKenera B ©eJloM TIOKphIBajJie C KOCOM B PpPyKax
(bonbKNOpHBbIE  ITOBECTBOBAHMA, PACCKa3bl, Beprelsbl,
I'PYynIlbl KOMARKOBIUMKOB, Tak Ha3, Mpoasr). Ha iore Iloab-
M CMEPTH Ja)Ke B MOpPO3 NOABNANACL HOCUKOM, ee HeCJN
M3 J0Ma B JAOM Ha cIMHe. B Hacrosllee BpeMmda cylue-
CTBYeT TakKXKe uHoe BooOpazkeHMe CMePTH, KOTOpoe He
BbICTYINIAeT B KOCTEJIbLHOM MKOHOrpaduy — IOABIAKOLLA-
ACA BAPYI HEIHAKOMAs JKEHIIMHa 4acTo B 0eJIoM IJAaTKe,
npuobperarlllag HEOXUAAHHO CBePXeCTeCTBEHHblE pas-
mepbl. Takas cMepTb C 4YejoBeYeCKUMM OOIMKOM OTJMYa-
nach TakKiKe 4eJIOBEYEeCKMMM KadeCTBaMM, BblpazKaia rKa-
NOCTh, OCTABRIAA, Ha NpuUMeDp, IPM HM3HM MATh Ma-
JeHBKMX AeTel, yMelia 6bITk 6narojapHoil. CMepTbh-zKeH-
myMHa He pe3ana cBoux XepTtB. Oua ux ayumaa. Ilo-
CKOJBbKY nomoBHeiM of6pazoMm Boobpaxanu cebe Mop,
aBTOpP Ilojaraer, 4YTO CMePTb-CKeJleT € KOCOM R pPyKax
BbicTynana R OoJjiee mo3puoM nepuofie. B miacTtmke Bbi-
cTynaeT TOJNBKO CMepT-ckejer. IIpeziBeCTHMKOM CMepTH
1 gaxe €1 caM0il MOrnm OBITE CTPaHHble CYLIeCTBa —-
yepHasA Kouika jubo cobaka.

O XOHTAKTaxX MeXJy MMPOM IKMBBIX M YMEPLUMX
muwer Kiummmrodp Peuuk B craTtee , 0 KOHTaKTax
¢ ymepiuumu., Hapoausie Boopazeuus”’. B HapomHoM BO-
obparXeHuy MHUpa 9THMX KOHTAKTOB OXKMAANU, OHM OBLI
»KeJIaHHbIMM, €CNIM IIOABIAJNMCE B COOTBETCTBYIOUIME IIE-
pHOZLI BPEMEHM M OIpeesieHHbIX Mecrax; Oblau memxe:
JIaHHBIMM, eClM NepecTyllanM 9Tu rpaHunbl. Tak, manpu-
Mep B JAeHb INOMKHOBEHMs YCOIIUMX TOTOBMAM HA CTOJE
ey A Ayl yMepmIMx ¥ Tommam 6auu, 4Tobbl OHM
MOrJIM IIOMBITBCA. B mpefesax puryala, Ayluy yMepluinx
TIOABJANMCH Tak:Ke Hanp. B HOYb Mpana Kynanel, B JeHb
cB. AHZpes, B POXKAECTBEHCKYK HOYb, Torjja Heilb3sa Obl-
70 moaMeTraTh u30y, 9TOOBI CNyuafHO He BBIMECTM AYLLY
npefika. B HEKOTOPbIX CAYyYasX cJlefoBano 06A3aTelLHO
coBepilaTh 06pAAbI, 4robbl Aylla MOIJa CIPOKOMAHO yJha-
JIMTBCA, BBIKJIIOUWUTLCH M3 YHUCIa KKUBBIX U OBITE IIpU-
HATOM B MMD yMepiuux. IIopoii MepTBble NOSBIAJIMC KaK
NIpUBUAEHUA, MHOrJa C LeJIbI0 NOTPebOBAThH BbINOJHEHWH
M3BECTHOTO pUTyasa (Ham. BIOXKUTL B I'Po6 HeOOXOAUMbIR



npeAMeThI), YKac BBIZLIBANIO BO3BPAIEHUE NIOAENW, KOTO-
pble NOrnbiyu HaCUJILCTBEHHON cmeprbio, OHM CTaHOBU-
JUCh AeMOHaMM, NPUBUACHUAMHM, yTolJeHHuKamu. IIpenmo-
TBapMUTL MX IIOABJEHME MOZKHO OBLIO TNIPOM3HOCA Maru-
qeckyio GopMmyny aubo Hesiafd COOTBETCTBYIOIIMII 3HAK.
OniOBPeMEHHO CYILECTBOBAJM Marudyeckue IIPOLeAypSHI,
rapaHTUpyiolue 6Jaronojyydme yMepluuX, CBfA3aHHBIZ
¢ ux ,,JIJIaHUpYeMbIM” BO3BpallleHUEeM.

B craree ,IloxopoHHas Tpamne3a B HapPOAHBIX OOLI-
Hagax u BepoBaHUAx” 3ocdpua IlIpomba-PricoBa ananm-
3UpyeT XapakTep IIOXOPOHHOI Tpale3bl, COCTaB y4dacT-
BYIOWUMX B HEM JMI, UIPUTOTOBIeHHble Oniofa, Pox
aJKOToJIf, MecTO, THAe IOMMHKM CHpPaBIARTCA U ¢hopMa
BocrmoMmHaHuil 06 ymepirem. Kpome Toro, ananmsupyercs
crocob yrouleHMsa HMINMX M Ux (DYHKUMM B norpebain-
HOM 060psfe. Bompoc noMMHOK TIipeAcTaBleH Ha ¢oHe
npobiieMaTuRM IMPIIECTB BOOOIIe. ABTOpa MHTEPECYIOT
TakxKe IpeobpazKeHnda, KOTOPBIM IOABEPraTca TPaAu-
IIMOHHBIE IIOMMHKHK B MIOJIBCKON JepeBHe.

ITo MHeHMIO aBTOpa, IIOMMHKM HABJIAIOTCA CO3HATEJL-
HbIM BOCXBaJIeHMEM KM3HU Ilepell JMLOM CMepPTH, CBHU-
JeTelbCTBOM BOCTOPIKECTBOBAHMA KM3HM HaJ CMEPTLIO
M BLIpaxkKeHMeM Bephl B €JMHCTBO MMUPa KMUBBIX M Mep-
TBBIX.

Aunex Koapbyuwescku nuiller B cTarbe ,lloanckas
TIOXOPOHHAA IEeCHA’ 0 IeCHSAX, UCIONHAEMBIX C MOMEHTa
MOATOTOBJIEHUA TejJa K CIOMKeHHK B rpob a0 momeHTa
yXoJla Y4YacTHMKOB IIOXOpoH (¢ kJaazbuuga aubo mnocie
nomuHOX). Hexorpa BceoOumii oObIYail MCIIONHEHUA ITUX
recen ceiyac ormupaer. Crapblii penepryap norpebanb-
HBIX IeCeH OXBaTBLIBAJ TEKCThI, KOTOpPble NeJdu B OTHAENb-
HBIX (paszax o0pAfa; oHM ObLIM Pa3NIUYHBI B 33BUCUMOCTY
OT ODIIEeCTBEHHOM TPYNIbI, BO3pPacTa, YYaCTHMKOB o0pdA-
Ha, perunoHa. llenpio orneBaHud ObIJIIO He TOJBLKO OIJa-
KMBaHME YCOIIIer0, HO TaKKe Maruyeckas OXpaHa
KUBBIX Ilepej] JyXaMM yMeplUuX, & TaKzKe BOCXBaJeHUE
Tocniopa Bora.

B nonecxux mnorpebanbHBIX II€CHAX 3aMeTHA CBA3L
PeaUIMo3HubIX KOHUENIUM ¢ HAPOXHBIM MMPOBO3IZPEHMUEM,
XapakKTepHOM HepTOM KOTOPOI'O SABJIAETCA NOAXOHN K CMep-
TH, K&K K eCTeCTBeHHOMY OeccropHoMy sABJeHuio. Cpexu
COXPaHMBIINXCHA IIeCeH aBTOP BbIAENsSeT HapOoAHble IIPO-
n3BeJeHusA, ABJAIOIMECA DPeJMKTAMM JaBHeEN A3bIYeCKOM
norpebanpHOl  IleCHM, KOTOpas C TedeHMeM BpEeMeHN
npuobpesia 4epThI XPUCTMAHCTBA.

B crarbe ,Kaanbuute. Aurpononorus namaru”’ Craa-
roMup CuKOpa paccMaTpMBAET BOIPOC KJIAADHIIEHCKOrO
NPOCTPAHCTBA (BMeCTe C KOCTEJIOM BBUAY MCTOPUYECKOI
CBA3KM MeXKJy 000MMM mpocTpancTBaMM) B aClleKTe JIHJ-
CKOM MaMATH. 1IPOCTPAHCTBO 9TO OTAMYAETCA IUXOTOMMH-
IeCKMM  XapaKTePOM: YaCThb €ero OLeHMBAETCA II0J0KMU-
TeJILHO, 4 UMEeIIHO: KOCTeJ, dYacOBH{A, pAopora (riasBHaf
ajlylesa), MOTMJIBbI yBa)XaeMbIX JIMI[, & HacTh OLIEHMBAETCSH
OTpMIIaTeIbHO — YTIJIOBasA 4acTh, MECTa, EbIAcJEHHble A
MOTMJ caMoyOuitl], HeKpellleHblx HAeTei MU T.I.

IIpaBuna orbopa 3THX IOBEPXHOCTEM: IIPECTHUIK, OCBA-
HeHde U namMAtb. lIpaBuna NepeneTaloTCsa M B3aMMHO
IOIOJIAIOTCA.

Jdamee aBTOpP allaIM3UpyeT BOIPOC ,,IIaMATIOTO Me-
cTa” — oIpejcrenus ABOMUIOrO 3HAYENMA' HAATPOOHBINA
KpPecT ABIACTCH NaMATLIO 00 yMeplleM M B TO Ke BpeMfs
nanoMmuuaetr o Crpactax Tocnogunx, ITo MHeHMIO aBTOpaE,
5TO HABJIAETCHA CUMBOJOM 000MX cOOBITHII, ITpeoAoeHneM
EPeMeHH, pasgensioueMm 062 5T CMepTH.

Kpome TOro, B Crarbe 3aTparMBaeTCs BOIIPOC CBA3MU
MaMATH ¢ MEeCTOM: IaMATb KACaeTCs PaBHO XKMBBIX, Kak
M MeDTBbIX, ob6beauHseT ux Oaarofapd MecTy, rfie BO3-
MOZKHDbI BCTpe‘{M OJHUX U npyrnx.

Ha npumepe Oesnopycckoro obpspa ,JAefaoB” aBTOpP
oTMedaeT, YTO B TNpPexXHee BpPeMs KOHTaAKT C YMePIIUMiL
OTIMYAaJICA CKOpee XapaKTepoM AaMOHMMHOM IaMATH
O Ipyroi cropoile (06sA3bIBAJ KOHTAKT C OLIBIIMMM XKU-
TeJAMU JNAHHOM MECTHOCTM HEe3aBMCHMMO OT CTENeHM DPOXA-
CcTBa), B HACTOALIee K€ BpeMsa sABIAETCA I1aMATLIO
o BIM3KUX JTWOBAX.

Q &ororpaduax nokojiinukos muiler Kmumrod
Ky6ak. OcHOBOV 9ro CTaTby ABJAIOTCA MaTepPUAabI,
Kacamwlllfecd BOCBMM MECTEUKOBBIX U  JEpPEBEHCKUX
Kaanouil, Koropele B 1983—1984 rr. cofpan aBTOp BMecCTe
CO CBOMMM CTYJeHTaMM, IOCELIABUIMMK €ro JeKUMM II0
aHTponosnoruu ororpadymit. B KayecTBe CPaBHUTEJILHOrO
mMaTepuana ObIIM MCIIONB30BAaHBI MOAOOHBIE CHUMKM ApPY-~
rux gJjaanbuiy XIX B.

O6bryalt momelllaTh (POTOrpadMi0 yMepllero Ha ma-
MATHUKE pPaclpocTpaHuica B 60-x u T70-x romax (xax
B ropojie, Tak U B jepeBHe). OH npuoGpes Takyro IIONy-
JAPHOCTE, 4T0 boTorpachmm CTamM IOMENaTh JAazKe Ha
TeX MOTMJIAX, ((POPMBI KOTOPBIX He IPUCIOCObIeHBl
K 9TOMY.

B ¢opMalbHOM OTHOLUEHMM TPaguliusa HaArpobHoro
cHMMKa OepeT cBOe Ha4aj0 ¢ NOpTPeTa MOKOMHMKA, 3a-
CHATOTO B Tpoly. ABTOpP AOKYMEHTMPYET TaK¥e COBpe-
MeHHbIe (bopMaJibHble HOBOBBeJEHMA U MOAUMUKALIUUA
Takoro poaa usobpexkeHui, a Takxe pa3HMIY B MaHepe
n300paxeHnsa IOKONMHBIX Ha JlePeBeHCKMUX M TOPOJACKMUX
KJaazbuIax.

VI3 npuBefeHHbIX B CTaTbe BBICKA3BIBAHMII MOIKHO
Ob1IO0 ObI yCTAHOBHUTL JABE IPOTHMBOIIOJOIKHBIE TEeHJeHLMM
pa3BuTua Haaropobuoit dororpadun: MAeaTUCTUIECKON
(cTpeMmyenue, 4TOObI TIpeACTaB/leHHAsA JIMYHOCTL Oblia Ta-
KOW, Kak ,uopcbaer”, T.e. Kak 9TOro Tpebyer CBATOCTL
MECTa) M pealMCTUYeCKON (CTpeMieHMe IIPEeJCTAaBHUTh
yMepLUETro TakKUMM Kak OH Obwr npu Xusuu). IIporusono-
JIOKHOCTL 9Ty MOIKHO COOTHECTHM: uepapxXua — ecTe-
CTBEHHOCTDb, CEPBE3HOCTL — YJNBIOKA, MYHAMP MAM TEM-~
HBIA KOCTIOM € ,TIOAPMUCOBKON”’ 3HaKOB OTIMYIMA -~
,,Jii0bort”’ HapAh, TOJMLKO JHULUO- BeA urypa, OTCYTCTBUE
(GoHa — OTYeTIMBBIA DOH.

CraTbs #ABJAETCA CBOEro poOJa OYepKOM, a IpeicTa-
RJIEHIIBIZ B Helt MarTepuall He YIIOJHOMauuBaeT K Oojee
LIMPOKUM TEOPETHYECKUM OBOOLIeHNAM.

. Koanbyumiescku B crarbe ,Haiarpobuble cTuxu
Ha IMOJBCKUX KJaaAdullaX” CUTHaJIU3ypyeT NnpobleMaTHKy,
noApoOHO MpeACTaBJIEHHYI B 9ro kKHure, , Kaazadbumien-
ckue cruxu’, Bpounas 1985 r. M3pauuble HaATPOO-
uble CTUXOTBODEHUS SABIAKTCA TUIMYHBIMM IIpomu3sefie-
HMAMM 9TOr0 poja, COOPaHHBLIMM C TEPPUTOPHUM BCEH
ITonbuin. BOABLIMHCTBO U3 HUX 9TO THUIMYHbIe BapMAHTBLI
opuoro obpasua. VMuorjga stum oOpasuoM ABIAITCA CTU-
XOTBOPCHMSA M3BECTHBIX ITIO9TOB.

Cratba Tageyma Ilepcaka ,BapoiHOe MCKYCCTBO
OOCTOMHOIO yMupanmua’ sABJAACTCA MONLITKOM npejicTa-
BUT IIOJLCKOe 0apouyHOe MCKYCCTBO JOCTOMIOro yMmupa-
nuda. Obpasen JOCTONHOM CMepTH OTOOpaxeH Ha OCHOBE
aHaini3a  JOMMHANBHBIX  IPONOBeJier, aCKETU4YeCKOMN
u armorpadudeckKoit nucbMeHHOCTH. CBOMMM HccIenoBa-
HUAMM aBTOP OXBATbIBAeT BCIO 9SMOXY, IPUMEHAA MeTOX
or6opa caMmbIX TIIpe3eHTabeJLHBIX aBTODPCKMX TIpPyIIl
(bocbe  KapMenuUThl, OOMMHMKAHIBLI, (PPaHUUCKAHIBI)
1 OTHAenbHBIX aBTOpOB. Ha ocHoBe mnomo6panHoro wma-
1epMaJa MOMKHO YCTaHOBUTL CapMaTCKMII MAeas AOCTON-
1Or0 YMMPaHUA., DJeMeHTaMM JHOCTOMHOI CMepTH, TeCHO
CBA32HHBIMM C CapMaTCKOM KYJBTYPOH, ABJIAKTCA CO-
TJacOBaHue IOJbLCKOM NCUXMKM C INOTPUAEHTCKUMU HOD-
MaMM ackeTusma, 0e3000d3HEHHOE OTHOIIeHME K CMEPTH
nubo cvmAryedue O0A3HM, TOAUMHEHUE AOCTOMHON CMEpPTU
PLILADCKUM M NOMEIUMIbUM ujealiaM, IPOABJIEHUE CBOe-

ofpa3Horo MeCCHMaHCTBa, MerajJomMaHus, KyJanT repba.
xKyanT Boxben Martepu.

UcenenoBaHue BCEHM SIMOXM  IIPeOCTaBUIIO aBTODY
BO3MOYHOCTEL OTMETUTBH XaPaKTEPHYIO 9BOJIOLMIO MOMEJIHM
JOCTOMHOM CMepTH, KaK. BOCXBaJeHMEe IaTeTUUeCKOro
MOAXO0Ad, MOHYMEHTANLHOr0 repou3ma, pacnpocTpaHenist
TNCNYJAPHBIX  00pa3lUoB NOBeNEeHMA, CIOCOGCTBYIOLIMX
IIPUCBOEHUIO MX CAMBIMM HLIMPOKMMM OOLeCTBEHHBIMU
kpyramu. l1lagoc Obln 3aMeHer HyHOAEeCTBEHHOCTLIO,

JIUYHbIE YCUIUSA — BMeMIaTeJLCTBOM CBePXeCTEeCTBCH-
HBIX cus. MOXKHO mojlaraTh, 4YTO TAKOro pojia npeobpa-
30BaHME IIO3BOJMMJIO CAPMATCKOMY MCKYCCTBY JOCTOMHOTO
YMHUPaHMUA, C OAHOW CTOPOHBI, COXPAaHWUTLCA B MOHAUIRC~
kKoM (DOJILKJIIOpe, a ¢ APYyroit — B HapPOAHOM KYJIbTYpe.
Bropas YacTb 3TOr0 CY¥KJeHUA TUIOTeTU4YHA. IIPOBEePHUThL
ee MOIKHO IIyTeM JaJIbHeMIIMX MCCJIeJ0BaHMA.
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IIpeacraBnenve aga B cpeadeseropoit Iloanme” sro
Baragabe crareu CranuciaBa BeITMHBIL, ABTOD OIMPAETCH
a counnenya OruoB lleprsu, cobpanmsa 1nponosefeci,
JUTCPATYPHbIE NPOM3IBEACHUS PENIHMTMO3HOIrG Xaparepa,
a TakXe Ila COXPallMBUIYIOCH B KOCTelaX XKUBOIIUCH
BoOOparkeHMs M 1LEPKOBHble OOpAfbI, BBICTYHAIOLIMeE
B MOIIyJSAPHOK KYyJAbTYDE.

KocrensHad IMJaKTHUKA, OTKA3BIBAACH OT NPEACKA3bI-
BaHMA IIOCMEPTHON CyAbObl dYeJOBeka, He CKYIUIAch
B TO 7K€ BpPEMA ONMCHIBATHL IOTYCTOPOHHMIA MHP, OCO-~
DensHO umcTHIMiie. ITak -—— NMLIET aBTOP — KOJJIEKTHUB-
HOE 3CXarojoruyecxoe BooOpaxkenue (POPMUPOBAIOCL
B JIJIOCKOCTHM COIOCTABIEHMA HAYYHLIX U OOJNYJIAPHBIX
211aHMUHK, a Tak¥XKe TPAJUMUMOHHOW KYJNbBTYDPHI. Takoe cOIlo-
craBiieHye CcrnocobcTBOBANIO DPa3BUTHUIO HAPOAHOM AeMOHO-
JIOTYU U — HECMOTPA Ha CAepKaHHOCTL IPONOBEJHUKOR
~— BOOOpameHMIO aJICKUX MYK ¥ NBITOK. JTH MOCJeRHME
ABJISIOTCA IJIABHBIM NIDEeJMETOM MCCJIeIOBAaHMI aBTOpA.
Breummaa xoucratupyer, yTO 3THM Boobpazxeuusa ObInm 3Ha-
YUTEJIbHO MATYe, YeM nojobHble KAPTHHBI ILITOK B 3a-
nagunoii EBpone 1, KpoMe TOTO, He TepecTynaln IPaHMI
IIBITOK, NPUMEHAEMSIX B TO BEPMSA IIPaBOCYAMEM.

Opraau3aumusa  aja, HA3bIBAEMOI0 TakiKe LapCTBOM
a4a, COINoCTaBiAJach € opraHuM3aluelt IocyjapcTsa.
YIPaBIAEMOI0 CYPOBBIM [HECHOTOM, KOTODPOTO OTOXIEeCT-
BIAIM € J[AbLABOIOM. XapaxkTepPHO, [UTO 00LlecTBEeHHOCTb
oCJenoBaTeJILHO COXPaHAla CBOIO JBOMCTBEHHYIO CTPYK-
TYPY: KJIEPHMKAJbHYIO M MMUDPCKYIO. MzBecTubie B [lonbule
njacTM4YecKue TIIpeACTaBICHUA aja HacTo CcoYeTaaulh
¢ 3acTegrkoM Jaubo Tiopnmoit. IlogobuHo ToMmy, Kak kap-
TMHBI 1IBITOK ObIJIM KOHKPETHbl M COYEeTaluch € TOr-
AalllHel peajibHON [AeNCTBUTEJLHOCTBIO, MECTOHOJOXKEHMC
3acTeHKa TIOMJIEXKAJA0 TaKuM Ke 3akoHaM., B mnpoTuBo-
1I0JIe3KHOCTL Hebecam aj ne HaxoOuJjcs ,,I'le TO Aalieko”,
HO MMeJl KOHKPeTHOe MecTO. V3BecTHbl B HAPOJHON Tpa-
IMUMM MeCTd, KOTOpble CUMTAJIMCh BXOAOM B af; HU3-
LeCTHBl TaK¥e MECTHble ajbl, 0 YeM CBUAETEILCTBYIOT
CPaBHUTENILHO YACTO BCTpeHawupecsa B Iloaplile MeCTHbIe
HalBaumua, tak Ha3z. ,Jlekno” wumm ,Ilekenxo”.

Tlonbekuil cpeAreBeKOBbLT aJ] — YTBEPKIAaeT aBTOP
— Me Obll CHMILKOM KEeCTOKMM, HO HAMOMMHAJN O CBOEM
CYUIeCTEOBAHMM TOTAQ, KOrAa pedb Kacalach INIyGOKMX
HeAp I[OALCKOTO CHMHKDETMUECKOr0 XPUCTMAHCTBA.

Onera Tonwbagbepr — MyJabKeBMY B CTATLE
»Ipaypsble 1 noprebanbHble OOPAALI IOJLCKUX eBpeeB”

B eBpenckoOit rTpaauMumuy OOpAJBI, CcBA3aHHbBIE CO
CMEPTLIO, TIOXOPOHaMKU M TPAYPOM, ColepKajyu pAld npen-
TIMCaiMi, OTHOCUTEJILHO OIlpeferernnoro ofpasa JencTBuit
I oBelleHMA CeMLM YMepIllIero, a Tak¥Xe Becel oO0ie-
CTBEHHOCTY. VYKa3aHUf 9TH OTPaxarwTcad Ha (QuiIocod-
CKMe OCHOBBI €BPEVICKOM peJuIMM, Ha KOTOPLIX CKa3a-
NUChL BEepPOBaHMSA M IPeApascCylKM, BO3HMKIIKME B yCJO-
BUAX KU3IHW OTHeJbHbIX e€BpeitckMx rpynin. Tak Ha-
npuMep, i1a reppuropuyn IlonslM Pa’3HUINMCE Iorpebalib-
Hble 00pAABLI xacuOoB M ,,MMUTAuroB”., Vnade comepulajics
o0pan NOXOPOH UajMkKa, MHadye OOLIKHOBEHHOTO CMEpPT-
Horo. OBLIet 4epTON €BPEHCKMX IOXOPOH 6bIIO yvYacTHe
B 0bpsijax He TOJILKO BCEH CeMbM ymepulero, HO U JApPY-
rMX 4neHos obumubl. OBpAAbLI HAUYMHAIKCH C COBMECTHBIX
ONATB Y JIOXKA YMMPAKIEro M KOHYAJIMCL obmlest Mo-
JIUTBOM B TOJOBLIMHY CMEPTH.

Beage ywmepiuero xopoHuau Oe3 rpoba, 110 BO3MOIK-
HOCTMU ObIcTpO. TIOKOMHMKA IIPUMHOCKMIM HA JOCKe, 3aBep-
nyroro B Oenbrt caBad. Ilox ronoBy KIaly NOOAYIIKY.
ITocre wbliioca Tesla M3 JOMY BBINOJHAJNCA PSR Marudec-
XKUX IelCTBUHK, KOTOPble JONKHLI 6BLIM TOMOYEL Aylie I10-
KUHYTL AOM. DT0 Obll NepBLIM, ANALIUMKACA HECKOJBLKO Ya-
03 mnepuon Tpaypa, NnpeZBapABIIMII NOXOPOHBL Tpayp
IANIUACA TOZA BPEeMelM, Tak — RIK BEPUJIN, HTO KMUIHEH-
nble CHUJb! MNOKMAAQIOT TEIO 4YeJ0oBeKa IIOCTeIIeHHO: ,He-
mama” -— cpa3y e, ,Heems” — crnycra 30 paaen
1 ,pyax” — cnycts rox. IlepBelit epuof Tpaypa npo-
aoyXkancsa 7 HOuel, KOTOpble CeMbs TIOKOMHIOro IPoBOAMIA
IOMa, CHUEH HA HM3EHBKMX CKaMeedKax, IUTaAChL TeM,
ITO OPUHOCUNM cocefn. B Tedenme STOTO BPEMEHM MY
16 BapuIM, HE NOKUIANK JOMa, MOJNKIMUChE. 3areM B Te~
geune 30 auei 3anpenalduch Kakue JuOO pa3Biedenuns,
cBanpOLl, NMOKYIKKM 1I0BLIX Benjeit. Tpayp KOHYaJICS B IO-
INOBLUMHY CMepTM. B IpoOJoNXKEHMe BCEro TPaypHOro
nepuozia YMTalMCh OIpejieseHHble MOJIUTBBLI, B KOTOPBIX
y4acTBOBANM BCE YAE€HB! OOUIMHEBL
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Pomuapg Tomuugku B cratee Iyt B 3aropobHblit
Mup. Marepuaner xacallllecsa 2Jcxartonorum AUTEKOB”
CrupaeTcHd IJaBHBLIM O0OOPa30B Ha MCTOPHMUYECKUEe MCTOMH-
HUKK €O BTOpON Jekaibl XVI B, KOTOpEIe KacaroTCHA
rapoeBainoll uenaHuamu HenrpanbHol Mekcuru. OcHo-
BOM MaTepuaNloB sABJsdeTcA npexjae Bcero Historia ge-
neral He las cosas de Nueva Espana, zanncanuas npeg-
BECTHMKOM 9THOJIOTVA M MEKCUKaHUCTUKM, MUCCHOHEPOM
— dpadunckanyem O. Bernardino de Sahagun.

Cofepalnuiicd B CTaThLe MaTepuasl JOelUTCA Ha TPU
4acT¥ COOTBETCTEEHHO TpEM KaTeropuaM MbILIJIEeHUA
0 IIOTYCTOPOHMHEM MUpEe B peauruu aurekos. I[lepsad
macTe — O Tex, KTO Ionan B ajg M O TOM, KaK K HUM
OTHOCHMIIKMCL, BTOopafg — O TeX, KTO LUeJ B 3eMHOH pall
M Tperba yacTt, — O Tex, KTo luea B Hebo.

B aj, rre XU AbABOJ HNO uMmeuuu MurularnTellyTian
Ha3bIBAEMbDI TaxKe T30HTEHOU M ero KeHa, OOruHA
MuureuauuxyuajibT IUAM BCe Te, KTO YMMUpall IO IIPHU-
uyHe O0Jle3HU, CPEAM HUX TaKKe MHeHIMHBI M JeTH.
IToxoinmka, KOTOPLIM eyl B afl, TOTOBUIM B MyTh, BE-
AyLMIT B IIOTYCTOPOHHMII MMD, CTApLbl — CHELMAJIMUCTSL
no pe3ke OGymarn. Ha »opory HOKOMHMK IOJydaln COOT-
BETCTBYIOUIME OyMaru ¥ KYBLUIMHYMK ¢ BOJOH. JIOKOMHMKA
obeperasyu Tarxe OT LApSALIET0 B IIOTYCTOPOHHEM MMpPe
xoJoma. C 9710l eabio pa3BoguiM ciycTsa 80 OHe} OroHn
¥ CKUTANU OJeXKIy, OpY2KMe M BCe IpeAMeTbl, KOTOPEIMI1
NOKOMHMK IIOJIb30BaJica TpKu XKU3HK. OTroHb DPa3BoAuIn
MHOTOKPaTHO — B MHOCJeOHMIT pa3 cinycTa 4 roja, ubo Be-
PMIHM, UTO TIOCJIC TAKOl0 CpoKa IIOKOMHUK OTIIPABJIAETCSH
B 9 amoB. ITocKOJLKY Wepe3 peKH, pa3sfiesdiolliue ajg Ha
pan ctep, noxoiHMK Ilepenpabisasica Ha xpebre cobaxu
EO BpeMs morpebaiiLHOM LepeMOHMM, yDMBaJIM Tak¥XkKe CO-
DaKy €O CBETIIOKPACHOM IIEPCThLIO.

B zeMuon pait cTpany BeYHOM pPajoOCTU M BECEIbLA.
e npoxuBaJsiy 0OOrM molajanu Te, KTO INOorub B BOAE
WM OT MOJHMM, & TaKmXe CuPMIMTHKHM, IPOKaxKeHHble,
cTPajaloniMe 4aCoTKOM, IOJarpoy, BOAAHKON, VX Tel He
CIKHMUTaJiy, a 3aKanbIBalll.

B uefo, cTpaHy, Ije NPOXKUBAET CONHUe, NOoNagai
mornbiume Ha BOMHe JAMDOO yMepluue B ILjlely, KOTOPBIM
NPUXOIUIIOCH HEeCTH CHYyxKOy y cBoux Bparos., Cnycrsa te-
ThIpe TOMa OHM I[PEeBPAIlAJKUChL B IPEKPACHbIX ITHL, KO-~
TOpble ¢OOMpaZi¥ HEeKTap ¢ ILBETOB, PacTyLUX Ha pas-
uuHe (8 Hebecax).

fI. Kpblr B crathe ,,YyMuvupauKe ¥ CMEPTb B IIOHATAX
Jannuero BocToka” Ha ocuoBe aHanusa puiocodcko-~pe-
JIUCUMO3HLIX cucTeM Muauy (Mugyus3m) M Kurtaa (Taous,
KOH(PYUMAHCTBO) paccMaTpuBaeT pas3HuMuy MeXJy Iolf-
TMEM CMEPTM U YMMpaHUA B KylnbTypax BocTtoka u 3a-
napa. Ha Oaze paszaudenusa MeXIy CMepTHO (cobbitue —
TUOUYHBIA TOAXOX Ana 3anaja) u ymupanHuem (rpoiecc
— TUIMYHBINA TIOAXON AJA KYIbTypbl Bocroka) Kpbwir
BBOJUT pPAX NPOTHBOIIOCTABIEHMUN, XapakKTepn3yOLMX
5TO pas’nIuyYeHyue.

TlepBoe 3 HMX KacaeTcsa NOBEeJEHUS yMMParoLlero.
B xkyJabprype 3anaja TUMIIMYHON SBJIAETCA IACCHBHOCTD,
accHMBHOe HogUMuenue xony cobbiTuit. B kyabrype Bo-
CTOKA YMMPAIOLUMi aKTHBeH, DTO BblTeKaeT M3 ybemxje-
1IMA, 9TO CMEPTb ABIAETCA JMIUL OZHMM U3 3TAIOB KU3-
HM, DPMTOM He MeHee BaXubIM deM zapyrue. Ilpouecc
YMUPAHMA — STO OAMH M3 5TallOB JOCTUIKEHUS AYXOB-
1IOTO COBEPIUEHCTBA B IKM3HKM dUeJIOBeKa, NpubimmKenuem
K abcoaioTy, OOHOBPEeMCHUbLIM CCBOOOKACHMEM M OT HKU3-
HM, U OT CMEDPTH.

Taxkoit noaxol 00BACHAETCA OCHOBHbLIM OHTOJNOrKUEC-
KuUM npuHuKIioM drunocodmn Bocroka — LUKIMYHOCTHIO.
Orciofa yGexjeume — ¢ HUM BAKeETCH HAEA IEPEBO-
MJOLICHUA -—— YTO YEeNOBEK MHOTOKPATHO KUBET M yMH-
paer. CruefoBaTelbH0 CMEpPThb He HABJIAETCH — Kak
B KyJIbrype 3amnafia — OKOHYATENbHbIM YXOAOM U3 KM3-
HM, HO JMIIbL M3BElleHMEM O NPEACTOHLIEM BTOPUYHOM
nosieJleHuu Ha cBer. Opmako Jans TOro, urobbl BHOBL
POAMTLCSA, HAf0 NONHOCTBLIO (03HaTh Xu3nub., Orciona
pa3uMua B Da3MbILILIEHMAX O CMep™. B KyaeType 3a-~
nana memento obo3HavyaeT aCKeTM3M, OTpeueHUe OT Opeu-
noit uaHu, B puiocodun xe BOCTOKa — IPUMHUPEHME,
NOHMMAHME 3aKOHOB CMEPTHN M INONL3OBAIIAE TeM, UTO HEe-
cer HaMm IKHM3Hb, OYePEeAHBIM 9TAIlOM KOTOPOMW SABJIACTCH
CMepTh.





