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The issue devoted to the folk art of the Kurpie region
{northern part of Warsaw Voivodship) opens with an
article by:

Adam Chetnik — THE FOLK ART OF THE KURPIE
REGION

The author of the article, merited cultural leader
and researcher into folk art, gives a monographic
review of the folk art of the Kurpie region in his
article, describing all fields of this art in brief, The
Kurpie region folk art developed on the basis of the
raw materials of the region.

The simplest expression of this art are ornaments
built of sand or cut in lawns (fig. 2, 4), mostly done
by children.

The ornamentation generally met with in loealiti-
ties on the shores of lakes were objecis made of shells
(tig. 6) and also of multicoloured pebbles, which were
used for making mosaics- in church interiors,

All the wealth of the forests was fully utilized
in this folk art. Fir cones are used for making small
decorative objects (fig. 33), from horn, the Kurpie
people make walking stick handles, pawder horns,
horns for shot, drinking horns (fig. 9), hunting horns
chandeliers, snuff boxes, buttons, ete. All over the
Kurpie region wherever there is clay we find deco-
rafive ceramic ware (fig 7) which does not greatly
differ in its ormamentation from the ceramic ware of
prehistorical times or those of the earliest ages. Am-
ber ornaments occupy an important place in the art
of the Kurpie pcople. There was a lot of trading in
amber here in olden times and the trade roules led
from Greece, Rome and Arabia, Our knowledge of
amber here in olden times and the trade roules led
18th century. It included: beads, pendants, pipes, snuif
boxes, walking stick handles, etc.

Thanks to the local iron smelting furnaces, the
people of the Kurpie region had their own iron,
which enabled them to dcvelop the art of blacksmi-
thery, particularly in the 18th century and at the
beginning of the 19th century. Particulary worthy of
mention as regards decorative features are the iron
fittings of carts (fig 10, 11) the iron finishings of woo-
den figures and the iranwork in the little churches.
Plant and animal meotifs predominate in the orna-
mentation.

The author refers {o ornamentalion cut out in
lawns as being the first form of the decoration that
later took the form of paper culs. The same patterns
are to be found cut in woeod, Up to the middle of
the 1%th century, the patterns were cut out in colou-
rod cotton fabric, and they in turn wcere replaced
by paper cuts,

Among the oldest kinds of folk art in this region
is basket work, Various kinds of buskets, "measures™
(fig. 13), utensils (fig. 18) were made from roots,
osier, reeds, etc, straw was used for the weaving
work on chairs {fig. 17} and stools, for making hats,
shoes and mats.

The forests in the region promoted the develop-
ment of building {rom wood, which is in almost the
same style all over the area under review, The cotta-
ges were mostly built of pine wood, the apex wall
facing the street with a garden in front and a cherry
orchard and an apiary at the back. Stables were huilt
onto the apex wall and the cowshed and barns were
built further away from the coitage. The cottages
were built coillon style and the roof was either co-
vered with wood tiles or thatched. The typical ele-
ments of this kind of building were the finishing
of the apex in the form of horns, birds’ or horses’
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heads. There was also ornamentation carved out
in the wooden planks above the windows and on the
top beam (fig. 19, 20} and the doors were also deco-
rated. Today, the Kurpie art of building is dying out,
or is being distorted.

A separate branch of architecture are the entrance
gates to important buildings or places (churches, ce-
meteries) (fig. 22—24).

Beams were a decorative element of the interiors
and an important role in room ornamentation was
played by paper cuts, ,spiders” made of straw and
curtains made of tissue paper. Chairs and stools were
often ornamented too, and the stoves were painted
blue with varipus decorative motids painted on top.

Wood carving was richly represented in the Kurpie
region (in linden, willow, birch, oak and peartree
wood). In former times, ithe carvers only used a sharp
knife, and sometimes a small hatchet. They made
figures of the saints {fig. 26—28), walking sticks with
carved heads of birds and animals (fig. 30, 31), small
altars and household egquipment decorated with incised
ornamentation,

Toys for children were also carved out of woed
{lig. 32) and sometimes they were made of clay or
dough.

The paintings of the Kurpie region were not only
represented by piclures of the saints painted on paper,
linen and tin sheet by wandering artists. Mural paint-
ings were also to be found in the wooden churches
or on the walls of foresters houses (hunting scenes).
Stoves were ornamented with mpainted decorative
motifs, as were the window frames of the houses, cof-
fers angd earthenware utensils, However, painting is
not one of the arts that have lasted till today in the
Kurpie region.

Thanks to the cultivation of flax and the breeding
of sheep in ihis region, the art of weaving was very
widespread. Apart from linen and cloth, colourful
decorative fabries were also made there, namely, small
carpets, the tugs known as ,kilims”, both striped and
checked, The predominating colours were: green, red,
brick colour, orange, yellow, blue, and sometimes
a little black. The oldest type of ,kilims” known, the
striped ones, date hack to the years 1800-1860. Alre-
ady in the years 1880-90, Kurpie decorative fabrics
were highly valued in the towns. Today, the C.P.L.i A.
(Folk Att Indusiry Cooperative) concerns iiself with
the development of weaving in this region.

An art whieh is today dying out and which was
cnce among the most outstanding achievements of the
Kurpie region is embroidery, Shirts, aprons, table
cloths and towels were all decorated with embroidery
{(fig. 36). The lace made in the Kurpie region was no
less outstanding (fig. 34, 35).

A separate ficld of art was the decorative work
connected with various rites, namely, New Year cakes
{fig. 37) and wedding and kermis cakes, the Easter
eggs known as ,,pisanki” (fig. 41) and wax volive figu-
res ([ig. 38).

The author attributes the inlerest taken by the
people of the Kurpie region in musieal instruments
to their love of music. Back in the times when shep-
herds tended flocks and hunting was widespread,
various kinds of horns were used, The people also
made fifes, pipes, flutes and shawms from wood or
iron tubes, as weil as trumpetls, whistles from clay
and also violins carved out of linden or willow, as
well as viclas and, as time went on, clarinets too. The
set of musical instruments also included drums and
later on, the accordeon teo. Musie, singing and danc-
ing were very popular indeed in the Kurpie region.
Most of the songs were ritual ones, The most charac-
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teristic were the eouplets composed for various oceas-
ions; there were alsp historical songs, particularly
about the war against the Swedes in which the Kur-
pie people fought.

A field of art that was the exclusive domain of the
women, was making arlificial flowers from coloured
paper and tissue. The men used to go in for gun-
-smithery, usually working at the forges. These pro-
ducts included firework mortars for festive occasions,
cast at the loecal foundries. Attempls were also made
to cast the figures of saints in iron, as well as parts
of iron crosses, and bells of lead, zin¢ and brass, But
these products called for getting supplies of raw
material in from elsewhere and for this reason their
production was stopped.

In places where the necessary raw material was
available the art of stone masonry was developed:
handmills for grinding and frontier posts were made
(fig. 42), as well as ornamental fonts for churches,
and sometimes holy figures, as is indicated by the
figure of ,,Christ the Sorrowiul” that has been found.

»All the folk art of the Kurpie region was largely
dependent on ihe materials available in the given
loecality, and was mostly based on the motifs suggest-
ed to the artists by the local scenery within the limits
of their needs, interests and natural talents.”

Anna EKutrzeba-Pojmarowa — THE FOLK ART OF

THE KURPIE REGION AND THE INDIVIDUALITY

AND VITALITY OF THIS HISTORICAL, CULTURAL
REGION

The authoress discusses the views of various
authors concerning the Kurpie region, singling out
various approaches, the historical, the evolutionary
and the tendency fowards compromise, represented
among others in the works of Adam Chetnik, merited
regional leader. She considers that the region is cre-
ated by a separate process of the social, economic
and cultural shaping of a given ierrilory. The shaping
of the Kurpie region was above all dependent on the
existence of the forests there, and this accounts ifor
the predominance of cccupations vonnected with fore-
siry and working with timber and the character of
various fields of folk art {wooden products, basket-
-work). The forest known as Green Forest remained
untouched until settlers came there during the wars
against the Swedes in the 16th century. At that {ime
it was surrounded by six towns and scttlements foun-
ded by the nobility, The forest was penetrated by
royal hunters and collectors of wild bees’honey. New
settlements were founded, but in spite of the pri-
vileges granted it, the region was backward as re-
gards economic development. The Kurpie people,
surrounded by villages owned by the gentry sef up
on the best soil, felt themselves separate. Apari from
their occupations in the forest and their work of
cultivating the land, they were engaged in the amber
trade, and blacksmithery was started there much la-
ter, in the 19th century. The name ,Kurpie” was
used as a rather contempiuous nickname, As the
area of the forests decreased, the region also dimi-
nished.

The slow rate of changes in the {raditional cul-
ture is attributed to the slower rate of general chan-
ges in that region by the autharess. This accounts for
the fact that numerous old forms have survived,
which were maost certainly even more widely spread
in the past. In the regional costume, however, omne
sees, apart from the old elements, (type of fabric,
arrangement of colours in striped fabric, etc.) influen-
ces from the costumes of the gentry coming from the
meighbouring Masurian region. As a result of the poor
development of agriculture, the population looked for
other additional occupations, which also favoured the
development of handicrafts and folk ornamentation.
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Jacek Oledzki — WOOD CARVING IN THE NORTH-
ERN PART OF THE KURPIE REGION

The very number of works that have been pres-
erved testifies to the important place carving occu.p_ied
in the folk art of the people of the Kurpie region.
This cannot be shown either by museum collections
or by ihe existing literature on the subject, and this
is why the author is basing his article on the rese-
arch he himself carried out in the localities under
review within the framework of the research conduct-
ed by the Eihnographic Institute of the Polish Acade-
my of Sciences in the years 1958-1963. The material
discussed in the article is all from the last hundred
vears. The earliest references to wood carvings are
from the beginning of the XVIII century and testify
1o the fact that already at that time wayside crosses
existed, the earliest known ones dating back to the
bheginning of the XIX century (fig. 2, 3). Apart from
shrines, carving was also found independent of archi-
tecture.

Most of the artists were professional carvers who
ireated their skill as a means of making a living,
which is proved by the life stories of some wood
carvers of the second half of the XIX century, recon~
structed by the author, namely Andrzej Kaczyhski
(fig. 6—10), L.ukasz Raczkowski (fig, 12—14, 16), Czer~
winski and Ejma.

The lile stories of some of the later wood carvers
justifies the statement that they began to carve quite
by accident, mosily as a way of passing the time
while tending herds of cows, and that it was only as
they got very prolicient in the art that they began to
treat it as a trade: Jan Segk, Bronislaw Polak (fig.
30, 31), Konstanty Chrostek and Franciszek Golan.

Most of the wood carvers of the Kunpie region came
from the carpenters’ and joiners’ milieu. The profes-
sional character of their work had a lot io do with
the changes iaking place in the wood carvings of the
Kurpie region, resulting largely from the endeavours
of the artisis to save labour. This is most probably
the reason why, as time went on, the former very
hard iypes of wood were replaced by softer kinds that
were casier io carve,

A great deal of importance is attached, even to this
day, to the procedure of drying wood, which is a com-
plicated business, showing that it is the result of long
standing iraditions. In order to protect the carving
{rom the effects of the wood drying up after its com-
pletion, the carvers of today, like their predecessors
of 1the old days, prefer to work with split logs without
the core. Some bof them carve from planks and on
planks.

The properties of the block of wood imposed on
the artists the way of carving the object, depending
on the shape of the block, its siructure and arrange-
ment of the rings. However, as the art of carving
developed, the shape of the figure was no longer de-
pendeni on the original shape of the bloek of wood
used,

The tools for carving were those usually used ia
the countryside for working with wood as well as
planes, broad chisels and drills. Some of the artisis
also used special carving chiscls, that were first made
by the local blacksmith. The carvers of today have
jactory made sets of chisels at their disposal, but not
all of them use them, for instance, Golan only uses
a penknife for his corving, and Sgk, first and foremost,
a knife.

Describing the technigues of carving applicd by
several leading artists, the author shows how differ-

ent they were in each case. Chrostek in pariicular has -

a very original way of working. Unlike ihe others,
befare he slarts carving, he makes sketches of his own
figure in the mirror and, adapting the pose of the
figure to his obscrvations, breaks away from the ori-
ginal shape of the block of wood he is to carve




where as the other folk artists are influenced by the
shape of the bhlock of wood.

As regards tihe subjects of the carving, the objecls
made in the Kurpie region can be divided info sacred
and lay subjects. Up till the beginning of ihe XX
century, luay subjects were only found in toys, Orni-
mented unicnsils and the carved handles of walking
sticks (fig. 4—5), the loys usually being made by people
who were not carvers by profession, for their children
or grandchildren. After the First World War, the lay
themes spread to other kinds of carvings and in recent
times have come to play a very important role in
them.

Changes can also be observed in the scope ol reli-
slous subjects, from which certain themes have dis-
appeared, for inslance, the figure of St. Florian and
St. Roch, and the figures of the Virgin and Child and
the ,,Pieta” which have heen replaced by others. The
,Cruecifixion” and St. John Nepomucen are subjecis
still enjoying unfailing popularity.

As regards formal features, the carvings done in
the Kurpie region have not been uniform. This result-
ed both from differences of workmanship beiween the
proiessionals and amateurs and the different approach
cf individual artists, not to mention the ditferent téch-
nigues and methods of carving applied in varicus
periods.

In conclusion, the author analyses the problem of
the aesthetic sensitivity of the srtists and, on the basis
of the interviews he conduected with them, comes 1o
Lthe conclusion that aesthetic sensitivity is not propor-
tional to the creative activeness of the artists. On the
contrary, the most outsianding artists have aesthetic
views and reactions that have a much narrower
scope of values than those of the mediocre ones,

Halina Oledzka — RESEARCH ON FPAPER CUTS IN
THE KURPIE REGION

The contemporary paper cuts, which today are not
made for the rural people but for the urban milieu,
have departed cquite considerably from their traditio-
nal forms bccouse of this separation from their ovigi-
nal function and locality, For this reason, in her re-
search on Kurple region paper culs, the authoress of
this arlicle mainly based her work on old paper culs
that had becen preserved or reconstructed in the loca-
lities in guestion. and on the information gained from
the people living in that region. Working on this ma-
terial, the fivst altempl has been made by the authoress
le show the various kinds of paper cuts made in the
Kurpie region and 1o give an outline of their evolu-
fiom,

The genesis of the Kurpie papel cuts is still unceri-
ain. Some light is thrown on the problem by their
undoubted link with Jewish paper cuis which are
chronologically earlier. It ynaybe that the Kurpie papev
cuts began to be made f{ollowing the example ol the
Jewish ones, or perhaps the idea of making them was
suggested by the Jews as the main suppliers of paper
to the rural areas, or the idea may have been born
under ihe influence of the lactory made paper curla-
ms and .zabki” {decorative shelf paper) at the time
when the paper mills, then being set up in connection
with the growing use ol paper at the beginning of the
19th century, began {o supply then,

The oldest ducument referring to paper c¢uls dates
back 1o 1830 and concerns paper ,curtains®, The
earliest kind of ,curitains® for pictures were the so-
-called ,\Wstazkl” (ribbons) made of thin white paper,
and later of tissue paper (fig. 6). At first crinkled
tissue was used, later smooth tissue paper, but decor-
ated with rows of cut-outs. The custom of decor-
ating pictures with curtains was kept up, the

various ornamental motifs remained, but their arran-
gement underwent a change as the paper cut makers
became more skilled in the technigue (fig. 8, 10, 11).

The first coloured paper cuts, which began to be
made later, date back lu the turn of the first and
sccond hali of the 1%th century. The oldest type oi
these paper cuts ,Leluja” (lily) in a vase, al first had
the same form in the whole of the region under
review, bul as time went on a wealth of different
forms came inte being (fig. 12—19). The ,Leluja”
mouf is also found in striped patteras (fig. 20) which
was a later type than the single ,,Leluja’.

Anather variety of the striped patterns are the so-
called ,Lalki” (Dolls) (fig. 24). The striped patterns
show a tendency fowards the application of large
decorative forms in inleriors, and the ,leiuja” motif
i rows is associated with the more widespread form
ol interspersion of the ,leluja” motif, as new additie-
nal elements such as bird, heart and cross molifs were
introduced as time passed. Later, in addition to the
former type of ,Leluja” a new kind was introduced,
which had a division of the upper part into what
was called ,korony” (Crowns).

As regards the lechnical process of cutting out,
in the f{irst phase Llhere was a division info: base,
centre part and crowning part. The different parts
established the constructional pattern to which the
decorative motifs were subordinated,

Departures from the typical constructional pattern
of paper cuts arc found in cases {after 1920) when
they began to be made to order for customers living
ouiside the locality.

A differcnt cvolution of the leluja” type of paper
cuts is noted in the north-eastern part of the Kurpie
region, which can prebably be altributed to the fact
that paper cuis begay 10 be made there 20 years later
than in the rest of the region under review,

Heve, the different constructional paltern of the
paper cuils is due to the use of plant motifs instead
of the geometrical ones applied elsewhere. Here too,
the custom ol making paper cuis died ocuf earlier.

A special version ol the ,leluja” motif in the Kur-
pie paper cuts were those known as hostie”™ (fig. 46,
47), but according to the information obtained from
the local people, these paper cuts were not genervally
used in the interiors of rural homes. Among the oldest
types are those known as ,civcles” or ,stars”, made
ol white paper with a coloured centre. As the paper
cut makers mastered the techanigue, the cut-outs beca-
me smaller. As time wenl on the colourcd centres
disappeared and the cut-outs were brought right into
the centre.

Alter 1900, a new Llypc of ,star” paper cul made
its appearance (fig. 33).

In interior decoration as a whole, an imporiant
rojie was played by figurative paper cuts: birds (fig.
1, 58), horses with riders (fig. 55), most of them
being multicoloured. Among the bird motils, the most
populair were cocks and peacocks, and they were made
with special care fo get an exact liking to the birds.

Paper culs represenling  definite  subjeels, made
more olten by men than by women, were often made
by using guiding paticrns that could be repeated, The
seope ol the various subjecls was usually limited to
{wo or three villages neighbouring with each other.

Apart from the paper cdls, there were other wall
tdecorations in the Kurpie region, such as ,Kokardy”
(Bows) (fig. 36) and ,Pajgczki" {Spiders) (fig. 37).

In the development of fhe art of making paper
cuts in Lthe Kurpic region, the most important role
was played by their funclion in decorating the walls
and the individual inventiveness of the paper ecut
makers,




Nnonhb CKOE

Brniyck, NoCBALLSHHBINH HAPOJHOMY HCKYCCTBY Kyp-
NEBCKOrO paloHd (CCBepHAA YACTh BapIUaBCKOTO Boe-
BOACTRA), OTKPHIBACTCH CTATLCH

Apnav XentHuk — HAPOZHOE TBOPYECTBO KVP-
NEB B OBJIACTU MCKYCCTBA

ABTOp, 3ACHYIRCHHLIN JeATelNb M HCCACH0BATE]b
HAPOAHOYO MCKYCCTRa, ACNaeT B CBOCIT CTaTbe MOHO-
rpachudeckitit 0630p KYPOEBCKOrS TBOPUYCCTRA, JAABAH
KPATKYIO XAPaRTepHUCTHUKY RCeX ero orpacieil. Mcekye-
CTBO KYPIEB DPAalBHBAJOCE Ha (ale ChIpbA, HAXOLHMB-
HIerocA Ha MX TeppUTOPUIL.

CambiM  OpPHMMTHBHBIM [POABJNEHMeM MX  TaOp-
YeCTBA ABJANMCH OPHAMEHTBI M3 HecKa JH00, BhLIPC3hi-
BaeMble [A MypaBe (Man. 2—4); 9ruM IaBHBIM oOpa-
30M 3aHMMUJIUCE JETH,

Ha Geperax Bop OGRIIM PACOPCOCTRAHCHLI H3TCNMA
M3 PaKylueK (Mana. 6) M PasHOLBeTHoH rajdbKH; “allic
BCEPO OHM NPHMCIIANMCE B MO3dMKe, YKpallaBruen
KOCTeNLL.

BorarcTea KYPHEBCKOM MyIUM DBIIM  DOJHOCTLKY
HUCTIONB30BAHL] B IIAPCAIIOM TBODYECTRE HKWUTeNEH 5Toru
pajona, VM3 nunnek AeJAaluck YKpaulenud {(unl. 33).
M3 POra — PYKOATKH, POra JJIA HOpoXa M DPYMCHHOI
Apodn, ana nuThLa (In. 9), OXOTHMYbM DOTa, JTIOCTRbI
rafakepki, nyropuue! It T.OI. JIo BCeill Teppuropri
Kypnéswumunt, raM rae MMeeTcsl TUIMHA, BRICTYIHET
XyJoxecTBellllan KepaMuEa (M. 7), KOTopaf IIo cBoe-
MYy OPHaMCHTY eMHOIMM DO3HWUTCA OT WH3JeTHA OPCHBI-
CTPOMYECKOIO MM PallIeHCTOPHMUECKOro IepHoja,

Bonpoe MeCTo BAHMMAOT M3AedME M3 HHTADL
B Obmaeic BpeMcna 37ech BeJACh EDYNHAA TOPLORIA
A”RTApeM, a TOProBble OYTHM Bend n3 I'penun, Prva
1 ApaBmi. CeBegenua 0 KYDPINEBCKMX HHTADHBIX 13-
Aexauax uMmeioresx ¢ XVIIL 5. B nux rosoputca 0 dycax,
noasecKax, TPyORax, TaboKCPRAX, PYUKAX K DaaKaM
i TaI.

Baarogaps cofCTBeHHBIM METATIYRIMUCCKIM 110vaM
MEeCTHRIe RMTCIAN MMETH CBOC Kenesg, 3Te enocob-
CTBOBAJMO PulBHTHIO KY3HEUHOTO PCMECTId, JLOCTHULILIETY
3HadMTeanioro pacueersd B XVIII n B Havane X1X BB
OcobenHo oTmedallich JeKOPaTHBHDLIE SIeMeHThl 0i-
JCOKM sxunaskei (. 10, 11), mendesnoe odonMie~
HME JAepensaliiblX CRYJLITYD M 4acoBell.

Iepasic DOULITEM Pe3HOTG upHAMENTA JeT40IL nu
¢0DAM aBrOPa Ha MypasBe, B opHaMeHTe npeobisiasan
PACTUTCALHLIC M 3BEPHHbIE MOTHEBLL ANQJOTHYHBIC
¥30pbl [OBTOPAJMCE B pe3sbe no jAcpesy. o cepefgu-
bt XIX B, geaadaich BBIPE3KH (TAaK HAJZ., BBIUIIANKL)
H3 LBETHOTO MOJNGTIIR, & IOTOM CTAJM  YIOTPEOMATL
and atoi gear oyMary. Cpean Goratord PAaHooldpasis
MOTHBOB  0OOPaLAIoT BHHMaHue Jcaoe’  (armmm),
G TaKMe EPYEH M 3Be3ak.. Kypnesckan BoIpeisa
10 CEell JCHL YCHOEIURO Pa3BHRACTCH.

K crapeiituuM BHAaM MECTHOTO HapPOIHOTe TBOP-
YeCTBA OpPMHAIMeIKUT LnercHue. M3 KopHeil, uBbL
KaMBILLA, TPOCTIMERA M T.OIL NN KOP3MIILIL, . MCpPEH”’
(nan. 13), mocyay (sam. 18), rTabypernl M CTYNhH
{1z, 17), WAaanel, o0YBB, L{MHOBKHK.

Tlyma npegocTaeaAalla BO3MOMHOCTL PU3BHBATL Je-
PEBAHKOE CTPOMTERLCTBO, PACTIpMCTPAIICIIHOC 'I¥Th 11
e 10 geemy paiiony. M36nl, ISaBHEIM 00PA30M, CTPOR-
AMCE M3 COUHBI JMUEBOR CTOpOHOM K yme. ITepea
1360H HAXOAWACH UaNMCAHHK, 4 [H03ajgHd — BlUUIHEe-
BLIA cag M NaceKa., KOHIOIHIO NPUCTPAMBANM K NHIe-
EOH CTCHe. fajgee CTPOMTHMCh KOPOBHMK M ambap. Tlo-
CTPONKHK CTaBMJIMChL 'TAK Ha3. CrnocoboM ,na wegiel
KpLIUUY  KDPLIAMCE TOHTOM MAM  COJA0MOI.  BepxHAa
HacTh KpBIIN yYKPallaldach PoTablr, IITHYBMME  JIHOC
KQHCKEMMHM IOJ0BAMM UTQ COCTABAHIO XapaKTCRHEIN

186

HAPOAHOE

M CKYyCCTBO

BUCMEHT ITOCTPORXKIL VEKpalianucks pe3sboill oKOHHLIE
HAMHMYHUKH, BepxXHAA Ladka (11n. 19, 20), npepyu, B Ha-
CTOALET BpeMA CTPOHTEILHOE MCKYCCTRO B Kypnés-
1OMHE JCKAMKHETCA M NOPUXOIUT B YITAZ0K.

OTHedbHY0 OTPACHb aPXMTEKTYPLI COCTABRAAIOT BO-
poTa B o0bexTax 0co00fl BAXKHOCTHM, KAK HAOPHAMER
KOCTeNkl, KA3AdMINA (1an, 22—24).

OQMHHM M3 9JeMEHTOB BHYTPEHHEro YRpalleHuA
113051 ObIa Gadkd. CyHeCTBEHHY DPOdb MCRATL TAKIKe
OYMAXKHBIE BhIPE3KIt (BRIHMHIHKH}, MOaVKH M3 COJOME!
1 3aHaBCCKKM M3 mamMpociol Oysmarn, Yacto yrpa-
LIaanch Takxe TaDyDETHI M CKAMCEUKH; NMeYM KPAcuin
ronyboH CHHHAKOM BBIBOAA 10 HHMX PA3dMYUBIC Y30PLI

JlepessHHbIe KOCTEJb! M 4aCOBEHKN ©Oorato yKpa-
&AMtk Pe3HBkIM ODHAMeNTOM IO JAePCBY, XHKHBUNUCBLIO
M AHTapeM. OcobeHHO DOMYJIAPHBIM YEDALUGHIEeM I0-
CTPoeK ObIfd JiepeBAHHAA De3bfa, BRMoJHAeMad IIOT-
HMMKAQMM 1 (rondgpavii, Pesb00 YEPAWAMMCh TaKxKe
MQIKEHE IIpeIMeThl foMaliiHero obnxofa. K mooTHmYbe-
MY MAUTEPRCTRY 4aBTOR, MEeRAY IMIpoUMM, IpHIHCIAeT
HBIPE3AHHDBIE Ha JeDUBBAX OGODTHHTIEM 313Xy I pe3-
HUH  OpHaMCHT Ha OOpPTHHYIBEH YTBADH. JTOT BUJ
HUKYCCTEA COXPAHMACA 70 TeX §op, [NoKa He Obin
II3AGR DpMKas TUEBMARLMH B nylle Gopreil.

Pesrnba no jepeBy noayduaa B Kypnésujide 1uv-
puxoee pacnpocrpadenne, MaTepHaJoM Oy JNNA,
e, Oepesd, rpywa. TorgaltlHue CKYABITOPREL M [Pe3-
MK NOJB3OBANHCE MCKIRINITEIRHO OCTPO OTTUYMEH-
HbiM HOMXO0M, a B HEKOTOPBIN CJIY4Yaax TOMNORMKOM,
QWi BRIIIORNAIL  QHIYPBL  ¢BATBIX  (MJJ.  26—238),
LAJKH, 3aK0HYEHHBIE Pe3HBIMIL POJ0BAMM [T M 3Be-
pei et 30, 31, antapi U JOMALHICH YTBAPL, YKpa-
HICHBYH PEe3HBIM OPHAMEHTOM,

JdeTeKMe MIPYUIKM  Jedanick M3 Jepesa,
i recta 32,

ZEMBOINCE  KYPUERUIMIILL OXBATLIBANA 1€ TONBKOD
CRATLIC 00PEsn, BbIIOSIUIBUIICCA Ha DyMare, IOJd0THE
JMO0 JKCCTH CTROICTRYIOMMMKE XyJ0KIMEAMI. Berpe-
YANACL TAKKE HACTEHHAR XKHULOOMCE B JICPCBAINILIX
KOUTRIAAX U B JICCHLIN CTOPOXKKEX (UXOTHMYLM CLe-
tiislh, TIBCTHLIM ORLHAMCHTOM YKPAUIANHCE B M304X HOHH,
CYHAYKN, TIMHAHGA 1ocya, OMHARKO CO BpeMeHeM K-
sdeniics B KypuéBuinde ©Tand rIoXHYTh,

Baarojapsa  2aHATHAM  KHTEIeH —  OBURBOICTEY
11 BOSSONbIBAHMIO JMBHH — J0IhLIOe DPACOPOCTpAleHHe
HOVIYHINIO X3 QOAKCCTECHHOC TEAaueeTBO, KpoMe noaor-
ilib 31 CYRHQ BLLICILIBANHCE JICKOPATHBHBEIY TKuaHN Hp-
KU PUCBUTKIID KORD®I, KMAMMB], NOJ0CATHEIC  A1do
1 KAeTky., D packpacke npeodaadaniil  CaIeAyoUite
LRCTA. 3€JCULIE, KPOCHbIM, KHPOMYHRIL, OpaHMesbid,
AMOITRIH, roaydoel, n3peaxka uvepHblt, W cTapeliuinm
HUBECTHEM 1M 1IOJOCAThIM  KHIHMMAM, T4K H43. .-
CARaM’ NpHHY/IeEAT KaalMbel ¢ 1800—1860 rr. Yxoe
B 188030 rojaxX BYPNEBUKNLEG TKUHH BLICOKO LCHMIHCH
B TOpoIaX. B name BpeMd TKa'CCTBO OIEKJKT Koulle-
UaTHBBEL TleHTRami HaposHuil 1 XYQ0XeeTBeHIGH Ipo-
MBIUITEHHOCTH,

I IIHBL

Hexorja caaslidigs KyvpidseKie  BLuanniy, Hbine
UTOr BHA HMCKYCCTBa OTMADAaeT, BERIMINBKaMil yKpallla-
JHCH COPOYKEL, HCPCAHIKIL CKaTepTH, NoJdoTenua (10,
36). ToUKOoCTLIO NCHOMHCHMILGT ONTHUAIHCL Tak®ke Kyp-
NEBCRHME KPy2KeBa (g, 34—30).

GeolLlil  BHE  TBOPHUCCTBA  HMPEIACTABAAICG KYILTO-
LOE HMCKYCCTBO BCAKOTO DO TTPAIYHH'IHOS  jIeYeHre
0 cayuswe Hoporo roas. cramed (wan, 37) XpPHMOBhIX
NPA3AHITKOB,; IacXalbHbIE MUCAHKW (1on. 1l), BOCKO-
EbIC IpHHOUIesMa (MII. 38).

HHTeper Kyphés K My3hIKA/lbHBIM  FIHCTPYMCHTAM
CBA3AH, 110 MHEHWIO #BTOPAa, € MX MY3BIKAIbHOCTHIO.
C DOHCTYLIECKIX 11 OXOTHUWUBHX BPEeMeH HAl ObLIM 13-
BECTHBI PA3IMYHOrO poja pOord ANA xIpPbl. Belaenbisa-
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JMCh TaKIKe MMIMamKH M3 Bepbvl, cBMpend, IIelTE
¥ AyALL U3 gcpeBa aubo eneda, TPyOhl, IAHHAHLIC
CBMCTKY, CKRPWTIKI, BLIPEe3aHUbIe M3 JMNbl JUGO BCPObI,
KOHTDABACK], KNAPNETbl B MV3LIKAJLHOM ajicamine Ha-~
XOAMICA TAKIKe Dapadall 1 NojnHee rapMoill. Myinixa.
neHye, Tavab! OblAM  OYCHL IIONYJIAPILIMIT BHIAMM
Hexycerea B KypnesminHe, Cpopud 1iecell npenhnngan
wOpraopLie. XapakTepusiMy Obiay |, OpMOcRLD; caarae-
Mple 11a4 CAy4an,; COXDAaHMMMCL TARIKe HMCTOPRITUCCKHEe
necHM, oCcubeHHO co BPOMCB LIBEACKUX BOHH, B KOTO-
PN sxurend KypneBUpint OpHMHMMATH YUACTHE.

HMeRmoOUUTeNRHO B DYKAX SKeUIHH ObIia BbLTETKA
HMCEYCCTROHIBIX LBeTOB M3 LBETHCM M ITA{IMPOCHOM
Gymarnt. Hro ke KacaeTen OpYIKEHIIOTo peMecsdn, To
o140 OBLIO UeNMKUM B pyRax Mymtmisn, OHH BbipaGa-
TLIGAMM CBOM M3IZeMME IJAOCHBIM OOpPa3oM B KY3IHMLAX.

K 97Tum MEEIMANM  ITDHHAMIIERANY, B HaCTHOCTH
MOPTUPBL A CATIOTOR, OTAMBKE KOTONLIX 11PDOM3BOLH-
40k Hd MCCUTHLIX METalAYPMMeCcKnx IPeanprEaTHAaX.
JAeMannth TAKZKE MONBITKM OTJAMBATL (PUIYPLI CBATLIX
. KpetTbl M3 ele3a, KOJMOKO0A& M3 CBHMHOA, IHHKa
1L MG, Ho UO¥CTH HCKOTODOE BReMHA Bh]paGOTK‘a M3
Jenuit, TpeDOBABLUMX [IPUMBC3HOIO CHIPhA, HNPEKPaTH-
Jadh.

'PamM, PAC HMUIOCE HO MecTe NUAXOIAUIRS ChIPbhe
Pa3sBURINOCE KAMHEDE3HOC PEeMEecNo: BbIpalarsmRaniich
PYHEDbIL KCPHUBH, MEXEBbIC CTOROBLI (1an, 42), neproB-
Hble KPONMILHIUBLI XYAOKECTRENHOH padoThl a mopnii
11 CTATYH CBATBIX, O ‘1M, HANPHMED, CEMAETENBCTBYCT
HILTEHHAA CTaTyAa XpHeTa.

TropYCCTBY KYPNEB DA3UMPOBANOCE HO  MaTePuale,
KOTONRIM  PAcCTioyaran ,EL'dHHblfl paﬁOH... Hda MOTHBAX,
UEPYIKAWUEH NPUPOABLL, KOTOPhIE 1UINPOKC JHCNOAB30-
BaJIIT B CBUOEM TBUPUECTEE MECTHLIE XYIOHKIMKH, YA0B-~
NETRUPAA O MEpe CBOMX NPUPOXRJIeHNBIX AapoBailii
AYXORHBIE 3ANpOCkl I YRPallasd OGCCAIIeBULI BLIT.

Anna Kyrweda-Iloinaposy — KYPIIEBCKOE HA-
POIHOE TBOPYECTEO M BOIIPOC CBOEOBPAZMII
M ZKHMIHERHOCTH MCTOPHYECKOI'O PETHMOHA
KYJLTYPLI

B urarne PACCMATRDHBANOTC  B3TVIAABI PasINYdHBLIY
HBTOPOB Ha MCTOPHIO KYPIEECKOr) [RETHCHA, LIDHYGM
CTMUHAKTCH TPH TOYUKH 3PCHHA; HMCTOPDHMUECKEH, SEBO-
JIQITHOHKOTCRANA M KOMAPOMIICCIIan., B acTuocTH, 3Ty
NOCHEHICH NPeACTUBIAeT B CRBOMX TPYAAX 30Caymen-
HBIM PErNOHAJLHBL] aeatens AnaM XenTilg, KOTophz
LHHTUET, Y7o PeTHUIl COSJdCTUR  IIY¥TCM COCHHANBLIIVTO
Hpoieees C0UNANEHO-9K0H0MIIYECKOTO 1! KYJBTYPLOMG
chopMimasalis  ONPeIeneHioll Teppuropi, PazsiTI?
Kypndrekoro perdoun 9ol10 B MepByio ouepe/lb ofy-
CAORIIERO  CYLECTBUBHHMEGN IIYIIM;, OTCIONA TIepeRec
CBIUIAHHBIN ¢ HeH ZallfTii, & Tarxme XapakTep pas-
JUUIHRIN OTRHACACH HQPOZIIOr0 HCKYCCTBE (ZepeBo, nJje-
renie). Tar 103, 3euennn nyoje OLLIa 3accicHa Iosi-
o, B XVI wege, Bo ppeuMa wbefekMy wolin. Ee oxpy-
SHAH TOrJA LWECTh TONOZOE H IHAXCTCKIIC 1H0CeTCHIIA.
I3 my1y NpPoHMKAIH KOPONCBCKHE CTPCAKM M DOPTINNIL,
Bripocmni HOBuIe TIOCEIQHMA., TeM e MEICC, HOCMorpd
L pasible OPHBHJAELIM,  SHOHUMMUGCCKOC  Paspiiiie
PENIOHA  OretaBago.  ZKUTUM  PeruoHd, OKPYMRCHHLIC
ACPEBHAMH MENKOH ULIAXTLI, BAAACRIUCH Gones 1ao-
AOPOAULIAMIT 3CMAAMIL, COXPOIMIN HYBUTBO CBOCH GHLO-
COTEHNOCTH, Hapany ¢ 3anaATHAMS, CBA3AHHBLIMIT © 38-
MOAJeHHeM M © Duisocreio nYIHOH, OHM 3adiMaTiich
AHTAPHBIM  LGROMLICHOM; miille B XIX B, HOAVUILTO
TeKKe  pasburiie Ky3ueddoe  pemecno. Hazsanne
JKyppne” Hoemr xapakiep npossuwa. o sepe Toro
KUK KOPYMUICH JCCHONM AMaceue KOPUMIach TagKe
TOPPUTODHA POrIIoHd.

SuMEANCHHLIE TeMIIbl NPLOUPAKENMA  TRAJIHIMOH-
HOII K¥NbTYPLl QBTOP QOLACLAST 30MEAJEINbIN TeiM-
oM IpeobpaedHuit 2T0r0 peruoHa. IIoaToMy TaM co-

XPANMANCE  Pa3iMYdHBIE cTapble  OPMBI,  KOTOpLIS
FE TIpelX{Hee BpemMmna BBICTY &M BePOATHO B 6DJIEG -
POKOH cTenewu. OAHAKO B 0JEXKAe, HapAAY C [Ipex-
HIIAMH BJIGHMEHTAMM (P07 TKAHE[, PacliBeTEA MIOJ0CaThix
TraRe# Lpasiakl” ¥ r.n) Habmonaerea BAMANKE 00 -
ubl MeJKOIT URKIAXTBI, 3acedsIollel cocegnie Masypwi,
Bsray caaboro  DasEATHE  3eMIeIEJMH  HacederRMe
JICKQVI0 ADNOAHITOABEBIN 3aHATHUIL, 'ITO MEeXRay npo-
UMM CHOCOGCTROBANO PasBUTHIO PEMECSA M HapoJHOTO
OPMKJAALHOLY HCKYCCTBA,

duer Oaennzkn — JEPEBAHHAS CKEVYILIITYPA
E CEREPHOM K¥PIEBIIMHE

O TOM, KadKOe Q00ILILOE MeCTO 3aHMMAajga CKyJIbTYpa
I HAPOAHOM HCKYCCTBE KypieR YOCAMTEALHO CBHAE-
TEABCTBYCT XOTA 6bi €ainn KOJINMYeCTBO COXPaAHMBUIMXCH
0FREKTOB 2T0ro pofa. Hir B My3efHBIX HOJNIEKUMAX,
DH L JAHTeDRaType npeJMeTa 9T0 He HAX0OIZUT CBOETO
oTpakenid. MaeHro nosToMy ARTUp CTATLH OOMPAeTCs
HA PEe3¥ABTATHL PAMOHEBIX MCCIGNOBAHMIL, ITPOBCICH=-
LM Al B 1808—1863 rr., B paumrax pabor Kadmuoera
sTHOTpathun [Hoapexoll Axamevinn Hayx., Paccmarpu-
LHEMbie MATepMasbl OXBATBIBEIOT IIEPHOJT IOCJACHHMX
¢Ta aeT. CaMble PAHIINE YOOMMIIEHHA O CKyJapliType
neaeasicTea oouadasie XVIIL B, CEMAETCILLTEBYS b TOM,
UTO YHIC TOrIa CYIUECTBOBAAN NPHMIGPONHLIE KPECThI;
CaMLIC DUHHIC 113 HMIBOCTHBIX Ham 00heKTOR DOABI-
SMCL B BHayade XIX B, (a2, 3). Hapaagy ¢ yacoseH-
KAMM CYLECCTBOBAMIT TaKKC CKYIBRTYDb! 683 apXUTeR~-
TYpUoro ohopMIcHHa.

Coebliiasdce HA T0, 4UTO MATCPHANLHAA KYRLTYPA Kyp-
[IeR PalsMBANACE Ha oCHOBE Oorartnl¥x pelepeoR pe-
PEBd, AOCTARIHNEMOTO LIYIIEH, B CWIAY 4er0 HUTeNH
OILMCKhIBAEMOTO DAMOHA [[PEKPACHO BJIAEMIT TeXHUKO

. 00DA0OTKIT  JEePEeBd, ABTOP B CBOMX HCCREeR0BAIIMAY

YIBEPMJEET, MTO 9T0T (RaKT WIPAT HEMadyio DoJdb
B PAIBMTHH KYPIEBCKONR CKYIBITYPRL

Teopuamir ee ObLiM IAaBHbLIM oGpa3oM Opodeccro-
HAJbHBIE CKYJALITTYPhL, CUHTABUIME CBOEe TBOPUELTEO
HCTOUMHIKOM  jaoxojoe. O6  9TGM  CBHEETENIBLCTBYHOT
BECIeIUBARHDBIC “RTOPoM Onorpadisn ClapbiX CKYJIBII-
TORUE BTOPOH oaoBuHe! XIX B, KOK Adamen Ka-
LUK {17 6—10), Jykan PavygoBckH (Mona, 12—14,
16), Yeppinpern 11 Diima. M3 Siorpadiifl no3gxeiminx
CKYJABLITOROR  CAGAYeT, Uro OHM HAYMHAJAM TBODKTDL
WICTO Cayealing, o0blHMHO HA 0ACTOMILAX, XO4A 34 Ko-
PUBAMIL M JBTHLL IO MEpPe COREPINEHCTBOBAIIMA CBOELD
peMeria  UOCTCIICUHO  HAMHMHAMM  C4HWPaAThL CTD  CBORM
ripoipecencit (I Cenx, Bporncias 1lonag, Koncranrs
MNporrek, @paiguulek I'odaaH,

BonrUIMHerE0 Ky PICBCENX CKYMhUITOPOB B NPOLLIOM
PagUTAgE ILWUTHNKANM 11 cTodaspasn. [Ipodiectuoilanb-
bl Napakrep X padoTsl RBRI3BAN B KYPHNeBCKOW
CKYABIITYPE MCPCMEHDL], KATOPEIE B 3HAYMTENIBHOIR Cre-
(e8Il MOMUO GOBbHCHNTL CTPEMISHMCEM K MAKCHMAJL-
HOM 9KOHOMILI TRPYIA. DTe G110, MoKy, NPHINHEON
BhITCCHCHNH APCBCCHIIL] TBEPALIX IMopoy Dosee MAFKY-
alr, Bosce HOAATAMBEIMA ANA eOpaboTKIH I10pojamMil.

DBoabllOe 3HateHite 110 ceil Jelll TPHIAeTcs [po-
LECey CYLUIKM APERECHEHbL, COiIPOBOMKTAeMOM CHOKITbI-
M MIPHEeMAMM, CBIYIRTEILCTBYIOMIMMM O TOM, Y70 OHH
BOZINKATH TOJ  BJIKUHCM  cTapoi Tpaguoun Tuaa
TOTO, 4TOGBI MPEACTRPATITR PECChIXHHHIC CKYNBOTYDEI,
TEMNRPeUIHITe MatTepd, TUHHO TaK e, KdK M OdBHMII-
HiTe, LPCAMOHITAIT YOOTPeGIHTE 4151 PaboThl pacTH-
TEARHET  cTRaT,  TinimeHHblE  copLesHARl  Hogotopoe
LRIPELILIBAIOT CBOM CRYJABHTYDEL M3 0CKIK M HAa JOCKe.

OcoBeHEOCTH UYPKH BABA3LIBAM XYJA0XKHMEaM mMe-
oI obOPUBLTRIT ROPMEBL  COTROTCTREHHG  OUCPRTIHWHM
UYDKIL, ee CTPYRTVPE I PACTIOIOKEHH Caoer. OJHaKO
Iy Mene COBERLICHCTBOBAHRILA pexecaa OHEePTIHNA
hilypel TEPAJH CBOE CUXOJCTEBU C NePBOHAYANLHBIMM
OMepTaHMAMH,
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IInn pe3nbbl ynorpefaAnnes MHCTPYMCHTEI, UMDOKO
upHMMensemble B jepesue InIpH  obpalioTRe  nepesa,
& TaxKe pyDadru, pgonora, ciepna. Kpome Ttoro Ie-
KOTOPhIE MacTepa IMOALIOBAAMCD ANA pe3b06I CNCUHATb-
NeIMK  gonotamu, pabornr  KysHeion. Tenepeidinie
CHYJIBTITODLI pacronaraloT taGopami abpuyaBbIX To-
JIOT, QAHAKO He BCC MMM None3yeored, Tax, nampusep,
Tonan BhIPC3biBall TOMBRKO OEDOYHMHHBEIM HOMHUKOM,
ii CCHK — B NCPBYID OYEPCOL HOMKOM.

OuucniBana nOpouece padoThl HCKOTORLIXK (oqee H3-
DOCTHBIX CKYJIBTITOPODB, {4BTOR YKA3ZLIBACT 1A PasIMi-
ITLIC METOZLT, OPMMEIIAeMEI€ OTACIBHBLIMM MACTCPABIL.
QOcobbIM CBOSOOPA3KMEM OTAMYACTCH TBOPYCCTBO Xpoc-
TeKa, KOTOPLIE B NPOTMBONOIOMNKHOCTE ADYTHMM el
OPeRBAPUTENLHIO  34PHCOBKY  coOCTEEHHOR  buryps,
3YUMB €€ Mepck 3CPKaloM M OPMHOPABRIMBAA 3aTeM
K nalarofceMblM ODLEKTAM, YXOAMT OT (hopM Uypx,
KOTOPBIX TAak CTPOFO HOPMAEPXUBANMCE B CBOMX
CKYNBOTYPAX APYIHMe HapoiHble MacTepa.

ITo ceoclt TeMATHMRC KypHIeLCKas CKYABUTYpa JAc-
JUTCH Ha PRIMTHMOIHYH M ceeTcKyIio. Jo nayana XIX g,
CBETCKaA TCMATMKA MCIIONb30BANACL TOJBKO B MIrPyLI-
Kax, [oMallHell yTBapH, Pe3HBIX PYYKax HANoK (M.
4—>5}). OTMOTHMM, ITO MIPYLUKH J€JIalH CKOopee HeOpo-
dbeceroHaabl ANA CBoMx  jetell mbo BHYKoB. ITocmc
IePEOH MHMPOBOI BOMHLL CHETCKAA TOMaTHKA LIDOHHKIA
il B CEKYJABOTYRPY — o 13 NUCTCKHEE BpeMs HaduBacr
SAHIMaTL Bre DOJbMISe MeLTO.

3aMevaleTea TARKRIC OCPCMONLI B PETUMTHUSHOM To-
MATHUEC CKYIABITYR. HeRoTopLle TOMLI MCYCE3awT, lia-
nprved m3obpaxenns Ce. Doopnana m Cs, Poxa,
BoromMartepu ¢ aaagenugeMm 1 IILeTLT YOTYLRKOT MECTO
Apyrunm. IlonpoxkneMmy nomnynsapaa tema  ,Pacnarmsa’
1 Cp. flna Helomyuewa.

1[0 cBouM  QOPMANLHBIM  YePTAM  Ky[IGBCKAdl
CKYJIBATYRR O'ICHE Pa3HOOOPAlHa. 10 olBACHHeT
PazilHaMM MCH{LY MAUTCPCKHMM 11POo{heccloiaIbHbIX
M HCUPO(ReCCHOHAIBNBIX  CKYJBITOPOR, MX MUHAMBIl-
AYANLHBEIME OCODEHHUGUTAMH, PAa3NMHIOMA TOXHNMKON M-
HOGHICHWA M PA3IMUURLIMKE cliocofuMi  paloTnLl B OT-
ACAnLHbIE NEPUOILL BPEMEHM.

b jsarawucHMe ABTOR CTUTBM AIIGAMBHDPYCT BOMPOC
SUTCTMMCCKOrO BOCHPHATHA CKYABITOPOE M Ha OCHO-
BAallMM  [IPOBEIEHHBIX  MCCIEAOBAHMIEL  JCKaer BLIBOI,
MTO IAyOMHA SCTETHMECKOIO BOCOPHATHSA IIC LIPONIGH-
110AIBHA TBOPYCCKOH aKTHMBHOCTH. Hanporwe Kpyr
LHTepecos 0oJce BBIAGIOUIAXCH XYIOMUIMKOB M WX
JCTETHUCCKOS BOCHPHMHTHC ©JabCe, IOM  XYADKHMKOR
cpedHen NYKH,

Famma Onenjgssa --- M3 HCCIHIEIOBAHM KVYP-
JIILBCKWMX BBIPEIQIL

CoupeMeHIBIC  XYA0MICCTBEHIILIQ  BBIPDE3KH  (BLILI-
IAHKI) 113 DyMari JeluioTeR Cceltac He aas uysa ne-
PeBRII, & AAA ropogcxkoro nrenda. M por B OTpRIRC
0T C¢BUEIT 11eDBOHUYMAILHON hYHELMH M 0T MeCTa CRoC-
I'C BOSHHEHOBEINIA, BLIPC3KH SHAYHTCILITO OTOULTM OT
CBOMX TPajUIHOIILGEIX ¢opy. ITooToMy aprop B CBUMX
HMCCACHAOBAIAX ITARHDLIM OGpﬁ'JOM Oorypacrea Ha Cco-
XPAHUBIULICCA B PEHOHC CTapble MO0 DOKOHCTRYHDO-
DallllbIe MatepPuanbkl, a TagH<e N4 yeTHLIC MH(t)()pMa--
I, CUG}JHHHDIC ma vevre. Ha oeliope Beex 9TWMX Ma-
TOPHAIOB OLINH CNEAAHLT TICDNBLIC DBOMLITKHM U'l‘(]ﬁp'd}i{ﬂ-'
UM PopM Ky¥pICBCKUX BBIPEIOK M [IPOLICCCA MX pak-
BHTHH.

TemeMe 5TOTG BMAA MCKYCCTBA 110 BBEIACHEN. ¥CTil-
UORICUL JAMIUL CCOMICIIIAA CBA3E C eBREHCKoi Bhi-
PE3KOH, KOTOPas XPOHOMOTHYCCKM BO3HMKJIA PalbILC,
Moxer OLITE BCJeT 3a Hel ToABMNACE M KypreéBcKa:d,
4 MomeT GLITL ee BIOXIOBHTEBAMM OLLTH CEBPCH, KAk
INIABUBIC OOCTARUIMKK BYMArM B AcPeBHNO; OhITE MOMET
TOKME, 4TO MBICHE 0 BBIPE3K4X DOAMIACE [OJ BAKHA-
mieM  hadpruHe M3ITOTORMAAEMBIX OyMAarKHBIX 3aHaABC-
COK ¥ ,3y0uMKOB” ANA YKpanlelMsa II0JIOK B CBA3M

¢ GomBLUIMM NPHUTOKOM OyMary, KOTOPYIO B Hagade
XIX B. CTadd MOCTABINTE BHOBB OTKpPbIBIUMech 6y-
vamHble abprii. )

Crapeifuinil A0KYMeHT, YIOMMHAIOILINI O BLIPE3KAX,
nartHpoean 1830 I i1 Kacaerca OYMazKHBIX ,,2allaBecok’.
Camoil putiHell (popMoit 3aHasecoK Ioy obpasza Gblmir
-JICHTBI ML 6) U3 TOHKOK Denojt OyMarM, a moiglee
13 namipocHoil Symari, IlepeoHadanbiao HX TeRasn
z cBopxy, a NOTOM DIAJKKMM, YKDAWSA paAgaMi Io-
pe30K, Obbmuai yKpamaTe obpala 3aHaBecKaMyu Co-
XPasEMiIca A0 CMX 0P, COXPaHMAMCL TakKme OTHeNb-
HbI@ MOTHMBLI OpPHAMEHTa, OJIaK0, [0 Mepe pocTra TeX-
NUKK Mellanace WX dopma (mna. 8, 10, 11).

IlBeTHble BRIPE3KM NPHIISINCIKAT K 60J0C MMOTIEMY
neprogy {cepeguna XIX p). Vx crapeiiiumit TMim —
HAST0AY  (AMAMA) B BA30He — BLICTYIIAA CHAYalla
B nojobioit dropMe II0 BCEH TEPPHTORMH, HO ¢ TCHC-
HMeM BPEMOHM CHJIBHO M3MCHWJICH M NOAYYHI pPAA HO-
LBIX pelieHHit (man. 12—19), Tor ke MOTHUB |, JEITI0N
IBICTYIIAaeY Ha JeHrax (man. 20), yo s1o Homee nozgliee
ABJIeHI*?, 4CM OTHENbLHBIE ,.J1e/0mn” .

Hp¥riil. BHMOOM JI€HTOUIILIX BBIPDE30K HBJAICTCA TaK
HaZ, LK¥KIe (mam. 24). JleHTo4HAbI2 BBIPE3KM ObLIN
33;1yMAaHEL, KaK JAekopaili SonblIMx opM, B TO BPeM:
K&K ,JeltoM B PR cBAsalibl ¢ 0DoJee LUIMPOEMM ABJIC-
HHUEOM PACIIPUCTPAHEHMS OAMIOUHRIX L, JIedI0i’, K KOTo-
PLIM €O BpPCMcHeM NPH3QBASMICE HOBble JI¢MEHTHI,
EOK, HONpHMYeD, MOTHBEBI NTHL, cepisuek, Kpecra.

Co BpeMeHeM HAPAIY €O CTapbiM THOOM ,Jedroi”
HOABIACTCA  TOBLIM, KOTOPLIA CRepPXYy JACAMICA 1A
UACTH, Ha3LIBACMBIE KOPOIIAMIL.

B TexnutuccKoM mpollecte BBIPE3BIDUIIMA K IICDBOW
hude OPHHATICKINC ACIeHHe LeToro Ha YacTi: oCHOo-
123, CPCAHAS IGCThL M 3aBeplIedNe,

OTACHABIILIC YGACTH MIPAAM KOHCTPYKTHUDRHYIO DPOJIL,
OT KOTOPOH 3auIteeiM 3/IeMCHTBI YEDALLEIHsL.

OTCTyNIeHts OT 2ToH THMYLN DopMbl BBIPE3VK
HAEYAAIICh ¢ MOMENTA, KON 18 BLIPEe3KH (mocae 1820 .3
CT&SII JIQCTY1IUTE JdKa3ll P3BHEe.

Vol npolicee PAIBHTML THITA L el XupakTeped
JIH CCBCRPOBOCTOMHOIT wactu Kypnesmuibl ITo Beoil
BCPOATILOCTH 3TO 0DBACLHCTCA TCM, 'ITO TaM BBIPC3KH
CTAMIT  NDHEIATLCH ABAJIATHI TOAGMH  IIO33KC, A
13 OCTHCILHLIN FIACTHX HM3YHacMoln apropoM Panouid.

340CE MIINE TIOCTROCIHME LLIPC3KH CBA3ZAHO ¢ pacTi-
TCALHLIMIM MOTHBAMIL, 4 1i¢ ¢ ICOMETPHIICCKHMMIM, Kaf
B OPYIMX MEeCTHOCTAX. 34CCh TaKMe 210T LBHNJ HCKYC-
“TBA 3AIT0X PaHbIIC.

Ocodrplll DA ,I0AKNY COUTABMIM I KypRrencKoi
phipeske L npochopel” (M1, 46—47). ofaHaro 10 Mile-
HIUG BHATOKOD Ol BCTRCUMAAKCE HE BO BCEX KPCCTLAIL-
cx JodMax. K CuaMBIM CTUPLIM THHOM NPHHAICHAST
JEPYPIT,  BASLIBACMBIE  3BC3TuMIL, M3 Bemoll  Gyaan:
U HBeTUBLIMIL cepearkaMit ITo Mepe OCBOCHMA TCXHHK
LPpOPe3n CTaHoRATC] Bee Ouflee Mo IIocTeneio
LHETHRIE CEPEAMHEN HMUae3niorT, a TIPopedi A0CTHUTalT
cepennunt, [Tocne 1900 roaa nosimasiercd HOBBIE Bif
3RE3ALT (101 53). i

Bo sryrpeddHex  yoporetse 130n0 00OLIUYI0  pudb
Urpast  uirypHLIe  BBIPC3KM:  ITMIBL  (4iar. 1, 583
NACSAHIIKM  Ha Jullafdx (Mg §3) nperMMyLlccTeeH-
1w paswouseTinie. M3 nruip ocobod NOOVAAPHOCTBH)
NOIB30BAMHCL  TTCTY X1 [T ITUdBMMHILI, MX BLIPC3IBLIBAJI
¢ DONBIIOG TLURTCIBHOCTLID, CTARAsACh II0 BO3IMOZKLIIOCTI!
TOUHCE® IePEeNaTh CXOCTBO.

TemaTiHyecKle BLIPO3KM eI TIABIBIM 00pazoM
MYHECUIHHDL 3Q9aCTYI0 NoAL2yAch wadionayy. Orgeis-
HBIC TEMbI GhLTII XapPUKTCPHBI JMUL A8 Y3KOrD Kpyra
TECKOALRHX GAMNBACKALIMX AePCBCHS.

KpoMe BRIPEIOK BerpevalMcb kB KyplieBuiMHe CLIC
M OPYIMe HaCTCHHLIC ¥Kpdluedna: bauTbl (man. 56, 57).
MOy HKM.

B oueropin Pa3BUIMA RYPIEBCKUX BLIPDE3VK [ICPBIC
MECTO BANMMaeT 3HaUCHHe MX (MYHKUMM B JeKopalHll
1430bI, 0 TaKKe HM300DeTATeALIOCTE M HAXOL'IMBOCTh
HMHIMBHUAYAJNBHLIX XY IOHIHMII.



CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez

P.P. WYDAWNICTWA ARTYSTYCZNE I FILMOWE

BIULETYN HISTCRII SZTUKI, kwartalnik, ponad 100 str, duiZego
formatu, okolo 100 ilustracji. Cena 24 zl, prenumerata pdiroczna 48 zi,
roczna — 96 zi.

POLSKA SZTUKA LUDOWA, kwartalnik, 64 str. duzego Jormatu,
bogaty material ilustracyjny. Cena 18 z1, prenumerata pélroczna 36 zi,
roczra — 72 zl

PAMIETNIK TEATRALNY, kwartalnik, ponad 170 str. druku, okolo
160 ilustracjii. Cena 18 2z}, prenumerala pblroczna 36 zi, roczna — 72 zi.

KWARTALNIK FILMOWY, okolo 100 str. druku, kilkanascie ilustracji.
Cena 10 2}, prenumerata pdiroczna 20 2%, roczna — 40 zb,

MUZYKA, kwartalnik, okolo 130 str. druku, liczne przykiady nutowe.
Cena 18 zi, prenumerata péiroczna 36 zi, roczna — 72 zl.

Wszystkie czasopisma nabywaé moZna regularnie jedynie w prenu-
meracie,

WARUNEKI PRENUMERATY
WOLSKIEJ SZTUKI LUDOWES”

Prenumerate na kraj przyimuja urzedy pocztowe, listonosze oraz Od-
dziatly 1 Delegatury ,Ruchu™

Moina rowniez dokonywac wplat na konto PKO Nr 1-8-100020 —
Centrala Kolportazu Prasy 1 Wydawnictw ,Ruch” Warszawa, ul, Wro-
nia 23,

Prenumeraty przyimowane sj do 13 dnia miesiaca poprzedzajacego
okres prepnumeraty.

Cena prenumeraty: pdlrocznie z1 36, rocsnie zl 72,

Prenumerate na zagranice, kKtora jest o 40" droisza — przyimuje
Biuro Kolportaiu Wydawnictw Zagranicznych ,,Ruch” Warszawa,
ul. Wronia 23, tel. 20-46-88, konto PKO Nr 1-6-100024.

SPRZEDAZ

Egzemplarze numerdw zdezaktualizowanych mozna nabywaté w Punk-
cie Wysyigsowym Prasy Archiwalnej , Ruch”, Warszawa, ul. Srebrna 12,
konto PKO Nr 114-6-700041 VII O/M Warszawa.

Aktualne numery czasopism Iastytutu Sztuki PAN posiada Ojrodek
Rozpowszechniania Wydawnictw Naukowych PAN w Palacu Kultury
i Nauki w Warszawie.

Sloleczne zaklady Graficzne, Z, 2, W-wa, Podchorazych 39, Zam. #6/64. Pap.
ilustr. k1. 1II, 120 g A1 { karton bialy k1. III, 220 2, Bl. Naklad 1300 egz. Z-y4.
Wkiladli offsetowe i okladke wykonala drukarnia ZNAK — Warszawa, Foksal 11,






