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SUMMMARY O F A R T I C L E S 

Tadeusz Seweryn - T H E O R A W A O R B I S P I C T U S 

T h e a u t h o r analyses the p a i n t i n g s on a w a r d r o b e 
f r o m the reg ion on t h e R i v e r O r a w a , presented t o 
the E t h n o g r a p h i c M u s e u m i n C r a c o w i n 1925 b y 
E. M i k a f r o m L i p n i c a W i e l k a (on t h e R i v e r O r a w a ) . 
The 69 p i c tu r e s d e c o r a t i n g the w a r d r o b e , p a i n t e d i n 
the f i r s t h a l f o f the X I X c e n t u r y , a r e a v a l u a b l e h i ­
s t o r i c a l r e l i c as t h e larges t g r oup of p i c tures of a l ay 
charac t e r i n Po l i sh co l l ec t i ons a n d also t h a n k s t o t h e 
i n t e r e s t i n g c r ea t i v e i n d i v i d u a l i t y of t h e a r t i s t . A c c o r d ­
i n g t o t h e donor , t h e p i c tu r e s w e r e p a i n t e d b y h is 
grea t g r a n d f a t h e r M i k a , abou t w h o m w e w e r e no t 
successful i n g a i n i n g a n y d e t a i l e d i n f o r m a t i o n . M r Se­
w e r y n beg ins h is ana lys i s of the p a i n t i n g s w i t h 
a d e s c r i p t i o n o f the w o r k m a n s h i p a n d t h e effects 
used i n the p a i n t i n g s , p o i n t i n g to t h e p a r t i c u l a r f o n d ­
ness of the a r t i s t f o r l ead w h i t e a n d b l a c k l ines , 
s epara t ing one p a i n t i n g f r o m ano ther . A p a r t f r o m 
t h a t , M i k a ' s modest pa l e t t e also i n c l u d e d y e l l o w 
ochre , v e r m i l l i o n , a zure a n d rose. A charac t e r i s t i c 
f ea ture of his a r t is t h a t he p a i n t e d a l a p r i m a , w i t h ­
o u t m a k i n g a d r a w i n g f i r s t . 

I n t h e a r r a n g e m e n t o f t h e v a r i o u s p i c tu r es the r e 
is no c o n t i n u i t y , e i t h e r i n compos i t i on or i n n a r r a t i v e . 
One can o n l y d i s t i n g u i s h series of sub jec ts : scenes 
f r o m t h e c i rcus , h u n t i n g , a n d t h e fa i r , i m a g i n a t i v e 
f o l k p i c tu res , peasants a n d l o rds a n d p i c tu r es o f 
a n i m a l s . T h e a u t h o r discusses b r o a d l y these series 
of p i c tu r es a t t h e same t i m e p o i n t i n g to t h e source 
of i n s p i r a t i o n d r a w n f r o m t h e w o r l d i n w h i c h t h e 
a r t i s t l i v e d (v is i ts t o t h e c i r cus , scenes a n d people 
f r o m h is l i f e , f o l k l o r e , t h e bel ie fs o r gene ra l m o r a l 
tendences of those t imes , f o r ins tance , t h e c o n d e m ­
n a t i o n of d runkenness ) . O n t h e basis o f th i s ana lys is , 
M r S e w e r y n describes t h e a r t i s t as: a r e p o r t e r - c a r i ­
ca tu r i s t , a m o r a l i s t a n d l ampoone r . E lsewhere , he 
stresses his t a l e n t as a p o r t r a i t p a i n t e r ( f ig . 2). „ In 
th i s w o r k one can see t h e d e v e l opmen t o f t h e a r t i s t — 
w r i t e s t h e a u t h o r i n conc lus i on — f r o m the p r i m i t i v e 
v i s i o n charac t e r i s t i c of a ch i ld ' s d r a w i n g s , t h r o u g h 
d r a w i n g s f r o m n a t u r e , t o p i c tu r es based on t h e w o r l d 
as t h e a r t i s t saw a n d r e m e m b e r e d i t a n d f i n a l l y 
p a i n t i n g s f r o m his i m a g i n a t i o n " . 

Aleksander Blachowski - D O M I N I K A B U J N O W S K A , 
D O U B L E C A R P E T W E A V E R 

Doub l e - s ided carpets a re k n o w n i n Scand inav i a , 
L i t h u a n i a , a n d i n some n o r t h eastern reg ions of Po­
l a n d a n d are made b o t h f o r t h e v i l l a g e r ' s themse lves 
a n d f o r t h e t owns . Those made f o r use i n t h e v i l l ages 
a r e i n f l u e n c e d b y f a c t o r y made carpets , w h i l e t h e 
carpets made f o r the t o w n s c on ta in m o r e t r a d i t i o n a l 
e l ements ( bo th w i t h r e g a r d t o w o r k m a n s h i p a n d 
mot i f s ) , a n d inven t i v eness on the p a r t o f t h e weave rs . 
A m o n g t h e most i n t e r e s t i n g o f these weave r s is D o ­
m i n i k a B u j n o w s k a . B o r n i n 1903 i n Białystok d i s t r i c t , 
she has been w e a v i n g s ince h e r c h i l d h o o d , b u t l e a r n t 
the v a r i o u s t echn iques of carpe t w e a v i n g i n a voca t ­
i o n a l school a t a conven t (1928 to 1930). A f t e r 1930 

she l e a r n t h o w to weave doub l e s ided carpets f r o m 
the l o ca l weave rs i n Sokółka. She w a s t h e n u s i n g 
f ac to ry designs. B u j n o w s k a ' s c r ea t i v e i n d i v i d u a l i t y 
began t o deve lop a f t e r t h e w a r , w h e n she was 
w o r k i n g i n the Pod laska A r t a n d F o l k I n d u s t r y 
Coopera t i v e i n Węgrów, m a n a g e d b y Z. T o m r l e . 
T h e a i m of t h e cooperat i ve was n o t o n l y t o r e v i v e 
t h i s t r a d i t i o n a l f i e l d o f w e a v i n g , b u t also t o create 
a n e w t y p e o f P o l i s h r ep r esen ta t i v e ca rpe t su i t ed to 
c o n t e m p o r a r y needs ( i n t h e o l d t i m e s carpets w e r e 
used as bed covers, etc., i n the v i l lages ) . I n s p i r e d b y 
Z. T o m r l e , B u j n o w s k a d i s ca rded f a c t o r y designs a n d 
t u r n e d to m o t i f s f r o m n a t u r e ( " G a r d e n " — f i g . 3). 
T w o conven t i ons i n f l u e n c e d he r w o r k : one — t r a d i ­
t i o n a l compos i t i ons based on s i m p l i f i e d p l a n t o r 
geome t r i c a l mo t i f s adap t ed t o t h e w e a v i n g t e c h n i q u e ; 
the second — t h e n a r r a t i v e c o n v e n t i o n , r e f l e c t i n g t h e 
l i k i n g s o f the c o n t e m p o r a i y f o l k a r t i s t s , s t r o n g l y 
encouraged f o r a c e r t a i n t i m e b y p ropaga to r s of 
soc ia l subjects . B o t h these t r ends appear i n B u j n o w ­
ska's w o r k , he r n a t u r a l i n c l i n a t i o n be ing t o w a r d s 
i l l u s t r a t i o n . She takes he r m o t i f s f r o m the w o r l d i n 
w h i c h she l i ves , a n d i n h e r best w o r k ( „Road t h r o u g h 
t h e V i l l a g e " f i g . 7) she has f o u n d a n a r t i s t i c i n ­
t e r p r e t a t i o n su i t ed t o t h e t e chn i que a n d w o r k m a n s h i p 
of t h e carpets . I n some o the r of h e r carpets she 
reve r t s t o n a t u r a l i s m a n d t h e n a r r a t i v e e l emen t 
confuses t h e o r d e r of t h e c o m p o s i t i o n („Bee-hives i n 
t h e O r c h a r d " f i g . 11). See ing the dange r t h r e a t e n i n g 
B u j n o w s k a , t he M i n i s t r y o f C u l t u r e a n d A r t t o ok a n 
in t e r e s t i n her , e n s u r i n g h e r adv i c e f r o m p las t i c 
a r t i s t s . A n i m p o r t a n t r o l e was p l a y e d here b y P r o ­
fessor E. Plutyńska, w h o he lped B u j n o w s k a to mas te r 
the l aws of w o r k m a n s h i p , t each ing h e r the t r a d i t i o n a l 
c o l ou r t e chn ique a n d t h e p r i n c i p l e s of c ompos i t i on , 
B u j n o w s k a ' s r i c h invent i veness enab l ed h e r to depar t 
f r o m t h e o l d f o r m s a n d create h e r o w n k i n d of 
carpet . I n t u r n , h e r w o r k h a d a n i n f l u e n c e on t h e 
o the r weave rs o f t h e Sokółka r eg i on w h o h a d a l r e a d y 
l e a r n e d good w o r k m a n s h i p ( thanks t o Professor P l u -
tynska ' s m a n y years w o r k a m o n g t h e m ) . I n severa l 
cases they i m i t a t e d B u j n o w s k a ' s sub jec t compos i t i ons 
a lmos t to t h e l e t t e r ( f ig . 8) w h i l e i n o t h e r carpets 
t h e y have made, one can see i n t e r e s t i n g vers ions o f 
m o t i f s t a k e n f r o m B u j n o w s k a ' s w o r k ( f ig . 23). 

Norbert Lippoczy - O S K W A R E K P A I N T S A G A I N 

N o r b e r t L ippoczy , a w e l l k n o w n co l l e c to r o f 
p a i n t i n g s on glass, we l comes i n his a r t i c l e t h e r e t u r n 
t o c r ea t i v e w o r k of K a r o l O s k w a r e k , w h o a b a n d o n e d 
p a i n t i n g i n 1939, because h i s f i n e w o r k s w e r e c o n ­
s idered a f aked i m i t a t i o n o f a n c i e n t f o l k p a i n t i n g s . 
I n t h e years 1930—39 he p a i n t e d a n o n y m o u s l y a n d 
t h e n s topped h is c rea t i v e w o r k a l t oge ther . 

Encouraged b y t h e assistance o f t h e State a f t e r 
t h e w a r , he r e sumed h is w o r k a n d t o o k p a r t i n 
a c o m p e t i t i o n a n d e x h i b i t i o n o f P o d h a l e a r t . N o r b e r t 
L i p p o c z y considers O s k w a r e k t h e mos t d i s t i n g u i s h e d 
c o n t e m p o r a r y c o n t i n u a t o r o f o l d p o p u l a r glass 
p a i n t i n g . 
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Franciszek Kotula — E M I L I A C H M I E L ( R E M I N I S ­
CENCES F O L L O W I N G H E R D E A T H ) 

T h e a u t h o r gives a pen p o r t r a i t of E m i l i a C h m i e l , 
t h e f o l k sculptress f r o m Rzeszów V o i v o d s h i p , w h o 
d i ed r ecen t l y . E m i l i a C h m i e l began her a r t i s t i c w o r k 
f r o m p a i n t i n g t h e pots m a d e b y he r h u s b a n d . E n ­
couraged b y h e r success, she began to m a k e toys i n 
c lay. I n he r h a r d l i f e , the t u r n i n g p o i n t was the 
p r i z e she w o n a t a n e x h i b i t i o n o f f o l k a r t i n Łańcut 
i n 1947. H e r success d i d n o t spo i l the a r t i s t . U n t i l 
the e n d she r e t a i n e d he r i n d i v i d u a l i t y as m a k e r 
of c e ramic f i gures c o m b i n i n g t h e t r u t h a b o u t l i f e 
w i t h a sense of s c u l p t i n g t e chn ique . 

Roman Reinfuss - T H E X V P O S T - W A R C R I B 
C O M P E T I T I O N . 

T h e a n n u a l c r i b c o m p e t i t i o n i n Cracow was m a r ­
ked f o r the l a r ge n u m b e r of ent r i es a n d t h e i r v a r i e t y . 
I t was s u r p r i s i n g h o w m a n y c r ibs w i t h stages f o r 
n a t i v i t y scenes w e r e en te red as they have been a r a r e 
t h i n g d u r i n g recent years. 

The j u r y a w a r d e d t w o equa l f i r s t pr izes to Wła­
dysław W i a t r a n d Zdzisław D u d z i k . T h e f o r m e r f o r 
a c r i b s t a n d i n g ou t f r o m t h e o thers w i t h i ts exce l l en t 
p r o p o r t i o n s , b e a u t i f u l c o l ou r scheme a n d c a r e f u l l y 
f i n i s h e d deco ra t i v e d e t a i l a n d t h e l a t t e r — f o r 
cor rec t a r c h i t e c t u r e a n d t h e b e a u t i f u l c o l l e c t i on of 
puppe t s ( f ig . 5). 

P a r t i c u l a r in t e r es t was a roused b y o l d Tomasz 
Łata f r o m a Podha l e v i l l a ge , w h o en te red a t y p i c a l 
r u r a l c r i b , p r i m i t i v e , b u t e q u i ppe d w i t h m e c h a n i s m 
f o r m o v i n g the puppe ts ( f ig . 1, 2). A . W o j c i e c h o w s k i 

( f ig . 4) a n d Z. Godyr i made an a t t e m p t to ove rcome 
the f latness t y p i c a l of most c r ibs , a n d A d a m B u j a k , i n 
seek ing a n e w f o r m , t ook as h i s s t a r t i n g p o i n t t h e 
t h r e e - t o w e r a r m s of Cracow, O n t h e occasion of 
the j u b i l e e c r i b c o m p e t i t i o n , the a u t h o r reca l ls 
t h a t d u r i n g t h e past 15 years a t o t a l of 528 c r i bs 
h a d been entered f o r t h e compe t i t i ons , a n d t h e n u m ­
ber of c r i b m a k e r s was 216, ou t of w h i c h h a l f w e r e 
m a n u a l w o r k e r s . 

Anna Kunczyiiska - F O L K A N D A R T I S T I C S O U ­
V E N I R C O M P E T I T I O N I N B Y D G O S Z C Z . 

As t h e f o l k a r t m o v e m e n t develops, the need f o r 
souven i r a r t i c l es is g r o w i n g . I n connec t i on w i t h t h i s , 
a c o m p e t i t i o n f o r f o l k a n d a r t i s t i c souven i rs f r o m 
Bydgoszcz V o i v o d s h i p was o rgan i zed i n December , 
1959. 

T h e c o m p e t i t i o n d i d no t b r i n g the expected resu l ts . 
T h e ent r i es represented , above a l l , f o l k a r t n o t su i t ed 
f o r „souvenirs" w h i l e a m o n g t h e t y p i c a l s ouven i r 
t y p e o f w o r k t h e r e was a l o t o f cheap t r a s h . O n l y 
the p a i n t e d ce ramic w a r e f r o m t h e f a c t o r y i n W l o c l a -
w e k is w o r t h y of m e n t i o n ( f ig . 5). T h i s was the f i r s t 
c o m p e t i t i o n of i ts k i n d i n th i s p a r t o f P o l a n d a n d 
the p a r t i c i p a n t s d i d n o t r e a l l y u n d e r s t a n d w h a t was 
r e q u i r e d o f t h e m . O n t h e o the r h a n d , the c o m p e t i t i o n 
was a n i n t e r e s t i n g r e v i e w o f t h e m o d e r n f o l k a r t 
of t h a t r eg i on , a n d b r o u g h t to l i g h t some n e w 
ar t i s t s , above a l l , the scu lp tors F. M a i k ( f ig . 2) a n d 
K . Z i o m k o ( f ig . 7) a n d K . P o l a n k i e w i c z ( f ig . 6), Z . L e -
w a n d o w s k a a n d A . Szewczyk ( f ig . 9) w h o en t e r ed 
e m b r o i d e r y . 


