graficznego w Warszawie. Na zaprezen-
towang tu kolekeje zlozyly sie: obrazy
Eweliny Peksowej 1 Zofii Roj 4 Za.kopa.-
nego oraz rzezby ludowe i stroje reglo
nalne z roznych terenéw Polski.

*

XII — w centralnej galerii Sztok-
holmu ,,Svea” eczynna byla wystawa
polskich prymitywistéw pn. ,,Swiat co-
dziennosei z fantazja”. Zorganizowana
przy wspéludziale BHZ Desa.

*

XII -—— w Osrodku Informacji i Kul-
tury w Lipsku ezynna byla wystawa wy-
robéw Wioclawskich Zakladéow Ceramiki
Stolowej. Wystawe zwiedzilo ok. 100 000
0s6b. Z okazji wystawy wydano katalog
zawierajgoy tekst informacyjny o dzie-
jach ,,Wlocltawka’, omawiajacy formy,
motywy i kolorystyke wyrobé6w — oraz
barwne ilustracje.

Wystawie  towarzyszyly  pokazy
zdobienia fajansu przez Aling Piwowar
i Holene Musialik.

Inne

26, 27.XI — w Opolu obradowal
IV Krajowy Zjazd Stowarzyszenia Twor-
c¢é6w Ludowyeh, ktéry zgromadzil opréez
twéreow ludowych takie naukoweéw,
przedstawicieli placdéwek muzealnych
oraz ,,Cepelii”. Referat wstepny pt.
,,Rola i miejsce kultury ludowej w spo-
leczetistwie socjalistyeznym”  wyglosit
prof. dr Jézef Burszta. Dyskusja toczyla
sig wokol probleméw prawidlowego roz-
woju tworezosei ludowej oraz dalszej
poprawy warunkéw bytowyeh i wa-
runkéw pracy ludowych tworedw.

Prezesem zostal wybrany Bronistaw
Cukier z Zakopanego. Wybrano réwniez
sklad Rady Naukowej, ktérej przewodni-
czgcym zostal prof. dr Roman Reinfuss.

Z okazji zjazdu zorganizowano w
Opolu w pomieszezoniu zjazdowym wys-
tawe prezentujgcg dorobek czlonkow
STL oraz wystawe publikacji dotyeczg-
cych kultury i wystawe-kiermasz malo-
wanej ceramiki opolskiej. W ciggu dwéch
dni wykupiono wszystkie eksponaty.

*

Il E S e P
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XTI — w Koszalinie odbyla si¢ sesja
naukows na temat ,Relikty kultury
jamnenskiej i problemy jej ratowania’.
Referaty wyglosili: prof. dr Jé6zef Bursz-
ta o migdzynarodowym znaozeniu kul-
tury ludowej Pomorza Zach., mgr Juliusz
Sienkiewicz o tradyeyjnym budownie-
twie wsi jamnenskiej i problemie jej ra-
towania, mgr Anna Masiewicz o sztuce
i zdobnictwie jamnenskim oraz mgr
Benedykt Malinowski i mgr Tadeusz
Szadkowski ¢ problemach konserwator-
sko-etnograficznych i organizacyjnych
przy realizacji kaszubskiego Parku Etno-
graficznego we Wdzydzach.

*

17.XII — w Keyni uroezyScie ob-
chodzono jubileusz 50-lecia pracy twoér-
czej artystki ludowej i popularyzatorki
folkloru — Xlary Prillowej. Réwno-
czednie zalozony i kierowany przez nig
zespdl regionalny ,,Paluki” obchodzit
20-lecie swej dzialalnosei. Z tej okazji
zaréwno Klara Prillowa, jak i jej zespol
otrzymali honorowe dyplomy uznania
ministra kultury i sztuki.

O M E

Irena Turnau — INFLUENCE OF THE COSTUMES
OF THE GENTRY AND BURGHERS ON POLISH FOLK
DRESS IN THE 16th-19th CENTURIES

The authoress based her presentation of the problem (which
has by no means been exhausted in Polish literature on tho
subject) on results of ethnographic research, iconographie sources
and published archive materials.

Speaking about the influences of the national dress and
West European fashions, the authoress tries to establish the
local features of the peasant clothes irrespective of the influences
coming from the clothes of other social groups. The authoress
is of the opinion that — as from the 16th century -— it is possible
to distinguish the seperate and individual character of the
Polish peasant clothes and their regional differences. At that
time in the ares of Malopolska (Little Poland) and Wielkopolska
(Great Poland) there were many mutual influences between
peasant clothes and those worn by the inhabitants of the towns
and petty gentry. In Silesia and Pomerania & strong influence
is seen of West European styles on the dress worn by Polish
burghers and later copied by peasants in the 16th and 17th
centuries. In Silesia the influences came already modified from
the southern German lands and Moravia. The clothes worn
in the region of Gdarnsk and in Szezeoin Pomerania resembled
Spanish fashions modified into a Dutch version, which was
popular in all the Baltic countries. Starting from the 16th century
the men’s peasant costumes were under a strong influence of the
national dress that spread from the manor houses and the neigh-
bouring towns. The peasant’s costumes that assumed a developed
form in the 19th century began to take shape in many regions
as early as the 17th or 18th century. However, in most villages
of the Corona Regni Poloniae (Poland) the development of the
tyle of clothes was hampered by the poverty of the villeins.

In the 17th and 18th eenturies, in Great Poland, Silesia
and Pomerania, where the textile industry had its centres and
the supplies of materials were better, the peasants kept alive

the national dress fashion which was disappearing in the clothes
worn by the gentry and burghers.

The rapid development of folk costumes that took place
in Poland in the 19th century was, in the opinion of the authoress,
the result of the growing prosperity of the peasants and the
growing importance of clothes as an indicator of the social
and finanical position of their owners.

The men’s clothes of those times continued to show the
influence of the national dress as it had been in past centuries,
and the woman’s dress showed traces of various West European
fashions and styles popularized by the manor houses. In Silesia
and Great Poland western influences were very strong and the
most direct.

Recording the existence of a number of problems which
cannot be solved on the basis of the present state of research
the authoress puts forward a number of postulates concerning
research. They concern first of all the chronological listing of
outside influences on peasant clothes and the problems of regiona-
laization of dress and costumes in various parts of the old Polish
Republic,

Aleksander Jackowski — OONTEMPORARYFOLK
PAINTING AND ITS FRINGE AREAS

Defining the range of his analysis the author takes the most
general definition of painting as the point of departure: painting
= the organization of a defined two-dimensional space by means
of colours, which includes painted presentations such as signs,
ornaments, decoration of objects of everyday use, as well as
all kinds of pictures, polychrome painting and secular afid cult
paintings. The author makes an analysis of paintings that satisfy
the human demand for aesthetic experience in an easy way as
well as the works of art able to arouse and satisfy spiritual needs
of higher order.

The author does not make any radical division between
the two phenomena. Emphasizing the distance between the
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border points he notes at the same time the blurred dividing
line "betweon both catogories of folk culture. Ornament, for
instance, apart from its function or organizetion of space and
decoration of various objects, was connocted with a considerably
wider culture context: with a need of an individual for identifi-
cation with a group; it also had its semantic meaning, difficult
to decipher today. ' o o
. At the same time, the process of schematization of typical
religious paintings mass-produced in cult centres, combined
with the widely developed decoration of these paintings, obli-
terated the borders of the opposing. approaches: aesthetic vs.
emotional, decoration vs. contents, sacrum vs. profanum.

Jackowski discusses folk p intings of three kinds: malatura
(painting) including signs, ornament, simple decoration; malo
wanka (paintings on walls and painted >’tapestries” on material
or paper) and obraz (picture). N. B. Because of the limited space
of this article the latter kind will be discussed in the next issue-
of our magazine.

The author makes the distinction between these varioue
kinds of folk paintings on the basis of the sets of formal characte-
ristic features connected with their particular functions in folk
culture. He analyses the phenomena defined at the beginning
on the basis of concrete contemporary examples (i. e. in the
times of decomposition of folk culture), and also answers the
question why some fields of this art wither and others continue
to exist although their function is often different. And so, for
instance, the traditonal painted ceramic objects are still made
in some old pottery centres but that domain of folk art is quite
definitely on the decline. The decorative forms are being cons-
tantly simplified and made with less accuracy than they used
to be. New and interesting, on the other hand, is the painted
decoration on faience made in Wloclawek and on the other
earthenware from Opole. In both cases the paintresses work in
factories which produce things for town buyers but the situation
in each factory is different. The women working in Wioclawek
live-in tho town and their work acquired folk features due to
the conditions that wore created for them. Their aesthetic tastes
have been shaped in accordance with the traditional folk aesthe-
tics. The process of the introduction of folk elements into the
work of the Wloclawek faience paintresses was started in 1947
when professor A. Buszek, a painter and instructor, came to
work in the factory. He supervised the development of the
paintresses’ talents, directing their work towards the principles
governing the decorating of traditional folk ceramics. Buszek’s
followers H. and L. Grzeskiewicz and E. Piwek-Bialobrzeska
continued his work, suggesting the right kind of patterns to the
paintresses and replaced the old opinion of social and professional
circles with their own assessment of the paintresses’ work.
The development of the individual tastes and the creative
inventiveness of the paintresses is further promoted by compoti-
tions, the preparation of painted faience for oxhibitions and
the Faience Biennale. On such oceasions each of the paintresses
decorates o table service on her own.

In the Cepelia Cooporative in Opole ceramic objects are
painted by authentic folk artists — the paintrosses of Easter eggs
from the villages of the Opole region, who work for the Coope-
rative as cottage-workers. Thanks to the wise support given
by the activists of the Cooperative, particularly by the chair-
man of the Cooperative, Mr. Matysek, as well as by qualified
artists, the paintresses learned to transfer the traditional techni-
ques and decorative motifs used for the painting of Easter-eggs
(the custom is still alive in the region) onto the decoration of
ceramic forms made for buyers in the towns.

Another example of survival and development of a traditio-
nal domain of folk painting in new conditions of influence from
outside is provided by the painting of cottages in the Powisle
Dabrowskie region and the environs of Wloclawek in the Kujawy
region.
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In the Kujawy rogicn the craft (that was almost extinet)
was revived thanks to competitions. In pre-competition surveys
only one painted cottage was found. In the first competition
in 1961 only 5 people took part. The number of participants
is growing steadily: in 1976 there were already 17 of them.

In the Powisle Dabrowskie region the competitions, organized
since 1948, have contributed towards the preservation of this
kind of traditional deccrative art which still existed then. In
Zalipie, the village where cottage painting developed the most,
many women paint the cottages and also new houses are decora-
ted now. The proservation and flourishing development of the
custom of painting the cottages in Zalipie was possible due to
such factors as the stability of the region, where there is no big
industry, and the fame the paintresses won all over the country.
Zalipie has its own group of people who examine and assess
the work of the paintresses.. Felicja Curylo, one of the most
outstanding of them, was the life and soul of the whole movement
and teacher of many young paintresses. She played an especially
mportant role till the very end of her life (d. in 1975).

However, the competitions and the development of tourism
have changed the situation: judgement is passed by people
from ’the outside’” — such as ethnographers and folk art con-
noiseurs and enthusiasts. This promotes individual competition:
new forms appear such as painted furniture, paper cut-outs,
papor flowers, straw-chandaliors and “’tapestries” painted on
material or paper.

Teresa Komornicka-Rosciszowska — 7THE
PAINTED COTTAGE” COMPETITION IN THE POWISLE
DABROWSKIE REGION

The authoress discusses the results of a competition for
painting the outside walls of coltages organized in 1976, compa-
ring them with the previous competitions and on-the-spct
research. The competitions have been organized in the Powisle
Dgbrowskie region since 1948. So far, 13 of them have beon
held but only the first and the last ones embraced the whole of
the Powisle area. The others were restricted to the village of
Zalipie and the surrounding hamlets. After the 1948 competition
a group of paintresses (men very rarely ongage in painting of
the cottages) was set up, called ”The Creative Village” and
run by Felicja Curylo (who died not very long ago). She not
only knew how to preserve but also now to develop the traditio-
nal painted decoration of cottages, so that Zalipic became fa-
mous all over the country and the kindly interest of the authoris
ties resulted in an early construction of roads and a school a-
well as the electrification of the village. In 1963—1975 the
Department of Culture at the Voivodship Office in Cracow
organized annual competitions in Zalipie, which brought not
only popularity to the paintresses but also an opportunity to
sell various painted objects through Cepelia. The development
of the Zalipie painting was supervised by the members of the
Competition jury, who defined its direction in accordance with
the local tradition.

The last competition was organized after the administra-
tive reform and was entrusted to the care of the Regional Museum
in Tarnéw and the Millenium Cepelia Association in Cracow.
The interesting results of the on:the-spot survey before the
competition conirmed the fact that the event can and should be
repeated every year for the whole of Powisle bocause the tradition
of cottage painting has not yet been forgotten in many villages.

Jacek Oledzki — THE CARPET ON THE CEILING

Waldemar Paciuk’s father was a coachman. When he died
his boy was 12. He had to earn his living. During the war he
fought in the ranks of the Red Army. After he had been dis-
charged from the army he worked in a theatre workshop painting
props. When he was 30 he returned to Poland with his mother
who was a teacher. He fell ill and had to have a serious opera-
tion. People were getting on his nerves so he decided to apply
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for permission to have a ruined castle under his care. He got
approval of the authorities and carried out repairs in the building
for two years. However, when the ceiling fell in he ran away
from the castle. He went to Lower Silesia and was offered 26
historical buildings. He chose the palace in Struga dating back
to mid-16th contury. He put & lot of work into it. At his own
exponso he changed the roof-tiles, put in window-panes in the
whole building and completed general repairs. He got money
from quail-farming, selling the eggs from 3000 quails. Unfortu-
nately, businoss began to fall off and Paciuk had to kill the
birds.

He painted several rooms as best as he could, each in a different
colour. Inside a huge frame in the Ballroom he painted a picture
”Venetian Night”, in his opinion, tho most representative of
all (pict. 6—8). Ho is extremely honest, hard-working, con-
vinced that work enobles and saves man from the evil which
is inhorent in him. He saved the Struga palace from destruction.
He lives there alone and says that he’ll leave it when various
institutions move in. Maybe he’ll take carc of yot another palace.

The little palace in Struga is the only document of that
king of aspirations, the only example of naivo conservation
art.

PE3IOME

Upena Typuay — BIUAHUE IIAXETCKON U
MEHIAHCKOM OJEXJBI HA IIOJBCKUYL HAPOJ-
HBIM KOCTIOM XVI—XIX BB.

PaccmarpusaeMana B craTke IpobneMaTmMka A0 CUX HOp
MaJo 3aTparuBajiack B IIOJILCKOM JIMTEpaType IIpeaMeTa.
ApTOpD ommMpaeTcs HA PpPel3yJbTATHI STHOTPaUYECKMX MC-
creJoBaHMII, Ha MKOHOTpaduIecKye MCTOUHMKM M Ha
nybiaMKyeMble apXMBHbIE MaTepPHUaJIbL.

Kacaacp BAMAHMA HALKOHAJNBHBIX KOCTIOMOB M 3a-
NaJHOeBPONENMCKON MO/ZIbIl, aBTOD B TO Ke Bpemsa cTapa-
eTCA ONpelelINTL OTedeCTBEeHHBIE OCOOEHHOCTM KDECThAH-
CKOT0 HapANa, HEe3aBUCHMMble OT BIMAHUA OAEXKIbl APYIUX
o0l1ie CTEBEHHBIX CJIOEB,

IIo muenmio aBTOpa, yxe nHaumuasg ¢ XVI B. MOKHO
onpeaeanuTb cBOeobpasmue MOJILCKOrO KPeCThLAHCKOrO0 Haps-
Jla, a TAKXe €ero permMoHajJbHble pas3yinumusa. MexKHO yeTa-
HOBUTDH, YTO B TOT nepuox ua Tepputropuu Masoit Iloab-
wy ¥ BeaMKoOnoablIM CYLIeCTEBOBAJa Pa3iM4YHOro poja
B3aMMO3aBUCHUMOCTE MEXKIY OHEKAO0M KDECThbAH M KU~
TeJell MaJeHBKUX TOPOJAOB, a TaxKike MEJKOM IJIAXThL
B XVI u XVII BB. B Cunesun u IIoMOpDBE OTYETJIMBO
BBICTYIIAeT BJIAMSHME 3aNaZHOE€BPOIIEMCKOlT MOIBI HA 03K~
Iy DOJBbCKMX MENIaH, KOTOPLIM B CBOIO OdepeinL IOX-
paxann KpecTtbAHe. B Cunyesmio 5Ta MOja IocTynaja
uyepe3d IOxnuyro Iepmannio u Yexmro, B BUAOMIMCHEHHOM
TaMm ¢opme. B oxpecrioctax I'mawscka M Il{enMHCKOro
Ilomopprsas oOxexja NOJBEpranach BIMAHWIO MCIIAHCKONM
MOJB! B TOJJIAHJICKOM BepCHM, PACHPOCTPaHAEMOJ BO BCEX
npubalTMICKMX CTpaHaX,

Haumuaa ¢ XVII B, My:KcKad KPECTbAHCKAs OJEIKIA
Ha Tepputopuy Beamkonoabiunyu m Manoir Iloanmu noj-
Beprajlack CMJIBHOMY BIMAHMIO HAHIMOHAJIBHOTO KOCTIOMA
IIGCPEZACTBOM OKPECTHLIX IIOMEHIMYbMUX ycaznelb M ropojos.

KpecThbAHCKMII KOCTIOM, NPWHABIIMIZ OKOHYATEJIbHYIO
dopmy B XIX B, HavaJ BO MHOTMX DPEruoHax CTPaHbI
cdopmuposatked yxke B XVII B. anbo XVIII BB, Opuako
B boabuimucTBe JepeseHb IleHTpankHOir Iloablum pas-
BUTHME OJEXJAbl TOPMO3MJa HYXJ3, B KOTODPCH IKMUIM
KpeloCTHhIe KpecTbAHE TOro epemeuu. B XVII u XVIII
BB, B Beaukonosaewe, B Cunesun yu Ilomopne, rpe 6vuio
COCPENOTOYEHO TEKCTUNLHOE IIPOM3BOACTBO M cuabxenue
TKaHAMM OLUIO Jiydlle, KPeCcThbsHE TOT0 BPEMEHM YCUIIEHHO
nojpaxkany obpasnaM HAUMOHANBHOTO HapAla, BLIXOAMB-
mero yxe u3 ynorpebienud B UIJAXETCKOM M MEILAHCKOM
cpefie.

ITo mMHeHMIO aBTOpa ycmiieHHOe pasButue B XIX B.
HaIMOHAJNBHOTO HapAjaa B Iloablie oO0BACHAETCA PAaBHO
POCTOM 3aKMTOYHOCTM KPECThbAH, KaK M PpOJBIO Hapaaa
onpejenuTensa OOIIECTBEHHOIO ¥ MATEPMAJIBHOrO II0J0-
xeuusa ero objajared.

B MyxCKOI OfexJe TOI0 BpPeMeHM BCe elje HaOI0-
JaeTca BJAMSHME HAMOHAJNLHOTO HapAXa IPOINJBLIX CTO-
JleTHit, B TO BpeMsd KaK Ha JKEHCKOJ ofjexkae crkasbiBaercs
BIMAHME Pa3jIMYHOM 3allaJlHOERPOIIEMNCKOM MOJIbI, NPUHA-
TOM B NIOMEIIMYbLEll cpefe.

B Cunesmu u Beaugomoaplle BauAnMe 3anaja Io-
npexueMy ObL10 Hanbonee CHMIBHBIM M CKa3bIBalloCh
HENOCPEACTBEHHO.

OTMETMB MHOMKECTBO MpobiieM, KOTOpbie . He MOIyT
ObITb pelleHbl IPY HACTOAINEM COCTOAHMM MCCJEIOBaHMM,
aBTOD BBIABUTAET PAN MUCCIEAOBATENLCKUX ITOCTYJIATOB.
OHM B IEPBYIO OYepe/ b KacalOTCH XPOHOJOTU3ALMYM BIM-
AHMA WU3BHE, OKa3bLIBAEMOTO HA KPECTbAHCKYIO OJAeXAY,
a Takike NpobJieM perMOHANM3ALIMM HAPAJOB B OTIEJLHBIX
paronax zasuent Peuyn ITocnionutoit.

Anexcaungagp Aukopcku — COBPEMEHHAA HA-
POJIHAA XUBOIIMCH I EE ©OPMBI

Ornpenenaad KPYr CBOMX paS3MbIILJIEHMI, aBTOp C4YM-
TAeT MCXOIHOM TOuKOI Haubonee obLlee onpeneneHue
KUBOIMKCY, KaK OPTaHM3aIMy C IIOMOINBIO KpPaCOK Olpe-
LEeJIEHHOTO JABYXMEDHOrQ IpocTpaHcTBa., ClepnosaTelbHO
OXBATLIBAET PABHO KMBOIMKCYIOHIMe NPEACTAaBIEHMA B BU-
Je 3HAKa, OpHaMeHTa, JeKopauuyu IpefMeTOB IOTpedu-
TEJbCKOTO Ha3HA4YeHMs, KaK ¥ BCAKOTO pOJa UBeTHbIE
KapTUHKY, MNOJIUXPOMMUIO M, HAKOHEL, KapPTMHBI MUPCKOIO
M KyJAbTYDHOTO XapakKTepa; aHalMu3MPYyeT KapTUHbL JIErKO
YIOBJIETBOPSALINE SCTETUIECKYIO IIOTPeOHOCTD 3puTelld, Kak
M IPOM3BEAEHUA MCKYCCTBA, CIIOCOOHBIEe BbI3BIBATE U Y0~
BJIETBODATH CJIOXKHYIO cdepy JYXOBHBIX 3aIpPOCOB HeJO0-
BeKa. ABTOp He INPOBOAUT De3KOM JMHKU pa3zjesia MexAy
OZHMMM M IPYTMMM ABJeHMAMK. UeTKO orMmedas AMCTAH--
UMI0 MeXIY KpafiHMMM IOTPAHUMYHBIMU TOUYKamu, OH B TO
Ke BpeMsd He IOJUEDKMEaeT Pe3KOCTM pasjelia MeXAay
9TMMM KaTeropusMy B HapOgHOJj KyJbTrype. OpHaMeHT
HaIlpuM. KpoMme (QYHKIMM OpraHm3aluum IpOoCTPaHCTBA U
YKpauleHmusa Pa3jMYHBIX I[IPEAMETCB, ObLI CBA3aH €O 3HA-
YuTeNbHO 0OJiee INMPOKUM KYyJAbTYPHBIM KOHTEKCTOM, C II0-
TPeOGHOCTBIO OTOXKAECTBIEHMUS JIMYHOCTM € I'DyINoi, obra-
OaJl TaKzKe CeMaHTHIECKMM CJIoeM, KOTCPbhI Telepb TPYXA-
HO BOCIPOM3BECTH. B TO e BpeMsA BONPOC CXeMaTu3aluy
TUIIMYHBIX DEJMIMO3HBIX M300pazkenmit, B MacCOBOM II0-
pAZKe BLIIYCKAaEMBIX B LEHTpaX KyJabTa HapAay ¢ 60-
TaToM JEKOPATMBHOCTBIO 3TMX KapTUMH CTMPAJ TPaHUIbI
OIIIO3ULIUM; ICTETHYECKUe - 9MOLUOHANLHBIE, JEKOp —
cofiepxaHue, sacrum — profanum.

SAUKOBCKM HelnuT OTHENbLHBbIE OOMACTM JKMBONMCH HAa
TPM IPYNIbI: POCHMCH, (3HAK, OPHAMEHT, IpocTasg AEKOo-
panua), OBEeTHbIe KapPTWHBI (HaCTeHHbLIe KOBDPUMKM), Kap-
THHBI (BBUAY O0beMa CTAaTbM TEKCT, KaCaloUWics KapTUH
6ygeT onybaMKOBAH B CJefyIOIMX HOMepax). Ompenenn-
TEJAMM OTAENBHLIX BUJOB KMBONMCYM aBTODP CYUTAET Xa-
pakTepHble A HMX KOMIUIEKCH! (QOPMAaJbHBIX YEpPT,
CBAZAHHBIX € ONpejesieHHbIMY (DYHKIMAMM B HapOAHOM
KYJbType.

3aTpoHyThle BO BCTYIJIEHUMM HABJEHMS aBTOpR anaiau-
3UpyeT Ha OCHOBAHMM KOHKPETHBIX COBPEMEHHBIX IIpPVME-
poB (ciemoBaTENBLHO B IEPUOJ JEKOMIIO3MM HAPOXHON
KyJbTYpPbI), O0OOCHOBBIBAsSs IPWIMHBI, B CHIYy KOTOPBIX
oguyu 06JacT MCKYCCTBa OTMMpPAalOT, a JpyrMe IIpOJoJI-
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JKAKIOT CYIIEeCTBOBATE, XOTA Y4CTO BBINOJHAIOT yXKe Apyrue
cbyuruun. IIpuMepoM MOKeT CIYXWUTL pPaclMCHas Kepa-
Muka u3 Biousaexa i Onoas.

Tak HanpuM. TPaJMIMOHHBbIE PACIMCHBEIE KepamMuiec-
K¥e U3JeNNA BBINOJIHAIOT elje A0 CUX NOp B HEKOTOPBIX
IpeXHMX TOHYAPHBIX I(€HTPaX;, OJHAKO 9Ta CTpacib
TBOpYECTBa oOnpegeneHHo Oam3urTca K KOHIy. Hactymaer
YUpOHIeHNe JeKOPATUBHBIX (POPM M -BBINOJAKITCS OHU
MeHee CTapaTes]bHO, YeM IIPeXJe. 3aTO HCOBBIM U MHTE-
PEeCHBIM HABJIAETCA BJOLJABCKMIA DPAcOMCHOM (padAHC U
OrOJILCKMM Inapueaaaumur. Kak Bo BJounaBke Tak u B
Onojie XyROKHMIBI COTPYAHMYAKT ¢ abpukammn, pac-
CUMTHLIBAIOIIIMM)f HA TOPOACKMX MOKyNaTesei, HO B KaxK-
AOM M3 3THMX IPEANPUATUIA COBEPIIEHHO MHOE IOJOXKEHHEe
BeIle,

Paboruuubl Baonnasckoit ¢pabpHMKM XKUBYT B TOpoje.
Yx TBOpYECTBO NPUHAJNIO ,HAPOJHBINM’ XapaKTep BCIek-
CTEME CO3JAHHLIX AJISI HMX YCJOBMII paboTel. Mx scTeTu-
Yyeckoe co3Hanue cPOPMHMPOBAHO COTJIACHO TPaIUIIMOHHOM
HapOJAHOM ScTeTVKe. OTOT IpOllecC HAYaJICA CPEeAu BJIO-
IPIABCKMX XyJozKuuL B 1947 1., kKorza Ha abpuky
B I[eJAX MHCTPyKTazxa npuexaJ npodpeccop A. Byiuex,
XYJMOKHUK — IulacTuk. IIpodheccop cTan pa3BUMBATh XYHO-
KecTBeHHbIe cnocobHocTy paboTHMI, 3HAKOMA MX C TIIPUH-
UMIaMy PacKpalllMBaHUA TPaIUUUOHHOM HAPOIHOM Kepa-
MuKM ¥ npubiamzkas Takum 00pazoM UMX M3JeaMUd K 3TOMY
BHAy TBOpuecTBa. IIpeemHMKM Inpocheccopa DBymka —
X. u J. T'xecbkeBuuu, a Takxke J. IIuBek-Banobxecka
npozoJKany €ro pabory, naBasg MacTepylaM COOTBETCTBY-
OLMe yKa3auuda, Bauauane ux OLEHKM 3aMeHAJO MacTepu-
uaM IpexHee BJIMAHME OLEHOK cpeAbl. [Jna passuTuda
MHIUBUAYAJbLHBIX TaJJAHTOB M TBOPUYECKON u3obperareinb-
HOCTM XYJHAOKHMI[ OUeHb OOJILlIOe 3HA4YEeHMEe MMEIOT KOH-
Kypchbl, IIOAMOTOBKAa paboT Ha BbICTAaBKM U ObeHHaNe
dasnca. I'oToBsick K 9TMM MEPONPUATHAM, Kaxkjas U3
MacCTepul] CaMOCTOATEIbHO M BIIOJIHE MHAMBUAYAJBHO pac-
IMCHIBAET KOMILIEKT IOCY b

B onoanckoMm KoomepaTuBe llemesuy KepaMMKy pac-
OMUCBIBAIOT HOAJIMHHBIE HapOAHBIE MACTEPUIBI -— CHeIMa-
JIMCTKM II0 PacKPalIVBaHUIO AMII, IIPOMKUBAIOIIME B OKPECT-
HBIX JlepeBHAX Onoad ¥u CcoTPyAHMHAlOMMe € Koonepa-
TMBOM B KauyecTBe HaJOMHHUL, Biaromapa ymejomy u 3a-
GOTAMBOMY DYKOBOZCTBY JedATellel KOOIepPaTuBa, IJIaBHbIM
ofpa3oMm ero mnpejacexaresas, MaTbicka M XYIZOMKHUKOB —
NJAaCTMKOB, MAacCTEPMUBI 9T HAYYMJINCH IEPEHOCUTH Tpa-
IMIMOHHYIO0 TEXHMKY ¥ MOTHMBbBI DOCIUCH, NTPUMEHAEMbIE
npu pacKpamuBaumy aung (06prgayd 9TOT IO ceii JaHb
COXpaHMjIci B peruMoHe), Ha yKpalleéHMe KepaMMiecKMX
u3nenmit, npeJHa3HaYeHHLIX AJIS TOPOAa.

JpyruM NpMMEpPOM COXPaHEHMA ¥ Pa3BUTUA Tpajgu-
IMOHHOM OTPAaciM HApPOOHOM IKUBOIIMCH B HOBBIX YCJIO-
BMAX IOJA BJAMAHMEM M3BHE IKMBOIIMCHU ABIAIOTCA (POPMBI
pacnuchiBanud gomMoB B TapHoeckoMm Ilosuenuy u B OKpe-
craoetax BaoimgtaBgka B Kyssckom pafione. B Kysasax,
biaromapsa KOHKYpCaM, 9TOT BMJ NOUTU OTMEPLIEro TBOD-
yecTBa OXKMJ M CTAZ ONATH NpPUMeHATbCA. Bo BpeMs
MCCIeOBaHMiI M IIOMCKOB, CBSA3AHHBIX C NOATOTOBKO
XK KOHKypcaM, Onln oOHapyzeH OAMH paclyucuOi JOM.
B nepsoM KOHKyDCe, KOTOPBII cocTroaiucsa B 1961 r., yuacT-
BOBaJio 5 wesjomeK. OJHAKO 4YMCJIO YYACTHUKOB MOCTOAHHO
pacrer: B 1976 1. ux 6u1no yxe 17,

B JombpoBckom IloBUCAMM KOHKYPCBI CTAllM ycTpau-
BaTb Hauyuuaa ¢ 1948 r., Ojaromapa weMy TOTHAIIHMIA
00bivaii pacIuChIBAaHUA JNOMOB COXPaHMJICA JO CHUX IIOD.
B HacToAulee BpeMsa B AepeBHe 3ajunne, rae 00bryain
9TOT 0COGEHHO CMJIEH, POCHMUCBHIO 3aHMMAETCA OYEHb MHOTO
JKEHIUMH, PacHMChLIBAIOTCA TaKKe HOBble AoMa. Pal3BuUTiio
3TOr0 BMAA TBOPYECTBA B 3aiuIbe B 3HAYUTEJBHOM Mepe
criocoberBoBasl cTabMIILHBLT XapaKTep permoHa, rje HeT
KPYNHOJ [POMBIUIJIEHHOCTH, a TaKzKe NIMPOKO M3BeCTHasd
cJlaBa, KOTOPOM HOJb3YIOTCA 3alMICKMe XyAoxHuupl. Tam
cylnecTByeT cODCTBEHHBUI IEHTD XYZJOXKHMI[, The IPUHM-
MaioT ¥ oueHmpalT ux paborei. Ocobo BaxkHYIO pPOJIb
urpana B 910t rpynne <Deyqumua Iypuiosa (ymepJaa
B 1975 r.), ogHa M3 CaMbIX BBIAAIOIIMXCA XYIAOXKHMI], BAO-
XHOBUTEJIBHUIA BCEr0 IBMKEHUS ¥ MHCTPYKTOP MHOrO-
YNCIIEHHOM MOJIOAEKMU.

OfHaKO B CBA3M C KOHKYPCAMM M Da3BUTHMEM Typu3Ma
MOJIOKEeHUE U3MEeHMIIOCh, PaboThl cTalu OLEHUBATE JIOAM
»M3BHE”: 9THorpadbl, JIOOMTEIHM HAPOAHOrO TBOPYECTBA.
3970 cnocoDCTBYET COPEBHOBAHMIO, MHIEUBUIYAJIBLHBIM pe-
MeHUAM IpPKU JEeKOPMPOBAaHMM MHTEPHEDOR B  LEJOM.
Berpewaeress pacmucHas Mebellb, BBLINOJHAIOTCA BEIPE3KU
u3 Gymary, Tak Ha3. ,,BRIIMHAHKK ', UICKYCCTBEHHBIE IIBETHI,
nayk¥y, lIBeTHble KapTUHKH,

L]

Tepeca KomMmopuuunga-Pocrumencka — KOH-
KYPC ,,PACIIUCHASl XATA” B IIOBUCITUU
JOMEBPOBCKOM

B cratbe paccMaTpMBAOTCA Pe3yNbTATHEl COCTOSABILEC-
roca B 1976 r. KOEKypCa, HA KOTOPOM ObLIN INpeAcTaBJeHbL
paboTeI IO POCHMCH BHEIIHUX M BHYTDPEHHMUX CTEeH Iepe-
BEHCKMX 130, ABTOD OIMpaeTcs HA Pe3yJbTATHI NPEAbIAY-
X KOHKYDPCOB M MCCJEI0BaHUIA.

Koukypckr B IloBucamm JIOMOPOBCKOM yCTPamBalOTCH
or 1948 r. Jlo cux nop coOCTOANOCh 13 KOHKYPCOB, IIpUiEM
TGJIbKO INEepPBbIA J IMOCHENHMIT M3 HUX OXBATHIBAJIM BCIO
TEPPUTOPUIO YIIOMAHYTOrO pajiora. OcCTalbHble OrpPaHu-
YMIAMCHL JAepeBHel 3aiunbe M eé OamKamimmMMmyM OKpecT-
HocTaMmu. Ilocsie KOHKypca, cOCTOABLUerocs B 1948 1., B
3aaunbe OBl OPraHM30BaH KOJNJEKTUB MacTepui (JIMIb
B MCKJIOUUTEJBHBIX caydadax u30y pacnuceiBaeT MyK4M-
Ha) Ioj Ha3zBaHMeM ,,TBOpYecKas JepeBHA”, KOTOPHIM py-
KOBOAMJIA HEeAABHO CKOHuaBlIaacd <Penmuusa Ilypuiona.
Ona cyMesia He TOJIBKO IOAAEpPIKaTb, HO M TaK pPa3BuUTh
TPajguIMOHHOE JAEeKOPMPOBaHME JOMOB, UTC 3aJMIIbe IpO-
CIBIJI0 Ha BCIO IIOJBIIy M BBI3BAJO KUBEMIIMII MHTEpPEC
Opra”oB BJacTu. B pe3syJabTatre STOTO JepeBHA IMpekje
Apyrux 6biya 37eKTPUMUIMPOBAHA, TaM IPeEXJAe, 4YeM B
IPYIMX pAepeBHAX Oblla OTKpPbITA LIKOJA, ObIIM IIOCTPO-
€HbI JOPOTH.

B 1963—1975 rr., Ormen KyabTyphl BOeBOACKOro ymn-
paBjeHuss B KpakoBe e€3XKeroJHO OpPraHu30Bajl B 3alunbe
KOHKypCBI, Biarogapsa 4eMy XYHOKHWIbI HE TOJLKO IIPHU-
obperany HOONYyJASPHOCTb, HO IIOJIy4aJM TaKIKe BO3MOK-
HOCTb NIpOJaBaTh Hepe3 locpelicTBO llenennyu pasnmUdHOIO
poaa uBeTHBIE KapTMHKM. Kpome TOro B COOTBETCTBUM C
MHCTPYKIMAMM HJIEHOB XKIOPM KOHKYDCOB 3aJIMIICKas XKU-
BONMCh pa3BMBaJjlach B TPAZMUIMOHHOM AyXe.

ITocnenumit KoHKypc OBLI OpraHu30BaH yxKe IOCHe
pedOpMbl aAMMHMUCTPATUBHOIO ZAeJieHMA cTpadbl, Oprauu-
3aropamu Oblmu OKpy2xHOII My3eit B TapHOBe M Ieme-
JAuoBckoe obbexunenue ,Muigeunym” B Kpakose,

WuTepecHble PE3yALTATHI IIPEAKOHKYPCHBIX MCCIe0-
BaHMI, & TaKIKe CaMOr0 KOHKypcCa CBMISTENLCTBYIOT O TOM,
4YTO nojobHOe MEpOnpPUATME CJIeIYET IIPOBOIUTL E€IKEroja-
HO, OXBaTbIBasA BCI0 rTeppuropuio IIoBucinA, Tak-Kak BO
MHOTMX JepeBHAX TpaAuLMA pacOMuCbIBaHMA JOMOB BCe
ellle XXuBa U He 3a6rITa.

Auer Onenpasxun — KOBEP HA IIOTOJKE

Oreny Banpgemapa Ilamoka ObLI KydepoMm. YMep,
KOrJa MaJdb4yMKy ObLIC 12 Jet, BBUAY dero IIaIffoKk ¢ I0HBIX
JeT OblJl BbIHYXKJAeH paborarb. Bo BpeMA BOMHBLI OH CJIy-
xkua B pagax Kpacroir Apmun, Ilocne BoiiHbl craj pabo-
TaTb B MOJI€JIbHOM MacTepPCKOi TeaTpa, TJe nucaj DeKBU-
3uThl. B BO3pacre 30 Jsier ITalioK BMecCTe€ C MaTepPbIo, OBIB-
mwien  yuyuTedbHUUeM, BepHyaca B Iloawmy, Taxenao
3aboses1 M noxBepred cepbe3noit onepaumu. ITocne Gones-
HYM, OH cTayg wusberaTh JI0ZEM, OOILIECTBO KOTOPLIX €ro
pazapaxaino. CTtaa XJIOMOTAThE O [IONEeYUTEJhBCTBE Haj pas-
pyLIeHHBIM 3aMKOM. IlonyumuB Hanpassenue, Ilamiok 2
rojla PEMOHTMPOBAJ OAMH M3 3aMKOB, HO KOrja Tam o00-
pywmicsa norosiok — Gexadn. Iloexan B Huxuioro Cuie-
3110, TAe €My INpeIJIOKMIAM Ha BbLIGOP 26 NDaMATHUKOB
crapuubpl. On Beibpan 3amok B CTpyre, HIOCTPOEHHBI
B XVI B. Ilpenacroana orpomuasa pabora. ITaumox na cBOM
cYeT MOYMHMJI KPBIIY, IIEPEMEHMB 4Yeperyubl, 3aCTEeKJIUI
M OTPEeMOHTMpPOBaJ Bce 3pauue, Jlenbrm ou pobniBaj, 3a-
HUMafACh pa3BeleHMEM IIepenejioK M IPOJAKeNr WX SUIl
Breises 3000 meperresiok, HO, yBBI, JeJIO IIPOToOpesio M Ie-
penejyoK NPUULIOCH yOUTh.

IMamoKk Kak yMeJ IIOKPacuil HECKOJBLKO 3aJI0B, KaX-
OBbLA JPYyTUMM LBeTOM: B BanbuoMm 3ajie moeecus B 6ONb-
0¥ paMe HaNMCAHHYI0 MM KapTuHy ,Hous B Benerun’,
KOTOpas II0 €ro MHenmo Oblia caMoil moAXOJAlIell Ha
9TOM MecTe (M. 6—8).

ITamoK MCKJAIOYUTENBHO YeCTeH M TpyxRoiobus. O
CYKTAET, YTO TPYA O00JIaTOPazkKMBaEeT, CIlacaeT JII0Jei OT
3513, KOTOpOe B HUX CylllecTByeT. BoccTaHOBUB 3aMOK-JBO-
pel;, KOTOPLIiI OH CHAC OT OKOHYATEJBHOIO palpyuiernus,
ITamroxk nocesmiicss B HEM M XMBeT TaMm oamuH. OH yTBep-
JKJAEeT, 4YTO, KOIZla B 3aMKe IIOMECTATCA pas3iuybble y4d-
PeXJEeHUA, OH yiiAeT OTTyjAa. KTO 3HaeT, MOXeT ObITh OH
HAYHEeT OTCTPaUBATE APYTOM 3aMOK?

3amok B CTpyre ABISETCH €AMHCTBEHHBIM JOKYMEHTOM
TAKOT0 DOZAa acCIMpauyii, eIMHCTBeHHbIM MPUMEPOM HauB-
HOT'0 KOHCEPBaTOPCKOrO MCKYCCTEBA.
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WARUNKI PRENUMERATY NA ROK 1978

Cena prenumeraty rocznej zt 120.—
Cena prenumeraty poélrocznej zt 60.—
Prenumerate na kraj przyjmuja Oddzialy RSW ,Prasa-Ksigzka-Ruch” oraz
urzedy pocztowe i dorgczyciele — w terminach:
— do 25 listopada na styczen, I kwartal, I pélrocze roku nastepnego i na caly rok
nastepny

— do dnia 10 miesigca, poprzedzajacego okres prenumeraty na pozostale okresy

roku biezgcego.

Jednostki gospodarki uspolecznionej, instytucje i organizacje spoleczno-polity-
czne skladajg zamoéwienia w miejscowych Oddziatach RSW ,Prasa-Ksigzka-Ruch”.

Zaklady pracy i instytucje w miejscowosciach, w ktérych nie ma Oddzialow
RSW oraz prenumeratorzy indywidualni zamawiajg prenumerate w urzedach pocz-
towych lub u doreczycieli.

Prenumerate ze zleceniem wysylki za granice, ktéra jest o 50% drozsza od
prenumeraty krajowej, przyjmuje RSW ,Prasa-Ksigzka-Ruch”, Centrala Kolporta-
zu Prasy i Wydawnictw ul. Towarowa 28, 00-958 Warszawa, konto PKO nr 1531-
-71 w terminach podanych dla prenumeraty krajowej.

Sprzedaz numeréw biezgcych i archiwalnych:

— w Ksiegarni O$rodka Rozpowszechniania Wydawnictw Naukowych PAN, sprze-
daz gotéwkowa i wysylkowa numerdéw biezgcych i archiwalnych platno§é go-
towka, przelewem lub za zaliczeniem pocztowym.

Adres: OR PAN, Patac Kultury i Nauki, 00-901 Warszawa, konto PKO 1531-912

I Oddziat Warszawa.

Orders for this periodical from abroad can be placed with ,,Ars Polona” Krakow-

skie Przedmie$cie 7, 00-068 Warszawa, Poland or with

— Kubon & Sagner, Inhaber Otto Sagner, D8 Miinchen 34, Postfach 68, Bundes-
republik Deutschland.

— Earlscourt Publications Ltd., 130 Shepherd Bush Centre, London W 12, Great
Britain.

— Licosa Commissionaria Sansoni, Via Lamarmora 45, 50121 Firenze, Italy.
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