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Ludwik Stomma — MAGIC TODAY. METHODO-
LOGICAL REFLECTIONS.

The woark is devoted to the history of research into
phenomena of so called spiritual culture and focuses
particularly on that area which positivist ethnology has
christened as magic. The immediate years following the
1st world war have to be considered as being a turning
point in research into this subject. It was at that time
that ethnology stopped seeing magic as an incohesive
collection of socially harmful errors and began instead
to analize it as a system and to recognise that thinking
in terms of magic was an integral part of the human
being’s inbred predispositions. Four trends emerge at
the moment as being of first class importance: functio-
nalism — structuralism which sees magic as an element
which preserves the social structure, various psycholo-
gical schools which see magic to be the result of per-
sonal complications, phenomenology which underlines
the individual and as it were ,,artistic” nature of magi-
cal activity and finally the negative trend which de-
clares that it is impossible to propose theoretical conclu-
sions in the shape of rules or those which recognize
the basis difference between the ,civilised” and the
,brelogical” ways of thinking. Each one of these trends
covers only one aspect of the subject of the research
and this leads to one sided and fragmentary results.
In this situation the most wideranging and fertile seems
to be the structuralist proposition. An application of the
structuralist analysis leads iu the area of spiritual cul-
ture to a breakthrough in classification. One of the
features of this is, and this is an unavoidable conse-
quence of the reasoning in C, Levi-Strauss’ work ,,To-
temism today” the recognition that magic is an arti-
ficial creation called into being by etnographers and
with no equivalent in social reality. That which tra-
ditional ethnology called ,,magic” turns out to be a col-

lection of various elements belonging to very different”

sets and systems out of which they were artificially
and falsely taken. The very important conclusion that
magic does not exist, reached thanks to structuralism,
creates a completely new starting point for an analysis
ar.d interpretation of the phenomena which make up
spiritual culture. At this level however it begins to
become apparent that the structuralist assumptions in
their straussian form are inadequate and unfruitful.
It seems however that along with N. Chomsky structu-
ralism ean be recognised as being the taxonomic study
of anthropology. At the theoretical stage however it
seems essential that its research methods should he
enriched above all by history. Historical structuralism
seems according to the author to be the research pers-
pective for cultural anthropology and this will open the
widest horizons and promise the greatest results.

Krzysztof and Irena Kubiak — THE MY-
STERY OF OUR LORDS PASSION IN KALWARIA
ZEBRZYDOWSKA

Calvaries which spread throughout Europe beginning
with the end of the XV century are a substitute for
a pilgrimage to the Holy Land. In Kalwaria Zebrzy-
dowska, which was set up at the beginning of the
XVII century and was one of the first in Poland and
the topography and the distance between the chapels
bears a relation to various places in Palestine. Contem-
porary mysteries which do not differ greatly from the
old ones gather crowds of pilgrims. They start on Palm
Sunday and last for a few days. The roles of apostles,
guards, Pilate etc are filled by amateurs, often the
same people each year. At present Jesus is played by

a young universally respected seminarist. The actors
are much affected by their roles, both actions and
words and to a large extent they identify with the
characters they represent. The mystery deeply involves

“the majority of the pilgrims and many of them return

year after year. .

At the same time alongside the ,holy’ area there
is a place with stalls food, devotional trinkets, toys and
fzir goods. 1t is noisy notwithstanding the mystery. At
night the sounds of earthly pleasures can be heard in
the nearby wood.

The authors analise the mystery in categories of
the holy area and the holy time connected with it. 1t
has three features: it is periodic, repeatable and is
everlastingly contemporary.

In August the mystery of the Assumption of Qur
Lady takes place in Kalwaria. There are special paths
for this with chapels devoted to OQur Lady along them.

There are also prayers for the dead which also
have a third system of paths. Taken all together they
iorm a kind of spiral.

The mystery is the pattern for the myth and takes
place in spot which is considered to be holly.

During research carried out in 1976 a majority of
those questioned said they thought that Kalwaria Ze-
brzydowska was the place where the Saviorr had died.
The effort which they put into following Christ's path
allows them better to feel and understand his sacrifice
and passion. Many of the pilgrims carry heavy stones
up onto Golgotha and wear thorn crowns on their
heads. Many make the climb on their knees.

Two enormous mammoth bones hang on the walls
of the monastery, Legend has it that the larger is
Adam’s rib and the smalier belongs to Eve. Each year
the bones crumble a little and when they disappear
altogether that will signify the end of the world. The
authors compare these themes with the myth about
the end of the world and Lucifer’s chain.

There is a conviction as to the exceptional quali-
ties of the plants, stones and in particular the water
which is to be found in th area of Kalwaria.

The spatial structure of Kalwaria on the earth —
heaven — hell axis causes it to be treated as the cen-
tral point in the world.

Aleksander Jackowski — COMPETITIONS

During the present period of the fading of tradi-
tional peasant culture modern folk art competitions are
one of the most important instruments of preserving
folk culture. The aim of the competitions is not to chose
a winner but to encourage a continuation of tradi-
tional forms and the undertaking of new tasks (adap-
tation in the crafts, new subjects in sculpture and
painting). In a situation where the milieu does not
appraise the work any more the competitions play
a supplementary role, encourage ambitious solutions and
allow achievements to be compared one against another.

Competitions and the exhibitions which accompany
them have become one of the most commonly met

forms of popular mass occasions like ,town days’ or
folklore festivals.

Competitions have also played a significant role
in penetrating regions little known before and in finding
interesting folk artists.

The author analyses the competitions which took
place in the years 1974—1978. Here are a few figures.
In this time there were above 200 competitions 19 of
those being national ones. The author draws attention
to an excess of competitions especially the badly pre-
pared ones. The real sense of such a competition is
determined by the preparation and the sense of the
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aims for which it was organised. Examples in the text
show bear this out.

Thematic competitions are especially difficult. The
formulation of the subject determines whether it enga-
ges the imagination of the artist or merely serves to
disintegrate the structure of thought appropriate to folk
art.

Jackowski draws attention to the aims which com-
petitions are supposed to tultill: — information of the
state of folk art and artists
— to activate whole areas and milieux
— rivalisation which leads to an improvement of the

level of the work
— stimulation, among others by proposing subjects or

works (adaptation for example)
— distributing among the recipients things of artistic
value and thus influencing modern aesthetic taste
— recreating historical forms
— a chance to make a creative statement (form exam-
ple, for painters women working in faience works.
— commemorating anniversaries, occasions

Franciszek Xotula — ENCLOSURES

The author examines various types of enclosure
commonly to be found in the Rzeszow countryside till
not long ago from the point of view of function, appe-
arance and construction technique. Such enclosures are
to be found in other parts of the country as well
A shortage of iron meant that it was only used to make
tools and fences (enclosures that is) were made out
of natural raw materials; meadow grass, faggots, beams,
peles, planks etc. Inventories dating from the years
1576—1700 show that the same names, types of enclosure
have survived down to the present day.

The illustrations shows the various types of fence
and their varied uses.
Defensive: a) against attackers (even Tatar

the XVII century)

b) against uninvited guests, animals ,,the evil eye”.
Dividing the surface as regards:

a) limits of ownership

b) utilitarian reasons

¢) ambition, this includes aesthetic

d) emotional (sacrum)

hordes in

Stefan Rosinski — XXth CENTURY FOLK
SMITHERY IN THE RADOM REGION

The article deals with the state of smithery in the
Radom district countryside from the end of the XIXth
century to the present day. The author bases it on
material gathered while organising and artistic smithery
competition (Te Radom Museum 1976).

The significance of the forge and also the social
position of the smith changed along with the develop-
ment of industry. At the end of the XIX century the
village forge was the only producer of iron and steel
articles. By the end of the Second World War it had
lost in significance to the extent that it merely executed

materials and tools the smith used also changed. And
as smithery became less important thus the social pre-
stige of the smith himself also fell.

The article includes maps and tables which show
documentary material on the extent of the hereditary
handing over of the trade and comparisons as to the
humber of forges — at the end of the XIXth century,
in 1939, in 1976. The illustrations show some of the
work sent in for the competition. 34 smiths took part.

Ewa Krasinska — DECORATIVE IRON GATES
IN RURAL BUILDINGS

At the end of the 1960’s fences made out of iron
became common in the countryside. Wire fences and
especially decorative gates as a rule accompany newly
built houses. The external character of these houses
and the method of enclosure is borrowed from urban
styles but the aesthetic taste of the owners and of
the smiths affect the character of the decoration.

Decorative gates made out of pliable iron in it
s cold state and then welded are a new element in
contemporary falk art and appear throughout the whole
country. In them one comes across traditional flower
motifs and the gates are often painted in yellow, red
and blue especially.

Alicja Mateta — RESEARCH INTO FOLK STONE
SCULPTURE IN THE WIELICZKA, GDOW AND MY-
SLENICE REGION

Stone sculptures in Poland are to be found mainly
in the south and the middle eastern regions where there
are stone quarries. Stone workshops setup nearby car-
ried out sculptures for cemetaries and wayside chapels.

The oldest known sculpture of this kind dates from
the beginning of the XVII century, a few are from
the XVIII century and the greatest number comes from
the second half of the XIX century. After 1900 the
number of foundations of wayside chapels with sculp-
tures changes while grave stones begin to appear in
country graveyards where as before they had been
a feature of urban cemeteries.

On the basis of work in the archives and research
in the field the author has thied to reconstruct the
history of individual workshops and cenires and gives
a description of the sculptures which came from them.

Rural masons in the mentioned regions, south of
cracow, did not have any professional training and were
combated by the stone masons guild as well as by the
focal authorities. They made building materials as well
as sculpture and chapels.

In the chapels with sculptures one can observe
elements taken from the historical styles especially
baroque. The author discusses the wvarious types of
chapel and sculpture which do not differ from the fi-
gures in the chapels. On the gravestones the dominant
theme is the crucifixtion.

The sculptures are modelled on the artefacts pro-
duced by the urban stone workshops but the bas re-

repair work. Along with the cange in thearray of liefs on the gravestones and in the chapels are similar
gocd which the smith produced the technique, raw to the old wooden folk sculpture.
PE3IOME

Joasurg CtoMma — MATUA CEIOJHSA.
. PACCYXJEHUA O METOJE

Hacroamasa paboTa mocBAiiesa MCTOPMM ucCIeno-
BaliMi, KacamolUMXCA HABJIEHMI, TakK Ha3. AYXOBHOM
KyJALTYPhl, B YacTHOCTM Te€X HABJEHUI, KOTODbIE IIO3U-
TUBUCTCKAA STHOJOTMA Ha3bIBAeT MarM4yeckumu. Illepe-
JIOMHBIM IHEepUOAOM B MCCJIEAOBAHMAX 9TOI TeMaTHUKU
HAaZAO CUMTATL TrOJa, HACTYIMBINME HENOCPELCTBEHHO
IIocjie nepBOit MMPOBON BOMHLL B TO BpeMs STHONOTMA
U3MEHHMJIa CyILeCTBOBaBIIMII paHee B3TJAN, YTO Marus
ABJAETCA PAROM pPa3pO3HEHHLIX O6IeCTBEHHO BPERHLIX
ommBOK M mepemia XK aHalu3dy MarMu Kax onpejeseH-

246

HOM CHMCTEMbl MATMYECKOTO MbIIIJIeHUA, COCTaBIAIUIIETr0
MHTErpallbHBIM 9JIEMEHT BpPOXKIAEHHBIX NpPEApaclooKe-
M ueoBeKa.

Ha mepselift nnan BBIABATAIOTCA  TENEph  HeThIpe
TeHAEeHIMK: (YHKUMOHAIU3IM-CTPYKTYPAJIM3M, CUUTAIO-
IMMIA Marmio SJeMeHTOM CcOXpaHeuuda  OO6IeCTBEeHHOM
CTPYKTYPHI, Pa3JUUMHOTO DPOAA IICHMXOJOTHMUECKMe NIKOJbI,
npITalOIMecss paccMaTpuMBaThL MAaruio, KakK pe3yJnTaT
JIMYHOCTHBIX OCJHOXKHEeHMM; (HEeHOMEHOJIOTUS, NOaYepKU~
BalMmad MHAUBUAYANbHLIE U CBOeODpazHO ,MCKyCCTBEH-
HbIA” XapaKTep MarMuecKMx JaecTBMii. Y, nHaxouel, He-
raTMBHOE TeYeHMe, oTpHUawIlee B o06racTu JAYXOBHOIM
KyJLTYpbl TEOpPEeTUUECKME YTBEDIKIEHMA O 3HAYEHUU



npasui, Jaubo oOTMeqallierc NPMANMIIMANIbUOE pa3JiM-
yye MEXRAY  ,IMBAIMIOBAHHBIM® M, TIPEAJIOTMYECKUM’
CHOCOOOM MblIlenud. OQHAKO KaXzAad U3 YNOMAHYTBIX
TEHAEHLMIA  YYMTLIBAET TOJBKO OTAEJbHBIE  acCHeKThl
npeaMeTa  MCcJejoBaHui, 4YTO BEHET K ORHOCTOPOHHEN
u (pparMeHTapHOi uHTepnperanu. Hazo nosaraTb, 4TO
IIPU TAaKOM I[OJIOKeHMM Belyels uaunbosee IIJIOAOTBOPHBIM
ABISAETCA IPEAJIOKEHUe CTPYKTypanaucroB. IIpuMmeneHue
B 00nacTH OYXOBHOW KyJALTYPbl METOIOB CTPYKTypa-
au3Ma BejeT K nepesnoMmy B Kiaaccucpurammn. Opxo u3
IPOABJEHMI IIepejoMa -— O5T0 1eM30eRHOe CJeACTBue
paccyxpueHmt, IpeacraBaeHdnix JleBun-CTpoccoM B ero
pabore ,,ToremMu3Mm ceropust’. YTBepEAeHME, YTO Marud
9T0 MCKYyCCTBEHHOe ObiTHe, NpM3BaHiOe K XKM3HM ITHO-
JoraMM, He MMeeT HMKAKOro 9KBuBaJleiTa B obmect-
BEHHOM  ZeicTBUTENbHOCTHM. TO, 4YTO B TPaguLIMOHHOMN
9THOJIOTMM IIOJIYyYMIO Ha3BaHMe ,Marumu’, OKa3blBaeTcs
COPOM COCTABJEHHBIM M3 DPa3HOPOAHBIX 3JIEMEHTOB, IIPU-
HagJgexkalluM K COBEPIIEHHO pPasSiM4YHbIM KaTeropuaMm
M CHCTeMaM, M3 KOTOPBIX MX MCKYCCTBEHHBIM 06pa3om
BbIXBaTHUIM, MCKaXKasdg JAEeNCTBUTEILHOCTD.

Marus He cymecTByeT — STO 4pe3BbIMAWHO Bam-
HOe YTBepXJeHue CTPYKTypajim3Ma CO37aeT COBRepIIeH-
HO HOBYK WMCXONHYIO TO4YKY ZAJs aHajM3a M HMHTepupe-

TAUMKU HBIEHWX ILYyXOBOM KyaAbTypbl. Opuako, Ha STOM
yPOBHE NPEANOCLINKM CTPYKTypansMa Jleru-Crpocca
HEeJZOCTATOuUHbI, MaJj0 NJ0JOTBOPHLL Ilo Bce BepoAaT-

HOCTM MOXKHO, Bciaey 3a H. YoOMCKMM, CYUTATH CTPYKTY-
pajiu3M TaKCONOMMYECKON cTaaueit aurpononoruu. Of-
HAKQ Ha 927ane Teopuu HEOOXoIMMO B MNEPBYIO OYepenb
oboraTUTL €ro MCCAENOBaTeJbLCKMII amnmnapar Mucropmuyec-
KMMM MeTojZaMu. VICTOPHMYECKMII CTPYKTypaausM — Ta-
KOBa, IO MHEHMIO AaBTOpa, MCCAeA0BaTelIbCKad nepcHexk-
TUBA AHTPOIIOJNIOTMY, IIEDCIEKTMBA, KOTOpasg, HaAo Ay-
MAaTb, DaCLIMPHUT TOPM3OHTBHI, obewad KpylnHenime pe-
3y ALTATHL

Kumnumitod u Mpena KyObasxmum — MUCTEPUA
CTPACTEV XPUCTOBBIX B KAJbBAPUU 3EB2KMU-
JOBCKON

»KanbBapmu”’ (Mecra, moceslleHnble Kyaery ,,Crpa-
creit XpucToBBIX), KOTOpPBIE PACHPOCTPaHAJIMCE B Espo-
e B kouue XV B, nOpuBi€KaJyM MacCChl BepyHOIUX,
3aMeHAA UM NaJOMHMYMECTBO M cBATYIO 3emiro. B Iloab-
1le OJAHOM W3 NepPBbIX BO3HMKJA B Hauanse XVII .
KaneBapusa  3ebmxuposckada. Tomorpaduws 310l mecT-
IIOCTM ¥ PACCTOAHME MEeXAy IOCTaBJICHHbLIMM YaCOBHAMM
COOTBETCTBYyeT OTHEeNbHbiM MecTaMmM Iyt Ha loarody B
B Cparoit 3emne. CoBpemeHHblE MUCTEPHM, HEMHOTUM
OTIMHAKIIMeca OT cTapbix 00pa3uoB, NPHBIEKAKOT Mac-
Ccpl HaloOMUMKOB., MucTepumM HauyMHaAKOTCA B Bepbuoe
BockpeceHye M HIPOAOAKAIOTCA HECKOJBKO HRHEH. Ponu
allOCTONIOR, CTPAaXKHMKOB, IIuMnara M T.4. MCHOOJHANOT JIO-
Ourenn, wacro U3 roja B TOX oAHM U Te Ke. Ponp
Vicyca Xpwuera wCOOAHAET Temepb  MOJOAOM, BCeMM
yBaxKaeMblii KJepK. AKTepbl IIyDoKO NepeRuBaioT CBOK
poJiM, CBOM JAEMCTBMUA M CI0BA, SMOIMOHAJNBHO OTOXKAE-
cTBaAA cebs ¢ u3obpazkaeMbIMM IepcoHazKamu. Miucre-
pMM HOPOM3BOAAT rayObOKoe BIeYaTJIeHME HA [aJOMHN-
KOB M MHOTHUE ¥3 HMX €XeroJHO BO3BPalalOTCA.

Pagom c¢o ,,CBATBIM” MECTOM HAXOLATCA TOProsbie
pPAIBL C IIABOYKaMM, TODPTYHILUMMM CBECTHBIMM NPOAYK-
TaMM, OpPeZMeTaMy KyJabTa, MWIpyLIKaMy, APMAPOYHBIMM
n3genusamu. BO BpemMsa MucCTepMit TaM O4Ye€Hb IMyMHO.
Hovyb B HaXoasieMmca nobamu3ocTtM necodKe Npoucxo-
ZAT coBpITMA HANOMMHAKOLME IIPa3[eHCTBas NOCBAIEII-
ubie JIuouey.

ARTODPBI AHAJAM3MPYIOT MHCTEPMM B KaTeropuax
CBATOIO IPOCTPalCTBA M CBA3ZAHHOIO C HUM  CBJTOrO
BpeMeliy, Kotopoe oOaazaer 3 KadecTBaMM, & MMEHIO:
NePHUOAUYHOCTE, IIOBTOPAEMOCThL, BEYHOE liacTosliee.

B arrycre B KanpBapum  yCTpausnalT — MUCTEDMM
Bo3sineceuns Cparoyt [eBbr Mapuy. 3ITOMy cCiayxar OT-
fesbiible OOPOXKKM € YacoBEeHKaMM boromarepu.

YuTaroT TakKKe MOJMTRBBI 3a YCONIINMX, IJs ‘'ero
MCIIOAB3YIOTCA JOPOKKM. Bece BMecTe nopoxxu obpa3sy-
0T CBOErp poza cuupaab. Mucrepus, 310 obpasen Mmuda
¥ COBepIUaeTca Ha TEPPUTOPMY, KOTODPYIO CIMTAXT CBA-
TON.

Bo Bpemsa uccaepopauuyit B 1976 r. oKa3zasloCh, HTO
GONBIIMHCTBO OIpaluMBaeMblx cuuraio KauaepBapuw 3e-
6XKMAOBCKYH) IIOZJMHHBIM MecToM cmeptu Cnacurens.

Yeunua, ceaAsannble ¢ oTobpamenMeM  CKOpOHOro
oyt Muncyca Xpucra TNO3BOJAANT I[JybiKe IepeXuUBaTh

U NOHMMATL Ero XKepTpelilble MykRY. Mnorme najomuu-
KM TackKawT Ha l'osrody rtaxenbie KaMuM, BKJIAILIBAIOT
TEepHOBble BeHIlbl. HeKOoTOopble NON3yT BBEPX Ha KoJje-
HAX.

Ha crenax MOHAacTBIpA BUCHT ABE OrPOMHBIE KOCTU
(mamonTa). Jlerenpa rnacmt, 49To GoJabluad M3 HMUX 9TO
pebpo AxmamMa, a Menbiiagd — EBbl Kocrtu 3THM M3 roja
B Ir0J] KpPOIIATCAd M KOTLAA OHMU COBEPIUEHHO MCYE3HYT -—
HACTYIIMT KOHel] cBeTa. ABTOPbLI CTATBM CPaBHMBAKOT 3THU
CI0KeTb! ¢ MM@OM o KOHUe cBeTa y Lennio Joumdupa.

CynjectByer ybempenue, 4YTC PaCTUTENbLHOCTH, KaM-
HM M, B 0coDenHOCTH, BOza Ha Teppuropun KaJjabBapumu,
obnagarT HEODBIYAMHBIMU CBOMCTBAMM.

IIpocrpalicTBenHaa crpyxkrypa XanbBapum dHa ocu
HeGo—3eMaA—ah BbI3bIBAE€T YBEPEHHOCTb, YTO OHA fAB~
JIAETCH I@HTPAaJIbibIM IIYHKTOM MMpa.

Anexcaupp Aukoscxku — KOHKYPCEI

B nacrosamlee BpeMs, KOrZa HAYMHAET OTMUPaTh
TPajMUMOHHAA KPECTbAHCKAA KYyJbTypPa, KOHKYPCHI CO-
BPEMEHHOr0 HAapOAHOTO TBOPYECTBA ABJAKTCH OFHMUM M3
BaxHeHIIUX AKTOPOB OXPaHbl HApPOAHOIO WKCKYCCTBA.
Ilenr KOHKYpPCOB — 9TO He IIOMCK 1mobepurens, HO
CTpeMlieHHe C¢O03JaTh CTHMYJb! (MOTHBHUPOBKY) AJH HAadb-
HEeHMILero HCHONb30BaHMA TPAAMUMOHHBIX (hopM, BbBINIOJ-
HeHMA HOBBIX 3ajay (Hanp. HNPMMEHEHMe B pemecie, HO-
Bad TEeMaTHMKA B CKyJAbNnType M xuBomucu). Beuny roro,
4TQ OUEeHKa cOOCTBEHHOI cpeAbl Nepecraja JAedCcTBO-
BaTbh, KOHKYPCbl MCIIOJHSAKT €€ pPOJb, ABJIHAACH CTUMY-
n0M (MOTHMBMPOBKOM) INf yZJayHbIX DEINEeHME, M IpPejo-
CTABAAIOT BO3MOXKHOCTBL COIIOCTABIATH AOCTUIKEHMA.

KoHKypCBI M COIYTCTBYIOLME MM BBICTABKM CTajan
OfHOM M3 caMblX 4YacTbIXx @QOPM NOONYJASAPHBIX MAac-
COBBIX MeponpuATHi, noxobHOo TOMY KaxK HJHM TOpPOAa
UK Opas’fHMEM POJBLKJIODA.

KouKypchbl CbITPasy TaKmkKe 3HAYMTENbHYIO PpOJb B
N3y49eHMUH PEruoHOB, MaJ0 A0 CMX HOpP 3HaKOMbix. Kon-
Kypchbl CrocOOCTBYIOT TaKIKe BBIABIEGHMIO MHTEPECHBIX
HAPOAHbIX XYyNOMKHMKOB.

ABTOD aHaJM3UpPyeT KOHKYPCHI, COCTOsBIUMECH B
1974—1978 rr. M NOPMBOAMT HEKOTOpPbie IMppPpL.. B yno-
MAHYTBHIM TlepuoJ Obino npoeeneso cBbiie 200 KOHKyp-
COB, B TOM umcJe 19 Bcenoabckux. [Io mHeHMIO aBTOpa
KOLKYPCOB ObLIO CAMIUKOM MHOIO M nopost cnabo mox-
rotoBJenubiX. OT NOPAaBHIABHOIO YCTAHOBJEHMHA  LEJeH
KOHKYPCOB M HajJjexalueil IOATOTOBKM  3aBUMCHUT MX
moasuHHOe 3Havenme. O6 9MOM CBMAETEJLCTBYIOT IIPM-
BeAEHHbIE IIPUMEPHIL.

OcobenHO TPYAHO UOPOBOAMTL TEMATHM'IECKME KOH-
Kypcol. OT (QOpPMYyJIHMPOBKM TEMbI 3aBMCHUT B KaKOi Mepe
ona jeiicTByer Ha BooOpamkenme (haHTasuio) xyJOXKHU-
KOB MM K€ TOQJBKO CrocobeTByeT HapyIUeHMIO HpHU-
BbIYHON CTDYKTYPBI XY LOKECTBEHHOTO MBILIJIEINS,
CBOJICTBEHIIOr0 HapOAHOMY WMCKYyCCTBY.

AuKoBCKM OTMedaeT 3ajaydyy, KOTopble
KOHKYPCBL. VMM ABIAIOTCA:

— uudopMaygua O COCTOAHMU
M O ero TBOPUAX;

— aKTHUBM3allMa Cpelbl;

— COp€BHOBAaHME, KOTOpoOe
YPOBHA TIPOM3BEAECHMI,;

— CTUMYJAMPOBAaHME, B YaCTHOCTM IHOyTeM IIPeAJioxKe-
HMA TeMbl MJIM HOBOM (yuKUuMit N[POM3IBEAEHMA
(11anp. ajanrauus);

— TNONYJAAPM3alMA UEHHBIX XYJROMKEeCTBellilbiX IIpO-
u3BeJeHMiA, YTO B CBOK OYepeldb BAMAET HA
$OpPMUPOBaHME COBDEMEHHBIX 2CTETHMYECKMX BKY-
CcOB;

— BOCCTaHaBJAMBaHMe CTapblx OPM;

-— 1IaHChl TBOPYECKOTrO BBICKA3bIBAHMA  (HalpuM.
4aa xXynoxuuil-paboruuy ¢abpuk dasuca);

— O3HAMEHOBaiMe TONOBIUMH 31  TOPXKECTBEHHDLIX
cily4aesB.

UCTIOJHAIT

HAPOAHOre MCKYyCCTBa

BeAeT K INOBLILIEHMIO

dpangummer Koryna — QI'PAABIL

ABTOp paccMaTpuBaer QYUKIMM, BHEIIUW Bua M
TeXHMKY BBIIOJHEHMA PAa3NIUYHOTNO poja orpaa, A0 He-
NaBHETO BPEMEHM I[I0BCEMECTHO BCTpEiaeMblX B XKeEII0B-
cKuXx JepeBHAX. IlopaobHple Orpanbl BCTpeuaiTCd TaKKe
B Apyrux permodax [loasum. HepocTtaToK XKenesa 3a-
cTaBiaAN ynorpebaATh €ro  TONBLKO AJNH M3rOTOBJIEHMA
CeabCKOX03AMCTBeHUBIX OPyAmii, a 3aboprel (r.e. orpaanl)
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BBINOJHAJMCE M3 MPUPOAHOTO  CbIPbA: M3 PaKUTHUKA,
XBOpOCTa, OpycKOB, Xephel, NOCOK M T.IL
MHuOro4mcjJeHHbIC 3aMEeTKM B MHBEHTAPIIbIX 3ann-
cAax ¢ 1576—1700 rr. cBuAeTeNLCTBYIOT O TOM, 'ITO OJHM
M Te Ke Ha3BaHUA pas3HblX TUIOB OTPaj COXPaHUIUCH
o CeM JeHb.
WUnnocTpaTUBHBIA MaTepMas 3:aKOMUT i1ac ¢ pas-
JIMYHOTO THUNA OTPaXKAEHMAMU U UX DYHUKIMUAMU.
BamuTHIbIE:
a) oT namnajeHmit (mazke OT HaberoB TaTapCKuUx ODPA
B XVII B,
6) OoT He3BaHHbIX TOCTeH,
OrpaHnyaiolie NPOCTPaHCTOBO,
a) TpaHMUbl CODCTBEHHOCTH,
6) yTuauTapHbIE UEIH,
B) YOOBJETBOPEHME 4YecTOJOusa
JyecKkue mnorpedbuoctn),
T) 9MOLMOHAJILHOCTE (sacrum).

AMKUX 3Bepel, ,craasa’.
uMessi B BUJIY:

(a TarkIxKe ICTETU-

Credpaun Pocuubcku — HAPOJHOE KY3HEYHOE
MACTEPCTBO B PAJOMCKOM BOEBOJCTBE (XX
BEK)

B cratbe TOBOPUTCA O COCTOAHMM Ky3HeYecTBa B
nepeBHAx PagoMCKOTO BOEBOACTBA, HadYMHAA € KOHIA
XIX Beka [0 HAIIMUX Aieid. ABTOD omnMpaeTcs Ha Mare-

puajgnpl cobpaubie B CBA3KM C opranm3aumeit KOHUKYDPCOB
XYAOKECTBEHHOTO KyznedyecTBa (PanoMckui My3emn,
1976 r.). ITo Mepe pa3Butua ¢GHaOPUUHOM NPOMBILIJIEH-

HOCTH 3Hadenme Ky3HMILI, a Takxe obljecTBeHHOE TIo-

JoXeHnue Ky3Hela NOABEPrajiMcb M3MeHaM.

B konue XIX Beka Ky3HMUA Oblla eauMHCTBEHHBIM
NPOM3BOAUTENIEM KeJe3UbIX M CTAaJbHBbIX M3AEIMH B Je-
pPeBHe, HO MOCTEIIeHHO Omna C¢Tajla TEePATL CBOE 3HAaYeHMEe
M 10cJe BTOPOJ MMDPOBOM BOMHBI INPEBpAaTUIaCh JUIIL
B DEMOHTUDYIO (IOYUIOUYHYI) MACTEPCKYIO.

BMecTe ¢ M3MEHMEM acCOPTMMEHTA BBINOJHAEMbIX
npeaMeTOB M3MENMlach TaKXKe TeXHMKa NpPOMU3BOJACTBA,
CbIPpbe M KY3HEYHbIE MHCTDYMEHTHI

ITo mMepe ynajka Ky3HedyecTBa, yMeHbIIAJCA ofuiecT-
BEHHBIN MpecTuK Ky3Hera.

CraTblo pomoJiHAwT Tabiauubl M KapTel, COAepxa-
1IMe aHKEeTHbI MaTepuaj, KOTODLIM KacaeTca Tpaauuuu
HacleaoBaHUsa (IpeeMCTBEHHOM Tpaauuuu) npodecun,
a TaKXe CpaBliMTeJNbiibie JaHHbIE KOJUYEeCTBa Ky3HMUIL
(na nepesome XIX/XX BB, B 1939 u B 1976 rr.).

WnmocTpauum 0ToOparkaloT 11€KOTODble TPYAbl, I10-
CTYNMBIIME Ha KOIIKYpPC, B KOTOPOM IIDMHAJKU ydacTue
34 KyzHeLa.

9Ba KpacuusckKa — JEKOPATUBHELBIE KEJIE3-
HBIE BOPOTA B JEPEBEHCKOM CTPOUTEJIBCTBE

B KoHue 60-bix romoB Hamero E€Ka B JeperHe I10-
Jy4YMIM ~pacnpocTpaiieliMe  Kejesible orpanbl. IIpoBo-

JI0O4YHbIE CEeTKM, B OCOBEHHOCTM IKe JeKOPATHMBHBIE BO-
poruya (BopoTa), KakK [pPaBMJIO, CONYTCTBYIOT BHOBDL
CTPOALIMMCA KMPIMYIIBIM JOMaM. BHEIUHUIX BUA 9TUX
NOCTPOEK M Crnocob MX Orpa)kfeHusl BbINOJHAKTCA IO
rOpoACKMM obpa3naM, HO TeM He MeHee 9CTeTHUecKue
BKYCbl MX BJajeJbleB M Ky3HEUOB -— MCHOJHUTEJEN
BIMAIOT Ha XapakKTep J[eKOPaTUBHOTO O0dOpMIeHMH.

JexopaTuBHbBIE CBapHbIE BOPOTLIA M3 THYTOTO KeJe-
3a ABJAIOTCA HOBBIM 9JIE€MEHTOM COBDEMEHHOrO Hapon-
HOTO MCKYCCTBa M BCTPEYalTCA BO BCEX palfoHaX CTpa-
npl. MOXKHO OTMETUMTE CPEAM HMX LBETOYHbIE MOTUBBI
M 4acCTO TaKlKe KpalleHble BOPOTILA, TJaBHBIM 06pa3oM
3KeJITOTO, KpacHOTO u roayboro usera.

Anuuua Mazrera — U3 UCCIEIOBAHUM HA-
POOJHOM KAMEHHOM CKVJBITYPBI B OKPECT-
HOCTAX BEJIMYKM, TTOBA, MBICJEHWUI]

" KaMenuble CKYJABOTYPEI BCTPE4YaloTcA B IloJblire
raaBHbIM 006pPa30M B IOXKHIBIX M CDPEIHEBOCTOUYHBIX pa-
MOHaX, TaMm, TAEe HaxonATcAd KaMeHOJOMHM. BOmu3um nux
BO3HMKaJKM KaMHeTeCHble MaCTePCKHue, TIie BBINOJHA-
nMeh HaArpobHbIE CKYJBITYDbl M HPUAOPOXKHBIE 4aco-
BeHKH.

Crapeiiizad  MacTepCcKas M3BECTHa yXXe B HauaJjde
XVIII B, HecKOJAbKO M3 HuX jaatupyrorca XVIII B, uo
6ONbUIMHCTBO MAaCTEPCKMX BO3HMKJIO BO BTOPOA IIOJO-
Buiie XIX B.

ITocne 1900 r. 4KuCH@ OCHOBAHHBIX MNPUAOPOXKHBIX
‘JacOBE€H €O CKYJBNTYPHBIMM  U300pazKeHuMAMy yMeHb-
HIaeTCA, HO Ha JEPEeBEHCKHUX KJIafbMIax MNOABJAIOTCA
KaMEeHHble [aMATHMKMK, KOTOpble paHblIe CTaBMIUCDH
TOJIbBKO B TOpOJax.

Ha ocHOBaHMM apXMBHBIX JalHbIX UM MCCJIENOBAHMI
1a MecTe aBTOD NbITAETCA BOCCTAHOBUTb MCTODMIO OT-
JeNblIbIX JAePeBeHCKMX MAaCTEPCKMX M LEeHTPOB, Xapak-
TEPU3YHA BBLIIOJHEHHbIE TaM CKYJILIOTYDbI.

CenbckMe KaMellOTECH! JaHHOrO pariona (Ha T OT
KpakoBa) ne wumeau npodecCuMolajibHOM  IOATOTOBKM.
WUx npecnenoBasiM DPaBHO lleX KaMEHIIMKOB — KaMHe-
TEeCOB, KaK M MeCTHble BJjlacTU. B CBOMX MacCTEePCKUX
OHM MITOTOBJIAJM 9SJEMEHTHI AJIA CTPOMUTEJNLCTBA, a TaK-
JKe CKYJBITYDPbl U YaCOBEHKMU.

B uacopeHkax c¢O CKYJAbINTYDaMu MOXXHO OTMETUTDL
3JIEMEHTBLI MCTOPMUECKMX CcTuler (ocobeHno 6GapOKKO).
ABTOpP OmMCBIBAa€T OTJAeJblibie BUABI HacOBEH U CKYJbII-
TYD, KOTODblE N0 CBOEMY XapaKTepy e OTJIMYAIOTCHA OT
huryp B 4acoBeHkax. B uaarpobiiblx MaMATHUKAX IIpe-
obnanaer TemMa pacnaTHA.

Hapo ckaszaTb, TO €CAM KPYriable CKYJbBOTYPbL BbI-
nonuAnucy 1o obpas3uaMm ropoiacKMX MacTepckux, To ba-
penbedbl una HagrpobIbIX MMaMATHUMKAX M 4YacoBeHKax
10 CBOEMY XapaKTepy CPOAIIM CTaPMHHLIM [AepeBAINbIM
CKYJABbINTYypaM paboTb! 1HapOJAHBIX TBOPLOB.

Zapadka zelazna, diL 23 cm, wyk. F. Goérka, Woltka Le-
siowska, gm. Jastrzebia.





