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Roman Reinfuss — FOLK ART IN RZESZOW VOI-
VODSHIP AND RESEARCH CARRIED QUT THERE

Folk art in Rzeszéw Voivodship is greatly varied,
and this is connected with the fact that this region
is inhabited by a number of ethnographic groups,
each with their own {raditional cultore. In the
northern and central parts, inhabited by Polish
population, the following groups can be distinguishe:
Lasowiaks (formerly from the Sandomierz Forest),
the Pogo6rzans and three separate groups from Rze-
szoé6w, Rancut and Przeworsk.

The southern and eastern parts are inhabited by
Ukrainians, among whom the Eemkowie from the
Low Beskids and the Bojkowie from the Bieszczady
Mountains stand out because of the different char-
acter of their highland culture. To the scuth of the
part inhabited by the Lemkowie we find the Dolin-
ians, who live in the neighbourhood of Ukrainian
villages. The author of the article reports on the
extensive research being carried on in the Rzeszdw
Voivodship. Apart from the large amount of existing
literature on the subject, research is now being con-
ducted by: the Regional Museum in Rzeszdéw, the
Art Institute of the Polish Academy of Sciences, the
Museum of Folk Building in Sanok.

Romen Reinfuss — FROM STUDIES ON FOLK
SCULPTURE IN STONE IN THE REGION OF THE
LEMEKQOWIE. PART II, FIGURES.

The folk sculpture of the L.emkowie can be di-
vided into three groups: 1. old sculptures, definitely
bearing the stamp of historical styles; 2. modern
sculptures, done with great technical skill, but
reminiscent of plaster devotional figures in their
banality; 3. figures that have preserved the primi-
tive folk spirit, reminiscent of religious figures
carved in wood. The author of the article analyses
the last-mentioned group of sculptures, In the region
inhabited by the Lemkowie, these sculptures are
linked with the production of the stone masons
workshops there. The artistic work of the stone
masons kept sirictly to architectural sculptures —
shrines and figures: figures on crosses in cemeteries
and on wayside crosses and the figures in shrines.
QOut of the large range of figures representing Christ
on the Cross, the author distinguishes several groups
with specific formal features,

Franciszek Kotula — "TAPESTRIES” — MODERN
FOLK PAINTING IN THE VILLAGES OF RZE-
SZOW VOIVODSHIP

A new and particularly widespread kind of folk
art today are the so-called "tapestries”, which are
paintings on paper, linen, or simply on the wall
itself. These "tapestries” have become very popular
in Rzeszéw Voivodship, as they did all over the
country after the First World War. They started
being painted for sale after 1945 and their production
developed mainly in centres which, on the ¢ne hand,
could beast of rich traditions in ornamentation and,
on the other hand, presented possibilities of selling
them. The size of the "tapestries” is anything up to
two sq. metres. The subjects vary considerably, from
plant and animal motifs to whole “views”™ with
human figures and animals against the background
of a landscape. They are usually painted by women.
The painting technique is marked for its naivety,
primitivism and a tendency towards decorative sty-
lization. This is one of the few kinds of folk art
de§tined for use in the villages, where the tape-
stries” are very popular.
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The genesis of the "tapestries” is, according to
the author, to be found in the general tendencies
of ornamentation in folk art; he points to the simi-
larity between the ornamentation of the tapestries”
and that of painted coffers (fig. 10, 11} embroidery
(fig. 4, 5), etc. On the other hand, the so-called petty
bourgeois taste has had an evident influence on the
work of the artists painting these "tapestries”
(fig. 13).

Despite certain common features in the "tape-
stries” from various areas, there are some characte-
ristic groups among them which definitely stand out
from the rest, bearing the specific features of
various centres. This can be seen if only by comp-
aring examples from Rzeszdw Voivodship with those
from the Lublin Voivodship (Fig. 41).

Stefanic Krzysztofowicz, Ewa Sniezyfiska — BOUR-
GEOQIS PAINTERS OF LEZAJSK IN THE 16th
CENTURY

Lezajsk, which, thanks to the miraculous picture
of the Madonna in the Bernadine Monastery there,
was a town where religious festivals were held
from the end of the 17th century to the end of the
19th century, was also the home of picture painters
who, apart from making pictures for sale at the
festivals, also painted pictures on commission for
the burghers and the monastery. Apart from many
anonymous works, there are some pictures with
a signature. The authoresses of the article deal with
the works of the following painters of the 19th
century: Zachariasz Chodziniski (fig. 1—4), Szymon
Chodzinski (fig. 5—6), Jakub Stankiewicz (fig. 8).
T. Bgkowski and Wiladyslaw Bgkowski and Fran-
ciszek Ksawery Stankiewicz {fig. 11—15). They based
their work on patferns seen iIn  wood-cuts and
engravings (fig, 16). Many of their pictures represent
the LeZajsk DMadonna.

Teresa Szetelo — PAINTED GLAZED TILES FROM
LEZAJSK

The development of the production of glazed tiles
in Lezajsk ecan be observed from the second half of
the 18th century on the basis of the material avail-
able. The authoress {iraces the beginnings of this
art back {0 a stove made in the second half of the
18th eentury, to be found in the Rernardine Church
in Lezajsk (fig. 48—51, 52).

The painted tiles described in the article, which
have been dated as work from the end of the 18th
century, have measurements wvarying from 25 X186,
22 X 18 to 12.5 X 21.5 em. They are made of ferrous
clay and are painted with engobes. The background
is of white slip. The colours found were: green,
brown, blue and yellow.

As regards artistic decoration, the Lezajsk tiles
can be divided into three groups: 1. plant ornament-
ation; 2. animal motifs; 3. figure compesitions, in

-which there iz a set of tiles with battle scenes

(fig. 29, 32, 34, 47), which can be attributed to the
botter Wojciech Krystaniecki. Then there is a sep-
arate group of tiles from the "Subprefect’s Manor
House" in Lezajsk most probably dating back to
the first half of the 19th century.

Jadwige Teodorowicz-Czerepifiske — GROUP OF
CHAPELS WITH COLUMNS IN JASEO DISTRICT

The article contains a descripiion of a group of
50 brick-built chapels with columns, found exclusive-
ly in the district of Jaslo. They date back to the
19th century and the beginning of the 20th century.
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PoMan Pettngpyce — © HAPOJHOM MCKYCCTBE
JKENIOBCKOT'O BOEBOJICTBA

B JKewoscKOM BOEBOJACTEE HAPOMIIoe MCKYCCTBO
OYeHL PAa3HOCTOPOHHE BEMAY HAJMYMA pPAAa 9THO-
rpadhMYEeCKMX TPYNI, TPEACTABIAIOIMX OTJIHYMTEIb-
HpbI€ UYEPTLI CBOEN TPaAWMIMOHHOM KYNbTYPbl B cerep-
HBIX M HEHTPARLHBIX pajfioHAX, HACCACHHLIX MNOJAKAMIM,
BBICTYNAOT cAegyolune Ipynner: JIAcoBAKKM (HEKOrja
Tlymia Canpgomepcra), IloryaHe ¥ TDM OTRENBHBIX
rpynnsr xureneit Kemwosa, Jianeuyra n ITuiesopcka.

FOxHbI® M BOCTOYHLIE PAMOHLI BOEBOJCTBA Hacele-
Hbl YKpauHLAMY, cpell KOTOPBIX OTJAMYAKTCH CBOE-
obpazHOA KyNBTYPOH JICMKM -— TOPLBl TPOXHMBAOIINC
B Hmsgux Beckupax M OGofikM — ropuesl Bewtam,
IOmxHee NEeMKOB, IO COCCHCTRBY ¢ YKPaMHCKUMM Je-
PEBHAMM HKHWBYT JONUHAHC.

ABTOp CTAThLM 3JHAKOMMT YMTATENA € YCIEUIHBIMM
Pe3yNLTaTaMH MCCHeA0BAHMI, NPOBOAMMBLIX Ha TeppH-
Topuy ZKEeIIORCKOTO BOEBDACTEA. XoTd B HAacTofllee
BpeM# CYIIeCTBYeT yie Doratad IMTepaTypa O ITOMY
BOIPOCY, TO BCe XK€ BEIYTCH JallbHCHIIME HCCACAOBA-
HMA, KOTOPhIe BOILMAABIAKT HMELIOBcKuit ORpYIRHON
my3edt, MHCTUTYT MCeKyceTR [loanckoi Arkagemnn Hayxk
1 My3ell HApOAHOIQ CTRPOMTENhLeTBA B (CaHoKe.

Poman Peitndgyce — M3 MCCIETOBAHMM KAMEH-
HEIX HAPOJHBIX CKVJLBIITYP B JEMKOBII3-
HE. HACTD II — PUI'YPHAA CKVYIBIITYPA JIEM-
KOB

B KaMeHHOM HApOAHOH CKyJnenType JEMKOBCKOro
PafioHa MOZKHQ OTJHMMWATL TpM TIpynnsl: 1) APEBHHUC
CKYNBITYPbI, HA KOTOPbIX OTYETIHEO BHMAHA Me4arh
HUCTODMUECKUX CTUJIeH, 2} COBPeMEeHHbIe CKYJABITYPLI,
OTAMYAKINMECH  BBICOKMM  TEXHMHECKHMM  YPOBHEM
WUCIIOAHEHWA, HO II0 cBOefi DaHaJbHOCTH, HANOMMHAN-
uIMe FUIICOBRIE CTATY3TKM KYJIBTOROTO Xapakrtepa; 3)
OIPUMHMTHEHEIE UTYDPLI, paboThl HAPOAHBIX MAaCTEPOB,
HANDOMMHAKILNE NepeBAHHLEIE M300pakeHMa CBATHIX.

ABTOp CTAaTLM QHANKMIUPYET 9TV ITOCICHHIOW TPYIIILY.
B JlemMKOBCKOM palioHe OHa CBA3aHA ¢ MECTHBIM pe-
MeCIOM KaMeHHBIX aeJl MactepoB. Mx TBOPYECTRO
OXBATBLIBAJO CKYJIbOTYPY CTPOTG apXMTEKTOHHYECKOTO
XapaKTepa - HYaCOBEHKM M CTarTyu: (hurypHble n3gbpa-
JKEHMA HAa MOIMJRHbLIX M NOPHAODOMHBLIX KpPeCTax,
a4 TAKIKe B 4YACOBEeHKax. Cpear HOJNBUIOLC KOJNMIECTRA
MCCHIeIYEMbIX PACOATHI ABTOP BBIAENAET IPYIILL, Of-
AWYAOLIECH CHeIlMhMYecKMME chopMamit.

Cpanmpnek Koryna — | KOBPBI” — COBPEMEH-
HAA HAPOIHAA KMBOIIVCEH 2KEIIOBCKOM IE-
PEBHM

Boapuioe pacnpocTpdHEHMe DONMYYUIA B HACTOAIlee
BpeMA HOBadA OTPACAb HAPOAHOM XKMBOMMCH, TAK HAa3s.
»KOBpbI’, ABARKOLIMe coboil nmaHHo Ha OymMare, TioJaoTHE
nndo HenocpeAcTBEeHHO HAa CTeHaX. JTOT BMA Hapona-
HOro TBOPYECTEA CTaJ M3BECTEH IOCJIe IepRoil MHpo-
BO# BOMHbLI M 0CODEBHHO 4HacTo BCeTpeuaeTca B 2Keulop-
CEKOM EOeBOACTEREe. B mpogazke 5TH ,KOBPLI' CTaJlM
NOABNATECA nocne 1945 r. IIpoM3BonCTBO ,.KOBPOB” paz-
BEPHYJNOCH TRABHbIM 00pazoM B TeX MECTHOCTAX, rje
C OAHOM CTODOHLI CYIUECTBOBAJAM Oorarnie Tpajiuium
NPHXIATHOTO MCKYCCTBA, ¢ ZPYIOM JRKe — RBOIMOMKHOCTh
cOeiTa. PasMepbl ,KOBpOB” pgocturaor 2 merpos. Mx
TEMaTHMER O4eHb pPa3HoobpazHa; OHA OXBATHIBAET pPaC-
TUTEIbHBIE M HKWBOTHEIC MOTHEBEI, a TakKme Ilejkle
neisamu ¢ ourypaMM nogeil M EMBEQOTHBIX.

ApropamMi ,KOBpOB” HABAAKTCA NPEHMYLLECTBEIHO
MEeHUMHBL. VX XHBONKCL OTAMYAETCA HAMBHLIM, IIPH-
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MUTHBHLIM XAPAKTEPOM ¥ CTDEMJICHMEM K JEKODPaTKB-
HOM cTHMamzangmu, OT0 OOMH M3 HEMHOTMX BH/DE Ha-
POAHOrO TBOPYECTBA, KOTOPBIM JEPEeBHA IOJIL3YeTCA
celidac B CBOeM OLITY M KOTOPBIA TaM O9YeHb TOMy-
JIAPEH.

¥YrBepxaad, HT0 , KOBPLI’ CBA3AHLI ¢ OOLUIMMIM TEH-
NMEeHIMAMKY HAaPOAHOTO NPHKAAXIICT0 MCKYCCTBR, aBTOR
CTAThM YKA3LIBACT HA aHAJOTHMIC MeXAYy MX OopHaMeR-
THEKOH M PacnHChiy CYHAYKOB (un. 10, 11), BLIUMRBROK
(ui1, 4, 5} u T C APYroik cTopoHLl Ha ,,KOBpaxX'’ 3a-
METHO CKAa3blBAETCA BJIMAHME TaK Ha3. ,MeU[aHCKOro
BRYCca” (umx. 13).

Hecmorpsa na nexoropble o0MIME UePThI CBOHCTBEH-
HBIE ,KOBpaM” pa3aMyHbIX PaiioHOE CTPAHBI, MOMXKHO
0e3 TpyRa BBIAEOMTL CPeAM HUX XapakTepHBIE ANA
OTHAENBHLIX MECTHOCTEI TPYIIILI, 06 9TOM MOMKHO JIETKO
CYAWTE XOTH DBl COMOCTABNAMA PAjA 00pasuoB M3 XKe-
LIOBCKOTO M JIHOGEIABCKOTO BOEBOJICTBA (Mi. 41).

Credranna Kumurrodgosud, Era CHemuaecka — ME-
INAHCKHME XHMBOINUCIEl XIX BEKA B JEXAW-
CKE .

B Jlexaiicke, xoropwlil, Gaaromapa 4YYAOTBODHOWM
uKkoHe Boxbeil Martepu B MOHACTHIpE BepHapAMHOB,
6oL, waunHad ¢ Kouga XVII go kounma XIX B, MecToOM
LPECTONBHEBIX NPAa3JHMKOB, KHIO TAKIKe MHOTO Xy-
HOMUMKOB-MKOHONMMCICR. Kpome pabor, CBAZAHHBIX
¢ TMPa3ZHUKAMY, OHM BRIIORHAAW 3aKalbki MELlaHCTBa
1 MoracTeIps. Hapagy co MHOTHMMM aHUHMMHBIMKU Kap-
THMHAMHKM HMMeeTCcA pPAA KapPTHH ITOAMMCAHHBIX HMMEHAMM
MX HCNOJIIMTENCH.

HacToALuMA cTaThd NOCBAILEHA TBOPHYECTEY CIENYH-
oMy XyRoxHMEoB XIX =B.: 3axapmamr XOAZMHCKH
(ma. 1--4), IMlumon XopzmHckK (una. 5, 6), Axys Cran-
Kepnu (ux, 8), T. BoHRoBCKM 1 Braauciaaep BolKOBCKM,
Ppanymuek Kcapepst Cranxesny (mn. 11—15). Obpasz-
gamyu pnsg uxX pafer OLITM TIpaBIOpbBI HA Jepeke
M 3cTaMnbl (M4, 16). BoJgbllioe MeCTo B MX TBOPUECTBE
3aHuMan obpaa Jlemxaiickoit Boromatepu.

Tepeca Illerena — POCIIMCHBIE M3PA3IIBL JE-
KAVICKA

O OpoM3BOACTBE M3Pa3loB B JlexkaicKe YIIOMMHAET-
CH YXe B MCTOYHMEAX €0 BTOpoH nojaoBuHbl XVIII
BeKd, K TIePBBIM II&8MATHHKAM 3TOTO MPpOM3BOACTEA
aBTOP CTATkM OTHOCHMT ek (BrTopad nomosmHAa XVIII B}
B kocrene Q.Q.Bbepuapaunon (M. 48—51, 52).

B craTbe onMenBaloTeA PACHHCHEBIE M3Pas’lbl KOHLA
XIX Beka pasmepom 25 X 16, 22 X 18, z0 12,5 X 21,5 cm.
Ouy cpeaadbl M3 MKEJAE3MCTOM TIMHLI M [OKPLITBE
anrobamu, Dox cocrapaner nobesn. B pacKpacKe Ipe-
oblagaer 3eNeHBI, KODHYHEBLIA, roayboit M 3eRTbIi
LBeTa.

B reKoparvsHOM OTHOUIEHMM JeKJUCKNE M3IPa3slsl
HeNHATCH HA 3 TPYONBL 1) PACTUTENLHBIA OpHAaMEH?T, 2)
EKMEQTHBIH OPHAaMeHT, 3) (UrypHBIH opHaMeHT (B 9TOH
rpynne BhiAeJAeTcA OATanMCcTHHeCKadA TeMmaTuKa (M,
29—32, 34, 47). Hago nonaratsb, UYTO MX aBTOPOM
Aeaderca rog4vap Boigex KpuceraHellKu, OTAeIbLEYIO
IPymny OpefcTafaioT M3paslbl M3 ,,J0LCT3POCTHHCKON

yeaawbel” B Jemxaiicke no BCCH BepoATHOCTM € [Oep-

poit Tionosuikl XIX =mexa.

firBura Yepenuuwcka-TecnopoBuy — TPYIIITA YA-
COBEH C KOJIQOHHAMM B PAVOHE ACJIO

B crTatne paccmarpuBaercAa rpynnd 50 KaMeHHBIX
YACOBCH B BUAE ACMHMKOB C KOJOHHaMmM KoHUAa XIX
1 Hadaaa XX BB.,, KOTODbIe RBCTPEUANTCA HCKIHOYH-
TEeNbHO B PalioHe mMectedra Hclo.
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CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez
PP. WYDAWNICTWA ARTYSTYCZNE I FILMOWE

BIULETYN HISTORII SZTUKI, kwartalnik, ponad 100 sir. duZego
formatu, okolo 100 ilustracji. Cena 24 zl, prenumerata pdiroczna 48 zl,
roczna — 96 zi

POLSKA SZTURA LUDOWA, kwartalnik, 64 str. duzege formatu,
bogaty material ilustraeyiny. Cena 18 zl, prenumerala polroczna 36 £,
roczna — Y21 zL

PAMIETNIK TEATRALNY, kwarlalnik, ponad 170 str. druku, okolo
100 ilusiracji, Cena 18 zl, prenumerata pdircczna 36 zb, roczna — 72 zl.

KWARTALNIK FILMOWY, okelo 100 str. druku, kilkanaseic ilustracji.-
Cena 10 zl, prenumerata 20 zl, roczna — 40 zl.

MUZYKA, kwartalnik, okoto 120 str, druku, liczne przyklady nutowe.
Cena 18 zi, prenumerata polroczna 36 zl, roczna -— T2 zlL

PRENUMERATA

Zamoéwicnia i przedplaly na prenumerate przyjmowane sa w terminie
do dnian 15-go miesigca poprzedzajacego okres prenumeraty -- przez:
Urzedy DPocztowe, listomoszy oraz Oddzialy i Deiegatury [ Ruchu’™.
Mezna réwniei zamdéwié prenumerale dokonujac wplaty mna konto
PKO nr 1-6-100020 -- Centrala Kolportazu Prasy 1 Wydawnictw
oRuch” — Warszawa, ul. Srebrna 12,

Cena prenumeraty za granice jest o 40% drozsza od ceny podanej wy-
zej. Prrzedplaty na te prenumerale preyimuje na okresy pélreczne
i roczne Przedsicbiorsiwo Fksporiu i Importu ,Ruch” w Warszawie,
Wilcza 46, konto 2-6-71 w Narodowym Banku Polskim w Warszawie,
ul. Warecka 10.

SPRZEDAZ

Egzemplarze zdezakiualizowane mozna nabyé w sklepie ,,Ruchu” przy
ul. Wicjskie] 14 w Warszawic. Zamoéwienia spoza Warszawy mnalezy
kierowad¢ do Centrali Kolportazu Prasy i Wydawniclw ,Ruch”, War-
szawa, ul, Srebrng 12,

Aktualne numery czasopism Instytutu Szluki PAN sy do nabycia
w wiekszych ksiegarniach miast wojewddzkich:

Bialystok — Lipowa 43 Lodz — Plolrkowska 1023
Biclsko — Dzierzydskiego 3 Parnan — Marcinkowskiego 21
Bydgoszcz — 1 Maja 17, Dwor- Armii Czerwonej 37 8 ’
cowa 14 . » . .
o X Przemy$§l — Franciszkanska 19
Bylom -— Kofciuszki 4 Radom —- Zeromskicgo 27
Chorzow — Wolnodei 13 Rzeszéw — Kodciuszki 3
Czestochowa — Al NMP 8 Suandomicrz — ptk. Skopenki 4
Gdansk-Wrzeszez — Grunwaldz- Shupsk — Pl Zwyciestwa 11
. ka' 8 e Sopot — Bohaterow Monte Cassi-
Gdynia — Swietojanska 47 no 26
Gliwice — Zwyeiestwa 31 ety e s retr oo s
Grudziadz — Rynek 13 bosgpgw;; — Czerwone Zagle-
Inowroclaw — Krélowed Jadwi- et
gi 21 Torun — Rynek Staromiciski 30
Kalisz — Srédmieiska 14 Warszawa — Krakowskie Przed-
Kalowice — Warszawska 11 miescie 7, Rredytowa 9, Pigk-
Koszalin — Mlynska, biok 12 na 31/37, Bracka 20, Nowy
Kielce — Sienkiewicza 30, Sien- Swiat 33, Rynek Starego
kiewicza 60 Miasta 22/24
Krakow — Podwale 6 Wioclawex — 3 Maja 25
Lublin - Krakewsgkic Drzcd- Wiotiaw — Kudnicza 42
miescie 68 Zabrze — Wolnodel 276

Sinteerne Zalklady CGrafieme. ¥, 20 W-wa, Podehoragizveh 39, Zam. 467, Pap,
fustr. K1OIM, 120 ¢ AL ! karton bialy ki, 1II, 220 g T1. Nakliad 1606 egz. L-96.
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