
P O L I S H F O L K A R T 
Roman Reinfuss — F O L K A R T IN RZESZÓW V O I -
V O D S H I P AND R E S E A R C H C A R R I E D OUT T H E R E 

Folk art in Rzeszów Voivodship is greatly varied, 
and this is connected with the fact that this region 
is inhabited by a number of ethnographic groups, 
each with their own traditional culture. In the 
northern and central parts, inhabited by Polish 
population, the following groups can be distinguishe: 
Lasowiaks (formerly from the Sandomierz Forest), 
the Pogórzans and three separate groups from Rze­
szów, Łańcut and Przeworsk. 

The southern and eastern parts are inhabited by 
Ukrainians, among whom the Łemkowie from the 
Low Beskids and the Bojkowie from the Bieszczady 
Mountains stand out because of the different char­
acter of their highland culture. To the south of the 
part inhabited by the Łemkowie we find the Dolin-
ians, who live in the neighbourhood of Ukrainian 
villages. The author of the article reports on the 
extensive research being carried on in the Rzeszów 
Voivodship. Apart from the large amount of existing 
literature on the subject, research is now being con­
ducted by: the Regional Museum in Rzeszów, the 
Art Institute of the Polish Academy of Sciences, the 
Museum of Folk Building in Sanok. 

Roman Reinfuss — F R O M S T U D I E S ON F O L K 
S C U L P T U R E I N S T O N E IN T H E R E G I O N O F T H E 
ŁEMKOWIE. P A R T I I , F I G U R E S . 

The folk sculpture of the Łemkowie can be di­
vided into three groups: 1. old sculptures, definitely 
bearing the stamp of historical styles; 2. modern 
sculptures, done with great technical skill, but 
reminiscent of plaster devotional figures in their 
banality; 3. figures that have preserved the primi­
tive folk spirit, reminiscent of religious figures 
carved in wood. The author of the article analyses 
the last-mentioned group of sculptures. In the region 
inhabited by the Łemkowie , these sculptures are 
linked with the production of the stone masons 
workshops there. The artistic work of the stone 
masons kept strictly to architectural sculptures — 
shrines and figures: figures on crosses in cemeteries 
and on wayside crosses and the figures in shrines. 
Out of the large range of figures representing Christ 
on the Cross, the author distinguishes several groups 
with specific formal features. 

Franciszek Kotula — " T A P E S T R I E S " — M O D E R N 
F O L K P A I N T I N G I N T H E V I L L A G E S O F R Z E ­
SZÓW V O I V O D S H I P 

A new and particularly widespread kind of folk 
art today are the so-called "tapestries", which are 
paintings on paper, linen, or simply on the wall 
itself. These "tapestries" have become very popular 
in Rzeszów Voivodship, as they did all over the 
country after the First World War. They started 
being painted for sale after 1945 and their production 
developed mainly in centres which, on the one hand, 
could boast of rich traditions in ornamentation and, 
on the other hand, presented possibilities of selling 
them. The size of the "tapestries" is anything up to 
two sq. metres. The subjects vary considerably, from 
plant and animal motifs to whole "views" with 
human figures and animals against the background 
of a landscape. They are usually painted by women. 
The painting technique is marked for its naivety, 
primitivism and a tendency towards decorative sty-
lization. This is one of the few kinds of folk art 
destined for use in the villages, where the "tape­
stries" are very popular. 

The genesis of the "tapestries" is, according to 
the author, to be found in the general tendencies 
of ornamentation in folk art; he points to the simi­
larity between the ornamentation of the "tapestries" 
and that of painted coffers (fig. 10, 11) embroidery 
(fig. 4, 5), etc. On the other hand, the so-called petty 
bourgeois taste has had an evident influence on the 
work of the artists painting these "tapestries" 
(fig. 13). 

Despite certain common features in the "tape­
stries" from various areas, there are some characte­
ristic groups among them which definitely stand out 
from the rest, bearing the specific features of 
various centres. This can be seen if only by comp­
aring examples from Rzeszów Voivodship with those 
from the Lublin Voivodship (Fig. 41). 

Stefania Krzysztofowicz, Ewa Snieżyńska — B O U R ­
G E O I S P A I N T E R S O F LEŻAJSK IN T H E 19th 
C E N T U R Y 

Leżajsk, which, thanks to the miraculous picture 
of the Madonna in the Bernadine Monastery there, 
was a town where religious festivals were held 
from the end of the 17th century to the end of the 
19th century, was also the home of picture painters 
who, apart from making pictures for sale at the 
festivals, also painted pictures on commission for 
the burghers and the monastery. Apart from many 
anonymous works, there are some pictures with 
a signature. The authoresses of the article deal with 
the works of the following painters of the 19th 
century: Zachariasz Chodziński (fig. 1—4), Szymon 
Chodziński (fig. 5—6), Jakub Stankiewicz (fig. 8). 
T. Bąkowski and Władysław Bąkowski and F r a n ­
ciszek Ksawery Stankiewicz (fig. 11—15). They based 
their work on patterns seen in wood-cuts and 
engravings (fig. 16). Many of their pictures represent 
the Lelżajsk Madonna. 

Teresa Szetela — P A I N T E D G L A Z E D T I L E S F R O M 
LEŻAJSK 

The development of the production of glazed tiles 
in Leżajsk can be observed from the second half of 
the 18th century on the basis of the material avail­
able. The authoress traces the beginnings of this 
art back to a stove made in the second half of the 
18th century, to be found in the Bernardine Church 
in Leżajsk (fig. 48—51, 52). 

The painted tiles described in the article, which 
have been dated as work from the end of the 19th 
century, have measurements varying from 25 X 1 6 , 
22 X 18 to 12.5 X 21.5 cm. They are made of ferrous 
clay and are painted with engobes. The background 
is of white slip. The colours found were: green, 
brown, blue and yellow. 

As regards artistic decoration, the Leżajsk tiles 
can be divided into three groups: 1. plant ornament­
ation; 2. animal motifs; 3. figure compositions, in 
which there is a set of tiles with battle scenes 
(fig. 29, 32, 34, 47), which can be attributed to the 
potter Wojciech Krystaniecki. Then there is a sep­
arate group of tiles from the "Subprefect's Manor 
House" in Leżajsk most probably dating back to 
the first half of the 19th century. 

Jadwiga Teodorowicz-Czerepińska — G R O U P O F 
C H A P E L S W I T H COLUMNS I N JASŁO D I S T R I C T 

The article contains a description of a group of 
50 brick-built chapels with columns, found exclusive­
ly in the district of Jasło. They date back to the 
19th century and the beginning of the 20th century. 
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n O J l b C K O E H A # O f l H O E H C K Y C C T B O 
P o M a H P e ń H C p y c c — O HAPOßHOM MCKyCCTBE 
XElIIOBCKOrO BOEBOflCTBA 

B 2 C e m o B C K O M BoesoflCTBe HapoflHoe HCKyccTBO 
OMeHŁ. p a 3 H 0 C T 0 p 0 H H e BBMfly HajIMHHH p a f l a 3TH0-
r p a c p M H e c K M X r p y n n , n p e f l C T a B J i a r o i n w x OTJiMHMTejib-
Hbie n e p T W C B o e ü TpaflMLiHOHHOií K y j i b T y p b i . B c e B e p -
H b i x h n , e H T p a j i b H b i x p a ü o H a x , H a c e j i e H H w x n o j i a K a M M , 
B b i c T y n a i O T c j i e j j y i o i i i M e r p y n n w : JIhcobhkm ( H e K o r ^ a 
r i y u i a C a H f l o i n e p c K a ) , I I o r y j K a H e m tpm OT,ziejibHWX 
r p y n n w j K W T e J i e i i J K e m o B a , J I a H b u . y T a w ü u i e B o p c K a . 

l O s c H b i e m BocTOMHŁie p a í í o H w BoeBOf lCTBa H a c e j i e -
H b i y K p a M H i i a M M , cpeflM K O T o p w x o T J i M H a i o T c a c B o e -
o 6 p a 3 H o ü K y j i b T y p o ü j i eMKM — r o p u , w n p o J K H B a i o m M e 
b H n 3 K H X B e c K M f l a x m öomkm — r o p u w E e m a f l . 
K D j K H e e j i e M K O B , n o c o c e j j C T B y c y K p a w H C K M M M « e -
peBHHMM aCMByT flOJIHHHHe. 

A B T O p CTaTbM 3HaKOMMT H M T a T e j l a c y c n e u i H b i M M 
p e 3 y j i b T a T a M M MCCJieflOBaHMM, n p o B O f l H M w x H a T e p p M -
TopwM J K e m o B C K o r o BoeBOf lCTBa. Xo th b H a c T o n m e e 
B p e M H c y m e c T B y e r y J K e ô o r a T a a j i H T e p a T y p a n o OTOMy 
B o n p o c y , t o B e e me Be f lyTCH flajibHeiÍLUMe n c c j i e f l O B a -
HHH, K O T O p b i e B03rjiaBJIHK>T JKeUIOBCKKM O K p y j K H O M 
M y 3 e Ü , ÜHCTMTyT MCKyCCTB riOJlbCKOM AKaf leMMM H a y K 
m M y 3 e ü H a p o f l H o r o C T p o M T e j i b C T B a b C a H O K e . 

P o M a H P e Ü H d p y c c — M3 MCCJIE^OBAHMÍÍ K A M E H -
HblX HAPOßHBIX CKyjIblITyP B JIEMKOBIHM3-
HE. HACTb II — *HryPHAH CKyJIblITyPA J I E M ­
KOB 

B KaMeHHOÍi H a p o f l H o ü C K y j i b n T y p e J l e M K O B C K o r o 
paüOHa MOJKHO OTjiMHMTb TpM r p y n n b i : 1) flpeBHMe 
C K y j i b n T y p b i , H a K O T o p b i x oTHeTJiMBo BHf lHa n e ^ a i b 
MCTopMHecKHX CTMJieií, 2) coBpeMeHHbie C K y j i b n T y p M , 
OTJIMHaK>IH.HeCH BWCOKMM TeXHMHeCKMM y p O B H e M 
Mcnoj iHeHMH, ho n o C B o e í i 6 a H a j i b H o c r a , H a n o M i i H a i o -
Hiwe mncoBbie C T a T y s T K M K y j i b T O B o r o xapaKTepa; 3) 
npMMMTMBHbie c p n r y p w , p a S o T b i H a p o f l H W X M a c T e p o B , 
HanoMMHaromMe flepeBHHHwe H 3 o 6 p a a t e H M a cbhtmx. 

Abtop CTaTbM a H a j i M 3 n p y e T 3 T y n o w i e f l H i o i o r p y n n y . 
B J l eMKOBCKOM p a í i o H e OHa c B « 3 a H a c MecTHbiM p e -
MecJioM K a M C H H b i x flan M a c T e p o B . M x T B o p n e c T B o 
oxBaTbiBajio CKyjibnTypy cTporo apxwTeKTOHHHecKoro 
x a p a K T e p a — H a c o B e H K n m C T a T y u : c p w r y p H b i e M 3 o 6 p a -
meHMH H a M o r i w i b H w x m n p M f l o p o j K H W x K p e c T a x , 
a T a K J K e b n a c o B e H K a x . C p e f l M ö o j i b i i i o r o K O J i H n e c T B a 
M c c j i e f l y e M b i x p a c n a T M Í i a B T o p B W f l e j i a e T r p y n n w , o t -
J i M i a i o m e c a cneuMcpMHecKMMM dpopMaMjí . 

O p a H H M i u e K K o T y j i H — „KOBPH" — C O B P E M E H -
H A H HAPOÄHAfl JKMBOIIMCb >KEIUOBCKOH RE-
PEBHM 

B o j i b i u o e p a c n p o c T p a H e H w e n o j i y n n j i a b H a c T o a m e e 
BpeMH H O B a a O T p a c j i b H a p o f l H o ü jKMBonMCM, T a K H a 3 . 
„KOBpw", a B J i a r o m w e c o ö o ü n a H H O H a ö y i v t a r e , n o j i o r a e 
jih6o H e n o c p e f l C T B e H H o H a c T e H a x . 3 t o t bha H a p o f l -
H o r o T B o p n e c T B a C T a j i n 3 B e c T e H n o c j i e n e p B o i ł M n p o -
BOÜ BOMHbl H OCOÖeHHO HaCTO B C T p e H a e T C H B SCeillOB-
ckom BoeBOflCTBe. B npoflaJKe 3tm „kobpw" CTajiM 
noHBjiHTbca n o c j i e 1945 r . I IpoM3BOflCTBO ,.kobpob" p a 3 -
B e p H y j i o c b r j i a B H b i M o 6 p a 3 0 M b T e x M e c T H O C T a x , r ^ e 
c oflHoíí cTopoHbi cyiqecTBOBajiM 6oraTbie Tpa^MqwH 
n p M K J i a f l H o r o M C K y c c T B a , c flpyroń JKe — B03MOJKHocTb 
c6biTa. P a 3 i a e p b i „kobpob" flOCTMrawT 2 M e T p o B . Mx 
T e i a a T H K a o n e H b p a 3 H o o 6 p a 3 H a ; OHa o x B a T b m a e T p a c -
TMTeJlbHbie M aCMBOTHbie MOTMBbI, a T a K J K e L i e j i b i e 
neH3a»cji c ( p H r y p a M H j i io f le i i w h ímbothwx. 

A ß T O p a M M „ K O B p O B " BBJia iOTCH n p e H M y H ( e C T B e H H O 
HieHmWHbl . M X »CMBOnMCb OTJIHHaeTCa HaMBHbIM, n p H -

MMTMBHblM X a p a K T e p O M M CTpeMJieHHeM K fleKOpaTMB-
HOÍÍ CTMJIM3aąMM. 3 t 0 OflMH H3 HeMHOrMX BHflOB Ha-
poflHoro TBopnecTBa, KOTopbiM flepeBHa nojib3yeTca 
c e í i n a c b CBoeM 6 b r r y n K O T o p b i ü T a M o n e H b n o n y -
jiapeH. 

y T B e p s c f l a a , h to „kobpw" CBH3aHbi c o6ll(mmm TeH-
«eHLíMaMM H a p o f l H o r o n p w K j i a ^ H o r o M C K y c c T B a , a B T o p 
CTaTbM y K a 3 b i B a e T H a a H a j i o r M i o M e s i f l y mx o p H a M e H -
TMKOM M paCnMCblO C y H f l y K O B (MJI. 10, 11), Bbl lHMBOK 
(mji. 4, 5) m T . n . C flpyroM CTopoHbi Ha „ K O B p a x " 3a-
MeTHo C K a 3 b i B a e T c a bjimhhmc T a K H a 3 . „ M e m a H C K o r o 
BKyca" (mji. 13). 

H e c M O T p a H a H e K O T o p w e o6niMe MepTbi c B o f i C T B e H -
Hbie „KOBpaM" pa3JIMHHbIX paÜOHOB CTpaHbl, M03KHO 
6 e 3 T p y f l a B w ^ e j i M T b c p e ^ M hmx x a p a K T e p H b i e flJia 
OTf l e j ibHbix M e c T H o c T e i ł r p y n n w ; 06 stom mojkho j i e r K o 
CyflMTb XOTH 6 b l COnOCTaBJIHH paa o6pa3HOB M3 5Ke-
LUOBCKOrO M JlK>5ejIbCKOrO BOeBOflCTBa (mji. 41). 

C T e c p a H M H K m M u i T o c p O B M H , Eßa C H e a c M H b C K a — M E -
II1AHCKME XCMBOnMCIIbl X I X B E K A B JIE2KAÏÏ-
C K E 

B JlejKaiicKe, KOTopbiił, OJiaro^apa My^oTBopHOM 
MKOHe B o J K b e i ł M a T e p M b M O H a c T b i p e E e p H a p ^ M H O B , 
öb iJ i , H a H M H a a c K O H u a X V I I flo KOHî a X I X b., MecTOM 
I i p e C T O J I b H M X n p a 3 A H M K 0 B , JKMJIO T a K J K e M H o r o x y -
flO>KHMKOB-MKOHOnMCL(eB. K p O M e p a ß O T , C B a 3 a H H b I X 
C npa3f lHMKaMM, OHM BbinOJIHHJIM 3 a K a 3 b I M e m a H C T B a 
H MOHaCTbipH. Hapafly CO MHOrMMM aHOHMMHbIMM Kap-
TMH3MH MMeeTCa p a f l K a p T M H nOf lnMCaHHblX MMeHaMM 
mx McnojiHMTejieii. 

H a c T O H m M H C T a T b H n o c B H i n . e H a T B o p n e c T B y c j i e f l y i o -
m « x xyjj,o>KHMKOB X I X B . : 3axapnaui Xo«3mhckm 
(mji. 1—4), IIImmoh Xofl3MHCKM (mji. 5, 6), HKy6 O r a H -
KeBMH (mji. 8), T. Bohkobckm m B j i a f l M C J i a B Bohkobckm, 
* p a H L ( M L i i e K K c a B e p b i C T a H K e B M H (mji. 11—15). 06pa3-
u.ai«M fljia mx p a S o T SbiJiM rpaBiopbi Ha flepeBe 
m 3 C T a M n b i (mji. 16). Bojibuioe MecTo b mx TBopiecTBe 
3aHMMaji o 6 p a 3 J l e j K a i ł c K o i ł E o r o M a T e p M . 

Tepeca IUeTejia — POCnMCHHE M3PA3IIbI JIE-
yKAÏÏCKA 

O npoH3BOf lCTBe M3pa3L(0B b J l e j K a ü c K e y n o M M H a e T -
CH y>Ke B MCTOHHMKaX CO BTOPOM nOJIOBMHbl X V I I I 
B e K a . K nepBbiM na iwaTHMKaM 3 T o r o npoM3BO^CTBa 
aBTop CTaTbM oTHocMT neHb (BTopaa no j iOBMHa X V I I I b.) 
b K O C T e j i e O.O. B e p H a p f l M H O B (mji. 48—51, 52). 

B CTaTbe onMCbiBaioTCH pacnMCHbie M3pa3L(bi KOHi^a 
X I X BeKa pa3MepoM 25 X 16, 22 X 18, flo 12,5 X 21,5 cm. 
Ohm C f l e j i aHbi M3 3Kej ie3MCToi ł tjimhw m n o K p w T b i 
aHroôaMM. 3>üh c o c T a B J i a e T noSeji. B pacKpacKe n p e -
o ö j i a ^ a e T 3 e j i e H b i ü , KopMHHeBbiM, r o j i y ß o M m a c e j i T b i i i 
uBeTa. 

B JieKOpaTMBHOM OTHOlIieHMM J I O K a i i C K M e M3pa3H,bI 
flejiHTca Ha 3 r p y n n w : 1) p a c T M T e j i b H w í í opHaMeHT, 2) 
ÍKMBOTHblM OpHaMeHT, 3) 43MrypHbIM OpHaMeHT (b 3T0Í1 
r p y n n e Bw/j ,ej iaeTca 6aTajiMCTMHecKaa TeMaTMKa (mji. 
29—32, 34, 47). Haflo nojiaraTb, h to mx aBTopoM 
aBJiaeTca roH^ap B o f t u e x K p M C T a H e r i K M . OT^ejibHyio 
r p y n n y n p e f l C T a B J i a i o T M3pa3u,w M3 „ n o f l C T a p o c T M H C K o ü 
y c a f l b ö b i " b JlejKafícKe n o Bcew B e p o a T H O C T M c n e p -
BOií nOJIOBMHbl X I X BeKa. 

H f l B M r a H e p e n M H b C K a - T e o f l o p o B M M • — rpyíHIA H A -
COBEH C KOJIOHHAMM B PAÏÏOHE HCJIO 

B C T a T b e paccMaTpMBaeTca r p y n n a 50 KaMeHHbix 
HacoBeH b BMfle aommkob c kojioHHaMM Konica X I X 
m Hanajia X X bb., K O T o p w e BCTpenaroTca mckjiiohm-
TejibHo b paMOHe MecTenKa Hcjio. 
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B I U L E T Y N H I S T O R I I S Z T U K I , kwartalnik, ponad 100 str. dużego 
formatu, około 100 ilustracji. Cena 24 zł, prenumerata półroczna 48 zł, 
roczna — 96 zł. 

P O L S K A S Z T U K A LUDOWA, kwartalnik, 64 str. dużego formatu, 
bogaty materiał ilustracyjny. Cena 18 zł, prenumerata półroczna 36 zł, 
roczna — 72 zł. 

PAMIĘTNIK T E A T R A L N Y , kwartalnik, ponad 170 str. druku, około 
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Cena 10 zł, prenumerata 20 zł, roczna — 40 zł. 

M U Z Y K A , kwartalnik, około 130 str. druku, liczne przykłady nutowe. 
Cena 18 zł, prenumerata półroczna 36 zł, roczna — 72 zł. 

P R E N U M E R A T A 

Zamówienia i przedpłaty na prenumeratę przyjmowane są w terminie 
do dnia 15-go miesiąca poprzedzającego okres prenumeraty — przez: 
Urzędy Pocztowe, listonoszy oraz Oddziały i Delegatury „Ruchu". 
Można również zamówić prenumeratę dokonując wpłaty na konto 
P K O nr 1-6-100020 — Centrala Kolportażu Prasy i Wydawnictw 
„Ruch" — Warszawa, ul. Srebrna 12. 

Cena prenumeraty za granicę jest o 40% droższa od ceny podanej wy­
żej. Przedpłaty na tę prenumeratę przyjmuje na okresy półroczne 
i roczne Przedsiębiorstwo Eksportu i Importu „Ruch" w Warszawie, 
Wilcza 46, konto 2-6-71 w Narodowym Banku Polskim w Warszawie, 
ul. Warecka 10. 

SPRZEDAŻ 

Egzemplarze zdezaktualizowane można nabyć w sklepie „Ruchu" przy 
ul. Wiejskiej 14 w Warszawie. Zamówienia spoza Warszawy należy 
kierować do Centrali Kolportażu Prasy i Wydawnictw „Ruch", War­
szawa, ul. Srebrna 12. 

Aktualne numery czasopism Instytutu Sztuki PAN są do nabycia 
w większych księgarniach miast wojewódzkich: 

Białystok — Lipowa 43 
Bielsko —• Dzierżyńskiego 3 
Bydgoszcz — 1 Maja 17, Dwor­

cowa 14 
Bytom — Kościuszki 4 
Chorzów — Wolności 13 
Częstochowa — Al. NMP 8 
Gdańsk-Wrzeszcz — Grunwaldz­

ka 8 
Gdynia — Świętojańska 47 
Gliwice — Zwycięstwa 31 
Grudziądz — Rynek 13 
Inowrocław — Królowej Jadwi­

gi 31 
Kalisz — Śródmiejska 14 
Katowice — Warszawska 11 
Koszalin — Młyńska, blok 12 
Kielce — Sienkiewicza 30, Sien­

kiewicza 60 
Kraków — Podwale 6 
Lublin — Krakowskie Przed­

mieście 68 

Łódź — Piotrkowska 102a 
Poznań —• Marcinkowskiego 21, 

Armii Czerwonej 37 
Przemyśl — Franciszkańska 19 
Radom — Żeromskiego 27 
Rzeszów — Kościuszki 3 
Sandomierz — płk. Skopenki 4 
Słupsk — PI. Zwycięstwa 11 
Sopot — Bohaterów Monte Cassi­

no 26 
Sosnowiec — Czerwone Zagłę­

bie 23 
Toruń — Rynek Staromiejski 30 
Warszawa — Krakowskie Przed­

mieście 7, Kredytowa 9, Pięk­
na 31/37, Bracka 20, Nowy 
Świat 35, Rynek Starego 
Miasta 22/24 

Włocławek — 3 Maja 25 
Wrocław —• Kuźnicza 42 
Zabrze — Wolności 276 

S t o ł e c z n e Z a k ł a d y Graf i czne . Z . 2. w - w a , P o d c h o r ą ż y c h 39. z a m . 467. P a p . 
i lustr . k l . I I I , 120 2 A l •!- kar ton b i a ł y k l . I I I , 220 g. B I . N a k ł a d 1 G00 egz. L-56. 
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