‘ 3
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ski —Witkacy

Between Science and .

Malinov

Photography

A journey from Zakopane, Cracow... to the world.
The origins of one of the greatest anthropological

adventures of the 20th century.

From the Editor

ZBIGNIEW
BENEDYKTOWICZ

Photographic
Testimony Between
and Beyond
Science and Art

e are pleased to present our reader with a

special, quadruple issue of the Konteksty

quarterly, which is also a catalogue to the
Malinowski — Witkacy. Photography: Between Science and
Art exhibition. The exhibition's main design — conceived
by our editorial team — the display itself and the present
special issue of Konteksty bring to a head several topics
that our magazine has been investigating for at least
three years.

The first of these concerns Bronistaw Malinowski's
Diaries. In 1997, thanks to our contacts with
Malinowski's daughter, Mrs. Helena Wayne, and the
London School of Economics archives, we began printing
Malinowski's hereto unpublished Diaries (cf.: Konteksty
No. 1-2/1997 and consecutive editions), previously
published only in an abridged English-language edition
(A Diary in the Strict Sense of the Term, New York 1967).
Our idea was to publish the complete Diary in fragments
transcribed from the original in successive issues of
Konteksty, in which we hoped to contribute to the
publication of a complete Polish edition of Malinowski's
Works, which has been in preparation for many years
Now.

The second topic in question concerned so-called
visual anthropology. For a long time now we have been
paying special attention to the application of
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photography and film in anthropological research, the
anthropological dimensions of film and photography and
their links to ethnography (cf.: Konteksty No. 3-4/1992
and No. 3-4/1997).

The third topic concerns the status of ethnography —
an issue which has for some time now been the subject of
heated debates in the anthropological milieu. As a result
of these discussions ethnography is increasingly often
branded a “hybrid discipline” (James Clifford) — a cross
between science and art, an entity existing somewhere
between science, art and literature. The extreme version
of this view is that ethnography is neither science nor art
but always an “in-between” discipline.

All the above topics are brought together in our
exhibition’s title: Bronistaw Malinowski (his photographs
taken during ethnographical trips to the Trobriand
[slands), Photography (Ethnography) and “between
science and art”.

There is one more topic, until now not discussed in
depth — but no less complex: the artist Stanistaw Ignacy
Witkiewicz (Witkacy) and his unconventional approach
to, and application of, photography as a clearly-defined
experiment constituting a part of his diversified creative
activity. Interesting here are Witkiewicz's fascination with
photography, the role of photography in his artistic
experience, the shift of photography towards the opposite
pole, and photography as an art.

[t so happens that these issues, as well as the
photographic work carried out by both of our exhibition's
heroes, their youthful friendship, their journey together
to Australia — where Witkiewicz was to photograph and
draw whatever Malinowski turned up during his research
— the sudden and dramatic break-up of their friendship,
their parting, enhanced by news of the outbreak of the
first world war, finally the impact their friendship and
journey to the tropics had for their work — have been
(and continue to be) described in rich detail — and
frequently as a separate entity: on the one hand by
anthropologists, on the other by historians, literature and
art critics and Witkiewicz scholars.

Witkiewicz's photographs have been published in
many professional album collections and shown at
photographic exhibitions worldwide. Similary,
Malinowski's “ethnographic” photographs were part of
his classical anthropological works. Malinowski's pictures
usually function — and are displayed — on their own, as in
Malinowski's Kirwina. Fieldwork photography 1915-1918,
an album of previously unpublished Malinowski
photographs provided by the London School of
Economics archives, was authored by the ardent
Malinowski biographer and scholar — professor Michael
Young. Witkiewicz's and Malinowski's photographs
function on their own: Witkiewicz's as art, Malinowski's

as science.
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Zhigniew Benedyktowicz ® $SWIADECTWO FOTOGRAFI POMIEDZY 1 POZA NAUKA [SZTUKA

ddajemy do rak Czytelnikow specjalny, poczwor-

ny numer kwartalnika ,Konteksty”, ktory jest

katalogiem do wystawy Malinowski — Witkacy.
Fotografia: pomigdzy naukg 1 sztukg. Projekt wyscawy, keory
powstawal w kregu naszej redakcji, sama wystawa , jak
i ten towarzyszacy jej specjalny numer — katalog sa zwien-
czeniem watkéw pojawiajacych sie na naszych famach co
najmniej od trzech lat.

Pierwszy z nich to sprawa Dziennikéw Bronistawa Ma-
linowskiego. Dzicki nawiazanej wspdlpracy z Pania Hele-
ng Wayne corka Bronistawa, oraz z Archiwum London
School of Economics rozpoczelismy od 1997 roku (po-
réwnaj nr 1-2/1997 i wszystkie zeszyty, kolejnych roczni-
kéw ,Kontekstow") drukowanie niepublikowanych dotad
Driennikéw Bronistawa Malinowskiego, znanych tylko,
czesciowo z okrojonego wydania, jakie ukazalo sie w wer-
sji angiclskiej w 1967 roku (A Diary in the Strict Sense of
the Term, New York 1967). Zamiarem naszym bylo wspo-
mozenie trwajacych od wielu lat prac nad petna polska
edycja Duel Bronistawa Malinowskiego, w tym pomoc
w przygotowaniu pelnej wersji Dziennikdw, poprzez suk-

cesywne publikowanie w ,Kontekstach” kolejnych ich

fragmentdw transkrybowanych z wersji oryginalnych.

Drugi watek to zagadnienia zwigzane z tzw. antropolo-

gia wizualna. Problematyce fotografii, filmu, ich sposo-
bom wykorzystania w antropologii, jak i antropologicz-
nym wymiarom filmu i fotografii, ich zwigzkom z etnogra-
fia poswigcali$émy od dawna szczegdlng uwage (por. m.in.
JKonteksty” nr 3-4/1992; nr 3-4/1997).

Trzecim wreszcie watkiem jest podnoszona i dyskuto-
wana od pewnego czasu w kregu antropologéw, w dos¢
goracy i intensywny sposob, sprawa statusu samej etno-
grafii, o ktdrej coraz czeéciej powiada sie, ze jest ,hybry-
dyczng dzialalnoscia” (James Clifford), hybryda nauki
i sztuki, tworem wyroslym i znajdujacym sie pomiedzy na-
ukg i literatura, nauka i sztuka. Poglad taki znajduje swoj
skrajny wyraz w opinii, ze etnografia nie jest, ani nauka,
ani szeuka. Znajduje sig zawsze ,pomiedzy”. Wszystkie te
trzy watki zbiegaja sie i splataja juz w samym tytule naszej
wystawy: Bronistaw Malinowski (jego fotografie z etno-
graficznych badan terenowych na Wyspach Trobrianda)
~ Fotografia — ,pomiedzy nauka i sztuka™ (Etnografia).
Dochodzi tu jeszcze jeden nie poruszany dotad przez nas
glebiej, watek: postac artysty Stanistawa Ignacego Wit-
kiewicza oraz kwestia jego, oryginalnego sposobu upra-
wiania fotografii, jako wyraznego eksperymentu bedacego
istotng czeicia jego twérczodci. Watek jego fascynacji fo-
tografia. Kwestia roli i znaczenia fotografii w jego do-
Swiadczeniu sztuki. Kwestia fotografii ciazacej ku drugie-
mu biegunowi. — Fotografii jako sztuki. Tak sie zlozylo, ze
zagadnienia te, jak @ fotograficzna twérczoéé obu bohate-
T6W naszej wystawyy ichk mlodzieficza przyjazn, wspélna
podré: odbyta do Australii, podjeta z zamiarem, by Wit-
kiewicz byl fotografem i rysownikiem podczas badan tere-
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Malinowski —Witkacy

Fotografia: miedzy naukg a sxtukq

Podréz od Zakopanego, Krakowa... do $wiata.
U zrodel antropologicznej przygody XX wieku.

Od redakcji

ZBIGNIEW
BENEDYKTOWICZ

Swiadectwo
fotografii pomiedzy
i poza nauka

i sztuka

nowych prowadzonych przez Malinowskiego, nagly dra-
matyczny zwrot i zerwanie przyjaZni, rozstanie przypada-
jace na wies¢ o wybuchu i na do$wiadczenie I wojny $wia-
towe], wreszcie przyjaini tej waga i znaczenie, znaczenie
wspdlnie odbytej podedzy do tropikow” dla twérczosci
obu — Malinowskiego i Witkacego — maja swoja bogata li-
terature, omawiane i o$wietlane byly i sa po wielekro¢ |
odrebnie: osobno w literaturze 1 §rodowisku antropolo-
gow, osobno przez historykow, krytvkéw literacury i sztu-
ki — Witkacologdw”. Fotografie Witkacego doczekaly sie
wielu fachowych albumowych wydari i prezentowane by-
v na fotograficznych wystawach w wielu galeriach $wia-
ta. Podobnie rzecz si¢ ma w przypadku ,etnograficznych”
fotografii Malinowskiego, ktore funkcjonuja w jego kla-
sycznych dia antropologii dzielach naukowych. Czy, jak
za sprawa niestrudzonego badacza jego biografii i twér-
czofci — prof. Michaela Younga — w ostatnio wydanym
przezeti albumie (Malinowski’s Kirwina. Fieldwork Photo- °
graphy 1915-1918) zlozonym z niepublikowanych dotad |
zdje¢ Malinowskiego, pochedzacych z Archiwum Lon-
don School of Economics — prezentowane sa odrebnie.
Osobno fotografie Witkacego. Osobno fotografie Mali-
nowskiego. (Fotografic Witkacego to sztuka.). (Fotografie
Malinowskiego to nauka.)

Ideg zardwno naszej wystawy jak i tego nietypowego
katalogu — ktéry jest raczej ksiazka zlozong z tekstow an-




Zbigniew Benedyktowicy * PHOTOGRAPHIC TESTIMONY BETWEEN AND BEYOND SCIENCE AND ART

The main idea behind our exhibition and this
unconventional catalogue — which is rather a book of
opological texts (known mainly to anthropologists)
M‘M texts (known chiefly to Witkiewicz

istorians and art critics), was to bring the
m wgether in one volume and at a single display.

' This might at first seem an usurpation — if not for the

fact that such a meeting of the two could considerably

| refresh our approach to photography, science and art.

And if so, then the sphere of what is “between” may
| show itself as a reality much more complex, deeper and
more problematic than the simple division into science
and art to which we have become accustomed.
Our aim also was to approach and portray two

| outstanding personalities — the scholar and the artist.

Both eminent men — Malinowski, the scientist, who
founded and became a classic of today's cultural
anthropology and Witkiewicz, artist, painter, writer,
dramatist and philosopher — were natives of Galicia.
These were two outstanding men whose lives were tied
to Zakopane and Cracow and who left their mark on
20".Century science and art.

The project would not have been possible without the
kind help we received from so many quarters. I therefore
wish to express my sincere thanks (also expressed
separately elsewhere) to the members of the Honorary
Committee that took patronage over the event and all
institutions and persons who supported us and
contributed to our success. | also wish to extend my
particular gratitude to two women without whose
assistance, knowledge and commitment this exhibition
would never have achieved its form and dimensions:
Mrs. Zofia Gotubiew, Director of Cracow’s National
Museum and Mrs. Helena Wayne (Malinowska).

Without Mrs. Golubiew's support of our project, her
help in its development, her personal authority, the
authority of the institution she heads and the
professional competence of her staff — with whom we had
the pleasure to cooperate — we could never have even
dreamt of organising what amounts to the second-ever

exhibition of almost all of Witkiewicz's exotic Australian
landscapes, that are to be found in museums and private
collections in Poland — and certainly not alongside
Malinowski’s photographs.

[ especially wish to thank Mrs. Helena Wayne
(Malinowska) for providing us with photographs and
documents from her family archives — private
photographs of biographical import that gave the
exhibition a personal note.

One can view the displayed photographs through the
prism of traditional divisions into scientific and artistic
photography (Malinowski's documenting of his
ethnographic work, Witkiewicz's experimental art/work
and searching for artistic form, his portraits resembling
something like a painter’s sketchbook). The differences
between “backgrounds” and “foregrounds”, between
Europe and tropical Asia, between the faces of Europeans
and Asian “savages”, between a scientist’s photographs
and those taken by an artist, between science and art as
such are all open to analysis. But one can also look at
them in a different way.

Their private, biographical content carries the same
strength that James Clifford described when writing
about the role of photography in anthropology: “You're
there because I (the photographer, neither scientist nor artist)
was there” (cf.: p. 106).

Such emotions usually accompany the perusal of
private, “family” photos — and such is the atmosphere
surrounding the photographs on display at the exhibition.

To be there, photographically “in-between” — and
perhaps “beyond” — science and art, to view the faces of
men, women and children from the Trobriands,
Australia, England, Tirol, Zakopane and Cracow, the
faces of Bronio, Sta$, Elsie and Marnie — is to see and
discover the anthropological sense and dimension of
photographic testimony and the anthropological
dimension of the human condition: individual existence
and unity in diversity.

Translated by Maciej Bankowski

The photographs by Bronistaw Malinowski published here as well as shown on the exhibition Malinowski -
Witkacy. Photography: Between Science and Art come from his fieldwork on Trobriand Island (1914-18). They
have been collected in and are property of the Archives of London School of Economics.

Malinowski Photographs

Malinowski’s photographic collection consist of 6 boxes of prints and negatives and 46 glass plate negatives. The photographs are divided into

the following sections:

I Amphlett Islands; 11 Samarai Islands; 111 Wasi (fishing); IV Canoes; V Sagali; VI Mortuary; VII Dance; VIII Pregnancy IX Magic; X
Pottery; XI Physical Types; XII Dress; XIII Fishing; XIV Cooking; XV Village Scenes; XVI Children’s Games; XVII Dancing (2); XVIII
Ethnographer; XIX Kula; XX Sex; XXI Mythology; XXII Fishing and Magic; XXIII Chieftainship; XXIV Personalities; XXV Contact; XXVI
Housebuilding; XXVII Ropemaking; XXVIII Daily life; XXIX (no ttle); XXX Spirits/Chief; XXXI Gardening and harvest

A second series of photographs exists for some of the subject areas:

BI Amphlett Islands; BII Samarai Islands; BIIl Wasi (fishing); IV Canoes; BV Sagali; BVI Mortuary; BVII Dance; BVIII Pregnancy; BIX
Magic; BXI Physical Types; BXII Dress; BXIV Cooking; BXV Village Scenes; BXVI Children’'s Games; BXVIII Ethnographer; BXXI Mythology;

BXXIII Chieftainship; BXXV Contact; BXXX Spirits/Chief; BXXXI Gardening and harvest
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tropologicznych (znanych przewaznie tylko antropolo-
gom) i ,witkacologicznych” (znanych przewainie witka-
cologom, historykom i krytykom sztuki) — byto doprowa-
dzi¢ do spotkania ich razem. W jednym tomie. Na wspél-
nej wystawie.

Zrazu wydawaé by sie to moglo uzurpacja, gdyby nie
nadzieja, ze dzieki takiemu spotkaniu nasze spojrzenie na
fotografie, nauke, sztuke moze ulec znacznemu odswieze-
niu. A wtedy i obszar tego, co ,pomiedzy” ukazaé sie
méglby jako rzeczywistosé bardziej zlozona, skomplikowa-
na, problematyczna i glebsza, nie tak prosta, jak ta, do
ktorej zdolalismy przywyknaé: podzielona na nauke
i sztuke.

Zamierzeniem naszym bylo takie spotkaé i ukazaé te
dwie wybitne sylwetki: naukowca i artysty, tych dwu wiel-
kich mieszkaficow Galicji — uczonego, zalozyciela i klasy-
ka §wiatowej antropologii kulturowej oraz artysty mala-
rza, pisarza, dramaturga, filozofa. Dwie wybitne postacie
zwigzane z Zakopanem i Krakowem, ktére odcisnely swe
pietno w §wiatowej nauce i sztuce XX wieku.

Zrealizowanie tego zamiaru nie byloby mozliwe bez
pomocy okazanej nam z wielu stron. Dlatego niech mi
wolno bedzie podzigkowaé (czynimy to takze na osobnym
miejscu) czlonkom Komitetu Honorowego, ktérzy objeli
patronat nad tym przedsiewzigciem, wszystkim instytu-
cjom i osobom, ktére wspieraly nas i przyczynily sie do
zrealizowania tego projektu. Niech mi bedzie wolno tak-
ze w szczegblny sposéb podziekowaé dwom kobietom, bez
ktérych pomocy, wiedzy i zaangazowania wystawa ta nie
osiggnelaby takiego ksztaltu i wymiaru, w jakim mozemy
ja zaprezentowaé. — Pani Zofii Gotubiew Dyrektor Mu-
zeum Narodowego w Krakowie i Pani Helenie Wayne
(Malinowskiej).

Bo czyz bez otwartosci dla naszego projektu okazane-
go ze strony Pani Zofii Golubiew, rozwijania go, bez Jej
autorytetu, autorytetu kierowanej przez nig placowki,
kompetencji zespotu pracownikéw Muzeum Narodowego
w Krakowie, z ktérymi mieli$my przyjemnosé wspétpraco-

waé¢ — moglibySmy w najémielszych marzeniach mysle¢
o tym, ze uda si¢ nam zgromadzi¢ na tej wystawie, po raz
pierwszy w sasiedztwie fotografii Malinowskiego prawie
wszystkie pejzaze egzotyczne, pejzaze australijskie Witka-
cego, jakie znajduja si¢ w zbiorach innych muzeéw i zbio-
rach prywatnych w Polsce?

Pani Helenie Wayne (Malinowskiej) szczegdlnie zad
chcialbym podzigkowaé za udostepnienie fotografii i do-
kumentéw pochodzacych z jej zbioréw rodzinnych — foto-
grafii ,biograficznych”, prywatnych, wzbogacajacych na-
szg wystawe o jeszcze jeden wymiar. Obecnoéé fotografii
biograficznej, rodzinnej wprowadza tu dodatkowy, nowy
watek. — Mozna bowiem patrze¢ na t¢ wystawe w utar-
tych dychotomiach i opozycjach: fotografia w stuzbie na-
uki i w stuzbie szruki (Malinowski — dokumentacja etno-
graficznych badan naukowych) (Witkacy — eksperymen-
ty, studia nad formg, portrety osob, fotografia jako szki-
cownik do twérczosci plastycznej), analizowaé, podkre-
§la¢ roznice: ,plany dalekie” — , plany bliskie”, przeciwsta-
wienia: Europa — ,,Azja”, Tropiki; Twarze Europejczykéw
— Twarze ,Dzikich”, fotografia w ujeciu naukowea i arty-
sty, nauka — sztuka. Mozna jednak patrze¢ i inacze;.

Obecnos¢ watku biograficznego, fotografii prywatnej
niesie przeciez w sobie te sama moc, o ktérej w odniesie-
niu do fotografii w do$wiadczeniu antropologii pisal Ja-
mes Clifford: ,jestescie tam, bo ja (fotograf, czyli ani na-
ukowiec, ani artysta) tam bylem” (por. s. 105)

Z nie mniejszym wzruszeniem, wlasnie tak jak patrzy
sie na zdjgcia ,rodzinne”, biograficzne, mozna spojrze¢ te-
raz na wszystkie fotografie zgromadzone na tej wystawie.

— Byé tam — w tym fotograficznym ,pomiedzy”, ale
i moze ,poza”, nauka i sztuka: ogladaé twarze meiczyzn,
kobiet, dzieci z Trobriandéw, Australii, Anglii, Tyrolu, Za-
kopanego, Krakowa... Twarze Bronia, Stasia, Elsie, Mar-
nie... — ,By¢ tam” — to znaczy widzieé i odkrywaé antro-
pologiczny sens i wymiar $wiadectwa fotografii, antropo-
logiczny wymiar kondycji ludzkiej : Istnienia poszczegol-
ne. Jedno§é w réznorodnosci.

Wiszystkie zamieszczone dalej w tym numerze fotografie Bronistawa Malinowskiego z badan terenowych 1914-18,
rowniez prezentowane na wystawie, pozyskane zostaly i pochodza z Archiwum London School of Economics.

Kolekeja fotografii Malinowkiego sktada si¢ z szesciu pudel odbitek i negatywéw oraz 46 negatywdéw szklanych. Fotografie

podzielone s3 na nastgpujace kategorie
1 Wyspy Amphlett; 11

Wyspy Samarai; III Wasi (ryboléwstwo); IV Czétna; V Sagali; VI Obrzedy pogrzebowe; VII Taniec; VI-

Il Plodnos¢ i urodzaj; IX Magia; X Garncarstwo; XI Typy fizyczne; XII Stréj; XIIT Rybotowstwo; XIV Przygotowanie pozywienia;
XV Sceny z zycia wioski; XVI Gry i zabawy dziecigce; XVII Taniec (2); XVIII Etnograf; XIX Kula; XX Zycie seksualne; XXI Mi-
tologia; XXII Ryboléwstwo i magia; XXIII Wodzostwo; XXIV Prezencja; XXV Kontakty; XXVI Budowa ‘domu; XXVII Robienie
sznura; XXVIII Sceny codzienne; XXIX () XXX Duchy/ Wadz; XXXI Uprawa ogrodéw i zbiory

Drugi zbiér fotografii zawiera nastepujace kategorie :

BI Wyspy Amphlett; BII Wyspy Samarai; BIII Wasi (ryboléwstwo); [V Czétno; BV Sagali; BVI Obrzedy pogrzebowe; BVII Ta-
niec; BVIII Plodnosé i urodzaj; BIX Magia; BXI Typy fizyczne; BXII Stréj; BXIV Przygotowanie pozywienia BXV Sceny z zycia wio-
ski; BXVI Gry i zabawy dziecigce; BXVIII Etnograf; BXXI Mitologia; BXXIII Wodzostwo; BXXV Kontakty; BXXX Duchy/ Wadz;
BXXXI Uprawa ogrodéw i zbiory
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TERENCE WRIGHT

| Shadows of reality

| projected on the screen
| of appearances':

| Malinowski, Witkacy
and photography

hen I first studied Malinowski's photographs
N xq / in 1988, I was immediately impressed by his

level of accomplishment and the degree of
enquiry he brought to the subject. As a photographer
myself, I tried to imagine how I would have operated
the camera in those situations. What might have
determined the selection of camera angle and
viewpoint! What was the relationship between the
photographer and the subject? What were the
possibilities for visual exploration? Would the
photograph be more than a simple response to events?

Or were there dangers of imposing the

photographer’s will on the subject? Despite the
geographical and historical distance, and over 80 years
of technological change, the photographs still retain
considerable fascination and impact.

Much of Malinowski's working method is contained
in the photographs themselves. Where earlier
ethnographic photographers had adhered to rigid
prescriptions, aiming to produce images that were
considered to be “scientifically” valid,

Malinowski’s Trobriand images appear free from such
preconceptions.” For example, when examining the
sequencing of images, they first reveal his initial interest
in the subject. This is followed by certain details that
attracted his attention as his engagement with the
subject developed: an exploratory camera governed by
an open mind. Indeed, this investigative experimental
style of documentation is backed-up by his diary entries.
Here we have evidence of a form of visual enquiry
which has an overriding concern with fitting the

significant information efficiently into the frame. He
had not only “looked around noticing things to
photograph” (1967:256), but he would plan his |
photographs and spend long periods working on them:
“today devoted to photography” (ibid:272). He would |
be “mortified by the poor results” (ibid:195) or elated by |
“photographs which are a success!” (ibid:275). It was

& Zakopane, 1999. Fot./Photo by Terence Wright
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