30 IX — Iiza, Dom Kultury. Wys-
tawa pn. Ceramiks ludowa i lalka ar-
rystyezna wo trzydrziostoleciu spéldzielni
LWChalupnik™ s Tlzy.

5
30 1X — Warszawa, Muzeum Etno-

ficzno. Otwarto wystawe pn. Dawne
Pszezelarstwo.

o

IX — Inowroclaw, Muzeum Kujaw.
Wystawa kujawskiej sztuki ludowej.

*

IX — Warszawa, Mnzeum Azji
i Pacyfiku. Wystawa wspolczesnego lud.
wmalarstwe indyjskiego — Bongalu, Bi-

haru i Orisy ze zbioréw muzeum i ko-
lekeji prywatnych.

16 IX — Warszawa, Muzeum Etno-
graficzne. Wystawa malarstwa naiwnego
z Solentiname (Nikaragua).

Wystawy amatoréw

Wystawy miedzywojewddzkie, sta-
nowiace II etap Triennale Plastyki Nie-
profesjonalnej, zorganizowano:

VII — w Czestochowie (woj. biels-
kie, czestochowskie, katowickie, kie-
leckio, krakowskic, nowosgdeckie 1 tar-
uowskie),

VII — w Olsztynie (bialostockie,
lommzynskie, ostroleckie, suwalskie, olsz-
tynskie),

IX — w Poznaniu (bydgoskie, to-
runiskie, wloclawskie, plockie, poznaii-
skie),

IX — w Szczecinie (gdanskie, go-
rzowskie, koszalinskie, slupskie, szcze-
ciriskie}.

SUMMARY OF ARTICLES

VII — w Katowicach odbyla sie
11 Ogoélnopolska Wystawa Konkursowa
Amatorskiej Plastyki ,,Sport w sztuce’.

Inne

IX — Kielee, Ogélnopolska Wysta-
wa Plastyki Nieprofosjonalnej spéldziel-
czodci  mieszkaniowej,  towarzyszaca
Triennale Plastyki Nieprofesjonalnej.
Wrydano il. katalog.

VIL - Lublin. Rozstrzygnisto IX
literack: konkurs im. Jana Pocka, =z
adzialem 67 twércéw. W dziedzinie
poezji I nagr. nie przyznano, Il otrzy-
mala  Hanka Nowobiclska =z Bialki
Tarzaiiskiej (nowosadockie), w dziale
prozy I nagr. uzyskale, Wanda Cuberto-
wa z Raby Wyinej (nowosadecki).

10O M E

Czeslaw Robotycki— THE CHAIN OF HAPPINESS
A HALF CENTURY LATER

Letters from heaven, as well as letters of the chain of hap-
piness, which for centuries have hoen circulating in Xurope,
belong to tho world of folklore. The same internal structure,
the ineluded prayers and invocations, and belief in the unifying
function of the chain, they all form the fragments of the mythie
vision of the world understood as a continuous and purposeful
whole. Punishement tor breaking the cliein and prize for its
continuation are manifestation of the old belief that right re-
sults fromn right and wrong is always punished.

Intentions, images, and convictions of the writers form the
unwritten contents of tho lotters that are so essential due to
the mere fact of their copying by thousands of people. It was
Jan Stanislaw Bystrori who in 1938 published a collection of
letters of the chain of hiappiiess and since then a wave of lettors
Lhave been returning cvery years.

The analysis of 205 letters collected by tho author of the
article in the years 1976—79 enables to distinguish six variants
of the same intornal structure, three of which aro various forms
of the chain of happiness of St. Anthony. The three other variants
aro games (for children, for girls, and to gain money). In the
guthor’s opinion, the phenomenon of writing letters will peass,
in accordance with the rules of culture, from the world of adults
to the world of children’s play.

Lwa Korulska — TRANSFORMATIONS OF THE
AESTHETIC PATTERNS --- PATTERNS, OPINIONS,

MODIELS

Acsthetic predilections are shaped under the influence
of various factors: obscrvation, studies, and inherited customs.
They are manifostation of not only aesthetic needs but also
social ones like prestige. Patterns of behaviour characterising
wembers of & givon social group are consciously or instinctively
realised. Tho aesthotic predilections are revealed in n way of
omballizhing the nearest hurnan environmmnent, mainly the house
ntorior.

The analysis of house furnishings in the two villages in
the White Wilderness enabled to define the relationship of the
inhabitants to traditional, as well as contemporary patterns.
The recostruction of the obligatory patterns of the house furni-
shings helped to distinguish three essential types: the type
referring to traditional forms, contemporary interior basing
on the up-to-date designs, and the intermediate form (tlic most
common) characterised by mixing elements of the new as well
as the old aesthetics.

Existence of various patterns at a time when life conditions
quickly change, causes 8 chaotic and heterogonous way of fur-
nishing the contemporary village house interior. The village
aims at cultural assimilation with the town, practically with
a eertain circle of a town culture (that of groups of poople of
peasants’ and workers’ origin), and among newly built, expensive
houses one may notice the realization of the pattern of the uni-
fied, town-village culture, with the observanoce of certain specific
predilections and fashions.

Anna Swigtkowska — EMBROIDERY IN THE LO-
WICZ COSTUME

In the Lowicz region, all girls and women occupied them-
selves with embroidering till the World War Two. The develop-
ment of embroidery, modest at the vory outset, bogan in the
1830s when the agricultural reform (introduction of the rental
systam) improved the economic situation of the village.

Only the visible parts of the costume were embroidered.
At the boginning, tho so-called ,.Polish sewing™ was applied,
and it was followed later by c¢ross embroidery and plain embroi-
dery. Gradually, colouring and ornaments that were trans-
forming together with the change of a gencral costume design,
were being enriched.

New designs, invented by talented embroideresses, were
popularised at church feasts when whole parishes gathered
in the place of worship. There stitl are many women in the
region who occupy themselves with embroidering but their
work is being done on the Cepelia order.

The srticle is based on the analysis of a rich collection
of exhibits in Museum in Eowicz.
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PE3IOME

HJecnaBs Pob6oreiuku — ,IUENIL CHACTLA” CIY-
CTA IIOJ BEKA

B Mupe GoabKJIOPa BBICTYNAeT TakKoe SBJIEHHE, Kak
nuceMa u3 geba, nmucbma ,eny cuacrba” ¥ ApP.,, KOTOpble
B Te4YeHME DHIa BEKOB KPyXuaM 10 Espone. OOumit
BHYTPEHHMI XapPakTep 5TUX NMUCEM, COIepXKaIllMecAd B HUX
MOJUTBBl ¥ aloCTPOMdEBI, Bepa ¥ 00LEeIMHAIOINYIO JIOIei
YHKIMIO YHOMAHYTOM ,lenyu” HABJAITCA 3JeMeHTaMM
Mudmueckoro 0ob6paza Mupa, BOCIPUMHMMAEro, KaK HEYTO
eIMuHOe, HenpepbiBHOEe M LeJjecoobpasznoe. Hakazanue 3a
COPBAaHHYIO ,l[€Ib’, Harpaja 3a ee IPOAOJIKEHUEe —— ITO
NpoARBJEeHMe MepBOHAuAaJbHOrO ybempmenus, uTo IJ06pO
poxpaaer nobpo, a 310 HAKa3yemo.

Henucanost, @0 HNOAJMMHHOM CYTBIO 3THUX INHCEM, KO-
MMPOBaHHbBIX ThbICAYAaMM JIIOZEN, ABJAAIOTCA yCTDEMJIGHUA,
BooOpaxkeuusa u ybeRAeHUS MX OTIpPaBMUTENElt.

B 1938 r. flu CramuciaB BbICTPOHE OIyGAuKOBAN
cbopHuk IMceM, ,LenM CHacThbsa” -— ¢ Tex Mop nHo celf
AEeHbL INOCTyNnaeT BpeMs OT BPeMEHM MAacCCa HOBBIX TiMCeM.

Ha ocnoBe aHammza 205 TekCTOB cofpaHHBIX ABTOPOM
B 1976—1979 rr. MOXKHO BbIZEeNUTH § BapMaHTOB, OTIMYa-
ouuxea o6umum xapaktepoM. Cpeau nux 3 pasnble Op-
MBI ,,ltenu’”’ (CHYacThbda, CB. AHTOHMA), 3 OCTalbHblE — UTDBI
AJA fereit, ANA AEBYIIEK M O Jenbrax). 110 MHeHMIO
aRTOpa ABJeHUE NOJOOHBIX MMCEM IepeineT -— COrJiacHO
3aKOHAM KyJIbTyPbl — U3 MMPA KYJABTYPbl B3POCHIBIX
B MMUP JETCKMX UrD.

OBa Kopyascka — USBMEHEHME 3CTETUMYECKO-
T'O OBPABIIA — Y3OPHI, B3IJIAAbBI, MOJIEJIU

OcTeTMyecKue BKYChl (DOPMMPYIOTCA IIOA BJIMAHUEM
pAna pa3iuyHbIX (DAaKTOPOB — YHacCJdeAOBAaHHBLIX HaBBI-
KoB, nHabaroaenwst, nHayku. OHM BBIPAaXkalOT HE TOJBKO
3CTeTMYECKMe, HO M OblecTBeHHble NOTpPeCHOCTH (HaIpUM.
npectux)., B gaunoir o6lecTBeHHOM TIpyIlme OLA3LIBAIOT
U3BECTHble HOPMBbI, CBOMCTBEHHBLIE BCEM €€ 4YJeHaM, KO-
TOpble CO3HATEJBLHO MJIM HENPOM3BOJALHO COOIONAIOT UX.
Oro OTpa)kaeTca Ha JeKope OiMKaMIlIero OKpPYyMReHUS
B NepBYI0 Ouepejb HA OOCTAaHOBKE KBapTUPKL

Ha ocHOBe aHaau3a yCTPOMCTBA XKMIBIX JOMOB B IBYX
nepepuax [Iymm Banoit MOomuO OBINO ONpefeiauTh OTHO-

mieuue MX XKuUTeJelt K TpaguMUMOHHBIM M COBpDEMEH-
HBIM o0Opa3uaM. PeKoHCTPyKLMA 00A3bIBarOIIMX MOZeJeit
YCTpOJicTBA MHTEDPBHEPOB BeAeT K BbIJEJEeHUI0O TPeX OCHOB-
HBIX THIOB: 1 — CBA3b ¢ TPAAULUMOHHBIMM (hopMamy, 2 —
COBpeMeHHasa KBapTupa, yCTPOEHHAf II0 HOBEHMIIUM IPO-
eKTamM ¥ dopMmaM, 3 — caMada MHOTOUYMCJIEHHAs TpYyNNa,
B KOTOpOJ) IlepeMeXXalluTCsa 3SJIeMeHThI [RaBHEX M HOBOMK
ICTEeTHUKMN.

B c¢BA3n ¢ HaamumeM pasubix o0pa3noB, a TakXKe
¢ ObICTPO WM3MEHAIUMMMCA YCIOBMAMM KU3HU B AEDPEBHMU
obIIMif BMA MHTEPHLEPOR CENLCKUX KBapTUp SABJIAECTCHA
HEOJHOPOJHBLIM M XAOTHMYHBIM. J[epeBRHA CTPEMMTCS yIO-
no6UTbCA TODOAY, BePHEE W3IBECTHOMY KpPYry TFOpOACKOI
KyJbTYDb!l (KYyJNbType Trpynn Jiofei, NpoMCXOAsliuxX U3
KpPeCcTbAHCKOM ¥ pabouejt cpensbl), BBMAY |ero B rpymne
BHOBB [I0CTDPOEHHBIX 3aKMTOYHEIX ZJIOMOB BhICTyliaeT obpa-
3el, yHUUIMPOBaHHLIA CelLCKO-TOPOACKONM KYJIbTyPhl
C COXPaHEHNEM M3IBECTHBIX CBOEOGPA3HBIX BKYCOB M MOZLI

Arxda CBUOHTKOBCKa — BBIIIVMBKU JOBUILI-
KOI'O HAPAJA

B J0BMIKOM PEruMoHS BCE JKEHINMHBLI M HEBYILUKM 3a-
HMMaJuCch A0 BTOPONM MMPDOBOM BOMHBI BbllIMBaHueMm. Pas-
BMTHME CKPOMHBIX B HayaJjle y30DOB BBIIIMBOK HACTYIIHJIO
B TPMZAUATBIX rOAax IIPOLIJOr0 BeKa, KOrjAa Iocje celb-
CKOXO3A/CTBEHHO pedopMbl (00pOK) 3KOHOMHUUECKOE I10-~
JIOJKeHMe JEePeBHM YJIY4IIMJIOCH.

BeIUMBKON yKpauiajyu TOJBKO BHUAMMEBIE HaCTM Ha-
paza. Boauane npuMeHAsOCh TAK Ha3. NOJLCKOE NINUTHE,
3aTeM CTaJI0 MOJHBLIM BBILNIMBAHME KPECTMKAMMW U TAAALIO.
ITocTeneHno KOJIOPUT M OPHAMEHT BLINIMBOK oboraiyasncs
no Mepe u3MeHeHus oOuero Buaa HapApa. Kpome uset-
HOJT ToABuiack Oenasa amypHas BBILIMBKA.

HoBhle y30psl TaNaHTAMBBLIX BBINIMBAJbLMIL, INIOJY-
yajay pacnpocTpaseHue corjacuH0 Moje, nabniogaemoit BO
BpeMa KOCTEJbLHLIX INPasgHMKOB, KOrja cobupaauchk
¥ BCTpEUAIMUCh BCE FKMTENM NPUXOA0B. B HacroAlllee Bpe-
M MHOTMEe JKeHIUMHBLI €llle 3aHMMAaIOTCA BbIIIMBAHUEM,
HO JEeJalT STO N0 3aKasy ,lleneann’.

ABTOp CTaTbM OnMpaeTcs Ha aHaJau3 BOraTeIx KOJJeK-
it JIOBMUKOTO My3es.

Stanislaw Ciszek, Ostojoéw, Ulan, rzeiba w kamieniu
(z konkursu w Pinczowie), wys. 32 cm
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