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SUMMARY OF ARTICLES

Miroslava Ludvikova, Brno -— MORAVIAN
FOLK BLOCK-PRINTING ON FABRICS

Such printed fabrics from the 18th and 19ih centuries
are relics of old technique which, at the beginning of the
15th century, was the starting point in book printing.
Up to the 18th century printed fabrics were only used
by gentry and rich burghers, the lower strata of the
population only saw such fabrics on the occasion of
certain church ceremonies at which pomp was not
allowed (lent, mourning, periods of eptdemics, ecte).
In the 18th century, the block calico-printing technique
was mastered by rural artisans and became something
of a tolk handicraft. The designs were partly influenced
by traditional patierns (even taken from book printing),
partly by the production of artisans, manufactures and
faclories and partly by regional folk tastes and customs,

The authoress deseribes examples of Moravian folk
calico-prints obtained by block printing (that is, printed
from designs made on woaden blocks or copper plates)
and divides them into three basic groups according to
their use:

(1) fabrics for personal use, e.g. ¢lothes laid on the bed
of a confined woman and ornamcnted towels, with motits
taken from old forms.

(2) Fabrics the funetion of which was connected with
the printed text, and the 1lechnigue was similar lo
book-printing. Many of them wcre simply wood engrav-
ings, only printed not on paper but on fabric which
was tmore durable and more easily obtained. Piclures
showing religious scenes were sold at church festivals,
fairs, and they served as icons, scapulars, ete. Handker-
chiefs with printed pictures and town-plans were brought
by soldiers reiurning home, as souvenirs. Sometimes
satirical pictures and historical scenes were also printed
on handkerchiefs.

There is a separate group of older, more primitive

prints used in the countryside and inspired by primitive
folk wood engravings, old chronicles and fair songs,
This group includes easiern-Slav prints showing the flight
io Egypt, episedes from St. Stephen’s life, ete. Although
they served other purposes, one can easily discover that
they inherited much from the old printed tapestry
showing various scenes and used as interior ornaments
in old times. It has been ascertained that prints of this
kind were known in Moravia in the 16th century.
(3) Printed fabrics, used particularly for women’s dresses,
appeared in the middle strata at the beginning of the
18th eentury and in the milieu of rural population later,
but were used up to the end of the 19th century.

Home-made linen or any other one-colour material
brought by the customer was printed with special blocks.
In south-east Moravia and south-east Slovakia kerchiefls
were printed with black designs; in other regions cotton
fabric used for men’s shirts was printed, ete. But tech-
nical possibilities and the craft of artisans were limited:
the print made with boiled oil paint was perishable and
was spoiled by washing.

The authoress deals mostly in her ariicle with the
first group of tapestries used for the ornamentation of
the interior (curtains, wall tapestry, bedspreads). The
tapesiries she depicts in her article mostly date from
the 18the cenfury or the bheginning of the 19th century
at the latest. They differ from relies once used by the
gentry, they also differ from folk block prints from other
rvegions published so far, because each region added some
individual features to this form of folk art, something
direetly connected with its own traditions.

The authoress recalls how different as regards their
application and form are prinled fabrics from Poland,
Ukraine, Italy, Germany and Switzerland, and analysing
the features of Moravian prints she comes to the con-
clusion that as regards their composition they are
similar to embroidery, folk embroidery above all. Such
prints are devoid of figured motifs, often oceurring in old
waven fabrics. On the other hand, such motifs are often
found in oeccasional prints.

When deseribing the Cataje towel (fig. 2} with
colours characteristic for this locality, the authoress
states that observance of local traditions is one of the
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basic features of Moravian printed fabrics. They were
made to order of the customer and thus corresponded to
the style of folk art in the given locality or region.
They were printed on linen cloth with wogden blocks,
pigment colouring matler being used (0ll or albumen).
The basic pattern was printed in dark-blue, almost black,
and additional colours were then added, eg. red, light
blue, yellow. The authoress describes bedspreads with
features characteristic for local traditiens (fig. 4, 5) and
the bedspread which is besi from the point of view of
printing technique, (fig. 6), mosl probably made for
people of the bourgeois milicu.

In conclusion the authoress polemizes wilth the opiniin
of C. schirk and P. Notker Curti who considered
that prints were only a substitute for more expensive
fabrics and thus were deprived of any artistic values.

Maria Paradowska — THE COSTUME OF THE
BAMBERS

In the years 1719—1750, the villages belonging to ihe
town of Poznan, which had been depopulated following
the Swedish wars and plagues, were colonized by German
population brought from the locality of Bamberg in
Bavaria, and Southern Germany, These people known
as the Bambers, were quickly Polonized and, about 1850,
the inhabitants of German origin were completely assi-
milated with the Polish rural population of that regicn.
The influence of the Bambers on the culture of ihe
Polish population of the villages belonging to the town
of Poznan is seen most distinetly in the women's
costumes. But men used to follow Polish peasant’s costu-
mes as soon as the XIXth century. After the villages
were incorporated into ithe town at the beginning of the
20th century the costume lost its importance and, in
the middie of the 20th cenlury, was only functionally
connected with the rites of the Catholic Church, being
worn by elderly women participating in processions.
These women have handed the costume down to their
children, who, under the influence of the rural culture
and fashions, no longer wan to wear it.

Ewa Sniezynriska-Stolot, Stefania Krzysz-
tofowicz — PAINTER JEDRZEJ MAZURKIEWICZ

The authors describe the polyvchrome mural painting
in three chapels in the neighbouring villages of Wola
Zarczycka and Huciska. The polychromes were painted
at short intervals of time, they are similar in form
and are all signed by the painter Mazurkiewicz. They
are painted in distemper and each of them is composed
of the following elements: 1) the figures of saints on the
external walls (with an ornamental frieze above them),
2} inscriptions over the doors giving the name of the
founder and the date, 3) polychrome painting on the
ceiling. The chapel at Wola Zarczycka also has poly-
chrome painting on the external walls.

Jedrzej Mazurkiewicz, polychrome artist, born 1834
at Krzeszéw-on-the-San, died in 1866. He was an organist
in the village of Wela Zarczycka. Apart from painling,
he also carved figurines of saints. He was a self-taught
folk artist, but he was also influenced by the artistic
centre of Lezajsk, which was flourishing at that time.

Maria Zywirska — JOZEF WIACEK'S PANORAMA

The authoress introduces an interesting personality,
an amateur painter — a Polish emigrant living in France.
Thirty five years ago, Wigcek. not being able fo find
work in Poland, like many others, signed a contract to
go and work in lhe mines and left his native village
in the Rzeszdw rcgion. His own fate and that of his
fellow countrymen in France gave him the idea of
painting a grecat work, a panorama of 45 pictures,
depicting the dramatic life story of the Polish emigrant
miner, His intentions in painting this work were didactic;
he wanted to express his own reflections and experience
of life as a warning 1o the young generation to save them
from sharing his own fate,

et




With his panorama, which took him six years to
paint and absorbed all his savings, Wigcek travelled
to various places in France, particularly to places where
there were large concentrations of Polish emigrants. His
exhibition in Deauville brought him a great suceess and
the Grand Prix Internationale. It also brought him the
attention of Paris, where ithree exhibitions were arranged
for him (Salon d’Hiver, Salon des Indépendants 1960,
YMCA — 1962),

Wanda Gentil-Tippenhaucr - STANISLAW
FATLA — THE MOST FAMOUS FOLK TAILOR IN THE
PODHALE DISTRICT

The old highlanders’ folk costumes were almaost
compleiely unornamented {(only some edges were laced).
It was only the last decade of the last century that
brought quick changes in the costume, including the
introduction of multicoloured embroidered decoration,
the fashion of wearing short capes (known as ,cucha’
in Polish) thrown over one shoulder Hussar styvle, ete!

The authoress discusses this period of changes taking
as an cxample the most well-known and creative tailor
of folk costumes in the Podhale district — Stanislaw
Fatla, He was born in 1865, learnt the {rade of tailor in
1886 and worked as such till ripe old age. He died in
1961. The analysis of his work shows that, with his wife,
Karolina Kaplon, an cmbroideress, he was very invenlive
in the realm of embroidery on highlanders’ trousers
(fig. 3—6), in introducing machine stitching to outline
edges, etc. The cut of the highlanders trousers made
by Fatla was tight fitting to the legs and he was also
the first to infroduce the short white cape (cucha)
ornamented with embroidery like the appliqué work on
the jackets and sheepskin coats made at Liptow (lig. 10).

Fatla was assisted in his work by his wife and six
children; the eldest son, Sianislaw, is loday a well-known
tailor on those parts. Fatla senior set fashions, having
excellent intuition regarding changes in the tastes of his
highland customers. However, after the Jast war, only
the older highlanders remained faithful customers, the
younger men preferring looser trousers, more like those
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worn in the towns, with much more embroidery than the
restrained ornamentation designed by Fatla and his con-
temporaries.

"Jan Setkowicz — ANDRZEJ BIEROWIEC — CAR-

VER OF FIGURINES FROM KASINKA (CRACOW
VOIVODSHIP)

The article introduces a folk sculptor, born in 1903,
who has been developing his artistic work since 1938,

Helena Sredniawa — THE WORK OF YOUNG
SCULPTORS FROM JURGOWO

Among the folk artists of the highland regions the
group of young people at Jurgowo is worthy of particular
attention. The group was founded in December 1963 on
the initialive of the folk artist Andrzej Gombos. Under
his guidance, but leaving the young people complete
artistic freedom, a most interesting group of eleven
sculptors has come into being. Their work — showing
a certain influence of traditional folk art, particularly
in the figurines of saints, which arec neoi very numerous
— js distinguished for its uniqueness hoth as regards
form and subject, where lay themes prevail in accordance
with ithe interests of the boys.

The use of similar tools (an ordinary knife and
flat chisel}) and of the same matterials (small blocks
of waste wood), impose small forms (up to 20 ¢m) upon
the artists and as they have all attained morce or less
the same level of skill, all this gives their work certain
common features. Another common fealure is the unique
churacter of these sculptlures, resembling the art of
a child rather than folk art. But the group has produced
some very talented and individual artists, for instance
15-year-old Beniamin Miskowicz (fig. 8) and Jan Chowa-
niec ([ig. 2, 6, 7), l4-year-old Jan Martinezuk (fig. 10),
Jazef Wajtas (fig. 9) and Andrzej Soltys (lig. 3—5).

The first year’s work of the group was crowned
by an exhibition of sculptures at the Tatra Mountiains
Museum. As time went on the group decreased in num-
ber. Some of the young peaple have gonhe away to schools
elsewhere and three boys have gone to the secondary
art school in Zakopane,
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Mupocnara JwxesuKkoana Bpuo — MOPABCKHUE
HAPOJIHBIE HAEOUKHW HA TKAHIX

MopagcKie HapofHee HABOMKW, JaTupyeduie XVIII
M XIX BB.. ABAAKTCH DEIMKTAMKM CTAPOH TCXHHKU, KO-
Topagd B Havane XV B, Jana OCHOBbI KHHIOTICYATAIIUIO.
Brnore g0 XVIII Beka HalueManle TKapH YIOTPeGIAINCE
TOMBKO IUNHEXTOH 1 GOoraThiMil  MOIAHCTHOM: HU3UIME
cIoN ODIICCTBE CTAaNKIBAMMChL € STUMIU TKAaHAMH TOILKO
BO BpCMA HEKOTOPLIX PEIHTMOSHLIX IepeMorimii, MHCKIIo-
HAoUHX HMI3THUNION NLIUHOCTE (II0CT, Tpayp, IMHEZCMMH
u T.). B XVIII 3. 9ToT BMI TEXHWKK MNDOHWK D JCPEBHEO
M IPeBpPATUICA B HAPOIHOC DPEMEC0, OIIMpPAoIIcoed Ha
npemxHne TRAJANIMONIIEIC o0pasUel M pHCYIKKM (naxKe HA
KHIDKITYIO TIEYATh). KAK M Ha OPOAYKUMIO DA3NHYMEOr0 pe-
mecna, ManypagTyp, dabprk M, HaxoHel], Hd DEerHOHAIbL-
HLIE BKYCHI HACENEHWS,

PaccmatpuBasa obpasikl MOPABCKMX. TAK HA3. [TDAMBIX
HaGoex (T.€. OTHCUATAMIIEIX C MaTpHMi), ABTOP CTAThM
AeNuT ®X HA TPHM OCHOBHBIC IPYNINOBL, B 3aBUCMMOCTH OT
MX MPemgHa3ZHAYMCHMA, & MMEeIHO:

1} TRauM Jjomauniero o0MX0IJA. TOKPBIBAJZ Ha KPOBAThE
POMEHMILI M PACUIMTEIC ITONOTEHIY, HJIIOMHHAIOUINC
MOTHEOM CTapbic (HOPMEIL

3) Txauw, dyBKIMK KOTophiX ObLIM CBA3ZCHLI € COAED-
MHaHMeM TIeHATHM, a CrIocob MCOOIBHCHWI YKA3LIBAN
Ha CBH3L ¢ KHEUXKHONM Iedareiy, YHYacto 2T0 ObBLIN
1IPOCTO JHEepPeBAHHBLIC TPaBiODBI, BOCNPOM3BOIMMBEIQ 1@
Ha Oymare a na Oozce npodioit M DoJee JCCTYIIHOMA
TEaHM. KapTHHRHY DOANTHOIHOTO COACPIKAINMA, TpoEa-
BaeMble Ha HADMADPKAX M BO BpeMA IpecTONBHLIX
NPA3ZHMEOR, YHOTREONANMChE B KadecTeEe ODPA3EOR,
JaftanoK 1 T.JaI HocoBble NNATKKH € QTHEe4aTaHHbIMI

h__._;

PHCYHKAMM Paziuyieiiuell ToMaTHRK M naailadli Ta-

POAOD NPUBU3MIM B KAGIECTBY CYBEHUPOD BO3RPIIIGB-

xecAa J0Moi conAaThl. Ha IaarkaX [evaTaslich TaK-

JKe KapTHHREH CATHRUKO-MCTOPHYECKOro COZCDIKAHMA.

K anoMy BHIY DPHHATIGHEUT IPYyina cTapelx, Dosee
NMPHMUTUBHEIX Haloex, YOoTpeSAABIUMXCS B JAepenile
4 NOAJAEPXUBABIUMK TPITULUM NPUMMTUBHILIX HADOAHBIX
'PABKOP Ha ACPCBC., XPOHUK, SAPMAPOYHBIX IecedH. K aTui
rpyrne  OPUHATICHEAT  HXRHO-CHABAHCKUC, OapjeencKne
aboMKK, YEpanIcHHnic MOTHMBAMM A  TeMmy Dercrna
¢ ErunoeT urog 3nM203aMy, CEAZAINBIMM C HMCTORUEH CB.
Crethana w 1.4, Hecmorps Ha 10, 4TD OHWM TPEUA3HA-
4aANMeDh JSAA NPYIUX Lesleil, To Bee Ke O CROEMY Xapak-
TEPY OHM HAIOMMHAKT CTaphble TKawd ¢ abyIbHON Te-
MATHMKOM, KOTOpbIE HEKOT[Aa COCTARIAIM IIPCAMET BHY-
TheHHere YOpaucTBEA RuaMil. O CYIECTROBIHMM  9TOTO
poaa Haboek b Mopabuy OpiNp YeToLORASIHO AHs B XV b
1) IIaoramsle IASHMRAHBIE TXAHI  AeNNAHHA THE WOTeRol

OICIKALI NOABMINChE CPCAM Cpejlie~3a3KHTOYHBIX CROER

HacegeHus B Hadade XVIII g, 2 p HApOZHLIX Maccax —

MO3JHCee M MPOAeP:KAaNich BINOTH A0 KOIIA& MPOINJIOre

BeKu,

Tpu oMot cneluanbHLIX opM YKPALIAMICE rnedar-
IILIM Y30P0M AOMOTKAHHOC NOAOTIIO MAN Ke APYTHe on-
HOHBETHbIE MATePMaNbl, KOTOPBIC [IPITHOCHMI 34Ka3uMK.
B joro-BocTounnit Mopasui ¥ B 10r0-BOcTOMHOI ClOBAKMH
GBUIM PacLPOCTPAHEHLl TOIOBHBIE NAATKY € 4YEPHLIMK IIE-
UATHLIMHM Y30paMi. B ApYyIMX pajioHax wWaM M3 Habus-
HOTO OYMAaXKHOTC NOJOTHA MYRCKHMC COPOURM M TaL Of-
HAKO TEeXHWYECcKHMe BO3MOKIIOCTH M TIORHAHIA DPOMECIeH-
HMKOE ObIAM BEeckMa OrpRHUYeNBI: Y30DRI, NewaTaeeMbIe
¢ nomottiblo  omudhbl  OBIAM  HEIPOMHBIMM M JIMHAIN
B CTHPRC,
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ABTOD CTaTBHM PACCMATDMBAET IIABHEIM 00pPA30M TmIep-
BYH) CRyINy ‘TKadeld, ynorpebfliasumsXes AnA yKpamienwus
MHTEPLepoB: Apaupy, o0ouM, NOKphiBala HA KpoBaTH.

B crathe onuekiparorea Tkany XVIIL # yavana X1IX Bw,
OHM PpO3HATCH OT CTapblX, FHOTPeONABHINXCA HERAraa
ITAXTOH, Kak M OF BLIDYCKaCMbIX J0 CMX IIOP ,HpPAMBIX”
HaboeK ApPYIMX paitoHoB, TaK-KaK KaXX LI perMor BHOCHMN
8 3TOT BN TEOPYECTBA YTO-TC CBDE, CRA3AHHOE ¢ €ro
CODCTEREHHBIMM  TPATHIIMAMI,

OrMeuan yeM PO3HATCA O CBOEMY azHawelMio W dop-
Me HatuBHEIC TKanHM [Toanuid, ¥xpauuol, Mramuu, Tep-
MaHun ¥ HIseftapiy, aBTeop YTRCPKIAET, YTC 110 CBOCH
KOMIIOZMIIMKM MOPABCKMEe TKAHKM HAMOMMIIAIOT BLIUKMEBEXH
B 0Co0EHHOCTHM HapOOIIOre KaHpa. B TaKMX THKAHAX HeT
(bUrYDPHEIX MOTHMBOB, KOTOPLIE MPEMKAE YaCTC BCTREYAIMCH
B TH&GHBEBBIX H3AeamMax. Ho 3aTe 3TM MOTHMEBI EBCTPE-
Y3WTCA B TEAHAX, BEOIOJIHAEMLIX HA CAyd3al.

Omuenean Tnonorenne ns Yatae (uam 2) ¢ xapax-
TEPHOH JANA TOM MeCTHOCTHM PACLBCTKOH, aBTOP MTPUXOXMT
K yGemneHuo, 4To ORHOH W3 OCHOBHLIX HOPT MOPABCKUX
rafloek #BNAETCA COTAACOBAHHOCTE € MECTHBLIMU TPAfH-
mMAMY. OHM JeNanuch M0 3aKa3y NOKYMNaTens M OTBedald
CTHNH) HADOAHOTO WMCKYCCTBA JAHHOMN MEeCcTHOCTH MM pe-
rmona. Pucymok meuvaTancAa 1A TIoNOTHe HPH TIOMOIM
AepeBAHIILIX (OPM IMAFMEeHTHOH Kpackoil (MaciaHoll uam
ansbymirioBot). OCHOBHONW Y30p BBLITOJAUAJICA TOMIO-CH-~
Hell, TOYTH YepHO KDPAcKoi; IOTIOTHUTEALID ITDHMEHA-
TUCH TAKIKE KpacHas, CBETIO-TOnyhad, KelTasd KpacKwn,
ABTOP pacCcMaTPHEAET THINIYHBIE AJIR MECTHBIX TPAIHIIMT
NokpeiBana (M. 4.5), a TagKe campe COoBeplUeHHoe
B TEeXHMUCCKOM OTHOUTEHMM OOoKpbIBano (uaa. 6), cone-
NAHHOC TI0 BCEM BEPOATHOCTH MO BREYCY MENIAIICKOM epe/is,

B sarmouenre aBTOP TONCMU3MPYET € QTPHMLATEINE-
HbIM MuenueM 1. IIuwpka 1 II. Hotrep Kypri (C. Schirek,
P. Notker Curti), KoTopele cwirram, 4To HabOKU OhLin
MM 3aMeNHTensAMy 00MeC JOPOTMX TKAHeit ¥ KakK Ta-

KOBble TIC IIPEACTARIANM OG0 XYTOMOCTBCHHON IIeH-
HOCTH.

Mapun Hapagoeexa — BAMBEPTCKMHI HAPAN

B 1719—1750 rr. pepeBHm oxpecrHocreil TloaHann,
pazopeHHble M ONYCTOLUCHHELIe HAINSCTBHMAMH IREA0B
¥ SMUIEeMMAMH, OLINIM KOJGHM3IWDOBAHbI Hevuiamyu Bawm-
feprexoro pajtona (Bapapma) n IOmuoi Pepmanmn. Ha-
cejelie 9TO, IOJYYMBIIee Haseaire ,GamMbpor” GnicTpo
ONOJIAYNIIOCE 1 TPMMepHo K 1850 I 3KHTeNM HeMellKOro
NPOUCXOMKIAOHNA TIMHOCTEIO ACCHMILIMPOBAAULE, CIMBAACE
€ MECTHBIMM ITOABCKHMI KPeCThIHAMIL

Bozneiicrsne ,,6aM0poB” HA KyALTYPY NOJILCKOTG Ha-
cene’us NMO3HAWBCKON JepPeBHM Oonee RCer) cKa3bIBANOCh
Ha WeHexol ojexge. MyXCKOo HapAa yXe B Havyane
XIX . nepeHaAry .0aMGpLI” OT NOMREKHMX KDOCTHLAH.

B pnauate XX B.. KOTAa OKPCCTHBIE JepeBHH ObLTH
TpHCOCAMIIEHbI K TOPORY, HapAajx 9TOT TOTEePAs CBOe liep-
BOFANANLIIOC 3Matenue, a ¢ cepeadnll XX B, mpuobpen
cTporo VHELMOHANBIEBNT XAPAKTep, CBA3AHHBIN MCKIH-
UUTENLHO ¢ OOPAZOBBIM KYJABTOM KATONHMIECKOI! UEPKBIL.
Hapaag STOT HAZEBAOT HEMONOAbE JKEHUMILl, TPHHIT-
MAIIMe YYacTHe B ITpolrecemax. OH nepcogaercd To Ha-
cneRcT™RY  JIOTAM, KOTOPLIC, NON BMWAHMEM TOPOLCKOI
KVIBTYPET M MOJEI, OTKASEIRAIOTCS €T'0 HOCKTD.

Spa Cwewmmwucrgaa-Ctornor. CrTedon-
rud Kxumitodonuwa — XYVIOKHUK EHIKEN
MA3YPKEBMY

B craThe omKcana rRYNONa NOauXpovMuil, XoTOpble HAa-
XONATCA B TPEX TTACORIIAX. CTOANMY B IOBYX COCOTHUX
neperuax: Bomy Bapwmkoit w Xyuouexa, O6benwHAR0T
ux npubimmEHHLIe NATBET BOIWMKHOBEHMS, dopMa H HAa-
KOHe!l MoJmMel Xyaoskavka Mazyprebirda, Bee oHm U3-
COTORMEGHEBI HJIGEBOM TEeXHMKON, ¥ HWX Oo9eHbh NoxXOo¥kKa
KOMIIOGMIIMSA, KoTopad coctouT u3: 1) uryp CcBATBHIX,
MOMCILIGHIILIX Ha BHEWIHMX CTeHaX, HajJ HWMMM [pOaeracr
MOAC opHaMewTh, 2} Hazmmcy, B HecTh TOKCPTBOBATCIIE.
Hapg AaBepAMH, 3) KapTMH Ha rotonge. B dacosHe B Bomir
3apymigoil TOARNAKWTCH KAPTHHBI TaKXKe HA BHELIHMX
CTEeHAaX.

Xynoxuvk Enpgxelt Malzypresny poxmiacsa B 1834 roxy,
rn Kmemntose Ha/Cane, yMep B 1836 roxy. Paboran opra-
uierom 8 Bome 3apwmugoit. KpoMe mmcaHMA KapTid, OH
IauMMaNca Toie BagameM uryp C¢BAaThix, CaMovdRa.
HOPOAHBM XYAOMKHMK, HCKYCCTBO KOTODOID, OXHako, OelIQ
o BJAMAHKEM ropolxa Jexalicka,
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Mapua Xwusupcrxa —
BUOHITKA

ABTOP CTaThM 3HAKOMMT UMCTATENA C MHTCPECHOH JMti-
HOCTBIO NYNOMHMKA-JIOOWUTENHA, NOJLKOTD SMHrpaHTa BO
©panupm, 35 ner TOMY Hazal, BHOHIlEK, He MMeA BO3-
MOXKHOCTH HAATHM 3aHATHME Ha POAMHEE, 3aKJ49ui, B 9Hcie
MHOTMX eMy NoAoBHBIX, KOHTpakT Ha pabBory so dpan-
LY3CKOHM IuaxTe ¥ ITOKMHYN DOAHYIO MNEUIOBCKYK) e~
perH1o. CoberBenHana cyhabla, Kak u cyanba ero coore-
HEeCTBEHHWKOB, OYYTHMBINMXeA Ha uyxEGMUre, noxckasana
CMY CHO3KCT KPYITHOTO NAPOM3BENeHMA — TNAIIoPaMbl, CO-
Zepmaeil nMEn 13 45 KapruH, oTolparKalwlMx TopecT-
Y10 CYALOY TIOJBCEOTO IAXTEPa-ISMUTPAaHTA.

C naHopamoil, Ha OCYLIECTBIACIHEe KOTOPOH norpebo-
BANOCL WIECTL JeT, KOTOpad MOIVIOTHIA Bee ero cbepeme-
HUA, BUOHULK €3AMI TI0 PaliMyHbIM pailonam OpaHIMMY,
B IEPEYI O'epedb TyIa, rie UMeroTed oabinve cKonmue-
HUA TONBCKUX 3MUTPAHTOR. Ha BbICTaBKe B JoBuab na-
HopaMa BuoHIIRA MOILIOBANACE TPROMAZHBIM  YCIICKOM.
Emy npueyauway npemuio Grand Prix Internationale. 3to
ofparune BhHmMMapMe Ilapuxa, rae BHMOHOKY TPMKJABI
OPTAHM30BAMM BhbIcTaBKM: Salon d'Hiver, Salon des In-
dépendants 1960, YMCA — 1962,

INAHOPAMA IO3EDA

Bauaa Tentuaw-Tunmeuraysp — CTAHUC-
JAR ©ATIHA — JIYYIIUNA HAPQJHBIW MTOPTHOW
IIOATAJIBLA

Crapusllad 03eXJa roples Oblna TIOUTH JulileHa YKpa-
weHnil. JIMIDBE B KOHIE [OPOULIOrY BEKa IIPOM3OIILIN
BONLIUIUE UIMEHeHMH,

Kacaack aTHx u3MeHeHWH, aBTOD cTaTthu nwmnier o Cra-
HHUCAaBe DATHAM, CAMOM W3IBRECTHOM WM OJAPCHHOM HAPOA~
HOM mopTHoM Ilopranes Toro Bpemeny. <baTiaAs pPoORMICH
E 1865 r, B 1886 T BLIyUYMJICA OOPTHAXKHOMY DpCMecay
W 3aHUMANICA MM J0 TIO3XHEH cTrapocr. ¥Mep B 1361 r.

DaTas ¥ ero ena, sbILMBanbumMia Kapomma Kan-
JIOH, BHECJIM MHOTO HOBLIX 3JIEeMEHTOR B BBIIIMBKY, YKpa-
LAy 6pioxu ropies (Man. 3-—6), BBeAM MalIMHHBIE
NIBEl OJIf BLUIOAHCHMS 1IHYPOB, OKaliMiAmIINX KpasA
CIIKBAGMOPD CYRHA ¥ 7.1 Patas IIepBLIM CTad IIMTh
¥3KNe, rnaoTHo ofjeralninMe Hory OPIOKHM, M IIePBLIM CTAal
pacnpocTpasaTe Geayw vy’ (nenepsy), YVKPAIIPHHYIO
AITIIMKaIMAMY (Ha nogobue DaclIMThIX aNmIMKauMaMK

IMIOTORCKMX Ge3pyxaBox M monyuuybgos — unaa, 7T—11).
darna paboTam BMecTe C JKeHOM M NETBMH, KOTOPBIX
v 1ero Obuio miectepo. Cambit crapumil eetd — Cra-

HUCAAB TI0 CeM 7€Hb CYWMTAETCH IIPEKPACHEIM ITOPTHEIM.
Crapett Darna Co3RaBaJl MOIy, YYTKO YIaBIHMBag Bee
WIMEHCHMA BO BEYCAX CBOMX KaHeHToB-ropies, OIHaKo
TIOCJTe BTODOM MITPOROM BOMHEI €MY OCTANUCEL BEPHEBY NHMIUL
CTapble TOPULI: MONOAEXb IpeRnoduraer GPIOXKM mommupe,
O0iIee HADOMUHAKUIKe TODOACKHKe # 6Orato yKpateHHbie,

Au Cerkorwy — AHIANKEW BEPORBREIl — HATPON-
HEBEIA CEVIALIITOP M3 KACHMHKM (KPAKOBCKOE
BOEBOJACTRO)

Aunjzxett Beporelir pojuncsd r 1803 r. OcoBoe pas-
BIITHEe I[ONYYMJIQ0 €ro TBOPYECTBQO HauMHaag ¢ 1938 r

Enena Cpegurea — CKYJBINTYPHEI MOJOABIX
TOPIIEB IOPTOBA

Cpean COBPCMEHHBIX XYINOWHUKOR-TOPIER BbIASIAETCS
MONOAEMHAA PpynNa w3 IOprosa. KonjekTue 9107 00-
pasoegancd B Ackabpe 1963 r. no smpuaTHUBe HApOIHOID
macrepa Aumwen omBoca. Mo ero pyKOBOICTBOM TDYIINA
OAMHHAALATH MOJIOILIX CKYNLITODOR, TBOPUECKOHE MHU-
LIMaTHBEL XOTOPhIX OH COBEPIUEHHO HE CTECHHACT, CO3ZAna
pPAI oYeHb WHTepecHwIX pabor. B Mx CRYJIBOTYPAX NpRO-
CKanb3hIBAIOT UEPTHLI TRAAVIMOHHOTD HAPOAHOTD MCKYE-
CTBa OCOCHHO R HeMHOruMx M300pAMEeHHMAX CBATBHIX, HO
BMECTC € TCM OHUM OTIMYAIOTCA OPMIMHANBHON, CBOE-
ofpazuoit chopMoit ¥ TemaTHKOIA.

Monoasle CKYIBITOPBI PaboTaldoT € NOMOIILI OXMHA-
KOBBIX MHCTRYMEHTOB (HOX ¥ TIIOCKOe JNOJM0TO), OHK
MCIONE3YIOT OOMI M TOT JXe Marepuan (MaleHBRue o06-
pPYOXM, OCTAaTRKM OPCBECHHLI), Bee 3T0, HAPAAY € TIOUTH
ONMHAKOBBEIM YPORHEM NIDAMOTOHRM MONOMLIX XYJIOXKINKOR,
MOHZACT MX TBOPIMYIECTBY HeROoTOphLle CXOTHBIE YepThIL
VX CKYNLOTYPLI OTAMYAaoTCs cBoeolpadHoi Mallepodi, 1a-
TOMIMHIIOOIet CRopec TBOpYecTBo DpefCHKA YeM Haposa-
HOe MCRYCCTHO.

HeperLit rof CYIMCCTBOBAHMA IPYINIL!  3aBEPUIMICH
BRICTABKOIt paGor B Tarauberom Myace. TlocTeTeHHO
TPYINA YMEHLIIANacks M B HACTOAILee BPEMA HACHMWTHI-
BaeT JMIUb HECKONBKO WeJ0BeK. acTb MONOREXH 1oe-
Xana YHNUTBCH, TPOoe TIOCTYIHMIM B XYJIORECTBEHHYID
LIKONY, KOTORAR HAXOAWTCA B MECTHOETH 3akomaHe.
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CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez:

P.P. WYDAWNICTWA ARTYSTYCZNE I FILMOWE

BIULETYN HISTORII SZTUKI], kwartalnik, ponad 100 str. duZego
formatu, okolo 100 ilustracji. Cena 24 zi, prenumerata péiroczna 48 zi,
roczna — 96 zi.

POLSKA SZTUKA LUDOWA, kwartalnik, 64 str. duzego formatu,
bogaty material ilustracyjuy. Cena 18 zi, prenumerata podlroczna 36 zi,
roczna — 72 zi.

PAMIETNIK TEATRALNY, kwartalnik, ponad 170 str. druku, okolo
180 ilustracji. Cena 18 zi, prenumerata polroczna 36 zi, roczna — 72 zi.

MUZYKA, kwartalnik, okole 130 sir. druku, liczne przykilady nutowe.
Cena 18 zl, prenumerata pofroczna 36 zi, roczna — 72 zl.

Wszystkie czasopisma nabywaé moina regularnie jedynie w prenu-
meracie.

KWARTALNIK FILMOWY — w roku 1966 przestanie sie ukazywaé,
zeszyt 4 za rok 1965 bedzie ostainim numerem tego czasopisma.

WARUNKI PRENUMERATY
HSPOLSKIEJ SZTUKI LUDOWEJ”

Prenumerate na kraj przyjmujg urzedy pocztowe, listonosze oraz Gd-
dzialy i Delegatury ,Ruch”.

Mozna rdwniez dokonywaé¢ wplat na konto PKO Nr 1-6-100020 —
Centrala Kelportazu Prasy i Wydawniclw ,Jiuch” Warszawa, ul. Wro~
nia 23.

Frenumeraty przyjmowane s3 do 5 dnia miesigca poprzedzajacegc
oKres prenumeraty.

Cena prenumeraty: polrocznie zi 36, roczuie zl 72,

Prenumerate na zagranice, ktéra jest o 40% droisza — przyjmuje Biuro
Kolportazu Wydawnictw Zagraniczaych ,Buch” Warszawa, ul. Wronia
23, fel. 20-46-88, konto PKO Nr 1-6-100024.

SPRZEDAZ

Egzemplarze numerdow zdeakfualizowanych mozna nabywaé w Punk-
cie Wysylkowym ¥rasy Archiwalnej ,Ruch”, Warszawa, ul. Nowomiej-
ska nr 1517, konto PKO Nr 114-6-700041 V11 Oddzial Miejski Warszawa.

Aktualne numery czasopism Instytutu Sziuki PAN posiada Oérodek
Rozpowsezechniania Wydawnictw Naukowych PAN w Patacu Kultury
i Nauki w Warszawie,

Zaklaedy Graficzne ,,Tamka' Zakiad Nr 2 W-wa, Podchoergzyeh 39, Zam. 746, Pap.
ilustr. kl. [II, 120 g Al + kartoen bialy kL II[. 220 g. Bl. Naklad 127¢ egz. M-5




