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SUMMARY OF A R T I C L E S 
M i r o s l a v a L u d v i k o v a , Brno — M O R A V I A N 
F O L K BLOCK-PRINTING ON FABRICS 

Such printed fabrics from the 18th and 19th centuries 
are relics of old technique which, at the beginning of the 
15th century, was the starting point in book pr int ing. 
Up to the 18th century printed fabrics were only used 
by gentry and rich burghers,, the lower strata of the 
population only saw such fabrics on the occasion of 
certain church ceremonies at which pomp was not 
allowed (lent, mourning, periods of epidemics, etc.). 
I n the 18th century, the block calico-printing technique 
was mastered by rura l artisans and became something 
of a folk handicraft. The designs were part ly influenced 
by tradit ional patterns (even taken from book printing), 
part ly by the production of artisans, manufactures and 
factories and partly by regional folk tastes and customs. 

The authoress describes examples of Moravian folk 
calico-prints obtained by block pr in t ing (that is, printed 
from designs made on wooden blocks or copper plates) 
and divides them into three basic groups according to 
their use: 
(1) fabrics for personal use, e.g. clothes la id on the bed 
of a confined woman and ornamented towels, w i t h motifs 
taken f rom o ld forms. 
(2) Fabrics the function of which was connected w i t h 
the printed text, and the technique was similar to 
book-printing. Many of them were simply wood engrav­
ings, only printed not on paper but on fabric which 
was more durable and more easily obtained. Pictures 
showing religious scenes were sold at church festivals, 
fairs, and they served as icons, scapulars, etc. Handker­
chiefs w i t h printed pictures and town-plans were brought 
by soldiers returning home, as souvenirs. Sometimes 
satirical pictures and historical scenes were also printed 
on handkerchiefs. 

There is a separate group of older, more pr imi t ive 
prints used i n the countryside and inspired by pr imi t ive 
folk wood engravings, old chronicles and fair songs. 
This group includes eastern-Slav prints showing the f l ight 
to Egypt, episodes f rom St. Stephen's life, etc. Although 
they served other purposes, one can easily discover that 
they inherited much from the old printed tapestry 
showing various scenes and used as interior ornaments 
in old times. I t has been ascertained that prints of this 
k ind were known i n Moravia i n the 16th century. 
(3) Printed fabrics, used part icularly for women's dresses, 
appeared in the middle strata at the beginning of the 
18th century and i n the mil ieu of rura l population later, 
but were used up to the end of the 19th century. 

Home-made linen or any other one-colour material 
brought by the customer was printed w i t h special blocks. 
I n south-east Moravia and south-east Slovakia kerchiefs 
were printed w i t h black designs; i n other regions cotton 
fabric used for men's shirts was printed, etc. But tech­
nical possibilities and the craft of artisans were l imi ted : 
the p r in t made w i t h boiled oi l paint was perishable and 
was spoiled by washing. 

The authoress deals mostly i n her article w i t h the 
first group of tapestries used for the ornamentation of 
the inter ior (curtains, w a l l tapestry, bedspreads). The 
tapestries she depicts in her article mostly date from 
the 18the century or the beginning of the 19th century 
at the latest. They differ from relics once used by the 
gentry, they also differ f rom folk block prints from other 
regions published so far, because each region added some 
individual features to this form of folk art, something 
directly connected w i t h its own traditions. 

The authoress recalls how different as regards their 
application and form are printed fabrics from Poland, 
Ukraine, I taly, Germany and Switzerland, and analysing 
the features of Moravian prints she comes to the con­
clusion that as regards their composition they are 
similar to embroidery, folk embroidery above al l . Such 
prints are devoid of figured motifs, often occurring in old 
woven fabrics. On the other hand, such motifs are often 
found in occasional prints. 

When describing the Cataje towel (fig. 2) w i t h 
colours characteristic for this locality, the authoress 
states that observance of local traditions is one of the 

basic features of Moravian printed fabrics. They were 
made to order of the customer and thus corresponded to 
the style of folk art i n the given locality or region. 
They were printed on linen cloth w i t h wooden blocks, 
pigment colouring matter being used (oil or albumen). 
The basic pattern was printed in dark-blue, almost black, 
and additional colours were then added, e.g. red, l ight 
blue, yellow. The authoress describes bedspreads w i t h 
features characteristic for local traditions (fig. 4, 5) and 
the bedspread which is best from the point of v iew of 
pr in t ing technique, (fig. 6), most probably made for 
people of the bourgeois mil ieu. 

I n conclusion the authoress polemizes w i t h the opiniin 
of C. schirk and P. Notker Cur t i who considered 
that prints were only a substitute for more expensive 
fabrics and thus were deprived of any artistic values. 

M a r i a P a r a d o w s k a - THE COSTUME OF THE 
BAMBERS 

I n the years 1719—1750, the villages belonging to the 
town of Poznań, which had been depopulated fol lowing 
the Swedish wars and plagues, were colonized by German 
population brought f rom the locality of Bamberg in 
Bavaria, and Southern Germany. These people known 
as the Bambers, were quickly Polonized and, about 1850", 
the inhabitants of German origin were completely assi­
milated w i t h the Polish rura l population of that region. 
The influence of the Bambers on the culture of the 
Polish population of the villages belonging to the town 
of Poznań is seen most distinctly in the women's 
costumes. Bu t men used to follow Polish peasant's costu­
mes as soon as the X l X t h century. After the villages 
were incorporated into the town at the beginning of the 
20th century the costume lost its importance and, in 
the middle of the 20th century, was only functionally 
connected w i t h the rites of the Catholic Church, being 
worn by elderly women participating i n processions. 
These women have handed the costume down to their 
children, who, under the influence of the rura l culture 
and fashions,, no longer wan to wear i t . 

E w a S n i e ż y ń s k a - S t o l o t , S t e f a n i a K r z y s z ­
t o f o w i c z — PAINTER J Ę D R Z E J M A Z U R K I E W I C Z 

The authors describe the polychrome mural painting 
in three chapels in the neighbouring villages of Wola 
Zarczycka and Huciska. The polychromes were painted 
at short intervals of time, they are similar in form 
and are a l l signed by the painter Mazurkiewicz. They 
are painted in distemper and each of them is composed 
of the fol lowing elements: 1) the figures of saints on the 
external walls (wi th an ornamental frieze above them), 
2) inscriptions over the doors giving the name of the 
founder and the date, 3) polychrome painting on the 
ceiling. The chapel at Wola Zarczycka also has poly­
chrome painting on the external walls. 

Jędrze j Mazurkiewicz, polychrome artist, born 1834 
at Krzeszów-on- the-San , died in 1866. He was an organist 
in the village of Wola Zarczycka. Apar t from painting, 
he also carved figurines of saints. He was a self-taught 
folk artist, but he was also influenced by the artistic 
centre of Leżajsk, which was flourishing at that time. 

M a r i a Ź y w i r s k a - J Ó Z E F WIACEK'S P A N O R A M A 
The authoress introduces an interesting personality, 

an amateur painter — a Polish emigrant l iv ing i n France. 
Th i r ty five years ago, Wiącek, not being able to f ind 
work in Poland, l ike many others, signed a contract to 
go and work in the mines and left his native village 
in the Rzeszów region. His own fate and that of his 
fellow countrymen in France gave h i m the idea of 
painting a great work, a panorama of 45 pictures, 
depicting the dramatic l ife story of the Polish emigrant 
miner. His intentions in painting this work were didactic; 
he wanted to express his own reflections and experience 
of l ife as a warning to the young generation to save them 
from sharing his own fate. 
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W i t h his panorama, which took h im six years to 
paint and absorbed a l l his savings, Wiącek travelled 
to various places in France, particularly to places where 
there were large concentrations of Polish emigrants. His 
exhibit ion i n Deauville brought h im a great success and 
the Grand Pr ix Internationale. I t also brought h im the 
attention of Paris, where three exhibitions were arranged 
for h im (Salon d'Hiver, Salon des I n d é p e n d a n t s 1960, 
Y M C A - 1962). 

W a n d a G e n t i l - T i p p e n h a u e r - S T A N I S Ł A W 
F A T L A - THE MOST FAMOUS FOLK T A I L O R I N THE 
PODHALE DISTRICT 

The old highlanders' folk costumes were almost 
completely unornamented (only some edges were laced). 
I t was only the last decade of the last century that 
brought quick changes i n the costume, including the 
introduction of multicoloured embroidered decoration, 
the fashion of wearing short capes (known as „cucha ' 
in Polish) th rown over one shoulder Hussar style, etc. 

The authoress discusses this period of changes taking 
as an example the most wel l -known and creative tailor 
of folk costumes i n the Podhale district — Stan i s ław 
Fatla. He was born in 1865, learnt the trade of tailor i n 
1886 and worked as such t i l l ripe old age. He died i n 
1961. The analysis of his work shows that, w i t h his wife, 
Karol ina Kapłon , an embroideress, he was very inventive 
in the realm of embroidery on highlanders' trousers 
(fig. 3—6), i n introducing machine stitching to outline 
edges, etc. The cut of the highlanders trousers made 
by Fatla was t ight f i t t ing to the legs and he was also 
the first to introduce the short whi te cape (cucha) 
ornamented w i t h embroidery l ike the appl iqué work on 
the jackets and sheepskin coats made at L ip tów (fig. 10). 

Fatla was assisted in his work by his wife and six 
children; the eldest son,, S tanis ław, is today a wel l -known 
tailor on those parts. Fatla senior set fashions, having 
excellent in tu i t ion regarding changes i n the tastes of his 
highland customers. However, after the last war, only 
the older highlanders remained faithful customers, the 
younger men preferring looser trousers, more l ike those 

worn in the towns, w i t h much more embroidery than the 
restrained ornamentation designed by Fatla and his con­
temporaries. 

J a n S e t k o w i c z - ANDRZEJ BIEROWIEC - CAR­
VER OF FIGURINES FROM K A S I N K A (CRACOW 
VOIVODSHIP) 

The article introduces a folk sculptor, born in 1903, 
who has been developing his artistic work since 1938. 

H e l e n a Ś r e d n i a w a - THE WORK OF YOUNG 
SCULPTORS FROM JURGOWO 

Among the folk artists of the highland regions the 
group of young people at Jurgowo is wor thy of particular 
attention. The group was founded in December 1963 on 
the ini t ia t ive of the folk artist Andrzej Gombos. Under 
his guidance, but leaving the young people complete 
artistic freedom, a most interesting group of eleven 
sculptors has come into being. Their work — showing 
a certain influence of tradit ional folk art, part icularly 
in the figurines of saints, which are not very numerous 
— is distinguished for its uniqueness both as regards 
form and subject, where lay themes prevail i n accordance 
w i t h the interests of the boys. 

The use of similar tools (an ordinary knife and 
flat chisel) and of the same matterials (small blocks 
of waste wood), impose small forms (up to 20 cm) upon 
the artists and as they have a l l attained more or less 
the same level of ski l l , a l l this gives their work certain 
common features. Another common feature is the unique 
character of these sculptures, resembling the art of 
a child rather than folk art. Bu t the group has produced 
some very talented and individual artists, for instance 
15-year-old Beniamin Miśkowicz (fig. 8) and Jan Chowa­
niec (fig. 2, 6, 7), 14-year-old Jan Mar t ińczuk (fig. 10), 
Józef Wojtas (fig. 9) and Andrzej Sołtys (fig. 3-5). 

The first year's work of the group was crowned 
by an exhibit ion of sculptures at the Tatra Mountains 
Museum. As t ime went on the group decreased i n num­
ber. Some of the young people have gone away to schools 
elsewhere and three boys have gone to the secondary 
art school i n Zakopane. 

r i O J l b C K O E H A P O A H O E H C K Y C C T B O 
K B A P T A J I b H b l H JKYPHAJI M3flABAEMbIÏÏ H H C T M T y T O M MCKYCCTBA n O J I b C K O Ï Ï A K A f l E M M M H A Y K 
X» 4 r O f l H 3 « A H M H X I X 1965 

P E 3 K> M E 

M w p o c n a B a J I w f l B H K O B a , B p H O — MOPABCKME 
HAPOf lHb lE H A E O M K M H A T K A H H X 

M o p a B C K i i e HapoflHbie Ha6oKKM, flaTMpyeMŁie X V I I I 
M X I X BB., HB.7IHIOTCH pejIMKTaMM CTapOM TeXHHKM, KO-
T o p a a b H a n a n e X V b. .ąana ochobm K H u r o n e H a T a m n o . 
B n j i o T Ł flo X V I I I BeKa HaÓHBHbie TKaHK ynoTpeÓJiHJiHCb 
TOJIbKO IUJIHXTOM V. S o r a T M M U M e m a H C T B O M ; HM3IIIHe 
cjioh o6mecTBa CTajiKMBajiMCb c 3thmh tkshhmh TOjibKO 
BO B p e M H H e K O T O p b I X p e j I H r M 0 3 H b I X uepeMOHHii, MCKJIIO-
«raK>mnx jojiwihhioio n b i u i H O C T b ( n o c r , T p a y p , snMfleMirw 
H T.n.). B X V I I I B. 3TOT BMfl TGXHHKH npOHWK B flepeBHKD 
tt n p e B p a T H j i c H b H a p o ^ H o e p e M e c j i o , o n u p a i o r u e e c H H a 
npejKHMe Tpa/ijmMOHHbie o6pa3u.br n pMcyHKM (najKe Ha 
KHMjKHyro nenaTb), K a K u H a n p o a y i a r M i o pa3J iMHHoro p e -
M e c n a , MaHyrbaKTyp, c p a ó p w K w, H a K O H e r j , Ha p e r H O H a j i b -
H Ł i e B K y c w H a c e j i e H M H . 

P a c c M a T p M B a n o6pa3u>i MopaBCKnx. tbk na3. npHMbix 
H a S o e K (T.e. 0TnenaTaHHbix c Marpnu,), aBTop CTaTbM 
flejiMT mx H a T p n o c H O B H b i e r p y n n b i , b 3aBMcnM0CTM ot 
hx n p e f l H a 3 H a H e H M H , a HMenHo: 

1) TKaroi flOMaurnero o6nxofla: noKpbraajia Ha KpoBaTb 
po>KeHML(bi m p a c u i M T b i e n o j i o r e H u a , HanoMMHaronrMe 
MOTHBOM CTapbie CpOpMbl. 

2) T K 3 H H , CbyHKUMPl K O T O p b I X BbIJIM CBH33HbI C COflep-
scaHMeM n e n a ™ , a cnoco6 McnoJibHeHHH y K a 3 b i B a j i 
H a CBH3b C KHMJKHOH n e H a T b K ) . H a C T O 3T0 SbIJIH 
n p o c r o flepeBHHHbie r p a B w p b i , Bocnpon3B0flMMbie He 
H a Byiuare a Ha 6ojiee npoHHofi m 6onee flocrynHOH 
T K a H M . K a p T M H K H p e j r a r n o 3 H o r o c o f l e p j K a H H H , n p o f l a -
BaeMbie Ha HpiwapKax u bo BpeMa npecTOJibHbix 
npa3f lHMKOB, y n o T p e Ó J i H J i H C b b KanecTBe o 6 p a 3 K O B , 
j ja /raHOK pi T .n . HocoBbie njiaTKH c OTnęHaTaHHbrMH 

pwcyHKaMM pa3JiMHHeMLueM TeiviaTHKM m njianaMM r o -
poflOB npHB03HJin B KanecTBe cyBeroipoB B03BpamaB-
m n e c H flOMOji coji^aTbi. Ha njiaricax nenaTaJincb tbk-
JKe KapTHHKH CaTMpilKO-MCTOpMHeCKOrO COflepjKaHHH. 
K MHOMy BHfly npiiHaflJiejKMT rpynna cTapwx, 6ojiee 

npwMHTMBHbix HaSoe i c , y n o T p e 6 j i H B U i M x c H b a e p e B H e 
M nOflaepJKMBaBLUMX TpafiMLJHM npHMMTMBHblX HapoflHblX 
r p a B i o p Ha ^epeBe, xpoHMK, HpMapoHHbix n e c e H . K stojî 
rpynne npMHa^jieJKaT rojKHO-cnaBHHCKiie, 6 a p f l e e B C K n e 
HaÔoiiKH, yKpaiueHHbie MOTHBaMM Ha T e M y oercraa 
b EraneT mjim 3nn3o^aMM, CBH3aHHbiMii c picTopweM cb. 
C T e c p a H a m T.fl. H e c M O T p a n a to, hto ohm n p e f l H a 3 H a -
najiMCb flJiH flpynix r^ejieii, to B e e xe n o cBoeMy x a p a K -
Tepy ohh H a n o M H H a i O T CTapbie TKamr c dpa6yjibHoii Te-
M a T H K o i i , K O T o p w e HeKorfla c o c T a B j i a j i w npe^MeT B H y -
TpeHHero y B p a H C T B a jkmjimlii. O cymecTBOBanini sToro 
pofla H a ó o e K b M o p a B M M SbiJio y c T S H O B J i e H o jij-iuib b X V b. 
3) njiaTHiibie na6nBHbie TKam-r, ocoReHH" j\Tia wchckoS 

OflejKflbl nOHBMJIMCb CpeflH CpeflHe-3a5KMTOHHbIX c j i o e B 
HacejieHMH b H a n a j i e X V I I I b., a b HapoflHbix Maccax — 
no3f lHee n rrpoflepHcajiMCb B n j i O T b flo KOHn;a n p o u i j i o r o 
BeKa. 
npw noMoiuM cnei(MajibHbix dpopM y K p a m a j i w c b nenaT-

HbiM y 3 o p o M flOMOTKaHHoe nonoTHO MJiM x e ^pyme ofl-
Hot(BeTHbie M a T e p w a j i b i , KOTopbie rrpuHocMJi 3aKa3HMK. 
B lOrO-BOCTOHHOM M o p a B M H M B rorO-BOCTOMHOM C j I O B a K M M 
6biJiM pacnpocTpaHeHbi ronoBHbie njiaTKM c HepHbiMW ne-
HaTHbiMH y3opaMH. B flpyrwx p a i i o H a x uimhm m3 Ha5nB-
Horo S y M a j K H o r o noJiOTHa M y j K c i o i e c o p c r K M m T.n. Ofl-
H a K o T e x H w i e c K i i e bo3mojkhocth m n o 3 H a H w a p e w e c J i e H -
HMKOB 6wjim BecbMa orpaHUMeHbi: y 3 o p b i , nenaTaeeMbie 
C nOMOmblO OJIHdpbl 6bIJIM HenpOHHbIMM m jiwhhjim 
b çTfipKe. 
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Abtop C T a T b w p a c c M a T p M B a e T r j i a B H b r M o5pa30M n e p -
Byro rpynny T K a H e ü , y n o T p e ô J i H B U i M X C H fljia y K p a u i e H w a 
M H T e p b e p o B : flpanpn, o6om, n o K p b i B a J i a H a K p o B a T H . 

B C T a T b e o n w c b r a a i o T C H tk3hw XVIII m H a i a j i a XIX bb. 
Ohm p c G H H T C H ot CTapbix, y n o T p e ß j i H B u i H x c a H e K o r f l a 
uijTHXTOM, K a K w ot BbinycKaeMbix flo e u x n o p „ n p a M w x " 
H a 6 o e K ^ p y r M X p a ü o H O B , TaK -KaK K a j K f l b r ä p e r w o H bhocmji 
b 3TOT bmä T B o p n e c T B a H T o - T O CBoe, C B H 3 a H H o e c e r o 
C06CTBeHHbIMH TpaffTmHHMM. 

OTMenan nein po3hhtch no cBoeiviy HasHa^eHMio m dpop-
nie H a ß u B H b i e T K a r o i IIojibirjM, y K p a p i H b i , MTajiMM, Tep-
iwaHMH u H l B e ü i i a p u M , a B T o p y T B e p j K f l a e T , hto no c B o e ü 
KOMn03HIIMM M O p a B C K U e T K a H M HanOMMHaiOT BblHJMBKM 
b ocooohhoctm HapoflHoro HcaHpa. B TaKMX TKanax HeT 
cbwrypHbix motmbob, K O T o p b i e n p o K ^ e n a c T o B C T p e n a j i n c b 
B T K a H b e B b l X H3flejIMHX. Ho 3 a T 0 3TM MOTMBbI B C T p e -

n a i o T c a b T K a H H X , B b m o J i H a e M b i x H a e j i y n a H . 

OrmcbiBaH n o j i O T e i n i e M3 HaTae (mjiji. 2) c x a p a K -
TepHOM flJIH TOM MeCTHOCTM paCLIBeTKOM, aBTOP npMXOflMT 
K y6eHCfleHMK), mto o^hoü P13 OCHOBHblX H e p T M O p a B C K H X 
H a ß o e K a B j i a e r c a c o r j i a c o B a H H o c T b c MecTHbiMH T p a j i M -
uhhmm. Ohm flejiajiHCb no 3 a K a 3 y n o K y n a T e j i a u o r a e n a j i M 
cTMJiio H a p o ^ H o r o j f C K y c c T B a flamroü M e c r a o c T M mjim pe-
rjioHa. PwcynoK n e n a T a j i c a H a n o J i O T H e n p n noMoniH 
« e p e B H H H b i x cbopM rrHrMeHTHOü K p a c K o ü ( M a c n a H o ü mjim 
ajIbÖVMMHOBOPl). OCHOBHOM V 3 0 p BbinOJIHHJICH TeMHO-CH-
H e ü , n o H T H H e p H o ü K p a c K o ü ; .ziorawiHMTejibHO n p p i M e H a -
JTHCŁ TaKHie K p a c H a a , cBeTjio-roJiyGaa, scejiTaa KpacKM. 
Abtop p a c c M a T p M B a e T TMriMHHbie RJIX M e c r a b i x Tpa^pniMM 
noKpMBaJia (mjiji. 4,5), a TaK»e caMoe coBepiueHHoe 
b T e x H M H e c K O M oTHOHieHHM noKpbiBajio (hjiji. 6), c^e-
jiaHHoe n o Bceü B e p o a T H O C T M n o B i t y c y M e m a H C K O M cpejibi. 

B 3 a K j i K ) H e H w e a B T o p n o j i e M H 3 M p y e r c OTPMiT.aTe.rib- 
HbiM MHGHMCM Ii ; . I II i ipKa pi I I . HoTKep K y p T M (C. Schirek, 
P. Notker Curt i) , KOTopbie cTOTajiw, mto Ha&oirKM SbiJiK 
jiMiijb 3aMeHMTenHMM Sojiee flopomx TKaHeíí m KBK ra-
K O B b i e n e npe^craBJ iHJ iH co5oii x y s o H c e c T B e H H o ü i i e H -
HOCTPI. 

M a p t t H n a p a f l O B C K a — EAMEEPrCKHÎÎ HAPHfl 

B 1719—1750 rr . jiepeBHM oKpecTHOCTeft Ilo3HaHn, 
pa3opeHHwe m o n y c T o m e H H b i e H a u i e c T B w a M M u i B e r r o B 
M anH^eMHHMM, 6bIJIH K0JI0HM3HP0BaHbI HeMIiaMM BaM-
ß e p r c K o r o p a i ł o H a (BaBapHH) m TOjkhoü T e p iu aHi iM. Ha-
cejieHMe 3to, noJ iyMMBUiee Ha3saHJie „6aM6poB" 6mctpo 
onoJiaHMJiocb h rrpprMepHo k 1850 r. TKUTejrpt HeiweiiKoro 
npoPicxoJK^eHPis i n o j i H O C T b i o a c c H M H J i H p o B a j i P i c b , « i H B a n c b 
C MeCTHbTMPI nOJIbCKMMPI KpeCTbHHaMTf. 

Bo33eücTBPie „ B a M ß p o B " H a K y j i b T y p y n o j i b C K o r o H a -
cejieHMH no3HaHbCK0M jiepeBHPi Sojiee Bcero cKa3breajiocb 
H a j K e H C K o t i of lejKfle . Mvtkckopi H a p a a y j K e b H a n a j i e 
X I X b. nepeHHJipi .,6aM6pw" ot nojibCKiix KpecTbHH. 

B Hakane X X b., K o r ^ a oKpecTHbie aepeBHM 6biJiPi 
npwcoeflpiHeHbi k ropowy, H a p a « 3tot n o T e p a j i CBoe n e p -
Eona'iajibHoe 3HaieHPie, a c cepe«i inbi X X b. rrpiioBpeji 
C T p o r o cpyHKiTPioHajibHbiM x a p a K T e p , c B H 3 a H H b i ü pickjiio-
HPITeJIbHO C OOpHflOBbIM K y j I b T O M KaTOJIMMeCKOM rrepKBPi. 
HapHH 9T0T H a ^ e B a i o T HeMOJiof l t ie j K e H i u n H b i , n p p r m i -
M a i o i i i H e y n a c T M e b n p o i i e c c P i a x . Oh n e p e ^ a e T C H n o H a -
c j i e Ä C T B y n e T H M , K O T o p b i e , non B j n í H H w e M r o p o n c K o i i 
KyjIbTypbl H MO^bl, OTKa3bIBaiOTCH OrO HOCPITb. 

3 B a C H e > K p r H C K a a - C T o . T r o T . C t e à n-
hk« K J K M U i T o ć p O B H H — x y ^ O ^ C H M K 
MASyPKEBMH 

B c r a T b e o n w c a H a r p y n n a n o J i n x p o M P i í í , K O T o p b i e H a -
xo^htch b Tpëx 'qacoBHax. ctohiitox b hbvx cocejn-nrx 
A e p e B H H x : Bojipi 3apHprqKoii pi X y q p r c K a . OB'be^PiHHroT 
PIX npMÖJIPTJKeHHbTe #aTbT B03HMKH0BeHMS, CbopM3 M Ha-
K O H e i i n o ^ r r a c M x y ^ o j K H W K a Ma3vpKeBprHa. Bce ohm pi3-
r o T O B j i e H b i KJieeBoii tcxhmkopi, y hmx o n e H b n o x o î K a 
KOMn03MIlMÎI, K O T O p a a COCTOMT M3! 1) cbMryp CBJTTblX, 
noMemöHHMX H a bhcuihi-ix c T e H a x , najx hmmm npojieraeT 
nonę opHaMeHTa, 2) Ha^rmcpi. b n e c r b n o H î e p T B O B a T e j i e i î , 
Has flßepHMM, 3) KapTMH Ha n o T O J i K e . B nacoBHe b Bojim 
3apMpniKoü noHBJiHiOTCH K a p T M H b i T a K H c e H a BHeniHPrx 
cTenax. 

XysojKHMK EHflîKefi MasypKeBpni poähjich b 1834 vojsy, 
b KJKeinoBe Ha/CaHe, ywep b 1886 ro^y. PaßoTaji o p r a -
HMCTOM s Bojie SapHMiiKoü. Kpoine riMCaHMH K a p T M H , OH 
3 a H M M a j r c 3 T o s i e BaHHMeM óbpiryp CBHTbix. CaMov^iKa. 
HapOSHbrii XyflOJKHMK, MCKyCCTBO KOTOpOrO, OflHaKO, ÖbIJIO 
nos BJiMHHMeM ropo/ia J lesoi łcKa, 

M a p u a X n B n p c K a — I I A H O P A M A K ) 3 E * A 
BMOHITKA 

A B T O p CTaTbM 3H3KOMPIT H H C T a T e j I H C MHTepeCHOił JIMH-
HocTbH) x y f l O H C H M K a - j n o ô M T e j i a , n o ^ b K o r o 3 M « r p a H T a bo 
<J>paHu,MH. 35 Jier Toiny Ha3aa, Bmohiick, ne MMea B03-
M O K H O C T M HaíÍTM 3aHnTMe H a pOaWHe, 3aKJIIOHMJI, B HMCJle 
M H o r w x eiwy nofloBHbix, K O H r p a K T H a p a 5 o T y bo c b p a H -
u y 3 C K o i i m a x T e m rroKMHyj i po^Hyio j K e m o B C K y i o « e -
p e B H i o . Co5cTBeHHaa cy^bôa, K a K m cy«b6a ero c o o T e -
HecTBeHHMKOB, O M y T M B u i M X c a H a n y j K Ô M H e , n o 3 C K a 3 a J i a 
eMy c i o j K e T K p y n H o r o npoM3Bef leHMa — n a H o p a M b i , co-
flepjKarueii iimkji M3 45 KapTMH, o T o ô p a x a r o i r i H X ropecT-
H y i o cy^bôy n o j i b C K o r o i n a x T e p a - 9 M M r p a H T a . 

C n a H o p a M O H , H a o c y m e c T B j i e H M e K O T o p o i i n o r p e ô o -
Banocb mecTb ner, K o r o p a a norjioTMjia Bce ero c6epeJKe-
HMH, BMOHI^eK e3flMJI no pa3JIMHHbIM paMOHaM O p a H r r M M , 
b nepByio onepeflb Tyaa, r«e MMeiOTca CojibuiPfe cKonjie-
HMa noubCKMX 3MnrpaHTOB. Ha B b i C T a s K e b ^oBpiJib na-
H o p a M a BMOHqKa n o J i b 3 0 B a j i a c b rpoMa^HbiM y c n e x o M . 
EMy npwcyflWJiM npeMMio Grand P r ix Internationale. 3to 
oBpaTMJio BHMMaHMe n a p M H t a , r^e B M O H i i K y T p w j K f l b i 
opraHM3C«BajiM BbiCTaBKW. Salon d'Hiver, Salon des I n ­
d é p e n d a n t s 1960, YMCA - 1962. 

B a H ^ a r e H i H J i b - T H n n e H r a y s p — CTAHHC-
JIAB OATJIH — J i y H l I I H l ï H A P O A H H Ï Ï nOPTHOÏt 
n o f l r A J i t a 

CTapHHHaa oseJKaa roprieB 6bijia noHTPi nHiueHa y K p a -
uieHMii . JlMuib b KOHiie ripouijioro B e K a n p o n 3 o n i J i M 
BOJIbl lIHe M3MeHeHMH. 

Kacaacb stmx M3MeHeHwfi, aBTop CTaTbM n u m e r o C ï a -
H M c n a B e <t>aTjiM, caMOM H3BecTHOM m of lapeHHOM H a p o ^ -
hom nopTHOM noflrajiba Toro BpeiweHM. Ó a r a a poflMjica 
b 1865 r . , b 1886 r . BbiyHMJica n o p T H a x c H O M y peMecny 
m 3aHMMajrca mm ô no3flHeii CTapocTM. y i n e p b 1961 r. 

<ï>aTJia m ero 5K6Ha, BLiuiMBajibUíraía Kapojnma K a n -
jioh, BHecJiM MHoro H O B b i x s j i e M e H T O B b BbiuiMBKy, y K p a -
maroiuyio 5piokm ropiieB (mjî . 3—6), BBeJiM ManiMHHbie 
mBbi fíjtn B b i n o j i H e H M a n i H y p o B , OKaMMjiaioiUMx Kpaa 
c u i H B a e M o r o c y K H a m T.n. <ï>aTjia n e p B Ł i M C T a j i inMTb 
y 3 K M e , n j i O T H o oSjieraioiiiMe H o r y GpioKM, m nepsbrM C T a j i 
pacnpocTpaHHTŁ 6ejiyK> . f l y x y " (nejiepuHy), yKpameHHyio 
amuniKanMaMM (na no^oÔMe pacuiMTbrx annjimkaHMaMW 
j i w n T O B C K K X 6e3pyKaBOK m nojiyniy6KOB — huji. 7—11). 

<E>aTJiH paSoTaji B M e c T e c Híenoii m flerbMH, kotopwx 
y Hero 6buio iiiecTepo. CaMbiü cTapuiMM c b r n — Ó r a -
HPicj iaB n o ceñ fleHb C H M T a e T c a i r p e K p a c H b r M nopTHbnvi. 
C T a p b t M < £ a T j i a co3AaBaji Mo«y, M y T K O y j i a B J i M B a a sce 
M3MeH6HMa BO B K y C a X CBOMX KJIPieHTOB-rOpiieB. O^HaKO 
nocjie B T o p o u mmpobom B o i t a b i e M y o c T a j i M C b B e p H H j i i i r u b 
c T a p b i e ropqbi: MOJiofleHîb n p e a n o H M T a e T 6 p w K M n o r r r a p e , 
6onee HanoMMHaioiiiMe ropo^cKHe m SoraTo y K p a u i e H H w e . 

Hh C e t K O B H i — AHJPKEÏÏ BEPOBEH — HAPOJI-
HBIÏÏ CKyjIBnTOP H 3 KACHHKH (KPAKOB CKOE 
BOEBO.ZICTBO) 

AHAJKeiî BepoBeir poflMnca b 1903 r. OcoSoe pa3-
BMTwe noJiyHHJio ero tbophcctbo HaHMHaa c 1938 r. 
E j i e H a C p e j H S B a — C K y j I t n T y P B I MOJIO.ZI.BIX 
rOPU,EB lOPrOBA 

CpeflH c o B p e M e H H b i x xy^oîKHMKOB-roprieB Bbi^eJiaeTCîi 
MOJioaejKHaa r p y n n a M3 TOprosa. KojiJieKTMB stot 06-
p a 3 0 B a j i c a b aeKa6pe 1963 r. no MHPrqpiaTMBe Hapo^Horo 
Macrepa AH^jKea ToMBoca. IT03 ero pyKOBOflCTBOM r p y n n a 

OflKHHafl l iaTM MOJIOflbIX C K y i t b n T O p O B , T B O p n e C K O M MHM-
i i H a T M B b i K O T o p b i x oh coBepmeHHo H e C T e c H a e T , co33ana 
pafl oneHb MHTepecHbix paSoT. B mx C K y j i b n T y p a x n p o -
cKajib3Ł>iBaioT MepTbi T p a a w q M O H H O r o H a p o a n o r o M C K y c -
C T B a o c o 6 e H H o b H e M H o r w x H 3 o 6 p a a î e H M a x C B a T b i x , ho 
B M e c T e c T e M ohm OTJiMHaioTCH o p M r M H a n b H o i i , C B o e -
06pa3H0M CbopMOÜ M TeMaTMKOM. 

Mojioflbie C K y j i b n T o p w paSoTaiOT c noMouibio ojtMHa-
K O B W X MHCTpyTUeHTOB (hosc m njiocKoe flOJIOTO), ohm 
M c n o j i b 3 y r o T oflMH m tôt s c e MaTeppiaJi (ManeHbKMe 06-
p y 6 K M , o c T a T K M ^ p e s e c H H Ł i ) ; B c e sto, Hapa^y c hohtm 
OAMHaKOBbrM y p O B H C M n O ^ r O T O B K M MOJIOablX Xy^OSCHMKOB, 
n p M ^ a e T mx tbopMHecTBy n e K O T o p b i e cxo^Hbie » i e p T b i . 
Mx c K y n b n T y p b i o T J i w ^ a i o T C H c B o e o 6 p a 3 H o i î M a H e p o ü , H a -
nOMMHaiorxieM C K o p e T B o p n e c T B O peSeHKa n e M H a p o f l -
HOe MCKyCCTBO. 

nepBbiM TOĘ cyuiecTBOBaHMa rpyTrrrbi 3aBepuinjica 
BbicTaBKopt pa6oT b TaTHîaHbCKOM My3ee. TIocTeneHHO 
rpynna y M e H b u i a j i a c b m b HacToauiee B p e M a H a c H M T b i -
BaeT jipmib HecKOJibKO HeJioBeK. Hacrb MOJionescM noe-
xajia y H M T b c a , rpoe nocTymuin b x y ^ o s ç e c T B e H H y i o 
uiKOJiy, Koropaa HaxOflMTca b MeçTHÇfCTM 3aKonaHe. 

244 

http://OTPMiT.aTe.rib-


CZASOPISMA INSTYTUTU SZTUKI PAN 

wydawane przez: 

P.P. W Y D A W N I C T W A A R T Y S T Y C Z N E I F I L M O W E 

B I U L E T Y N H I S T O R I I S Z T U K I , kwartalnik, ponad 100 str. dużego 
formatu, około 100 ilustracji. Cena 24 zł, prenumerata półroczna 48 zł, 
roczna — 96 zł. 

P O L S K A S Z T U K A L U D O W A , kwartalnik, 64 str. dużego formatu, 
bogaty materiał ilustracyjny. Cena 18 zł, prenumerata półroczna 36 zł, 
roczna — 72 zł. 

PAMIĘTNIK T E A T R A L N Y , kwartalnik, ponad 170 str. druku, około 
100 ilustracji. Cena 18 zł, prenumerata półroczna 36 zł, roczna — 72 zł. 

M U Z Y K A , kwartalnik, około 130 str. druku, liczne przykłady nutowe. 
Cena 18 zł, prenumerata półroczna 36 zł, roczna — 72 zł. 

Wszystkie czasopisma nabywać można regularnie jedynie w prenu­
meracie. 

K W A R T A L N I K F I L M O W Y — w roku 1966 przestanie się ukazywać; 
zeszyt 4 za rok 1965 będzie ostatnim numerem tego czasopisma. 

W A R U N K I P R E N U M E R A T Y 
„POLSKIEJ S Z T U K I L U D O W E J " 

Prenumeratę na kraj przyjmują urzędy pocztowe, listonosze oraz Od­
działy i Delegatury „Ruch". 
Można również dokonywać wpłat na konto P K O Nr 1-6-100020 — 
Centrala Kolportażu Prasy i Wydawnictw „Ruch" Warszawa, ul. Wro­
nia 23. 
Prenumeraty przyjmowane są do 5 dnia miesiąca poprzedzającego 
okres prenumeraty. 
Cena prenumeraty: półrocznie zl 36, rocznie zł 72. 

Prenumeratę na zagranicę, która jest o 40% droższa — przyjmuje Biuro 
Kolportażu Wydawnictw Zagranicznych „Ruch" Warszawa, ul. Wronia 
23, tel. 20-46-88, konto P K O Nr 1-6-100024. 

SPRZEDAŻ 

Egzemplarze numerów zdeaktualizowanych można nabywać w Punk­
cie Wysyłkowym Prasy Archiwalnej „Ruch", Warszawa, ul. Nowomiej-
ska nr 15'17, konto P K O Nr 114-6-700041 V I I Oddział Miejski Warszawa. 

Aktualne numery czasopism Instytutu Sztuki PAN posiada Ośrodek 
Rozpowszechniania Wydawnictw Naukowych P A N w Pałacu Kultury 
i Nauki w Warszawie. 

Zakłady Graficzne „Tamka" Zakład Nr 2 W-wa, Podchorążych 39. Zam. 746. Pap. 
ilustr. kl . I I I , 120 g A l r karton biały kl. I I I . 220 g. BI . Nakład 1270 egz. M-5 


