VI —- przyznano po raz czwarty
doroczne nagrody im. Oskara Kolberga.
Otrzymali je w tym roku: prof. Jozef
Burszta — ctnograf, redaktor naczclny
dziel Kolberga, Jan Bzdega — dzialacz
zasluzony dla folkloru biskupiriskiego,
Jézefa Chaladaj — ludowa tkaeczka,
hafciarka, wyeinankarka regionu sie-
radzkiego, Zygmunt Grabarski -— twérea
szopek krakowskich, Stanislaw Klejnas —
muzyk ludowy spod Skierniewic, Ed-
ward Kolacz -— rzefbiarz lndowy ze
Szezecina, Scholastyka Krupowicz -—
twérezyni dywanéw dwuosnowowych z
Bialostocezyzny, Adam Kuchta — me-
taloplastyk 1 twérea ludowych instru-
mentéw muzyeznych z Podhala, dr

Zofia Kwasénicowa — dzialaczka zaslu-
zona dla polskicgo folkloru tanecznego,
Jan Lubomirski — zbieracz folkloru

z Warmii i Mazur, Stanistaw Seweryiski

Pictures

— garncarz spod Iizy, ks. Bernard
Sychta -— zasluzony badacz gwary
kaszubskie], Jan Tacina ~-- zbieracz piedni
beskidzkich, prof. Wanda Telakowska -—
organizatorka wzornictwa opartego na
sztuce ludowej, Anna Uliczka — twor-
ezyni regionalnego zespolu piesni i taica
z Opolszezyzny, Wladyslaw Walezak —
malarz na szkle z Podhala. Ponadto:
Zesp6l Regionalny im. Jana Malinowskie-
go ze Szezawnicy 1 jego kicrowniczka
Aniela Krzepezvnska, Zespél im. Bema
z Budapesztu, Zespél ,,Krakus’ z Belgii,
Zespé6l ,,Podhale” z Montrealu, Zespél
,»Rzeszowiacy’ z Chicago, Zespél ,,War-
szawa’’ z Franeji.
*

VI —— z okazji picrwszego zespolo-

wego wystapienia na Migdzynarodo-
wych Targach Poznanskich rzad Aus-

SUMMARY OF ARTICLES

tralii przekazal rzgdowi polskiemu bo-
gaty zbiér wyrobéw rzemioslta dawnych
ludéw zamirszkalych na tym konty-
nencie. Kolekeje, liczaca 110 ekspona-
tow, zaprezentowano na wystawie w Mu-
zeum  Archeologicznym w  Poznaniu,
Wraz z kolekeja dostarczono bogato
ilustrowany katalog wystawy ze wstepem
Dicka Rotghseya, wybitnego znawcy
australijskie] sztuki plemiennej.

EY

Poczta Polska wprowadzila do obie-
gu serie znaczkéw ilustrujacych polskie
zwyeczaje 1 obrzedy ludowe. Projektantka
znaczkOw, opracowanych na podstawie
XIX.-wiccznych drzeworytéw ze zbioréw
Panstwowego Muzeum Etnograficznego
w Warszawie — byla Krystyna Tar-
kowska.

Aleksauder Jackowski — (CONTEMPO-
RARY FOLK PAINTING AND ITS FRINGE AREAS).

Contemporary folk painting does not constitute a continua-
tion of the still lively tradition and it differs considerably from
the old folk painting which ceased to exist towards the end of
the 19th ecentury. Stating this fact the author proceeds to define
the eriteria which would allow of classifying some of the con-
temporary paintings as folk art. Opening his description Jac-
kowski records that there are three different kinds of contempo-
rary painting in the Polish rural areas. Group 1 includes religious
pictures prompted by the artist’s inner need and painted mainly
for his own use. Formally this kind of painting gravitates towards
that usually called ,,naive’.

In group 2 there are paintings consciously stylized after
the old ,.folk art” fashion, they are inspired from the outside
and adressed to the town-dwellers. Tainting on glass belongs
to group 2.

Group 3 comprises pictures which come completely within
the category of amateur painting. They show no connection
with the traditional function and style of folk painting. This
kind of painting is created on the basis of a conscious and direc-
ted observation of nature. It is possible that in future a detailed
analysis will help to distinguish certain features of thesoe paintings
which arc a result of different ornamentation and colour habits,
the character of the peasants’ work and their bond with Nature.
At present, llowever, therc is no basis for treating this kind of
painting as folk art and therefore the aunthor omits it in his
desceription.

The pictures of group 1 are painted on canvas or on paper
by a few genuine painters in various regions of the country.
The author presents the most outstanding of them in detail and
uses their work as an example to describe the phenomenon of
contemporary folk painting in Poland.

The painters in guestion are Dorota Lampart, Nikifor,
Michal Mazurek, Maria Wisnios, Katarzyna Gawlowa and Joézef

Franusiak. They all include sacral themes in their work but
it is not because they want to possess a conventional devotional
painting which would serve them during praycr because such
pictures can be bought casily. For these people painting is an
act of prayer and meditation about the most important problems
while the painting itself is a morality.

The personalities and life stories of all those artists are
completely different.

Zofia Baraniska (b. 1907) in Zalipie nsed to paint the walls
of cottages when she was a girl. She also painted holy pictures
according to folk tradition still alive then. When she was found
and visited thirty years later it turned out that she changed
her style completely. Among other things she had made an
unsuceessful copy of Van Gogh’s ,,Sunflowers”. Despite her
efforts she cannot recapture the sincerity of her early style.
She is & rich farmer’s wife and has typical contemporary peasant
taste. She paints for town-dwellers and her pictures arc carefully
executed ,,exercises’’ on a given theme.

Katarzyna Gawlowa (b. 1895) took to painting to adorn
her room when she was already old and unable to work any
more. She painted angels, the saints and the Virgin Mary on the
plaster walls and on paper. Her naive pictures have features
of folk art in respect to composition, colours, symetry and rhythm.
They are an expression of her simnple and trusting piety.

Maria Wisnios (b. 1914) has been doing religious pictures
for over twenty years using water colours, tempera and crayons.
She first began to paint to help her school-boy son. Her work
differs from the old folk painting in dynamies, individual treat-
ment of themes and a lack of decorative ornamentation. Yet
it is folk in character and that — according to the author —
stems from the paintress’s mentality, leading her to interpret
her subjects in the style dictated by traditivnal religious and
aesthetic consciousness of the peasant. The composition of her
pictures is synthetic and monumental and she treats colour
in a decorative way.
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With Franusiak the same thing is expressed in the decorative
convention of his ,.flower” Madonnas.

Nikifor's work originated from the culture of the villages
of the Lemkowic, whieh determined the style in which his room
was arranged and decorated and the ornamentation in some
of his pictures. Nikifor’s painting is usually defined as ,,naive”
and the author is of the opinion that this definition is correct in
principle. It should be stressed, however, that in Nikifor’s case
the 'naivety’’ is not a choice but the painter’s need for ’psycho-
logical expression’’ of his ego. Such cases of & man psychologically
isolated from the villaze environment, whose only means of
expression is his art — which differs from that of that environ-
ment — 1s surc to have existed m the old folk culture, too.

Rather similar is the case of Dorota Lampart (b. 1906),
a paintress of Zawoja. Right from childhood she was treated
with contempt by the inhabitants of her village: first because
of her origin, then because of her way of life for she has never
been a good housewife. Her pictures are the most important
thing in her life and through them she wants to show her different.
world of dreams and imagination to other people. She does
it with an amazing sense of colour and form.

Kural FOLK (7) FLOWERS MADE OF

Bozena
SHAVINGS

For some twenty yecars flowers have been made of shavings
in the small town of Kozieglowy near Czestochowa. This kind
of production is genctically conuected with the craft of weaving
hats and baskets of shavings, widespread in Kozieglowy in the
19th century.

The authoress gives a short description of the Kozieglowy
handerafts and proceeds to analyze the development of the
production of flowers, which are now nsed as a decoration at
almost all events eonnected with folk art. These flowers are also
used to decorate shop-windows. Due to their great popularity
most people associate them with old folk traditions. The authoress
has not so far been successful in defining what provided the
dircet impulse to start the production of these flowers. They
began to be made aftor the last war by the same women who
had earlier made other objects of shavings. In 1964, CEPELIA
began to take an interest in themm. A CEPELIA Cooperative
was established in Kozieglowy, which not only purchased the
cottage-workers’ products but also suggested designs. The
cottage-worker members of the CEPELIA Cooperative now
work under the supervision of a professional artist who produces
new designs. Since 1970 competitions for flowers made of shavings
have been organized in which only the members of the CEPELIA
Cooperative take part.

In the authoress’s opinion, it is difficult to say whether
these flowers arc objects of real folk art or not if one takes into
consideration the role of the professional artist, the character
of the cottage-work and the further usage of the products.

Irrespeetive of the work done by the CEPELIA Cooperative
the old craft of wearing has not completely disappeared in
Kozieglowy. The older women, who could not adapt themselves
to the rhythm of the work in the Cooperative, and also the
CEPELIA cottage-workers when they have less work to do, all
make woven articles which include flowers for All Saints Day
sold at village fairs by fair-stand holders or by the producers
themselves.

Jan Kurck — THE CONCEPT OF UNIVERSE IN STA-
NISEAW MAJEWSKI'S WORK

The article is a monographic study devoted to the work of
a contemporary non-professional artist. He is and author of
sculptures i the round and bas-rcliefs. A considerable amount
of his bas-relicfs are developed multifigural compositions. The
themes of Majewski’s works are connected mainly with the
creation of the universe and the creation of man, with life and
passion of Jesus Christ and also with history of Poland reflecting
the intcrests the artist has from his carly youth. The desire to
oxpress his ideas on these problems was the main reason why
Majoewski took up creative activity. His passion is the moral
aspect of the struggle against all kinds of barbarity. For many
years he demonstrated his attitude actively but when ill health
mage this impossible he began to express his ideas in sculptures.

Majewski was born in 1922 in Rembertéw ncar Warsaw.
During the war he was deported to Gormany for forced labour.
After his return to P’oland he settled down in the west of Poland.
He came from a worker’s family and he himself worked as a farm
labourer in State Farms till he was pensioned off.
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When he was a child he gave -— on the basis of religion instruc-
tion — his own interpretations of the meaning of faith and of
the events deseribed in the Bible. When he grew up he added
his war experiences to his earlier ideas. Finally, in his mature
years, his system of ideas was complemented with a new layer
derived from party ideological instruction. Majewski combines
all these ideas and interprets them in an individual way e. g.
he considered Jesus Christ to be the first communist.

He made his first sculptures for himself and for his family,
then he began to work for customers in his own and neighbouring
villages. Now he sells his sculptures through CEPELIA and
DESA. He also takes part in numerous competitions and folk
art exhibitions.

Zdzislaw Smoluchowski — FOLKLORE IN
WORDS, CUSTOMS AND MATERIAL CULTURE AS AN
INSPIRATION FOR THE AMATEUR THEATRE

The author deals with the staging of folk customs and
various texts in performances given by folk song and dance
cnsembles. Due to the general practice of folk ensembles so far,
the presentation of folklore on the stage is associated with dances
and songs. The folk theatre is so far very limited in scope.

The author is of the opinion that all kindg of poetic texts,
proverbs, occasional poems, descriptions of beliefs aud super-
stitions can be used as theatrical material, as well as conversa-
tions held while doing various jobs on the farm and customs
connected with such traditional tasks as the baking of bread,
spinning of flax and wool and feather stripping.

The author gives examples (and describes performances)
of successful stagings of this kind presented in south-west Great
Poland — the area he knows best. The stagings in question are
those of the Kalina” (Guelder Rose) Theatre of Poetry in
Krzyck, Leszno Voivodship and the One Actor Theatre at the
Voivodship House of Culture in Leszno.

Alicja Falniowska-Gradowska — HISTORICAL
MATERIALS ON THE POTTERY CENTRE IN THE VILLA-
GE OF ZALAS, TECZYN COUNTY

The authoress publishes excerpts from a text written down
by Wawrzyniec Dudzicwicz, which she discovered in the State
Archives in Cracow.

The text is only a part — the whole work has not survived
— of the articles for a dictionary of pottery prepared by Dudzie-
wicz. It contains information about the construction and equip-
ment of pottery workshops, the technique of pottery making
and the scope and quality of production.

The dictionary articles fill the gap in research on the pottery
centre in Zalas, the beginnings of which probably date back
to the 16th century. In the 18th and mid-19th century there
wore about forty pottery workshops operating there. The history
of Zalas is important for the study of potteries in the region
of Little Poland.

WAWRZYNIEC DU-
— TEACHER AND POTTER

Ewa Frys$Pietraszkowa —
DZIEWICZ

The authoress presents the biography of Wawrzyniec
Dudziewicz and describes his preserved ceramic ware on the
basis of archive materials and press articles. She also analyses
the inscriptions on Dudzicwicz’s ceramic ware.

Dudziewicz was born in 1822 into a peasant family that
lived near Cracow. He dicd in 1891. At first he attended the
village school and then a trade school and a lycée in Cracow.
After obtaining a lycée leaving certificate he studied philo-
sophy at the Jagiellonian University for 2 years. In 1846—
1860 he taught in parish schools, also in Zalas, where he settled
down and opened a pottery workshop in 1860—61. He never
learnt to use the potter’s wheel, he employed 7 apprentices and
he himself decorated the ceramic ware and organized production.
Dudziewicz’s pottery workshop made pots, pitchers, flower-pots
and tobacco boxes. Probably all of Dudziewiez’s ceramic objects
were made of white fire.clay which accounts for the difference
between his pottery and that of other Zalas potters who used
ordinary clay, which was red after firing.

Dudziewicz’s ceramic objects attracted attention first
of all because of their unusual decoration, which included ins-
criptions and drawings made on the wet surface. Somo were
painted with water-colours. The authoress quotes poems inseri-
bed on pitchers (2 survived) and tobacco boxes (6 survived).
They were taken from Polish poetry, proverbs, sayings and
popular songs.
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Anexkcanuap flukopcku — KAPTUMHBI HA TIIO-
JOTHE M BYMATE (COBPEMEHHAA HAPOIXHAHA
KUBOIIUCE U EE (POPMBI)

CoBpemMeliHas 11apoAHaA KMBOIMUCHL He ABJAETCA IMPO-
JIOJIZKEHMEM BCe ellle XXMBbIX TPaAMIMII M PelImTeIIbHO
OTJIMYAEeTCsi OT Npexkilell >KMBOIIMCH, KOTOpas 3arjoxJa
B kKoHue XIX B=.

KouncraTupys 9ToT (paKT, aBTOP NBITAETCA YCTAaHOBUTH
KPUTEpUM, 11la OCHOBAHMM KOTOPBLIX MOXHO ObLIO ObI
ACTh JKMBOMNMCH HAILIETO BPEMEHU OTHECTU K HapOJHOMY
TEOPYECTRBY.

CHayana fKOBCKM OTMEYaeT TPU COBEPLIEHHO pas-
JMYNBIX  BUYJAa COBPEMEeHHOM JKMBONUCH, BO31iMKAOLIeNn
B JePEeBHE.

IlepBas rpynna — 3TO KapTUHL] PEJIUTHMO3HOTO COAEp-
JKaHMdA, BBINNOJIHSJIEMbIE B CHMJly BHYTPEHHMX MNOOYyRKIAEHMNA,
npexae Bcero A1a cebsa auyno. <PopMajibHO 3TOT BHJ
MCKYyCCTBa THATOTEET K HAlpPaBJEHUIO, KOTOpoe oO6bIvHO
1HAa3bIBAIOT HAUBHBIM.

Bropasa rpynmna oxsaTbiBaeT TBOPYECTBO, CO3HATEILHO
CTUIM3OBAIIIOe II0JA JAaBHEe ,HapoOnHoe”: 9TO mnpexne
BCEro NpPOM3BEAECIINA, PACCUUTAHHBIE HA TOPOICKOTO KM~
TéNd, cOorjacoBaHHble ¢ ero BKycamu. K 9Topm rpymnne
OTHOCUTCS BCA KXMBOMUCL HA CTEKJe.

TpeTea rpynnma — KapTUHBI, MOJHOCTHIO TPHHAZAJe-
aKalMe K KaTeropuu JroOUTENbCKON XKusonuchu. OHM
HMCKOJBKO He CBs3albl C TPaAMIMOHHON yukKumern, uu
CO CTHMIEM HapPOAIION KMBOIMCH. DTOT BMUJ TBOPYECTBA
OCHOBBIBAETCA Ha CO3HATEJBHOM WM IEJEeHANPABIEHHOM
nabmogenun npupoanl. He MCKIIOYEHO, YTO €O BPEMEHEeM
TUlaTeJbHble MCCIEAOBAHMA IIPENOCTABAT BO3MOMKHOCTD
BLIJEJIUTE HEKOTOPble 3J€MEHTbl 3TUX KapPTHUH, KOTODbIE
BLITEKAIOT M3 CBOeoOpasllbIX JEKOPATOPCKMX U KOJIOpU-
CTUYECKUX HaBBIKOB, K3 XapaKTepa pabotnli m cBaA3M
KpecTbfiHMHA € npupcgor. OgHAKO B HACTOALIEe BPEMSA
HenoCcTaeT euie OCIIOBAaHMIM Jid yBA3bIBAHUA 5TOM KUBO-
Mmicit ¢ HapOAHLIM MCKYCCTBOM ¢ TOSTOMY aHallU3Wpys
MaTepuas, aBTOpP e 3arparusBaeT 3TOTO BOMIpoca.

KapTuubl 11epBOit rpynnsl BhIMOMHANTCA Ha TMOJOTHE
n OyMare 1IeMHOTMMM CaMOPOAHBIMU XYJAOMKHMKAMM U3
pasJIUYHBIX PErMOHOB CTPaHbl. JIMYHOCTM caMblX BUAHDLIX
M3 HMX aBTOp IOJp06ii0 OmMchbiBaeT M, ONMMPAasCh Ha MX
HpUMep, MNOACHAET SIPJ€11¥e COBPEMEHHOM lIapOgHON K-
Bonucu B llonbmre. K yNOMAHYTBIM XYAOMKHMKAM cJe-
ayer oruectn Jopory JamnapT, Hwurudopa, Mwuxana
Ma3sypeka, Mapuw Bucwimoc, Kataxuuy T'aBnoBy wu
103echa Ppaunycsaxka.

B cBoem TBOpuecTBe Bece oum npuberaroTr K peau-
I'MO3HOM TeMmaTukKe Heus notpebuoctu obnamanua 06bIu-
[(bIM CBATbIM 00pa3oM AJA COBEPIUEHMS NEeper HUM

MOJIUTB, IIOCKOJBKY TaKOM MOIKHO 6eCHpeIIHTCTBeIIHO
KYIUTh. IIJIH 9TUX XYKOZKHMKOB KHUBONUCHL SABJIAETCA
paBil0 MOJIUTBEHHBIM 4aKTOM, KaK u Dpal3MblllJeHneM

0 caMbIX BaXIbIX BOIIpPOCaX, a CcBATOIt o6paz siBiseTcA
MopanuTté. JIMYHOCTM M KM3IIEHHBIX NYTL S5THX IKUBO-
IHWCIIEB OveHb pa3Heobpa3snbl,

So¢ua Bapanbcka poxuiaacs B 1907 t. B Jepesue
Zanunse. Byayum MoJ0ono0il QeBYUIKOM Ona pacmycbIBasia
cTelbl AOMOB, a TaKzKe mMcajla cBATble 06pa3a B COOTBET-
CTBMM ¢ HAPOJIHOI TpajauuMei, KOTOpas Bce erle Oblaa
*xuBa. Korga cnycts 30 ner 6p1no obuapy:Keno ee TBOp-
[€CTBO OKazajioch, YTO OHA CTaJla PUCOBATbL YIKE COBEp-
menno uuadve, Cpenm ee paboT, B WacTHOCTHM, 0OKazajach
HeyMmeJio cpesianHas komma , JIlopconneunmnkos” Baun Tora.
Hecmorpsa na cBom ycuamsa, Bapanbcka He B COCTOSUMM
BEPHYTb IIPEXKHIOK HENOCPEeNCTBEHHOCTL CBOEr0 CTUJA.
Ceituac o11a 3akKMUTOYHAA KpPeCcTbAHKA M ABIAETCA IIpen-
CTABUTENBbHULIEN COBPEMEHHBIX JepPeBeHCKMX BKYCOB.
B nacrosuee BpeMs oHa pHcyeT A TOPOACKMX I10-
TpebyTeneit, craparejsbHO BBINOMIAA 3aKa3n! ua 3ajaH-
1YI0 TeMy.

Karaxuuna Tlasiosa (p. 1895) B moxkujiom BO3pacTe,
ne 6yxyumn yxe B cocrosuum paborarh, craja puUCOBaTh.
Ona Havyaja yKpallaTh CBOO ¥30y DPHMCYHKaMy HA CTEHax
u Ha Dymare, m3obpazkaf aHreJoOB, CBATbHIX, Mareps Bo-
#uo. Ee uauBuble PUCYHKM HABJIAIOTCA HAPOLHBIMM IIO
CBOEI KOMMO3MIMM, KPACOIHOCTH, CUMMMETDMM U DPUTMUKE.
OHM BBIPAXKAIOT €e IMpPOCTyI0, MCIOJHeHHYIO Tri1yboKon
BEPb! PENIUTUO3ZHOCTS,

Mapua Bucoumnoc (p. 1914 r.) yxe csbile 20 Jjer
NMIIeT aKBapelibl), NAaCTe/bid, TeMnepoil KapTuHbl pe-
JUTUMO3HOTO coJiepxauusa. OHa cTaja pPHUCOBATh, 4TOODI
MOMOYb CBOEMY CbIHY, KOTODPLIII B TO BpeMA Y4uJCA
B mIKoJie. Ee paboThbl OTAMUIAIOTCA OT JA2BHEH HAPOMHON
JKUBOIMMUCH CBOMM JIMHAMMYECKMM XapaKTepoM, HUHIIAUBHU-
AyaJlbHBIM IIOAXOJAOM K TeMaTHKe, OTCYTCTBHMEM LEKOpa-
TUBHOTO oOpHaMenTa. Ilo MileiMi0 aBTOpa HapoOAHbIi Xa-
DAKTep TBOPUECTBA XyJMOXKiuMLULI oToOpaxkaer ee cnocob
MbIIIJIEIIMA, O KOTOPOM CBUIETENLCTBYET TPaKTOBKa Te-
MAaTHUKHM, POACTBENNON TpagMLUMOHHOMY KPECTbAHCKOMY
pPenuUruo3HoOMy 3CTETHYecKOMy co3naHuio. Kommoznumu
kaptuy Mapuyu BucbHuMCC O0OTJIMYAKOTCA CUHTETUECKMM,
MOHYMEHTAJLHBIM  XapaKTepoM. [JeKopaTMBLYIO  DPOJib
UCTIOJIHAET KOJIOPUT.

To ke saBnenmne y dpanycAKka BbIpaXKaAETCA B AEKO-
paTHUBHOM XapakTepe ero ,uzerodubix’ Manomm.

Huxudop BbIpoc B Kpyry KyJAbTYDBI JSMKOBCKOM
AepeBHU. DTO Mpenonpeaenusao cnocob ybpamncrtna u ykpa-
HIEHUA MHTEPHEPOB, B KOTOPbLIX OH XWJI M JOalKe OpHa-
MEHTUKY HEKOTODbIX Mu3 ero kKapTuH. KubBonuce Hwuxu-
dopa 0610 ONPeNeNsoT, KaK 1HauBHYI0. ABTOD B OCHOB-
HOM COTJIaceH C 3TUM OIlpelelieiMeM, HO B TO Ke BpeMA
noJaraer, 4TO TaKue HARJENUA — UeJOBEK ICUXUYECKU
OTYYIKJAEHHBIII CPeAM IEePEBEHCKOI ObIIecTBeIIHOCTH, Ue-
JIOBEK, HAXOAAINMI € IMHCTBEHIIY BO3MOXKHOCTE NPOABUTH
cebs B TBOpUECTBE, NAJEKOM OT OOIMENPUHATOTQ B 9TOH
cpene nouATUA 00 MCKycCcTBE — Takue ABJeHUd ObITb
MOKET CYILIecTBOBaJM M B aaBiiell 11apOAHOI KyJBType.

HeckonbKO moxoskell apiasercs cyabba Jopornbr Jlam-
napt (p. 1906 r.), xyaoxuuiusl u3 3aBon. C pannmx mer
KUTEJIU JEePeBHU OTHOCUIMCHL K Helt ¢ npeHebpexenueM,
cHavajla M3-3a ee MNpOyCXOXKAeHMs, a 3aTeM, u3-3a obpasa
xu3an. Jopora Jamnapr nuxorga e Obina xopouen
X03AiKO. Bech cMbIcH cylecTBOBaHMA OHa cTaja Ha-
XOAUTb B CBOMX KapTMHAaX, CTPEMACHb IOKa3aTh JOJAM
CBOM MHOM MMDP rpe3 u cHoBuaenuii. CBOIl BHYTPEHHMI
MUD XYIOXKHUIA O0TOOparkaer ¢ yAUBUTEIBHLIM YYBCTBOM
KOnopuTa M (pOpPMbI.

Boxena Kypaapsr — IIBETHI M3 CTPYXKKM HA-
POIHBIX MACTEPUIL

Kurenbuunbr mecregyka Kozernosbr 6amz  YepcrTo-
XOBbI YK€ CBBbIUIE ABAALATH JIET NEJA0T MCKYCCTBEHHbIe
UBETbI M3 CTPYXKKM. DTO 321ATHUE TEHETUYECKM CBSA3aHO
C peMecyOM MNJeTeHEMA M3 CTPYKKU ILJIAN U KOP3UHOK,

KOTOPbIM HUTEJIM STOM MECTHOCTM 3aHUMANUCL yIKe B
XIX B.

ABTOp JaeT KDaTKUI MCTOPUYECKUII OUEePK KO3erJoB-
CKOro pemecja, a 3aTeM aHajlu3upyerT IYyTH pa3BUTHUHA
NPOU3RBOACTBA LBETOB, yHnoTpeblseMbIX B [acTOoALIee
BPEMSA B KaudeCTBe JeKopaluuy NMOHTH NPU BCeX MepoIpy-
ATUAX, TNOCBAINEHHBIX HAPOJHOMY TBOpYecTBy. Kpome
TOTO MCKYCCTBEIIHBIMM LBETaMM IIOBCEMECTHO YKDAalllawoT
BUTPUHLI MarasmHoB. BBuay nomnynspHOCTHM LIBETOB 00Jb-
IIINIICTBO BpMTe.TIeﬁ YCMATPVIBAET B 3TOM BUAE TROpPUECCTBA
cheabi CTapoil HAPOJHOM TpaJULMM.

ABTOp cTaTbM He MMeJa BO3MOXKHOCTHM YCTAIIOBUTD,
4YTO fABUJIOCH UENOCPEeACTBEeHHBIM TOJYKOM K OCBOEIUIO
BpIJEJIKM LBETOB. OTUM CTaJM IIOCJIE BTOPO¥ MMPOBOM
BOMIIb] 3aHMMAaTBLCA KEHINMHBI, KOTOPbIE DPaHEIle IJIeiyn
U3 CTPYXKM Apyrue npenamersl. C 1964 r. 1iBeTamy 3amii-
TepecoBayach ,llenenusa”. B KoaerjgoBax ObT OTKPBIT
KoomnepaTtuB ,lleneamu’’, KOTOPbIT HE TOJBKO IOKyMNal
TOTOBbIE UANEJIUS KPEeCThAHOK, HO CTAJl TaKKe rpejjaraTb
um cBou yzopbl. Hazomuuns! ,lenenun paGoraror Te-
neps nox uabiropgenmem XynomKHuMIB!, KOTOPas IPOEKTH-
pyeT HOBbIE y30pblL

C 1970 r. npoBoAATCA TakXe KOUKYDPChl IIBETOB.
B 0OCHOBHOM B HMX IIPMHMMAKIOT ydacTHe TOJLKO UJIeHbI
KOOIlepaTHBRa.

ABTOpD CTaTbM CTAaBMT BOIPOC MOZXKHO JII CYMTATh
YOOMAHYTbIe LBETb! M3AeIAMM HAPOIHOTO TBOPYECTBA,
eciay ydecTh POJb XyJOXKIIMIUBI, XxapakTep pabornr nHa-
NOMUMI] M HAKOHEeL, NpeaHa3HadYeHMe I[BETOB.
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HezasucuMo oT JleATENbHOCTH KOONEPATMBA MCKYC-
CTBO MNJeTeHMsA €lle He CoBceM 3araoxio B Kozerjosax.
UM raaesHbiM 06pa30M 3allMMaTCA TIOXKMUIbIe 2KEeHLIMHBI,
KOTOpBbIE HE€ MOTYT IPUBBIKHYTE K PUTMY paboThl B KO-
ornepaTuBe (a TaKzke HaJOMHMIBI ,llenenun” B nepuon
coKpalenus 3aka30B). OHM BLINOJHAIT ITJNETEHKYW, B TOM
uucyie 1BeThl (rnepeja [Ipa3sgHMKOM INOMMHAHMA YCONIIIMX),
KOTOpble INLOJAOT Ha APMapKax Ipu OOCPEIHNYECTBE
KYyNIOB MU XKe CaMOJUYlio.

fAn Kypex — KOHIENIUA BCEJEHHOM B TBOP-
HECTBE CTAHUCJABA MAEBCKOIO

Hacrosmasa cratbs sBasgercas  Monorpadyuueckium
OYEepKOM TBOPYECTBA COBPEMEHHOTO liernpodeccuoHallb-
HOTO XYJOXKHWK&, aBTOpa KPYIJbIX CKYJBNTYDP U peibe-
¢doB. 3HaunTenbHasg UacTb ero GapesibechOB NpeACTaBIAET
co00lt MHOrOIJIaHOBBIE KOMIO3MLMM. IIPEMMyILIECTBEHHO
UX TeMaTHMKa KacaeTcs npoblieMbl COTBODEHUS MMpa M ue-
JIOBEKA, XM3IM UM MYyYEHUUECTBa XPHCTA, a4 TaK’Ke MCTO-
puu Iloneuin, oTobpamas Takum ofpaszom Kpyr npobiem,
C paHHMX JeT BOJHYRINMX Xyaoxuuka. CTpemjeuue
BbIPa3UTL CBOM MBICIM ABJAeTCHA I MaeBCKOTo TrJaB-
HbIM CTMMYJIOM, TOJIKHYBIUMM €Tr0 Ha IyTh Mu306pasyu-
TE€JABHOrO MCKYCCTBAa. YBJEKasiCh MOpaJbHOM npobieMa-
TMKOM 6Opbbb! ¢ BCAKOrO poxa BapBapCTBOM, aBTOD
B TeyeHMe DAJa JeT nbITajJcsd AaKTHMBHO IIPETEOPATH
B XXM3Hb CBOM B3rJsfjbl, KOTJa Xe 0OJIe3HBb CTajla CUJILHO
(PenATCTBOBATL €r0 AKTUBHLIM JAEMCTBMEM, OI1 3aHAJICH
CKYJIBIITYpPO¥.

MaeBckyu poawicsa B 1922 r. B PembeproBe non Bap-
wapoii. Bo Bpema vo¥ubr ou Oblnl BoiBeszen B lepmaunmio
Ha NIpuHyaurelbible paboTel. BepHyBuIMch Ha pOAMHY,
MaeBCcKM NOCeNMACsH Ha Janafubix 3emasax. OH OpPOUCXO-
AuT U3 pabodert cpeAbl M A0 MAHCUOHIIOTO BO3PAaCTa TOXKE
611 paGoyuu rocxo3sa.

Eine pebenkom MaeBckM Ha ypokax 3akona BoOXbero
Jenan cobcTBeHHble BBIBOASI OTHOCMUTEJIBHO MHTepIIpe-
TAliMM CMBICJA DPEJIUTHMO3HLIX BEPOBAHMIL, a TakKXXe Ipea-
cTaBJdeHHbIX DBubauert cobepiTHit. McenbrraHus BOEHHBIX
ner elne O6ojlee ycyryouam ero JOHOIUECKMe IIOHATUSA
U npeacraBienusa. B 3pesloM BO3pacTe ero MUMPORO3Z3PEHMEe
paclIMpuiock 6Jjarogaps MAEOJOTHYECKOV mnapTHUHHON
noaroToBre. Bee 9TM uien MaeBCKM COeAMHNAET BOENUHO,
00bACHAA HMX II0 CBOEMY;, TaK I1alp. N0 €ero MHEHUIO
Xpucroc ABJAeTCA NEPBbIM KOMMYHMCTOM Ha CBeTe.

CBoM mepBble CKYJAbLNTYpHble paborsr Maesckyu npen-
na3davan aasa cebs u cpoeit cemMby. ONHAKO, MMOCTENEHHO
KDPYyT MOuuUTaTeseif ero TajlaHTa YBeJIMIMJICA, 0XBaTblBad
KUTEJIe pPOAHOI M cocelHMX JepeBelb. B rocienuee
BpeMss MaeBCcKM cTaJl NpOJaBaTh CBOM paboTwLl NMONBL3YSACH
nna storo yeayramu ,lenenun” u ,,Jlecn’”. MaeBckit npu-
AMMAeT TaK¥Ke YuacTMe B MHOTOYMCIEHIIBIX KOHKYpcax
M BBICTABKAX IMOCBHLIEHHBIX {lAPOXHOMY MCKYCCTBY.

3a3ucaas CmonmwmxoBcku — CIJIOBECHBIN
$®OJbKJOP, OBBIYAM M HAPOJHAA MATEPUAJL-
HAA KYJIBTYPA, KAK BJIOXHOBJIAWOIIAA CUIA
JIOBUTEJBCKOI'O TEATPA

ABTOp paccmarpuBaer npo6ieMy MHCUEHUPOBKM 0OObI-
"TaéB M Pa3nAMMHBIX HApPOJHBIX TEKCTOB B CHIEKTaKIAX
CcTaBJIlelHbIX aHcaMOaAMM nmecHy M Tauya. ABTOD yTBEPXK-
llaeT, YTO B OO!HIECTBEHHOM CO3HAHUM — COTJIACHO ITOCTO-
AHHOMN NpakTuKe (ONBKJIOPHBIX KOJJEKTUBOR — mnpej-
ctaBjeinye (hOJBKJIOPAa Ha CLieHE OTOXKJECTBIAETCH C TaH-
ueM ¥ necuaMmu. o cux nop OABKIOPHBIA TeaTp ue
Obin1 ocobenHo pacnpocTpaded. ITo MHEHMIO aBTOpa Halo
M MOXHO ajJalTMPOBAThH (AJA ClleHbl) BCAKOTO poja No-
STUMECKME TEeKCThbl. TOCJOBMUIIbI, KOuielnble CTMXM, ONU-

CaHMsA BepoBaliMif, CcyeBepMi1, a Takxe Gecejbl BO BpeMA
pas3yIMYHBIX XO3AMCKMX 3aHATMI M, NaKoOllel{. uiiClelm-
poBaTk OO0bIMAk, CONYTCTBYIOIIME TRAaAUMUMONIILIM 3aHA-
TUAM, TaKuUM, Kak BbIneuka xJyeba, obpaboTxka Jibna ujin
1IePCTH, CAUMPAHUE NMEPLEB. ’

ABTOD NPUBOAUT NpPUMEPEI (M ONMCLIBAET 3pPENMUIA)
9TOI'0 POJAa YUAYMBIX MHCIEHMPOBOK, KOTOpPLIE €My mpH-
XOAMJIOCH BMAETH B KrozanagHoyr Beankonoapme —
pajione unauboJiee €My 3HAKOMOM. OJTO ObLIM wMHCLEHM-
poBku Tearpa nos3um ,Kaamua” B Kumunke Jlenuub~
CKOr0 BOeBOACTBa M TeaTpa OZHOro akTepa npu Boe-
BOACKOM JIOME KYJbTyphbl B Jlemune.

Anuuua Panpunuoscka-I'pangoBcka — MA-
TEPUAJELI IIO, UCTOPUM TOHYAPHOI'O IIEHTPA
B JEPEBHE 3AJAC TEHYUMHBCKOTO TPA®PCTBA

ABTOD cTaThbyu NyONUKyeT OTPLIBOK M3 TeKcTa, obna-
pyx)eHHOTo B KpaKOBCKOM rocynapCTBEHHOM apXURBe.

TekcT, aBTOPOM KOTOpOoro 6wl BapxkuhHey Jdya3zeBud,
ABJSETCA 4YacThio (B [EJOM He coXpaHuics) obpaborali-
Horo [JlyaseBuyeM cCJIOBapMKa IOHYaplbIX TepMuHOB. Cno-
BapUK COREPXKUT CBEJIEHUS O CTPOHTEILCTBE M OCHa-
INEHUM TOHYAPHBIX MaCTEePCKMX, a TaK>XXe O TeXHHuKe
¥ yPOBHE IPOU3BO/ICTBA.

YnoMAHYTBIA CJAOBApMK 3anoJsiHAer npoben B mcciae-
NOBaHUAX, KAaCAWINMXCA 3aJIACHOTO LEHTPa, HA%aJlo KO-
TODPOrQ NO BCeW BepoATHOCTH maTupyetrcea XVI . B XVIII
B.,, a Takxe B cepeaune XIX B. B 3andace pabotano OK.
40 roHYapHbIX MAacCTepCKMX. B ¢BA3M C 9TUM MCTOPUA
3ajsca MMeeT BazKHOe 3Ha4YeHMe 1A M3YUEHMS pas-
BUTUA TOHYapCTEa B MaJor ITonbiile.

OBa ®pricb-MlerpamkoBa — BABIKUHEIl V-
J3EBUY, YUUTEJNDL -— TOHYAP

Cratba couepxur Omorpaduueckust ouepk B. Iy-
A3eBUYa }M XapaKTEePUCTUKY COXPAHMUBIIMXCA €ro Kepa-
MHUYECKMX M3Aeanit. ABTOP MCIOJL3YeT apXMBHBIE M UCTO-
UHMMKOBeAYecKMe MaTepuajbl OnyOJAMKOBaHHBLIE B newuarTH,
a TaKxke anaausypyer TeKCTbl HAJIIMCEf Ha KepaMUKe.

dyn3seBud pogmicH B 1822 r., ymep B 1891 r. Ou 6bla
CbIHOM KpecTbAHMHA M3 nox XIIaHOBa., YuuiIcA cHavajiad
B CeJbCKOJ) IIKOJIe, a 3arTeM B TeXHMYecKOrl IuKoJe
u B rumHasuu B Kpakose. Ilony4uB aTrTecTa 3pesocTH,
AdynseBnu nocrynua B fAreNJIOHCKMIT yHMBEPCUTET Iia
duaocodekmst  daKyabTeT, TAe 3akuMMaJcs 2 roja.
C 1846 r. go 1860 r. on pafotan B NPUXOACKMX NLIKOJax
B TOM uMcile B 3aisce, rje I0CENUJICA Ha N[OCTOSHHOE
MecToUTenbcTBA. B 1860-—1861 rr. dynseBuy cran 3adHm-
MaTbCA NPOM3BOACTBOM rOliYapHLIX M3JeJuit B cobcTBerl-
11071 MacTepckOil. TeXuuKoit BpaljeHus royuaproro Kpyra
Jyn3eBudy 1e OBaajen; y uero paboTano 7 uHeNoBeK ION-
MacTepbpeB, a caM OH 3aHUMAJCA YKpaulenuem wusgeaui
M OpradM3aluMOHHBIMM Xejamy. B MacTtepckoit lynzesuua
M3TOTOBJANUCH TOPIUKM, KYBLIMHBI, UBETOYIILIE [OPIIKMH,
rabakepku. Hajgo 1nojarath, MTO BCE 9TM IPEIMEThLI M3ro-
TOBJIAJM M3 OTHEYNOPHOTO KAaoJMHA, B OTJAUYME OT U3~
Oenui Ipyrux 3aJIiCKMX MacTepoB, KOTODbIe yroTpebasanau
00BIKHOBEHHYIO, Kpacuyro nocie obxura ramuy.

Wsnenus AypzeBuua npexzae BCEro OTAMUYAIMNCE OPU-
rMHaJbHOM OTHAEJIKOM, KOTOpas cOCTOoANla 13 TEKCTOB U
PMUCYHKOB, BBIPBITBLIX na uneobcoxureyr norepxuocTy. He-
KOTODBIE M3 HUX ObIIM pacuBeveHbl BOAAHBLIMM KpPacKaMM.
ABTOD CTATBM IIPUBOJUT TEKCTHI CTUXOTBOPEHMWIA Ha KyB-
muHax, (2 coxpasvunuch) u ua Tabarkepkax {(coxpauiu-
jlock 6). TeKCThbl 3TY 3aMMCTBOBaNbI U3 MOJLCKOI NO33UM,
a Takke ITOCJOBUIL, U3PEUEHUN, NIONYAAPHBIX Ilecelt M Ie-
CeIHOK.





