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SUMMARY OF ARTICLES

In the first part of this issue we bring the steno-
graphic record of THE DISCUSSION ON SUBJECTS
CONNECTED WITH THE GENESIS AND SCOPE OF
THE NOTION OF FOLK CULTURE, FOLK ART IN
PARTICULAR.,

The discussion was organized by the Laboratory
for research on non-professional art of the Art Institute
of the Polish Academy of Sciences with the cooperation
of our editorial staff.

Those taking part in the discussion included art
historians, ethnographers, musicologists specializing in
folklore, literary historians and art sociologists.

To centre attention on problems of particular impor-
tance, we suggested the adoption of the following order
to the participants: 1) The scope of the notion of folk
culture and proposals concerning its definition, and
2) an attempt to define folk art and the character of
this phenomenon. .

The discussion was intended to give answers 1o
a number of problems preoccupying those doing research
on folk art. The theoretical assumptions that were once
accepted no longer apply in research on modern folk
art. Applying the traditional notion of folk culture may
lead to a limitation of the field of research, and in.
consequence certain important problems going beyond
this traditional notion could be overlooked. The new
theoretical assumptions should be based on generaliza-
tions elaborated from the material collected by resear-
chers in different disciplines.

Ksawery Piwocki (art historian) begins by
discussing the results of the latest research -carried
out by European ethnographers with the aim of for-
mulating the theoretical foundations of modern ethno-
graphy.

The researcher on folk art applies two notions in
his work, which have not been defined precisely, namely,
”folk” and ”folk art”. They originate from the Romantic
period and no longer have any historical meaning. These
notions are different, they differ in various social
systems. That is why folk art should be studied by
comparing it with other art, not folk art, as the notion
folk means something different in different periods
and social systems. Each group of a community has its
own culture. Ethnographers should study all cultures
that differ from the official culture. Cultural models are
passed from one social strata to another and elements
of official culture can also become folk culture. Ethno-
graphers should study the culture of various groups in
different periods and compare them with the cultural
standards of their own times. Studies should be made,
for instance, of guild art, amateur art, for it is different
from the standard art of a given period. In the author’s
opinion social differentiation causes cultural differen-
tiation although this does not always apply to all ele-
‘ments. He agrees with the view of Lévy-Strauss that
the development of cultures is the result of differences
between social strata. The method of research here is
to compare the various strata.

Zofia Szyfelbejn -Sokolowicz (ethno-
grapher), expresses the view that comparisons should
be made of the same cultures in various geographical
regions. The same method can be used in studies on art.
The determining factor in the creation of folk culture
is social differentiation. In many societies folk culture
is dying out. Its preservation is facilitated by the iso-
lation of a given group, not necessarily from the spatial
point of view but from the spiritual and legal aspect.
The weak penetration of information from the elite
strata to the non-elite is not a creative stimulant and
only leads to the asimilation of certain elements. The
longer the isolation of a group, the longer folk culture
lasts there. In Poland we are observing the disappearance
of folk culture, and for this reason the ethnographer
should study other structures.

The author appeals to researchers to make compa-
risons of agrarian cultures in various geographical re-
gions, as the polarization of cultures in these com-
munities is the strongest. The determining factor of
the creation of folk culture is polarization.

Anna Kowalska-Lewicka (ethnographer) is
in favour of the view that in the earliest phase of the
development of a society the culture is uniform, it is
tribal culture. There is no differentiation in art and
there is no differentiation between the culture of the
lowest and the highest strata. In Latin America, until
the Spanish came there, despite social differentiation,
there was no differentiation in the field of art, the
only difference being a quantitative one, not qualitative.

In the stage when the society is split into elite and
non-elite strata (in Poland, the time when Christianity
was introduced), the ruling strata takes its cultural
pattern from an alien society. The creative work of
the lower strata develops more freely. Folk art, separated
from national art as a whole, is not fully creative for
it adopts cultural values from the elite group. As time
goes on it is greatly differentiated. In the third stage
of development the makers and receivers of folk cul-
ture are conditioned by the cultural standard surrounding
them.

In the author’s opinion we should regard as folk
culture that culture which is created within the frame-
work of one national organism by groups that do not
fully participate in the elite culture.

Krzysztof Makulski (ethnographer) considers
the problem of the genesis of folk art on the example
of mediaeval African art. The very notion "African
art” i1s of a collective nature, rather vague. This notion,
apart from original works of African art, also includes

" works of Arabian and Ethiopian origin and also objects

made foday for rich tourists.

The earliest examples of artistic work in Africa are
the rock paintings in the Sahara and in the mountainous
regions of East and South Africa. It is difficult to link
the rock paintings genetically with other traditional
fields of art such as masks, carvings, weaving, artistic
metal-work, but in many cases continuity can be traced.

In the tribal communities of Africa, art was an
integrating factor, a symbol of group traditions and
ties. Tribal art was conventionalized. Alongside the
tribal communities, states with a differentiated social
structure also existed as early as the 14th century. The
social differentiations could be seen very clearly in art.

The author examines the problem on the example
of the state-towns Ife and Benin. Artistic handicrafts
of a very high standard developed there. Objects were
made of bronze, gold, ivory for the elite strata. In
addition to the objects made for the elite strata, there
was also tribal art, that is, objects made from less
expensive and less durable materials. Apart from diffe-
rences in the materials used, their functional character
also differed. The elite art was to enhance the court,
it was a sign of power. There are also differences in
style. The art of the courts consisted in works of art
made by artisans but based on alien designs. These
“borrowed” patterns came from outside, through the
towns, as a result of trade contacts. An analogical
process is now going on in modern African art. A study
of these analogies would help in understanding the
social transformations that are now taking place in
Africa.

Andrzej Jakimowicz (art historian) writes
about the character and scope of the notion of folk art,
giving examples from Orissa (India). The folk art of
Orissa is, above all, the art of primitive tribes (Saora,
Oraon). It consists of mural paintings on rural cottages
which are connected with rites and magic. This art has
aroused the interest only of ethnologists. The name
of folk art from Orissa is also given to carvings, pain-
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tings and artistic handicrafts made by professional
artists or artisans. This historical art has its origin in
official mediaeval art. The works of art were produced
by professional artists associated in guilds. Their works
of art are purchased by religious institutions and sold
at bazaars in the towns. This art was relegated to the
rank of ,folk art” in the 19th century, when the pattern
of official art changed as a result of the influence of
British schools of art. Also in the 19th century, the
. so-called bazaar painting of Kalighat flourished in
Calcutta. Former court miniature painters began to
mass produce drawings — scenes from life (fig. 9) for
anonymous customers. The examples of "folk” art from
Orissa point to the connection of folk art with pro-
cesses of social polarization.

Jacek Oledzki (ethnographer) writes about ma-
terials from Mongolia. He deals with the culture of the
nomad herdsmen, in two aspects: the herdsmens’ house-
holds, their personal life, and their beliefs. The author
discusses the working tools of the herdsman, the fur-
nishing of their ,Jurts” (tents) and the clothes they
wear. In all fields of their culture we find objects
made by artisans and by the shepherds themselves.
The most valuable products of artistic craftsmen are
saddles, harnesses, snuff-boxes, tinder-boxes and orna-
ments for women’s garments. A distinct difference can
be seen between the objects made by artisans and
those made by the herdsmen. The differences are of
a qualitative nature. These differences are not connected
with social differentiation, for in this case the diffe-
rences are expressed in the quantity of such works of
art possessed. Among the nomad population of Mongolia
we do not find the two cultural trends — elite and non-
~-elite. Personal belongings and elements of costume did
not differ in style within the various groups according
to the size of their possessions. The fact that the nomad
population had no towns was not conducive to diffe-
rentiation in handicrafts. This can also be seen in works
of art of a sacral nature. Primitive imagination origi-
nating from shamanism occurred alongside objects of
a complicated and well developed technique of work-
manship and the sophisticated iconography of the Lamas.
The carvings and paintings found in the »Jurts” dif-
fered from the art to be found in the monasteries.
These differences were in the workmanship, not in
style.

The fields of art characteristic for pastoral com-
munities in Europe, for instance, carving, did not de-
velop among the Mongolian herdsmen. This can be
explained by the different character of the household
of the Mongolian herdsman — the nomadic life he
leads living in tents. This was not because the herdsmen
did not have a talent for carving.

The author also deals with the modern folk art
of Mongolia, which follows the traditional patterns.

The materials from Mongolia prove that polarization
of culture is not only connected with social inequali-
ties, but also with the functioning of a given economic
system. .

The factors having a polarizing influence are a settled
mode of life, the development of agriculture and handic-
rafts and the appearance of villages and towns.

Jan Steszewski (musicologist). Musicology also
uses the term ”"folk art” which has not been precisely
defined as yet. In the course of work on a 17th century
musical manuscript in the Jagiellonian Library, the
author found several passages from a canzona by Miel-
czewski (17th century composer). Musicologists have said
that in Mielczewski’'s works there are elexents of Polish
folk music of the 17th century, thus demonstrating the
folk character of the manuscript from the Jagiellonian
University. Musical passages from the canzona and the
manuscript are also to be found in Italian and German
music. It cannot be proved indubitably that the passages
are folk ones or that they are not. The author suggests
that they should be defined as popular music. Popular
art did not necessarily function in a given social strata.
Popular music could in time become folk music in the

fuctional sense. The author’s definition of folk - music
is that it is the music of the peasants.

Ludwik Bielawski (musicologist), The notions
folk and folk culture are associated with the 18th cen-
tury. These notions were instruments of scientific cogni-
tion, making it possible to give a name to certain sets
of cultural phenomena.

The author, giving as an example the person of
Oskar Kolberg, deliberates on the problem of the in-
fluence researchers exert on the process of the creation
of folk culture, its functioning in the society. Kolberg
grouped melodies, giving them the common name of
"Krakowiaks”, “Mazurkas”, even though these names
were not used in the localities where they occurred.
His grouping has led to the firm conviction that they
are associated with a given region. So Kolberg inter-
fered in the process of the creation of folk culture
and consolidated the sense of regional differences. The
whole of the culture of Kolberg’s time functioned accord-
ing to the principle of opposing folk culture to artistic
(professional) culture; today it functions according to
the principle of opposing artistic culture to mass culture.

Julian Lewanski (literary and theatre historian).
In the field of literature and the theatre, the classifica-
tion of a work according to the milieu in which it was
created is just as difficult as in other fields. The author
calls for caution in using term ”folk”, and suggesis
instead the use of the terms: native and elite non-native
culture.

In the literature of the 16th and 17th century, middle
class writings have been distinguished. Within this
“compartment” we have works of varying tendencies
according to milieu (of the ministrel ballad type, middle
class, Jesuit). The same applies to theatrical works. In
the classic repertoire (intermedia, misteria), associated
with the elite strata there are texts of "folk” origin.

The author suggests using the notions of “creative”
culture and “composing” culture. The notion native”
culture is closely related to the notion of "composing”
culture.

The features of composing culture are: 1) adoption
of stereotypes, the limits of their meaning being very
vague, 2) overgrowtbh of form which supersedes the
content, 3) freedom, the work of art is not subjected
to critical control, 4) nearness to each other of the recei-
ver, the place where the work comes into being and
the author of the work.

According to the author it should be assumed that
as from the Middle Ages many cultures-of a similar
basic cultural pattern have existed in Ppland. In the
literature and theatrical works of the Middle Ages
there is no opposition of elite culture and folk culture.
The term that should be used here is "middle” culture,
which is more universal.

Referring to works of today, one should speak of
so-called mass culture, not folk culture. Today there
are groups representing the culture of milieus with their
own creative centres.

Aleksander Jackowski (art sociologist). The
notion folk art is a product of the Romantic period.
At that time it had a different meaning. It is not a lo-
gical, closed category, it is a notion which is not precise
and has no historical meaning. One cannot reject the
traditional notion “folk”, but one can — keeping to the
general meaning of the term — use termns of a narrower
scope and of more concrete meaning in research work.
There is a danger of the separateness of phenomena
being blurred and erased by defining them by one
common term. What is folk art? Does the creative work
of the urban proletariat conform to its canons?

The accepted division into taught culture and folk
culture is a considerable oversimplification if we are
dealing with indirect phenomena (non-folk and un-
taught). At the present stage of our knowledge, the use
of the term folk art makes it impossible to carry out
a correct analysis of cultunal phenomena. The notion
must undergo constant revision and precise definitions
should be made.
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B mnepBoil dacTu HOMepa mnedaraeTcA oO0paborTaHHad
creHorpamma  UUMCKYCCHM, IIOCBALLEHHOM IIPO-
BIEMAM I'EHE3UCA 1IOHATUM O HAPOJHON KYJb-
TYPE, B OCOBEHHOCTU ZKE O HAPOJHOM MCKVYC-
CTBE.

Juckyccuiro opraumzoBan KabuHer 1o wucclemoBaHMIO
HelpodecCUOHAIBbHOIO MCKYCCTBa IPU VIHCTUTYTE UCKYCCTE
ITonbckonn Axagemuyu Hayk COBMECTHO ¢ Hallueil peaak-
nuer. B AuMcKyceuMy IpUMHMMAaNM yYdJacTie JMCKYCCTBOBEALI,
9THOI'PAMmBbl, MY3BIKOJOIM-GOJIbLKIOPHUCTE], JHTEPATYPOBE,|
M coIMoJioT-McKyccTBOBex. [Haa rtoro, urobel cocpeporo-
4YMTH BHMMAaHME Ha 00000 BazKHBIX mpobieMax, Mbl Ipej-
JOXKMJAY M3BECTHYI) CXEMy, II0 KOTOpOi [MJOJXHa ObliIa
BECTUCh JMCKycCus, a MMEeHHO:

1) OxBaT MOHATHMII HAPOJHOM KYJIBTYPbl M MX OIIpe-
JelleHue,

1) ITonbITKa oIpeAesieHMA HOHATHMA HAPOAHOTO WMCKYyC~
CTB4, XapaKTep 9TOTO ABJEHMA.

llenbio AucKyccyMu ObLIO HailTM OTBeT Ha pAL BOOPO-
COB, BOJHYIIUMX MCCIEAOBATENEl HapOAHOTO MCKYCCTBa.
YcTaHOBJECHHBIE B CBOE€ BPeMA TeOoPETUHECKue Ipef-
IOCBIIKM He BCerga MOIYT IIDMMEHAThLCA IOPH M3YydeBuH
COBPEMEHHOI0 HapOAHOTO TBopdYecTBa. TpPajMIMMOHHOE
IOHATHME HAPOAHOM KYyJLTYPBI M TBOPYECTBA MOXKET IIpH-
BeCcTM K OTpaHMYEeHMIO MCCIeLOBaHMI, Mellad obpaTutb
BHMMAaHMe Ha CYlecTBeHHble IIPobJjieMbl, BBLICTYIAIOLIC
3a mpefenbl 9TOrO NOHATMA, HoBble TeoperudecKne mnpen-
OOCBIIKY [JOMAMHBI MCXOZMTb %3 ©OOOOIEHHOrO OIbITa
uccaefoBaTesiell M IIPEACTABUTEJNEN ‘Pa3IMYHBIX OMC-
LIS MH.,

Kcasepsl I nBOIKMU (MCKyCCTBOBEH) TOBOPUT B Ha~-
yajie CBOEr0 BBICTYHJIEHMA O pe3ynbTaTaX HOBENIUMX
MCCIEeLOBaHMi  eBPOMEMCKMX  STHOJOTOB, I[IOCTAaBMBIUMX
cebe Uenbid CPOPMYyNHPOBATHL TEOPETUUECKHE OCHOBBI CO-
BPeMeHHON 2THOTpad M.

HWcecenenoBarenb, M3YYaAKOILMiI HAPOSHOE  MCKYCCTBO.
II0JB3yeTca ABYMA HEYTOYHEHHBIMM IIOHATHMAMM: ,HAPOA’~’
¥ ,,HapoJHOe MUCKycCTBO’. OT0 HOHATMA, POXKAEHHBbIE SII0-
X0Ji POMaHTM3Ma, BHEUCCTOPIYECKME.

IloHATHA 9TM DPa3aMYHBI M MEHAITCA B 3aBMUCHMMOCTH
0T M3MEeHeHMsa OOLeCTBEHHBbIX cucTeM. IlosToMy, 3aHHU-
MAfACh MCCJEeOBaHWeM HapOAHOIMO MCKyceTBa, HaAC CO-
IOCTaBJATb €r0 MPOM3BEAeHMA € He HAPOIHBIM TBOP-
4ecTBOM, uDO IIOHATME Hapoja OIATh TaKu ObIBAeT pas-
HBIM B 3aBMCMMOCTM OT BPEeMeHM ¥ OOILEeCTBEHHBIX CMUCTEM.
Y KaxKJ0il 00lLIeCcTBEHHOl TPYNIbl MHAA KYyJAbTypa. DTHO-
rpacma NosKHA M3ydaTh BCe KYJLTYPBI, OTIMYaLpecd
0T opMIMAJbHO NPUHATON. MoAenu KyJbTypbl IepenaiT-
A OT oxHOI 00lecTBeHHOI I'PYyIMIbl K JAPYToil M 3JeMeH-
Thl OMUIManbHON KyJbTYpbl CTAHOBATCA HaPOIHLIMIL.
OtHorpadibl HOKHBI PACCMATPUBATL KYABTYPY pPaziamd-
HBIX TPyNOMl PasiuyHbLIX IEPHMOJOB B COIOCTABJAEHUM C CO~
BPEMEHHBIM KyJbTYPHBIM cTaHgaproM. Tak, HampuMmep,
cilelyeT M3y4dThb IeX0oBOe M JIOKUTelhCKOe MWCKYCCTBO,
nb0 OHO ABNAETCA WHLIM, 4eM CTaHAapTHOE MCKYCCTBO
Z@HROTO TIepMofia. ABTOP CUMTaer, 4YTO COUMAJbHAA AU~
depennyMa BhISBIBAET B CBOK 0OYEPeNb KYyJbTYPHYIO, HO
e 00A3aTeIbHO BceX 3jaeMedTos. OH colMpapeH B CBOMX
B3raagax c Jesu-Illtpaycom M yYTBepIKAaer, 4YTO KyJb-
Typa DpPa3BMBaeTCca Ha DPa3du4YMAX B YPOBHE OOLLECTBEH-
IbIX rpynn. HayyHbHI MeTon 3aKJ4Yaerca B COIIOCTaBIEC-
HUM 3THUX YPOBHEI.

Codbua Hindeabbeitu~-CoKOTEeBUY (ITHO-
rpad) yTBepKAaeT, YTO CJENYyeT CONOCTaBJATEH OJHM M Te
e KyJbTypbl (Hampumep, mepuox cobupareseil, Kofare-
Jel) B pa3nnyHBLIX reorpadmdecknx 3omax. Takoir ke
METON, MOXKHO NPMMEHATb IIpPM MCCIEROBAHMM MCKYCCTBa.
JeTepMrHAHTOM  BO3HMKHOBEHMS HApPOJHOM  KYJIBLTYDPhI
ARJAeTCA counanbHaA amnddepeHmanyAa. Bo MHOIMX 00-
UlecTBAX HapoaHasa KyJabTypa NIOXHeT. Ee coxXpaHeHMIo
crocofCTByeT M30JMANMA AAHHOM TIPYINbI, M30JAIMA Ay-
xoBHasA nubo puaMYecKasa, HO Heo0A34TeNbHO TeppUTo-
puanpHan. Ciaabo MNOpPoHMKAO[aa U3 BbICIIMX KpPYTOB
B HU3IIMe, MHGOPMaMa He ABJAETCH TBOPYECKUM CTH-
MYJIOM M BeAeT JuIIb K IPMCBOEHMIO HEKOTOPBLIX 3JIeMeH-
TOB KyJbLTYPbl. YeM J0Jbllle NPOAQONKACTCA M3OJALUA
Kaxoil HubyanL Ipymnnbl, TeM ROJbIIE COXPaHseTcsd Hapojl-

HaAd KyabTypa. B Ilojablile HabImOHaeTca DOCTENIEHHOE
MCYEe3HOBCHHUES Hapo,zmoﬁ KYJbTYPbl M IIO9TOMY 9THO-
I‘pad)I/IH JAO0JI2KHA 3aHATbCA MCCIHAEeAOBaHMEM APYTUMX CTPYK-
yP.

ABTOD IIDM3LIBAET K COIIOCTABJGHMIO arpapHblX KYJab-
TYP pas3iMYHbIX reorpadiyeckmux 30H I[IOCKOJBLKY B 3THX
obujecTBax IONAPM3AUMA KYJIbTYPbl IIPOSBIAETCA Hau-
foslee CUIBbHO. JeTePMMHAHTOM BO3HMKHOBEHMA HAPOIHOM
KYJAbTYDbl ABJACTCS ITOJIADPU3ALINAA.

AxHHa KoBaascka-JileBunka (srgHorpad) npu-
NEPKMBACTCA MHeHus, 4TO B HAYAJNLHOM (ha3e pPa3BATUSR
o0lecTBa KYyJAbTypa ONHOPOAHA M SBJIASTCA I[IJEMEHHON
RKyabTypoi. HeT pasamumit B MCKyCCTBe, HET pPas3IM4Iuil
MeXXJy KyJbTypOil caMblX HM3LIMX CJOB oflllecTBa M ca-
MBIX BBICIIMX. JO0 NPHUOBITHMA MCIIAHIIEB HA TEPPUTOPHUHM
JlaTuHCKO1 AMepurKyu He Obuio amddepeHIMamum B 00-
JacTM MCKYCCTBA, HECMOTpA Ha oOlecTBeHHOe paccloe-
e, CyljecTBoBaniyM AMIIb KOJAWYECTBEHHBLIE, a HeRade-
CTBEHHbIE DPa3IMuns.

B mnepuop pacuneHeHus oO0iiecTBa Ha NIPUBMISTMPO-
BaHHbIE M HENIPUBUJIETMPOBAHHBIE COCHOBUA (B Ilonblue
MOMEHT IIPMHATUA XPUCTMAHCTBA) IIPaBdAIllee COCJIOBIE
3aMMCTByeT 00pasnbl 4y¥KOii KyJbTyphbl. TBOpYECTBO HMU3-
[LIMX COCJIOBMIT pasBuBaeTca Oonee cBoboxHo. Hapogxoc
MCKYCCTRO BBIfEJIEHHOE M3 ODIeHAIMOHAJLHOIO, He fB-
JIAeTCA BIIOJIHE TBOPUECKMM M NepeHMMaeT KyJIbTypHbIE
neHHoCTH mM30panmoil rpymmbl. Co BpeMeHneM HacTymnaer
3HauMTeNbHad auddepeHuManma McKyccTBa. B Tperbeil
haze pazBUTMA TBOPLLI M IIOTPeOMTENIM HAPOAHON KYyJb-
TYPbI 3aBUCAT OT OKPYMKamILEeil MX CcTaHJZaPTHOM KyJb-
TYPBL

ITo MHeHMIO aBTOpa HApPOAHOM KYyJbTYDOM clenyer Cuu-
TaTh, Ty, KOTOpad CO3JAaeTcs B paMKaxX eZMHONO HalMo-
HAJbHOTO OPTaHM3Ma TEeMM TIPyIIaM¥, KOTOpble He nesu-
KOM y4YacTBYIOT B 3JIMTHOI KYJAbType.

Kxumrod MaxyabcKu (9THOrpad) paccMaTpu-
BaeT npobjeMy TeHe3Mca HapOJHOrO0 MCKYCCTBa HA OCHOBe
cpefiHeReKOBOTO adpuKaHCKOro ucKyccrBa., CaMo HOHATHC
,abpuKaHCcKOe MCKYyCcCTBO’ ABJIAeTcA O0OODLeHHBbIM, HeE-
yeTKuM. Hapany ¢ OpPMrMHAJBHBIMM M3genmAMi adpu-
KAHCKOI'0 MCKYCCTBa, OHO OXBaTbIBaer apabckme u 2duOmI-
CKMe Mu3meNns, a TaKKe IpejMeThbl, M3TOTOBJAEMble NIJId
oorarpIx TypucroB. CaMbIMM DAHHMMM IIPOM3BeNCHUAMY
XyIOXKECTBEHHOr0 TBOpYecTBa B AQpUKe ABIAKTCA Ha-
cKalbHble pUcyHRM B CaxXape, a TakiKe TOPHBIX paiio-
Hax Boctoywoit u IOxkHoit Adpury. TpyAHO reHETHMYeCK
YBA3LIBATE HaCKaJdbHble PUCYHKM ¢ APYTHUMM TPaguMOUOB-
HbIMM OTpacJaAMM MCKYCCTBa, KaK, HanopuMep, MackKw,
CKYJBIITYPhI, TKA4UecTBO, METAJJOIlIacTinKa; BCe IXe BG
MHOTMX CJOydasgX MOXKHO IIPOCJEeIUTh STy IIpeeMCTBEH-
HOCTB.

B naemenunix adpuKaHcKMX oOOIecTBaX MCKYCCTED
6plII0  CBA3YIOLUMM 93JEMEHTOM, CHMMBOJIOM TPaguLIHUKM U
KpOBHBIX y3. IlieMeHHOe WMCKYCCTBO OBLIO KOHBEHIMO-
HanbubiM. Hapagy c naeMenubMyu ofijectBammu B XIV B,
CYLLIeCTBOBAJIM Y3Ke CTpaHbl ¢ JIuddepeHInpoBaHHO
OO0LLIECTBEHHOM CTPYKTypoil. CoImajibuble paziauaMa OT-
YeTIMBO BBICTYHANM B MCKyCcCTBe. ABTOP paccMarpMBaceT
31y 1nipobieMy Ha OCHOBE DOpoAoB-rocyaapcrs: HMda
u BeHuH, Ime UIMPOKO Pa3BePHYJOCH BLICOKOXYZOXKE-
cTBeHHOe peMecso. TaM BBINONHAINUCH IPEAMETHI M3 JpPOH-
3BI, 30JI0Ta, CJOHOBOM KOCTM JJIA IIPUMBMUIETMPOBAHHBIX
cjoeB oOlfecTB2. BMecTte ¢ TeM CYIUECTBOBAJO IIJIEMEH-
HOE MCKYCCTBO, MAacTepa KOTOPOTO yIOTPeSIIANN AJId CBOWX
M3AeJUM MeHee MPOYHBIA M IeHHBIM Marepnal. Kpome
pa3HuIbl B M3TOTOBUTENBLHOM ChIpbe Oblla TaKiKe pas-
Hyuia B GOYHKIMM XYAOXKECTBEHHBIX M3TENMA. DauTHOe
MCKYCCTBO OOCIYZKMBaJO JBOP, IIPOCIABIAJQ BIACTHL UMY-
umx. CyuiecTBOBaNM TaKiKe pasjMyHble cTUAXU. IIpmaBop-
HOoe MUCKYyCCTBO ObII0 B PYKaxX peMecJIeHHMKOB M OIIl-
pajiock Ha MHOCTPaHHbIe obpasubl OOpasnk! 33MCTBO-
BaJMCh M3BHE, 4Yepe3 Tropoja, IIyTEM TOPTroBbIX CBA3EN.
AHajorMIHBIE [OPOIlecChl HAOMIZAIOTCH B COBPEMEHHOM
adOpURAHCKOM uckyccrBe, IIpocienmB 9Ty aHaJOTM¥, MOMK-
HO OBINO 6Bl TIOHATE COLIMAJLHBIE M3IMEHEHNS, COBEPINAIN-
upeca B coOBpeMeHHoM Adpuke.
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Anaxen AxumoBuY (MKyCcCcTBOBEJ) paccMaTrpl-
BaeT XapaKTep M COBOKYIHOCTbL IIOHATHIH, ONpPenesAIolliX
HAPOZHOE UCKYCCTBO, NpuBOAs npuMmepn: u3 Opucernt
(Muama). HapoaHoe wuckyccTBo Opucebl — 9T0 IIPEKLE
BCEr0 UCKYCCTBO HNPUMUTUBHBIX njemeH (Caopa, OpaoH).
CreHHass POCHOMCh CENbCKMX JOMOB HOCUT PIMTYadbIIbIi
M Marm4yecKyili Xapakrep. DTUM TBOPUYECTBOM MHTEPECYIOT-
¢ TONBKO 9THoJOIM. K HapoaHOMy MHMCKycCTBY Opucesl
CclefilyeT TaKiKe HNPUUMCIAUThE CKYJIbTYDPY, KMBOMIMUCHL M Xy-
IOJKEeCTBeHHOe peMecio — NOpOoy3BemeHus mnpodpeccroHa-
noB. CBoe Hauajo, OHO OepeT OT CpeAHeBCKOBOTO odM-
UaJdbHOTO TBOpYecTBa. MacTepaMm ero sBAAIOTCA Xy40-
JKHUKM — TmpodpeccuoHanb, o0benuHeHHble B Iexax. OHi
NPOAAT CBOM M3AeAMA HA ToPoAcKMX Hazapax, INIaBHBbIM
00pazoM yupeR[eHUAM PpPeNIUTMO3HOTO KYyJAbTa. ODTOT BUJ
UCKyccTBa ObIT cBeAeH K POAM HAPOZHOTO MCKYCCTBA
B XIX B, KoOrga wmu3MeHMIACh MOAeNb O(QUINATLHOTC
VICKYCCTBA B CBA3M C JAedATeJbHOCTBIO AHTAMIICKUX XYiI0-
kecTBeHHbIX WKoJ. B XIX B. B KalbKyTTe TakKe pacli-
BeJla TaK Ha3. Oasapnaa xusomnchk u3 Kalighat, bobis-
IIMe OPUIABOPHBbIE MUIIMATIOPMCTBI CTAlM B MACCOBOM
IIOPAJKE BBINOJHATL PMUCYHKHM, O0TOoOpaxKamwIllIMe CLEHKI:
N3 XuU3um (Ma. 9) AaA aHOHMMHBIX norpeburerdein. Ilpi-
MepBbl ,HaPOAHOTO  TBOPUeCcTBa OpPHMCCHI YKAa3bIBAlOT Ha
CBA3b HaPOJHOTO MCKYCCTBa € IIpolleccamy OOLIeCTBCII-
HOM mmoNApM3aumm.

Auner Onenpg3Kku (srHorpad) obcymxaaer marepra-
Jabl, cobpanable B Mouromun. IIpegmeroM ero obCyzRIAEHI!
ABJAETCH CKOTOBOAYECKAaA KyJAbTypa, pPaccMaTHUBAeMs
B ABYX acHeKTaX: 1) CKOTOBOJUYECKOTO XO03AMCTBa, 2) aMd-
HOM KM3HM M BepoBaHMII. ABTOP TOBOPUT 00 OpYyAM:IX
TPyLa CKOTOBOJAQ, O ero ojexnae, o0 YCTpOiicTBe IOPTHL
Bo Bcex o0macTAX KYJAbTYPbI MMEKOTCA pPeEMecjeHHble MU3-
genmua i TOpeaMeThbl .COOCTBEHHOTO M3TOTOBIEHMS CKOTO-
BOZOB. CaMbIMII IIEHHBIMI IIPEAMETAMM XY O0MKEeCTBEHHOTO
peMecyia HABJAAITCA CeANla, YIPAXKD, TabaKepKy, OTHMEBEO
M JKeHCKHMe YKpauenud. Mazenmsa peMeclHeHHMKOB M He-
PEeMEeCJIeHHMKOB ONpeJeseHHO pPO3HATCA KadeCTBOM, HO
9TO He uMeer Hidero ofuiero ¢ coumanbHOi amuddepceH-
uuaumeit — 37ech UrpaerT POJL pPas3HMIA B KOJYUeCTBeH-
HOM oTHouleHnmyu. Cpenmn mnacTyuLIecKoro HacejgeHmus Moil-
roiuu He OBBLIO ABYX KYJILTYPHBIX TEUEHMIA — SJIUTHOTO
1 HapoaHoro. HecmoTps Ha cyUleCcTBOBaHME PA3MIMUHBIX
IIMYLIeCTBEHHBIX TI'PYIH, NPeJMeThbl JMYHOTO noTpebieHus
U JeTanu OAEXKAbl B 9TUX TPYNIAX He PO3ZHUIAUCH CTUIIEM
OTCYTCTBME TOPOJAOB He CHoCcOOCTBOBANIO Pa3H0o0bpa3Iio
peMmecya. DTo 3aMedaeTcsa TakXKe B 00JIacTH XYJA03KeCTBEH-
HBIX M3JeJNil PeJUrIo3HOTO KyJabTa. IIpMMMUTHMBHBIE MOHA-
THA, CBA3aHHbIE C LIAMAHCTBOM, BBICTYIIAIOT PAJOM € 00hB-

eKTaMy, TpPedylluMMU CJIIOKHOM, pPa3BePHYTOM TeXHUKIM
BBINIOJIHEHMA, ¢ HpexMeTaMM TOHKOM WMKoHorpadpum Ja-
manu3ma, Pe3pba u XKMBONMCH B HPTAX PO3HATCI OTF

MCKYCCTBa B MOHACTBIPAX, OPMUYeM Pa3HMIla 3aKJIHYaeTC:I
He B CTMJIC, a B UCIOJHEHUN,

Cpeayn MOHTONBCKMX CKOTOBOJAOB He IOJAYYMJIM pas3-
BUTHMA Te€ OTPAcJM TBOPUECTBA, KOTOPbIE TaK XapaKTepHbl
LA CKOTOBOAYECKOro obilectBa B EBpone, Kak, HAaIpPUMeED.
pe3pda. 1o oObAcHAETCA 0COOBIM, YMCTO KOYEBHMYECKUM
XapaKTepoM CKOTOBOJUECKOTO XO3AMCTEBA, HO OTHIOAL He
OTCYTCTBHMEM CIIOCOBHOCTE!.

Jamee aBTOpP 3aTparuBaeTr BOIIPOC COBPEMEHHOTO Ha-
poanoro TBOpYecTBa B MOHTOJIMM, KOTOPOE HNPUAEPIKI-
BaeTcA TPAAMUIMOHHBIX (hopM.

Marepuanel n3 MOHTOJIMM CBUAETEILCTBYIOT O TOM,
YTO MTOJAPU3aALMA KyJbTYpPbl CBA3aHA He TOJBLKO C CO-
LUMaJbHbIM HEPAaBCHCTBOM, a TakxXKe ¢ (OYHKIMOHMPOBA-
HMEM oIpefesJeHHOM X03AMCTBEeHHOM CHCTEMLI.

PakropamMy, BAMAOUIMMM HA NOJAAPU3AIMIO, ABIAECTCH
ocennblil o0pa3s KMU3HM, DPa3BHUTIIe CEJbCKOTO XO03ACTBA
M peMecna, a TakKKe BO3HMKHOBEHMe jJepeBelb M TOPOJOP.

Axn CrenmeBcKu (My3bIKoJOT). MY3bIKOJIOTUA TaK-
JKe TIONb3yeTcsd HeYTOYHEeHHBIM IIOHATMEM ,.HapOZHOTO
TBopYecTBa’. M3yuyasa xpaHsummecsa B HremaodHckoit 6u-
b6amoTeKe My3bIKalbHble pyromucu XVIII B, aBrop Ha-
TOJKHYJCA Ha HECKOJILKO MY3BIKAJbHBIX IATAT M3 Katl-
1oHbl MeabuyeBcroro (KoMmno3utop XVII B.). My3bIKOJIOTH
YTBEPXKIaay, 4YTO TBOPYECTBO NMeJnb4yeBCKOTO COXEepPIKUT
3JIEMEHTb! IOJBCKON HapOoJaHO My3blKM XVII B., xoka-
3bIBasl TaKMM 00pa3oM HAPOAHBIM XapakTep pPyKoIuUcei
HArenmoHcroi ombanoreky. My3bIKadbHbIC LMTATLI M3 Kak-
IIOHB! ¥ PYKOIIMCeM MTOBTOPAIOTCA TaKiKe B MCTAJLHCKON
M HeMelKol My3blKe. Henb3a ¢ TOMHOM yBCPEHHOCTBIO
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CKa3aTh SABJANTCA JM 5T IUTATBI HAPORHBIMU. ARTOP
OpPeAANraeT ONPEIeNUTh KX KaK HOMYJAPHYIH MYy3bIKY.
DYyIKIUY TOTyAIPHOT0 MCKYCCTBR ROBCe HeobS3aTenbHO
oOycaopnenbl. Oipenenenne obulecTBeHHON cpegoitr. Ilo-
nyanapiiad My3bika MOIJIa CO BpPeMEHeM CTaThb HapOZLHOL’I
B (OYHRIUOHANBIIOM CMbICHCe, ABTOD €NpejeiasieT Hapoa-
HYI0 MY3BIKY KaK IIPOAYKT KDECTBAHCKOTO TBOPYECTDH:!.

JwagBng BenasBckwu (mysbigojgor). IlonsaTme Ha-
pora, IIapoAHO KYyJbTYpPbl cBA3aHo ¢ XIX B, Dt mnoHa-
TUSA CTANM NO31IaBaTCAbHLIM HAYUYHBLIM MHCTPYMEHTOM 5
ONpeaesCHUA WM3BECTHLIX TPYNIT KYJAbLTYPHBIX SABJEHUIL.

Ceblragcs #a rpuMep Ockapa Koawpbepra, aBTOP Mbl-
Taerca pPeliMTL BONPOC, B KaKOW Mepe WMCCIenoBaTelli:
BAMAIOT 112 Iporecce (POPMUPOBAHMUA HAPOJHON KYNbTYDbI,
1a ee dbyHEIMI B obljecrse. Koabbepr rpynnmupoBal Me-
J0My, jJaBad MM 0o0luMe Ha3BaHMA ,,KPAKOBAKM’, ,Ma-
3ypKM’, XOTA 9TU Ha3BaHMA He yHOTPeOAANMChL B JaHHON
MECTHOCTU. Koablepr ybexkaal, 4T0 OHM CBA3dHBLI C OIpe-
JedcnHbIM perrioHoM. Takum obpazoM OH BAMAN Ha OpPo-
[HCC COZWASHNUA HAPOIHOI KYJILTYPhI, HOAYEPKMBAI pPe-
ruolianblible ceoeobpaslible OCOOeHHOCTU.

Bea coepemendad Konnbepry KyJabTypa CYLIECTBOBAJA
Ha OCHOBC ONNO3MIIMY HAPOIAHONI 11 XyAOXKEeCTBEHHON (IIpo-
thecCroHaIbIICH) KYJIbTYPhI, a TeHepb AeHCTBYeT HA OCHOBe
MPOTHBOIOCTABISIUS XYAOMKOCTBEHHOM KYJbTYPhI Macco-
BOM KYJNbType.

Onuaun JeBaubCKyu (IMTEPATypPOBEA, TEaTPOJOT).
B obmactM JANTepaTypb! M TeaTpa TOYHO TakKkKe, Kax
B JIPYTMX OTPACHAX MCKYCCTBA, TPYAHO MPOBECTHM KJaccu-
hUKAUNMIO TTPOMIEBEIEHNI ¢ TOUKU 3PEHMA UX IPHHALICHK -
HOCTM K ONPEJCJICHHOM cpefnc.

ABTOD COBPTYET GCMOTPUTENLIIO INPMOEraTb K ONIpefe-
JeHVI0 ,,HapoIHBIN, npeajaras MOoJb30BaTbCA oOIpenese-
HUAMM. OTEUCCTBeHHAA KYJAhTypa W 9JMTHaA, xyzxKasd.

B Jsmreparype XVI i1 XVII BB. OblLta BBIJENEeHA Me-
IaHCKadA IMICHLMEiIoeTE. B COOTBETCTBMM C STMM BCTPEYa-
I0TCA ITPOUBBECICHUA ¢ pPa3;IMYHBIMU TEHAEHIUMAMM COCJIOB-
HOro Xapakrepa (IIPOM3BCICHMA CTPAHCTEYIOUIMX MNEBLOB,
MelaH, Me3yuTos), TakoC Kc ABNeHue Habiawaaercsa &
Tearpe. B KJaccHUueckKoM pernepryape (MHTepMegny, MH-
cTepulr), KO1OPBIM ¢BA3AH ¢ M3CPaAHHBIMM KPyramu, MMe-
I0TCsA TEKCTbl ,,HAaPOAHOTO IIPOMCXOKISHUA.

Asrop Iipegsaraer BBeCTM IICHATIE, ,,TBOpUecKue”
KYJALTYyPbI 11 ,,COHMHIITeNbABIe” KyabTypbl. IIoHATHE ,,0Te-

ecTpeHnaA” RKyJabTypa ONM3K0 ,,COUMHUTENBCKON’ KyJNb-
Type.
YepThbl ,,COUMHMTENBCKUX’ KYyJAbTYP: 1) ITONBE30BaHME

CTEPeOTMIAMM C HEYyTOUHEeHHBIM 3HadeHMeM, 2) mnpeobia-
(hopMBl Hax copep:xkaHmeM, 3) cBoboda, Xyaomxe-
CTBEHITOE TIPOM3BEAEHNE HE IOAJIEKNUT KPUTUYECKOMY KOH-
TPpoJa1o, 4) CBA3b MEXKAY IoTpebuTesieM, TBOPYECKO Mac-
TEePCKOM M MCHOJHUTEJIEM.

Ilc MHeHMIO &BTOpa CJIeNYeT OPeAIIoNoKWUTb, HYTO B
Ilonbl'ie cO BPCMEH CPEAHEBEKOBBLS CYLIECTBYET pAJX KyJb-
TYP ¢ POJCTBEHHOI, B OCHOBHOM, KYJBTYPHOI CXeMOil.
B cpo1HeBEeROBBIX JUTEPAType M TeaTpe SJNTHAA M Ha-
POIHAA KyJbTypa He NIPOTHEONOCTAaBIAAKTCA. B jaHHOM
caydae  CAEeAYCT YIIOTPedJATL onpeAeseHMue ,,cpefHAs
KyJabTypa’, Koropasa sdABasderca ©OojJee yHMBepCANbHOM.
B I1acTodAllee BpeMA caeayer roBOpMTbL O TakK Ha3., Mac-
COBOI, a He HAPOJHON KyJIbType, IOCKOJbBKY Telepb Cy-
1I1eCTBYIOT KYJAbLTYPBI ONIpeAesIeHHOM cpeibl ¢ cobcTBeH-
IILIMM TBOPYECKUMMU I[€HTPaAMM.

Anexcauap AURKOBCKHU (COLMOJOT MCKYCCTBA).
TTonaTne HApPOJHOTO MCKYCCTBA -— STO OPOAYKT 9MI0XM
povanTH3dMa, B ToO BpeMs CyTh STOTO TIOHATHA ObLIa
uizoit. OBO HC ABJAeTCA JIOTMYECKM 3aBepLIeHHOM KaTe-
ropiei, OHO HC YTOYHEeHO ¥ BHecropu4yHo. Henwbssa or-
BpocnuTh  TPaANIMOHHOE ‘TOHSTHE ,Hapoh’, HO MOXKHO,
coXpaliis ero obIIlec 3HAUYeHMe, IOJb30BAaTbCA B HAYYHBIX
MCCAEAOBAHMAX Oosee y3KkaMi, 0ojiee KOHKPETHBIMM OIpe-
nedenuaMit. CyII(CCTBYET ONACEHMe 3aTepeTb OCOOEHHOCTH
OTHEeNLHLIX SHARJEHNI, ompeAenasd ux O0OUIMM Ha3BaHUEM.
Yro Taxoe HAPORHOe uckyccrso? OTBedaeT JM TBOP-
4eCTBO TOPOACKOI0O mpoJjierapuara ero KaHoHam?

OfLenpIHATOoe  pasjieleHue KyJabTYPbl Ha YYEHYIO
Il HAPOAHYIC Ou4ellb YIPOIIeHo, ecsy JesJ0 KacalTresa Ipo-
MOECYTOUHBIX #ABIEHHI (HeHapogHoe M HeydeHoe). Ilpu
COTPEeMeHIIOM COCTOAHUM HAyKM YHoTpeQleHue IIOHATUA
HApOAHOTO IICKYCCTBA MeOlaeT INIPABUMJILHOMY  allaamn3y
KYJbTYPHbIX ABJCHUH., ITO MOHATHE NPUXOIAUTCA IOCTOMAH-
HO OPOBEPATL M YTOUHATH.



