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Jurij Andruchowycz — poeta, prozaik, eseista i tlu-
macz. Zatozyciel grupy poetyckiej Bu-Ba-Bu. W Pol-
sce ukazaly sie cztery jego powiesci: Rekreacje, Mosco-
viada. Powies¢ grozy, Perwersja oraz Dwanascie kregéw,
za ktorg otrzymat Nagrode Lipskich Targow Ksigzki
oraz Literacka Nagroda Europy Srodkowej , Angelus”;
tomy esejow: Erz-herz-perc, Moja Europa. Dwa eseje
o Europie zwanej Srodkowg (wspdlnie z Andrzejem Sta-
siukiem) i Ostatnie terytorium. Eseje o Ukrainie; tomy
poezji Piosenki dla martwego koguta oraz Egzotyczne pta-
ki i rosliny. Wiersze z lat 1980-1990, a takze plyty Sa-
mogon (z muzyka zespotu Karbido) oraz Andruchoid
(z muzyka Mikotaja Trzaski, Wojtka Mazolewskiego
i Macia Morettiego). Jest autorem przektadow z jezy-
ka polskiego, niemieckiego i rosyjskiego. Mieszka
w Iwano-Frankiwsku.

Marc Artigau i Queralt — kataloniski dramatopisarz
i rezyser. Ukonczyl rezyserie i dramaturgie w Institut
del Teatre w Barcelonie. Jego sztuki — Ushuaia, Les
sense aruma i Caixes — zdobyly liczne nagrody drama-
turgiczne. Jest rdéwniez autorem tomow poetyckich
Vermella (2008) i Desterrats (2012). Prezentuje swoje
krotkie fikcje w katalofiskim radio w programie ,, The

Midnight Club”.

Stanistaw Baraficzak — poeta, krytyk, teoretyk litera-
tury, thumacz. Na Uniwersytecie Harvarda wyktada li-
terature polska. Wspotzalozyciel Komitetu Obrony
Robotnikow, redaktor wychodzacego wowczas w dru-
gim obiegu ,Zapisu”. Od 1981 mieszka w Stanach
Zjednoczonych. W 1995 roku zostal laureatem Na-
grody im. ]. Parandowskiego, przyznawanej przez Pol-
ski PEN Club. Za tom Chirurgiczna precyzja otrzymat
w 1999 roku Nagrode Literackg Nike. Jest autorem
licznych, wysoko cenionych przekladéw z angielskie-
go, m.in. dramatow Szekspira oraz angielskiej poezji
metafizyczne;j.

Kasper Bajon — pisarz, poeta, filmowiec. Wydat dwa
tomy poezji: Pomaranczowy pokdj i Mitos¢ do porankdw
oraz dwie powiesci: Kori Alechina i Klug. Jego wiersze
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i krotkie utwory prozatorskie byly publikowane m.in.

w ,,Gazecie Wyborczej”, ,Tworczosci”, ,Wyspie”,
,Kontekstach”, ,,Slasku”.

Magdalena Barbaruk — kulturoznawczyni, doktor na-
uk humanistycznych, autorka rozprawy doktorskiej
Aksjotycine przestrzenie donkichotyzmu. Postac Don Ki-
chota we wspdlczesnych naukach humanistycznych. Lau-
reatka Ogoélnopolskiego Konkursu na najlepsza prace
magisterska o ,Solidarnosci” (pt. Krytyczna lektura fe-
ministycznej historiografii. ,Podziemie kobiet” Shany Penn
i ,Szminka na sztandarze” Ewy Kondratowicy — 2005).
Publikowata m.in. w , Kontekstach”, ,Pracach Kultu-
roznawczych”, ,Kulturze Wspolczesnej”, ,Historyce”,
»2Dwutygodniku”, ,Kulturze—Historii—Globalizacji”.
W ramach projektu Instytutu Kulturoznawstwa UWr
prowadzita badania nad dolnoslaskimi miejscami pa-
mieci. Ich efektem jest ksiazka Sladami fotografii Augu-
styna Cxyzowicza. Album z doliny Lachy (2011), ktora
wspotredagowata z 1. Topp, P. Fereniskim, K. Koniecz-
nym. Od wrzesnia 2012 realizowa¢ bedzie dwuletni
staz podoktorski NCN w Instytucie Etnologii i Antro-
pologii Kulturowej UJ, a w jego ramach projekt ba-
dawczy pt. Mancza jako ziemia literatury. Kulturowy
status tras literackich (opiekun naukowy: dr hab. Da-
riusz Czaja). Zajmuje sie roéznymi zjawiskami kultury
hiszpanskiego obszaru jezykowego.

Zbigniew Benedyktowicz — antropolog kultury.
Wyktadowca w Instytucie Etnologii i Antropologii
Kulturowej UW, pracuje w Instytucie Sztuki PAN
w Warszawie, kierowal Zaktadem Antropologii Kultu-
ry, Filmu i Sztuki Audiowizualnej. Redaktor naczelny
kwartalnika ,Konteksty”, czlonek redakcji ,,Kwartal-
nika Filmowego”. Zajmuje sie problematyky wyobraz-
ni symbolicznej i antropologia kultury wspolczesne;.
Autor licznych artykuléw na ten temat, wspotautor
i redaktor naukowy ksigzek: Film i kontekst (1988),
Sztuka na wysokosci oczu. Film i antropologia (1991),
Zbigniew Rybcxyriski — podréznik do krainy niemozliwosci
(1993). Autor ksiazek z zakresu antropologii kultury:
Dom w tradycji ludowej [z Danutg Benedyktowicz]
(1992), Portrety ,,Obcego”. Od stereotypu do symbolu
(2000), Dom — droga istnienia. Dom w tradycji ludowej
[w:] 7 Triennale Sxtuki Sacrum Dom — droga istnienia,
Miejska Galeria Sztuki w Czestochowie, Czestochowa
2009, The Home — the Way of Being. Home in Folk Tra-
dition [z Danutg Benedyktowicz], Czestochowa 2009.

Marek Bienczyk — pisarz, historyk literatury, thumacz,
eseista. Ukonczyl romanistyke na Uniwersytecie War-
szawskim, pracuje w Instytucie Badan Literackich
PAN, zajmuje si¢ literaturg polskiego romantyzmu
i wspOlczesng humanistyka francuska. Autor powiesci
Terminal i Tworki oraz kilku tomoéw esejow, m.in.
Crarny cxdowiek. Krasiniski wobec smierci, Melancholia.
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O tych, co nigdy nie odnajdg straty, Oczy Diirera. O me-
lancholii vomantycznej, Ksigzka twarzy. Trzykrotnie no-
minowany do Nagrody Literackiej NIKE, otrzymat ja
w 2012 r. Laureat Paszportu Polityki i wielu innych
nagrod. Thumacz ksigzek Milana Kundery, Emila Cio-
rana i Rolanda Barthesa.

Piotr Borowski — aktor i rezyser teatralny. Tworca
niezaleznej warszawskiej sceny ,Studium Teatralne”
na Lubelskiej 30/32 na warszawskiej Pradze. W dzia-
talnosé teatralng zaangazowany jest od 1975 r., kiedy
zwigzat sie z teatrem ,Laboratorium” J. Grotowskiego.
Brat udzial m. in. w przygotowaniach i realizacji Uni-
wersytetu Poszukiwan Teatru Narodéow we Wrocla-
wiu. W latach 1977-83 byt aktorem i muzykiem
w grupie teatralnej prowadzonej przez W. Staniew-
skiego. po wyjezdzie do Wtoch, w latach 1985-93, Bo-
rowski pracowal w Osrodku Jerzego Grotowskiego
w Pontederze. W 1995 roku prowadzit warsztaty te-
atralne w CSW w Warszawie. W 1996 roku zalozyt
niezalezng grupe teatralng ,,Studium teatralne”, z kto-
rg zrealizowal szereg przedstawien.

Horst Bredekamp — niemiecki historyk sztuki, profe-
sor na Uniwersytecie Humboldta w Berlinie. Jego ba-
dania obejmujg sztuke Renesansu, ikonoklazm, ikono-
grafie polityczng, sztuke wspolczesng. Jest jednym
z najbardziej opiniotwérczych badaczy dziela Aby’ego
Warburga, edytorem jego pism. Problematyce pitki
noznej poswiecil ksigzke Florentiner Fufiball. Die Rena-
issance der Spiele. Calcio als Fest der Medici (1993) i kil-
ka esejow z zbiorze Bilder bewegen. Von der Kunstkam-
mer zum Endspiel (2007).

Justyna Chmielewska — antropolozka, turkolozka, re-
daktorka, rowerzystka. Autorka ksiazki Swieta krew,
Swigty czas, Swieci ludzie (2009). Pisuje do ,Nowych
Ksigzek” i ,,Kontekstow” oraz portali (op. cit.,) i Lek-
tury Reportera.

Dariusz Czaja — redaktor ,Kontekstow”, antropolog
kultury, eseista. Dr hab., wykltadowca U]J. Dawniej sta-
ty wspotpracownik , Tygodnika Powszechnego”. Jest
autorem kilku ksigzek, m.in.: Sygnatura i fragment. Nar-
racje antropologiczne (2004), Anatomia duszy. Figury wy-
obragni i gry jexykowe (2006), Lekcje ciemnosci (2009)
i Gdzies dalej, gdzie indziej (2010, nominacja do nagrody
»Nike”). Stale publikuje w ,,Kontekstach”, ,Kwartalni-
ku Filmowym”, ,,Kronosie”, ,,Dwutygodniku”.

Roberto Da Matta — brazylijski antropolog. Emeryto-
wany profesor na Uniwersytecie Notre Dame. Jest au-
torem wielu badan i publikacji dotyczacych kultury
karnawatu. Opublikowal m.in.: Carnivals, Rogues and
Heroes: An Interpretation of the Braglian Dilemma
(1991), Universo do carnaval: imagens e reflexoes

(1981), Relativizando: uma introdugdo a antropologia so-
cial (1981), O que faz o brasil, Brasil? (1984), Tocqu-
evilleanas, noticias da América (2005), A bola corre ma-
is que os homens: duas Copas (2006), O que ¢ Brasil?
(2007), Cronicas da vida e da morte (2009). Jego tekst
publikowany byt w ,Kontekstach” 1-2/2002.

Marcin Drabek — kulturoznawca, doktorant w Zakla-
dzie Teorii i Historii Kultury Instytutu Kulturoznaw-
stwa UWTr, ttumacz literatury anglojezycznej z zakresu
teorii 1 metodologii badai spolecznych. Zajmuje sie
badaniem nurtu anglojezycznych wvisual studies, kultu-
ra wizualng oraz kulturowym wymiarem brandingu.

Janusz Drzewucki — poeta, dziennikarz, krytyki literac-
ki, redaktor ksigzek poetyckich. Redaktor dzialu poezji
w miesieczniku , Tworczo$¢”. Jest autorem toméw po-
ezji Ulica Reformacka. Wiersze z lat 1980-86 (1988), Sta-
rozytny jexyk (1989), Podrés na poludnie (1995), Swiatlo
wrzesnia. 77 wierszy dawnych i nowych (1998), Wiersze
wybrane (2010) i tekstow krytycznych Chaos i konwen-
cja (1988), Smaki stowa. Szkice o poezji (1999), Akropol
i cebula. O Zbigniewie Herbercie (2004).

Stanistaw Dygat (1914-78) — pisarz, felietonista, dra-
maturg oraz scenarzysta filmowy. Studiowat architek-
ture i filozofie. Wspotpracowat z pismami: ,,Kuznica”,
» Tworczosé”, ,Przeglad Kulturalny”. Opublikowal po-
wiesci: Jezioro Boderiskie (1946), Pozegnania (1948),
Podréz (1958), Disneyland (1965), Karnawat (1968),
Dworzec w Monachium (1973). Na podstawie jego po-
wiesci powstaly filmy Hasa, Morgensterna, Zaorskiego.

Danilo Facca — adiunkt w Instytucie Filozofii i Socjo-
logii PAN. Zajmuje sie filozofig wloskiego Renesansu
i dziejami europejskiego arystotelizmu oraz filozofig
polska. Napisal kilka artykuléw z tej dziedziny oglo-
szonych w ,Odrodzeniu i Reformacji w Polsce”, ,Ar-
chiwum Historii Filozofii i My$li Spotecznej” i ,,Acta
Comeniana”. Urodzit sie w Pordenone (Wtochy), od
1994 mieszka w Polsce.

Piotr Jakub Fereniski — kulturoznawca i historyk idet,
adiunkt w Instytucie Kulturoznawstwa UWr. Autor
ksigzki O pochodzeniu idei relatywizmu w amerykanskiej
antropologii kulturowej oraz licznych publikacji na te-
mat filozofii nauki i jezyka oraz sztuki. Redaguje inter-
netowe czasopismo ,k-h-g”, dotyczace kultury i globa-
lizacji, wspotpracuje z pismem artystycznym ,,Format”.
Obecnie zajmuje sie zwigzkami fotografii i pamieci.

Jerzy Gorzanski — poeta, prozaik, satyryk, felietonista
(,Literatura”, ,Szpilki, ,Film”, ,Radar”, ,Tygodnik
Kulturalny”, ,Sportowiec”, ,Magazyn Olimpijski”,
kwartalnik literacki ,, Wyspa”). Autor licznych stucho-
wisk radiowych, trzynastu tomikoéw poetyckich, szesciu
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ksigzek prozatorskich oraz ksigzki dla dzieci. Laureat
wielu nagréd literackich, m.in.: nagroda im. R. Grave-
sa za rok 1975 przyznana przez Polski PEN Club za
tworczosé poetycka; nagroda Pierécienia w konkursie
Czerwonej Rozy przyznana w 1983 za catoksztatt twor-
czoéci przez Klub Studentéw Wybrzeza ,Zak”
w Gdansku; nagroda miesiecznika ,,Poezja” za calo-
ksztalt tworczosci 1990; II wyrdzinienie na Festiwalu
,Ostankino Prize” w Moskwie (za scenariusz stucho-
wiska radiowego Samolot) 1993; nagroda Warszaw-
skiej Premiery Literackiej (za ksigzke Debiut 1 Anio-
tem) 1997; Literacka Nagroda Srebrnego Asa przyzna-
na przez Polish Promotion Corporation i Oficyne Wy-
dawniczg ,,Agawa” (za ksiazke Zwarcie) 1999, Hono-
rowy Wielki Splendor 2006, przyznany przez Teatr
Polskiego Radia (za caltoksztalt tworczosci radiowej);
nominacja do Nagrody Literackiej Miasta Stoteczne-
go Warszawy 2011 w kategorii Literatura piekna — po-
ezja, za tomik poetycki Poza tym swiatem.

Jo Harper — brytyjski dziennikarz pracujacy w Polsce,
gléwnie dla Financial Times Group. Publikuje teksty
po$wiecone sytuacji politycznej w Polsce w wydawnic-
twach akademickich, obronit doktorat w London
School of Economics. Gra w trzecioligowym zespole
Ligowiec.pl przy stotecznej Warszawiance, kibicuje
jednak Aston Villi.

Gustaw Holoubek (1923-2008) — wybitny polski ak-
tor teatralny i filmowy, rezyser, pedagog. W teatrze za-
debiutowat 1 marca 1947 rolg Charysa w Odysie u Fe-
akoéw Stefana Flukowskiego w Starym Teatrze w Kra-
kowie. Byt Gustawem-Konradem w stynnych Dziadach
Adama Mickiewicza, inscenizowanych w 1967 przez
Kazimierza Dejmka w Teatrze Narodowym. Wspotpra-
cowatl z wieloma polskimi rezyserami, m.in. Wojcie-
chem Hasem, Tadeuszem Konwickim, Adamem Ha-
nuszkiewiczem, Zygmuntem Hiibnerem, Andrzejem
Lapickim, Jerzym Jarockim, Janem Englertem, Andrze-
jem Wajda, Krzysztofem Kieslowskim. Byt dyrektorem
Teatru Dramatycznego.

Mateusz Kanabrodzki — absolwent Wydziatu Wiedzy
o Teatrze warszawskiej PWST (obecnie Akademia
Teatralna). Adiunkt w Zaktadzie Teatru i Widowisk
Instytutu Kultury Polskiej UW i w Akademii Teatral-
nej. Autor ksiazki Kaplan i fryzjer. Zywiol materialno-
-cielesny w utworach Georga Biichnera, Witolda Gom-
browicza, Mirona Bialoszewskiego, Helmuta Kajzara
(Gdansk 2004). Wspotautor podrecznika akademic-
kiego Antropologia widowisk: zagadnienia, wybor tek-
stéw (Warszawa 2005, 2010). Swoje zainteresowania
ogniskuje wokét sprofilowanych kulturowo kategorii
spojrzenia, ciata, glosu. Interesuje sie zjawiskami z za-
kresu antropologii widowisk, poetyki kulturowej te-
atru, teatru spotecznego.

Przemystaw Kaniecki — ukonczyt polonistyke na UMK
i antropologie na UW, doktorant w Instytucie Literatury
Polskiej UMK. Pod opieka prof. Marii Kalinowskiej przy-
gotowuje monografie tworczosci Tadeusza Konwickiego.
Autor m.in. ksiazkowego opracowania Lawy (2008) i ar-
tykutéw naukowych publikowanych m.in. w ,Kwartalni-
ku Filmowym” i ,,Studiach Filmoznawczych”, edytor serii
Ksigzek wybranych Konwickiego (2010; w zwigzku z edy-
cja ukazat sie takze cykl jego 12 popularnonaukowych
wywiadéw z prof. Tadeuszem Lubelskim drukowanych
w ,,Gazecie Wyborczej”).

Tadeusz Konwicki — prozaik, rezyser i scenarzysta fil-
mowy. Urodzony w Nowej Wilejce na Wileniszczyznie.
Do jego najbardziej znanych ksigzek naleza: Rojsty
(1956), Sennik wspdlczesny (1963), Wniebowstgpienie
(1967), Zwierzoczlekoupior (1969), Kronika wypadkéw
mitosnych (1974), Kalendarz i klepsydra (1976), Kom-
pleks polski (1977), Mata Apokalipsa (1979), Wschody
i zachody ksiezyca (1982), Rzeka podziemna, podziemne
ptaki (1984), Nowy Swiat i okolice (1986), Bohiri (1987).
Jako rezyser zrealizowat m.in.: Ostatni dzien lata (1958),
Salto (1965), Jak daleko stqd, jak blisko (1972), Dolina Is-
sy (1982). Laureat wielu nagrod.

Karolina Kosifska — doktor filmoznawstwa, redaktor
,Kwartalnika Filmowego”, adiunkt w Zakladzie
Antropologii Kultury, Filmu i Sztuki Audiowizualne;
IS PAN. Prace doktorskg poswiecona androgynii w ki-
nie i w kulturze popularnej Wielkiej Brytanii obronita
w Instytucie Sztuk Audiowizualnych U]J. Interesuje sie
kinem brytyjskim i kwestig filmowego realizmu spo-
lecznego.

Dariusz Kosifiski — profesor w Katedrze Performaty-
ki Wydzialu Polonistyki Uniwersytetu Jagiellofiskiego
w Krakowie. Najwazniejsze publikacje: Sztuka aktor-
ska w polskim pismiennictwie teatralnym XIX wicku
(2003); Sceny z zycia dramatu (2004), Dramaturgia
prakeyczna (2005), Polski teatr przemiany (2007), Gro-
towski. Przewodnik (2009), Teatra polskie. Historie
(2010). Od stycznia 2010 dyrektor programowy Insty-
tutu im. J. Grotowskiego we Wroctawiu.

Natalia i Assi Kootstra — polsko-holenderskie mal-
zefistwo projektantow, mieszkaja i prowadza malg ro-
dzinng firme w Warszawie, zajmujg sie grafikg uzytko-
w3, florystyka, fotografig i designem.

Antoni Kroh — historyk kultury, pisarz, ttumacz. Dtu-
goletni wspodlpracownik kwartalnika ,Konteksty —
Polska Sztuka Ludowa”. W latach 70. komisarz kon-
kurséw i wystaw sztuki ludowej Karpat Polskich.
Wspétautor (z Barbara Magierows) wystaw: Lemko-
wie; Duchy epoki, cxyli pierwsza wojna swiatowa trwa do
dzis, Tradycje sokolstwa polskiego, Spisz. Opublikowat
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m.in. Wspdlczesna rzegba ludowa Karpat Polskich (1979),
O Szwejku i 0 nas (1992, 2002), Sklep potrzeb kultural-
nych (2000, 2005, 2010), Tatry i Podhale (2002, 2005),
Lemkowszczyzna (2006), Praga (2007), Losy dobrego zol-
nierza Szwejka czasu wopny swiatowej (nowy przektad
z komentarzami, 2009), Starorzecza (2010).

Simon Kuper — brytyjsko-holenderski pisarz i dzienni-
karz, piszacy o sporcie z antropologicznej perspektywy.
Jest autorem kilku ksigzek wokot tematyki pitkarskiej,
w tym Ajax, The Dutch, the War: Football in Europe du-
ring the Second World War (2003). Za ksiazke Football
Against the Enemy zdobyl w 1994 roku prestizowa na-
grode im. Williama Hilla dla najlepszej ksiazki sporto-
wej roku. Jest stalym wspolpracownikiem dziennika
»The Guardian” oraz tygodnika ,The Observer”.
W ,Financial Times” redaguje kolumne sportowa.

Iwona Kurz — kieruje Zaktadem Filmu i Audiowizual-
nosci w Instytucie Kultury Polskiej UW. Zajmuje sie
historig nowoczesnej kultury polskiej przez pryzmat
obrazu (przede wszystkim fotograficznego i filmowe-
go), antropologig kultury wizualnej oraz problematyka
gender. Publikuje miedzy innymi w ,,Dialogu”, ,Kinie”,
»Kwartalniku Filmowym” i ,Kulturze Wspotczesnej”.
Autorka ksigzki Twarze w tlumie. Wizerunki bohaterdw
wyobragni zbiorowej w kulturze polskiej lat 1955—1969
(2005, nominacja do Nagrody Nike, Nagroda im. Bo-
lestawa Michatka za najlepszg ksiazke filmoznawcza
roku), wspotautorka ksigzki Obyczaje polskie. Wiek XX
w krétkich hastach (2008), redaktorka antologii Film
i historia (2008).

Krzysztof Lipka — pisarz, muzykolog, historyk sztuki,
autor stuchowisk radiowych. Opublikowal ksiazki
Pensjonat Barataria, Wariacje z fletem, Usta i kamieri,
Elegie moszczenickie, Wszystko przez Schuberta.

Tadeusz Lubelski — historyk kina, filmoznawca, polo-
nista. Jest dyrektorem Instytutu Sztuk Audiowizual-
nych U], przewodniczacym Komitetu Nauk o Sztuce
Polskiej Akademii Nauk, czlonkiem Europejskiej Aka-
demii Filmowej. Stale wspolpracuje z ,Kwartalnikiem
Filmowym” i ,,Kinem”. Opublikowal m.in. ksigzki: Po-
etyka powiesci i filméw Tadeusza Konwickiego (1984),
Strategie autorskie w polskim filmie fabularnym 1945-
1961 (1992), Nowa Fala. O pewnej przygodzie kina fran-
cuskiego (2000), Encyklopedia kina (red., 2003), Wajda
(2006), Historia niebyla kina PRL (2012).

Barbara Magierowa — artysta plastyk, grafik ksiazko-
wy, wystawiennik. Autorka ekspozycji stalych i wy-
staw czasowych w Muzeum Okregowym w Nowym
Saczu. Wspotpracowata z Antonim Krohem przy du-
zych wystawach: Lemkowie (Nowy Sacz), Duchy epoki,
cyli pierwsza wojna swiatowa trwa do dzis (Nowy Sacz,

Warszawa), Tradycje sokolstwa polskiego (Nowy Sacz),
Spisz (Sejny, Krakéw, Bratystawa, Stara Lubownia,
Kiezmark, Lewocza). Od 1984 roku pracuje z Anto-
nim Krohem nad Prywatnym Leksykonem Wspdlczesnej
Polszczyzny.

Zbigniew Majchrowski — historyk literatury i teatro-
log, profesor Uniwersytetu Gdanskiego. Jest autorem
ksiazek: Poezja jak otwarta rana. Czytajgc Rézewicza
(1993), Gombrowicz i cien wieszcza. Eseje o dramacie i te-
atrze (1995), Cela Konrada. Powracajgec do Mickiewicza
(1998 — Nagroda im. Leona Schillera oraz nominacja
do Nagrody NIKE 1999). Redagowal z Marig Janion
tom Odmiericy (1982) z serii ,, I ransgresje”. Wspotautor
wielu prac zbiorowych, m.in.: Balsam i trucizna. 13 tek-
stéw o Mickiewiczu (z E. Graczyk), Mickiewicz. Sen i wi-
dzenie (z W. Owczarskim), Dramat polski. Interpretacje,
t. 1-2 (z ]. Ciechowiczem).

Wojciech Marchlewski — etnograf, badacz kultury,
artysta plastyk, prowadzil badania nad osadnictwem
olederskim srodkowej Wisty w latach 70. Jest autorem
kilku artykuléw o menonitach w centralnej Polsce pu-
blikowanych w Polsce i Kanadzie. W latach 80. opra-
cowal plan ochrony kulturowej wsi mennonickich
Wymysla Nowego i Woli Wodzifiskiej. W roku 1992
uczestniczyl w Swiatowym Kongresie Menonitow
w Winnipeg, gdzie prezentowal swoje badania nauko-
we dotyczace wspolistnienia réznych grup religijnych
w Polsce w XIX wieku. Obecnie pracuje nad catoscio-
wym opracowaniem historii oledréw w dolinie $rodko-
wej Wisly.

Zbigniew Masternak — prozaik, autor scenariuszy fil-
mowych, dramaturg, pilkarz. Jest autorem ksigzek:
Ksigstwo. Ksiega druga (2005), Niech zyje wolnos¢
(2006), Chmurotap (2006), Scyzoryk (2008), Jezus na
prexydenta! Nowela filmowa (2010), Ksiestwo. Trylogia
mlodzienicza (2011). Jesienia 2010 Andrzej Baranski
zrealizowal film Ksiestwo na podstawie trzech debiu-
tanckich powiesci Masternaka: Chmurotap, Niech 2yje
wolnosé, Scyzoryk.

Krzysztof Metrak (1945-93) — krytyk filmowy i lite-
racki, poeta, autor esejow i felietondw. Pisat m.in. dla
»Wspotczesnosci”, ,Kultury”, ,Literatury”, , Tworczo-
§ci”, , Tygodnika Kulturalnego”, ,Filmu”, ,Ekranu”,
»Expressu Wieczornego”, ,Radaru” i ,Sportowca”. Fe-
lietonista tygodnika ,,Pitka Nozna”. Zwiazany z opozy-
cja antykomunistyczng. Laureat Nagrody Kisiela
w 1990 roku. Jego felietony piltkarskie zebrane zostaty
w zbiorze Grzejge lawe.

Michal Okonski — dziennikarz , Tygodnika Po-
wszechnego”. Prowadzi bloga ,Futbol jest okrutny”
(www.okonski.blog.onet.pl).
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Przemystaw J. Olszewski — antropolog kultury, ar-
chitekt krajobrazu. Zalozyciel Fundacji Animacja
OPP. Kurator jej projektéw artystycznych i interdy-
scyplinarnych, m.in. Archiwum Historii Mowionej
Inaczej Praga Gada. Autor artykuléw na temat sztuki
animacji w teatrze i filmie oraz krajobrazu kulturowe-
go. Od 2012 roku tworzy swoj autorski film animowa-
ny. Publikowal m. in. w tomie W Warszawie i nie tyl-
ko. Migawki z antropologii miasta (pod red. Anny Ku-
czynskiej-Skrzypek, Warszawa 2011).

Zbigniew Pasek — religioznawca i polonista. Pracuje
w Katedrze Kulturoznawstwa i Filozofii na Wydziale
Humanistycznym AGH. Kieruje Pracownia Badan
Wspotczesnych Form Duchowosci. Jego zainteresowa-
nia naukowe skupiajg sie wokot wspotczesnego prote-
stantyzmu oraz nowych ruchow religijnych i alterna-
tywnych form duchowosci. Opublikowal m.in.: Pstro-
kate piekno. Szkice z historii duchowosci chrzescijanskiej
(1999); Topika zbawienia w polskich kancjonalach ewan-
gelikalnego protestantyzmu (2005); Nowa duchowos¢
w spoleczenstwach monokulturowych i pluralistycznych,
(red. z K. Leszczynska, 2008); Protestancka kultura sto-
wa (red., 2009).

Tomasz Plata — kurator, teatrolog, dziennikarz. Au-
tor ksigzki By¢ i nie by¢ (2009), redaktor przewodnika
Komuna Otwock (z A. Berlifiska, 2009). Wspotzatozy-
ciel galerii BWA Warszawa.

Agnieszka Rosales Rodriguez — adiunkt w Zaktadzie
Historii Sztuki i Kultury Nowoczesnej w Instytucie
Historii Sztuki UW, badaczka sztuki i krytyki arty-
stycznej XVIII i XIX wieku, autorka ksigzki Sladami
dawnych mistrzéw. Mit Holandii zlotego wieku w dzie-
wietnastowiecxnej kulturze artystycznej (WUW 2008)
oraz artykuléw naukowych na temat nowoczesnego
europejskiego malarstwa. Jako adiunkt pracowata
w Zbiorach Sztuki Europejskiej Muzeum Narodowego
w Warszawie, gdzie wspolorganizowala kilka wystaw.

Maciej Rozalski — doktor w Instytucie Sztuki PAN,
absolwent Wydzialu Filozofii na Uniwersytecie
Warszawskim. Przez pie¢ lat wspolpracowat
z O$rodkiem Praktyk Teatralnych ,Gardzienice”, do
niedawna pracownik kwartalnika ,Konteksty”,
obecnie przebywa na dwuletnim stypendium badaw-
czym w Brazylii, gdzie zajmuje sie kultami can-
domblé. W swojej pracy badawczej skupia sie na za-
gadnieniu transkulturowoéci oraz problematyce
wspolczesnego teatru alternatywnego. W 2007 roku
przebywal sze§¢ miesiecy w Salvadorze. Materialy
tam zgromadzone postuzyly do napisania pod kie-
runkiem prof. dr hab. Wieslawa Juszczaka pracy
doktorskiej Wspdlczesna i pierwotna obrzedowos¢ mi-
tyczna w projektach teatru alternatywnego.

Amelia Serraller Calvo — ukonczyla filologie sto-
wianiska na Uniwersytecie Complutense w Madrycie.
Od 2007 do 2009 pracowata jako wyktadowca na
Uniwersytecie Wroctawskim, prowadzac zajecia na
studiach magisterskich oraz na studiach podyplomo-
wych w Zakladzie Iberystyki. W 2010 obronita prace
Odbior twdrczosci Ryszarda Kapuscinskiego w Hiszpanii
pod kierunkiem prof. Agnieszki Matyjaszczyk. Byta
Honorowa Wspolpracowniczka Zaktadu Filologii Ro-
manskiej, Filologii Stowianiskiej i Jezykoznawstwa. Od
listopada 2010 do pazdziernika 2014 jest na stazu te-
go zakladu jako stypendystka prestizowego programu
FPU Ministerstwa Edukacji Krolestwa Hiszpanii.

Katarzyna Skowronek — pracuje w Pracowni Badan
Wspotczesnych Form Duchowoéci na Wydziale Hu-
manistycznym AGH i w Instytucie Jezyka Polskiego
PAN w Krakowie.

Yukasz Sochacki — doktorant w Instytucie Etnologii
i Antropologii Kulturowej U]J.

Rafat Stec — dziennikarz ,Gazety Wyborczej”. Autor
tekstow i felietondw dotyczacych pitki noznej, prowadzi
roéwniez poczytnego bloga A jednak sie kreci... W 2007
roku ukazala sie jego ksiazka Pitka sss. ..kopana.

Ludwik Stomma — antropolog kultury, publicysta.
Wyktadat na UW, KUL-u i U], pracowal w Instytucie
Sztuki PAN. W 1981 wyjechat do Francji. Od 1983
roku jest profesorem w Ecole Pratique des Hautes
Etudes w Paryzu. Autor wielu ksigzek, m.in.: Slonce
rodzi sie 13 grudnia (1981), Antropologia kultury wsi
polskiej (1986), Kréléw Francji wzloty i upadki sposobem
antropologicznym wylozone (2004). Jest statym felieto-
nistg ,,Polityki”.

Przemystaw Strozek — doktor nauk humanistycz-
nych, pracownik Instytutu Sztuki PAN. Specjalizuje
sie w historii i historiografii awangardy ze szczegélnym
uwzglednieniem badan nad wloskim futuryzmem.
Czlonek European Network for Avant-garde and Mo-
dernist Studies, zaangazowany w sie¢ tworzenia mie-
dzynarodowych studiéw nad futuryzmem: wspotautor
przygotowywanej publikacji International Year-book of
Futurist Studies, vol. 1 (De Gruyter, 2011). Publikowat
tez m.in. na tamach ,Kontekstow”, ,Pamietnika Te-
atralnego”, ,Przegladu Humanistycznego”, ,,Biuletynu
Historii Sztuki”.

Magda Szcze$niak — absolwentka Kolegium MISH
UW, doktorantka w Zaktadzie Filmu i Kultury Wizu-
alnej Instytutu Kultury Polskiej UW. W roku akade-
mickim 2010-11 stypendystka Fundacji Fulbrighta,
realizujgca stypendium w ramach Graduate Program
in Visual and Cultural Studies Uniwersytetu w Ro-
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chester. Publikowata w ,Dialogu”, ,Kulturze Popular-
nej”, ,Kulturze Wspolczesnej”, ,Kwartalniku Filmo-
wym”, ,Dwutygodniku”, ,Krytyce Politycznej”. Twor-
czyni i redaktorka bloga ,mata kultura wspélczesna”,
powstajacego we wspdlpracy z ,Kulturg Wspotczesng”
i Narodowym Centrum Kultury. Przygotowuje dokto-
rat na temat wizualnych konstrukcji tozsamosci po

1989 roku w Polsce.

Tomasz Szerszen — antropolog kultury, fotograf. Ab-
solwent MISH na UW i PWSFTViT w Lodzi, od nie-
dawna doktor nauk humanistycznych. Adiunkt w IS
PAN, czlonek redakcji ,Kontekstow”. W przyszlym
roku naktadem wydawnictwa stowo / obraz terytoria
ukaze sie jego ksigzka Marginesy antropologii i sztuki:
Michel Leiris i ,Documents”. Autor tekstow w ksigz-
kach i pismach, uczestnik wystaw i projektéw arty-
stycznych (ostatnio: Ty. Ja. Rzeczy — wystawa indywi-
dualna, Galeria Fundacji Archeologia Fotografii, maj-
-czerwiec 2012).

Kazimierz Wierzynski (1894-1969) — poeta, prozaik,
eseista. Wspolzatozyciel i czlonek legendarnej grupy
poetyckiej Skamander, przez lata wspotpracownik
»Wiadomosci Literackich”. Autor wielu ksigzek i to-
mikow poetyckich. W 1928 otrzymal ztoty medal
w konkursie literackim IX Olimpiady w Amsterdamie
za tom poezji Laur Olimpijski.

Michat Zaranek — dziennikarz ,,Przegladu Sportowego”.
Autor m.in. 1. Wspaniatych/Lionel Messi, Warszawa
2012

Yukasz Zaremba — doktorant w Instytucie Kultury
Polskiej; zajmuje sie kulturg wizualng, teoriami obrazu
i kulturg popularng; tlumacz; wspoétredaktor bloga
ymata kultura wspotczesna”.

Kadr z filmu Pelada. Nairobi, Kenia.
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Dariusz Czaja, Tomasz Szerszefr The Ball as the World

Zbigniew Benedyktowicz “The World is Not a
Football...” — 7! The Anthropology of Football

The text envisaged as a sui generis introduction to this
issue begins with a phrase from Antoni Stonimski’s po-
em: Kontrmarsz, written in 1923 in response to Vladi-
mir Mayakovski’s Left march! (1919) and in contrast to
the incorrect perception of football as a synonym of
primitiveness, indicating the intellectual dimension of
the game and its force as a cultural phenomenon dese-
rving the closer attention of the anthropologist of cul-
ture. In reference to texts amassed in the issue (by
such authors as Stomma, Bredekamp, Czaja, Szerszenn
et al.) and the complex image of football encountered
in Heinrich Boll’s The Clown emphasis has been pla-
ced on its almost religious (quasi-religious) character,
demonstrating the startling conquest of the world by
football as well as the presence of “thinking in football
categories” in contemporary language, politics and
culture. Present-day football is not only the Great
World. It is Galactic and Global, a supra-national and
international oecumenic community, a world with
a language of its own. While characterising football —
that "beutiful game” — as “volatile thought” the au-
thor described it as a “dynamic community of thought
and comprehension”. In a discussion of the documen-
taries: Pelada (USA, 2011), Blind Ambition (UK,
2010) and My Mate Manchester United (Bulgaria,
2011) shown as part of a film review accompanying
the festival of football culture in Warsaw at the time
of the latest European Football Championship (Euro
2012) the author justified football as a Space of the
Imagination, Freedom, Dialogue and Meeting.

Horst Bredekamp Foot, Fortune, Ball: the Platonic
Principles of the Handicap. The Globe and Deficits of
Completeness

The text deals with the historical and mythical sour-
ces of football. The author analysed the globe-ball-co-
smos motif, concentrating on Plato’s myth of creation
and spectacles at the Florentine court of the Medicis.

11/ 6/ 2012 10: 03 PM

Stanistaw Dygat, Gustaw Holoubek, Tadeusz Kon-
wicki Sorry about the Disturbances
Record of conversations held by three outstanding

Polish artists at the time of the 1974 World Cup.

Przemystaw Kaniecki “Less for medals”. Dygat, Kon-
wicki and Holoubek as 1974 World Cup Commentators
(in “Literature”) A series of talks between three fa-
mous friends and artists (two writers and an actor)
was entitled We apologize for the drawbacks and was
published in an important Polish art magazine “Lite-
rature”. The talks were extremely popular at the ti-
me — it was a very special period for Polish football.
The talks can be approached in many ways, i.e. as
a commentary on the World Cup, as a reflection on
sport and it’s transformations, as a document of in-
tellectual formation and a kind of a portrait of certa-
in characters. Kaniecki focuses on observations of
these three commentators about the so-called natio-
nal character.

Stanistaw Baraficzak Neeskens Will Not Spit in Our
Face

Football and the Polish question — this critical feuille-
ton is about the comic strip: Od Walii do Brazylii
(From Wales to Brasil), presenting the triumphs of the
Polish team.

Jurij Andruchowycz Game of Chance

This literary essay has a strong biographical founda-
tion. The author followed the history of football in
Ukraine (to the 1990s a part of the Soviet Union) and
devoted particular attention to the Dynamo Kiev
football club. He also sketched a credible portrait of
the celebrated Ukrainian player (and coach) Valeri
Lobanovsky.

Marek Bienczyk Football as the Space of Dreams

A record of an imaginary correspondence between
the football fan and debuting man of letters Jan Jo Ra-
benda and leading Polish Czechophile publishers,
concerning the mysterious and forgotten book by

Eduard Bass: Klapzuba’s Eleven.

Krzysztof Metrak The Alchemy of the Zoska

In this feuilleton-reminiscence Krzysztof Metrak —
film and literary critic, passionate fan football fan — re-
called zoska, a game popular during his childhood, si-
multaneously executing a mini-portrait of Warsaw
immediately after the war.

Jerzy Goérzanski Dependent or Independent Football?
Snow

Two short forms (feuilleton and literary) by Jerzy Go-
rzanski: writer, resident of Warsaw, and football
expert.

360




noty o autorach. ps -

11/ 6/ 2012 10: 03 PM

SUMMARIES

Danilo Facca Pallone, Calcio and Liedholm’s Cakes
An expansive — in reference to the author’s personal
recollections — study on the transformations of Italian
football. The text shows the enormous change of two
forms: post-war Italian football (1945-1880) and an
edition whose beginnings go back to the turn of the
1970s. The first form (pallone) was a sport strongly en-
rooted in plebeian festivities and folk competition,
watched “live” on the stadiums. The second (calcio) is
already a fully professional sport subjected to the laws
of business and commercialised and, most importan-
tly, followed to a great extent through the intermedia-
ry of television. Did the “modernisation” of football
have to take place at the cost of annihilating pallone
culture and the desacralisation of Sunday, robbed
of the afternoon ritual in order to fill the whole
weekend and Monday with matches so that as
many spectators as possible could watch them on
pay television channels?

Kasper Bajon The Sadness of Calcio

This short essay is about Italian football and how it
grew with the culture and history of this amazing co-
untry. The author of this issue recounts his childhood
days, when he was a great fan of AC Milan. He is
summing up the beginnings of his fascination with cal-
cio, and trying to answer the crucial question: “What
happened to Italian football?”.

Simon Kuper Of Bunkers and Cigars: The Holocaust
and the Making of the Great Ajax
A colourful tale about the legendary Ajax Amsterdam

football club in the 1960s and 1970s — its status was
created by Holocaust survivors.

Iwona Kurz Auschwity Matches and Games. Football in
KL Auschwitz-Birkenau

Modern sport is the child of the same epoch that gave
rise to Auschwitz. Sport entered the international are-
na together with nineteenth-century national rena-
scence and the idea of the national state. Up to this
day, such events are the only peacetime occasion for
a regular and open unification of nation-states (Dun-
ning). The author of the Olympic idea — Baron Pierre
de Coubertin — stressed two dimensions of sports: rival-
ry was to become the foundation of an international
harmony of nations whose force is created by training.
In the development of modern societies, sport, thanks
to imposed discipline, was to harden the spirit and, at
the same time, develop the body of the individual, the
foundation of a healthy social organism. In turn, “con-
centration camp” can be understood as an institution
that focuses and radicalises, and brings to a visible
extreme the assorted dimensions of the “normal” world
of modernity, often transparent on a daily basis (Bau-
man, Agamben). The term “sport” functioned in the
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reality of Auschwitz in a double meaning. First, it de-
noted sports events held on a semi-legal basis, and se-
condly — it involved tormenting the inmates by forcing
them to perform exhaustive physical exercises. The ar-
ticle shows the consequences of the presence of sport
in concentration camp reality, and devotes most atten-
tion to boxing and football events, in particular in KL
Auschwitz-Birkenau, where the football field, descri-
bed by i.a. Tadeusz Borowski, was situated right next to
the Judenrampe, where people condemned to death in
the gas chambers got off the arriving trains.

Dariusz Czaja Game of Metaphors. Writers about Foot-
ball

Why is football such a popular sport? What does the
force of its hypnotic attraction consist of? What is de-
cisive for its universal range? What language best re-
flects the essence of football? The author seeks an-
swers to these questions in texts by assorted writers,
who found football exciting (and in certain cases ac-
tively pursued it). The analytical but deeply emotio-
nal statements made by outstanding men of letters
(A. Kijowski, J. Pilch, S. Rushdie, R. Coover, B. Hra-
bal) contain numerous metaphorical expressions in-
tent on describing football. The interpretations and
assessments pertain to football as a spectacle, a Mass,
a holiday, a (existential) sacrament and a circus.

Dariusz Kosifiski An Evening in the Theatre of Dreams.
Comments on the (Non) Theatrical Nature of Football
While treating the football match and football as such
as a specific and multi-dimensional phenomenon that,
at the same, time, possesses numerous features analo-
gous to better examined and described cultural pheno-
mena, the author proposes to apply select theatrical
conceits for the purpose of analysis. In doing so, he do-
es not intend to prove that football is a theatre but
through an analysis of those theatrical elements he ho-
pes to capture certain traits specific for the football
spectacle. The text considers successively an analysis
of: 1) the manner of building, and the functioning of,
characters created by football players (with Leo Messi
and Cristiano Ronaldo as examples); 2) the relations
between the fictitious and real nature of the football
match; 3) the sui generis “scenario” of matches in the
perspective of their foreseeability and non-predictabi-
lity. Such analyses are to prove a thesis maintaining
that the cultural and political significance of football is
to a great extent the outcome of the fact that it is pro-
bably the purest model of fiction endowed with enor-
mous real effectiveness, acting as a spectacular meta-
-commentary on contemporary Western culture.

Mateusz Kanabrodzki Echoing Vuvuzelas
The author returns to the World Cup organised in the
capital of South Africa in 2010. In a contribution to
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the psychoanalytical theory of football, he focuses his
attention on the custom of blowing plastic trumpets
(vuvuzelas) on South African stadiums; subsequently,
this practice became disseminated across the world.
The text cites assorted genological hypotheses witho-
ut resolving their veracity. One of them goes back to
the Hebrew Rosh Hashanah and the instrument play-
ed in its course — the shofar. By citing a new interpre-
tation of the shofar formulated by Theodor Reik,
which owes much to the story about the beginnings of
culture recounted by Freud in Totem and Taboo, the
author attempts to discover the concealed traces of
psychic reality in a football match.

Zbigniew Pasek What Sort of Salvation Does Cracovia
Offer?

The article deals with the spirituality of sport, with
the author embarking upon the fulfilment of religious
functions by extra-religious domains of culture. He di-
scusses this question upon the example of football and
the Cracovia club from Cracow. The titular “salva-
tion” refers to Oriental soteriological conceptions
that regard the goal of human life to be inner develop-
ment and the attainment of “higher levels” of tempo-
ral life or the realisation of certain positive values.
Sports fans can be perceived as quasi-religious groups
involved in the realisation of community and trans-
gression needs. According to the interpretations pro-
posed by certain theories of religion, these are the
fundamental features of religious life.

Piotr Jakub Ferefski Pearl in the Crown

The essay considers the possibility of connecting cer-
tain elements of religious life and the practices, cu-
stoms, and traditions associated with football. The au-
thor analysed predominantly the example of the Real
Madrid football club and its aficionados.

Ludwik Stomma 1:0, or People Like Gods

Of the many ways of explaining the popularity of
sport, the author proposes the ethnological interpre-
tation which reaches to the mythological sources of
the phenomenon. It is obvious that sport is a classifi-
cation, a division into “we” and “they”. This classifi-
cation, however, is not created by laws which func-
tion on a daily basis. Western sport teams are usually
multi-national, while Polish ones, although a fore-
igner or two can appear, seem to be much more uni-
form — but how many true Warsaw residents play in
the Legia team? The greatest importance is ascribed
to the national colours which decide who is “ours”
and who is not. Sport is ruled by laws analoguous to
those of a carnival and football is the queen of all
sport; it is here that a radical reversal takes place:
hands, used everyday (cf. the number of idiomatic
expressions connected with them) are replaced by fe-

et. A football match is a reversal of the Promethean
feat. The collective effort of the team creates a situ-
ation advantageous for one its members, who, with his
legs, must conquer the only “normal” person — the go-
al-keeper, who relies on his hands, while the loot (the
ball) is left on alien territory, the “other world”. The
player who shoots a goal is, therefore, a anti-Prome-
theus, who returns fire to the gods. We are dealing
here with a reconstruction of chaos (on a social scale,
much smaller than the cosmic one) in order to repeat
once again the act of creation.

Roberto DaMatta Futebol. Notes

In an environment as highly hierarchized as Brazilian
society, space created by football opens up the possi-
bility of unhampered and individualised expression;
here, everyone can demonstrate his talents and weak-
nesses. Victory won thanks to aptness and own achie-
vements is a “miracle” of sorts that has no chances of
being repeated in ossified Brazilian society. It can ap-
pear only in a space open to individual expression: the
widely comprehended space of the “game” in futebol
but also the samba, the carnival, the umbanda, and
art, where individuality rules. Futebol also expresses
the tension between destiny, i.e. a collective and im-
personal force, and individual desire that aims at bre-
aking the social chain of poverty and at liberation
from the feeling of defeat. The game of futebol — or ra-
ther: futebol as a game — remains thus in the very cen-
tre of powerful folk dramaturgy.

Maciej Rozalski Torcidas

The text describes one of the matches played by local
teams at the Pituagu stadium in the Brazilian town of
Salvador. By applying the reportage technique the au-
thor shows the world of Brazilian football and groups
of fans, at the same time analysing the phenomenon
of the latter’s organisation into associations. Brazilian
football fans create so-called torcidas organisadas,
which at first glance are similar to many such groups
the world over. In reality, however, they are extre-
mely well organised and ruled by certain codes and
aesthetic; their stadium applause assumes the form of
performance confrontations in which the winners are
torcidas capable of showing the most attractive spec-
tacle.

Magdalena Barbaruk Football as a Cultural Machine?
Narrations about Argentinian Identity

The point of departure for the presented reflections
on the significance of football for the formation of
Argentinian national identity is the book by Pablo
Alabarces: Fuitbol y Patria. El futbol y las narrativas de
la nacién en la Argentina, an attempt at scientific exa-
mination with the assistance of categories borrowed
from studies on culture, sociology and anthropology.
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The author argues that in certain countries football
can be a crucial phenomenon enabling the examina-
tion of culture; more, today it appears to be a pheno-
menon that allows a description of global post-natio-
nal television culture. The author claims that Ala-
barces’ book is not a work about football but a pio-
neering publication on cultural studies, for which fo-
otball comprises “only” the object of cognition.

Magda Szcze$niak Rainbow Scarves, or In Four Years
It Will Be Too Late

With an outline of the atmosphere of homophobia
prevailing on European football stadiums as her point
of departure, the author considers identity policies ac-
cessible to gay players and fans of non-normative sexu-
al identities. A radical form of resistance against sta-
dium homophobia was, i.a. an initiative (apparently
fictitious) of Polish gay football fans, which they called
Rainbow Stands. Members of this venture, created in
reality by Pawel Demirski and Monika Strzepka as well
as actors of the Polski Theatre in Wroctaw supporting
them, demanded space separated from other fans, i.e.
the construction of special stands for fans identifying
themselves with the LGBT(Q) movement. The author
analysed this tactical proposal, developed by Demirski
and Strzepka in the spectacle Teczowa Trybuna 2012
(Rainbow Stand 2012), in the light of the anti-social
queer theory represented by Lee Edelman.

Zbigniew Majchrowski Football as Introduction to
Gender Studies

The football team is a representation of the “masculine
gender”. A characteristic element of contemporary foot-
ball teams is their heterogeneity — in this case the “ma-
sculinity” is the common element. But this base is beco-
ming unstable — if we take into consideration such issu-
es as: the presence of woman's look on football, the me-
aning the image of football players joying after scoring
a goal (if we displace it from the football context), or the
presently occurring redefining of masculinity — along
with the phenomenon of metrosexuality and the sexuali-
sation and fetishisation of football players’ bodies.

Jo Harper No More Heroes. Why Class Matters in the
Demise of English Football

The essay takes an anecdotal journey into a boy’s expe-
rience of growing up in a polarising and revolting Lon-
don in the 1970s, with the football terraces a public
arena in which these changes were both reflected and
driven. A personal lament as to why England is so bad
at the game they invented.

Karolina Kosifiska What About a Match? Football
According to Ken Loach

Ken Loach remains one of the most engagé directors
whose films focus predominantly on contemporary

British social issues; he is a declared socialist who con-
sistently and decidedly supports those who had been
relegated to the margin of society. At the same time,
Loach is a passionate football fan — not by accident
does he introduce into his films assorted football mo-
tifs. Football appears, however, not to be so much
a form of entertainment or an exciting sport as an in-
strument of political struggle. Its importance lies in
the fact that it builds a feeling of community. Loach
tries to restore the original ethos of football and re-
turn it to the working class, which had been to a cer-
tain extent deprived of it due to the extreme commer-
cialisation of the football business. The presented text
recalls the director’s films in which football is marke-
dly present and tries to decipher the sui generis politi-
cal manifesto, which Loach inscribed into this sport.

Amelia Serraller Calvo Spanish Reality from the View-
point of Football

The text discusses the multi-strata connections be-
tween Spanish football and the economic crisis, poli-
tics and history of the country.

Janusz Drzewucki Globalisation, Football and Some-
thing More
A presentation of Franklin Foer’s book: How Soccer

Explains the World: An Unlikely Theory of Globalization.

Tomasz Szerszefr Zidane’s Melancholies

One of the personages of sports, which has shone the
brightest in the field of art, is the French football player
Zinedine Zidane. This text presents two works, devoted
to this player: the film Zidane: A 21st Century Portrait
and the book La Mélancolie de Zidane. These two works
present a “different” insight into football — close to the
Freudian term “uncanny”. This term allows to look at
football from the perspective of that, which is strange,
disturbing, and even alien and impossible — what trans-
cends the order of the match and knocks the spectator
out of his routine. The culmination of this article is a lo-
ok from that point of view, at the shocking blow delive-

red by Zidane during the World Cup finals in 2006.

Marc Artigau Football Fiction

Mini-stories by the Catalonian playwright, read du-
ring “The Midnight Club” programme broadcast by
Radio Catalunya.

Mateusz Kanabrodzki Fragments of a Love Discourse
about Football. The Beginning

This confession of love for football is modelled on
A Lowver’s Discourse: Fragments by Roland Barthes.
The text was inspired by a wish to write about football
in the same way in which the game is played. The po-
int is not to write instead of playing, thus compen-
sating “non-playing” but to play a game of writing.
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Listening closely to theoreticians of the discourse and
discoursiveness who discover the body within the di-
scourse, the author, upon the example of football,
which he included into the active arts de faire distin-
guished by Michel de Certeau, tried to demonstrate
the foundations of discoursiveness in football.

“A Frenzied Cry Can Be Heard at This Moment”. We-
mbley as a Text

One of the most famous matches played by the Polish
national team took place 35 years ago — on 17 October
1973. The tie with Great Britain at Wembley Stadium
guaranteed Poland participation in the World Cup fi-
nals in West Germany (1974) and a third place. This
legendary match has been treated as a text, and we
publish — word by word — the commentary by Jan Ci-
szewski accompanying the television broadcast.

Lukasz Sochacki “Battle of England.” Wembley in the
Press

A survey and an analysis of reactions in the Polish
press after the “victorious tie” of the Polish football
team at Wembley in 1973 in a match with the En-
gland favourites. Without doubt this particular me-
eting remains a myth, whose force fans appreciate up
to this day...

Katarzyna Skowronek The Anatomical Atlas of
a Player. Textual Images of the Male Body and Male Im-
maturity

The article concentrates on ways the body of a foot-
ball player is described in the Internet sport informa-
tion section of two Polish tabloids: “Super Express”
and “Fakt”. Portraying the body of the footballers,
their emotions and behaviour, the author does not
present actual players but characters who to a great
extent are the products of the media. The outcome is
an incomplete anatomical atlas of the footballer’s body,
reconstructed upon the basis of a certain set of texts.

Barbara Magierowa, Antoni Kroh The Ball is Round
or Square, or on Polish Football Vocabulary

Fragments of Prywatny leksykon wspdlczesnej polszczy-
wny (The Private Lexicon of Contemporary Polish), on
which the authors have been working already for se-

veral decades. This time, the entries refer to football,
with the oldest dating back to the 1950s.

Tomasz Szerszeh Diego Maradona: Holy History

Diego Armando Maradona: no other football player
had reached such a quasi-divine status as the one
enjoyed today by this Argentinian player. No other
has a “church” composed of more than 10 000 faith-
ful followers. No player’s biography contains such
drama or ambivalence. In none does football merge
so closely with poetics and religion. Finally, no play-

er has believed to such a degree in his divine calling,
or that he is a incarnation of divinity whose site of
revelation is the playing field. Interestingly, all bio-
graphies — books, films — apply a quasi-religious vo-
cabulary to describe Maradona. At the same time,
his life really does echo a model ascribed to certain
saints or mythical figures. In no case is this, however,
simple or exemplary “saintliness” but rather the mo-
del of a “holy sinner” or a holy fool at odds with the
world...

Dariusz Czaja The Lion and the Flea. The Magician
from Rosario

A “Time” cover (February 2012) shows an almost life-
-size face of Leo Messi. The title of the lead article
says in bold majuscule: KING LEO. Under it — a lead
from Bobby Ghosh’s article: “Lionel Messi is the best
player in the world and perhaps the best of all times”.
The author tries to check the foundation of this hypo-
thesis, seeking arguments in football statistics, opi-
nions of assorted players, trainers and commentators.
Finally, he stresses not only Messi’s excellent craft-
smanship but compares his playing to art. In a justifi-
cation of the thesis about the artistry and brilliance of
the player from Rosario, he discovers parallels betwe-
en the essential components of the mythical biogra-
phies of Messi and Mozart (wunderkind, slight built,
the role of the father in the development of his ta-
lent, the puer aeternus syndrome). As Pep Guardiola
declared: “The phenomenon of Messi cannot be
explained and can be only admired”.

Kasper Bajon To Describe Totti

Words are helpless when describing Totti. Historical
analogies? Perhaps Robert Guiscard, Frederic Hohen-
stauff, Francesco Sforza, Gattamelata, possibly Cesare
Borgia. In this manner Francesco “Il Capitano” Totti be-
comes part of a long list of heroic rascals from the Apen-
nine Peninsula — cursed emperors, self-proclaimed prin-
ces, unruly condottieri. There is no, and probably has ne-
ver been, player more immersed in world history. The
captain of Roma is not a symbol of our times, and says
nothing about our contemporaneity. Totti is not part of
the present but resembles a hero from another distant
epoch — a recollection of the might of the Italy of yore...

Zbigniew Masternak Always Offside
A self-portrait of the writer as a player. In this case,
this is not a metaphor but a fact: Zbigniew Masternak
is not only the author of books and scenarios but also
a football player in regional league clubs and captain
of the football team of Polish writers.

Marek Bieficzyk The Face of Beenhakker
This sketch attempts a rendition of an existential portra-
it of the former coach of the Polish national team — Leo
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Beenhakker. Taking a close look at his face and subjec-
ting its features to a profound analysis, the author trans-
cends the range of an ordinary description and turns the
examined countenance into an allegory of valour, man-
hood and invincibility, refined with the passage of years.

Horst Bredekamp Fertile Moment

An analysis maintained in the Warburg spirit: depic-
tions of football and war share certain features, name-
ly, they present people at a time of almost unsurpassa-
ble physical and psychic excitement. The tangle of
opponents, who in synchronic tension give vent to
their energy, conceals a certain affiliation of forms, to
which the activity of memory refers also on the foot-
ball field. Images of matches constitute an archive of
this extreme experience.

Lukasz Zaremba Flat Images of a Profound Game
The text is built around contemporary art works de-
aling with football and discusses select manners of
viewing a match. In a reference to performance by
Massimo Furlan entitled: Bonick! and a multi-media
installation by Harun Farocki: Deep Play, the author
does not contrast them as two basically separate types
of experience — direct and via the media. The text at-
tempts to show that both modes of reception inces-
santly mingle in practical observations of a sports
spectacle. That which is mediated does not have to si-
gnify the absence of authenticity, experience or truth.
Discussing the work by Harun Farocki the author re-
fers to current debates concerning the inside of the
world of football (supervision over the spectators, re-
plays for the judges) but also poses a question about
the information that can be absorbed. The Faroc-
ki’s installation — 12 monitors showing the finale of
the 2006 World Cup from different perspectives — has
been presented as a meta-image commenting on the
conditions of the origin of contemporary works.

Marcin Drabek The Visuality of Football

Football is one of those sports, which despite their li-
minal character have permeated the deepest into the
sphere of daily life, creating their own orders of norms
and values, separate institutions, characteristic poli-
cies of marking, communication, creation and percep-
tion, ethic and an aesthetic. This article focuses on
the way in which football regulates the visual qualifies
of assorted domains of popular culture — from televi-
sion intermediary in the football spectacle to contem-
porary market processes and the performative dimen-
sion in which the spectators become active actors.

Przemystaw Strozek Beyond the Match. The Problems
of Football in Polish Contemporary Art

A discussion on the presence of the football motif in
Polish contemporary art. This sui generis survey em-

phasizes works by Zbigniew Warpechowski, Zdzistaw
Sosnowski, Zbigniew Libera, Marcin Maciejowski,
Robert Rumas, Kamil Kuskowski, Edward Dwurnik

and Tomasz Kulka.

Tomasz Plata Adam Adach. Representation

A text accompanying an exhibition of works by Adam
Adach: Representation, held at the BWA Warszawa
Gallery, a critical commentary on historical narra-
tions and nationalistic hysteria accompanying Polish

football.

Tadeusz Lubelski Football in Polish Fiction Film

In spite of the enormous popularity of football in Po-
land, very few feature films about it have been made in
our country. The author’s objects of interest are the
ten films, whose topic is football. Eight of them are full
length feature films: Bitwa o Kozi Dwér (Battle of the
Goat’s Manor) by Wadim Berestowski (1961), Swieta
wojna (The Holy War) by Julia Dziedzina (1965), Para-
gon gola (Shoot Paragon!) by Stanistaw Jedryka (1969),
Gra o wszystko (Playing for Everything) by Andrzej Kot-
kowski (1978), Pitkarski poker (Soccer Poker) by Janusz
Zaorski (1988), Pie¢ minut przed gwizdkiem (Five Minu-
tes Before the Whistle) by Mirostaw Gronowski (1988),
Boisko bezdomnych (The Offsiders) by Kasia Adamik
(2008) i Skrzydlate swinie (Winged Pigs) by Anna Kaze-
jak (2010); the remaining is the football novel form
the film Zawsze w niedziele (Always on Sundays) by Ry-
szard Ber (1965) and the medium length television
film Noz w glowie Dino Baggio (The Knife in Dino Bag-
gio’s Head) by Marek Piwowski (1999).

According to the thematic rule identified in the ana-
lysed films, the author divides the analytical part of
his work in two segments. In the first he discusses the
mythical epoch of fair play, when football was not
profit orientated: for pleasure, but also to develop so-
cial virtues. The iconic emblem of this epoch is the
fictional scene of breaking the crossbar in the Russian
team’s goalpost in Pitkarski poker by Zaorski. The se-
cond segment is dedicated to the contemporary state
of football, dominated by corruption and frauds. The
epilogue consists of the discussion of the film Skrzy-
dlate swinie, which goes without football; the centre of
the plot are the football fans.

Michat Okonski Sleep Training

Is football an exact science? Can one programme suc-
cess! Is it possible to conduct sleep training? The au-
thor takes a subjective journey around the edges of
the world of football and the questions that we usual-
ly do not pose while watching a match.

Justyna Chmielewska Eurotic Warsaw
A subjective photo-essay from the streets of Warsaw
at the time of the Euro 2012 matches. A presentation
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of the town as seen by a person uninvolved in follo-
wing the football events.

Przemystaw J. Olszewski Ethno 2012. Report from
a Football Culture Festival

**% Writers and Football Players. Stadium Excerpts

Michatl Zaranek Story of Hatred
A short story about the perennial rivalry between two
famous Spanish clubs: Real Madrid and FC Barcelona

— the historical and political contexts.

Rafat Stec FC Independent — Will Spain Split into Two?
The economic crisis might act as a spark, that could
go out tomorrow or the day after, for setting the Ca-
talonian separatist movement ablaze, but the football
impact of the symbol of Catalonia or Barcelona, the
tribal emotions surrounding it, and the uninterrupted
sequence of matches can provide fuel for long. More,
the crisis will pass or diminish but not the wish for in-
dependence...

Krzysztof Lipka The Audible Landscape: The Town
and the Call. This article is a continuation of the Audible
Landscape series published in "Konteksty."

The History of a Single Painting: Wiadystaw Wankie,
Opyster Fisherwomen

Piotr Borowski Foreigners. The Netherlands / Poland
Joanna Wolfram On a Canvas by Wiadystaw Wankie

Agnieszka Rosales Rodriguez Oyster Fisherwomen

by Wladystaw Wankie

Wojciech Marchlewski The Dutch in Poland

=

Kadr z filmu Pelada. Buenos Aires, Argentyna.
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