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SUMMARY OF ARTICLES

Izolda Kaczmarczyk — PAINTED FOLK
FURNITURE IN GDANSK PCMERANIA

In ethnographic literature on Gdansk Pomerania, the
problem of furniture has not been dealt with as a whole.
On the basis of the collection of the Ethnographic
Section of the Pomeranian Museum in Gdansk and of
references in literature, the authoress analyses the archi-
tecture, construction and ornamentation of folk furni-
ture. She is of the opinion that the furniture was made
by carpenters in small towns; it is almost impossible
to make an exact statement as to the centres where
the furniture was made.

Coffers were an essential part of the furnishings of
rural homes. The most flourishing development of coffer
making was in the 19th century. In the inter-war years
the coffer became an auxiliary piece of furniture. The
coffers were made of pine wood, the sides mostly quite
vertical. The 1id was flat and the bottom of the coffer
ended in an edging protruding from the vertical sides
forming a wider base. The base of the coffer was dif-
ferent in form in the northern and central parts of
Gdansk Pomerania (fig. 2a) than those in the south-
-eastern part of the region (fig. 2b). The painted orna-
mentation was on the front side. There are three basic
schemes of decoration (fig. 5). The older coffers had
ornamentation all over the front side, and the coffers
dating back to the forties of the 19th century have
two-field decoration (fig. 6). Plant motifs are predo-
minant in the ornamentation of the coffers (plate I,II).
The coffers from the south-eastern part of Gdansk Po-
merania (fig. 7) are differenfly ornamented than those
from the Zulawy district (north-east) (fig. 8).

Wardrobes are not typical in form for Kashubian
furniture. They were usually painted a brownish-red or
blue and were ornamented with a rather primitive kind
of flower pattern (fig. 10). The wardrobes from the Zu-
lawy district (fig. 11) show some analogy to period
furniture, their decoration being rather in the style
of baroque ribbon motifs.

The sideboards were a piece of furniture that began
to be widely used in Gdansk Pomerania in the middle
of the 19th century. Wealthy farmers had very richly
decorated sideboards, the poorer ones had plain side-
boards in one colour {(fig. 12). The sideboards had
a richer architectural form. The ones from the northern
and central parts of the Kashubian region show the
inffluence of period furniture (fig. 13). At the beginn-
ing of the 20th century many sideboards, previously
painted in colours, were painted over in white or blue.

Rest furniture 1is functional and artistically made:
bed (fig. 18) and a bed combined with a cupboard
having a movable front wall (fig. 15). The coffer-bench
was also used as a bed (fig. 14). In the vicinity of
Sztum, so-called twin benches were used. They were
placed opposite each other and boairds placed upon
them to make a bed for children. Infants slept in
cradles (fig. 16).

‘The tables are rather varied in construction (fig. 19,
21), the stools were often similar to Renaissance style
furniture (fig. 20).

Krystyna Basistowa — THE WORK OF
ZOFIA SAEBK

Zofia Salek is from the village of Zukéw, Bychawa
district. She is one of the most versatile and most pro-
lific folk artists of the Lublin region. She makes pain-
ted easter eggs (fig. 2), paper cuts (fig. 3—7), ,spiders”
(fig. 1, 15), wedding palme and harvest home wreaths
(fig. 12, 13), regional costumes (fig. 14) and tapestries
(fig. 16). Previously she also 'made the costumes for
the peasants who went carol singing at Christmas time.
Up till the Second World War she lived in the country-
side, and after the war she moved to Lublin; she did
not give up her artistic work. All through the post-war
years she has kept in contact with the Museum in Lu-
blin, she has participated in many exhibitions and

competitions for folk art. The Cepelia Cooperative
purchases a lot of Zofia Salek’s work. The artist ex-
presses herself mot only in arts and crafts, but also
sings folk wedding couplets and tells folk tales.

The authoress made a thorough analysis of the works
by Zofia Satek.

Ewa Sniezyanska-Stolot — FROM STUDIES
ON THE ICONOGRAPHY OF POLISH FOLK ART.
P%ESENT‘ATI‘O‘N OF THE IOLY BLOOD OF WALIL-
DURN.

The subject of The Holy Blood of Walldiirn is seen
in twelve relics of folk art in Poland. The first presen-
tation of this subject is considered to be the wood-cut
(fig. 1) in the book by Jodocus Hoffius popularizing the
legend of the miracle in Walldirn. The authoress dis-
tinguishes eight different kinds of iconography, taking
into account the position of the goblet and the face of
Christ (fig. 2). The relics that have been preserved in
Poland follow the successive changes. The most nume-
rously represented kind of iconography is the eighth,
namely, the pictures painted on glass in the Podhale
region (fig. 8, 9, 10, 11). Basing her assumptions on the
picture with Polish text found in the collections of
the Museum fir Volkskunde in Vienna (fig. 13), the
authoress considers that the subject of the Holy Blood
came to Poland from Awustria and Czechoslovakia.
Various iconographic subjects are popularized by de-
votional prints and other religious objects. In stone
carvings of the iconographic type, the popularizing factor
are stone-masons’ patterns printed in Germany and
Awustria. The stone-masons often made their own inter-
pretations of these patterns (fig. 16).

The relics presenting the subject of the Holy Bilood
of Walldirn date back to the 19th century. No earlier
ones have been found. The authoress explains this by
the fact that the importance of Walldlirn as a place of
miracles grew in the 19th century (on the occasion
of the 400th anniversary of the miracle).

The problem of SCARECROWS was made known to
our editorial board by artists and the editorial board
of ,,Gromada — Rolnik Polski” (the Village Commu-
nity — The Polish Farmer). In answer to a note pub-
lished in the evening paper ,Express Wieczorny”
(4.X11.1968), we received texts and illustrative material
from: Jan Kurkiewicz — FIELDS SCARECROWS,
Barbara Brukalska and Jan Minorski —
SCARECROWS TO KEBEP OFF WILD BOARS FROM
THE KAMPINOSKA FOREST, Maria Kownacka—
about SCARECROWS IN THE AUGUSTOWSKA FO-
REST and illustrative material from Bronislaw
Muszynski. This is a phenomenon, reported on ge-
nerally, and so far not dealt with in ethnographic lite-
rature.

Jan Kurkiewicz’s studies covered southern Poland
above all, mountain areas. Scarecrows are put up there
to scare off animals of prey from the fields and the fo-
rests. They have their regional name (,,dziad” — tramp).
Their size varies from half a metre to 3 metres. They
are always put up by men, at dawn, with no witnesses
present. As regards  form, some are made after the
image of man, some are given the shape of monsters
from fairy tales and others are ,abstract”, rather re-
sembling modern abstract sculptures. The last mentioned
group includes scarecrows which make sounds (fig. 23).
Almost all of the scarecrows are black, no colours being
added. Every year, new scarecrows are put up. This
tradition is very much alive, and ds most frequently
observed in the southern and eastern parts of Poland.

Another type of scarecrow, namely the hanged man,
is the contribution of Maria Kownacka from the Augu-
stowska Forest.

Barbara Brukalska and Jan Minorski write about
the scarecrows used in the Kampinowska Forest outside
Warsaw. They are used to keep off wild boar.

Bronistaw Muszynski’s photos of scare rows are from
the Warsaw suburbs and mountainous regions.
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Mszonbpga Kaumapuur — PACIUCHAA HAPOJI-
HAA MEBEJHF B PAVIOHE I'TAHBCKOTO ITOMOPBSI

B srtHorpacdhuyeckoil Jureparype, Kacamuleiica I'IaHb-
ckoro Ilomopbsa, HexBaraer MNOAPOGHOIrO OIMCAHMA MECT-
Hoit MeGemn. Ha ocHoBaHMM 9KCIIOHATOB JTHOrpadguyec-
Koro orxaeneumsa IloMopcKoro my3esd B I'IaHbLCKe U JIMTE-
PaTYpHBIX 3amMcell, aBTOP CTATbM AaHaJIM3UPYeT apxXu-
TeKTYPY, KOHCTPYKLMIO ¥ OPHAMEHTUKY HApPORHON! Mebenu.
ABTOp mnoxaraer, 4ro MeGeJb BbIpabaTbIBaNM MaJjoMe-
CTEYKOBBLIE CTOJNAPLI, HO TOYHO YCTAHOBUTBH, TAe HaXo-
OUAUCH LeHTPh! MebelIbHOro NMPOM3BOACTBA CUMTAaeT IIOYTH
HEBO3MOIXKHBIM.

CyLIECTBEOHHOM YacThbI0 JepeBeHCKoi wmeGeny Obun
CYHAYKM, BBIZEJIKA KOTOPBIX [JOCTUIJA CBOETO paclBera
B XIX Beke. B MeXBOEHHBIN ITepuoyl CYHIAYK CTall Urparth
BTOPOCTEIIEHHYIO poJdb, MX nemanm wm3 COCHOBOTO Je-
peBa, NOPEMMYII[ECTBEHHO € BEPTMKANBHBIMM CTEHKaMI.
Kpblluka CcyHayka IDIockad, Kpasg JAHa BBIXOAAT 3a
NOBEPXHOCTL CTEHOK M 00pa3syeT CBOEro poxa obpamJieHue.
CyHAYKM CeBEepPHOM M IeHTPAJNbHOI dYacTu IZaBbCcKOro
[TomopbAa (M. 2a) PO3HATCA OT CYHAYKOB IOTO~BOCTOY-
Holt yacTu GopmMoil ocHoBaHuA (M. 2b). JIuleByrO cTeH-
Ky YKpallaJM POCHMCBIO, IPUMYEM CYLIECTBOBAaJM TPM OC-
HOBHEIE CXeMbI aekopaum (una. 5). Ha crapeix CyHAYKax
pocnmMch 3aHMMaeT BCIO JMIEBYIO CTeHKY; ¢ 40-x rozos
XIX B. #AeRopalMIio JHUIIEBOI CTEHKM CTaju MAeJUTh Ha
2 mons (man. 6). B peKopaTUBHOI oThelKe InpeobnazaroT
pacturtenbusle MoTusbl (Tab. I, II). CyHAYKM OT0-BOCTOH-
HOM wactu I'manbckoro IlomMopbsa (Max. 7) PO3HATCA ne-
Kopalyeil oT IKyJAaBCKMX CYHZYKOB (CE€BEPO-BOCTOYHAN
4actb, (Maa. 8).

IlIkac He ABAAETCA THUIMYHBIM JIEMEHTOM TPATUIIMOH-
HoIt kawry6ekoit mebeay. IIkadsl 6bLTM INIABHBIM 00pasont
TeMHO-KpacHoro, Jambo roayboro nBera ¢ JOBOJBHO
NPUMMTUBHBIM LBETOYHBLIM opHamenToM (Mai. 10). MoxHO
OTMETUTL HEKOTOPOE CXOACTBO MEKAY KYJaBCKMMM IIKa-
dbamy (Maga. 11) ¥ cTMABLHOI Mebenblo — MX JEeKOpPaTHB-
Haf OTHAeKa HarlOMMHAEeT JEeHTOYHBIE MOTUMBBI OapOKKO.

Bydersl ana XpanenmMda NOCYALI HOJyYmam B I'AaHb-
ckoM IloMopbe IIMPOKOEe pacIpoCTpaHeHMe B CepefuHe
XIX B. B 3amurounpix goMax Oydersl oTIMYaInch
6oraroil OTHEAKON, B MeHee 3aXKUTOYHbIX — Oyders:
6bIIM Tpollle M BLIKPALIeHbI B OIMH nBeT (Mma. 12).
KoHeTpyRumsa SoraTo oTAenaHHbIX OydreroB Obia CIOXK-
Hoit. T'pymma OyderoB ¢ ceBepHO M LEHTPaNbHOM YacTH
Kamy6 mMeeTr HEeKOTOpoe CXOACTBO CO CTUJIbHON Me-
6ennio (aa. 13). B mayane XX B. MHOorMe OydeTsr c Ap-
Koit pacuBeTKo} ObLIM IepeKpalleHbl B Oenpli My ro-
ny6oit 1BeT.

DYHKIMOHAJIBHO M KPACUBO BbINOJIHeHa MeGenb, mpez-
HasHadeHHadA A OTAbLIXa: KpoBaTu (Man. 18) m KpomaTu-
-KOMOJbI C TIOABMIKHOM JIMIIeBOIl CTEHKOM, KoTopad Cco-
craBifeT U3TOJIOBLE pacKJajgHoil KpoBatu (miana. 14). Ona
CraHbs CJAy¥KaT TaklKe CKaMbU-CYHAYKM (uaa. 15).
B ogrpectHoctsix IllTymMa TIOBCEMECTHO YIIOTPEOMANNCH
TaK Ha3. CKaMbM-OJM3HEIbl, MX CTABMIAM JIPYTr [IPOTUB
Apyra ¥ COeAMHANM [LOCKaMM, co3jaBad TakuM o0pasom
nocTesb AAA  gereil. Miagenubl Ccoaly B KOJbIOEISAX
(una. - 18).

Pa3HopoHOMI KOHCTPYKLMEHI OTAUHANNCE CTOJIbI
(uan. 19, 21), dopma TabyperoB HaloMMHAJIa DPeHeCCaH-
coBy Mebenab (maa. 20).

KpeicTbeiHa Bacucrosa — TBOPYECTBO 30U
CAJIEK

Bothna Canerk poaoMm u3 apepeBHM JKykKyB, BBIXOBCKOro
nosAra. TBopdecTBO ee pasHoobpasHo u ©OGorato. OHa
OPMHARJIEKUT K JIyHLIMM [PEeACTAaBUTENAM HAPOIHOIO
uckycersa B JliobamHckoMm permone. Cajlek JpAejaeTr IIn-
caHKM (Mau. 2), BBIUMHAHRU (XYLOKECTBEHHBble BLIPE3KU
u3 Symary) (unja. 3—7), nayko (uan. 1, 15), cBagebHEBIC
. JaJBbMOYKM’ ¥ BEHKM K IPa3JHUKY ypoxad (uaia. 12, 13),
HapoAHbIe KOCTIOMBI (M. 14) um maHHO (Mana. 16). IIpexze
Bodua Canek pgenana pPOXKJIECTBEHCKME KOCTIOMBI JJIA
MaNbYMKOB -— KOJAAOBIUMKOB. JIO BTOPO/ MMPOBOW BO-
Hbl XYZROXKHMIIA KWJja B [OepeBHe, a II0CJe BOMHBLI Ile-
peceamnach B JIIOOJIMH, IIPOAOJIKAS CBOIO TBOPYECKYIO
JeATeNbHOCTh. Ilocse BOMHB] OHa YCTAaHOBUJA I10CTOAH=-
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HYIO CBfA3bL € JIOOAMHCKVMM My3€eM M TIpMHMMaeT ydacTue
BO MHOTMX BBICTABKAaxX M KOHKypcaX HapoZHOTO TBOpP-
yecTBa. MHorouucaenbple npomssedenms 3odmu Caie, ro-
Kynaer Ilenenmns.

XymoxXHUIAZ OTJAMYaeTCa He TOJbKO B ofjacTi M30-
fpasuTenbHBIX MCKYCCTB; OHa II0OET Ha CBajxbbax, pac-
CKa3bIBaeT HapPOAHLIE CKa3KWM.

ABTOpP CTaThby IIOAPOCHO aHAAM3MUPYET TBOPUECTBO 30-
bun Canek.

3Ba Cuexmumubcka-Crodor — U3 UCCIEILO-
BAHUN 110 MKOHOTPA®UHU B ITIOJNBCKOM HAPOJ-
HOM TBOPYECTBE. U30BPAXKEHUE CBATON KPO-
BM B BAJBIIOPH (WALLDURN)

Ora TeMaTMKa U3BECTHA II0 TEPPUTOpMM cor3HOoit Ilo-
JabplIy Baarogaps ABEHANIIATH COXPAHMBIIMMCH IaMATHM-
KaM HapozHoro muckyccrBa. IlepBeIM cumTaer rpasiopa
Ha pgepeBe (una. 1) B Kuure Jodocusa Hoffiusa, xoropas
NONYNAPU3MPYET JIeTeHAY O 4yJe B BanbaiopH. ABTOD
CTaTbY Pa3NMYaET BOCEMBb PA3HOBMAHOCTEN MKOHOrpadu-
YeCKOro THMA, YYMThIBAS OOJIOXKEHMEe dHallyu M JMIa
Xpucra (mna. 2). Ymetonmeca B Ilonkllne maMATHMKM aB-
TOp pacmpenenaser 1o eupaMm. Ha Teppuropmm Ilonbiim
CcaMOll PacHpOCTPAaHEHHO! ABJAETCA BOCBMas Pa3HOBMA-
HOCTh — CBATBIE 06pa3Ku Ha crekye 3 [logranba (maa. 8,
9, 10, 11). Ha ocCcHOBaHMM HANAEHHOTO B KOJJEKIMAX
BeHcKoro Museum filir Volkskunde obpaska ¢ monsCKUM
rexkcrom (M. 13) aBrop mpeprnonaraer, 4yro Tema CBATOM
KpoBy mocrynmia B Iloablly depe3 ABcTpMio u Yexwmro.
Vixonorpaduyieckas TeMaTuKa pPaclIpocTpaHANach IIOCPE-
CTBOM II€YATHBIX TEKCTOB DPEJUIMO3ZHOI0 COmepKAaHUS
M NIPEeJMETOBR PEeJIMIMO3HOTO KYJIbTa, B KaMHEpPe3HOM MC-
KyCCTBE MKOHOTPadMUIECKNe TUILI PacIpPOCTPaHANIM IIPU
momouy I1IabJoHOB, meuvaraBlIMXcHd B I'epmauum M AB-
crpuy., YacTo KaMHEPE3Ll MHTEPHPETUPOBAJWI MX IO CBO-
eMmy (muia. 16).

Uspecturle B IloNbIlle MaMATHUKKA C WU300pazKeHMeM
Cearoit KpoBu B Basabpjiopue jgatupyrorca XIX =B, Goxee
PaHHNE OTCYTCTBYIOT. ABTOP OOBSACHSET 3TO TeM, YTO
B XIX B. (mpaspgHoBanue 400-nerus 4yyjnpa) BO3POCHO 3HA-
yeHue BasgpIopHa, KaK YYIZONEMCTBEHHOM MECTHOCTH.

Ha npobnemy IIVTAJI ofparmid BHMMAaHME Halleil
PeRaKuUMM XYROMHUKM-IINACTMKM M pegakuua ,I'poma-
Ja — PoapHuk Ilonsckn”. B oTBeT Ha 3aMeTKy B rasere
»OKenpece Bedopubr” (4.XI11.1968) MBI MOJAYYMIM TEKCTHI
u namocTpamyy or: Ara Kypkesuua — ,JIOJNIEBBIE
YYYEJA”, or Bapbapsl BpykKaasckoirt u fina
Muropckoro — L ,UYUYEJA MOJdA OTIIVIUBAHUSI
KABAHOB” U3 KAMIIMHOCKOM IIVIIU, or Mapuu
KoBHanukoit — o IIVTAJIAX U3 ABI'YCTOBCKOMN
IIVIIY ¥ MJMIOCTPATUBHBINA MaTepMuanl or BpoHMcJaa-
Ba Mymuubsckoro. Takum obGpaszom Obmo oGpaiieHoO
BHMMaHMe Ha fABJIEHME, 0 KOTOPOM A0 CUX IIOp B STHO-
rpadoMyecKoit Jureparype He YIOMMHAJOCH.

Ax KypreBuY BeJl MCCHAEIOBAHMA B I0IKHOI YacT I1oMb-
LM, HOpeXJe BCero B IOPHBIX palioHax. dydesaa craBAr
C LeJBI0 OTHYIMBAHMA KMBOTHBIX, KOPMAILMXCA Ha IO-
X M B Jecax. PermoHanbHOe Ha3BaHME STUX myramg —
wAen” (,,A3ax”’). Pa3mepsr uyuesn Obmaior or 0,5 g0 3
MeTpPOB. MX OOBINHO CTaBAT MYXKYMHBI IPUTOM Ha pac-
ceeTe u 6e3 ceupereneit. ITo ux dopme uydena MOXKHO
pasmeanTb: Ha YeJOBEKOIono0HbIe, CKa304YHLIE, ,,a0-
CTPaKTHBIE’, HAlIOMMHAIOIE COBpeMeHHBIe abcTpaKTHbIe
CKYJBNTYPBLI. K 1ociienHell rpyrine IPUHARICKAT O3BY-
geHHbIe myTrana (uag. 23). ITouTm Bce OHM YEPHOTO ILIBeTa
¥ JIMIIeHbl KaKoM Obl To HM OBLIO KpacodHoCcTy. Exe-
TOJAHO CcTaBATcA HOBble wyd4ega. Tpaguuma Iyral Bce
ele KMBA M 0COOEHHO COOJMIOZaeTCA Ha IOTe M BOCTOKE
ITonbir.

Mapua KoBHaukKa ONNMCBLIBAET APYrol TUI IIyraj-
-yIaBJIEeHHUKOB, PACIpPOCTPAaHEHHbII Ha TeppuTopuu AB-
rycToBcKoy Ilyrpa.

Bapbapa Bpykanbcka m fAn MuHOpPCKM NIyOJIMKYIOT
nyrana n3 Kamnmuuaockort Ilyum 06am3 Bapluagel. 3T0
yy4yesa [JA OTIIyIMBaHUA KabaHOB.

Bpouucnar MyUMMHBCKK, HapARy ¢ aBCKUMMU

nyrajgamMy, 3HaKOMUT Hac C nyrana% I‘OpHI:IX{épaMOHOB
,,BIW
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CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez
P.P. WYDAWNICTWA ARTYSTYCZNE I FILMOWE

BIULETYN HISTORII SZTUKI, kwartalnik, ponad 100 str. duZego
formatu, okolo 100 ilustracji. Cena 24 zl, prenumerata poilroczna 48 zi,
roczna — 96 zl.

POLSKA SZTUKA LUDOWA, kwartalnik, 64 str. duzego formatu,
bogaty material ilustracyjny. Cena 18 zi, prenumerata poéiroczna 36 zi,
roczna — 72 zi.

PAMIETNIK TEATRALNY, kwartalnik, ponad 170 str. druku, okolo
100 ilustracji. Cena 18 zl, prenumerata pélroczna 36 zi, roczna — 72 zl.

MUZYKA, kwartalnik, okolo 130 str. druku, liczne przykiady nutowe.
Cena 18 z1, prenumerata poétroczna 36 zi, roczna — 72 zi.

Wszystkie czasopisma nabywaé mozna regularnie jedynie w prenu-
meracie.

WARUNKI PRENUMERATY
»POLSKIEJ SZTUKI LUDOWEJ”

Przedplaty na prenumerate przyjmowane sg w terminie do dnia 10
miesigca poprzedzajgcego okres prenumeraty.

Prenumerate na kraj dlaczytelnikow indywidualnych przyjmuja urzedy
pocztowe oraz listonosze.

Czytelnicy indywidualni moga dokonywat wplat réwniez na konto PKO
nr 1-6-100020 — Centrala Kolportazu Prasy i Wydawnictw ,,Ruch” —
Warszawa, ul. Towarowa 28.

Wszystkie instytucje panstwowe i spoteczne moga zamawiaé prenume-
rate wylacznie za posrednictwem Oddzialow i Delegatur ,,Ruch”.
Cena prenumeraty: péirocznie zt 36, rocznie zt 72.

Cena prenumeraty za granice jest o 40%6 drozsza od ceny podanej wy-
zej. Przedplaty na te prenumerate przyjmuje na okresy pélroczne
i roczne Przedsiebiorstwo Kolportazu Wydawnictw Zagranicznych ,,Ruch”
w Warszawie, ul. Wronia 23, za posrednictwem PKO Warszawa, konto
nr 1-6-100024, tel. 20-46-88.

SPRZEDAZ

Egzemplarze numerdéw zdezaktualizowanych mozna nabywaé w Punkcie
Wysylkowym Prasy Archiwalnej ,,Ruch”, Warszawa, ul. Nowomiejska
nr 15/17 na miejscu, lub na zamowienie za zaliczeniem pocztowym.
Konto PKO Nr 114-6-700041 VII O/M Warszawa.

Aktualne numery czasopism Instytutu Sztuki PAN posiada Oérodek
Rozpowszechniania Wydawnictw Naukowych PAN w Palacu Kultury
i Nauki w Warszawie.

Indeks 37132

Zaklady Graficzne ,, Tamka”. 2Zakl., Nr 2. W-wa, Podchorgzych 39, Zam. 907.
ilustr. k1. III, 120 g. Al + karton bialty kI, III 220 g. Bl. Nakiad 1710 egz. K-40.






