PRZYPISY

1 Por. pierwsze wydania albumu: Henryk Rodakowskt,
oprac. A. Ryszkiowicz, Warszawa 1964 oraz: Henryk Rodakowski
i jego otoczenie. Korespondencja artysty, oprac. A. Ryszkiewicz,
Wroclaw 1953, s. 209; w roku 1969 Album Palakickie odnale-
ziono w Gorzowie Wlkp.; informacje o tym drogg koresponden-
oyjng otrzymat Andrzej Ryszkiewicz w r. 1970 od wnuka artysty,
H. Woziniakowskiego, zamieszkalego w Katowicach, ktdérego
z kolei o fakcie powiadomil znalazca obiektu, niezyjacy juz
dzisin) W. Grabowski z Gorzowa Wikp.; stad dopiero trzecie
wydanie — z 1972 r. — pozycji Henryk Rodakowski posiada
wprowadzono przez autora sprostowanie, dotyczace przecho-
wywania cyklu w rekach prywatnych.

2 Por.: W. Kozicki, Henryk Rodakowski (z 32 reproduk-
cjami), Krakéw 1927, s. 24

3 Dokladny opis okolicznoéei, ktére do tego doprowadzily
podaje W. Kozicki, Henryk Rodakowski (z 8 tablicami i 151
rycinami w tokscio), Lwow 1937, s. 302

4 Ton i nastgpne cytaty pozbawione szczegélowej lokalizacji
zaczerpnigte zostaly z powyzszej monografii twérezosei Roda-
kowskiego pidra W. Kouickiego, gdzie autor na ss. 302--317
poswigea uwage Album Palakickiemu

5 Kierujemny si@ tuta] przede wszystkim wspomniang
pozycja, ale takie wspomnieniami wnuka artysty, H. WoZnia-
kowskiego

6 Henryk Rodakowski, oprac. A. Ryszkiewicz, op. cit.,
8. 22

7 T. Dobrowolski, Nowoezesne malarstwo polskie 1764—
1939, t. I—IIT, Wroctaw 1957, t. I, s. 337

8 tamze, 8. 337 .

9 List z 19.I1.1869 r., cyt. wg: Henryk Rodakowski i jego
otoczenie, op. cit., w. 62

10 Por. wydanie ostatnie: DWOK, t. 29—31, Warszawa
1962—1963

11 Ten i nastepne cytaty pozbawione szczegdlowej lokali-
zacji zaczerpnigte zostaly z t. 31 powyzszego dziela O. Kolberga,
gdzie autor na ss. 17—47 poéwigca uwage mieszkaricom pokuckiej
wsi.

12 Henryk Rodakowski, op. cit., s. 21

13 tamze

14 tamze, 8. 22

15 tamsze

16 tamze, s. 20

Fot.: Jerzy Szalbierz

M M A R I E S

SUMMARY OF ARTICLES

Tadeusz Chrzanowskli — THE “BLACK MA -

DONNA” AND ART

The exhibition Our Lady of Czestochowa in the Art of
Polish folk”, opened in the Ethnographical Museum in Cracow
in gautumn 1982 to be held further in Warsaw and Italy, was
not only a significant artistic event but it also offered a vast
range of scholarly problems to be dealt with. Altliough the
painting, itself Kublerian ’first object”” in a long evolution
sequence, was not physically present at the display, its spiritual
domination was vivid and omnipresent. Despite long-lasting
disputes and scholarly argumentation the provenance of the
painting has not been settled yet, and the problem will probably
remain unsolved for a long time, if not for ever. Where did it
come from — Italy, as most of the seliolars opt for, or the East?
The issue should not be neglected. However, it is not of crucial
significance at thie same time since from the point of view of the
exhibition’s goal more important is the fact the image of Our
Lady became a national object of cult and veneration. The
flourishement of this cult is also symptomatic. One of the first
fervent devotees of Qur Lady of Czestochowa was king Vladi-
slaus Jagielo who had come to Poland from the pagan Lithuania,
being the area where the Greek and Latin Christian cultures
met and co-existed. The phases of the cult’s intensity and spread
followed thie most eventful moments of our history, i.e. the
Swedish ’Flood”, the Confederation in Bar, national uprisings,
and martyrology of the Nation in general.

However, the title of the exhibition blurred the semantic
image of the display to a certain extent. It is so because tho
folk in the time of Kolberg and Gloger and that of People’s
Poland are by no means the same, not to mention the viewpoint
of the Church regarding the faithful as God’s people”.

The way the original painting has been perceived as well
as the changes introduced by artists and craftsmen in the image
of ”Our Lady of Czgstochowa’ constitute the problem of both
aesthetics and psychology. Of great interest is the issue of
immense popularity of the image found on knightly pectoral
plates, votive offerings, holy medals or in the houses of peasants,
townsmen and intellectuals.

It may be said that the above popularity of the painting
sets very interesting research direstions, which depart from
methodological assumptions utilized by particular scholarly
diseiplines.

Aleksandra JacherTyszkowa — REMARKS
ON THE EXHIBITION "OUR LADY OF CZESTOCHOWA
IN POLISH FOLK AND POPULAR ART”

The authoress considers the ways the original image was
transformed in a number of copies, replicas and imitations.
The history of the Jasna Géra painting, that is the changes
resulting from the destructive impact of time, renovations
and alterations of decoration, exerted a great influence on the
iconography of the copies, themselves depicting the changes in
tho original painting. The copies executed for folk receivers
distinguisch themselves with abundance of floral decoration,
thick and primitive contour, as well as simplicity of form. In
the article the authoress also presented the Paulite notes telling
about miraculous events connected with the painting; they
emphasize the painting’s role in the consciousness of the Poles.
Of particular significance is Qur Lady of Czestochowa, the
Queen of Poland and a national symbol at the same time. One
can come across a number of images (e. g. banners, seals) where
both national symbols and & copy of the painting are emplo-
yed.

Anna Kunczynskalracka — OUR LADY OF CZE-
STOCHOWA IN THE POLISH FOLK ART — REMARKS
ON THE EXHIBITION

The above exhibition from the collection of the Ethnogra-
phic Museum in Krakéw was held in Krakéw and Warsaw
(1982), as well as in Rome and other Italian citios (1983). Different
copies of the Czgstochowa image of Our Lady were presented:
ephemeral devotional prints, medals, small metal pictures
worn a8 talismans, and other objects decorated with the image
of Czestochowa, the most famous miraculous painting in Poland
attracting flocks of pilgrims.

The oldset exhibits date back to the 17th contury. The
exhibition enables one to see the transforination of tho canon
of the painting’s copy as dependant on time and the milieu of the
artist. The copies were painted by both guild craftsmen and
accidental painters from the country and small towns, hence
big differences in the artistic level. The copies also differ in the
presentation of a detail, a section of the background, decorative
elements. The exhibition reflected high artistic quality and
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surprised tho publie with the Lreuty of the presented objects
which, most frequently were hut single representatives of o mass
production oxpected to moeet tho demands of the crowds of
pilgrims arriving in C(zestochowa. The enthusiasm of the public
is reflected in the Visitors Book of the exhibition quoted in the
supplement to the article.

Jacek Grgbczewski — OUR LADY IN FOLK LIN-

GUISTIC TRANSMISSION

Among folk texts one can come across a nwunber of transmi-
ssions (stories, proverbs, beliels, rites) connected with Our
Lady. Their analysis reveals certain topoi of her person in Polish
folk culture. The author distinguishies thie topos of Owr Lady
Interceding, Our Lady Asissting, and floral and lunwr fopod.
The reached comclusions suggest that the follk image of Our
Lady is the image of Mother, symbol of the giver of Life, pro-
tector and comnforter.

Ewa Frys$Piotraszkowa -- ON CRIB'S DOLLS

Christmas folk cribs, which are so cormnon and poplar in
Poland, developed from the medieval Franeciscan erib, that
18 immovable many-figure scenos illustrating the Nativity.
In the 17th century movable dolls appeared, and scones from
the everyday life began to be represented. In the same timne
cribs were expelied from the church interior. They moved to the
street, hence the beginnings of the folk erib. Dolls are not big
(max. 20—25 cm), mostly wooden and dressed in costumes
especially sewn for the occasion. Irnmovable, stiffly fixed to the
handle figures, very often ropresens characteristic types of
secular porsens. Dools appear on tho stage of a tiny building and
ars being mored along one line. The performance consists in a

procession of succeeding figures singing or delivering speechies
which lLave wothing in commmon with the Nativity.

Zofia Rozanow — A CRIB FROM KONIECPOL

Among the numorous interesting monuments of sacral
sculpture collected since the first Bishop of ( zgstochowa, Teodor
Kubina (1925--1952}, kept, at the Discoese Curia in Czgstochowa,
one 1s to distipguish the set of Late Baroque erib figures from
the parish church in Koniecpol. Thirteen of them have survived till
our times, i. e. twelve human figures and a young ox from the
aréehe. The traditbion of cribs or Nativity scenes was initiated
in Poland by the Franciscans already in the 13th contury. In
the 17th century the cribs were an essential element of Christ-
mus. Tho thirteen Koniecpol figures constitute a valuable monu-
ment of both artistic and material culture. The figures were
originally placed in a erib shaped like a column, open-work ta-
Lernacle. the figures have been thouroughly analyzed as woll
as photographed on the occassion of the works on the Catalogue
of Art Monuments in Poland.

Malgorzata Kitowska — HENRYK RODAKO-

WSKY'S "PALAHICZE ALBUM”

Henryk Rodakowski, the 19th century paintor of Lvov
origin after having travelled throughout Europe, settled down
in the village of Palabicze near Lyvov wlere he spent several
yeurs. 1t is there that he painted a cycle of eleven water-
-colours, portraits of peasants and Jews, faithfully dopicitng
peculiar and typical at the same {nne persons. The ahove collec-
tion is now kept in the District Musewm in Gorzéw Wielkopolski,
whereas their photographs are being published for the first
time.

PE3IOME

Tageym XmasnoBcrn — ,,YEPHAA MAJOHHA”
U UCKYCCTBO

Ocenpro 1982 r. B KpaxoBCKOM OITHOrpPadmMuecKoM
My3ee COCTOsIach BBICTABKA ,,JeHCTOXOBCKaA BOXbA
MarTepk B MCKYCCTSe IONDLCKOTO #4apofa’. BrictaBka ge-
MOHCTPUpOBaJack TakxKe B Bapuwase n Mranu, ABAAACH
BaKibIM COOBITHMEM B XYZOXKECTBEH{IOM MMpPEe M OTKPbI-
BaA IUAPOKYI0 II2PCHeKTUMRY JaJbHEMUIIMK MCCJHeAoBa-
TeabLCKUX Upobiem. XoTHa uxkolla OoroMarepyu Kax Tako-
Bafg — 9TOT KYOJepPOBCKMWI ,,JIEPBbI NpPeAMeT” Orpomiio-
IO 9BOJIOLMOHHONO PAJa — MaTepyuaibHO Ha BbICTABKE
OTCYTCTBOBAJA, TO ECC e AYXOBHO JOMUHMPO3ada noj
BCEM UPenCTABJCHHBIM MaTepUANIoM HECMOTPS 11a IIpo-
BOJKAIOIWMECH CHOPBbI, IIPOMCXOMKASHUE MKOHBI 110 e
ZeHb HEeMU3BECTHO M N0 BCEH BEPOATHOCTH euIe JOoJaro
anbo pazke Ha Bcerpga ocrtauerca ranHon. Mranma (kak
HnoJlarasT HblHe OOMLUIMUCTBO MCCHeNoBaTee) uild Boc-
TOK? 2TOT BOIPOC ¢MeeT BaXKHOe, HO Bce XXe ¢ camoe
CYLeCTBEHNOE 3llavyeHue, I[OCKONABKY € TOUKM 3peuus
eIl BBICTABKM €INWHCTBEHHO BarkKHBIM HABAMCTCA TOT
draxT, yTo 970 M30OpazKeHue B THUIIE OErerPiM C IO 1ie
BaJKHENUINMM, HO IIOMCTMHE HAUMOHAABUBIM HNPEeRMeTOoM
KyJabTa. Hapacradue e YHOMAHYTOTO KYJIbLTA He Melle
3HARYUTENBHO: #0600 OJHMM M3 NEPBLIX ero nownrTarejaen
6ol Kopoab Bnamucaar Hrenno, KOTOpbI npubbll B Ka-
Toauyeckyio Ilonslry M3 HakaHyHe euje A3blyeckKon JIiur-
BBI, ¥ BMeCTe C TeM M3 TEpPUTOpHUM, Ifie KyJIbTypa rpe-
YeCKOrQ XPUCTMAHCTBA CONPUKOCHYJACH ¢ JATUMHCKHM.
Dranel paclpoCTpaHeHMs U YCuJIeuMA KyJdbTa HOpexEpe
BCEr0 CBA3AHLI € caMbIMM OYPHBIMY COOBITMAMM LALISK
weTopyM: <0 wBepckuMm ,JloTomom”, ¢ Gapckoi xoudene-
paipzeir, ¢ BoccTaEMAMM M Boobule ¢ MapTHPOSOTMESH
Hapoza.

BolcTaBRa HECKOJBKO 3aTEMHHUIA IIePCOEKTMBY XO0THA
661 cBOMM HassBauueMm: BeLn Hapoxh epemedH Konnbepra
u Inorepa m uapon B 40-netne Tloanckoyd Hapoguoin
Pecniybamxu ~— 370 LBa pPas3iaudHbIX Bompoca. Ecanu e
IPUHATL BO BHMMAHME M YdecThb TOUYKy 3pesaus KarToin-
9YeCKOM ILEPKBU, KOTOpPad paccMaTDUBAET BEPHBIX Kax
yHapoy 6oxui”, TO TOrAA BO3HHUKAST yXKe IIOJNHOe CMe-
HreHWe CeMaHTUIeCKVX nouATui. TeM He MeHee 3Ta Bce-
ODIHOCTE KYJABLTA OTKDPBLIBAET MCKIOUMUTENLHO MHTepec-
Hble IIePCIeKTURBbl MCCAEeNOBAHMMA, HAPYLIRKOIINX METO-
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AOJOTMMECKUE INPEANOCHIIKY, KOTOPBLIMM DYKOBOACTBY —
IOTCA OTAe/bHblE AUCHMILIMHBI M CAQBHO MHIUIYT MOyTen
HE3aBUCUMBIX pPelIeHuA.,

10, Xak HabIOZanocrs Ha IIPOTHAXKEHWM BEKOB,
ABAACTCA IPooOPa3oM, CKOJIBKO OT HEr0 COXPaHMIoCh
B KOIMAX U IOAPAMKaiMAX, CKOJABKO K€ BHECHM XY~
JOXKHUKU M ucnoianurenn (r.e. npobaeMa SKclpeccun,
TpebyeMOi M xeJaeMOoi 3PUTEeNsIMU) HBIAETCA IPOoOaeMO
SCTETUKY, TPaiMyalleil ¢ IICUXOJO0TMeNM, KOTOpad BCKpPbI-
BaeT BCIO0 CJAO0XKHOCTL IlIpodneMaTMryM, OyAyHxs B TO Xe
BpeMsA CBOETO poja IpeABapuTelbHbIM MCCIEAOBAHMEM.

Yeucroxorckag bBoromMarepbh Kak obpasel, KoTOpoMy
cirenyor B cpoux paborax Dosee mamM MeHee MCKYCHBIC
Hexosble XYAOKHUEMN, C(O3Rasad pastible KyIeTbi (Bo-
xecubckasa Boromartepn, Coxonnckasa Borovareps), ee u30-
OpazkoHMe Ta HArpyLHBIX DBILAPCKUX repbax wmwin XKe
MKOHA B KPECTbAICKON M3be, B MCUIaHCKOM JOME, a Tag-
e B AOMax MOJNLCKOM MHTENIMIeHiduu, Japel M obpasky,
IONBITKA rpadudeckoro n306pakeiila — 9T0 JUUIbL CHAT-
HAJMBHBIA KOMILJIEKC COCTABUbLIX 971eMEHTOB HaHHON IIpO-
GrneMaTuKn.

AnrexcanApa HAxep-Toitmrxosa — O IPOBIJE-
MATUKE BBICTABKU ,9EHCTOXOBCKAS BOXbfA
MATEPL B HOJABCKOM HAPOAHOM U IIOIIVJIHP-
{:OM VMUCKYCCTBE”

ABTOp CTaTbM paccMaTPUBaeT BOIPOC BUFOM3IMEHE-
1'MA IepBoHadanbraoro obpaza boromarepu B paje 104-
pAKawi, penank, xomwi Victopua cOpaza Hceuorypekon
3oroMarepu — U3MENeHUS, IPOUCXOAALMe II0J paspy-
AKMIMM BJIMAHMEM BPEMEHY, pecTaBpaluolHbie paboThbl,
i1epeMeHa  [eRopauuy -—— OTPasuilack Ha MKoHOrpadmn
¢03jaBaeMbIX BCe BpeMs KOIMI, KOTOpble YIIPOYUIM IIe-
pemedbl B obauke obpasa.

Koimy, IipefHa3zfdaveHubie AJNA LIMPOKUX HAPOAHBIX
Mace, OTIMYaIOTCsA OT JAPYrUMxX OOoraT¢TBOM IiBETOYHOIO
HEeKOoparusHore oQopMiienits IPOCTbIM, NPUMUTUBHBIM
KOHTYPOM, YHOPOLIeHHO! ¢OOPMOIA.

06 ocoboit ponu SICHOTYPCKOM KHKOHBI B CO3HAHUA
TIONIAKOB CBUIETENbCTBYIOT IPUBENEHHbIe AaBTOPOM 3a-
UncH NayJMHOB O YYROKCHCTBEHHBIX COOBITUAX, CcBA3aAH-~
HBIX ¢ MKOHOM, T.e. 0 uyjecax,



Ocoboe anauenne umeer “Hencroxosexaa Bompa Ma-
repb, Kak Koposepa Ilonbium — HalUMOHANBHBIAL CHM-
BoJ. CywjecTByeT pAx M300pazKeHMII (B TOM 4MCIe 3Ha-
MEHa, IedaT¥ M Ap.), B KOTOPbIX KOIMA MKOHbI CO4Ye-
TaeTcA € HaAUMOHAJBHBIMU CUMBOJAMM.

Arna Kynuyusancka-Upauka — YEHCTOXOB-
CKAfI BOTOMATEPL B UCKVYCCTBE IIOJbLCKOTO
HAPOJA. BAMETKU O BEICTABKE.

BricTaBka  M30paHHBIX  SKCIIOUATOB  KPaAKOBCKOTO
OrHorpadudeckoro My3eA  cocrosdgack B KpaxoBe
1 B BapmiaBe (1982), a Takxe B Punme M JIpyrux urajlb-
AHCKUX Tropogax (1983). OxcnolupopanucCh pa3aUdHbIe
konuu obpasza YeHcTOxOBCKOM DBozxbeyt Marepy: KyJb-
TOBaA rpadmra, pas3naMuHble CBATble ODpa3Ku, B TOM
4yMucye, HaTeJbHbIE, MCIOJIHABIUME DOJb TalMCMAHOB,
U Apyrye IMOpeleMTbl, yKpallleHHble M300pameHuweM YeH-
CTOXOBCKOM Boromarepy, €aMoOro IIPOCIIaBIE€HHOTO
B Ilonbuie yygpozeicrTBeHHOrO o00paza, NPMBIEKAOLIETO
IUMPOKME MacChl MaJOMHUKOB,

Crapeniiue FKCIIOHATEI BBLICTABKU OTHOCHATCHA
K XVII B. BbIcTaBKa hasajla BO3MOXIIOCTL OTMETUTDH
U3MEeHeHUs, KOTOPBIM IIOABEpPrajMch KaHOHLI OTOOpaKe-
HUA Kornuu YYencroxosckoro OfOpaza B 3aBUCHMOCTH OT
BPEMEHM M LeHTpa ,M3 KOTOPOIO NPOUCKOAMI XYIAOKHHUK.
Konuu BBINONHAJM PaBHO LEeXOBble PEMECICHHMKM, Kak
M CcJydamHble XYAOXKHMKY M3 [OepPeB¢Hb M MAaJIeHbKHUX
rOPOJKOB, KOTODble 3HAYMTEJBHO DA3HMIUCE MEXKAYy CO-
0011 B 3aBUCUMOCTH OT BO3MOXKHOCTE! CBOMX TBOPYECKMX
naboparopuii. Kommyu pa3HMIUCh TaxkmXKe MeTOAAMM BbI-
NOJHEHUA ITOAPOOHOCTENM, OTAeJILHBIX uacTel obllero ¢o-
HA, JEKODATHBHLIMU 3IeMEHTAMM.

BrIcTaBKa OTJAM4Yalach BBICOKMM XYZIOMKeCTBEHHBIM
YPOBHEM, Nopa3uja 3pUTeJIell KPacoToM 9KCIIOHMPOBall-
HbIX IpeIMeTOB, B OOJIBIUMHCTBE BBIINOJHACMBIX CepPUITHO
ana noceljamwiinx YeHCTOXOBY naJAcMHUMKOB., O6 9SHTYy-
3Ma3Me IOCETUTEJIEN BLICTABKM CBUAETENBCTBYIOT 3alIMCH
B I[AMATHOM KHUIE, KOTOPble IIPMBOJATCA B KadecTBe
NPUJIOXKEHMII K CTaThe.

finex TpomOGuemscrku — BOXbA MATEPD
B YCTHBIX HAPOJHREIX CKA3AHMAX

B GOIBKIOPHBIX TEKCTAX CYLIECTBYET DAL epenad
(paccxka30B, IIOCJOBMIL, BepoBaHMit, oBpAnOB), CBA3AHHBIX
¢ KyanLToM DBoromaTtepu. AHaAIM3 M3IBECTHBIX MepeRad

ZaeT BO3MOIKHOCTBL HAMTH OIpelelieHHble ,,TOIOCHI”
B NOJBLCKOM HAPOAHON KyJILTYyDe.
AsTOp Bbifeaser ,Tomoe” Mapuu — 3acTymHULDI,

,Tomoe” ¢Jopel U JyHHBUI ,Tonoc”’. Ha ocnose ananmu3a
MaTepuasa MOXKHO IIPMITM K BBIBOJY, YTO HapPOAHOE
nouaTtue BoroMarepu ABNAETCA CUMBOIOM POIUTEILHMILBL,
3aCTYNIMHUII, ITOKPOBUTEILHULLL,
OBa Ppruich-llerpamkosa — O BEPTEIITHBEIX
KVKJIAX

IlosceMecTiio pacnpocTpaiienble B Iloabiue poxae-
CTBEHCKME HapOAuble BepTellbl BO3HMKIM Ha OCHOBE

CpeliieBeKOBbIX (PPAHLMIMKAHCKUY BEPTENOB — Heol
BUKUBIX MHODMOMUIYPHBIX CUell - WAAIOCTPUPYIOILMX
PoxpgecrBo Xpuctoro. B XV11 nexe €M BBegeHbI IIOf-
BUIKHBbIE KYKJbI, IIDM IIOMOLIM KOTOPBIX INPeACTaBIAIN
ObITOBBbie CIEeHbBI. B TO e BpeMmMsa ObINO 3anpeleHo
yCTpayBaTh BepTenbl B KOCTelax. Bapremsl niepexodeBa-
JM Ha YJIMIY M C Tex II0p MOKHO YXKe TOBOPUTL O Ha-
poguoM Beprene. KyKibl BepPTEIIOB HEBEIUKU (MAKCUMYM
20—25 cM), 4ballle BCero BbIIMOJHEeHbl M3 JepeBa, OLEThI
B ClIeIMalbHO CHIMTbIE HapAznbl, HelOABUIKHBIC, HECTU-
faemble (PUIYPKM 1Ha HOXKKe dallle Bcero oTobparmalor
xapaKTepHble CBerTcKMe Tunbl. KyKJbl BBICTYIIAIOT HA
cleHe B MaleHbKMX TOCTPOMKax M IepeBMraloTcsa BAOIL
onuoit amHuMM. CIeKTaKJIb CBOIUTCA K IIpoleccud ode-
peadblx QUIYypoK, KOTOpble IOKT JMBO NPOM3HOCAT
MPOCTOM CBETCKMM TekeT. B TeKCTax IMIUL M3peaka 3a-
TparMBaeTcd POXKAECTBEHCKAafd TEMaTHUKA.

Bocdua Pozaunos — KOHEIIIOJLCKUM BEPTEIIL

Cpefy MHOTOUMCNEHHBIX MHTEPeCHBIX IIaMATHUKOB
CakpaJbHOM CKYJIBHOTYpbI, cobMpaeMoi cO BpeMeH IIep-
BOT'O YEHCTOXOBCKOro emuckona Teogcpa Kyobunser (1925
—1952), B KOANGKUMAX eHapxmanoHoi ®Kypum B Yen-
CTOXOBE, 3acClyXUBAae€T BHUMAHUA KONJIEKUUA BEPTENHbIX
urypox u3 npuxojckoro xocrena B Kouenmnome, Jo Ha-
urer0 BPeMEHM COXPaHUIQCh TPUHAALATL (PUTYPOK: LABe-
HaAuaTh 4eJO0BEUYECKMX M OAHA, M3olpazkarollliad TelleHKa
y acaei. Tpagunusa sAcaer, Ha'dalo KOTOPOH IIOJOKUIN
dbpadumckanypl, aantca B Iloasie or XIII B. B XVII B,
BepTensl B KocreJax IpuHAAJIeXaaduM K OZHOMY U3
OCHOBHBIX SJEMEHTOB NIpas3jHuka PoxzgecrBa Xpucrosa.

TpuHaALATL BepTenHblx Gurypok u3 Koauenonsa
ABJNAIOTCA I[EHIILIM NaMATHUKOM pPaBHO XYJI0XKeCTBEH-
HOM, KaK M MarepuanpHOM KYyJAbTyphl. B navalie YacTh
(urypok Inomelnasack B Beprene, HaNOMMHAKOMM IO
dOpMe KOJIOMHBDL aXypHbIM TabepHakiab, Cocras ¢ury-
poK 6bin MOAPOGHO UCCHEeBOBAH, CONpoOBOMAeH (ororpa-
¢ideckroit BOKyMeHTauMel, BO BpeM#A COCTABICHMA Ka-
Tajora NAaMATHUKOB McKyccTBa B IloabLie.

Manroxara Kutoscka — L JJAJAXMIKUNA
AJBBOM” TEHPUKA POJAKOBCKOTIO

T'enpuxk PogakoBckyu, xyAoxHMK XIX Beka, poJaoM
u3 JbBoBa, pocsie TNyTelecTBUA IO EBPONe I0CEJMJICH
114 HECKONBKO JeT B Aepesne Ilanaxude BOam3nu JIbBOBA,
Tam PoparoBcku co3ganm uuka II axBapenbHbIX ITOPTPE-
TOB KPeCTbAH M €BpeeB, BEPHO oTobpamas UX KOHKPET-
Hble ¥ BMeCTe C TeM THUIIMYHBIE YepThI

B 1uactosujee BpeMa cobpaHmMe axBapeseit Haxo-
mrrea B OxpyxHoM wMy3ee Lomxora BexuxononnCKoTo.
VIx dpororpacoum nybIMKYyIOTCA BIepBbLIe,
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WARUNKI PRENUMERATY NA ROK 1985

Cena prenumeraty poélrocznej 2zt 200.—
Cena prenumeraty rocznej 2z} 400.—
Prenumerate na kraj przyjmujg Oddzialy RSW ,Prasa-Ksigzka-Ruch” oraz
urzedy pocztowe i dorgczyciele — w terminach:
— do 25 listopada na styczen, I kwartal, I péirocze roku nastepnego { na caly rok
nastepny

— do dnia 10, miesigca poprzedzajgcego okres prenumeraty na pozostale okresy

roku biezacego.

Jednostki gospodarki uspolecznionej, instytucje i organizacje spolteczno-polity-
czne skladajg zamoéwienia w miejscowych Oddzialach RSW ,Prasa-Ksigzka-Ruch”.

Zaklady pracy i instytucje w miejscowos$ciach, w ktérych nie ma Oddzialow
RSW oraz prenumeratorzy indywidualni zamawiajg prenumerate w urzedach pocz-
towych lub u doreeczycieli.

Prenumerate ze zleceniemn wysylki za granice, ktéra jest o 50% droZzsza od
prenumeraty krajowej, przyjmuje RSW ,Prasa-Ksigizka-Ruch”, Centrala Kolporta-
2u Prasy i Wydawnictw, ul. Towarowa 28, 00-958 Warszawa, konto PKQO nr 1531-
71 I OM w terminach podanych dla prenumeraty krajowej.

Sprzedaz numerdéw biezgcych i archiwalnych:

— w Ksiegarni Oérodka Rozpowszechniania Wydawnictw Naukowych PAN, sprze-
daz gotdwkowa i wysylkowa numerbébw biezgcych i archiwalnych, platnoéé go-
téwks, przelewem lub za zaliczeniem pocztowym.

Adres: OR PAN, Palac Kultury i Nauki, 00-9201 Warszawa, konto PKO 1531-912

I Oddzial Warszawa.

Orders for this periodical from abroad can be placed with ,,Ars Polona” Krakow-

skie Przedmiescie 7, 00-068 Warszawa, Poland or with

— Kubon & Sagner, Inhaber Otto Sagner, D8 Miinchen 34, Postfach 68, Bundes-
republik Deutschland.

— Earlscourt Publications Lid., 130 Shepherd Bush Centre, London W 12, Great
Britain.

— Licosa Commissionaria Sansoni, Via Lammarmora 45, 50 121 Firenze, Italy.

Zaklad Narodowy unienia Ossolinskich — Wydawniciwo Wrectaw Oddaal w Warszawie 1985.
Naklad 1820 egz. Objetoéé 10,20 ark. wyd., 80 ark., druk, Papier wklestodrukowy kl. V-
90 g. 61 X 86. Oddano do skladu 17.11.1984¢ r. Podpisano do druku w czerwcu 1985 r. Wy-
drukowano w czerwcu 1985 r. w Zakl. Graf., ,, Tamka’. Z. 2. Zam. 2314, N-49. Cena 100.— zi.






