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SUMMARY OF ARTICLES

Antoni Kroh — THE PRESENT SITUATION AS
REGARDS PODHALE REGIONAL COSTUMES

The Polish people have been interested in the regio-
nal costumes of the Podhale highlanders for at least
a hundred years. During this period the economy and
culture of the Podhale region have undergone a long
and interesting evolution.

Above all, the function of the costumes has changed.
The old regional clothes have now become a costume
wiorn for various ceremonies, family events, church and
state occasions. There are two fundamental reasons fior
dressing in the Podhale regional costume, namely, the
desire to emphasize the fact of being a highlander and
the splendour of the occasion.

The change in the function of ithe regional costume
and also ithe change in the economic situation of the
Podhalle region, particularly the growling prosperity of
the people and the tourist and health values of the
region, are the main reasons fior the change in the way
of dressing iin this region. The costume has been enriched
by more ornaments and new decorative miotifs have been
added.

At the same time, the people of the Podhale region
have adopted a specific way of dressing that could be
descriibed as the modern regional costume of Podhale.
The strong 'influence of sponts clothes can be clearly seen
here and also the kind of dlothes wiorn by visiting tou-
rists. It is a typical thing that the ‘highlanders practically
all use knapsacks, a habit which s not only due to prac-
tical considerations.

Aleksander Jackowski — FILM, OR THE TRUE

" STORY

Of late, reviews of films on non-professional and
folk art have shown ithat the film has become a revealing
and irreplaceable cognitive document. As a “polyphonic”,
condensed audio-visual record of events of the present,
penetrating to the wvery mucleus of the cultural pheno-
mena being studied, it is not only an inspiring scientific
illustration but also a specific kind of polemic reflection.
The film is also an excellent extension of the activity
of museums, for it can give a synthetic meconstruction
of past cultural phenomena. That is why it is imporntant
to collect and safeguard film materials, television chro-
nicles and to develop the making of scientifically correct
but attractive film documentation of the cultural beha-
viour of our society.

The author of the anticle, who sharply attacks un-
reliable information, sugary picutres of realities, lack
of taat towards non-professional artists or disloyalty to
his artistic efforts in Polish films, does however find in
his critical review some works with an expert commen-
tary, ambitious screenplays and interesting antistic form
Karuzela lowicka (ELowicz Roundabout), Do Studziannej
(To Studzianna), Jarmark cudow (Miracle Bazaar), Kwia-
ty 2z Zalipia (Flowers from Zalipie), Drewno i beton
(Wood and Concrete), Opowiesé najprawdziwsza o hero-
dach, diabtach i dziadach Zzyjacych jeszcze ma Swiecie
(The True Story of the Herods, Devils and Souls still
Living in this World, Muzykanici (Musicians), Pawet
Wrébel).

Norbert Lippbczy — TRAVELS IN HUNGARY IN
SEARCH OF FOLK PAINTINGS ON GLASS

The pictures collected by the author in the Tokay
foothills were not painted in Hungary; no trace of native
art of this type has been found there so far. Most
probably they come from the border zones of Austria
and Bohemia, from the wvicinity of Pohofi, Hojna Voda

and Sandl. They are not so much like folk art as the
ones fin the Podhale region. The author, after other rese-
archers, classifies them as “factory-made”. They are
anonymous works.

The pictures were supplied to the Hungarian market
by Tyrolese pedlars. It is also possible that they were
painted by an artisan named Jozef Samper, who came
to settle in Hungary (now southern Slovakia) from
a glassworks at Hojna Vioda.

Jerzy Czajk‘owskj — MICHAL GIER — FOLK
SCULPTOR FROM RYBNA

The author of this anticle dintroduces Michat Gier
(1853—1929). His works ‘included whole and bas relief
sculptures and articles of everyday use — walking sticks
and snuff-boxes. The subjects of his sculptures are very
varied. There are images of saints and scenes from life.
Gier did his sculptures in linden wood using tools he
made himself. The helight of his sculptures was from
12 ¢m to one metre. All of them are in polychrome.

The author distinguishes a group of his earliest
works which bear the features of primitivism (fig. 1—5)
and demonstrates in his later works the development of
the artist’s skill. His best work in this group is the bas
relief showing the Madonna and Child (fig. 6).

Drawing attention to the varied degree of indivi-~
duality in the works of Gier, the author expresses the
opinion that the most original and interesting works are
those which the author did without the aid of printed
pictures as a source of inspiration.

Bozena Kural — THE OLDEST PAINTED COFFERS
OF THE PODHALE REGION

The authoress writes of the painted wcoffers to be
found in the area south west of Nowy Targ and here
and there in neighbouring regions. The coffers are the
products of guild artisans, most probably they originated
from Nowy Targ.

The outside facings of the coffers are divided into
rectangles and squares, sometimes with the top corners
cut off (fig. 4). The ormamental motifs on the outside
facings are cup-shaped flowers in profile or seen from
above and bunches of flowers. The flower ornamentation
on the main surfaces takes the form of bouguets, mostly
in vases. The side surfaces are usually ornamented with
geometrical patterns (fig. 8).

The ornamentation cdlearly shows the influence of
the “official”’ art of the rennaissance period, and to
a smaller extent, also that of the Baroque or Rococco
periods. The coffers with painted ornamentation most
resembling the patterns of the Enlightenment period can
be regarded as the oldest.

Ewa Fry$§-Pietraszkowa — CRACOW CRIB-
-MAKERS COMPETITION

For nearly thirty years mow, competitions for the
best nativity crib have been organized every year in
Cracow and it is the competitions that have kept
this tradlition alive. A certain type of nativity crib
prevails, which has ousted all the other traditional ones.
It is an architectural structure, the essential feature of
which is its imitation of the architecture of old Cracow.

The authoress has given some consideration to the
matter of describing this creative work and its role
for the crib-makers themselves. She quotes the state-
ments of some of them. Only some of them consider
themselves to be folk artists. Others stress their intimate
attitude towards ithe mnativity cribs which they work on
for several months, devoting all their spare time to it.
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PESIOME

Aunrouu Kpox — IIOATAJBCKUM HAPAJ B HA-
CTOAIIEE BPEMSI

Opexka0/1 TropleB OKPEecTHOCTel) 3akKomaHe I0JbCKast
O0ILIECTBEHHOCTL MHTEepecyeTcsl II0 KpaiiHeil Mepe JeT
cTto. B TeueHme 9TOro BPEMEHM 9KOHOMMKA M KYJIbTYpPa
ITogranbsa NPOINJM ANMHHBINA M MHTELECHBIM IIYyTh SBO-
Jonuyu. OTO, B YaCTHOCTM, HAIIJIO CBOe BbIpaxKeHue B
9BOJIIOLIMM IIOATAJILCKOTO HapAna.

IIpexxae Bcero wmaMenwjach yHKUmMA Hapsajga. V3
HOBCEJHEBHOM OIEeXKAbl IIOATaJbCKMUI HapAx IIpeBpaTui-
cA B KOCTIOM, yrnorpeb/AeMblii B pPa3IMYHBIX TOPIKECT-
BEHHBIX CJy4dasX, KaK HaIllPUM. CeMeMHbIe, PeIUIMOo3HbIe
M TOCYyNapCTBEHHble TIpa3fgHMKM. IIo ABYM OCHOBHBIM
OpUYMHaAM HapAXKaoTcA xKuTteau Iloxrajabd B CBOM pe-
IMOHAJbHBIE KOCTIOMBI: YTOOBI IIOJYEPKHYTH CBOIO IIPM-
HaIJIeXKHOCTb K ,,TOPCKOJ’ ODILEeCTBEeHHOCTM, YTOOBI OT-
MEeTUTb TOPKECTBEHHOCTb MAHHOTO MOMEHTA.

V3meHenve QYHRLMM HApPAAA, a TaKKe W3MEHEH/C
9KOHOMMYECKOr0o I0JiozKeHuA IloAaranbda, B OCODEHHOCTI
BO3POCILIAA 3aXKUTOYHOCTH HACEJIEHUS M TYPUCTCKO-KY-
POPTHBII XapaKTep pajiioHa, — TaKOBbI IJIaBHbIE IIPH-
YMHBl M3MEHEHMS BHEIIHETO BUAA IMOATANLCKOTO KOCTIO-
Ma. Boraye cranu ygpalueHus, OpHaMeHTHKa, NpubasBii-
JINCh HOBBIE AEKOPATMBHBIE MOTHUBEI.

OnHOBpeMeHHO cpexayu Hacejdenud Ilograabsa BbIpa-
SorajicA CBOEOOPA3HBIA CTUIIL OJEBATBHCHA, KOTOPBIA MOZK-
HO ObLIO OBl OmpenenuTb, KakK COBPEMEHHBI I10ATaJb-
ckmii Hapsap. Habaiogaercsa Goubliioe BIAMSHME CIIOPTUB-
HOM ¥ TYPUCTCKOM OAeKAbL TUMMYHBIM ABJIEHMEM CTAJO
MaccoBoe ymnoTpebieHMe pPIOK2akKoB, TUTO He Cle[yer
O0'BACHATL TOJBKO IPAKTUUECKUMM COODOParKeHUAMIL.

Anekcauap Aurkoscku — PUIBM — CAMBIT
JOCTOBEPHBIM JOKYMEHT

ITocnenume 0030pbl (PUIBMOB, ITOCBALEHHLIX HEIIPO-
decCUOHANbHCMY ¥ HAPOAHOMY MCKYCCTBAM, CBUIETEJL-
CTBYIOT O TOM, YTO B HaUIM OHM (UIbBM CTajll 3aMedd-
TEJIbHENIINMM ¥ He3aMEHMUMbIM I103HAaBATEJIbHBIM IOKY-
MeHTOM. Bynayum ;mnoancboHmMyeckoi”, c3KarToyl ayauoBu-
3yaJIbHOM 3alyCcbi0 COBPEMEHHBLIX COOBITMIL, TMIPOHMKAA
B CaMylO CYIJHOCTB pPacCMaTpyBaeMbIX KYJIbTYPHBIX de-
HOMEHOB, (OMJIbM HABJIAETCA HE TOJNBKO BIOXHOBIISIOIIEN
HAaYYHOM WJIJIIOCTPaLMell, HO ¥ CBOeOOPA3HOM [moJieMyi-
Jeckoin pecdhiercuert. Kpome Toro puabM TperxpacHo
IOIIOJIHAET HeATEeJILHOCTb My3eeB, MO0 MOIKEeT cOo34aBarh
CHUHTE3UPYIOLMEe PEKOHCTPYKIUMM KYJBTYPHBIX SBJIEHMIT
Opouioro. B cBA3M ¢ 9TMM O4YeHb BaxKHO cobiupaTb u
fepezKHO  XPaHUTb KUMHOMAaTepualbl ¥ TEJeXPOHMUKH,
oboramad TakuM 00pPa3oM HAYyYHO-ACCTOBEPHYIO M BMe-
CTe€ C TeM MHTEPECHENIIYI0 KWHOJOKYMEHTAIMIO KYJb-
TYPHOM IKM3HM HAaIIell OOILeCTBEeHHOCTM.

ABTOp cCTaTbyl DPE3KO BBLICTYNAeT MPOTUB Henodbpdh-
COBECTHOM wMHAOpPMALMY, BO3MYIIaeTca cJalljaBo-JaKi-
POBaHHBIMM peanuaMy, OeCTaKTHOCTBIO II0 OTHOLIEHUIO
K XYJOXKHUKY-HenpodeccruoHany, HeJOANbHBLIM OTHOILIE-
HMEM K €ero TBOPYECKMM JocTymxKeHuAM. OnHaAKO HapAIy
C 9TUM OTMeYaeT MNPOMU3BEAEHMd, OTIMYAMIIMEcT IIPO-
hbeccroHANbHBIM KOMMEHTAPMEM, IIPEBOCXONHBLIM CIIeHa-
puemM M yBJEKaTeJbHOM XyJoxKecTBeHHOM dopmoi. K
HUM Hanpmumep orHocaTca: JloBunkas kapyceiab, B Cry-
n3sanylo, JApmapka uyzpec, I{Bernl m3 3aannei, epeno
u Oeron, IloBecTeoBamme o Mpopax, uUeprax u geaax,
KOTOphIE BCe eile BONATCA Ha cBere, My3pikaHTbI, Ila-
Bes1 BpyGens.

Hopbepr Junnyuu — CTPAHCTBOBAHUSA IIO
BEHTFMI B IIOMCKAX KAPTVH HA CTEKJE HA-
POOIHBIX MACTEPOB

Kaprunsl, cobpaHHble aBTOpoM Ha TOKaiCKOM Ipef-
TOpbe, HEBEHTePCKOr0 IPCUCXOXKJSHUs; B BeHrpun
IO CuUX TIOp He OOHAPY:KEeHO CJIEeNOB 9TOr0 BuAa TBOP-
yecTBa. BepHee Bcero MM 3aHMMAJNUCh HA TpaHuie AB-
crpun u Yexun, B oOKpecTHOcTAX Iloxoxka, XOiMHOI
Boaer n Caupna. OnucbliBaeMble KapTUHBI HE OTJAMYa-
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IOTCA TaKMM HAPOZHBIM XapaKTepoOM KakK IOAralbCKAe.
ABTOp craThy, BCJe] 3a APYTUMM  MCCIe0BaTelaMH,
Ha3bIBaeT UX ,,pabpuunbivn’. KapTyuHbl 9Ty aHOHWMHBL

B BeHrpuio KapTUHBI Ha CTeKJe JOCTaBJAIM CTPaH=-
cTByIOLIME Kymubl. He WMCKJIIYEeHO, YTO MX BBITOJHAL
IOzed Awmmnep, pemecaeHumr u3 XoitHoit Bogel, pabo-
TaBIIMII TaM Ha 3aBOJIe M IIepeceayBIIMiicd 3aTeM B
Bewnrouio (teneps IOzkHasa CloBakus).

Exu YaiixoBckKu — MUXAJ T'EP — HAPOJIHBIN
CKVYJBIITOP M3 MECTHOCTU PBIEHA

ABTOp cTaTby 3HAKOMUT YUTATEJNA C HEU3BeCTHBIM
LO cuX T1op cKyabrnropoM, Mwuxaigom Iepom (1853—1929).
Ero TBOpYecTBO OXBATBLIBAET PABHO IIOJHBIE CKYJIbITY-
pbl, Kak u Oapenbedbl, a TakKKe NIPEIMETHI II0BCEJHEB-
Horo OmlTa — mankm u Tabakepru. Temarnka pador
Tepa Oorata m pasmoobpasHa: ecTh Cpemy HUX u300pa-~
KEHUA CBATBIX, €CTh DPa3JMYHbIe CLEHbl U3 OKPYyKa-
wen XusHn. A cBOMX CKyJAbOTYp I[ep ymorpebssa
SIAIIOBOE  JePeBO, MOJb3yACh WMHCTPYMEHTaMy COOCTBEH-
HOTO wu3nenndA. Pa3Mepnl ero CKyJIbITYp IOCTUTAIOT OT
12 em o 1 M. Bece OHUM HOIMXPOMUPOBAHBL

ABTOpD CTaThbU BBIJEJNNMJI TPYIIY CcaMbiX PaHHUX pa-
00T CKYJBITOPA, KOTOPbIE HOCAT ele OTIeYaTOK Ipiu-
Mutusmuama (v, 1—5), m  ormedaer, 4Yro ero bojaee
no37iHue paboThl CEMIETEJBLCTBYIOT O DPa3BUTUM XYI0-
JKEeCTBEHHOrO JapoBaHuA. Jlyyuieir m3 9Tux pabor ABJIA-
erca Dapesbed, m3obpazkawoupii Mareps Boxkuio ¢ Miaa-
aeHueM (mama. 6).

OrMmeuas, 4TO CKYJBITYPbI I'epa B pPa3iINdHON CTE-
HeHM WMHAMBUAYAJM3MPOBAHBI, aBTOP CTAThM CUAUTAET,
YTO CaMbIMM MHTEPECHLIMM SARBJISIOTCA €0 OPUIUHAILHBIC
NPOM3BEAEHNUA, @ He Te, B KOTOPBLIX OH IIOAHUMAET Te-
MaTHUKy oJeorpadoui.

Boxena Kypans — CTAPVMHHBIE PACIIVICHBIE
IIOATAJBCKUME CYHIYKU

B crartbe ommcaHbl CYHAYKM, BCTpedamouyecs B pait-
oHe Ha or u mro-zanazn or Hosoro Tapra. Mapeaka
MOXKHO BCTPETMTHL IIOAOOHBIN CyHAYK M rae-uubyab R
cocenreM paitoHe. CYHAYKU 9TU ABJAIOTCA U3JAEAMAMNI
IIEXOBOTO peMecyla M BepHee BCEro M3roTOBJANNUCH CYH=
nyuyHukamyu B Hosom Tapre.

JIuieBble CTEHKM CYHAYKOB JeJNATCA Ha INPAMO-
YIrONMBHMKM ¥ KBazpaThl, MHOW pa3 Co Cpe3aHHBIMU
BEPXHMMM HayrogbHuMKamy (va. 4). Ha aIuneBbIX CTeH-
KaX BBICTYIIAIOT CJEAyIoIMe IeKOPAaTUBHbIE MOTUBLL
IBETOYHbIE Yallle4yKy, IIpeJCcTaBJIeHHbIe I[EJIMKOM WIN B
npodunb, Oykerb! IBeTOB. DJIepoOHbl HA OCHOBHOM €=
KOpaTUBHOM (poHe wmMeIoT OOBIYHO (HOPMY IIBETOYHLIX
OykeTcB B KyBIIMHAX. BOKOBbIE K€ CTEHKM CYHAYKOB
YKpallalT TreoMerpuyeckKmue y30pbl (mii. 8).

B gnekope 3zameuaercsa BIMSHME OMUIMANLHONO MUC-
KyccTBa, Mpexjae Bcero BpeMeH Bo3poxpaenud, (camble
paHHue), pexe — OapOKKO UIM POKOKO.

Dea Ppoicb-Ilerpamrkora — KPAKOBCKUE
KYKOJBbHUKM M KOHKYPC BEPTEIIOB

B Kpagose yzxe okoyo 30 JeT ITPOBOAATCA KOHKYpP-
cbl JyYIIMX BeprTeroB. VIMeHHO O6JarofapA KOHKypCcaMm
TpaAuLMA 9TAa BCe ellle COXpaHAercd, Npu4YeM BO3HMK
OTIpENeJIeHHbI TUII BEPTEIOB, KOTOPBIA BBITECHMI APY-
rMe; 9TO CJOXKHAS apXUTEeKTOHMYecKasd  KOMIIO3MLM.
OCHOBHOJM dYepPTOil KOTOPOJ HABJSAETCA CBA3b € apXUTEK-
Typoit craporo Kpakosa.

ABTOp cTrarTby NPUBOAWT PAJ BbICKa3bIBAHMIA Ky-
KOJIbHMKOB, IMbITAaACh Ha 9TOM OCHOBaHMM OHPENesIuTh
MX TBOPYECTBO ¥ €r0 POJb B IKM3HM CO3JaTeNei Bep-
TCrIOB. VI3 NPMBENEHHBIX BbICKA3bIBAHMI CHEAYyeT, |TO
TOJILKO M3BECTHAdA YacTh KYKOJBHUMKOB MPUUMCIAECT
cebs K HapoOOHBIM MacTepaMm, MHOTME Ke M3 HUX IoA-
YepKMBAIOT CBOE JMYHOE OTHOIIeHME K Bepremam, Co3-
JaHWI0 KOTOPbIX OHM B TedeHye paAja MecAleB I0Cud-~
HIaIOT CBOI JOCYT.
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CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez

ZAKLAD NARODOWY IM. OSSOLINSKICH
WYDAWNICTWO PAN

BIULETYN HISTOR'I SZTUKI, kwartalnik, ponad 100 str. duzego
formatu, okolo 100 ilustracji. Cena 24 zi, prenumerata pélroczna 48 zi,
roczna — 96 zi

POLSKA SZTUKA LUDOWA, kwartalnik, 64 str. duzego formatu,
bogaty material ilustracyjny. Cena 18 zl, prenumerata péiroczna 36 zl,
roczna — 72 zi.

PAMIETNIK TEATRALNY, kwartalnik, ponad 170 str. druku, okolo
100 ilustracji. Cena 18 zl, prenumerata pélroczna 36 zi, roczna — 72 zlL

MUZYKA, kwartalnik, okolo 130 str. druku, liczne przyklady nutowe,
Cena 18 zl, prenumerata poélroczna 36 zl, roczna — 72 zi.

Wszystkie czasopisma nabywaé mozna regularnie jedynie w prenu-
meracie.

WARUNKI PRENUMERATY
»FOLSKIEJ SZTUKI LUDOWEJ”

Przedplaty na prenumerate przyjmowane sg w terminie do dnia 10
miesigca poprzedzajacego okres prenumeraty.

Prenumerate na kraj dla czytelnikéw indywidualnych przyjmujg urzedy
pocztowe oraz listonosze.

Czytelnicy indywidualni moga dokonywaé wplat réwniez na konto
PKO nr 1-6-100020 — Centrala Kolportazu Prasy i Wydawnictw
,Ruch” — Warszawa, ul. Towarowa 28.

Wszystkie instytucje panstwowe i spoleczne moga zamawiaé prenume-
rate wylgcznie za poSrednictwem Oddzialéw 1 Delegatur ,Ruch”.
Cena prenumeraty: poéirocznie z! 36, rocznie zt 72.

Cena prenumeraty za granice jest o 40°0 drozsza od ceny podanej wy-
zej. Przedplaty na te prenumerate przyjmuje na okresy péiroczne i rocz-
ne Przedsiebiorstwo Kolportazu Wydawnictw Zagranicznych ,Ruch”
w Warszawie, ul. Wrenia 23, za poSrednictwem PKO Warszawa, konto
nr 1-6-100024, tel. 20-46-88.

SPRZEDAZ

Egzemplarze numeréw zdezaktualizowanych mozna nabywaé w CKPiW
,Ruch”, Sekcja Sprzedazy Prasy Zdezaktualizowanej, Warszawa, ul. To-
warowa 28 — na uprzednio zgloszone zamoéwienia. Wysylka za zalicze-
niem pocztowym. Tel. 20-95-26.

Aktualne numery czasopism Instytutu Sztuki PAN posiada Osrodek
Rozpowszechniania Wydawnictw Naukowych PAN w Palacu Kultury
i Nauki w Warszawie.

Indeks 37132

Zaklad Narodowy imienia Ossolifiskich — Wydawnictwo, Wroctaw, Oddzial w War-

szawie 1972. Naklad: 1800 + 135 egz. Objetosé: 9,50 ark. wyd.: 8,00 ark. druk.

Papier: ilustr. TIT kl.,, 120 gram., Al. Karton: biaty, IIT kl.,, 220 gram., Bl.

Oddano do sktadania 4.XI.1971. Podpisano do druku 14.VI.1972. Wydrukowano
w czerwcu 1972. Cena 18,— zl.

Zaklady Graficzne ,,Tamka” - Zaklad nr 2, Warszawa, ul. Podchorgzych 39.
Zam. 707. A-84



