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Stanistaw Btaszeczyk - — CONTEMPORARY
TRANSFORMATIONS IN FOLK ART

The author is of the opinion that the old folk art is
undergoing disintegration into two channels: the ant
of the country fair, which is not accepted by the canons
of so-called ,official” aesthetics, and transposition of
folk art which has been recognised by the ,official”
aesthetics as an important stamp of national culture
(fig 7). This transposition consists, above all, in the
creation of a sharp division between the artist and the
purchasers of his work. The consequence of this fact
is the changed way of the reception of works of art:
the old social content has disappeared, but attention is
drawn to the attractiveness of the form of a given work
of art. (fig 11, 12). There is a definite tendency in this
direction in sculpture and in stage folklore. (fig. 2, 9).
The transposition of folk art is accompanied by the
acceleration of the disintegration of former models and
patterns. In the case of folk costumes and sculpture we
are finding — due to mass production — ever more
inferior materials and often careless workmanship. There
are also tendencies in the opposite direction, namely
towards excessive ornamentation, too rich a range of
colourns, too complicated shapes all in an effort to make
the products more attractive. Completely new lay sub-
jects of a symbolical type or depicting scenes of customs
and manners, subjects which have no traditions in folk
art, are being introduced, their only claim being that
they correspond to the sentimental ideas of the urban
customer about village life. Attempts have been made
to revive old, long forgotten techniques in the field of
wood cuts and painting on glass. (fig. 10).

THE CURRENT SITUATION OF FOLK ART — DIS-
CUSSION IN THE PAS ART INSTITUTE

The statements of those participating in the discussion
can be grouped around two subjects. The first was how
contemporary folk art exists in Poland. In his intro-
ductory speech, A. Jackowski pointed out how
varied are the phenomena today defined under the
common name of ,folk art”. They include: 1) specimens
of former folk art, 2) their continuation today by a very
small group of old people, 3) adaptations resulting from
the influence of experts, 4) products made in concen-
trated workshops based on old patterns, 5) the works
of professional artists availing themselves of folk art
traditions, 6) products of amateurs using formal ,,folk”
conventions, 7) contemporary art at country fairs and
religious- feast day fairs destined for a wide section of
the rural population and people from suburban areas.
The most interesting is the group of old folk artists.
Living on the borderline of two worlds, they are the
last co carry on the old traditions. They produce their
works on order from people in the towns, for the Cepe-
lia Cooperative and for museums and are becoming
more and more alien to their own enwvironment, which
has taken on the ,fashions” of the towns. The number
of these old folk artists is constantly decreasing. On the
other hand, the last of the groups mentioned represents
.certain «contemporary aesthetic meeds, basing its work
on the old colour schemes and decorative motifs. This
is. borderline art, the art of the period of the disinte-
gration of the folk culture. It satisfies to a large extent
the aesthetic needs of the uninitiated with as yet unde-
veloped artistic taste (A. Malachowski). In view
of the disappearance of folk art it is only possible to,
save what has become part of the mnational culture. On
the other hand, folklore may be replaced by* non-pro-
‘fessional art (and literature) of a different type. We can

observe this already today in music and in the writing
of reminiscences and diaries. (M. CzerwifAski). The
new, urban market for these products has led to far-
-reaching transformations. The fashion for folklore has
meant that in folk sculptures, for instance in the Sad
Christ, only the form is seen and they are punchased
as decorative objects. So their function is changed, the
old use in cult, their social meaning has gone, and this
makes a difference to the workmanship. In the folk
products now being made for a different public new
features are appearing. In paintings and isculptures the
subjects are village life, which was mot found in the old
folk art, not to mention the change in the drawing and
ornamentation, which has become richer (S. Blasz-
czyk, A. Kunczynska-Iracka). The contempo-
rary rural customer no longer accepts works of art
produced in his own milieu; ‘this ‘distance also exists
between the artist and the objects he produces. (A.
Kroh, A. Kunczyhska-Iracka).

The thesis which was most sharply defined by M.
Czerwinski, saying that folk art is today a dead thing,
met with a protest from some of those taking part in
the discussion. We have today the possibility of guiding
the process of the development of the arts, of consciously
bringing tradition into to our life, both in the activity of
professional artists and in that of the rural people and
artists from other milieus who, when taken care of and
inspired can continue the old patterns, making pro-
ducts that are used in a different way, adapting them
to present needs and also create things which are quite
new. The question of taking advantage of the creative
inventiveness of various milieus is dealt with by W.
Telakowska  in her statement. B. Golcz con-
siders that a distinction should be made between out-
standing rural folk artists who do not have to be guided
and the craftsmen who also produce objects of folk art.

The second subject to be discussed was that of care
of folk artists. The existence of the Cepelia Cooperative
has created a chance of work for thousands of people
in the rural areas and iit is thanks to Cepelia and the
orders it places that there are still folk artists and
craftsmen continuing - the old traditions. Cepelia has
launched the fashion for folk art and the fact that it
has become the fashion means ‘that the market must be
supplied with these products. Mass production leads to
the degeneration of folk art, accelerates its disintegration;
art becomes just another craft, the copying of stereotype
patterns. Some of those who took part in the discussion
(M. Szankowski) consider that the tendency should
be just the opposite: prices of authentic folk art should
be higher. The discussion also covered the problems

‘of a staff of experts, prices, social care for the folk

artists. The achievements of the Cepelia Cooperative
were summed up in this field and it was pointed out
that some changes should be made in the criteria
applied in evaluating folk -art.

Jadwiga Jarnuszkiewicz — MODERN FASH-
IONS AND FOLK ART

Folk art is becoming more and more a part of our
contemporary national culture. But the present growth
of finterest in folk art has different sources than in the
past. True, there were occasions in the past too, when
people from the towns dressed up in regional folk co-
stumes to express patriotic feelings or admiration for
the art of the country people. But this was  all very

.much apart from the general.trends of fashion. Attempts

to adapt folk patterns and .introduee them in . clothing
during the inter-war years were the result of an eco-
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nomic boosting of folk art as part of the programme
propagating ,the national style”. These efforts were in
most cases confined to introducing certain articles of
clothing or accessories made by folk artists (such as
aprons, kerchiefs, embroidery, lace and ornaments). This
was all on the very margin of the wonld of fashion —
even in the post war years — and was the result of
endeavours to include folk art in our contemporary cul-
ture and as part of the programme of care for folk
artists (guaranteeing them a means of earning their
living).

And it is now, when we are facing the prozpect of
the dying out of vital folk art and a weakening of its
role in inspiring musicians, poets and artists, that a new
wave of interest in folk art has come, this time from
the youth. Young people’s pop groups and fashions are
seeking out the old folkiore and although they are doing
this without the solemnity and respect of past days this
does show the tendencies which are widely apparent
in our cultural life. Above all, this is a general trend all
over the world. For wcertain circles — hautcouture, ,the
bohemians”, the youth — this is a way of negating the
conventions they see around them, and even a way of
postulating a programme of unconventionality. This is
supposed to be a form of individual expression.

Endeavours to introduce the ,exotic” have been made
in this country too (the ,Russian” collections and ,mi-
litaria” of Grazyna Hase). But the conditions were not
conducive to their realization to any large extent. It was
only when designers brought in native folk traditions
that the producers approved the designs. The eccentricity
thus introduced, this departure from the typical accepted
way of dressing, created a chance of bringing out some
original fashions in accondance with world trends, while
remaining specifically Polish and following our own
traditions. But this chance was not taken. What is being
produced is either the conventional kind of clothing, the
only departure being the use of folk fabrics, or not
very true copies of folk costumes adapted to meet mo-
dern requirements, which are neither one thing or the
other because of the efforts to keep to one and the
other as closely as possible. This was the result of the
desire to compromise between the two and thus keep
the necessary distinction between the current fashion
and authentic folk art, of the postulate to foster and
take care of true folk art understood in the traditional
sense. But folk traditions should be a source of inspi-
ration for fashion designers and not an obstacle to their
dims. We are still maintaining the old principles of ta-
king advantage of folk arnt, failing to mnotice that the
situation of folk art has undergone a change, that many
fields of this art are today dying out and the defence
of ,authenticity” cannot be a fundamental programme
any longer. In the situation we have today the most im-
portant thing is to preserve the old specimens of hi-
storical value and include folk traditions in our contem-
porary culture, among others by drawing all kinds of
inspiration from its values.

So in fashion designing one can use both the original
costumes (as a whole or pavtially) with all the marks
of authenticity that the Cepelia Cooperative is able to
supply, or we can draw on far-reaching inspiration the
sources of which can be both the current fashion trends
and the great wealth of the whole of our folk art. The
inspiration may be one of colour schemes or the type
of ornamentation (transposed into different techniques
and in different fabrics). Oniginal folk products can also
be used, but in a new way, subordinated to the ideas
of the designer.

And it was in this spirit that folk art was interpre-
ted in Karolina Parol’s collection in ,,Moda Polska” and
— just recently — the Cepelia collection, panticularly
the models of Grazyna Hase. But these are exclusive
models, unfortunately not destined for production on
a large scale.

This example of fashion designing is for the present
authoress only part of a much wider trend. No efforts
to adapt folk art to the requirements of modern life
are able to prolong its development. The fundamental
problem today is, on the one hand to care for folk
traditions as a source of inventiveness and, on the other
hand, to make it our coricern to preserve and popularise
authentic objects of folk art.
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Wanda Telakowska — THE PRESENT AND THE
FUTURE OF ARTISTIC IMAGINATION IN RURAIL
AREAS.

A well-known authoress of numerous publications
on folk art who supervises the work done at the Insti-
tute of Industrial Design, assumes that great reserves
of artistic talent exist among people both in rural reg-
ions and urban social groups. Designing groups active
within the Institute assemble former folk artists and
children, as well as miners and representatives of all
vocational and social groups. These groups, supervised
by outstanding artists, provide an opportunity for
the artistic imagination of wide social groups. This
enables all these people to take part in creation of
contemporary mational art; it provides an outlet for the
drive for expression which is intensified by modern
civilization. It also presents an opportunity for industry,
since the influence of art upon manufactured goods in-
creases rather than diminishes with the progress of
industrialization. .

Lidia Buczek — PARTICIPATION OF FOLK ART
IN THE SHAPING OF MODERN INDUSTRIAL DESIGN

In many regions of Poland the tradition of rural
weaving has survived till the present day. The women
who cnce pursued the tradition of that particular branch
of folk art (fig. 2, 10, 14, 17) and then gave it up, now
take part in the work of experimental designing groups
supervised by artists. The designs prepared by the desi-
gning groups are later used by industry. The article
describes a set of exercises done within the framework
of the experiment. The first exercise consists in com-

posing colours for town clothing; the second — in
composing designs on the loom, using any techniques
and colours; the third — in combining new designs

with the tradition of the folk art in the region. All fac-
tors like sex, age and the kind of clothes are taken into
consideration during designing (fig. 8, 9, 11, 23, 24, 29).
Apart from suitings also the tradition of weaving car-
pets, curtains and furniture covering textiles is followed.
The creative invention of the members of the designing
groups is an essential factor in this experiment.

Bozena Golcz — TWENTIETH ANNIVERSARY
OF ,,OPOCZNIANKA”

The Opoczno region is one of the most interesting
centres of folk art in Poland and has the richest tra-
ditions in this respect. For twenty years the ,Opocz-
nianka” Cooperative has 'been operating there with
great success. It is associated with the Cepelia Coope-
rative. The basic field of production in the Coope-
rative is multi-coloured woven woollen fabrics and also
linen fabrics. When the cooperative was set up the
traditions in this field had still been kept alive. Comp-
etitions were organised which brought forward the wo-
men who did weaving and the onganising of instruction
in this art made it possible to set up weaving groups
in several villages. At the same time propaganda was
developed to boost folk art and competitions were orga-
nised in different wvillages for paper cuts, embroidery,
objects of folk rites, etc. Catalogues were issued with
the names of the artists and a regional group was orga-
nised to wonk for the ,,Opocznianka” Cooperative.

At first the cooperative had 18 kmitters and 5 wea-
vers, but by 1950 it already had as many as 100 wea-
vers. The social status of the members of the coope-
rative was raised and cottage work was given a more
elevated place. A very important role was played here
by the increased demand for these products in the
towns. A closed establishment was set up at Opoczno
which produces wide decorative fabrics which cannot
be produced on the smaller looms of the cottage wor-
kers. The main weaving products are rugs, runners,
tablecloths, serviettes and bedspreads. A lot of knitting
is done by the cooperative members who make sweaters,
gloves, stockings. The ,Opocznianka” Cooperative at
present numbers 260 members.

The cooperative maintains close contacts with mu-
seums and its products are certified by a qualification
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committee. The weavers get orders to copy authentic
woollen fabrics; they also do copies of their own designs
and those of other local artists, but more and more
stress is being laid on encouraging creative inventiveness
(of course within the limits of the regional style). So
the weavers can reduce the number of repeated designs,
change the colour schemes of backgrounds and introduce
new arrange ments of stripes. The beautiful, clear and
vivid colours of the fabrics produced by the cooperative
are the result of the great care taken in dying the yarn.
This enables the weavers to maintain the full range of
colours of the old fabrics of the region.

Recently the ,,Opocznianka” Cooperative has under-
taken to adapt traditional fabrics to meet the require-
ments of today’s fashions. It has produced mini skirts
and waistcoats, the last mentioned following the tra-
ditional regional ,,.Lejbik” line.

Unfortunately such fields of folk art as paper cuts,
embroidery, sculpture, painted Easter Eggs, ,spiders”
(decoration for interioms) and bouquets are dying out
in the region. The cooperative is not able to stop this
process as it has not the night to purchase ready
made objects of folk art,

Jan Piotr Dekowski — FOLK WEAVING
SPONSORED BY JACEK SARIUSZ WOLSKI

This brief note brings so far unpublished informa-
tion about the folk weaving centre that developed in
the second half of the 19th century under the sponsor-
ship of one of the gentry Jacek Sariusz Wolski. It was
set up on his estate. Large scale production of linen
was undertaken and Wolski, as a leader of the Agricul-
tular Society, was a pioneer in his efforts to boost the
falling production of the folk industry and create addi-
tional earnings for the peasants at that time. The fa-
brics woven by local weavers according to his ideas,
most probably based on the ftraditions of the region,
were much sought after both in Poland and abroad
when they were shown at an exhibition in London.

Jadwiga Sobieska — THE MASTER AND THE
PUPILS _ _ v

The article carries a pontrait of Tomasz Sliwa, a vil-
lage musician from the neighbourhood of Zbgszyn in
Nowy Tomy$l district. He is a master at playing the bag-
-pipes, an instrument which is popular only in a small

area. The authoress describes the stages in the artist's
life and musical career which culminated in taking
over the ppost of a teacher in the class of folk instruments
at a school of music. A man who cannot read music
gives his knowledge and talent to his pupils. But, as it
has turned out, they can achieve only the technical skill
and are unable to take an active part and be creative in
the process of continuation of the folk music tradition.
The highly developed musical imagination of their ma-
ster and the rural custom of playing music by ear are
both alien to them because they have acquired a habit
of treating written music as a canon. The biography
is presented against the background of the author’s
recollections (1931—1939) concerning the character and
tradition of playing the bag-pipes. Unfortunately, since
folklore has come into fashion, the old status of a village
musician has deteriorated. The audience has changed
(folk music is played on the radio, on TV, on bandstands
and at festivals), and that change is followed by a gra-
dual disappearance of the old typical social situation
when the music was played at country dances.

Helena Sredniawa — MODERN PAINTING ON
GLASS IN THE PODHALE REGION — MATERIALS
FROM THE EXHIBITION HELD AFTER THE COM-
PETITION IN ZAKOPANE

Within the framework of the campaign to investigate
the possibilities of developing painting on glass in the
Podhale region, the Tatra Museum organised a com-
petition and an exhibition in 1968. The number of en-
tries was 473. The paintings were judged in four cate-
gories: folk artists (12 persons), trained artists (8 per-
sons), amateur painters (13) and groups (about 80 per-
sons). There ‘were five groups in the last category: chil-
dren from after-school art classes, girls from the Artistic
Weaving School, a group of pupils of the A. Kenar Se-
condary Art Schecol, children from the Harenda Primary
School and a group from the course on painting on glass
run by the outstanding folk artist Jan Jachimiak.

The wnineteenth century traditions of painting on
glass have been continued by folk artists, some of them
amateurs and others working in groups. Apart from the
decorative elements characteristic of the old art, na-
turalistic tendencies can also be observed (A. Kuc) and
some very individual works (J. Jachimiak). For trained
artists, painting on glass iis one of the forms of artistic
expression. They treat it as an interesting material for
making formal experiments. The authoress deals more
fully with the paintings done by the groups.
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KBAPTAJBHBIVI KYPHAJ U3TABAEMBI MHCTUTYTOM MCKYCCTBA IIQJBLCKOM AKAJEMUHU HAVK

Ne 3/4 Ton U3DAHUA XXIV . L . 1970
PE3IOME
Cravncnas Bnamug — IPEOBPAXEHUE HA- MCKIIOHEHO, YTO MecTo DOJBKIOpA 3ajiiMer Henpodeccro~

POIHOIO MCKYCCTBA B HAHNIM JHU

ABTOp cTaTbu YTBEPKAAET, YTO IIPEeKHee HapPOJHOe
MCKYCCTBO PaszfeNuyoch M IOLLIO B ABYX HAIPaBJIEHUAX:
1) ApMapoYHOe MCKYCCTBO, KOTOPOro He IIPU3HAIOT KAaHOHLI
TaK Ha3, ,0MMIMalbHON SCTeTHMKM, M 2) TPAHCIOHUPO-
BaHHOEe HAPOJHOEe MCKYCCTBO, OTBedalouiee TpeboBaHMAM,
ohuuMaNbHOM 9CTETUKM, KOTopasg B HEM HaIljla CyLecT-
BEHHBIE HepPThl ,,HapoaHocT’’. TPaHCOOHMPOBKA 3Ta NpPEXK-
e BCEero BLIPaxKaercd B PE3KOM pasjeseHuyM Ha aBTopa
u 3purend. Bejaepcrsrie 9TOTO M3MEHMIICA CIIOCO0 BOCIIpHU-
ATUA TIPOU3BENEHMII MCKYCCTBAa. 3TO MCKYCCTBO paccma-
TPUBAETCA B OTPbIBE OT CrO :IpexKHero OOLecTBEHHOTO
comepikaHusa, IpudeM BCe BHMMAaHMe O0OpPAILleHO TOJbBKO
Ha aTTPaKUWOHHYI0O B TOM MJM MHOM OTHOLIeHMM GOPMY
(uin. 11, 12). Taxas TeHpeHIMA OCODEHHO OTYETIAMBO
3aMedyaeTcaA B CKYJAbNType Jaubo I9CTPagHOM MCKYCCTBE
(. 2, 9).

TpaHCHOHMPOBKA HAPOAHOTO TEBOPYECTBA COMPOBOK-
AaeTcs YCKOPEHHBLIM IIPOLIECCOM  OTMMPAHMSA  CTapbrx
0Gpa3LoB.

Ecny roBopuTbh 0 HApPOOHBIX KOCTIOMaX M CKYJLITYP-
HBIX TIPOU3BENEHMAX, BBUTYCKAaeMbIX B MaccOBOM HOPsSA-
Ke, TO B 9Toi objacTu HabJIofaercs TIOCTOAHHOE CHMKE-
HMEe KadyecTBa Marepmalia M 4acTo OoJibInad HeDPeXHOCTbh
MCIIOJIHEHUA, Cay4darTca u obpaTHbIe ABJEHMA: CTPeM-
JeHMe K CJIMIIKOM BbIMYPHOM OpPHaMeHTHMKe, dHepecdyp
APKOM DaMMe LIBeTOB, u3JmiuHeMy GorarcTBy hopm. Llensio
9TOr0 SABJSETCH CcAesJaThb ToBap ©6oJiee IIPUTATATENbLHBIM.

B HapojgHOoM MCKycCcTBe craja Ipeobinajark Tenepb
HOBadA CBeTCKafA TeMaTiKa CuMBoOJMYecKoro amnbo ObiTo-
BOrO XapaKTepa; OHA He CBA3aHa € TPagMIMAMM CTaporo
HAPOZHOTO MCKYCCTBA, HO CTBeYaeT CEeHTMMEHTaJbHbIM
NOHATHAM TOPOACKOro ¥KuTrens o jepeBHe. Jenarrca Tak-
e INOrbITKU BO30OHOBUTL 3a0ObIThle YyKe TeXHUKU —
rpaBiOpa Ha Jepese, PUCOBaHMe Ha cTekJae (min. 10).

AKTYAJIBHOE COCTOAHUE HAPOJHOI'O MCKYC-
CTBA. JIUCKYCCHUSI B MHCTUTYTE MCKYCCTBA
(IOJBCKON AKAJEMMUM HAVK

Y4YacTHMKY IMCKYCCMM 3aTparuMBajy jABe Tembl Ilep-
Basa Kacajach IpobleM COBPEMEHHOTO HapoOjHOrO0 MCKyC-
crBa B IMoabuue. Bo BCTyImTeNnbHOM goKJaaxe A. I K o B-
c K1 ofpamy BHMMaHMe Ha TO, UTO B Hallie BpeMs pas-
HOPOAHbIE SfABJIEHUS OIpeAesAoTca ofluM Ha3BaHMEM!
sHapoaHoe uckyccreo”., K HuM npuHagiexar: 1) npez-
MeThbl CTApPUHHOTO TBOPYECTBa, 2) IpoudBencHMA HebOIb-
IO TIPYTBLI  HOXKMIBLIX  JIOAell —  IoCjefoBaTesen
cTapblX Tpaauoumii, 3) ajanraguy, BO3HMKAOLIME II04
BJIMUAHMEM 3KCIIEPTOB, 4) npegMeThbl, M3TrOTOBJAEMbIe IIpel-
APUATHMAMM Ha OCHOBE CTapbIX 0o0pa3loB, 5) NPOoM3BEAEeHNA
XYAOKHMKOB-IIPOGECCHMOHANOB, MCIIOAbL3YIOILMX HAPOZHYIO
rpaauumio, 6) u3zesms JrobuTeNel, NPMAECPKMUBAIIMXCH
opMaJbHON ,,HAPOAHON’ KOHBEHIMM, 7) COBPEMEHHOE
MCKYCCTBO, OOCHYzKHMBaIOlee IUMPOKME MacChbl JAepeBeH-
CKOro HaceJeHua M IXKUTelleil TOpPOACKOl nepudepun BO
BpeMs ApMapK ¥ XPaMOBBIX NPa3AHUKOB.

CaMoOii MHTEepecHON ABJIAETCHA IpPynna CTapblXx XyJ0oiK-
HuKoB. OHM JKUBYT Ha pyDeme JABYX MUPOB M ABJIHIOTC
gocjaeguuMmu  Hocurenamm tpaguuuy. OHM CO3ZAIT CBOM
IPOU3BENEHMA IIO 3aKaly ropoja, Leneaun, mysees, Bce

. bojlee OTPBLIBASCL OT CBOEH Cpelbl, IIepeHMMalolell ropoj-

CKyH ,MOxy”. “Ymcyo 9STUX JdI0fel HEYKJIOHHO yMEHb-
maerca, B IPOTUMBOIIOJIOCKHOCTE MM IIOCHEAHAS M3 Hepe-
YMCIEHHBIX Bblllle IPYNIl BbIPaXkaeT HEKOTOPbIE COBpE-
MeHHBIe 9creTuveckue Tpeboranua, 6a3upyA Ha CTapbIX
KOJIOPMCTUYECKUX, AEKOPaTWBHBIX HaBBIKaX. JTO MCKyC-
CTBO Ha IepejioMe, MCKYCCTBO IepMOoAa pacmaja Hapoj-
HOJ1 KyJabTypbl. OHO B 3HAYNTEJBbHOM CTENeHM YIOBJIET~
BOpPSAET 9CTeTHHYeCKMe 3aNpochl KPYTOB, HEMCKYLIEHHBIX
B m3obpaszurensHOM McKyccrBe (A, ManaxoBCKH).
BBuzay TOro, 4To HapoOAHOE MCKYCCTBO TIJOXHET, MOZKHO
OyneT COXpaHUTh TOJBLKO TO, UYTO BOMAET B COKPOBUILHMLY
of0lleHaMOHANBbHOM KYJbTypbl., C JApYyroil CTOPOHBL! He
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HaJIbHOE MCKYCCTBO (M JMTepatypa) MHOrO Tuma, D10
BBICTYIIA€T yXKe TeIlepb B MYy3blKe M MEeMYapHOll JauTe-
patype (M. HYepBUHLCXK K.

HoBrble roponckyme pPBIHKM COBITA BBIZLIBAIOT IIyOoKme
nepemeHbl. Moza Ha HapOZHOCTH IPUBOIAUT K TOMY, HYTO
HanpuM, B cKyabnrypax Cropbsamrero Xpuera 3aMedaroT
Tenepb TOJBLKO ,,dopMy’ wu IpuobperaldT UX TOJIBKO
oaa  pexopamm. Mrak, MeHsercA uX (QYHRIUS, OHU
TEPAIOT CBOE IIPeXXHee KYJIbTOBOE M OOIIeCTBEHHOE 3Ha-
4YeHMe, 4YTO B CBOIO OYeDeAb OTpaxkaerca B cliocobe
MCIIOJTHEHUS.

B renepelllHeM HapOAHOM TBODYECTBE, IpeiHa3HAYEeH-
HOM AJIA APYyTOro poja morpedureneit, ITOABIAIOTCA HOBbIE
4yepThl. B KMBOmMCHM M CKYyJBOTYpe BCTpedaeTcs TeMa-
TUKa, OTODpaskalollad XXWU3Hb JIepeBHM, Uero He 3ame-
YaJIoch B CTAPOM HApPOJHOM MCKYCCTBE: KPOME TOr0 CTaJl
Oorade pucyHOK M opHameHTMKa (C. Baramuk, A. KyH-
yuabcra-Mpangka).

CoBpeMeHHbIT ceJbCKMiI moTpebuTesns HadMHAET OTKa-
3LIBATHCA OT TBOPUYECTBA, CBA3AHHOTO C €ro cpejoi, 3aMme-
YaeTCHd TAaK¥Ke HeCONIaCOBAHHOCTb MEKAYy aBTOPOM MU €ro
nponzsenenneM (A, Kpox, A, Kyvuunscka-Mpauy-
K Q).

M. YepBMHBCKM CAMbIM peELIUTEIbHLIM 00pa3oM I110-
CTaBUJI Te3MC, YTO B HACTOAlllee BPEeMA HAPOAHOE MUCKYC-
CTBO ABJAAeTcA MePTBRIM. Te3muc 3TOT BBI3BAJ BO3ParKeHMs
CO CTOPOHBI HEKOTOPLIX YYaCTHMKOB AMucKyccum. Mbl
obafaem Tenepb BO3MOXXHOCTBIO PYKOBOAMTL IIPOLIECCAMM
Pa3BUTHUA M300pa3UTENbHBIX MCKYCCTB, CO3HATEJBHO IIPHU-
JEepKUBAThCA TPajgMuy, PaBHO B OTHOIIGHMM JAeATellb-
HOCTM XYZIOXKHMKOB, Kak W KHMTeJell JepeBHHM, a TaKXKe
Apyrux obijecrseHHbIX rpymn.  Okpy:xeHHble 3a60TOi,
B TBOpPYECKO} OOCTAHOBKE OHM MOTYT CJIE€OBATh CTApbIM
ofpa3naM, 1Mo HOBOMY IIDYMEHAA U afalTUPYd ¥UX, MOryT
TaKKe CO3[aBaTh HOBBLIE IIPOU3BENECHWUA.

IIpoGiaeMy HCIIONL30BaHMA TBOPUECKON m3obperarTellb-
HOCTM B Pas3HbIX KPYyTaX 3aTPOHYJa B CBOEM BBICTYIJICHNM
Banpga TenaxkxoBcka. B, Tonbu ormerny, 4ro cpemu
JoAei, 3aHUMMAIOIIMXCHA HapOAHBIM MCKYCCTBOM, HaJo0
OTJIMYAThL BLIZAIONIMXCA IePEeBEHCKMX MAacTepoB, He HyxK-
OaINMXCHd B DPYKOBOACTBE, OT MCIIOJHUTENEl — pe-
MeCJIeHHUKOB.

Bropoit TeMoit aucKyccum 6b1n Bomrpoc 3a00TBI O Ha-
poxHOM TBOpYecTEE. Llemenna pana BO3MOKHOCTB paboraTb
ThICAYaM ZKUTeJIell cesl u JepeBeHb. Buaarogapa Ilenennu
M ee 3aKazaM NpoJoazKaeT CYIIeCTBOBATb HapOJHOE
TBOPYECTBO U  XYJOMKECTBEHHOe pPeMecJio, COXPaHad
IPEeeMCTBEHHOCTh CTAPbIX TPamMIIMIL.

llemeans ABIAETCA WHMIMATOPOM MOALI Ha Hapoz-
HOCTB M Mofa 3Ta TpebyeT yAoBIeTBOpeHMs pPbIHKA. Mac-
CcOBO€ IIPOM3BOACTBO BeJleT K BBIPOKIAEHMIO HapOAHOTO
TBOPYECTBa, YCKODAA 9TOoT Iniporecc. McKyccTBO IIpeB-
paljaercs B PeMecyo, CBOASCh K Pa3MHOKEHMIO 00pa3iloB.

Hekoropbie M3 ydacTHMKOB AucKycomm (M. Il aHb-
KOBCKM) CUMTAIOT, UTO HEOoOXOmMMO CTPEMMUTBCA K 00-
PAaTHOI TemeHLVIM: HaLo IIOBBILATL HeHbl Ha MNOMJMHHbLIE
NMpoM3BeeHMs HapOTHOrO TBopdecTBa. B AucKyccuy ObLIM
TakKyKe 3aTPOHYTB! BOIIPOCHI, Kacaloluecsa KaApoB cIe-
HMaJINCTOB, LeH, COLMAJBHO roobecrnevdeHmnsa XYMLOKHUKOB.
BpuM IOABeReHbl MTOIM HAoCTHmeHMit Llenenmm B STOU
ofnacTy, YKa3bIBAJOCh Ha HeOoDXOAMMOCTh IePeMeH M e~
peontenku Kpurepmes (T. BesuKoBCcKY, 3. llecenb-
cku, M ByssiroBa, A, KaMuUHbCKMN).

Aaxeura Apaymwresuy — COBPEMEHHASI MOJA
M HAPOJHGE TBOPYECTBO

HapoaHoe rTBopyecTBO BCe Iay0zke BpacTaeT B Hally
OOIIeHALIMOHAJBHYI0 COBPEMERHYIO KyabTypy. OfHako,
VCUMIMBAIOILIMIICA B HACTosllee BpeMA MHTepeCc K Hapoj-
HOMY WMCKYCCTBY BBI3BAH APYrMMM, HeM KOTZATO IIPMUIN-~
Hamu. IIpaBaa M paHblle CJAy4Yaloch, YTO B CHUJIy pas-
JINYHbIX OOCTOATENBLCTB B ropojax fepeofieBaliMcb B Ha-
POJHbIE KOCTIOMBI, YTOObl IIOAYEPKHYTHL CBOM HAaIMOHANIbL-
Hble YYBCTBa MJM BBIPA3UTL CBOE BOCXUIIEHMe TBOpYE-
cTBOM pAepeBHM. Ho 9TO He MMeNO HMKaAKOr0 OTHOUIEHMA
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K o0LMM TeHAEeHIMAM MOIbl. B MeXBOEHHLIN [1epPuo;]
HONBITKYM TIPUCIIOCOOMTEL HApOAHbIe y30Pbl K OEXKJAE BbI-
TeKaNly M3 SKOHOMMUHUECKON TIOAAEPIKKM HAPOAHOTO TBOP-
4eCcTBa, M3 MPOTPaMMBbI ,,HAIIMOHAJBbHOTO CTUIA”’. IIONBITKN
9TM CBOAMJNUCH TJIABHBIM 00Pa30M K JCIIOJIb30BaHMIO Ha-
POIHBIX M3AENNI (BBOAMINUCHL B yHnoTpebieHMe OTAeJbHbIE
9JIeMeHThI OJexK/bl: MEePeIHVKN, IIJIaTKM, BBLILIMBKM, KPY-
xKepa, rajadrepes). Bce 2T0 JMIIbL KOCBEHHBIM 00pasoM
OTHOCMJIOCh K MOJe [#ayke IIocje BOMHBI B CBA3M €O
crpemiieHneM nprobINUTL HApPOZHOEe MCKYCCTBO K COBpe-
MEHHOI KYJbType, B CBA3M € IIporpaMmoil obeperanmsa
HapoAHOro TBOp4YecTBa (obecrnedyeHnme cObITA).

VI wuMMeHHO Terepb, KOTAa CTaJi0 IJIOXHYTb IKMBOE
HapoJHOe TBOPYECTBO, KOTAA ocnabeBaer ero BIMAHUE
¥ POJIb B MYy3bIKE, I1093uM, M300pasmUTeIbHOM MCKYCCTBE,
BHOBbL TIOBBICMJICA MHTepec K HeMy, Opu4YeM Ha ceil pa3s
MHTEpeC CO CTOPOHBI MOJIOAEXKN. Bur-6mroBckmue My3bI-
KaJbHble aHcaM0J¥, MOJIOAEXKHAA BOZA OXOTHO obpaimia-
IOTCA K (POJMBKIOPY M XOoTdA pejaercsa 3To 6e3 mpezxkHero
YBaXkKEHUs M IIOYTEeHMdA, TO BCE Ke B 9TOM BbIpaxKaroTCsd
TeHAEHLMY, KOTOPble IIMPOKO BBICTYIAOT B cdepe KyJb-
TYPHBIX SBJIEHMI, IIPUTOM He TOJBKO y Hac, HO M BO
Bcém Mmupe. B HerkoTopbIX Kpyrax — haut-couture, ,,60-
remMbl”’, MOJIOLEKM — 9TO SABJIAETCA CIICCOOOM OTPMIjAHUA
cTapbIX YCJIOBHOCTE! M Jaike TIOCTYJMPOBaHMA IIPOrpamM-
MHOJ aHTUYCJOBHOCTM. TakmuMm IIyTéM [OJI2KHA BbIpa-
JKaThbCA MHAUMBUAYAJIbHAA OSKCIIPECcCHs.

ITonbITKM BBECTM ,,9K30TMYECKME’ CTUIM MOIKHO OBLIN
3aMeTuTh M y Hac (,,pycckyue”’ KOJNJIEKIMM, ,MUIUTApUI’
I'paxunabr Xace). OmHAKO, OCYILIECTBUTH 9TU ITOIIBITKM
B Oojsee mmporoMm wmaciutabe He OBLIO BO3MOKHOCTH.
JIyib BO3pallleHre K POAHOM HAPOAHON Tpaguuuu II0-
JYYMJI0 OmOOpeHMe €O CTOPOHbLI IPOMBIIJIEHHOCTH., Eé
9KCLEHTPUYHBI XapaKkTep B COIOCTAaBJECHMM C TUIIMYHBIM
HapAJOM CYJMJ BO3MOKHOCTH CO3/aTh OPUTMHAJbHYIO
BEPCUIO MOJIBI, COIJIACHO TEHJAEHIMAM, BBICTYNAIOIIVM BO
BCEM MMPE, M B TO ¥Ke BPEeMs CO3[aTh CBOIO COGCTBEHHYIO
MOJY, CBA3aHHYIO C HaummMy Ttpaauiuamu. OAHaAKO, 3TO
HM K dyemMy He npuseyo. Cranm BbBIIycKaThb Jubo KOH-
BEHIMOHAJIbHYIO OEXKAy, IIpaBAa M3 HaPOJAHBIX TKaHe,
Jaubo 3Ke npeBpallaTb HapoAHbIe KOCTIOMbI B COBPEMeH-
Hble, IILITAfCh CO BCEl CTPOTOCTBIO COXPaHUTL MUX OTJINU-
YyyTeNbHLIM XapakTep. OTo OmATh TakKM HU K UYeMy He
npusejio. IlpuyumHOM Heyjadu ABJASETCA  CTPeMJeHue
K KOMIIPOMMCCHOMY PeIIeHMIO BOIIpoca, K YeMy Ipu-
HyZKJaeT HeoOXOAMMOCTL COOJMIIONATh MTOLJMHHOCTL Ha-
POAHOIO TBOPYECTBA, COXPAaHUTL NPEXXKHMII TPajgVLVOHHBIIT
noaxon K TpeboBaHMAM B obiacTu obeperaHmMsa HapOZHOTO
uckyccrsa, He mnpumHMMaeTrca BO BHMUMaHMe, 4YTO JJA
MOABI HAPOZHAA TPagMUMA JOJKHA OBITH JMCTOYHMKOM
BIOXHOBEHMA, a He IIOMEXOil B OCYILIECTBJEHMM COGCTBEH-
HbIX Heaeit. Ho MBI IIOCTOAHHO IIPMUAEPKMBAEMCS IIPEIKHMX
NPUHLMIIOB JCIIONb30BaHMA HAPOLHOTO TBOPYECTBA, HE
3aMevasd, UYTO MHOIME OTpaciy HapoZHOTO MCKYCCTBa
OTMMPAIOT ¥ YTO 3alluTa ero ,,caMOOBITHOCTM He MOIKEeT
Teriepb ObITH OCHOBHOM NIPOrpaMMol aencTBuii. B HacTo-
AlIee BpeMA BaxKHeEe BCEro COXPAaHMUTh IAaMATHMUKM CTapy-
HbI ¥ BKJIIOYUTH HAPOLHbIE TPAAMUIMM B oDlllee HOCTOSHME
COBPEMEHHOJ KYJbLTYPbl, B YaCTHOCTM, IIyTeM Pas3HOCTO-
POHHEr0 WCIOJbL30BAHMA €€ I[eHHOCTE.

HWrak, B MOZe MOIKHO MCIIOJb30BaTh (LIEIMKOM JubO
YaCcTMYHO) MOAJMHHO OPMUIMHAJBbHBIA HapAL, Bce HUTO
MOZKeT JOoCTaBUTHL ,llenenmsa”, a TakzKe IIMPOKO MCIOJb-
30BaTh XYZAOIKECTBEHHbIE 3aMbICIbI, YeMy <CII0COOCTBYeET
PaBHO aKTyajllbHOEe HalpaBJieHMe pa3BUTUA MOZAbI, Kak
u 6Goratad COKPOBMIIHMIIA BCEr0 HAPONHOIO TBOPYECTBA.
MO2KHO BAOXHOBJIATHC3 KOJIOPUCTMKOM JIOO THUIIOM OpHa-
MeHTa (TPAHCIIOHMPOBAHHOTO Ha [APYLYI0 TEXHUKY WMIN
Apyroy pox TKaHu). MOIKHO TakiKe JMCIOJb30BaTh OPUIU-~
HaJIbHbIE HaPOJAHbIE M3JEeNusd, II0 HOBOMY IIPUMEHAS UX
U NONYMHAA MAee IIpoeKrTa. B TakoM Jayxe ObLia mnpej-
craBieHa kKosuerkuua Kapoauss! Ilapoas B ,,Mozge Iloab-
CKOI” ¥ HemaBHAA KoJulekuuda ,Ilemenmn”, B ocOOEHHOCTM
ke wmomeau I'paxkmuubr Xace. OpHaKO, 95TO KOJJIEKLIUY
MCKJIIOUMUTEJBHOTO XapakTepa, He IIpeAHa3HadeHHbIe,
K COXKaJIeHMIO, JJIs IUIMPOKOTO ITPOM3BOACTBA.

Mopa, 9T0, MmO cjoBaM aBTOpa, JMIIbL dYacTb OoJiee
Pa3HOCTOPOHHEIO M CJIOZKHOIO ABJeHMA, Hurarkue ycmamud,
HanpapJeHHble Ha aJalTalyio HapOJHOIO TBOPUYECTBA
OJId HYXK], COBPEMEHHOJ XKM3HM, He MOLYyT NPOAJIUTL ed
pa3Butud. Ha cerogHAanIHmi JeHb OCHOBHOM ITpoOJeMoit
ABJAETCA C OJHOI CTOPOHBI obeperaHme TpPagULMM HAPOXA-
HOIO MCKYCCTBa, KaK MCTOYHMKA TBOPYECKOi wu3obpera-
TeJbHOCTH, a C Apyroy — 3aboTra O COXpaHEHMM ¥ pac-
NPOCTPaHeHNM IIOJJIMHHOTO JOCTOAHMA HAPOJHOTO TBOP-
JecTBa.

Baupga Tenakoscka — CETOOHAIIHUM UM 3A-
BTPAIIEMY AJEHL HAPOHOI'O TBOPYECTBA JIE-
PEBHU

Banga TenbARKOBCKa — aBTOp pdAga IIyOJamMKaimii,
[IOCBALLEHHBIX HapOZHOMY MCKYCCTBY — PYKOBOAUT pa-
6oroitr MHceTHUTyTa MPOMBILIJIIEHHBIX obpasioB. Ilo ee
MHEHMIO B CeJbCKMX pPEermoHax, a TaKiKe B pPasjIM4yHbIX
obIIecTBeHHBLIX TIPYIMIaxX ropoja Tasrcsa Oorarble XyJ0-
JKecTBEeHHbIE japoBaHusa u crocobHocty. IIpoeKTupoBod-
Hble KOJIJIEKTUBbI MHCTUTYTa OXBATBHIBAIOT PaBHO OBIBILIVX
IIePEBEHCKUX YMEJIbLeB, KaK ¥ [eTell, LIaXTepoB, Ipei-
CTaBUTEJIEH, Pa3JIUYHBIX cJioeB obinecTBa. KoOJJIeKTUBbI
9T, PYKOBOAMMBIE WM3BECTHLIMM XYJOKHMKaAMM, CO3IAI0T
HajJiexkaipe YCJIOBUA AJA Pa3BUTUA TBOPYECKON MHMU-
LMAaTMUBbI B LLIMPOKMX OOLLIECTBEHHBIX Kpyrax. OTO OTKPbI-
BaeT MM MNyTb K Y4YacTMIO B CO3MIAHMM COBPEMEHHOI1
HalLMOHAJBHOJ KyJIbTYPBI, IIPEJOCTABJAET BO3MOXKHOCTE
IOMICKA HOBBIX CPEJCTB 9KCIOpeccuy, K dYeMy YCUJIEHHO
CTPeMUTCHA COBpPEMeHHad IMBuau3anuda. DTO NOpenoctTa-
BJIfIeT TaKiKe HOBbIE BO3MOXKHOCTYM IIPOMBILIJIEHHOCTH,
TaK KaK HapAAy ¢ POCTOM MHAYCTPMAaNIMU3auuy, HUCKOJIBKO
He yMeHbIIaercs, a, HaoboOpOT, YCUIMBAETCA BJIUAHNE
M300pa3UTENbHBIX MCKYCCTB Ha IIPOMBILLIEHHbIE M3JAENN.

Jungua Byuer — POJb M3OBPASUTEJBHOI'O
HAPOJIHOI'O TBOPYECTBA B CO3JJAHUU COBPE-
MEHHBIX TIPOMBIIIJIEHHBIX OBPA3IIOB

Bo mHormx permoHax Iloabliy elle 3KMBbLI TPaaULIUU
CeJbCKOro TKadecTBa. 2KeHINMHBI, TPaguIMOHHO 3aHU-
MaBlOMecsl Korja TO 9TUM BMUAOM HapOLHOTO MCKYCCTBA
(mna. 2, 10, 14, 17) u 3arem 3abpocusilne CBOe 3aHATHE,
[IPMHMMAIOT TeIepb ydacTyie B SKCIEPUMMEeHTalbHOM pa-
foTe TMPOEeKTMPOBOYHBIX KOJJIEKTUBOB, PYKOBOAUMBIX XYy-
NOKHUKaMM-IIacTukamMy. IIoAroToBJIeHHBIE KOJJIEKTHBa=~
My 06pas3ubl IIOCTYNAIOT B ITPOMBILIIIEHHOCTD.

B macrodAleil crarbe TroBopuTCcA 00 YIpaikKHEHUAX,
IPOBOAMMBIX B XOZe 9KCIepMMeHTaldbHbIX pabor. Ilepsoe
yIpaxkHeHye IOCBAIEeHO IT0A00PY PpaciBeTKMU IJIA TOpPOA-
CKOM OJe¥XIbI, BTOPOEe — CO3JaHMIO y30POB Ha IAJIbLAX
¢ TpuMeHeHMeM pPa3JIMYHbIX TEeXHMK ¥ KpacoK; TeMou
TPEThEro YHNpPaxKHeHMA SABJAeTCA BOMNPOC COYeTaHusd I0-
JIy4eHHBIX Y30POB C TPaguUMAMM HaAPOAHOTO MCKYCCTBA
JaHHOTO pervoHa. IIpy 3TOM YUMTBIBAIOTCA II0J M BO3pacTt
rnorpebuTens, a Takxke poA oAexXabl (mma. 8, 9, 11, 23,
24, 29). KpoMe BBIAENKM INIAaTHEBBIX TKaHeW, MOAAEpRNU-
BaeTcd TaKxe Tpaguuusa BbIJENKM KOBPOB, 3aHaBeceil,
00MBOYHBIX TKaHey (mii. 25, 26, 28).

CyliecTBEHHYIO POJIb B 9KCIIEPMMEHTANbHBIX paboTax
urpaetr TBOpHecKasd u300pa3uTesbHOCTh YYACTHUKOB KOJI-
JIEKTVBOB.

Boxena 'oaru — ,,OIIOYHAHKE” 20 JET

ONoYMHBCKMII PErMoH OAMH M3 CaMbIX MHTEPECHBIX
u GoraTeIX TPagMIMAMM ILIEHTPOB HAPOAHOIO MCKYCCTBA
B ITonbuie. Tam yzxe 20 jger ¢ GoabmimMm ycriexom pabortaer
roonepatuB ,,OnoYyHAHKA”, NpPMHALJIERKAIMIA K O06begu-
HeHmio ,Ilenenua’ (LleHTp HAPOAHBIX XYA0XKECTBEHHDLIX
IIPOMBICJIOB).

B ocuoBuOoM ,,CriouHAHKA’ 3aHMMaeTcAd M3TrOTOBJIEHUEM
MHOTOIIBETHBIX IIEPCTAHBIX ¥ JbHAHBIX TKaHel, npudeMm
BO BpeMA OCHOBAaHMA KOOIIEPATMBA TPAAMIMI TKa4ueCcTBa
Obumu ewi€é XMBBI B TeX MecTax. Bjarozapsa nposeleH-
HbIM KOHKypPCaM HallJIMCh KEHIIMHBI, 3aHUMAaIOLIMecHd
TKaHbLEM, UM IIOCJIe MHCTPYKTa)Ka B HECKOJBLKUX JEPEeBHAX
BO3HMKJIYM TKalLK/e KOJUJIEKTMBBI YCHexy pjejia crocob-
CcTBOBaJIa IIMPOKas IMOIyJApMU3anyusa HapOAHOIO MCKYCCTBA,
opraHmu3yemMble B JAePeBHAX KOHKYPCBhI ¥ BBICTABKM BbILM-
HAHOK (XYJl03KeCTBeHHble BbIPe3KM wu3 Oymaru), BbILIN-
BOK, TPEIMETOB, CBA3aHHBIX ¢ obOpazamu. JV3gaBaanuch
KaTajioTy, CcoZep:kKallje MMeHa TBOPIOB, IpPUYeM II1p™
KoeneparuBe ObLI OPraHM30BaH PErMOHAJBHBIN aHcaMbJb
,,O1moyHaHKa”.

Bravane KoomepaTtvB HaCYMTBIBAN 18 TPMKOTAZKHMIL
u 5 TKaumx, HO B 1950 r. umcyio mocaemHUX BO3POCIO A0
100. Bospocna Takxe O0OIleCTBEHHAS IO3ULMAA UJeHa
KoolepaTruBa ¥ 3Ha4YeHMe KyCTapHOro mnpombicia. Cyie-
CTBEHHYIC pPOJb ChIrpajla TaKiKe BO3poclIad €eMKOCThb
TOPOJACKOrO pPbIHKA. B OmoyHe BO3HMKIIO NPOMBILIJIEHHOE
IIpeAnpuaATe, WM3TOTOBJSAIEe IUMPOKME [eKOPaTUBHbLIE
TKaHM, KOTOPBIX KyCTapHble MacCTepPCKMe He B COCTOSHMUM
BBITyCKaTb, B o6jacTy TKadyecTBa M3TOTOBJAIOTCA TJaB-
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HbIM 00pa3’oM KMIMMbI (0e3BOPCHBIE KOBDBI), OPOIKKIM,
cKarepTy, caiderky, NMoKphIBajia. BoJbIlloe MEeCcTo 3aHu-
MalOT TPMKOTAYKHbIE U3NENMUA: CBUTEPDI, IePYATKY, UYJIKN.
B Hacrosaulee Bpemsa xkoonepa™is ,,OnouyHAHKA” Hac4du-
ThiBaeT 260 4JIEeHOB.

KoonepatTue mojnep:KMBaeT TECHYIO CBA3b C MY3esaMIt,
IpUYeM €ero M3Aenusl YTBEePKAAT KBaJMMUKALMOHHbIE
Komuccuy. TRaYMXM TONIYyYalOT B LIEJIAX BOCIPOMU3BOACTBA
OpuUrMHAJIbHbIE IIEePCTAHbIE TKaHu. OHM B CBOIO O4Yepenb
PacnpocTPaHAKT CBOM Y30pbl, a TaKiKe y30pbl, IOIy-
JISIpHBIE B OKpPyIKarollleil ux cpene. BaxXHO OTMETUTb.
YTO IIOOLIPAETCA TBOpPYEecKasd MHMIMATUBaA (pasymeercs
B TIIpeesiax, OIPeReseMbIX pPEeryOHAJbHBIM CTUJIEM).
Jrtak, MOXKHO BUIOU3MEHATH POJ MEPEerJieTeHNUd, I[BETHOM
(boH, KOMIOHMPOBATL ¥ II0 HOBOMY pacriojiaraTb ILBETHBIC
moJsiockl. IIpekpacHasi, ApKad paclBeTKa M3TOTOBJIAEMBbIX
KOOIIEPaTUBOM TKaHellI — 9TO DpPe3yJbTaT YCUJIEHHOID
BHUMAaHMUA, YAEJAEeMOTro BOIIPOCY OKPAallMBaHUA [IPAKIL.
BuarogapA STOMY MOIKHO COXPAaHMUTb IIOJHYI TIaMMy
1I[BETOB CTapMHHBLIX TKAaHEe.

B mnociiegHee BpeMsA KOONEPATUB JeJAeT IONBITKY IIpH-
CIIOCOOUTL TPANMULIMOHHBIE TKaHM K TpeboBaHMUAM COBpe-
MEHHOJ OfeXbl. BhImMyckKamoTcd MUHU-IOOKM, IKAKETKN,
Oe3pyKaBKM, IIPUYEM IIOCJefHVEe B KaKOW TO Mepe Haro-
MMHAIOT TpaguUMOHHbIE ,,JerOuKu’.

K coxaneHuio, mocTereHHO OTMMPAIOT CTOJb Xapak-
TepHbIe npexae B ONOYMHCKOM pervMoHe BUIbLI HAPOLHOI'O
TBOPHYECTBA, KAaK HAIPWUM, BBIMVMHAHKYU (XYIOXKECTBEHHLIC
BBIPE3KM M3 OGymary), BhIUMBKY, pe3b0ba, MUCAaHKM, TayKH,
Oykerbl. KoomepaTmB He MMeer BO3MOXKHOCTM IIpuMocTa-
HOBUTL STOT MPOLIECC, MTOCKOJIBKY JMIIEH IIpaBa MOKYyHaTh
rOTOBBIE W3MENNUA HAPOAHOTO PYKOZeIud.

Au Iérp LJeroscku — JAEATEJIBHOCTDb AIEKA
CAPUYIIA BOJBCKOI'O B OBJACTU HAPOJIHOI'O
TKAYECTBA

HacrodAlasa 3aMeTKa COZEP:KUT HOBbIE, paHee He-
u3BeCTHbIE JaHHbIE, Kacalolyeca IeHTpa HapOJAHOIo TKa-
yecTBa, pa3BMUBaBLIEerocsa BO BTopoy nonosBuHe XIX B.
B umenuy umaxtuda . C. Boabckoro.

BoJabcky, peATeNb J3eMmJiefelibuecKoro ofulecTBa, 3a-
HUMaJICA B IUMPOKOM MacuiTabe JbHOBOACTBOM I Bel
IIMOHEPCKYI0 pabory, cTpeMsACh BOCKPECUTh NPUXOAVBIIIYIO
B YHajOK HApPOAHYIO XYHOKECTBEHHYIO NPOMBIIIJIEHHOCTDL
M CO3[aTh JONOJIHMTEJIbHBIE MCTOYHMKM A0XOjAa AJdA TOT-
JallIHero KpecTbIHCTBA.

MecTHBIE TKQUMXJM BBIZEJNLIBAJM TKAHMU II0 ITPOEKTAaM
Boubckoro, KoTophble, II0 BCeV BEPOATHOCTY, OIMPAJNCh
Ha TpaguuMyu ero peruoHa. TKaHM STU IIOJL30BaJINUCh
fonpiumM ycrnexom B Ilosbiie m 3a py6GezkoMmM, Ha Bce-
obuleyt BbicTaBKe B JIOHAOHe,

Apgsura Cobecka — MACTEP U EIrO YYEHUKI

Cratba mnocBauleHa Towmamry CuomBe, [epeBeHCKOMY
My3BIKAQHTy "3 oOKpecTHocTelt 306oHIIMHA (oBAT HOBBI
Towmpicane)., Caupa, Macrep Mrpbl Ha TakK Has. ,Kozje”

—

)
2
o

>,

S

BIBLAOTERA

\

>

(cBOETO pONA BOJBIHKA WJAM KO03a), KOTOPLIA SIBIAeTcd
HONYJNAPHBIM MY3bIKQJIbHBIM MHCTPYMEHTOM B 5STOM He-
GoybLIoM peruoHe, ABTOpP orobpaxkaeTr odepenHble 9Talbl
JKVMBHEHHOrO IIYTM WM MYy3bIKAQJbHOM Kapbepbl Camsbl,
3aBepuiuaLIeiicd (OYHKLIMEN YYuUTeJdsa KJjacca HapOmHBIX
JTHCTPYMEHTOB B My3bIKaJbHOM yumimige, YesoBek, He
VMEBLUIMY YMTATh HOT, OTHAJI CBOM 3HAHMA M CBOM TaJIaHT
HQ cayxeHue MoJgojexu. OLHAKO OKa3bIBAeTCHA, YTO ero
YYEeHMKM MOTLYyT IPHOOPECTM TOJbKO Oeriyr TeXHUKY,
HO HE B COCTOAHMM aKTMUBHO TBOPYECKM IIPOJOJIZKATH
TPAZUIUM HAPOLHOM My3bIKM. OHM NIPUBBIKJIM CYUTATDL
HOTHYIO 3aIlCh HENPEJOIKHBIM KaHOHOM ¥ 9TOT HAaBBIK
IPOTUBCIIOCTABJIAIT HoraroMy My3bIKaJIbHOMY BOOOpazKe-
HJUIO CBOEro MasCTPO, a TaKKe CeJbCKOM KOHBEHIUU MYy-
3ULMPOBAHUSA II0 ITAMATH.

Buorpacdua Camebl mpejcTaBiieHa Ha (POHE CeNbCKUX
TpaguIMil Urpsl Ha ,,K03Je” U ee Xapakrepa (BOCIIOMU-
Haamd asropa ¢ 1931—1939 rr.). K cokajneHuo Hapany
¢ MOJOCM HA (POJBKJIOP OTKMBAET CTapblii OBIT CEIbCKOTO
My3bIKaHTa. MeHATca TpeboBaHMA M 3anpochkl CiaylIa-
Tejeyt (paxmMo WU TeJenepenady, 9CTPagHble TracTpPoOJu
1 (pectuBasu) M B CBA3M C 9TUM YXOAUT B IIPOLLIOE
NPEIXHAA Ty IMdIHasa obllecTBeHHasA pPOJb M 3HA4YeHUe
MY3bIKANLILIX JICIIOJHEHU! BO BpeMs JePeBEeHCKUX Ipas-
IHEeHCTB.

Eagena Cpepguasa — COBPEMEHHASA 2KUBOIIVICH
HA CTEKJIE B IIOAT'AJBE. MATEPUAJIBI BBICTAB-
KU IIOCJIE KOHKYPCA B 3AKOITAHE

D 1868 r. Tar:kKaHbCKUII MY3€il OpraHm3oBaJl KOHKYPC
11 BBICTABKY B paMKax akIuy, IIOCTaBUBILIEN cebe 11eJbio
JICCJIEIOBATH BOMIPOC AAJbHEMIIIEr0 Pa3BUTUA IIOATANILCKON
RKyBonmcy Ha crekje. Ha BbIcTaBKY moctyrmiam 473 kap-
Tunbkl. OneHka paborT NpouM3BOAMJIACE B YeThbIpeX KaTe-
ropusx: HapoaHble mactepa (12 YeJyIOBEX), XYROKHUKM —-
maacTuri (8 4esloBEK), XYAOKHUMKM — Joburenn 13 dge-
JI0BEK), KOJJeKTuBbI (oK. 80 ueyoBek). K 9moi1 mociaenHen
KaTeropum IIPMHAAJEeKaJ0 5 KOJJIEeKTMBOB, a MMEHHO:
et KpyKKa M300pa3mUTeNbHBIX MCKYCCTB, YYEHMIIbI
JIunesa XyJA0¥KECTBEHHOTO TKaHbf, IPyNna y4YeHMKoB Ju-
Hesa u3obpa3suTenbHbLIX MCKycems mM. A. Kenapa, getn us
XapeHIoBCKOJ HAYaJbHOM IIKOJbLI ¥, HaKOHel], CcJylia-
Teau Kypca ZKMBOOMCK Ha CTeKJe, PYKOBOAVMOI'O BbIAa-
OLLMMCS HApPORHBIM XYAOKHUKOM, fIHoM HAXmMaroM.

Tpagmumn kuBomucu Ha crekye XIX B, nopaepxy-
BAIOT HapoOAHBLIE YMeJbIbl, HEKOTOPble XYMOXKHUKU - -
NIOOUTENM M YaCTUYHO UYJEeHbl KOJIJIEKTHMBOB. OJHaKO
HApPALY C JAEeKOPATMBHBLIMM DPEILIeHUAMM, XapaKTepHbIMMU
IJIS CTApoTO MCKYCCTBa, 3aMedaloTcA TaKsKe HaTypasu-
crudeckue teupeHnyy (A. Kyn) u pelneHuss 6osee MHAMU-
BujayajgbHOro xapaktepa (f. fAxwumak). Jaa XymoKHUKOB
— IUJIACTMKOB IKMBOIMCHL Ha CTEeKJe SABJIAETCA ONHOM U3
dopM XyHOKECTBEHHOTO BbICKa3zbIBaHMA, OHM paccMarpbl-
BAIOT CTEKJO, KaK WHTEePeCcHbII TBOPYECKMiI Marepuala
A3 (POPMaJIbHBIX 9KCIEPUMEHTOB. ABTOP CTaTbU yjheJder
fionbie BHMMAHMS padoTaM yYacTHUKOB KOJIJIEKTUBOB.
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CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez
P.P. WYDAWNICTWA ARTYSTYCZNE I FILMOWE

BIULETYN HISTORII SZTUKI, kwartalnik, ponad 100 str. duzego
formatu, okolo 100 ilustracji. Cena 24 zl, prenumerata pélroczna 48 zi,
roczna — 96 zi.

POLSKA SZTUKA LUDOWA, kwartalnik, 64 str. duzego formatu,
bogaty material ilustracyjny. Cena 18 zl, prenumerata pdlroczna 36 zi,
roczna — 72 zi.

PAMIETNIK TEATRALNY, kwartalnik, ponad 170 str. druku, okolo
100 ilustracji. Cena 18 zl, prenumerata pdélroczna 36 zi, roczna — 72 zl.

MUZYKA, kwartalnik, okolo 130 str. druku, liczne przyklady nutowe.
Cena 18 zl, prenumerata pélroczna 36 zi, roczna — 72 zl.

Wszystkie czasopisma nabywaé mozna regularnie jedynie w prenu-
meracie.

WARUNKI PRENUMERATY
,POLSKIEJ SZTUKI LUDOWEJ”

Przedplaty ma prenumerate przyjmowane sa w terminie do dnia 10
miesigca poprzedzajgcego okres prenumeraty.

Prenumerate na kraj dla czytelnikow indywidualnych przyjmujg urzedy
pocztowe oraz listonosze.

Czytelnicy indywidualni mogg dokonywaé wplat réwniez na konto PKO
nr 1-6-100020 — Centrala Kolportazu Prasy i Wydawnictw ,Ruch” —
Warszawa, ul. Towarowa 28.

Wszystkie instytucje panstwowe i spoleczne moga zamawiaé prenume-
rate wylacznie za posrednictwem Oddzialéw 1 Delegatur ,,Ruch”.
Cena prenumeraty: polrocznie zt 36, rocznie zt 72.

Cena prenumeraty za granice jest o 40% drozsza od ceny podanej wy-
zej. Przedplaty na te prenumerate przyjmuje na okresy péiroczne
i roczne Przedsiebiorstwo Kolportazu Wydawnictw Zagranicznych ,,Ruch”
w Warszawie, ul. Wronia 23, za pofrednictwem PKO Warszawa, konto
nr 1-6-100024, tel. 20-46-88.

- SPRZEDAZ

Egzemplarze numeréw zdezaktualizowanych mozna nabywaé w Punkcie
Wysylkowym Prasy Archiwalnej ,,Ruch”, Warszawa, ul. Nowomiejska
nr 15/17 na miejscu, lub na zamoéwienie za zaliczeniem pocztowym.
Konto PKO Nr 114-6-700041 VII O/M Warszawa.

Aktualne numery czasopism Instytutu Sztuki PAN posiada Oérodek
Rozpowszechniania Wydawnictw Naukowych PAN w Patacu Kultury
i Nauki w Warszawie.

Indeks 37132

Zaktady Graficzne ,,Tamka’’, Zak!. Nr 2. W-wa, Podchorgzych 39. Zam. 650.
ilustr, k1, III, 120 g. Al -+ karton bialy k1. III 220 g. Bl. Nakiad 1700 egz. K-58.






