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SUMMARY OF ARTICLES

Aleksander Jackows kil -— PEOPLE’'S MONUMENTS

The authors denominates by the tcrm ,,people’s monuments’
the realizations, both official and unofficis] ones, that are adequate
in their content and form (symbolism, artistic shape) to the
idea of the majority of the society. As o rule, the artist is at the
same time the monument’s executor end receiver, being the
member of the community, the feelings, thoughts, and likings
of which are identical to his own. Monuments founded by the
autohorities are the oposite of those erected by the people; the
first are cvected according to the official procedurc and they
do not take into account social attitudes and perceptive habites.
Most of the Polish post-war monuments can be placed between
those two extremes.

People’s monuments had been founded before, i.e., in the
period of the deep cultural split which distinguished superior
(alphabetic) and inferior (analphabetic) cultures. The latter
included wayside shrines, crosses, obelisks, mounds, boulders,
ond holy trees. Being a permanent sign, the significance of which
has been perpetuated and clearly understood by the local com-
wunity, they determined the ,,sacred space™. A cult character of
the sign (cross, wayside shrine) stressed the content of the mes-
sage; the same effect was achived by the monumental form of
a mound, boulder, or of a holy tree.

Peasants’ monuments from the second half of the 19th
century and the first of the 20th century were orected to com-
memorate important events in the history of the nation, church,
village, or of the people’s movement. They frequently referred to
the symbolism deriving from religion and the cult of the dead.
Tragic history of the nation and the graves of soldiers and
insurgents spread throughout the country contributed to the
common, even in present times, idea of a close connection between
a monument and & tombstone.

After the August of 1980, when the socioty gained the frec-
dom of expression, there were initiated many a monument
commemorating people and events that had been belittled or
hardly spoken off in the previous periods of the nation’s history.
This social attitude is denominated by the author as Antigone’s
complex and reveals itself in the duty of commemorating the
dead by the living witnesses of the events. Such monuments are
frequently linked with religious symblos that had been eliminated
from public places in the previous periods of ,crrors and dis-
tortions”; the process could even he observed on the tombs of
the Nazis® vietims or of the soldiers, on which indigenous crosses
were replaced by cross-like elements, such as a sword hilt or the
Virtuti Militari cross.

Symbols and patriotic emblems gained distinet meanings in
official contexts and when accompanying social manifestations,
The prosenco or lack of the crown over tho eagle’s head distin-
guished different ideological connections.

Most of the post-war people’s monuments commemorate the
events or martyrologium of the occupation years. The author
distinguishes six groups of those monuments erected after 1945.
They are as follows:

1. Thanksgiving (votive) ones, founded in the gratitude for
being saved (froquently crosses and wayside shrines);

2. Commemorating the struggle and martyrologium of the
nation in the years of the wer and occupation (complementary to
the officizl monuments of gratitude to the Red Army and the
Polish People’s Army);

3. Commemorating definite places of battles and partisan’s
actions, as well 2s tho death places of eminent leaders of the
Resistance Movement (particularly of the Home Army). They
were founded by comrades ir. arms, who meet there to comme-
morate anniversories of the events. The new political situation
in Poland brings forward the possibility of erecting them legally
and officially.

4, Commemorating important events on the scale of the
country and parish, such as the Millenium of Christianity in
Polend;

5. Erected in birhplaces or in the places of activity of eminent

personalities (such as politicians, whose activity had not been
spoken off in the previous period);

6. Commemorating tragic events of 1956, 1970, 1976. The
Monument of the Killed Shipyard Workers can serve as a pro-
minent example here; it is Shipyard constructor’s work and
it was ereeted as the result of common efforts and by common
approval. Monuments from this group combine patriotic and
religious symbolism. The creator expresses gencral emotions,

The author draws our attention to the fact that the monu-
ments of the ,,pcople’”’, who do not think of art in terms of its
»élite” character, do not reveal artistic ambitions, that can be
observed in monuments erected in towns, where eminent arists
can please themselves as for the choice of symbols and artistic
form. In towns, a monument has to distinguish itself by its
appearance among the ,,information noise’. The people, in turn,
expect, above all, permanent features from the monument. The
monument is supposed to be like other monuments, whereas the
form and symbolism stress only the sacred character of the place.
In official monuments it is the durability of material that is
of importance. Thanks to it, the memory of & person is perpetua-
ted. In the case of the people’s monuments the memory is handed
down from generation to generation. It is therefore, the emotional
attitude accompanying the erection of the monument that is
of greater importance.

People’s monuments are usually erected by amateurs, un-
proffessionals. Some of then accomplish the order of local com-
munity or of local authorities (such artists charge less, their
works are conventional, they are ,familiar”, they get more
chance of meeting the expectations of the decision maker of
little artistic finesse.) However, there are also artists who follow
their own needs and desires when creating.

There are situations in which the function of the monument
is taken up by its ostontatious absence. In that case, 1t is the
place regarded as a symbolic monument that is held sacred.
Tho form is then reduced to nothing. Sometimes we come across
tho substitutes of monuments in which the reduced durability
is replaced by a single experience stressed by the character of
the place, atmosphere, scenery. We can see the example of such
monuments in Easter Sepulchres in Warsaw churches in 1981;
they strongly accentuated patriotic subjects and often directly
referred to the Gdansk monument.

Next, the author considers the changing function of monu-
ments in the mass, visual culture, and therefore discusses the
importance of illustrations and souvenirs, a miniature constitu-
ting the form permiting the first and repeated contact with the
monument. This affects, among others, the character of contempo-
rary folk sculptures based on historical subjects and remaining
within the monument convention. They are sometimes substitutes
of private monuments, particularly in the cases when a certain
event impresses the sculptor extremely (such as assasination of
president Kennedy, election of the Polish Pope, attempt on his
life).

,», Young Insurgent” by Jerzy Jarnuszkiewicz can serve as
a perfect example of the situation when the fame of the miniature
anticipates that of the monument, and the sculpture of a pro-
fossional artist anticipates the proces of folklorization, becoming
an anonymous, though at the same time relevant symbol of
the events.

To conclude, the author stresses the ambiguity of the term
,popular character”. It is the social approval of the work of
art, of its ideas, symbolism, and the form of artistic expression
that is nowadays of the greatest significance.

Alicja Malteta — THE FOLK MONUMENT OF A

SOLDIER

The authoress presents four folk monuments of soldiers
unveiled before 1939,

245



Wanda Eiscle — EASTER TOMBS OF THE
PERIOD IN THE WARSAW CHURCH OF ST. ANN

WAR

The habbit to erect, visit and sit up over the Easter tomb
is & Polish national custom which during the Second World
War stood for a peculiar expression of patriotism. War tombs
in the church of St. Ann in Warsaw were designed by Stanistaw
Miedza Tomaszewski who ercated symbolic scenes evoking
the emotions of Warsaw wvisitors. The sceucs expressed both
despair and hope of the nation. Moreover, they enriched the Polish
tradition with a new, essential element, that is they combined
religious and patriotic symbols into the harmonious and generally
readable whole.

Szymon Bojko — ART IN UNPICTURESQUE QUAR-
TERS

The exteriors of houscs from the quarters of American.
cities inhabited by ethnical minorities and poorer population
are frequently decorated with monumental murals. Those mural
paintings are executed by people of different age and back-
ground. The murals function as an integrating element in those
communitics and enable the expression of national identity,
sinco they search for folklore tradition. One may distinguish
murals of primarily aesthetic character and protest oncs, that
foight for the rights of the minority groups. The latter derive
from the protest art of the 60’s and were the result of the general
anti-war feelings and of the struggle for the self-determination
of the minorities. The first murals woere executed by artists, who
adapted for their purposes the contestatory trends in painting
such as hyperrcalism or photorealism. They also referred to
the graphic form of comies end of the underground magazines,
as woll as to psychodellic art. The today’s murals are frequently
the results of the combined effort of artists and of spontancously
formed groups of amateur painters. The origin of the monumentel
murals can be sought at the beginning of the 30’s when the
movement was officially supported as a form of cultivating the
aesthetic and humanistic aspects of the life in cities. The form
of tho paintings was significantly affected by the aesthetic of
advertisments.

The graffiti trend among youth cen be regarded as another
expression of the aesthetic protest. It was formulated in the
(G0’s as a movement among a number of young people and it
accompanied the protest of the black population. The youngsters
used to fill the whole surfice of the exterior and the interior
of underground carriages with undecipherable sings and ara-
besques. Tho agressive, ,,antiacsthetic” scrawls sppeared after-
wards in tree trunks, lower parts of building walls, park facilities,
cte. In turn, they became a real inspiration for artists.

Both murals and graffiti express the protest of the lowest
social sirata; they also function as an integreting clement and
testify the tendency to stress the participation of those groups
i contemporary culture, underlining at the samo time their
individual features and protest against the actual status quo.

Zofia Cicéla-Reinfuss -- ON THE PASTURE

_ In the past the country children used to help in the farm
work since their early childhood. Four-or five-year old ones
looked after geesec; older ones pastured horned cuttle, whercas
fourteen or fifteen year old boys were able to pasture horses.
When pasturing oun balks, clong the road or in the wood, the
child was left to himself for long hours; on collective pastures
of tho community he joined & group which had its norms of
behaviour, personality patterns, habits and games. Pasture,
at which every child was bound to spend some time of his child-
hood, was a peculiar school of life; it was there that old herdsmen
told their real end fubled stories, fairy tales, parables. It was
also there that both children’s and adults’ folklore was being
cultivated. Straw items, frequently for sale, were woven; wooden
»»dolls” were carved; boys used to tinker, whereas girls used to
make material dolls with which they played. The authoress
describes various games and modes of behaviour.

Zofia Czerwosz — FOLK ART IN THE AESTHETIC
EDUCATION OF CHILDREN AND YOUTH

The principles of the old folk art, its forms and techniques,
can perfectly teach good taste and aosthetie sensibility. Im
1968 anf 1971 on the bases of this assumption thore were organi-
zed experimental artistic circles in the still active pottery centres
ie., Tlza and Medynia Glogowska. The educational activity
was earried out by folk artists accompanicd by some cxperienced
toachers, The experiment proved that children easily and eagorly
acquire technical knowledge, promptly noticing the interde-
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pendence of form, matoerial and tool. Childron from the Folk
Art Circles croate figures after the patterns of their folk masters
and teachers, as well as apply their own invention.

Jerzy Fiszer -— THE INTERIOR OF A CONTEM-
PORARY HOUSE IN THE VILLAGE MANIOWY NOWE.
THE STRUCTURE OF SPACE DIVISION AND THE PAT-
TERN OF INTERIOR FURNISHING

The purpose of the article is to propose a way of describing
and analysing a contemporary village house in the area under-
going rapid cultural transformations. The conclusions are
based on the examinations carried out in 20 houses in the village
Maniowy Nowe in 1979, The village appesred in 1972 in the
place of the old one which had been innundated by the waters
from the reservoir. The inhabitants were transferred frox one-
-storey, two-room houses without bathrooms to the uniform
three-storey, five-room buildings equipped with three kitchens
two bathrooms, garage, boiler-room, and basement.

The question arises as to the stability of former patterns
of interior furnishing. The author is of the opinion thet it depends
on the structure of the division of dwelling spece. The division
in turn, is conditioned by the function and value ascribed to
particular rooms. Having taken into account the analysis of
the way of utilising and evaluating the dwelling space one is
to come to the conclusion that the traditionsl seheme of space
division was preserved in the rooms that are most frequently
used. The schemo in question bases on the oppositions: clean —
dirty, rest — work, inaccessibility — saccessibility. They refer
to the opposition: room — kitchen (white room — black room)
in the old house interior. The four rooms in & new house (kitchen
in the basement, kitchen on the ground floor, room next to
the kitehen on the ground floor, and the so-called guest-chamber)
took over the function of the old kitchen and the room. Pre-
dominatingly the kitchen in the basement and the room next
to the kitchen on the ground floor which are most often used
are furnished with the pieces brought from the old house and
set as formerly. The guest-chamber, practicelly not used, is
furnished with new pieccs, most often of a segmentic type,
and cquipped with the elements that had not eppeared in old
houscs (carpet, armchairs, small coffee table). One is not to
be astonished that the furniture in question is set in accordance
with the town way of interior furnishing.

From among the decorative elements common for every
house we are to ennumerate: muslim curtains (mostly white)
and colourful curtains in the rooms, patterned carpets in the
room end kitchen-carpets, covers on the couch or bed. The table
is covered with a colourful cloth during a week, whereas a white
cloth is laid on o holiday. It is observed that a custom of hanging
tapestries which used to decorate walls of the old houses is
vanishing. They have been replaced by rugs and small carpets
bought from pedlars. The holy pictures (chromolitographs,
or reprints) are hanged on these rugs or above them in definite
places similarly as in the old houses. The pictures representing
lay subjects (the so-called ,,sceneries”) do not occupy definite
places; however, they are mot hanged next to holy pictures.
Of special significance is the holy corner or a small altar. Every
kitchen on the ground floor is adorned with a crucifix placed
above the door. Quitc frequently a stoup is hanged near the
entrance door.

Young people are inclined to decorate their houses with
puppets, figures, colourful post-cards, and guidons. The custom
of embellishing a bed-room with a wedding photograph is va.-
nishing.

In all the houses shelves of segment-funiture or a cupboard
are overlaid with crystals, glasses, goblets, and dinner-sets
which are not used and which account for the houses prosperity.
Window-sills and the table, in turn, are decorated with flowers,
real in summer and artificial in winter.

The choice of furniture and decorative elements depends
on an extra-individual system of evaluation. From among the
most important motives determining the choico in question,
one is to ennumerate its functionality and prico which are often
equivalent to aocsthetic evaluation (expensive means beautiful).
The individual features of furniture arc generally neglected,
since one may observe a preference for a definite type. The
preferences change over a period of scveral years. The room
called & guest-chamber which is practically not used and of
exclusively character is the place where an idoal, preferred
pattern of furniture is being accomplished.

Changes and transformations of the housc interior under
the town influence modify the current and still traditional,
pre-individual system of norms and evaluations. The occurring
transformations, the ecircumstances of which are visible, lead
to the change of that system.



Ewa Fryé$-Pictraszkowa, BoZena Kural —-
KURPIE ZIELONE — THE CENTRE OF MASS PRODUCT-
ION OF THE CONTEMPORARY COUNTRY HOUSE IN-
TERIOR FURNISHING ELEMENTS

One of the manifestations of the country house interior
unification (compare the articles on house furmishing in ,,Polish
Folk Art”) can be observed in the general Polish fashion to
decorate interiors with tapestries, curteins, end strew mats.

Kurpic Zielone was one of the grectest producticn centres
of those items. Net curtains, fashionable particulerly in the
50°s, and tapestrics were produced there. Topestries vere pain-
ted on grey, stiff wigen (ce 160 x 70 em). The drawings followed
a card-board pattern and were hand peinted with well paints,
the colour of which was reinforced by special matericl dyes.
The most frequently applicd motives were peeacccks, decers,
swans, balley dancers, ,,Red Riding Hocd”, and rngels, composed
according to the established patterns. Flowers in brenches end
in baskets were painted on small, square tspestries,

Blaclk satin wis also painted on and it was gencrelly dcvoted
to religious subjects. In some woalthy houses one could come
acros the so-called carpets, peinted on flannel &nd covering
the whole of the wall

The Kurpic potterns reminded of other similer centres,
though differed w5 for the detail. Among other production centres
we should mention the most famons ones in the villages of
Dabrowa (necr Myszynice) end Stiry Myszyniee. Till the begin-
ning of the 70°s tepestrics hied Leen executed in almost every
house of those villages. The drastic decrease of the production
is due, according to the artists themselves, to the increase of
the price of wigen.

The diseppearance of tepestrics was secompaniced by the
fashion of hanging up slraw mats, easily available in shops in
the 50’s end ot the same timoe, very popular in towns. In tho
Kurpic region there emerged some ceutres in which modified
mats were being produced; they were decorated with kilns axd
lists.

Curteins, mats. topestries, were sold by pedlers thioughout
the country. Recently, onc have observed, however, thet both
creativity and commevee have decressed in the Kurpie rogion,
which may be due, among others, to the migrstion of youth to
towis.

Anna Kuncezynska-Iracka — REFLECTIONS ON
THE EXHIBITION OF THE FOLK SCULPTURE FROM
THE TATRA BASIN.

The authoress, when discussing the exhibits and presenting
the stote of knowlegde on the Totra basin sculpture, postu-
lates & detailed research hased on the archival and dn situ exa-
minations of the following problems: peculiarity of the Tatra
basin sculpture. relations between figurative seulptore end high
level of the loca) wood-carving, specifie charecter of sculpture
in the regions which doespite their religicusness lacked large
cult centres sud where the officic! loarning of the ehureh had
lesser influence.

The authoress gacertains the sutonomy of the Tatra basin
sculpture despite its numerous ties with the Cracow and Orawa
regions and Slovakin. Stone sculpture wes marked by tho in-
fluence of Slovakien art. The tics between the two regions were
of various charecter. The Slovakien offigics were known in the
Tatra basin, whereas in Slovckia one may come across the
images brought from Kalwerie Zebrzydowske for instance.
Hgaving examined the iconographic themes characteristic for
the Tatra basin the suthoress studied the relations between
conerote sculptures and churelh pattorns.

All the known sculptors from the Tatra basin were auto-
didacts who had a good command of wood-carving technique
(carpenters). Though not educated in anatomy, the level of
their skill was high cnough to emable them to copy baroque
church sculptures. As it may be assumed, it was Kulach, the
first mention about whom dates from 1849, who was the most
eminent representative of the group.

Anna Swigtkowska — CORSAGES IN THE LOWICZ
COSTUME

The following article is the first attempt to synthetize
the information about corsages, which, up to now, have been
examined exclusively in the context of the whole of the Lowicz
costume.

The Regional Museum in Lowiez is in the posession of over
200 ombroided Lowicz corsages. They are a modified version of
bodices end appeared as the result of sewing with them heavier
skirts at the beginning of the century.

First corsages were made of damask and brocade, decorated
with silk ribbons, wheress after World War I of plain homespun
woolen cloth.

The pattern of the corsege has not changed and it has been
sewn up of two front pieces rnd the baek one. The front is fas-
tened by buttons or hooks. At first, corsages were deeorated
with some silk velvet applications and flat embroidery, later
with ribbons and embroidery in wool, silk, and beads. Since
1930 only the bead embroidery was applied, to be later replaced
by floss. At present, only the floss embroidery, most often
a machine one, is used.

The embroidery, despite the applied technique, forms floral
motives, similar to those on shirts and blouses. The composition
is to be symmetrical.

The embroidery colouring varies from wmodest oneg of
several colours to some of many colorous and shades. The co-
louring romeains in no relation with the real appearance of the
flowers, )

,BIRDS COMING TO ME AS
PIOTR KWITA’S PASSIONS

Marzana Rainsks —-
IF I WERE ST. FRANCIS”.

The erticle presents personelity of en interesting peinter
and sculptor. The peasent was born in Zalesie (Nowy Sacz voi-
vodship) in 1929. Since his early childhocd he wanted to draw.
The work on the ferm and other dutics, however, prevented
him from engaging in art. When bound to remain on the margin
of socizl life due to some misfortunes end the illness tormenting
him for years, in art he sought and finally found values most
essentiz]l for him. Me is fascinated by the bezuty of nature and
musie, particulorly Viveldi. He peints & lot; he lives & solitary,
ascetic life. Being suspicious he does not like to telk about
himself, and his passions. He prefers his undisturbed loneliness
up on & hill. There he is visited by birds and animals. He knowns
and likes birds best. He sculptures and sketches them giving
them new names. Also music is of importance for him. He even
composes; he used to play the church organs. He has & record-
-player and excellent records of Vivaldi and Bach.

Roman Reinfuss — TEODOR TWAROG. SCULPTOR,
WOOD-CARVER AND PAINTER FROM LIMANOWA

The article presents personality of the sculptor born in
1824, author of numerous stone figures crested in the 2nd half
of the 19th century. R. Reinfuss enelyses the preserved figures
(reproduced on illustrations). Twarég sculptured in wood and
also painted. He died in 1£04.

Ewa Frys$-Pietraszkowa -~ POLISH FOLK CE-
RAMICS IN THE POSSESSION OF THE LVOV AND LE-
NINGRAD MUSEUMS

Our knowledge of folk cersmics of the 19th century and
that of earlier date is rather limited. Only a scarce number
of objects has been preserved; all the more, modern potters do
not follow traditional forms. Therefore, collections of Polish
ceramics being in the possession of the Soviet museums are of
great significance for our studies. The collection of the Lenin-
grad Ethnographical Muscum of the Nations of the Soviet
Union consists of about 35 clay pots dated from 1902—1910.
The oldest series from the Lublin regions is that by P. Wale
from Bidaczéw and Piotr Kuzniar from Lezek Ordynacki.
Lvov collections, in turn, come from tho Lowicz and Kurpio
regions.

The Lvov Museum of Ethnography and Artistic Industry
is in the possession of the collection of about 700 objects. It
was the objects exposed at the Agricultural and Industrial
Exhibition held in 1877 that gave origin to the collection in
question. The Muscum collection represents nearly 30 pottery
centres. The most numerous objects arc those from the Rzeszéw
district (ca. 160).

The study of the Lvov collection is necessary for both the
general knowledge of Polish folk ceramies and its particular
centres, essentially those from the South of Poland.
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PE3IOME

Anexcauagp AUKOBCKU —
POIIA

MNAMATHUKU HA-

IlamaTuMkaMu Hapoja aBTOp liasblBaeT 00bekThbl, KO-
TOpple ObLIM COOPYXKEHbI DPaBHO OMUUMAJILHBIM IyTEM,
KaK M CHOHTANHO, a KOTOpble OTBEUYANM dYagHUAM OOJIb-
wIo¥ uwacTu OOINEeCTBEHHOCTM B CBA3M C UX BHYTPEHHUM
conepxkanumneM u (POPMOM (CMMBOJIMKA, IJACTHYECKHI 00-
JMK). VIX TBOpeEl. KaK NPaBUJO, ABJIAETCA MCIOJIHUTENEM
Y TOUMTATEJEM B OJHOM JUIE, NPeacCTaBUTedaeM obIe-
CTBEHHOW BOJAM, KOTODLI DPa3jaeadeT dYYBCTBA, MbICIU
U BKyC GonbuimiicTBa. IIPOTUBOIOJNOXKKHOCTBLIO MAMATHUKOB
Hapoja #ABJASIOTCY Te, KOTOPbIE CTABAT OdUUMAIbUbIE
BJIACTY, He TNPMHMMAs BO BHMMAaHMe BKYCOB OOIeCTBeH-
HOCTU, HM €€ HABLIKOB M BOCIDPUATUS. B yCIOBUAX TaKUX
KpaiHocTeit ObINIO COOPYIKEHO TOCJe BOMHDLI DOJBIIMHCTBO
nmaMATHMKOB B Ilonbiie.

Haponubie maMATHMKU CYMECTBOBAAY M pPaHbUI2, B
TIepuoa pe3KOoTo pPa3fleleHMA KYJILTYPhl HA BBICIUYID U
HU3LIYW (rpaMOTHYX0 U Oesrpamordyio). K uauMm upuunan-
N23Kady KpeCThbl, OPUIOPOKHLIE YACOBEHKU, ODEIUCKH,
MOTMILUMKM, BAJYHBI, CBSiUeHHble JepeBbA. Onu ycra-
HABIMUBANA ,,CAKPANBHYI0 NNOMI3NL”, ABAAACH IIPOUHBIM
NPOCTPAICTBOHHBIM 3HAKOM, 3HAYeHUe KOTODPOTO ObITO
3HAKOMO MeCTHOM ODINEeCTBSHHOCTM M MEPEeaaBajioch U3
OKOJMEHUA B INOKOJenue. 3HAKU KyJIbTa (KpecT, 4daco-
BEHKA) CTIOCODCTBOBANM YyCYTyDaenMIo 3navenua mepegadn
TPajguUUHU, JAeicTBYA TONOOHO TOMYy, Kak 0C000 MOHYMEH-

TanbHad opMa MOMAIBHUKA, BONLINOTO BAJYHA, CBA-
LI2HIOTO AepeBa.
KpecThAHCKMEe NaMATHUKM BTOPOY MONOBUHLI XIX

U NepBoi ITONOBMILI XX BB. CTABMIM B O3HAMSHOBAHUES
CcOOBITMII, BAXKIBLIX B MCTOPUM 11ap0Ja, KOCTeJsa, AaHIIon
NepEeBHY, HAPOTHOTO NBUKEHUA. DT NaMATHUKU CBA3AHbI
¢ PeNUruo3H0i CUMBOIMKONM, C KYJALTOM YMEPUIMX; Tpa-
rygeckasa cyavba Hapoma, pacceAuHble 10 BCSII TeppU-
TOPUU CTPAHB! MOTMJBI COJRAT M IIOBCTAHIEB IO CeH
IeHb OTOXKJeCTBAAT B O0O0HMeM CcO3MAaHUY NOUSATHE Ia-
MATHMKA U Haarpobud.

ITocne Bomubl, ocobBenno Korpma oOmMECTBEHHOCTH 3a-
TOBODMJIA BO BEeChb TIoJ0C, Oblla BBIZBUHYTA UHULIMATUBA
COOPYReHMUA pPANA NaMATHUKOB B O3HAMEHOBAHUE OISR
M CcOoDLITMIZ, 0 KOTODPBIX Panblle JubG0o BoOOIE H2 yIOMMU-
HanM. nubo yMeHbIIANIM MX 3HadYeHnwe. DTy norpebuoctsh
aBTOP HA3LIBAET KOMIIIEKCOM AHTUIOHBI (JOJT IOYTEeHUS
HUBBIMY CBUAETEeAAMU cOBBITUI nmaMAaTe yluegummx). Ta-
KUe TaMATHUKM OUEeHbL YaCTO CBA3LIBAIOT C DPENIUDNUO3HON
CUMBOIMKOIL  (yCcTpaHsgemMolt B IIpelbIXylliee BpeMs, B
nepuen . 0mubor u Tieperu6om”, Uz DyOAMUHBIX MaCT:
TaK HalpuMep JaaxKe Ha MOTUJAAX JIofell 3aMyTUeHHBIX
TUTJAEPOBIAMMY. MAIM Ha CONJATCKUN MOTMIaX CTABUIU
BMECTO KDEeCTOB KPeCcTONonobHBIE 3SJeMeBThl — DPYKOAT-
Ky BOTKHYTOrO B 3eMJII0 Meda nub0 KpecT opzaeHa.

ITarpuoruueckre CUMBONBI U 3MOTEMBI UMEIA WHOS
3Hadeune B OUMAILHOM KCOHNTEKCTe M ApPYyroe Torja.
KOTAa OHM CONYTCTBOBaNM OOMISCTBEHHBIM ASMOHCTDA~
uuaM. Hanrvuue uaIM IKEe OTCYTCTRWE KOPOHBI Ha TOJORBS
opra ©00603na4¥ano KPYr APYIUX UALONOTMISCKUX CBA3I2M.

BONpIIMHCTBO HAPOAHLIX TMAMATHUKOB, BO3JABUTHY-
ThIX TIOCJE BTOPOM MUDOTON ROMNHDLI, YBEKOREUMBALT CYyMNI-
MOCTh CBA3ZAHHBIX € H2W cOOBITMII MU MYYEHUUYECTBO BP2-
MeH ORgymaumuy, Cpenyt NaMATHMKOR HAPONA, TIOCTABNCH-
HBIX TTocae 1945 r., aBTOD BBINeAseT 6 TPYIN, 4 UMEHHO:
1. Jlapcrieennbie, COODYIKeNHble B 3ZHAK OJjarcgapHoOCTH

3a CUACTIAMBOS cracenue (0OBIYIIO KPeCTBI Y  Haco-

REHKU):

2. B mamArs BophObl ¥ MydenuyecTsa Hapoaa B TOAbI

BOWHBI Y OKKYNAUUM (ABIRIOTCA AOTOMIIEHUSM K Ohu-

1'MaNbHO TIOCTAaBIPHHBLIM IAMATHWKAM B 312K bBraro-

napiroct  Kpacmroir  Apvuu u Hapoamomy Boiliery
TTonnckoMy):
3. C verpwn ymegOBR2YLIMA KOUXPETWBIX MecT 6YTBR U

MOUCTRWI IMAavTU3aH. a TAKKe Mzcr T™wboyau Bernao-
ITUXCH ROJKIEW IBVIKEHUHS COMPOTUBIEIMS (0cobenHo
ARY, TTaMATHYKY 9TU CTABAT TORBADUILMY [0 ODYIKUIO,
coGvnagcer, M BCTDEUAsCh WOY HUX B TaMATHRIE IO~
AORIIVIILI. Tarkoro POI2 TAMATHUKY, B OTIUIU2 OT Ta-
MATHUROR 1 M 2 TOYNN, NPOAONMKAIOT BO3ABUTATL TIO
celt meHb. B HOBOW TOAUTUYCCKOM CUTYALUM, CO3AAB-
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meyicAa B CTpaHe,
opUIIMaNLHO.

4. B o03paMeHOBaHME BAXKHBIX AJA CTPAaHbl M IpPUXOAa
coborrmit (manp. 1000-metme xpucTvancTsa B lodbie).

5. ITaMATHUMEM B MecTaX POKAeHUA JMBO IeSATEeILHOCTH
BBIJAOIIMXCA JIOA2Y (B YaCTHOCTU ITOJUTHUKORB, 0 JeA-
TENLHOCTM KOTODBIX YMAajJuMBanIM B NPEABIAYIIEM
nepuoje).

6. B mamars Tparuueckux coborrmit 1956, 1970, 1976 rr.
CaMbIM ApPKUM TpuMepoM asasdercsa IJaMATHuK morm6-
WM CYAOCTPOUTENAM, NMPOM3BEAEHNE KOHCTPYKTOPA M3
cynoBep®M, COOPYKEHHBII ODIIMMM CMIaMU U CHMUC-
KaBIUMJA TPU3IHAHKE BCeil 06IIECTBEHHOCTH,

MO2KHO HMX CTaBUTbL JETaJbHO U

OTAUYMUTEeNBHON YePTOit STHUX TaMATHMKOB ABIAETCH, B
YACTHOCTH, CBA3LIBAHUE NATPUOTMYECKUX M DEIUTUO3HBIX
CUMMBOJIOB. B JaHHOM Clilydyae TBODEI SBIAETCA BbIpa3u-
TeneM OOLIMX SMOLIMIA.

ABTOp OTMeYaeT, 4TO NAMATHUKU ,HaApoma” yIaoBie-
TBOPHAIT NOTPEOHOCTM ODIIECTBEHHOCTH, KOTODOM YYKI
SJIUTHBIA XapakTep MCKyccTBa, IIOSTOMY OHM JWIISHDBI
XYAOXKEeCTBEHHBIX TNPUTHA3AHUMA, KOTOPBIMU MOTYT OTIU-
4aThLCA [OPOACKUE TAMATHUKH, CO3JaHHBIE BhIAANIIUMHU-
cA XYROXHMKAMU B YCIOBUAX CcBOOOAHOTO BbIOOPA CHUM-
BONUKM ¥ nOnacTudeckux <¢opm. B ropoje, B ,,IIyMHOM
HansnblBe MHGOPMAUUY’' NaMATHUK IOOJNIKEH BbIAEJIATLCH,
OTCIOla BarkHOe 3HAYeHMe UMeeT pa3HoofGpaszue ero 0co-
benmocrert. Hapomy xe mnpexae BCEro HYKHBI 4YepThbI
nocTosgHCeTBa. IlaMATHUMK HONXKeH OBITH TaKUM, Kak Apy-
rue, a ¢opMa M CMMBOJMKA JNUIUbL YCYTyOJIAHT Cakpalb-
HBIA XapaxkTep MecTa. [Inda odHIManbHOTO MTaMATHUKA
CYIIeCTBEHHOE 3HAYeHWe MMeeT IIPOYIIOCTh MaTepuasa.
Brnaromapa 9Srmomy Bpemsa CcOXpaHseT MIaMAThL O Tepoe.
B uapoje maMATL O HeMm fepefaceTcd U3 IOKONeHUA B
nokonenyue. CaenosaTednpno fojee BaXKHYIO DOJbL UTPAET
SMOUMOHANLHBINA KJIUMAT, COMYTCTBYIOUIMI RO3ABUNKEHUIO
TTaMATHUKA.

Hapopgubre NDaMATHUKM OOBIYHO COOPYXKaroT Jrobu-
Tean-genpodeccuoHansl, HexoTopble M3 HUX ACHCTBYIOT
mo 00IleCTBEHHOMY 3a@Ka3y UJIM JAaxKe II0 3akaly MecT-
IIbIX BJacTenn (Mb0 OHU JelreBiie, UX NPOUIBEIECHUA Tpa-
IMUMOHHBI, J06Urens 310 ,,cBOI” 4YenoBeK M 6Ooyee OT-
B2YAeT BKYCY HEUCKYIUPHHOTO B XYAOXKECTBEHHOM OT-
HOIIeHUY 3aka3uuka). EcTb, oaHako, M nobuTemyu, KO-
TOPBIE TBOPAT, UCXOAA M3 BHYTPEHHUX OOy omwnit

CaygaroTes cuUTyauuy, KOTAd pPOAb INaMATHMKA UTPacT
ero AeMOHCTDPATUBHOE OTCYTCTBME. M TOrja 4TAT TO MecC-
TO, KOTOPOE CUUTAETCH CUMBOJMUECKMM  TaMATHUKOM.
B rakux caywaax dopma c¢BoguTca K Hya. CaydanTcd
TAKXKe 3aMEeHUTEIM NaMHATHUKOB, B KOTOPBIX OTCYTCTBYET
97eMEHT TIOCTOSHCTBA. Ero 3saMeHseT Kaxoe mubyzab
cobbITHe, EbI3BABIIEE INepexusaHme, ycyrybiaeHHoe wmec-
oM, HacTpoenueM, obcranoskoi. Takose! Obru ,,'poGel”
B BapUIaBCKMX KocTenax B 1981 r., yousenHO TCA4EPRU-
BaBIMe TIATPUOTHMUECKYIO TEMATUKY U Jamxe HEIocpesa-
cTeeHHo ofpamasmuecs k naMaTHUKY B [hoanbeke.

Jdanee aBTOP YyKasblBaeT Ha pa3HoobpaszHyn poxab
NaMsaTHUKA B TIEPMOJA MACCOBOM BU3YANlBHOW KYILTYPHI
M B 9TOM CBA3U DPaACCMATPUBAET pPOJb WUJINIOCTPALMUU U
MaMATHAKA-MMHUATIOPEI, KaK (OPMBI TO3HAHUA U obuie-
HMA ¢ KOHKPETHBIM MAMATHUKOM. O3T0, B YaCTHOCTH,
BIAMACT HA XAPAKTED HAPOAHBIX CKYJILITYPHBIX U3086pa-
KEHUI, TIOCBALEHHBIX MUCTOPUYECKON TEMATUKE, BBIIIOJI-
HAeMBbIX B (popMe TIAaMATHMKOB (MIJT, ). Unoit pas ux
CO37al0T BMECTO YaCTHBLIX TaMATHUKOB TOTAQ, KOTIa Cny-
uuBIeecs cobbITie (Hampum. ybuitctso npesujenra Ken-
Henmu, M30paEue NANbl TIOJAAKA, NOKYLUIEHUE HA er0 KU3HD)
BBI3LIBAET TIAYDOKYH SMOLMIO.

QOcoBpIM TTPUMEPOM, KOTAa MUHUATIOPa TPeAlIecTBYET
NaMATHUKY, II0Jy4aeT M3IBECTHOCTh, KOTAa CKYJIBLNTYpa
npodheccMOHANBHONO XYAOXKHMKA OlepeXaeT TIPOLEce
doaprIOPU3AUUY, CTAHOBACE YAIHBIM Ge3bIMeHHBIM CUM-
BOJIOM cCOOBITMII, sABnAeTcA ,,MajeHpKMIl MOBCTAaHEL”’ pa-
60T Exu fApHYLIKeBU4a.

B 3akjioyeHMe aBTODP CTATbM OTMEYaeT MHOro3Hady-
1I0CTH IIOHATUA ,HAPOAHOCTH” B HacTodAllee BpemA. Ero
BaKHOMIIISH depTON ABnsgeTcs ceityac obmecTBenHO?
TIpU3HAHNEe NIPOVUIBEHAEHWMSA, €T0 MASU, CUMBOJIUKYU U Op-
MBI XYOOXKeCTBEHHOT'O BbIDaXKeHUSA.



Anrngua Manera — HAPOJAHBIE NMAMATHUKU
COJIATA

ABTOp (TaThM OIIMCBIBAET TPH [IAMATHHNKA NOCTABIE-
Hble nepea II MMPOBOM BOMHOMN.

Baupga Eizene —
MEd OKVIIAHUU

TTACXAJBHBIE IPOBBI BPE-
(B BAPIIABCKOM KOCTEJE

i3, AHRA)
OBfbruay yCTPOMCTBA a TaKIKe 11€peMOolMA NOoCelleHns
M JeXRypCTrBa y IAcxXaJsoHoro rpoba — 5TO llauMOHAb-

UbIi{ 00bIYAM, KOTOPbIX B rOAbl OKYIALMM ABJIAJICA 0CO-
OblM IIPOABJELMEM IaTpPMOTH3MA. BoeHHble IpOdbLI MPO-

eXTUpOoBas (CTaHMCJIaB Mepaza-ToMallleBCKY, CO3xaBas
CHMMBOJIM4HECKME ClUEHbI, KOTOpPble IIPOU3IBOAMIAN TIAyOOKOC
BIIeYAaTJICHME Ha MACChl BapUIaBiaH, IOCCLIAIOIIMX KOC~

TeJbl, CHeHbl 9TM BbIpaxajy OTJYasdHMEe M HAJeKAy Ha-
poia. Boenunble rpodbl obDOraTHMIM [OOJIBCKYI TpagULMIO.
OHM BHECHM HOBBIM CYIIECTBEHHBIMA 3JIEeMEHT, O0bEeIAMHAA
PEeJIMTMO3HbIE M IIaTPMOYECKME CHMMBOJM B €JMHOE rap-
MOHMYeCKoe Leaoe, bauikoe m uoHATHOE BceM Iloasaxam.

Mumoun Boxro — UCKYCCTBO B ,,HEIIPEKPAC-
npia”’ rAnOnAX

PaltioHbl aMEPUKAHCKUX TOPOAOB, TIjJe IIPOKMBAIOT
HALMOHAABHBIE MeHBHIAHCTBA M OBQHOTA, YKPAIUatulcd
MOHYMCGHIANBHBIMIL POUNIACAMMA Ha Clellax JAOMOB. lipouc-
XOMAEHM2 ITUX POCHAcCeN AaTHAPyeTcA HAYaIoOM 3Ju-X Io-
AUB, KOrJa 9TC JsVMKeHdd 0Qaualibio [H00IPAI0Ch, KaK
@OPMa ICTETHU3ALMM M I'YMAHM3AUWA TODOACKOM KUBHU.
Ha xapakTep poOCIMcK BO3LeNCTBOBANA JCTeTMKa po-
kaambl. ,,Mirales”, u60o Tak HA3bLIBAIOT ITOTC poOAa pOC-
MiCH, CO3JABAJM JIOAM pPa3sHOr0o BO3pacTa M pa3JaMIHONA
cpefbl. B ropoAckoi cpefe OHM MCIIOJIHAIOT MHTETPUPY-
WILNYI0 pOoJIib. ,,Mirales’ oTpazKaloT II0TPEOHOCTL TIPYiId
MEHLIUMHCTB OTMETUTB CBO€ ydacrTue B KYJIALType, 00-
palaTeda K TpagnuuaM oJIbKI0pA.

MOKHO BBLIJEIUTHL DPOCIIMCH, MCIOAHAIIIKE B Tep-
BYIO OuYepeAb OCTeTMYecKUe QYHENMM, M DPOCIUCL-IIPO-
TeCT, KOTOpad OopercA 3a IIpaBa IPynil MEHBIUMHCTB.
Ona OepeT ¢Boe HauvaJo 0T Inporecra 60-x rogos, BO3-
HMKILETO HA BOJHE AHTMBOSHHBIX HACTPOeHMII M 60pbOLI
34 caMmoolpedesenue MeHbIMHCTB. Ilepsble  mirales”
BBITIOJIHAAM XYAOKHMKM, aZAUTUPYA HA CTEHAX JOMOB
Te HANpasNIeHUA B IKUBOTMCH, KOTODbIE OTPULANY IMIep-
peanu3m u QoTopeanusMm. OHu Oblayu TPOTOIIKUTEIAMU
KOMMKCOB U IIOAIIOJILHBIX KYPHAJ0B, a TaKXe MUCKYCCTBa
neuxofennyeckoro. Tenepemnue ,mirales” MCOOJNHAKTCA
4acTO XYZOKIIMKAMM COBMECTHO CO CIIOHTAHHO Opralu30-
BAaHHUBIMM TIPYIIIaMM XYA0XKHUKOB-HENPOdeCcCUOHAaNOB.

Kpome Toro uHablOfaeTcH ZBUKeHUE IIPOTecTa ,rpad-
dutn”’. Ono Bo3uurI0 B 60-x romax uapaay c byHTOM
HeTPUTAHCKOTQ HacelleHudA, KaK [ABMIKEeHMe COBCeM HHOM
moaogexy. OHa pucosBaJa CHapyXM M BHYTPM BaroHos
MeTpo Hepa3bopuyuBkle 3HAKM, apabdecKy, CIIOIIL 3aI0JI-
HAA MMM CTEHBI BaroHa. ArpeccuBHBIE, aHTUICTETHUULC-
KMe KapaKyJau HOABMIMCHE 33aTeM Ha KOpe JAepeBbes, ua
HUXKIHNX 9TAaxaX JOMOB, B napxkax ¥ T.4. 2910 0b1I0 BbI-
paxeHueM BO3MYIIEHUA TIPOTMB CYIIECTBYIOUWRM CUTYa-
UMM, IIPOTECTOM CO CTOPOHBI CaMblX HU3KUX CJI0eB 00-
uiecTea.

3odpua Hecna-Penundyce — HA TITACTBULIE

B mpexnee BpeMA JePeBEeHCKME AeTU C MaJoJeTCTBa
BBIMIOJHANM PAJ X03AMCTBeHHBIX pabor. HaumHaa ¢ 4—>
JeT MaJbIIIM C¢TePerau rycei, JASTHU MOCTApIle NACIU PO-
rarblil CKOT, & MAaJbUMKHU B BO3pacre 14—15 ner wMorau
yXKe HacTv Jgowmwager. Ilaca xa Mexkax, ofouMHax Jopor
aubo B necy, pebenor ©Obin obpewen Ha AausBlieecA ya-
caMu OAMHOUECTBO, B TO BpeMA, Kak Ha obuem macT-
fMme IACTYMIONOK CTAHOBMJCA YJEHOM TIpPYINIbI, KOTO-
pyro 00s3bIBAJIM CBOYM HOPMbI IIoBeAcuMdA, 0obObluam, nud-
Hble 0Bpasubl, UI'DBI.

ITacTbuule, ¢ KOTOPLIM 3IHAKOMUICH RaAXKALIM pebe-
HOK, fABJAIOCH CBO2OOPa3HOM MIKOJOM KM3IHMU;, TaM pe-
OOHOK (CTaJKMWBAJCHA €O CTapbIMM [aCTyXaMM, KOTODPbIe
pacCKa3biBaiM TIOAJNUHHBIE M BBIMBIIJICHHBIS HUCTOPHHA,
cxa3ry, nobacerkyu, Jsereuanl. IlacTbuine OBITO MecTOM
mepepauM (PONBLKIOPHBIX TPagMIIMIL, CYUIECTBYIOIIMX DaB-
HO cpenu JAeTeil, KaK U cCpPejAu B3POCABIX. 3AeCh U3TO~
TOBIAJIM COJIOMEHHbBIE WU3JeNud, MHOA pa3 Ha TIPOJAXKY,
BBIPE3LIBAJIY JepeBAHUbIE KYKIbI U Apyrue Oe3genyluxu,
AeBOYKY MacTepunn AaAd cebda TpANMYHBIE KYKJBL

Bogpua Hepsomr — HAPOJIHOE UCKYCCTBO
B IIPOLJECCE BCTETUYECKOI'O BOCIIMTAHUA IE-
TEV U MOJIOIEXK M

IIpuraigmant, o6A3bIBaOMME B JaBHEM HAPOJIHOM MCKC-
¢TBR, co3jaBmumecsd (DOPMBI M TEXHMKM 3TOr0 MCKYCCTBA
MOTYT OBbITh TIPEKPACHOM IIKOJOM BKYCa M 3CTSTUYECKONA
BIEYATIUTEIbHOCTH. MCXOAA M3 3TOr0 CTaJdM CO3XABAThH
(B 1968 r. m 1971 r.) sxcnepuMeHTANbHBIE U30CTY XUy, OHMY
OBl OPraHM30BaHbI B JBYX €Ule CYLIECTBYIOLUMAX IOH-
4yapablxX L2HTPaxX, B Unxke u Meavinu 'morosekoir. YVuu-
TenaMu Oblny HAaPOXHDbIE TBOPLLI, C KOTOPBIMM COTPYIHM-
YaJi¥ ONBITHblE IeAarory, ODKCIEPUMMEHT [OKA3aJ, UYTO
A2TU JIeFKO M OXOTHO YCBauBalOoT TeXHUYECKMEe 3IHAHMUA,
0TMEYAIOT 3aBUCHMOCTL (PODMBI OT MATEPUANA M MHCTPY-
M2HTOB. JleTy B CTYAMAX HAPOAHONO MCKYCCTBA BBITON-
HAOT PAaBHO (QOUIYPKM o 00pa3uam CBROUX YUIUTEIeNH —
HAPOAHLIX YMeJblleB, KAk ¥ paboTel no cobcTBEeHHOMY
3aMBICHY.

Exn dumep — MHTEPBEP COBPEMEHHOTO
KUMJIOro JOMA B JEPEBHE MAHEBBI HOBE.
CTPYKTYPA PACIIPEAEJEHUA IIJIOHIAIM U OB-
PA3ELl BHYTPEHHEI'O VYBPAHCTBA

ABTOD CTaTbM IBITAETCH OMMMCATH U IIPOBECTM CUCTEM-
MBI aHANNU3 COBPEMEHHOIO NEDEBEHCKOr0 XKMJIMIIA B TeX
palorax, rje IpOUCXONAT De3KHUe NepeMeHbl B KYILTYD-
oM 6bITy. CBOM BBLIBO/ILI GBTOP CUMPAST HA WUCCALZOBa-~
1Md, IpoBeeHuble B 1979 r. B ABajuat# jJoMax JepeB-
us ,,Maugésel Hose”. JdepeBus nocrpoeHa Ha MecTe cTa-
POM, 3aTOINIEHHOM BOZOXpaHuIniieM. K CTDOUTSALCTBY
npuctymmaun B 1972 r. ZKurenen unepecenmiau w3 OJHO-
9TAXKHBIX JBYXKOMHaTHBIX JOMOB 0e3 BaHHOIl B OIWHA-
KOBbIe TPEXAPYCHBIE INATUKOMHATHBIE DIOCTPOMKY, cHab-
K 2HHbIe TPeM#A KYXHAMU, JIBYMS BaUHUbLIMM KOMHATaMH,
rapazeM, KOTeNbHOM U morpebom.

Bosuuraer Bompoc O TIIOCTOAHCTBE NOpPEeXHUX ob6pas-
o3 yOpaHCTBa MHTEDBRepOB. II0 MHEHMIO aBTOpa 9TO 3a-
BUCUT OT CTPYKTYDPbI pacupejfelenusa KUA0M NIOIAIM.
B crow ouepepn pacnpegesnesHue 3aBUCUT OT QYHKLMI
M ypobeTBA  OTAENBHBIX IOMRLSHMIL. AHainmu3 crnocoba
UCIIONB30BAHMA M OLEHKM KHUJIOMA [IJIOUlaZM BO BHOBDL
IIOCTPOEHHBIX JAOMAX YKasblBaeT HA TO, UTO TPaZAIIMOH-
HAA CXeMa paclpegeseHMa XUMIoX NNoWanM coXpamnsf-
Jlach B TIOMELICHMAX Hallle BCETO UCHOAL3yeMmbIX. Cxema
T8 ONMPACTCH 1id PAA TIPOTUBOTIONOKHOCTEIN:

TUCTO — IPA3ZHO
OTabIX — pabora
MaJIOJOCTYIHO — XOCTYIHO

3T0 B CBOK ‘OYepPefb CO3JABAN0 IIPOTUBROITONONKHOCTH:
KoMHaTa-Kyxna (8¥pacHas u3da — depuaa u3ba) B cra-
poM XuJb2, B HOBOM J0Me BMECTO KYXHM M KOMHATHI
MMRIOTCH deTbIpe IOMlleHMA (KYXHA B TIOABaNeS, KYyXHA
Ha I[epBOM 29Trazxe, PANOM ¢ HEM KOMHaTa U TaK 'HA3.
rocTidad). daime ‘Bcero HONB3IYHTCA KYyXHER B NOLBANE
M KOMHATON Opu KYyXHe Ha mepBoM sraxe. Omu obcras-
n2ubl MeBennLoo U3 CTApOro A0Ma, pacCliOJIoXKEeHHOM B cTa-
poM nopsAzgke. [ocTuHaA NpakTUYeCKX HE MCTIOIAB3YETCHA;
obcTaBleHa OHA HOBOIL MeDeJblo, INpPeUMYLISCTBEHHO
coopHoit. 3Aech HaxOATCA TaKXKe OOBEKTHI, KOTODPBIX
B CTapbIX JoMax He DOpINO, KaK HanpuMep KOBeD, Kpecaa,
du3edbKMI  cTONMMK. Bea 9ra meb24m  paccraBieHa 6o
ofpasny ropoxckux Kepaprup. K aexopaTMBHBIM 3JEMEeH-
TaM BO BCEeX KBapTUpax UDPMHAAJNERAT OKOHHbIE 3aHa-
Becu (mpeMmyuiecTBeHHo DOexable), OBeTHBIE IUTOPBI U
ys3opyaTble KOBPHI B KOMHATAX, AOPOXKKM B KYXHE, IIO-
KpbIBAJa M HAKMIKM Ha IUMBIH-KPOBATH, HA TaxTe, ha
kpoBatTu. Cron B OyAHM MOKPBIT LBETHOK CKaTEPTLIO,
o mopasgHukaM — 0Oenod. VcdezaeT oO0bIluail BeIIaAHUA
,Maxkarok” (uacTelnuble KOBPUKHU), KOTOPBIMM YKDallaji
CTeubl B CTAPbIX JAOMaX. VX 3aMeHUAM KUIAUMBI ¥ KOB-
puKku, nokynaeMble y TOpProBueB Bpa3Hoc. Ha kuanmax
UAM e Haj HMMM BellaloT cBAThIe obpasa (oneorpadun
UJIN PENpPOAYKIMY, KOTODPblE TaK XKe, KaKk M B CTapbix
roMax, BMCAT Ha cBoeM ODBIYHOM MecTe (HAJ KPOBATLIO).

KapTunubl €0 CBETCKOA TeMaTMKOM He HUMEIOT Olpe-
JeNICHHOrO MecTa, OAHAKO-3Ke MX He BeILIAT DPAXOM Co
CBATBIMM 0Bpa3aMiu.
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Ocoboe MmecTO 3aHMMaeT cBATON aubo 0OPA3HOA yrod.
Bo Brex jomMax B KYXHAX Ha IIEPBOM 9JTaxKe BUCAT Haj
ABEPLI0 pacnAaTHA. 4aCcTO y BXOAHBIX JBEDEH BUCAT KPO-
IUIABHMIBL,

MogoAple JNIOAKM YKPAUIAKT KBapTUPbl aMmyJIeTaMu,
cdurypkamMm, LBETHBLIMM OTKDPBITKAMM, QJIaxKamd, OTM-
paeT obpIYayl BellaTb B CHAJblle QOTOrpPaduUId HOBO-
opavabIX. B0 Bcex pomax Ha NOJKax Juo0 B Oyere
CTABAT B BUAC YKPaUICHUM He YIIOTPEOoJAEMble XPYCTalb,
cTakKaHbl, DOKaJbl, CepPBU3bl M T.I. lIpeAMeTbl 3TU CBA-
AeTeJILCTBYIOT O 3aXKUTOYHOCTM XO0fA3eB AoMa. llogorom-
HUKM M CTOJ YKpPallaloT JeTOM KMBLIMM I[BETAMM, 3U-
MOW — MCKYCCTBEHHBIMMU,

Bonpoc Boibopa Mebenam u JeKOPaTVMBHBIX 3JIEMEHTORB
pellaeT CUCTeMa ‘OLEHOK M CTOMMOCTY HE3aBUCUMO OT
JMYHBIX BKYCOB. CaMbIM CYILIECTBEHHBIM MOTMBOM BbI-
popa Mebesnu ABIAeTCA e€ QYHKIMOHAJbHBIM XapakTep,
3aTeM IeHa, KOTopaA CBUAETENbCTBYT 00 3CTEeTHMYECKUX
JOCTOMHCTBaX (JAoporad — CJHAEAOBATEJHHO IIpeKpacHad).
He mwveror c¢yljecTBeHHOTrO 3HAYEHMA WMHIUBUIAYAJILHbIS
KadectBa Mmebenn, IlpeamouTuTedeH OMPeAeseHHbI THUII,
CIIYCTA HECKOJIBKO JIeT BKYCbl MeHAIOTCA. MecToM oCy-
WECTBICHUA KM30PaHHOr0 unjiealbHore ofpasna aBaseTcd
TaK ‘Ha3 IOCTMHAA, MCIOOJHAKIIAA TOJBKO Ppenpe3erHTa-
TUBHYIO (DYyHKIMIO, IPaKTUIECKM €10 He Ioib3yiorcda, Ha-
CTynarwoluuwe II0J BIAMAHUEM ropoja IlepeMeHbl B MHTEPbE-
pe AoMa MOIMMHUUUPYIOT BCe e€lle 06A3bIBAKIIYIO Tpa-
JAULOMOHHYIO CUCTEeMYy HODM M CTOMMOCTM. llpoumcxopaAime
IepeMeHbl BEAYT K M3MEHEHMUIO CUCTEeMbl, IPEeAIOCHIIKMU
9TOTO0 ABJECHUA YXKe 3aMEeTHbI,

OBa PprichlleTrTpamkoBa, BoxeHa Kypaas
— KYPIIE 3EJEHE — IIEHTP MACCOBOI'O IIPOM3-
BOACTBA 3JSJEMEHTOB YBPAHCTBA COBPEMEH-
HBIX AEPEBEHCKUX 2ZKWMJIUILL

Ompuum 13 HabaojaeMblXx B JepeBHE IIPMIHAKOE YHMU-
dukauum ydbpaHcTBa AEPEBEHCKMX KUIMIL (Cp. CTATbU
B ,,JlofbCcKOM HapoOAHOM MCKYycCTBe”’ H.T. YCTPOICTBA IO-
Ma) #ABIAeTcA BeeobllaAa MOZa Ha TaK Has. ,,MaKaTu’
{(HacTeiHble KOBPMKM), 3aHaBECU M COJOMEHHbIE IMHOB-
km. K KpynHedminuM LeHTPaM MX IPOM3BOACTBa JIpMHaj-
nrexar Kypne 3enéue. Tam BblAeablBalyM ceTdaTble 3a-
Hasecu, ocobenro moaHble B 50-x rojax, a TakxKe ,Ma-
raTku”’, MagaTky pacnuchbiBady Ha cepoy IJjaoTuou dop-
TOBKe (O0K. 160 x 70 cM) mo KaprToHHbIM IuabgoHaM, Pac-
KpalmBas OT PYKM HACTeHHBIMM KpacKaMu M ycyrybdbaasa
pacuBeTKy Kpackamyu IJaa TKaHei, Hawubosnee pacipo-
CTPAHEHHBIMM MOTUBaMM Obliay IIaBIMHbI, OdeHM, Tebeqm,
raHnosuue!l, ,,Kpacdaa manodyka” M aHresbl, BbIIOJI-
HAeMble COrJacHO TpaguuyuoHHbIM 0b0paznam. Ha manenb-
KUX KBaJpaTubIX ,,MarkaTkax” n3obpazxkaau OykeTbl LBe-
TOB OO0 KOP3MHBI ¢ LUBeTaMM. BBIOMHAIUCH TAaKKe , Ma-
KaTKu’ M3 YepPHOTO aTiaca, NOCBAIeHHbIe TlaBHbIM 00-
pasoM peaurMo3HOM TeMaTuKe. B 3aXMTOYHBIX JOMax
CTEeHbl CIJOIIb YKPallMBaJIMCh PaCIMCHBIMM KOBpPaMM Ha
cdbnavean.

Y30pbl KYPHEBCKMX u3Aeami ObLIM IIOXO0XKM HA U3~
AenUA APYrMX paiioHOB, HO pa3sHMINCE OTA2JIKOM JeTa-
aet. Hambojee wu3BeCTHbBIMM L@HTpamy, IDPOU3BOACTBA
ABaATCcA JepepHAa Jdombpoebl O6nmz MbimmHbLa UM ge-
peBHa Crapbl MbrnuausHen., TaM 4yThb JM He B KaxXjO0M
AOME BILUIOTL A0 Haygajda 70-X rogos M3TOTOBAANMU ,,Ma-
KaTKu”, Pe3koe cHMXKeHMe MNPOAYKUMM XYJOXKHUIA
00BACHAIOT 3HAYUUTEJBHBIM TIOAOPOKAHMEM IIOJOTHA.

Ha cmeny ,,makaTkaM” npuuia Mmofa Ha 0ObIKHO-
BeHHbIC COJIOMEHHble LMHOBKM, NOCTYIIHble B Mara3MHaxX.
B 50-x rojgax OHM CTajJu O4YeHb IOINYJAPHBLI B TOPOZe.
B KypnésBckOM paifoHe BOBHMKJIM LEHTPBI BbIJEAKU MO-
ANMOUUMPOBAHHBIX LMHOBOK, YKPAllaeMbIX BbIXKWUIAEMbIM
OpPHAaMEHTOM M DPeMKaMu.

3auaBecy, UUHOBKM M ,,MAKaTK¥’ T1IpPOJaBa.J¥ Bpas-
HOC II0 Bceil cTpance. B mocmepguHue roasl B KypnéBCKOM
IepeBHEe CTajdy NIPUXOAUTL B YHaRZOK PaBHO IIPOM3IBOJ-
CTBO, KakK M TOProBJA. DTO ABJEHMWE, B 4aCTHOUTH, 0OBAC-
HAETCA yXOZOM MOJONEXM U3 JAepeBIN.

Aununa KyHdunbcKa-Upanxkxa — PA3MBIIJIE-
HUS B CBA3U C BEICTABKOM CTAPOUM HAPO]-
HOM CKVYJBIITYPBlI OKPECTHOCTEW TATP

A‘BT'Op paccMarpuBasT IIpeAcTaBJleHHdble a BbICTaB-
Ke 9KCNnoHaTbl M IIMIUET O COCTOAHUMU CBE‘AB‘HMI‘;[, KaCar-
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muxea CKynsnTyphl IlopranbA. ABTOp IpeANATaeT HOA-
pobHO M3YyUYUTb, HA OCHOBE MECTHBIX M APXMWBHBIX JAH-
HBIX, CASAyIOLMe BOIPOCbI: CheuMdMKa CRYILOTYPbI
OkpecTHocTe TaTp, ©BA3L MeXAYy (OUTYPHOI CKYJIbLITY-
PO M BBICOKMM YPOBHEM MEeCTHOI \pesnbbl, cnenucbuxa
CKYJBNOTYPbl MECTHOCTEM, OTNIMYIaBLIMXCH DEJUTMOZHOCTHIO
HaceJeHMUd, IJe B TO Ke BpeMA OTCYTCTBOBAJAM KpPYIHbI2
LeHTPbl KYJbTa M IJge BAnAHME OMUUIMATILHOTO YYeHUHA
KocTena Oblno crabee.

ABTOpD OTMEYaeT ABTOHOMHBIA XapaKTep MNOArajbCKOi
CKYJBNTYPbl, HECMOTDPA Ha €€ MHOTOUYMCIEeHHBIE CBA3U
¢ Kpaxkosckoyit m Opasckon 3emineir, co CroBakueit. B xa-
MeHHOM CKYJBITYpPe BaxKHOE 3HAYeHME MMEJO BIMAHKE
CanoBakuu. MexRay 9TUMM TEPPUTOPUAMM CYLSCTBOBAIMU
pa3uocobpa3uble cBA3M. CpoBaurue u3obpameHusa BCTpe-
Halnucbh B OKpecTnocTaAx TaTp, B ¢BOX odepelb B Cio-
BaKMM MOXKHO ObLIO BCTPETUTb M300parxKeHUA, IIPUBE3EH-
Hble Hanpumep mu3 KanbBapumu 3e03KMUIOBCKOM. AHanm3u-
pysa WHKOHOIpadWUYIECKYK TeMaTuKy, XapPakTepHyl Iad
ITogransa, aBTOp oObpalmjaer BHMMAHME HA CBA3bL MEXRAY
KOHKDPSTHBIMM CKYJBOTYDHBIMM uU300pazKeHuAMMU 1 KOC-
TeJIBHBIMM 0Dpazramu.

Bee u3BecTHble HamM CKYJALOTOPLl U3 OKPECTHOCTEN
TaTp 6blmym camoydkamu, OHM XOpPOLIO 3HAMM TEXHUKY
oCpaboTky OpeBecHMHBl (CTONAPBI, mIOTHMKY). O6 ypompme
MX MacTepPCTBa CBUJETEILCTBYET TOT (DakT, YyTO, He 3uHasd
aHaTOMMM, OHU BCe XKe YCHellIHO KOIIMPOBAaJM KOCTEJIb-
Hbl2 CKYJBOTYPbl B cTule Oaporko. Hamo mosarars, 49TO
caMbIM Bblpatomumcsa u3 Hux 6pwn Kynax. IlepBble cBe-
JeHusa 0 HeM JaTupylorca 1849 r.

Anuwa CBUOHTKOBCcKA -—
HAPHAJA

JIU®EL JOBUIIKOIO

B craree BHepBble JeNaeTCA TIONBITKA CHMHTETUUISCKMU
onmucars ,,JIndur’, 0 KOTOPBIX 10 CUX IIOp YIOMHUHAJIOCH
TOJBKO B paboTax, KacamwlUXcA JIOBUIKOro HapAja B
eJOM.

B noBuukom PermonassHOM My3ee HaxXxOAUTCHA cobpa-
H¥e cBpllle 200 BBIUMTHIX NIOBUOKUX Jaucdon, Ounu fAB-
JAKTCA BUAOM3MEHEHHOM QOPMON KOpcazxKel; MX CcTalu
HOCUTE B Hagaxe XX B., KOorga K Kopcaxam Hadalu
IpMIINBATL Bee 00Jee TIbIIIHBIE IOGKU.

IlepBple audbl muaAM U3 KaM49aTHOM TKaHM M M3
napym, a TaKXe M3 y30pYaThbIX IIEJKOBBLIX JEHT, 3aTeM
(Hayx®HaA ¢ IIePBOM MMPOBOM BOMHBLI) — M3 OJHOLBETHBIX
HIePCTAILHBIX JOMOTKAHHBIX MaTepMaloB.

Kpoit nucda ne mnepemenusncsa, Ilepepy cccrouTr U3
ABYX KYCKOB, 3ajHAA 49acTb {CIIXUTA M3 TpPEX I10JIOCOK.
Ilepen 3acTermBaeTcA Ha OyroBuibl aubo rkprwdru. Coa-
yasa Jaucbl yKpalanay GapXaTHBIMM ANIJAMKALUMAMU U
riajbly, [O0TOM BBIIIMBKOWM ILUEPCTBHIO, IJIaAbH, IIETKOM
n 6acepom. C 1930 r. IpUISPXKMBAIUCL TOJLKO BbILINB-
KU OucepoM, NOO3AHEee BBIUMBAJABIMILI CTAJIM I[IO0JIb30-
BATLCA MyJiuile, B HacTOAILEE BpPeM:A BBIIIMBAIOT TOJBLKO
HUTKaMy MYJMHE, HO Yalle BCErQ IIPMMEHAIT MalluH-
1YI0 BBIIIMBKY.

HezaBucumo OT DPUMEHASMOM TEXHMKM BbIUIWBAIOT
pasaMudble IIBETOYHBbIE MOTMBBI, CXOXKKMHU C Y30paMyu Ha
py6amxkax, O6A3bIBaeT NPUMHLMII CHMMMETPUYSCKON KOM-
IZ3ULUA.

KogopuCcTHMKa BBILIMBOK pa3jyudHa, HaduHaA CO
CKDOMHOM, MaJOKpPacOuyHoM, KoHdYas 0Ooraroit MHOTOI[BET-
HOJ BBIIIMBKOM MHOTMX OTTeHKOB., Kosopmcruka npous-
BOJIEHA M HEe3aBMCHMa OT IMOAJMHHOM OKpPacKyM XUBBIX
LIBETOB.

Maxaununa Pamuscka — L, JITUIIBI HABEIIAIOT
MEHSfI, KAK CB. ®PAHIIMCKA”, CTPACTU IIETPA
KBUTA

JIMTHOCTH OYeHb MHTEPECHOT0 KMUBOMMUCLA M CKyJIbII-
Tcpa. Kpectbauud, yp. B 1929 r. B 3anechs (BO2BOLCTBO
Hosbl Conu). C MONGABbIX €T OH MS4YTaJll O XKMBOIUCH.
Opuago NOBCeAHEeBUblE 3a00TLI, CBAZAHEBIE ¢ XO3ANCTBOM
M HeODOXOIMMOCThL 3apabaThiBaTh Ha XKU3Hb, JAMILNAJIU €TO
BO3MOXKHOCTM 3aHMMATLCA UCKyCCTBOM. 2KM3IHEHHBbIE HEy-
nauy, tAXKegasa Gone3Hb OCTaBMJIM €r0 B CTOPOHE OT 06-
ulecTBeHHOM Ru3HU. OH mocBATMa cebA MCKYyCCTBY, OT-
KpblEasg B HeM BaxKHenIue, II0 ero MHEHMIO, LEeHHOCTH.
XynoxRHUMKA NISHUIM KPacoTa NPMPOAbI # My3brka. Oco-
oonno 6n1M30K eMy Oblm BwBanbau. KBUT ymensaeT MHOTO



BpeMely HMBOIIMCH, BeJeT OAMHOKMIY o00pa3 XKU3IuUM; OH
HeZOBEePUMB, He JNI00UT roBROpUTHL © cefe, O cBOMX CTpa-
crax. Od [OpejloYMTaeT CBOe OXMHOYECTBO Ha BITOPLE,
B TUlInHe ¥ noxroe. Tyza OpuUAeTawT K HeMy IITHIEBI,
IPUXOAAT 3BePIOLIKM., XYAOKHUK 3HaAeT M OoJsbllle BCEro
abur nrun. OH nDpuAyMBIBAET MM pasaudable 11a3Ba-
HUA, PUCYET U BbICeKaeT ux u3obpamenma. Ksur ymne-
KaeTrcA MY3BIKOM U caM KOMIIOHMDPYeT (KOrga TO OH WUIDPAa
Ha opraHe B KOCTejae). ¥ HEro uMmeercs NpOUIDBLIBATENDL
U [IpPeKpacHble 3anucyu npou3sepenuit Busanabpau u Baxa.

Pomau Pemiuadycc — TEOLOP TBAPYL —
CKYJBIITOP, PE3UMK U XKUROIIUCEI] U3 JIUMMA-
HOBOUI

Crarpa 1ocBAllleHA JUYHOCTU XYJOKHMKA, POIUB-~
werocss B 1824 r. ABTOD ONUCBIBAET DPHE KaMEHHbBIX
CKYJBATYD, CO3JaHHBIX XYJOKHMKOM BO BTODON ITIOIC-
pune XIX B. (IpeAcTaBIeHbl HA MIJIOCTPALUAX). TBapyr
3aHUMANCA TaxkxXe pes3nboil 1o JepeBy M XKHUBONMUCHIO.
Ymep Tsapyr B 1914 T.

OBa Pprich-Ilerpamrosa — JIIOJBCKAHA HA-
POJIHAfI KEPAMMKA B MVY3EMHBIX COBPAHUAX
JBBOBA M JEHUHIPAJIA

Hamy ceegeuma o crapoit HapoAHOl KepaMure (me-
BATHAZATOrO M NPEABIZYIMX BEKOB) orpamMuensl. Co-
XPaHMIOCh JMUIIL HeMHOTO OOBEKTOB; COBPeMEHHBIE IOH-
4apbl HE IPUAEPKUBAIOTCA TpaauMIuoHHBIX dropm. ITo-
9TOMY BaXKHBIM MaTePMAJOM AJA COCTOAHMA HAaUel Hay-
KU ABIAKTCA cofpaHus DONLCKOW KepavMKy, HaXOnA-
mMecs ‘B COBETCKMX My3eaAx. B Jjgenuurpagckom wMmy3ee
aruorpathnu napojgor CCCP umeerca xoMmiaexc ox. 35
SKCIIOHATOB TIJIMHAHON ITocyasl ¢ 1902—1910 rr. Crapeii-
ureit gBasgercA cepusa uzpezauil JrobenbCcrOro paltioHa pa-
borer II. Bannoa m3 Bupadera u Ilerpa Kyspuapa us
Jlouzkcrka Opgeiraugoro. Koanexnuu 6oxee [03xHEro
nepuoga cobpansl B Kypnésckom u JIOBMUIKOM paoHax.

Ok. 700 3KCIICHATOB HACUUTHIBAET KOMJIEKIUH JHBOB-
ckoro Myzes stuorpaduu ¥ XYAOIKeCTBEHHOTO ITPOMBIC-
na. Hayano e monomUaIM SKCIIOHATBI arpapHOo-IIPOMbINII-
JeHHO) BBICTABKH, cocToABLIelcsa B 1877 r. B sToM My-
38€ XPaHATCSA SKCIOHAThI, IPEACTABIAKILME U3LAUA
npuvepuo 30 roHYapHbBIX LeHTpoB. K caMelM MHOrQUMC-
JeHHBIM OTHOCUTCA KOJIIeKuMa oOk. 160 npeaveros u3
2KemloBCKOTr0 pajioHa. M3ydeHne YUOMANYTOW KONIeKLMMU
HEODXCAMMO KaK ANA U3Iyweuus CBeACHUNM O II0JBCKOM
HApPOAHOM IOHYAPCTBE B LEJ0M, Tak JJf O3HAKOMJIEHNNA
¢ MCTOpMEN OTAEAbHBIX NIEHTPOB, ©CcoD2HHO B IOKHON
JacTu CTPAHBI.

Piotr Kwit, Zalesie, Szmaragdek, drewno mal.

Fot. M. Rainska



WARUNKI PRENUMERATY NA ROK 1982

Cena prenumeraty poéirocznej =z 100—
Cena prenumeraty rocznej z} 200.—

Prenumerate na kraj przyjmujg Oddzialy RSW ,Prasa-Ksigzka-Ruch” oraz
urzedy pocztowe i doreczyciele — w terminach:

— do 25 listopada na styczen, I kwartal, I pélrocze roku nastepnego i na caly rok
nastepny

— do dnia 10 miesigca poprzedzajgcego okres prenumeraty na pozostale okresy
roku biezgcego.

Jednostki gospodarki uspotecznionej, instytucje i organizacje spoleczno-politycz-
ne skladajg zamoéwienia w miejscowych Oddzialach RSW ,Prasa-Ksigzka-Ruch”

Zaklady pracy i instytucje w miejscowosciach, w ktdérych nie ma Oddzialow
RSW oraz prenumeratorzy indywidualni zamawiaja prenumerate w urzedach pocz-
towych lub u doreczycieli.

Prenumerate ze zleceniem wysylki za granice, ktéra jest o 50% drozsza od
prenumeraty krajowej, przyjmuje RSW ,Prasa-Ksigzka-Ruch”, Centrala Kolporta-
zu Prasy i Wydawnictw ul. Towarowa 28, 00-958 Warszawa, konto PKO nr 1531-
-71 w terminach podanych dla prenumeraty krajowej.

Sprzedaz numerdéw biezgcych i archiwalnych:

— w Ksiegarni Oérodka Rozpowszechniania Wydawnictw Naukowych PAN, sprze-
daz gotowkowa i wysylkowa numerdw biezgcych i archiwalnych platnosé go-
towka, przelewem lub za zzliczeniem pocztowym.

Adres: OR PAN, Patac Kultury i Nauki, 00-801 Warszawa, konto PKO 1531-912
1 Oddzial Warszawa.

Orders for this periodical from abroad can be placed with ,,Ars Polona” Krakow-

skie Przedmiescie 7, 00-068 Warszawa, Poland or with

-— Kubon & Sagner, Inhaber Otto Sagner, D8 Miinchen 34, Postfach 68, Bundesre-
publik Deutschland.

— Earlscourt Publications Ltd.,, 130 Shepherd Bush Centre, London W 12. Great
Britain.

- Licosa Commissionaria Sansoni, Via Lamarmora 45, 50 121 Firenze, Italy.

kind Naredowy imienia Qssolinskich — Wydawnictwo Wroclaw, Odd»ial w War-
szawie 1981, Nakiad 2810 egz. Objetos¢ 17,90 ark. wyd., 15,50 ark. druk. Papier
powlekany, kl. V 90 g. 61 X 86. Oddano do ckiadu 26.1V.1982 r. Podpisano do
druku w marcu 1983 r. Wydrukowano w marcu 1983 r. w Zakl. Graf. ,Tamka”.

Z. 2. Zam. 117. M-10. Cena 60.— zl.






