Georges Banu — profesor emerytowany w katedrze
teatrologii na Sorbonie i honorowy przewodniczacy
Miedzynarodowego Stowarzyszenia Krytykéw Teatral-
nych, wspotredaktor naczelny pisma ,Alternatives
théatrales” i redaktor prowadzacy serii ,Le Temps du
Théatre” wydawanej przez Actes Sud. Autor trylogii
Le Rideau (1997), LHomme de dos (2000) i Noctur-
nes (2005) oraz cyklu, na ktory sktadajg sie: LOubli
(2005), Le Repos (2009) i Nuit (2004) oraz ksiazek Le
Rouge et 'O, une poétique du thédtre a litalienne (1989),
Notre théatre — la Cerisaie (1999), Lacteur qui ne revient
pas (1986), La Scéne surveillée, Miniatures théoriques
(2008) oraz Shakespeare, le monde est une scene (2009),
redaktor zbioréw Lenfant qui meurt (2010) i Teatr jest
tylko formg. O Jerzym Grotowskim (wyd. pol. 2007,
wyd. ang. 2009). Na podstawie jego notatek powsta-
la pierwsza wersja tekstu Performer Jerzego Grotow-
skiego. Wyrezyserowal dwa filmy (jeden poswiecony
Szekspirowi, drugi Czechowowi), nagrodzone przez
UNESCO. Wspotpracowal przy spektaklach Luca
Bondy’ego, Yanisa Kokkosa oraz Patrice’a Chére-
au. Laureat medalu Zastuzony Kulturze Gloria Artis
nadawanego przez Ministra Kultury i Dziedzictwa Na-
rodowego w Polsce.

Zbigniew Benedyktowicz — antropolog kultury.
Wyktadowca w Instytucie Etnologii i Antropologii
Kulturowej UW, pracuje w Instytucie Sztuki PAN
w Warszawie, kierowat Zaktadem Antropologii Kultu-
ry, Filmu i Sztuki Audiowizualnej. Redaktor naczelny
kwartalnika ,Konteksty”, cztonek redakcji ,Kwartal-
nika Filmowego”. Zajmuje sie problematyka wyobraz-
ni symbolicznej i antropologia kultury wspoélczesne;.
Autor licznych artykuléw na ten temat, wspotautor
i redaktor naukowy ksigzek: Film i kontekst (1988),
Sztuka na wysokosci oczu. Film i antropologia (1991),
Zbigniew Rybczyriski — podréznik do krainy niemozli-
wosct (1993). Autor ksigzek z zakresu antropologii
kultury: Dom w tradycji ludowej [z Danutg Benedyk-
towicz] (1992), Portrety ,Obcego”. Od stereotypu do
symbolu (2000), Dom — droga istnienia. Dom w tradycji
ludowej, [w:] 7. Triennale Sztuki Sacrum, Dom — dro-
ga istnienia. Miejska Galeria Sztuki w Czestochowie,
Czestochowa 2009, The Home — the Way of Being.
Home in Folk Tradition [z Danuta Benedyktowicz],
Czestochowa 2009.

Ewa Benesz — aktorka, performerka, tlumaczka.
Wraz z Ryszardem Perytem, Malgorzatg Dziewul-
ska i Piotrem Cieslakiem zalozyla Putawskie Studio
Teatralne przy Zaktadach Azotowych w Putawach
— legendarny osrodek poszukiwan teatralnych, po-
zostajacy w opozycji do oficjalnej polityki kultural-
nej panistwa. Po jego rozwigzaniu, latem 1975 Ewa
Benesz uczestniczyta w trzytygodniowej sesji Uni-
wersytetu Poszukiwan Teatru Narodéw pracujac
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m.in. z Peterem Brookiem. Pracujac w Studio Pu-
tawskim rozpoczeta intensywne studia nad biografia
i tworczoscia Adama Mickiewicza, czego efektem
byty wedréowki po wsiach gtownie Polski Wschodniej
z recytacjami Pana Tadeusza. Od 1981 roku zwigza-
na z Teatrem Laboratorium Grotowskiego. Przez rok
w ,bazie lesnej” w Brzezince pracowala z grupa oséb
nad Krélem-Duchem Stowackiego. W latach 1982—
1996 wspotpracowata z Reng Mirecka przy parate-
atralnych projektach: Be here now — TOWARDS,
The way to the centre i Now it"s the Flight. Wspolnie
z Mirecks zorganizowata w roku 1993 International
Centre of Work Prema Sayi na Sardynii. Od roku
1997 prowadzi tam wlasne doswiadczenia parate-
atralne: To be an experience, Towards the origin, The
actors orginal practices, The vocal practices, a takze
okazjonalne przedsiewziecia parateatralne i teatral-
ne (na przykltad Wesele Stanistawa Wyspianiskiego
w Primostudio z wloska grupa studentoéw i profeso-
réw szkoly teatralnej w Mediolanie, 2001).

Katy Bentall — angielska artystka (Norwich School of
Art, dyplom w 1993 roku). Partnerka Mariusza Tchor-
ka — wspotzatozyciela Galerii Foksal, teoretyka sztu-
ki, autora Teorii miejsca, uczestnika performance’ow
Tadeusza Kantora. Katy mieszka i pracuje w Polsce.
Artystka odrestaurowala historyczng pracownie ojca
Mariusza, rzezbiarza Karola Tchorka, i stworzyla w jej
wnetrzu unikalne, zlozone z dwoch czeéci archiwum.
Pracownia jest zardwno miejscem pracy tworczej Katy,
jak i przestrzenia bogatej dzialalnosci artystycznej i na-
ukowe;j.

Wiestaw Borowski — historyk sztuki, krytyk i kura-
tor wystaw. Jeden z najbardziej aktywnych, a zarazem
zastuzonych w Polsce organizatoréw, komentatorow
iambasadorow sztukipolskiejwswiecie. Wspotpracowal
z lubelska grupa Zamek oraz z warszawska galerig Krzy-
we Kolo. W 1966 r. zorganizowal, wraz z krytykami
Anka Ptaszkowska i Mariuszem Tchorkiem, Galerie
Foksal w Warszawie, ktora prowadzil przez czterdziesci
lat (1966-2006). Pod jego przewodnictwem galeria
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stala sie jednym z najbardziej znaczacych miejsc sz-
tuki wspolczesnej na $wiecie. Zastluga Wiestawa
Borowskiego jest jego zaangazowanie w dzialalnosé
artystyczng, jednego z najwazniejszych tworcow XX-
go wieku — Tadeusza Kantora, zaréwno na polu sztuk
plastycznych jak i teatru Cricot 2. Obecnie, cho¢ nie
kieruje juz Galerig Foksal, Wiestaw Borowski pozo-
staje aktywnym komentatorem sztuki, a wypracowane
przezen $wiatowe i krajowe kontakty artystyczne, jego
autorytet i charyzma owocujg nadal w polskim zyciu
artystycznym i w postawach oraz refleksji wobec kul-
tury czasu aktualnego.

Wawrzyniec Brzozowski — historyk sztuki, krytyk,
kurator wystaw; autor obszernej biografii ojca, Tade-
usza Brzozowskiego, zamieszczonej w katalogu jego
wystawy retrospektywnej w roku 1997 (zmieniona,
znacznie skrocona wersja tekstu ukazala sie w ramach
serii ,Ludzie, czasy, dzieta”, Wyd. Edipresse Polska,
2006). Od kilkunastu lat zajmuje sie ttumaczeniami
literatury francuskiej, przede wszystkim dziet Geor-
ges’a Pereca, m.in. Zycie. Instrukcja obstugi (nagroda
,Literatury na Swiecie” 2002) oraz W albo wspomnie-
nia 7 dzecinstwa. W roku 2014 nominowany do na-
grody literackiej ,,Gdynia” w kategorii przektadow za
Pamietniki krola Stanistawa Augusta, ktorych kolejna
cze$é ukaze w roku 2016 naktadem Wydawnictwa La-
zienek Krolewskich w Warszawie. Mieszka i pracuje
w Krakowie.

Tadeusz Brzozowski — malarz, pedagog. Byl profeso-
rem malarstwa i rysunku, dyrektorem Liceum Technik
Plastycznych im. Antoniego Kenara w Zakopanem,
profesorem PWSSP w Poznaniu, cztonkiem Grupy
Krakowskiej. Od 1954 mieszkat w Zakopanem. Upra-
wial malarstwo (takze Scienne), rysunek i scenografie.
Projektowal takze tkaniny. Dzi§ w Zakopanem jest uli-
ca nazwana jego imieniem.

Rafal Bubnicki — historyk literatury, dziennikarz, pro-
ducent filmowy. W latach 1981-90 uczestnik opozycji
demokratycznej. Dziennikarz i redaktor podziemnej
prasy solidarnosciowej, wspotpracownik Niezaleinej
Agencji Fotograficznej ,Dementi”, redaktor pism
Komitetu Obywatelskiego we Wroctawiu (1989-90).
W latach 1990-2006 dziennikarz ,Rzeczpospolitej”
i rownoczesnie Radia Wolna Europa (1991-95). Od
2008 kieruje Dolnoslaskim Konkursem Filmowym (Re-
gionalny Fundusz Filmowy) i Wroclaw Film Commission.
Autor i redaktor kilkunastu ksigzek i albuméw m.in.
(wspolnie z Andrzejem Debskim) Stanistaw Lenartowicz.
Twdrca osobny (2011) i Sylwester Checiriski (2015).

Anna R. Burzyfiska — adiunkt w Katedrze Teatru
i Dramatu Wydziatu Polonistyki U]. Jej zainteresowa-
nia badawcze obejmuja przede wszystkim najnowszy

teatr europejski oraz dramat polski i niemiecki od
XIX wieku po wspoélczesno$é, a takze zwigzki miedzy
teatrem i muzyka. Zajmuje sie rowniez krytyka teatral-
na. Od 2000 roku wspotredaguje Gazete Teatralng
,Didaskalia”. W latach 2004-2010 byta recenzentka
»1ygodnika Powszechnego”. Opublikowata ksigzki:
Mechanika cudu. Strategie metateatralne w polskiej dra-
maturgii awangardowej (2005), The Classics and the Tro-
ublemakers. Theatre directors from Poland (2008), Maska
twaryy. Twdrczos¢ dramatyczna Stanistawa Grochowiaka
(2011) i Mate dramaty. Teatralnos¢ liryki Stanistawa Gro-
chowiaka (2012). Jest takze autorka licznych artykutow
i recenzji w pismach polskich (m.in. ,,Dialog”, ,Teatr”,
sNotatnik Teatralny”, ,Wielogltos”, ,Ruch Muzycz-
ny”, ,Kwartalnik Filmowy”, ,Res Publica Nowa”, ,Le
Théatre en Pologne / The Theatre in Poland”, ,Rita
Baum”, ,Odra”), amerykanskich (,Theater”), niemiec-
kich (,Theater der Zeit”, ,Max Joseph”, portal ,Na-
chtkritik”), francuskich (,Ubu — Scénes d’Europe”),
belgijskich (,Scénes”), rosyjskich (, TEATP"), ukrain-
skich (,,Vkpaincekmit Tearp”), stowackich (,Slovenské
Divadlo. Revue Dramatickych Umeni”) i rumunskich
(,Revista 22”). Jako kuratorka wspotpracowata z kra-
kowskim Instytutem Goethego i Osrodkiem Doku-
mentacji Sztuki Tadeusza Kantora Cricoteka, a jako
dramaturg — ze Stefanem Kaegim i Larsem Janem.

Jozef Chrobak — cztonek Grupy Krakowskiej, wieloletni,
ostatni dyrektor Galerii Krzysztofory (1989-2003), kurator
wystaw, autor i redaktor licznych publikacii, przede wszyst-
kim na temat Grupy Krakowskiej i tworczoéci Tadeusza

Kantora. Zwigzany z Cricoteka i Muzeum Sztuki Wspot-
czesnej MOCAK w Krakowie. Mieszka w Krakowie.

Krzysztof Czyzewski — praktyk idei, pisarz i animator
dzialaii miedzykulturowych. Tworca Fundaciji ,,Pogra-
nicze” i Osrodka , Pogranicze — sztuk, kultur, narodéw”
w Sejnach. W 2011 r., wraz z zespotem ,,Pogranicza”,
otworzyt Miedzynarodowe Centrum Dialogu w Kra-
snogrudzie. Inicjator programéw dialogu miedzykultu-
rowego w Europie Srodkowej, na Balkanach, Kaukazie,
Azji Srodkowej, Indonezji, Bhutanie, Afryce Pélnoc-
nej i innych pograniczach $wiata. Wyktadowca wielu
uniwersytetéw w Europie i USA. Autor ksiazek Sciezka
pogranicza (2001), Linia powrotu. Zapiski z pogranicza
(2008) i Milosz. Tkanka lgczna (2014).

Richard Demarco — szkocki artysta wspolczesny i pro-
motor sztuki, zatozyciel Traverse Theatre (Teatr Belki
Poprzecznej, 1963) w Edynburgu. W 1966 wraz z przy-
jaciotmi zalozyl Richard Demarco Gallery. Przez wiele
lat jego galeria promowala kulturalne zwiazki z Europa
Centralng i Wschodnig, prezentujac na terenie Szkocji
takich artystow jak Paul Neagu (1969), Marina Abra-
movi¢ (1973) czy Neue Slowenische Kunst (1986).
Organizowal réwniez wystawy wspoélczesnej sztuki pol-
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skiej, rumunskiej i jugostowianskiej, wyznaczajac tym
samym kierunek odbioru tej sztuki szkockim artystom.
Szczegolne godne uwagi s przedsiewziecia podejmowa-
ne wraz z Tadeuszem Kantorem i grupg Cricot 2 w la-
tach 70. i 80. — nieoficjalne wykonanie The Water Hen
(Kurki wodnej) podczas festiwalu ,,Fringe” w Edynburgu
odniosto wielki sukces. Cricot 2 powracal do Edynburga
wielokrotnie. Demarco zainicjowat rowniez wspotprace

przy spektaklu Lovelies and Dowdies (Sliczne i szkaradne)
miedzy Beuysem (performer) i Kantorem (prowadzacy).

Aleksandra Domaradzka — studentka Kolegium MISH
UW na kierunkach dyplomowych etnologia i filozofia.

Malgorzata Dziewulska — eseistka, pisarka teatralna,
rezyserka. W latach 70. wspoétzatozycielka eksperymen-
talnego Putawskiego Studia Teatralnego, a nastepnie
wspOlpracowata z Laboratorium Jerzego Grotowskiego
(m.in. prowadzita jeden z Uli w czasie Uniwersytetu
Poszukiwan Teatru Narodéw w 1975). Kierowniczka
literacka Teatru Narodowego w Warszawie, w latach
2002-2007 autorka programu edukacyjnego Teatru
Dramatycznego w Warszawie. Wyktadata w Zaktadzie
Teatrologii Uniwersytetu Jagielloniskiego, na Wydziale
Wiedzy o Teatrze Akademii Teatralnej w Warszawie.
Wspolredagowata miesiecznik ,Res Publica”. Jest au-
torka waznych i gloénych ksigzek o teatrze: Teatr zdra-
dzonego przymierza (1985), Artysci i pielgrzymi (1995)
i Inna obecnos¢ (2009). Wyrezyserowata film dokumen-
talny o Ludwiku Flaszenie.

Katarzyna Fazan — adiunkt w Katedrze Teatru Uni-
wersytetu Jagiellonskiego, profesor Wydzialu Rezyse-
rii Dramatu w Panstwowej Wyzszej Szkole Teatralnej
w Krakowie, teatrolog i literaturoznawca, staty wspot-
pracownik ,Didaskaliéw”. Specjalizuje sie w literaturze
i teatrze okresu modernizmu, zajmuje sie wspotczesng
plastyka i scenografia teatralng. Ksigzka Projekty in-
tymnego teatru smievci. Whspianski—Lesmian—Kantor jej
autorstwa otrzymala nagrode: , Teatralna ksigzka roku
2009” Polskiego Osrodka Miedzynarodowego Instytu-
tu Teatralnego ITI.

Piotr Jakub Ferenski — historyk idei i kulturoznaw-
ca, adiunkt w Instytucie Kulturoznawstwa UWr, autor
i redaktor wielu prac naukowych, miedzy innymi tomu
O pochodzeniu idei relatywizmu w amerykariskiej antro-
pologii kulturowej, ale takze licznych publikacji na te-
mat filozofii nauki i jezyka, problematyki aksjologicznej
oraz sztuki. Redaguje internetowe czasopismo ,k-h-g”,
dotyczace kultury i globalizacji, wspotpracuje takze
z pismem artystycznym ,Format”. Obecnie zajmuje
sie procesami spoleczno-kulturowymi zachodzacymi
we wspodlczesnych miastach oraz zwigzkami fotografii,
pamieci i tozsamosci w ramach badan nad kulturg wi-
zualna.

Katarzyna Flader-Rzeszowska — historyk teatru, wy-
kladowca akademicki. Ukonczyta Wydziat Wiedzy
o Teatrze w warszawskiej Akademii Teatralnej im.
Aleksandra Zelwerowicza oraz Wydzial Nauk Histo-
rycznych i Spoltecznych na Uniwersytecie Kardynata
Stefana Wyszyniskiego w Warszawie, absolwentka Po-
dyplomowych Studiéw Humanistycznych w Polskiej
Akademii Nauk. Doktorat uzyskala w Instytucie Sztu-
ki PAN. Adiunkt w Katedrze Dialogu Wiary z Kulturg
UKSW. Zastepca redaktora naczelnego kwartalnika
»Kultura—Media—Teologia”, wspolpracuje z miesieczni-
kiem ,Teatr”. Autorka ksigzek Teatr przeciwko smier-
ci. Kryptoteologia Tadeusza Kantora (Warszawa 2015),
Wedrowanie. .. Jednoosobowy teatr Wiestawa Komasy
(Wroctaw 2014), Promieniowanie rapsodyzmu. W kregu
mysli i praktyki teatralnej Mieczystawa Kotlarczyka (War-
szawa 2008), wspotautorka publikacji Miejsca teologicz-
ne w kulturze wizualnej (Krakéw—Warszawa 2013) oraz
wspotredaktorka ksiazek Stowo w kulturze wspdlczesnej
(Warszawa 2009), Jan Pawet II cdowiek kultury (Kra-
kow 2008) i innych. Wielokrotna laureatka konkursow
recytatorskich i festiwali teatréw jednego aktora.

Hubert Francuz — doktorant w Instytucie Etnologii
i Antropologii kulturowej UJ. Uczestnik projektow zwia-
zanych z udostepnianiem internetowych zasobow muze-
alnych, edukacja pozaszkolng i wykorzystaniem nowych
mediéw w instytucjach kultury. Pracuje w Dziale Roz-
woju Muzeum Patacu Krola Jana III w Wilanowie.

Jagoda Gutowska — studentka Instytutu Etnolo-
gii i Antropologii Kulturowej UW. Prowadzi badania
o edukacji demokratycznej w ramach laboratorium
z antropologii rodziny i dziecinstwa. W roku akademic-
kim 2013-2014 uczestniczyta w wyjezdzie terenowym
do Wielopola Skrzyniskiego, podczas ktorego zajmowa-
la sie tworczodcig artystyczng mieszkaficow.

George M. Hyde — profesor, wykladowca literatury
angielskiej i literatury poréwnawczej, tlumacz. Poli-
glota i wszechstronny muzyk (fortepian, wiolonczela,
saksofon). Wytypowany do nagrody Oxford Weiden-
feld Translation Prize. Wspolpracownik Instytutu Jezy-
koznawcow (jezyk rosyjski), cztonek Instytutu Jezyko-
znawcow (rosyjski i polski ), wyktadal na Uniwersytecie
East Anglia (UEA) w Norwich, na Uniwersytecie Marii
Curie-Sklodowskiej w Lublinie, Uniwersytecie Jagiel-
loriskim w Krakowie oraz na Kyoto Women’s Universi-
ty w Japonii. Obecnie Senior Research Fellow na UEA
w Norwich. Przektady i publikacje ksiazkowe (wybor):
Vladimir Mayakovsky, How Are Verses Made? (1971,
ttumaczenie i opracowanie); Vladimir Nabokov: Ame-
rica’s Russian Nowelist (1977); D.H. Lawrence and the
Anrt of Translation (1981); The History of Gdansk (1988,
ttumaczenie z Bozenng Blaim); Tadeusz Kantor, Wie-
lopole /| Wielopole (1990, ttumaczenie i opracowanie
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z Mariuszem Tchorkiem); Macmillan Modern Nowelists:
D.H. Lawrence (1990); Vladimir Mayakovsky, How are
Verses Made and The Cloud in Trousers (1990, ttumacze-
nie i opracowanie); The Eagle and the Crow: Polish Short
Stories (1995, thlumaczenie i opracowanie z Teresg Hali-
kowska); Krzysztof Miklaszewski, Encounters with Kantor
(2002, tlumaczenie i opracowanie); Jozef Czechowicz,
Poemat o moim miescie / A Poem About Lublin (2009, thu-
maczenie z Malgorzatg Sady); Vladimir Mayakovsky,
That's What (2010, ttumaczenie i opracowanie z Larisg
Gureyeva). Wazniejsze tematy prac: tworczo$¢ Davida
Storeya i George’a Borrowa, teatr europejski i japon-
ski, ttumaczenia polskiej i rosyjskiej poezji, ttumaczenie
i opracowanie opowiadan Tadeusza Rozewicza.

Jaromir Jedlifiski — studiowat historie sztuki na Uni-
wersytecie Adama Mickiewicza w Poznaniu oraz w Co-
urtauld Institute, University of London. Uczestnik
ruchu kultury niezaleznej w latach 70. i 80. Czlonek
CIMAM (Miedzynarodowy Komitet Muzeéw Sztuki
Nowoczesnej) przy ICOM (Miedzynarodowej Radzie
Muzeéw) — UNESCO, cztonek AICA (Miedzynaro-
dowe Stowarzyszenie Krytykéw Sztuki), cztonek Sto-
warzyszenia Historykéw Sztuki. W latach 1991-1996
dyrektor Muzeum Sztuki w Lodzi, gdzie pracowat od
1980 roku; w latach 2006-2008 kierownik Galerii
Foksal w Warszawie. Zorganizowal ponad 200 wystaw
artystycznych w muzeach i galeriach w Polsce, Euro-
pie, USA, Japonii i Izraelu. Opublikowal ponad 600
artykuléw i rozméw z artystami. Wspotautor filmow
o sztuce. Wykladal wiedze o sztuce, wystawiennictwie
i muzeologie, m.in. w Panstwowej Wyzszej Szkole Fil-
mowej, Teatralnej i TV w Lodzi, w Akademii Sztuk
Pieknych w Poznaniu i w Instytucie Historii Sztuki
UAM w Poznaniu, a takze w licznych instytucjach na
calym $wiecie. Obecnie niezalezny kurator, krytyk sztu-
ki. Ostatnio zrealizowal m.in. wystawe Marka Chlan-
dy Beatyfikacje 2006-2007 w Muzeum Narodowym
w Poznaniu (2009-2010) oraz duza wystawe Beuys |
Kantor: Remembering w Israel Museum w Jerozolimie

w 2012 roku.

Joanna Jopek — (zm. 2014) doktorantka Uniwersytetu
Jagielloniskiego w Katedrze Performatyki. Wspoétpra-
cowala z Gazetg Teatralng ,Didaskalia”, publikujac
m.in. szkice naukowe. Publikowala takze w ,Teatrze”,
»Kontekstach”, ,Znaku”. Odbywala staz w Cricotece
(2007), uczestniczyta w Forum Mlodych Krytykow
z Europy Srodkowo-Wschodniej (Budapeszt 2008), or-
ganizowala konferencje pos§wiecone tworczosci Jerzego
Grzegorzewskiego i Tadeusza Kantora. Czterokrotna
stypendystka Ministerstwa Nauki i Szkolnictwa Wyz-
szego, Funduszu im. Stanistawa Estreichera i Funduszu
Rektora Uniwersytetu Jagielloniskiego. Autorka ksigzki
Tylko fragment. Dramaturgia Mieczystawa Piotrowskiego
(2012).

Henryk Jurkowski — teatrolog, profesor dr. hab. nauk
humanistycznych, emeritus Akademii Teatralnej
w Warszawie. Teoretyk i historyk teatru. Prace z zakre-
su folklorystyki, semiologii, antropologii. Krytyk teatral-
ny publikujacy w czasopismach ,Literatura Ludowa”,
,Scena”, ,Teatr”, ,Dialog” ,Didaskalia”, ,Konteksty”
yTeatr Lalek” i inne. Dramaturg i thumacz. Do najwaz-
niejszych prac historycznych naleza: trzytomowe Dzieje
teatru lalek (1970-1984) oraz studium o teatrze lalek
w XX wieku: Metamorfozy teatru lalek (2002); do prac
teoretycznych naleza: Szkice z teorii teatru lalek (1995),
Moje pokolenie (2007), Aktor w roli demiurga (2007),
Swiat wewnetrzny Gordona Craiga (2008), Przemia-
ny tkonosfery. Wizualne konteksty teatru (2009), Mate-
riat jako wehikut tresci rytuatu (2011). Wkrotce ukaze
sie jego ksigzka Lalka w kulturze. Do najwazniejszych
utworéw dramatycznych nalezy Tryptyk staropolski wy-
stawiony w Teatrze Lubelskim im. Andersena (1972).

Przemystaw Kaniecki — adiunkt na Wydziale ,, Artes
Liberales” UW, pracownik Muzeum Historii Zydéw
Polskich POLIN. Autor m.in. monografii Lawy. Opo-
wiesci o ,Dziadach” Adama Mickiewicza (2008) oraz
Wniebowstgpien Konwickiego i Samospalerr Konwickiego
(2013, 2014). Prace redakcyjne: Wiatr i pyl (2008),
Ksigzki wybrane Konwickiego (2010).

Nikodem Karolak — doktorant w Katedrze Orientali-
styki UW w Warszawie. Specjalizuje sie w historii kina
japonskiego, wspolczesnego teatru japonskiego i jego
zagranicznych recepcji.

Urszula Klimut — studentka V roku etnologii w Insty-
tucie Etnologii i Antropologii Kulturowej UW; pod-
czas studidw licencjackich zajmowata sie dziedzictwem
kulturowym i tradycjami pasterskimi Podhala. Obecnie
przygotowuje prace magisterskg o parafii neounickiej
w Kostomlotach i prowadzi badania o pasterstwie na
Huculszezyznie.

Michat Klinger — teolog prawostawny, dyplomata.
Wyktadatl w Chrzeécijanskiej Akademii Teologicznej
w Warszawie oraz w Wyzszym Prawostawnym Semi-
narium Duchownym. Pracowal na Fakultecie Teolo-
gicznym w Tybindze; wyktadal goécinnie na UJ, UW
i Akademii Teatralnej w Warszawie. Opublikowal
prace z dziedzin biblistyki, interpretacji teologiczne;
sztuki i etnologii, mysli religijnej i ekumenizmu, m.in.:
Réflexions d'un orthodoxe sur la prieve (1978), monogra-
fia Tajemnica Kaina (1981), Sandat Pana Boga — préba
egzystencjalnej reinterpretacji panteizmu  (1982), Teatr
a liturgia (1987), Symbol w teologii (1988), Sacrum nie-
pokojace — o ,,Imperatywie” Zanussiego (1990), Koscidt
w dialogu ekumenicznym a dialog chrzescijarisko-zydowski
(1990), The Call Stories of John 1 and 21 (1992), Straz-
nik wrét — o ,,Dekalogu” Kieslowskiego (1997), Wieczna
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pamiec — eschatologiczny wymiar pamieci (2004), Sztuka
a 2o (2010), Rola liturgii w prawostawiu (2013), O cier-
pieniu ostatecznym na Gérze (2014). Drziatal na rzecz
pojednania miedzy chrzescijanami i Zydami. W 1989
roku czlonek Komitetu Obywatelskiego. Pracowat na
rzecz mniejszoéci wyznaniowych i narodowych oraz in-
tegracji europejskiej w Polsce. W polskiej dyplomacji
(1990-2013) pehnit liczne misje (w Pradze, Bratystawie,
w Boéni, Albanii i Kosowie oraz w Radzie Europy). Byt
ambasadorem RP w Rumunii i w Grecji.

Piotr Kloczowski — edytor, wydawca, eseista. Kurator
Instytutu Dokumentacji i Studiéw nad Literaturg Pol-
ska, wicedyrektor Muzeum Literatury im. Adama Mic-
kiewicza w Warszawie. Redaktor Biblioteki Mnemosyne
w wydawnictwie stowo/obraz terytoria. Kurator serii
Archiwum ,,Kultury”. Wyktadowca warszawskiej Aka-
demii Teatralnej. W latach 2001-2005 doradca Mini-
stra Kultury Waldemara Dabrowskiego.

Leszek Kolankiewicz — kulturoznawca, antropolog wi-
dowisk; od 2012 dyrektor Osrodka Kultury Polskiej na
Sorbonie, 2005-2012 dyrektor Instytutu Kultury Pol-
skiej na Uniwersytecie Warszawskim; 2007-2011 prze-
wodniczgcy Komitetu Nauk o Kulturze PAN; czlonek
Polskiego Komitetu do spraw UNESCO, 2010-2012
przewodniczacy Zespotu ds. niematerialnego dziedzic-
twa kulturowego w MKiDN; od 1992 wspotpracownik
International School of Theatre Anthropology. Ksigz-
ki: Na drodze do kultury czynnej (1978), Swiety Artaud
(1988, 2001), Samba z bogami. Opowies¢ antropologicz-
na (1995, 2007), Dziady. Teatr swieta zmartych (1999),
Wielki maty wéz (2001).

Maja Komorowska — aktorka teatralna i filmowa,
w latach 1961-1968 zwigzana z Teatrem 13 Rzedow
i Teatrem Laboratorium, od 1972 z Teatrem Wspol-
czesnym w Warszawie; dwukrotnie zdobyla gtowne
nagrody aktorskie na Kaliskich Spotkaniach Teatral-
nych (1972, 1990), dwukrotnie otrzymata nagrode za
pierwszoplanows role kobiecg na Festiwalu Polskich
Filmow Fabularnych za role w filmach Bilans kwar-
talny (1975) i Cwal (1996); od 1991 jest profesorem
Akademii Teatralnej im. Aleksandra Zelwerowicza
w Warszawie.

Dorota Krakowska — absolwentka krakowskiej ASP
Uprawia grafike, wideo i performance. Ma w dorobku
wystawy indywidualne m.in. w Dansmuseet w Sztok-
holmie i w galerii Zderzak w Krakowie. Wystawiata
w Muzeum Narodowym w Warszawie i w Poznaniu.
Wraz z Anng Bujnowska byla kuratorka wystawy Byli-
$my poswieconej zydowskim mieszkaricom przedwojen-
nego Tarnowa (2014). Zrealizowata wspolnie z Wiolg
Sowa film Endblum (2014). Pracuje w Goethe-Institut
w Krakowie

Ewa Krakowska (1922-2011) — polska malarka. Zwig-
zana byta z prowadzonym przez Tadeusza Kantora
Podziemnym Teatrem Niezaleznym. Po wyzwoleniu
kontynuowata nauke na krakowskiej Akademii Sztuk
Pieknych, od 1945 przez szesnascie lat byta zong Tade-
usza Kantora. Od 1954 nalezata do Zwiazku Polskich
Artystow Plastykow, byta czlonkiem Grupy Mtodych
Plastykow. Artystka zajmowala sie malarstwem, two-
rzeniem tkanin artystycznych, fotografia i scenografia.
W 2009 opublikowata ksigzke Szkice z pamieci, beda-
cg opowiescig o latach szkolnych autorki i jej zwigzku
z Tadeuszem Kantorem. Drugim mezem malarki byt
scenograf Wojciech Krakowski. Kolekcja prac Ewy
Krakowskiej jest w posiadaniu Muzeum Narodowego
w Krakowie i Muzeum Okregowego w Tarnowie.

Marcin Krassowski — student Kolegium Miedzywy-
dzialowych Indywidualnych Studiéw Humanistycz-
nych i Spotecznych Uniwersytetu Warszawskiego,
kulturoznawca, etnograf, licencjonowany przewodnik
warszawski. Od 2012 roku uczestniczy w badaniach
nad pamiecig o Armii Radzieckiej na obszarze dawne-
go wojewddztwa Legnickiego. W roku akademickim
2013-2014 prowadzit badania terenowe w okolicach
Wielopola Skrzyniskiego, skupiajac sie na lokalnych
muzeach i kolekcjach.

Marta Kufel — doktorantka Wydziatu Polonistyki U]
na specjalnosci teatrologicznej. W swoich badaniach
nad polskim teatrem XX wieku, poszukujac nowej
formuly opisu dos§wiadczenia po Zagtadzie, podejmu-
je proby laczenia chrzescijanskiej nieortodoksyjnej
teologii z wybranymi zjawiskami polskiego teatru oraz
nowoczesne;j filozofii. Laureatka Instytutu Teatralnego
w konkursie na najlepsza prace magisterska z wiedzy
o teatrze, ktorej rozwiniecie stanowi ksigzka Bledne Be-
tlejem Tadeusza Kantora (Krakéw 2013). Publikowata
m.in. w , Teatrze” i ,Performerze”.

Piotr Peter Lachmann — polsko-niemiecki poeta, eseista,
ttumacz (z niemieckiego i z polskiego), rezyser, zalozyciel
(wraz z aktorkg Jolantg Lothe) i kierownik artystyczny
Lothe Lachmann Videoteatru Poza w warszawskim
patacu Szustra (od 1985). Obok cyklu produkciji videote-
atralnych, ktore znalazly uznanie jako innowacyjny wktad
w polski teatr wspolczesny, zrealizowat wraz z Tadeuszem
Roézewiczem, z ktérym byl zaprzyjazniony, videotryptyk,
ktorego trzecia cze$¢ jest na ukonczeniu. W 2011 w Poc-
zdamie ukazat sie wydany przez Piotra Lachmanna wybor
DurchFlug. E. T.A. Hoffmann in Schlesien. Obecnie pracu-
je nad po$wieconym pobytowi Hoffmanna w Warszawie
(1804-1807) studium Ich bin ein Spieler, der das Letzte auf
eine Hoffrung wagt.

Jacek Leociak — profesor zwyczajny w Instytucie Ba-
dan Literackich PAN, kierownik Zaktadu Badan nad
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Literaturg Zagtady IBL PAN, czlonek Centrum Badan
nad Zagtada Zydéw przy IFiS PAN, redaktor rocznika
,Zagtada Zydéw. Studia i Materialy”, cztonek zespotu
ekspertow przygotowujacych wystawe stala Muzeum
Historii Zydéw Polskich w Warszawie (galeria ,Czas
Zaglady”, razem z Barbarg Engelking). Opublikowal:
Tekst wobec Zaglady. O relacjach z getta warszawskiego
(1997), Text in the Face of Destruction. Accounts from the
Warsaw Ghetto Reconsidered (2004), Getto warszawskie.
Przewodnik po nieistniejgcym miescie (wspolnie z Barbarg
Engelking; 2001, II wyd. 2013), The Warsaw Ghetto.
A Gide to the Perished City, Yale University Press 2009);
Doswiadczenia graniczne. Studia o dwudziestowiecznych
formach reprezentacji (2009), Ratowanie. Opowiesci Po-
lakéw i Zydéw (2010), Spojrzenia na Warszawskie getto
(Dom Spotkan z Historig, Warszawa 2011). Zajmuje
sie roznymi formami zapisu doswiadczen granicznych
(w tym do$wiadczenia Zagtady).

Roman Lipa — wielopolski stolarz, fotograf, malarz,
kronikarz zycia miasteczka.

Tadeusz Lubelski — historyk i krytyk filmu, profesor zwy-
czajny w Instytucie Sztuk Audiowizualnych UJ (w latach
2008-2012 jego dyrektor), kierownik Katedry Historii Fil-
mu Polskiego na Uniwersytecie Jagiellotiskim. Opubliko-
wal m.in. ksiazki: Strategie autorskie w polskim filmie fabular-
nym 1945-1961 (1992, 2 wyd. 2000), Nowa Fala. O pewnej
preygodzie kina francuskiego (2000), Wajda (2006), Historia
kina polskiego. Twdrcy, filmy, konteksty (2009, Nagroda Mi-
nistra Nauki), Historia niebyta kina PRL (2012, Nagroda
,Kina” im. Bolestawa Michatka, nominacja do Nagrody
NIKE).Redaktor pierwszejpolskiej Encyklopediikina (2003,
2 wyd. 2010); wspodtredaktor Historii kina: tom I Kino nie-
me (2009), tom II Kino klasyczne (2011), tom III Kino epo-
ki nowofalowej (2015); jako ttumacz Hitchcock/ Truffaut
(2005). Cztonek Komitetu Nauk o Sztuce Polskiej Aka-
demii Nauk (w latach 2007-2011 jego przewodniczacy),
a takze Europejskiej Akademii Filmowej. Od 2007 prze-
wodniczacy Rady Programowej Krakowskiego Festiwalu
Filmowego.

Dominika Yarionow — pracuje jako adiunkt w Kate-
drze Historii Sztuki Uniwersytetu Lodzkiego, jest row-
niez kierownikiem Zakladu Teatru przy Polskim Insty-
tucie Studiéw nad Sztuka Swiata. W latach 2007-2013
byta przewodniczacg Scenography Working Group
International Federation for Theater Research (FIRT/
IFTR). Jest autorka ksigzki Przestrzenie obrazéw Leszka
Magdzika (2008) oraz wspotredaktorka tomu Przestrzent
w dramacie, teatrze i sztukach plastycznych. W 2015 roku
ukaze sie jej ksiazka ,,Whstarczy tylko otworzyc drzwi...”
Przedmioty w twdrczosci Tadeusza Kantora.

Malgorzata Maj — wyktadowca w Instytucie Et-
nologii i Antropologii Kulturowej Uniwersytetu

Jagielloniskiego. Specjalizuje sie w etnologii Polski
i Batkanow. W latach 2009-2011 kierowata projek-
tem badawczym MNiSW ,Opracowanie materialow
etnograficznych dotyczacych Podhala ze zbiorow
Institut fiir Deutsche Ostarbeit”. Pod jej redakcja
ukazala sie zbiorowa praca Antropologia i etnologia
w czasie wojny. Dziatalnos¢ Sektion Rassen- und Volks-
tumsforschung Institut fiir Deutsche Ostarbeit, Krakau
1940-1944, w swietle nowych materiatéw grédtowych,
Krakow 2015.

Justyna Michalik — doktorantka Instytutu Sztuki
PAN w Warszawie, gdzie przygotowuje rozprawe po-
$wiecong strategiom happeningowym w tworczosci Ta-
deusza Kantora. W 2008 roku rozpoczeta wspotprace
z Cricoteka. Opracowala wraz z Jozefem Chrobakiem
kalendaria kolejnych etapow zycia i tworczosci Kanto-
ra, odpowiadata za merytoryczng i jezykowa redakcje
publikacji Cricoteki oraz uczestniczyla w przygotowy-
waniu wystaw organizowanych przez nig w Polsce i za
granica. W 2013 roku otrzymata stypendium Ministra
Kultury i Dziedzictwa Narodowego, w ramach ktérego
napisata ksiazke pt. Idea bardzo konsekwentna. Happe-
ning i Teatr Happeningowy Tadeusza Kantora. Publikacja
ukaze sie jesienig 2015 roku nakladem krakowskiego
wydawnictwa Universitas.

Dawid Mlekicki — absolwent Wydziatu Wiedzy o Te-
atrze Akademii Teatralnej im. Aleksandra Zelwero-
wicza w Warszawie, doktorant w Instytucie Sztuki
Polskiej Akademii Nauk. Publikowal w czasopismach
sleatr”, ,Didaskalia”, ,,Aspiracje” a takze na portalach
internetowych po$wieconych kinu. Od 2012 roku pro-
wadzi autorski blog ,Uszaty Fotel”.

Malgorzata Paluch-Cybulska — historyk sztuki, od
2003 roku pracownik Archiwum Osrodka Dokumen-
tacji Sztuki Tadeusza Kantora Cricoteka w Krakowie,
doktorantka w Instytucie Historii Sztuki na Uni-
wersytecie Jagiellonskim w Krakowie (przygotowuje
rozprawe doktorska na temat pdznej tworczodci
malarskiej Tadeusza Kantora). Kurator wystaw, au-
tor tekstow i opracowan poswieconych tworczo$ci
wizualnej Tadeusza Kantora, koordynator projektow
kantorowskich.

Emilia Polak — studiuje w Instytucie Etnologii i Antro-
pologii Kulturowej UW. Uczestniczyla w projekcie Na-
rodowego Centrum Nauki ,Macedonskie Porecze w 80
lat po badaniach Jézefa Obrebskiego. Antropologiczne
studium cigglosci i zmiany” kierowanym przez dr Karo-
line Bielenin-Lenczowska. Na studiach magisterskich
prowadzila badania terenowe na temat mitologizacji
Tosze Proeskiego w Macedonii, jak réwniez w innych
krajach batkanskich. Od dziewieciu lat pracuje w Gru-
pie Artystycznej Pigty Wymiar w Wolominie.

546




NOTY O AUTORACH

Bogdan Renczynski — aktor, uczestnik warsztatow Je-
rzego Grotowskiego, wystepujacy w wielu przedstawie-
niach Tadeusza Kantora. Autor wystawy Wielopole jest
wszedzie.

Malgorzata Rézewicz — kulturoznawczyni, filozotka
i teatrolozka, anarchistka zwigzana z Pomaranczowa
Alternatyws, Stowarzyszeniem Nigdy wiecej oraz Sa-
lonem Profesora Dudka we Wroctawiu. Pracownik nau-
kowy Zaktadu Teorii Kultury i Sztuk Widowiskowych In-
stytutu Filologii Polskiej Uniwersytetu Wroctawskiego.
Autorka ksigzek, artykutow, esejow i recenzji. Publi-
kuje m.in. w Pamietniku Literackim, Litterariach, Kwar-
talniku Filozoficxnym, Studiach Filmognawczych, Odrze
i Notatniku Teatralnym. Jej wybor utworéw Tadeusza
Roézewicza Dwie strony medalu zostat odznaczony Ztotym
Wawrzynem Olimpijskim w 2008 .

Rafal Rukat — student w Instytucie Etnologii i An-
tropologii Kulturowej UW, obronit prace licencjacka
nt. parafii staroobrzedowych w ukraifiskim Budziaku,
prowadzil réwniez badania nad pamiecia w Sniatyniu
na ukrainskim Pokuciu. Interesuje sie antropologia
chrzedcijafistwa oraz teorig uciele$nienia w naukach
spotecznych.

Malgorzata Sady — absolwentka filologii angielskie;.
Wspotpracuje z centrami sztuki, festiwalami filmowymi
i teatralnymi w kraju i zagranica jako thumacz, kura-
tor, uczestnik i tworcca projektow artystycznych. Od
lat 90. propaguje tworczosé Franciszki i Stefana The-
mersondéw we wspotpracy z Archiwum Themersonow
w Londynie. Jest autorka licznych przekladow z zakresu
sztuki wspolczesnej, historii, filozofii, literatury a takze
autorka esejow dotyczacych sztuki, filmu i literatury
publikowanych w kraju i za granica.

Eliza Siulilborska — studentka w Instytucie Etnologii
i Antropologii Kulturowej UW.

Malgorzata Sobieraj — etnolog, koordynatorka pracy
artystycznej w Narodowym Starym Teatrze im. H. Mo-
drzejewskiej w Krakowie.

Lech Stangret — kurator, krytyk i historyk sztuki.
Ukorniczyt historie sztuki na Uniwersytecie Jagielloniskim
i tam tez uzyskal doktorat. Byt aktorem teatru Cricot 2.
Autor ksigzek: Tadeusz Kantor, Malarski ambalaz total-
nego dzieta (2004), Zbigniew Gostomski, Ad Rem (2012),
Tadeusy Kantor, Rysunek (2013). Publikowal w m.in.:
»2Dekadzie Literackiej”, ,Theatre of Poland”, , Atelier”,
,Obiegu”, ,Kontekstach”. Dyrektor Fundacji im. Ta-
deusza Kantora. Autor programu Festiwalu Tadeusza
Kantora podczas Festiwalu Krakow 2000 Europejskie
Miasto Kultury oraz kurator wielu ekspozycji w Polsce
i za granica po$wieconych wspdlczesnym artystom,

m.in. w: Muzeum Sztuk Pieknych w Pradze, Casa
Mila w Barcelonie, CEAC w Strasbourgu, Muzeum
Narodowym Sztuki Ukrainy w Kijowie, Muzeum
Wspotczesnym Wroctaw. Do 2004 roku wicedyrektor
krakowskiej Cricoteki. Obecnie pracuje jako kurator
w Galerii Foksal w Warszawie.

Maria Stangret-Kantor — malarka, aktorka Teatru
Cricot 2, autorka tekstow literackich. Od 1957 roku
byta wspdlpracowniczks i aktorka Teatru Cricot 2, wy-
stepowala we wszystkich spektaklach i happeningach
Tadeusza Kantora. W 1994 roku zatozyla Fundacje
im. Tadeusza Kantora. Artystka zwigzana jest z Gale-
rig Krzysztofory i Galerig Starmacha w Krakowie oraz
z Galerig Foksal w Warszawie. Mieszka i pracuje w Kra-
kowie oraz Hucisku kolo Gdowa. Jej prace znajduja sie
w zbiorach m.in. Muzeum Sztuki w Lodzi, Muzeum
Narodowego w Krakowie, Muzeum Narodowego we
Wroctawiu, Kolekeji Galerii Foksal, Guggenheim Mu-
seum w Nowym Jorku oraz licznych kolekcjach prywat-
nych w kraju i za granica.

Pawel Stangret — adiunkt w Katedrze Badan nad
Teatrem i Filmem UKSW. W druku jest jego ksigzka
sLekcje mediolariskie” jako tekst literacki. Publikowat
m.in. w ,Didaskaliach”, ,Tekstach Drugich”, ,Te-
atrze”, ,Dialogu”, ,Kontekstach” i ,Pamietniku Lite-
rackim”. Zajmuje sie sztukg awangardows — zwlaszcza
teatrem i literatura, interesuje sie takze pograniczem
sztuk plastycznych i literatury. Obecnie w NCN reali-
zuje projekt Artysta jako tekst. Konstrukt tozsamosciowy
rezysera jako komentarz do dzialari teatralnych po$wie-
cony wypowiedziom medialnym wspolczesnych arty-
stow teatru.

Tomasz Szerszefr — antropolog kultury, fotograf. Ad-
iunkt w Instytucie Sztuki PAN, czlonek redakcji
kwartalnikow ,,Konteksty” i ,\Widok. Teorie i praktyki
kultury wizualnej”. Absolwent Miedzywydzialowych
Indywidualnych Studiéw Humanistycznych na UW
i Fotografii w PWSFTviT w Lodzi. Autor tekstow pu-
blikowanych w pismach i w ksigzkach (Inne przestrzenie,
inne miejsca; Przeklenstwa wyobragni; Muzeum Sztuki.
Monografia. Tom 2), wspolredaktor ksiazki Neorealizm
w fotografii polskiej, lata 50. i 60. (2015). Swoje projekty
artystyczne pokazywal na wystawach m.in. w Muzeum
Sztuki w Lodzi, Fundacji Archeologia Fotografii i Ga-
lerii Asymetria w Warszawie, Nowym Teatrze w War-
szawie, Muzeum Mickiewicza w Stambule, a takze na
Paris Photo w Paryzu. Nakladem wydawnictwa stowo/
obraz terytoria ukazata sie jego ksiazka Podrdznicy bex
mapy i paszportu (Gdansk 2015).

Zbigniew Taranienko — teoretyk teatru, krytyk sztu-
ki i literatury, eseista, kurator. Profesor Szkoty Wyzszej
Psychologii Spolecznej w Warszawie. W latach 1981-
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1995 pracowal w Centrum Sztuki Studio jako doradca
artystyczny w czasie dyrekcji Jozefa Szajny, a takze jako
kierownik literacki Teatru Studio i kierownik Galerii
Studio podczas dyrekeji Jerzego Grzegorzewskiego. Au-
tor kilkuset artykulow, wspotautor trzystu audycji ra-
diowych, kurator ponad dwustu wystaw. Autor wielu
ksigzek, m.in.: Teatr bez dramatu (1979), Rozmowy o te-
atrze (1981), Gardzienice. Praktyki teatralne Whodzimie-
rza Staniewskiego (1997), Trzask pekajacych parawandw.
Jerzy Grzegorzewski w teatrze Studio (2006), Przestrzenie
Szajny (2009), Alchemia obrazu. Rozmowy ze Stanista-
wem Fijatkowskim (2012).

Malgorzata Terlecka-Reksnis — reporterka, dzienni-
karka, wspolpracuje z Instytutem Kultury Polskiej UW.
Jest autorka m.in. czteroodcinkowego filmu dokumen-
talnego o Gustawie Holoubku i dwoch publikacii ksiaz-
kowych: Holoubek. Roxmowy (2008) oraz Soc, pop, post.
Portrety gwiazd (2013).

Stanistawa Trebunia-Staszel — etnolog, adiunkt w In-
stytucie Etnologii i Antropologii Kulturowej. Zajmuje
sie etnografia regiondéw karpackich, zarowno trady-
cyjng kulturg ludows jak i wspétczesnymi zjawiskami.
W latach 2002-2006 prowadzita badania terenowe
w Rumunii . Uczestniczyta w miedzynarodowych pro-
jektach badawczych CULT-RURAL i CANEPAL.
Od 2008 roku interesuje sie antropologig i etnologia
III Rzeszy. Obecnie realizuje projekt badawczy pt.
,Gorale podhalaniscy w nazistowskich koncepcjach
narodowosciowych i etnopolityce w $wietle doku-
mentow Institut fiir Deutsche Ostarbeit”. Jest autorka

trzech publikacji ksiazkowych: Sladami podhalarskiej
mody (2007, 2010); Strdj gérali podhalariskich (2011),
Z Nowego Targu do Kiezmarku.Stroje ludowe polsko-sto-
wackiego pogranicza (wspotautor Jan Olejnik, 2012).

Maria Wojcik — przez szesé lat pelnila funkcje opie-
kuna Osrodka Dokumentacji i Historii Regionu — Mu-
zeum Tadeusza Kantora w Wielopolu Skrzynskim.

Natalia Zarzecka — absolwentka zarzadzania kulturg
UJ. Od 1997 r. wspotpracowata z Galerig Krzysztofo-
ry, od 2001 r. z Cricoteka (koordynator m.in. wystawy
w Palazzo Pitti w 2002 r.). Od 2004 t. dyrektor Crico-
teki. W 2006 r. rozpoczela starania o budowe nowej
siedziby Cricoteki w tym Muzeum Tadeusza Kantora,
ktorej uroczyste otwarcie nastapito 12 wrzesnia 2014
roku. Wspotautorka wystawy przygotowanej przez Cri-
coteke we wspotpracy z SCVA Norwich w ramach
POLSKA! YEAR: An Impossible Jowrney. The Art and
Theatre of Tadeusy Kantor (2009). Wspotredaktor m.in.
Wielopole Wielopole Dossier, Cricoteka, 2007 oraz wersji
wloskiej (Titiviluss 2006); Kantor was Here, Black Dog
Publishing 2011. Przettumaczyta na jezyk wloski, wraz
z S. Parlagreco, Podréz Tadeusza Kantora kompendium
biograficzne, Titivillus 2002.

Iwo Zmyslony — filozof, historyk sztuki; studiowat na
KUL-u i UW. Doktoryzowat sie praca na temat wiedzy
niejawne;j (tacit knowledge). Autor kilkunastu publikacji
z zakresu epistemologii i filozofii nauki. Zajmuje sie me-
todologia humanistyki, teoriami interpretacji oraz hi-
storig sztuki XX wieku. Publikuje w ,,Dwutygodniku”.

Summaries

Malgorzata Drziewulska, Zbigniew Benedyktowicz
Memory — Things, People, and Places.

The spectacle Wielopole, Wielopole was shown on 15
December 1983 in Kantor’s birthplace - Wielopole
Skrzyniskie - by the Rzeczypospolitej Theatre as part
of guest performances given in Cracow, Rzeszow, and
Warsaw. This event, which took place soon after the
formal end of the martial law period albeit still in the
atmosphere created by the latter, gathered local resi-
dents, journalists, Polish and French critics, as well as
Church and local authorities. The documents of the
performance — in the form a film record, reviews, and
documentary films - complicate the already complex
image of Wielopole, Wielopole against the background
of Kantor’s creative biography, multiplying ambiguities
and paradoxes in a tangle of political, social, artistic,
and media reality. How many images of Wielopole are
concealed within this multiplication? How is one to un-

derstand the creation of the family myth in the Tadeusz
Kantor oeuvre and its transposition?

The author depicts the structure of this issue of “Kon-
teksty” commemorating Tadeusz Kantor upon the hun-
dredth anniversary of his birth as the outcome of field
research and courses realised in cooperation with the In-
stitute of Ethnology and Anthropology at the University
of Warsaw, the Institute of Art at the Polish Academy of
Sciences, the editorial board of the quarterly “Konteksty”,
the Zbigniew Raszewski Theatre Institute in Warsaw, the
Centre for the Documentation of the Art of Tadeusz
Kantor Cricoteka in Cracow, the Centre for Documenta-
tion and the Museum of the History of the Region — the
Tadeusz Kantor Museum in Wielopole Skrzyniskie, and
the Society of Friends of the Region of Wielopole.

The presented issue of “Konteksty” will focus on “the
anthropology of memory”, the cultural dimensions of
memory, as well as its significance vis a vis history and in
reference to the discourse and reflections of the human-
ities in recent decades; it also contains chapters dealing
with outstanding authors of post-war Polish culture who
died in 2014 and 2015 — the poets Stanistaw Baraniczak

and Tadeusz Roézewicz, and the man of letters and film
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director Tadeusz Konwicki, all of whom regarded the
topic of memory as extremely essential.

Jozef Chrobak Biography of Tadeusz Kantor (1915-1990)

Tadeusz Kantor Why Are You Painting Me? Speech Giv-
en at the Congress of Polish Culture on 12 December
1980

Malgorzata Dziewulska My History is Many Histories
The author presents micro-histories concentrated on
people and marginal objects originating from stories
by the inhabitants of Wielopole Skrzyriskie. The local
nature of the history of "lesser events” suggests the con-
crete, which protects against abstraction and an excess
of symbolisation. The approach proposed by micro-his-
tory, and its desire to render indelible the unknown di-
mension of selective knowledge, intentionally chooses
fragmentariness and intermittence.

Jozef Chrobak Wielopole and “Wielopole” by Tadeusz
Kantor

Selected reviews and descriptions (1983-1984)
"The grey infantry is marching. .. with death hurled at their
feet”

Maria Wojcik Blurred Traces

Recollections of a custodian of the Centre for Docu-
mentation and Museum of the History of the Region —
the Tadeusz Kantor Museum in Wielopole Skrzyfiskie.

Eliza Siulborska The Blouse as a Memory Carrier
Storing and collecting pertain to objects-souvenirs of
assorted orders connected wuth memory, the past, the
family home, botanical, natural and artistic objects and
even daily use items, including clothes. The amassed ob-
jects may enable us to find out what is important for man
and worthy of commemoration, and become a source of
knowledge about him.

Dorota Krakowska, Zbigniew Benedyktowicz On the
Exhibition: We Were. About “The Dead Class” by Tade-
usy Kantor in Tarnéw and Memory Sketches — a Record
of a Conversation

The conversation focuses on assisted issues associated with
the exhibition We Were, co-organised by the interlocutor
(Tadeusz Kantor’s daughter) at an art gallery in Tarnow
— the town where her father attended secondary school.
With the assistance of photographs the exhibition portrays
the void left by the large local Jewish community.

Ewa Krakowska Sketches from Memory: the Occupation

A chapter from the book: Szkice 1 pamieci by Ewa Kra-
kowska, first wife of Tadeusz Kantor, presenting life in
Cracow during the German occupation, the beginnings
of her marriage to Kantor, and the Underground Thea-
tre. A fragment of a portrait of the Cracow artistic milieu

of the 1940s.

Wawrzyniec Brzozowski Powrdét Odysa. On Tadeusz
Brzozowski in the Kantor Theatre

The author of this text, the son of the acclaimed painter Ta-
deusz Brzozowski, actor in the underground Kantor Theatre,
tells about his father while using preserved documents and
reminiscences of members of the family and friends, and,
predominantly, his own. A presentation of a rather little-
known episode in the biography of Tadeusz Brzozowski who
acted in the Kantor Theatre in Cracow at the time of World
War II in Balladyna (premiere in 1943 in a private home)
and was the lead character in Powr6t Odysa (The Return
of Odysseus, 1944). He last appeared in Niegodzien i godni
(The Unworthy and the Worthy) by Jozef Czechowicz,
staged by Kantor upon the occasion of the inauguration of
the “Rotunda” Academic Youth Theatre in Cracow.

Marta Kufel Recurring “Towns of Death”

This text evokes the school bench from The Dead Class by
referring it directly to the Holocaust of the Jewish pupils
of the secondary school in Tarnéw, attended by Tadeusz
Kantor. It also discloses similarity to a vision in a story
by Jan Bielatowicz, another graduate of this school. The
author interprets Kantor’s object via an impasse in the
representation of the “absence of the absent”, with the
saved depicted as the accused. Following this approach,
the author initially outlines within Kantor’s oeuvre a map
of the “towns of death” connected with the Holocaust.

Malgorzata Maj, Stanistawa Trebunia-Staszel On Ta-
deusy Kantor, Ethnographic Draughtsman, and the Photo-
graphs of Wielopole Skrzyriskie Preserved in the IDO Archive
The text discusses an episode from the time of the Ger-
man occupation when Tadeusz Kantor was employed
for several months as a draughtsman in Sektion Rassen-
und-Volkstumsforschung (Section for Race and Nation-
al Tradition Research) of Institut fiir Deutsche Ostar-
beit (Eastern Research Institute — IDO), established by
the Germans in Cracow in April 1940. Since this fact
has been merely mentioned in the Artist’s biographies
the authors attempted to add information found in Ger-
man and Polish documents concerning the work per-
formed by IDO. In doing so, they drew attention also to
unpublished archival photographs taken in July 1942 in
Wielopole Skrzytiskie and Glinik, which despite the fact
that they originate from Propaganda-Amt could have
something in common with on-the-spot research con-
ducted by Sektion Rassen- und Volsktumsforschung.

Malgorzata Maj How I “Played” in Lovelies and Dowd-
ies — Recollections after Forty Years
Reminiscences of a staging of Nadobnisie i koczkodany
(Dainty Shapes and Hairy Apes, or The Green Pill: A
Comedy with Corpses), directed by Kantor at the Krzysz-
tofory Palace in Cracow in 1973.

Maria Stangret Lovelies and Dowdies and The Dead Class
Reminiscences by an actress of Tadeusz Kantor’s Cricot
2 Theatre (and in private life - his wife). A description

| of the rehearsals of Witkacy’s Dainty Shapes and Hairy
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Apes, or The Green Pill: A Comedy with Corpses, whose
premiere took place in May 1973 at the Krzysztofory
Palace, as well as backstage preparations for The Dead
Class, a spectacle that produced euphoria and enthusi-
asm among the theatrical milieu.

Joanna Jopek Microhistories of Wielopole and Wielopole
The establishment of a hierarchy of importance and the
selection of a viewpoint from which a story is told are
crucial and undeniable for the work performed by an his-
torian: he creates narration in which subjective cultural
presuppositions and narration models, often ignored by
historians, are just as important as facts. An historical
fact is an event distinguished from the past and inscribed
into the framework of the story; history is a staging of
such facts and for this reason the historian’s task does
not entail an objective presentation of events from the
pasts since its very foundation includes creation and the
subjective nature of the choices made by historians as
well as the sui generis performativeness of memory.

Dawid Milekicki Holy Invisibility

An attempt at a reportage interpretation of the author’s
first stay in Wielopole Skrzyniskie. The text is an ap-
pendix to research on the medial image of the Cricot 2
Theatre at the time of the presentations of Wielopole,
Wielopole in Poland in 1983. The form of an account of a
one-day stay in Wielopole Skrzynskie attempts to use a
reportage as a meta-commentary pertaining to a unique
encounter with a historical fact, an artistic event, and
medial mediation, i.e. the staging of Wielopole, Wielopole
in Kantor's hometown on 15 December 1983.

Dawid Mlekicki Wielopole, Wielopole by Tadeusz Kan-
tor Shown in the Parish Church in Wielopole Skrzyriskie.
The Medial Image of the Event

The text concentrates on the motif of a “media scandal”
caused by a presentation of the spectacle Wielopole, Wielo-
pole in the hometown of Tadeusz Kantor in December 1983.
By evoking selected fragments from the staging of this play
at the time of the Polish towmées in 1980 and 1983 the author
outlined the intriguing background of the presentation composed
of non-obvious correlations of medial, political, artistic, and
local reality. In a wider context the analysis pertains to the
complex structure of the spectacle’s language, with due at-
tention paid to the changes that the production underwent
from the time of its premiere to its final presentation as well
as the context accompanying its staging in Poland in 1980
and 1983. This text attempts to prove that heretofore un-
examined contexts and the absence of a sufficiently critical
and competent examination of the participation of medial
mediation in the creative biography of the Artist have pro-
duced a unique manipulation, whose effects are present in
the reception of the Kantor oeuvre up to this day.

Emilia Polak We Are the Voluntary Fire Brigade, We Are
Social Activists

The author describes the Union of Voluntary Fire Bri-
gades in Wielopole, their life, and approach towards tra-

dition. The studies were conducted in the course of two
stays in Wielopole Skrzyniskie and Brzeziny as part of the
“Memory — things, people and places. Objects in the Ta-
deusz Kantor theatre” project under the supervision of
Z. Benedyktowicz and M. Dziewulska. At the time of the
partitions of Poland and subsequently in the independent
state fire stations were frequently the only organisations
in a small town or a village to play the part of a factor
inspiring and coordinating the local environment as re-
gards social, political, cultural-educational and, often,
economic activity. The necessity of ensuring a fundamen-
tal level of safety is the reason why organisations fulfilling
such needs must exist in the vicinity of people. This is the
reason why Voluntary Fire Brigades in Poland survived all
the difficult periods in the history of the country.

Jagoda Gutowska A Renaissance Man from Wielopole
Roman Lipa — artist, craftsman and local patriot from
Wielopole — executed over a hundred canvases, wrote
several biographical-historical books, and initiated a
number of local undertakings. The article is based on
reminiscences shared by his daughter, Halina Brzoza,
and granddaughter, Barbara Lipa.

Roman Lipa Fragments of the History of Wielopole
Skrzynski

Roman Lipa from Wielopole is a true “Renaissance
man” — photographer, painter, and amateur historian.
The article is composed of selected fragments pertain-
ing to the history of the school in Wielopole and the lo-
cal fire brigade, as well as a description of a tragic fire of
the cinema in Wielopole. The last text by Lipa is about
Prelate Julian Smietana and his activity in Wielopole
from the first years spent as a parish pries, the wartime
and post-war period, to 1985, when Tadeusz Kantor
staged his Wielopole, Wielopole in Wielopole.

Marcin Krassowski Second Autumn. Collections from
the Region of Wielopole Skrzynskie

This article is the outcome of on-the-spot studies concern-
ing museums and collections in the environs of Wielopole
— the birthplace of Tadeusz Kantor. The first part of the
text is a brief description of seven collections, while the
second contains reflections inspired by the philosophical
deliberations of Manfred Sommer about the possibility
of discovering the specificity of syncretic collections, an
analysis of objects from their initial scattering to gathering
them in a collection, and, finally, the significance of a lo-
cal collection in the region and for its sake.

Roman Lipa Extermination of the Jews

The author — a chronicler of Wielopole Skrzyniskie - de-
scribed the tragic extermination of the Jews of Wielo-
pole in June 1942.

Aleksandra Domaradzka Dear Departed. Memory about
Tadeusz Kantor and the Jews of Wielopole Skrzyriskie

A presentation of links between memories about Ta-
deusz Kantor and the Jews of Wielopole Skrzyniskie. A
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pretext for the reflections was the staging in Wielopole
of Kantor’s spectacle: Wielopole, Wielopole and the re-
actions it produced. The reception of the play reflects
the attitude of the inhabitants of Wielopole both to-
wards Kantor and the pre-war Jewish community.

Urszula Klimut Places of Degraded Concepts in Local
and Institutional Memory. On Tadeusz Kantor in Wielopole
Skrzyriskie

The protagonists of this article: chest, a suitcase, a cross,
a chair, a kerosene lamp, a teacup, and a photograph play
a prominent part in commemorating Tadeusz Kantor in
Wielopole Skrzynskie. Although they have nothing in
common with the artist and do not possess historical
or aesthetic merits they became exhibits displayed in a
museum and, subsequently, a memory chamber dedicat-
ed to Tadeusz Maria Kantor in the Wielopole secondary
school. The process of capturing their ambiguous and
changing status is assisted by the category of the “poor
object” derived from the Kantor theatre, which renders
their presence in a museum celebrating the artist an
extremely ironic coincidence. The “poverty” of objects,
revealed contrary to the intentions of the authors of the
exhibition, became the lead protagonist in the creation
of institutional memory about Kantor.

Urszula Klimut, Rafal Rukat The Degraded Tradition of
Wielopole Guilds

The article is about about artisan guilds active in Wielo-
pole Skrzyniskie (officially to 2006) as an example of
tradition to a considerable extent ousted from the so-
cial memory of the inhabitants. The authors present
the information they managed to collect as well as the
process of reaching sources, with a special role played by
materiality — both the one, which the ethnographers en-
countered directly and the one, which left its imprint on
the memory of their interlocutors. Finally, the authors
attempted to determine the causes of the decline of the
guild tradition and to explain the reasons why it was not
recognised by the residents of Wielopole as one the local
cultural highlights worthy of commemoration, such as:
the so-called Turki and Meus rituals, the drum of King
Sobieski or Tadeusz Kantor. In doing so, they also indi-
cated the important role performed by this oblivion in
the identity of those who remember.

Katarzyna Flader-Rzeszowska Border-like Objects in the
Tadeusz Kantor Theatre

The article discusses the border-like object in the theatri-
cal world of Tadeusz Kantor while going on the assump-
tion that such objects divided the world into two spaces
and are situated between reality and the imagination.
They include funereal objects that conceal and camou-
flage death and tell about life after death as well as semi-
otically ambiguous objects possessing an obverse and a
reverse. By applying the reflections of anthropologists of
death and the image — Jean-Didier Urbain, Hans Belting
or Alfons di Noli — the author evoked examples of such
objects and their role in the Theatre of Love and Death.

Among Kantor’s border-like objects (door, window, pho-
tograph, ladder, grave, and coffin) the grave, conceived
as the artist’s most representative object, and the win-
dow, envisaged as a medial one, were selected for particu-
lar analysis. The presented reflections demonstrate that
in Kantor’s theatre border-like objects deprived death of
its power to destroy the continuum and granted a convic-
tion that there exists another side of reality by becoming
a visible sign of life after death. In doing so, they provided
a feeling of creating eternity in mortality.

George M. Hyde — Lecturer Joins a Long Procession

The People’s Republic of Poland and Polish cultural life
of the period from the vantage point of an Englishman
— recollections of a three year long stay in Lublin in the
second half of the 1970s. The essay was included in the
book: Cold War, Common Pursuit. British Council Lectur-
ers in Poland, 1938-1998, ed. by Peter J. Conradi, Stod-
dard Martin, Starhaven 1999.

George M. Hyde — Death in a Tavern: Tadeuszy Kantor
and Wielopole, Wielopole

An introduction to the English edition of Wielopole,
Wielopole (Tadeusz Kantor, Wielopole, Wielopole, ed. by
G. M. Hyde, trans. by Mariusz Tchorek, London: Mari-
on Boyars, 1990).

Marcin Krassowski Everything, but Kepiriski — an Inter-
view with Katy Bentall

This interview with Katy Bentall, widow of Mariusz
Tchorek, contains several motifs generated by the situ-
ation in which the conversation took place, namely,
while examining the archive of Mariusz Tchorek, which
Katy Bentall created and placed in the former studio of
Karol Tchorek, father of Mariusz. Its common axis is a
translation of Wielopole, a task that took Mariusz Tch-
orek almost ten years. One of the discoveries made in
Tchorek’s archive is a letter addressed by Tadeusz Kan-
tor to Mariusz Tchorek, in which the former described
his first inspirations for creating this particular play. An-
other essential motif involves the life and works of Mar-
iusz Tchorek, art theoretician, translator, and therapist.

Ewa Benesz Zero Regions in the Zero Theatre — Account
of a Meeting at the Dziekanka Club

A fragment of a record of a conference and a meeting
held by Tadeusz Kantor at the Dziekanka Club in War-
saw in 1969.

Zbigniew Taranienko A Meeting with Tadeusz Kantor
A record of a meeting with Tadeusz Kantor on 3 March
1973 in his studio in Elblgska Street (Cracow)

Wiestaw Borowski, Zbigniew Benedyktowicz “Art is
a Special Solution”. On Wielopole and Cooperation with
Tadeusz Kantor — a Recorded Conversation

For years Wiestaw Borowski assisted Tadeusz Kan-
tor, commenting and popularising his work in Poland
and across the world, both during the artist’ lifetime
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and after his death. Borowski is also the co-author
of the idea of establishing the unique Cricoteka cen-
tre, which originally was to be situated in Florence
and then was created and functioned in Cracow.

Wiestaw Borowski He and She

Reflections of an art historian, exhibition curator, and,
predominantly, for forty years (1966-2006) head of the
Foksal Gallery in Warsaw, which became one of the most
significant venues of contemporary art. This is the story
of contacts between Tadeusz Kantor and the Gallery
(from its establishment to the end of the artist’s life).

Lech Stangret Wielopole, Wielopole

The premiere of Wielopole, Wielopole by Tadeusz Kantor
took place in June 1980 in Florence. Kantor’s approach
to this particular spectacle differed from his heretofore
practice of staging productions at the Cricot Theatre.
The impulse, which inclined him to work intensively
was an invitation issued by the authorities of Florence,
guaranteeing the Polish artist conducive conditions for
preparing his new undertaking.

Bogdan Renczynski My Actor
The author recalls and describes his path of becoming
an “actor” in spectacles staged by Tadeusz Kantor.

Justyna Michalik Man and Object in Kantor’s Spaces
The author deals with the meaning and mutual interac-
tions of space, object, and actor in the theatre of Ta-
deusz Kantor. The stage space of the most celebrated,
later spectacles shown by the Cricot 2 Theatre and con-
structed according to the principle of evoking the art-
ist’s recollections seems to be predominantly extremely
private and outright intimate. It turns out, however, that
into this almost idyllic surrounding the artist introduced
increasingly new different elements borrowed not only
from his life. In Kantor’s dramatic suspense that which
is private is connected with that which is official and
public. The artist confronted the biography of an indi-
vidual with selected historical events or Bible stories.
In creating such suspense an essential role is played by
objects, which on the stage of his theatre coexist almost
on par with the actors and together create ambiguous,
universal symbols. Such coexistence would be impos-
sible without Kantor’s years-long artistic experiments.
Almost from the onset of his oeuvre he made conspicu-
ous use of all possible interactions between the live ac-
tor and the inanimate object. The author of this article
describes assorted variants of such dependencies.

Richard Demarco Kantor Lives!

Richard Demarco The Demarco Archive and “Agents of
Changes”

A lecture given in the Library of the University of War-
saw by the Scottish contemporary artist, promoter of
art, and founder of the Traverse Theatre in Edinburgh
and the Richard Demarco Gallery.

Jaromir Jedlifiski A Meeting of Kantor and Beuwys — the
“Beuys / Kantor: Remembering” Exhibition

A description of the author’s encounter with Tadeusz
Kantor and Joseph Beuys and the heritage of the two
wandering artists. J. Jedlifiski organised numerous displays
of works by Beuys and several Kantor shows. Until 2012
each artist was featured at one-man exhibitions. In 2012
the Israel Museum in Jerusalem held the Beuys I Kantor:
Remembering exhibition, with Polish-German-Jewish re-
lations as the contents of reconstructed memory.

The Beuys and Kantor oeuvre is suffused with memo-
1y, and both artists rendered time the matter of their
works. Kantor “sought lost time”, while Beuys tried to
shape time that was to come. In doing so, they created a
total work. Beuys described art as a “vehicle of energy”,
searched for an embodiment of “anthropological art”
yet to be born, and celebrated “shaman” rituals. Kantor
returned to archetypes and clichés, and was an archae-
ologist of the recollection. He also rebelled against emo-
tions, while Beuys - against ideas.

Jaromir Jedlinski Joseph Bewys — Biographical Sketch

A biographical sketch of Joseph Beuys, sculptor and
teacher (author of the terms: Theory of Sculpture and
Social Sculpture), who attempted to combine opposites
in order to set free mental energy. His works were sup-
posed to become an impulse for a therapeutic process
within the social organism and to cause the emergence
of art in its unattainable completeness as anthropologi-
cal art, followed by social art. The author of the notion
and practice of an “expanded comprehension of art”,
Beuys conceived the role of the artist as a mission.

Jaromir Jedlifiski Artist-pilgrim. The Hundredth Anni-
versary of the Birth of Tadeusz Kantor

The sketch depicts Tadeusz Kantor, an artist-pilgrim tra-
versing the world, affiliated with Odysseus-Ulysses, and
rendering the journey and the return the artistic motif of
his life. Joseph Beuys, Tadeusz Kantor, and James Joyce,
another twentieth-century Ulysses, are related realists
of the imagination and archaeologists of memory, with
epiphany as the characteristic feature of their oeuvre.
While painting, creating theatre spectacles, drawing, and
staging life and artistic happenings, self-commentaries and
spectacles, Kantor performed revelations of the mundane.
He assembled spectacles of recollections, put together re-
vues of emotions, and spoke about his “poor room of the
imagination”. The themes, distinguished into groups, pet-
meated each other and recurred. The boundary between
life and its absence remains fluid. Kantor applied the self-
quotation, the travesty, and the paraphrase. He was an
archaeologist and a revolutionary who feared immobiliza-
tion but cultivated the past. Finally, he disclosed reality
concealed beneath all forms of illusion and appearances.

Iwo Zmyslony Artists of Great State Importance. Inter-
view with Jaromir Jedlinski

Interview with Jaromir Jedlifiski, author of the Beuys
Kantor: Remembering exhibition, the first Israeli pres-
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entation of works by Joseph Beuys, who never visited
Israel. Tadeusz Kantor showed The Dead Class in Jaffa
in 1985.

Pawet Stangret The Score of The Dead Class as a Com-
munication Strategy

This text is part of a project focused on: The artist as a
text. The identity construct of the director as a commen-
tary on theatrical activity, and thus is part of an analy-
sis of the communication strategies applied by Ta-
deusz Kantor. The author concentrated his attention
analysing the score of The Dead Class, which reflects
and intermingles prime problems associated with the
self-commentary by the recognised artist. On the one
hand, the ensuing analysis involved aesthetic transfor-
mations connected with inter-semiotic transcription,
the translation of one domain of the arts into another
(as in the case of a record of a theatrical spectacle).
On the other hand, the very structure of a text waver-
ing between a record and a literary work appears to be
interesting. Kantor made full use of recording the text
(the score is composed of many different literary gen-
res). Another question involves self-commentary — the
way in which the artist becomes part of the currently
emerging world reception of the work. There occurs a
trend towards explaining that is evidently restricted.
All these issues were analysed from the viewpoint of
the author who became world famous thanks to this
work. The way in which biographical questions are
mixed with aesthetic ones becomes evident.

Dominika Larionow Kantor’s Emballages

In 1978 Tadeusz Kantor received in Cracow the pres-
tigious Rembrandt Award known also as the “Paint-
ers’ Nobel Prize”. It is particularly noteworthy that he
was awarded not for the achievements of the Cricot 2
Theatre but for his visual arts oeuvre, with particular
emphasis in the emballage. The author wishes to solve a
question concerning the nature of the emballage consid-
ering that it stirred such great interest inspired by Kan-
tor across the world. The emballage was not a painting
although even the artist placed it in this category. Tech-
nically, in the initial phase, it was an object (mainly an
umbrella) attached to a canvas. Subsequently, it turned
into a form of wrapping the protagonists of happenings
in paper in order to pass into a different configuration
concerning the merge of man and object. In the case of
emballages of ideas paper bags contained abstract slo-
gans referring to conceits from the range of the history
of art. A separate category involves the works of other
artists and wrapping oneself and one’s mother. An idea
essential for the definition of the concept entails also
the journey and the figure of the traveller carrying on his
back the burden of all his accomplishments. An analy-
sis of the development of the concept of the emballage
makes it possible to discover a fine thread of connec-
tions with the gestures of other artists with creative bi-
ographies, such as Stanistaw Wyspianski. The conduct-
ed analysis introduced Jan Matejko, Marcel Duchamp,

and even Samuel Beckett. Despite the artist’s strenuous
efforts, the homogeneous idea evades an unambiguous
definition. The dynamic nature of the conception is
partly the result of the artist’s activities, gradually in-
troducing it into assorted domains and adapting it to
planned gestures. At the end of his life Kantor declared:
“I find the emballage very precious and do not wish to
leave it at the mercy of dubious interpreters”.

Jakub Ferenski Kantor and Margarita

The art of Tadeusz Kantor reveals discernible and inces-
sant strife with subjectivity and a sui generis game played
with the mirrors of identity. Such self-observation is
served not only by the theatre stage and the characters
appearing on it, but also the artist’s activity in the realm
of the visual arts. Eternity and death, emergence and
concealment, isolation and message are manifested in
transitions upwards from profundity, and from nothing-
ness towards motion as well as in the human-inhuman
actors-objects. Marionettes, puppets, kuklas and man-
nequins are an omnipresent motif in Kantor’s oeuwre.
Artificial but created as a semblance of man they too
overcome the presence / non-presence opposition. Ac-
cording to this interpretation emptiness (and isolation)
is for the awareness most terrifying because ultimately it
proves to be all that exists.

Henryk Jurkowski Kantor within the Array of Puppets
and Mannequins

Tadeusz Kantor holds a distinctive position among
theatrical artists opting for assorted figures (from man-
nequins to puppets and marionettes). Having rejected
the theories expounded by Kleist and Craig about the
impersonal actor (mannequin, Ubermarionette) Kan-
tor conjured reflections pursued by Bruno Schulz, who
in his Traktat o manekinach proclaimed theories about
second demiurgic creation, associated with Kantor’s vi-
sion of “a reality of lower rank”. Kantor implemented
his conceptions both during the initial period of “the
autonomous theatre” and the end phase of “the theatre
of death”. The figures and reistic images, which he in-
troduced onto the stage, were not subjective since they
were not complete stage characters although they signi-
fied more than commonplace props.

The Kantor oeuvre coincides with a period of great in-
terest in the impersonal actor, revealed in numerous
attempts at its use by other artists working parallel to
Kantor’s initiatives. Some exceeded him, as in the case
of Meyerhold, who under the impact of the German
Romantics often opted for the marionette style in his
spectacles. Plebeian puppetry traditions (i.a. the com-
media dellarte) were revived slightly later by Armand
Gaetti and Dario Fo. In her Théatre du Soleil Ariane
Mnouchkine was inspired by the Asian theatre, although
its models served the creation of “European” metaphors.
Numerous younger artists had already succumbed to the
impact exerted by Kantor, such as Stephane Braunsch-
weig, who in Chekhov’s The Cherry Orchard (Orleans,
1992) applied “the doubling of figures”. This principle
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also served the presentation of the inner world of the
protagonists, e.g. in the works of Didier-Georges Gabin
or Mathias Langhoff. Moreover, the impersonal ac-
tor evoked Enlightenment-era automatons, as in Don
Giovanni (Geneva, 1991). Mechanical elements (albeit
not exclusively) were introduced onto the stage by the
Canadian artist Robert Lepage (in, i.a., The Far Side of
the Moon, 2000).

It became apparent that the metaphorical force of
the puppet and other forms of the impersonal actor
is endless. Artists devised new applications, thus con-
firming the words of Jakub, a character from the prose
by Bruno Schulz, in Street of Crocodiles (a spectacle
staged by the Simon McBurney Théatre de Complic-
ité in 1992): “Matter remains in a state of incessant
fermentation”.

Numerous other examples of the application of figures,
mannequins, and puppets include a long account of
the spectacle War Horse (2007), directed by Tom Mor-
ris and Marianne Elliott (London) and dominated by a
magnificent animated horse similar to Kantor’s “rider
from a small legend”. The article ends with a presenta-
tion of new tendencies in the puppet theatre, which to
a certain extent grows similar to the actor’s theatre: the
activity of people comprises a backdrop for demonstrat-
ing puppets endowed with symbolic meanings.

Malgorzata Paluch-Cybulska One Does Not Look into
the Window with Impunity. Late Paintings and Theatrical
Spectacles by Tadeusz Kantor

An analysis of a series of paintings by Tadeusz Kantor:
One Does Not Look into the Window with Impunity, con-
ducted in reference to his last theatrical works. Late
paintings by Tadeusz Kantor from the second half of the
1980s constitute an art of borderline situations similarly
as the last Cricot 2 Theatre spectacles. All the canvases
contain an inscribed undecidability balancing on the
border, a game played with presence - absence, per-
ception — non-perception, reality - fiction, life - death,
memory — projection, time - timelessness, historical ne-
cessity — individual freedom, and catastrophe - hope for
salvation and redemption. The pulsating “between the
two” is accompanied by the construction of imprison-
ment, discernible in almost all of Kantor’s late works. It
became the key concept of the spectacle: Let the Artists
Die (1985), in which Kantor compared the condition
of creation to that of a prison. It is also present in an
extremely tangible manner in his last production: Today
is My Birthday (1991), balancing between reality and il-

lusion.

Malgorzata Sobieraj Architectonic of Emotions

This text is a fragment of a diploma thesis written under
prof. Dariusz Czaja: Manekin, lalka, teatr. Studium z an-
tropologii Swiata rzeczy dealing with the anthropology of
the theatre. As an attempt at analysing the status of the
mannequin in Tadeusz Kantor’s Theatre of Death it re-
fers also to widely conceived ritualism and concentrates
on the metaphysical aspects of Kantor's art.

Hubert Francuz Kantor/Wielopole. (Re)animation

An attempt at a transition from a presentation of certain
artistic and anthropological concepts — often indicated
by Tadeusz Kantor as the essential context of his oeu-
vre — to real places and people. In the artist’s language
the “birthplace” is the space of personal experience and
contact with one’s memory, in which there takes place
the profound and almost impossible task of reconstruc-
tion. Its purpose is to recreate the reminiscence, to save
from oblivion, and to halt the flow of time. The attitude
represented by Kantor towards photography and the
manner in which he applied the latter in his Theatre
of Death consists of an attempt at (re)animating that,
which has been suspended and lasts within the image.
The article proposes a certain interpretation perspec-
tive for Kantor’s last spectacles, based on identifications
by Stawomir Mrozek, Dariusz Czaja, and Jan Kott.

Matgorzata Dziewulska The Kantor Workshop

A description of meetings held by the Kantor Workshop
(under the supervision of the author of the text) in the
Theatre Institute in Warsaw (from the spring of 2104).

Katarzyna Fazan Today is My Birthday by Tadeusz Kan-
tor as mise en abyme

The author ponders on the pictorial conception of the
titular spectacle and the paradoxes set into motion by
Kantor’s emphasis on the fiction between the stage and
the painter’s studio. In doing so, she poses questions and
reflects on the reason why in Today is My Birthday the
artist returned to the image and theatrical pictorial quali-
ties conceived as a stage trick enrooted in the visual arts.
Why did he introduce into the spectacle an almost paint-
erly conception of reality, creating a stage with paintings
on easels, and operate with the effect of a tableau vivant
as well as spatially actuated photography?

Leszek Kolankiewicz Kantor: at the Crossing of Art and
History

A Polish-French scientific conference organised at the
Sorbonne by the Polish Culture Centre to commemo-
rate Tadeusz Kantor.

Natalia Zarzecka The Kantor Archive — a Total Work
The author of this sketch — the director of Cricoteka —
discusses the latter’s history, activity, and events from
the past decade. In 1993 Cricoteka became a state cul-
tural institution of particular rank for national culture.
[ts purpose is to commemorate the accomplishments of
Tadeusz Kantor as well as to render available and popu-
larise his theatrical and visual art oeuvre and ideas. Cri-
coteka also publishes, organises scientific sessions, and
holds exhibitions popularising the art of Tadeusz Kantor
both at home and abroad.

Georges Banu Kantor: Resurrected Phantoms and “Re-
cherche du Temps Perdu”

The author interprets the Tadeusz Kantor oeuvre by
comparing it with other works tackling similar exis-
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tential problems. First, he recalls his earlier proposal,
namely, to recognize as the point of departure the ar-
chaic structure of the Japanese né theatre, indicating
a joint element, namely, the meting of man and phan-
toms. A further part of the article compares Kantor and
Proust by showing a similar process of differentiating in
the narration structure of the biographical “I” and the
narrator construed in the given work; this narrator in-
creasingly becomes the protagonist of literary or theatri-
cal activity performing a restitution of the past.

Piotr Kloczowski Kadysz. Strony o Tadeuszu Kantorze
by Jan Kott. A Communiqué

Jan Kott, Roland Barthes, Susan Sontag, Tadeusz Kantor
— four antimodernes of the end of the twentieth century...
The theatre of Tadeusz Kantor seen through the book:
Kadysz. Strony o Tadeuszu Kantorze by Jan Kott, the last
work by this author issued during his lifetime. It remains
up to this day one of the most poignant records of what
we may describe as “experiencing Kantor” and conceals
a fundamental philosophical question: “What can sal-
vage the memory of the theatre: image or Logos—Word?
What can save Tadeusz Kantor’s “Theatre of Death”?.
The answer proposed by Jan Kott in his Kadysz is: the Ta-
deusz Kantor theatre can be saved in its essence, while
its meaning — only in Logos—Word. This is a truly Biblical
solution. Kantor and his Theatre of Death are, and re-
main up to this day, at odds with all mutations in the do-
main of art, including performance and video art. One
could resort to a formidable abbreviation claiming that
Kott’s Kadysz and Kantor outright went against those
tendencies. From this vantage point The Dead Class and
Wielopole, Wielopole are, to cite Barthes, “the cry of anar-
chisms, marginalisms, and individualisms: let us abolish
the images, let us save immediate Desire”.

Anna R. Burzyfiska Man Turned inside Out. An Anat-
omy Lesson by Tadeusy Kantor

A presentation of two versions of a happening by Tadeusz
Kantor: An Anatomy Lesson after Rembrandt (Niirnberg
1968 and Warsaw 1969), envisaged as an artistic trans-
position of the historical formula of an anatomy lesson
conceived as a performative act, with Kantor’s inspira-
tion being Rembrandt’s The Anatomy Lesson of Dr. Nico-
laes Tulp. By evoking the famous canvas and bringing to
life the scene it depicts Kantor simultaneously (directly
and indirectly) referred to the tradition of anatomical
theatres greatly popular in Renaissance Europe.

The dramatic and performative nature of processes
transpiring in the anatomical theatre is manifold and
originates not solely from the existence of a primary
theatrical situation: the actor-spectator relation, the
impact and its recreation. Within the space of the ana-
tomical theatre there occur assorted confrontations: the
living encounter the dead, knowledge meets ignorance,
bourgeois virtues — crime, and law — individuality. The
situation is complicated already by the very status of the
“actor” in the dissection spectacle; the person perform-
ing this operation (and his assistants) is both an actor

and a director, or rather a performer (he does not play a
part but portrays himself in direct connection with the
situation and concentrates on the dynamics of the ac-
tivity and not on its significance).

The role of the actor is, however, to a certain extent en-
acted also by the corpse (simultaneously a “setting” and
a “prop”). If we regard the dissection via a widely com-
prehended performance then we shall witness a broad
range of problems connected with the function fulfilled
by the human body-living and dead — in the construc-
tion of meanings.

Kantor carried out a sui generis re-enactment of the
situation depicted in the canvas: a body lay on a table,
a crowd of students stood at its head, with “Professor
Tulp”, i.e. Kantor in the centre, carrying out the dis-
section. With great precision he cut successive pieces
of the clothes layer after layer, searched all nooks, and
turned the pockets inside out, finding in them ordinary
and symbolic items. The cruel and horrific Nirnberg
rendition and the comical and carnival-like Warsaw
version of the happening constitute the reverse and
obverse of the same primary situation — the process of
turning a person inside out.

Nikodem Karolak Terayama Shiiji — a Japanese Prospero
or Caliban? Connotations with Dramas by Tadeusz Kantor
An attempt at capturing select theatrical conceptions
and theories by Terayama Shiji — one of the most in-
fluential reformers of the Japanese avant-garde theatre
of the 1960s-1980s, a tireless contester sometimes de-
scribed as the enfant terrible of Japanese post-war art. In
his spectacles and, subsequently, films Terayama top-
pled causal-effective schemes, thus altering the existing
language of the theatre and the cinema. Contact with
spectators comprised the very essence of art, which he
conceived as a ritual. Members of the audience became
the co-authors of the spectacle by taking a direct part
in it and changing the course of the events, often in
a startling fashion. The author of the article tried to
focus, mainly upon the basis of Japanese sources, on
the ambiguous presence of tradition vis a vis the demo-
lition and contestation of heretofore theatrical prac-
tices. In the case of the Tenjo Sajiki company granting
the Japanese director the name of the titular Prospero
or Caliban actually depends on the given recipient of
Terayama’s art, which often managed to divide the crit-
ics. On the other hand, the obvious features shared by
the art represented by the Japanese director and the
Theatre of Death envisaged by Tadeusz Kantor, whom
Terayama met in 1974 at a symposium held in Paris
and contacted upon numerous occasions, appear to be
extremely interesting. Balancing along the borderline
of the world of the living and the dead, the stage en-
visaged as a bridge to childhood, references to Craig’s
concept of the Ubermarionette, the dialogue of man
and machine — these are only some of the examples of
the geographically distant but, at the same time, close
forms of the two theatres. Due to its restricted nature
this article can be only a rudiment of future research
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pertaining to joint elements of the contemporary Polish
and Japanese theatre as well as the place held by Tenj
Sajiki among other theatre companies in Japan and
across the world.

Malgorzata Dziewulska Notes from Japan

Author’s reflections about Japanes artists Olta “group
of seven artists born in the 80s”. On the hundredth an-
niversary of the birth of Tadeusz Kantor a symposium
From Witkacy to Kantor... and Then What? was held at
Theater X, in Tokyo, on 18th of April 2015, there were
also several meetings during Parasophia — Kyoto Interna-
tional Festival of Contemporary Culture 2015, Kyoto, 12th
of April 2015.

Cricoteka Calendar
Presentation of events pertaining to Cricoteka in 1980-
2014. Auteur (Jozef Chrobak, Natalia Zarzecka).

Tadeusz Kantor in ,,Konteksty” — Bibliography

Tomasz Szerszeti Hauntologies of Angela Ricci Lucchi
and Yervant Gianikian

A portrait and an analysis of the works of the Italian-
Armenian duo of filmmakers: Yervant Gianikian and
Angela Ricci Lucchi, whose oeuvre is a sui generis ar-
chaeology of the cinema and, at the same time, of the
twentieth century. The Gianikians’ found footage films
tackling the themes of conflicts and catastrophes are
a monument of sorts created to commemorate anony-
mous victims, migrants, and the extras (actors) of His-
tory. At the same time, they criticize the very category
of beauty as ambivalent and susceptible to totalitarian
appropriation and usage. The essay touches also a prob-
lem of postcolonial hauntology in works of Ricci Luc-
chi / Gianikian as well as the “cinematographic forms
of history”.

Malgorzata Sady Regained Regiment. Installation by
Grrzegorz Rogala

The author presented his work at the IV International
Sokolovsko Festival of Ephemeral Art KONTEKSTY (1
August 2014). Static photographs of the heirs of World
War I New Zealand regiments were “set into motion”
to create an unusual installation of a moving image ac-
companied by sound.

Zbigniew Benedyktowicz Memory Spaces. The Anthro-
pology of Memory

The author follows the presence of the anthropology
of memory recorded in the Polish film, poetry, prose,
and theatre. In doing so he observes a sui generis com-
munity of memory and the associated motif of the “re-
turn home” in the oeuvre of Czestaw Milosz, Tadeusz
Roézewicz, Tadeusz Konwicki, and Bruno Schulz, inter-
preted in reference to Wielopole, Wielopole by Tadeusz
Kantor, a spectacle that inspired both this text and a
thesis claiming that before the topic of the anthropology
of memory appeared in the anthropological discourse of

the 1980s it was present and discussed in Polish post-
war art and deeply embedded in Polish culture and the
art of memory, enrooted in the models of the culture of
Romantic memory (Dziady / Forefather’s’ Eve/ by Adam
Mickiewicz).

Krzysztof Czyzewski Barariczak — An Expanding Horizon

An intimate portrait of Stanistaw Baraiiczak, who un-
ravelled the scroll of man’s existence across the entire
width of his shoulders and further. The personal and
generational profile is made up of the features of the
poet, whose works’ message and topicality grow with
time. The life of the author of Jednym tchem grows more
conspicuous by approaching assorted stages, starting
with his early days as a non-conformist poet and re-
searcher in Poznan, involvement in the democratic op-
position, all the way to emigration and illness. Each of
these phases is linked with a “Baranczak lesson” deci-
phered upon the basis of the essential challenges faced
by contemporary man

Malgorzata Rézewicz, Piotr Lachmann, Rafal Bub-
nicki My Conciliation — Tadeusz Rézewicz and the Ger-
mans

A record of a conversation held after a film shown at
the Goethe Institute in Warsaw during an event com-
memorating Tadeusz Rozewicz upon an anniversary of

his death.

Jacek Leociak “Gold Began to Weep Tears of Blood”.
On the Motifs of Ashes and Gold in the Poetry of Tadeusz
Rézewicy

A reflection about two central thematic figures and
simultaneously two icons of the Holocaust: ashes and
Jewish gold treated as a metonymy of movable and
immovable Jewish property of which the victims were
robbed both during the Nazi occupation and imme-
diately in its wake. The author resorted to assorted
sources (documents, the conspiracy and official press,
testimonies of victims, literature) so as to to against a
thus outlined historical and social background and in-
spired by the anthropology of culture depict the motif
of ashes and gold in the poetry of Tadeusz Rozewicz
within the context of Polish writings dealing with the
Holocaust. The presented text demonstrates just how
deep Rozewicz's poetry is enrooted in historical expe-
rience and in Polish (predominantly Jerzy Ficowski)
and European (Paul Celan) poetry associated with
the Holocaust. The author portrays Rozewicz’s works
as one of the masterpieces of literary evidence of the
annihilation of the Jews and proves that the poetic
language of the author of recycling is an outstanding
example of the social situation of post-Holocaust art
embroiled in an aporia of sense and emptiness, repre-
sentation and its prohibition, expressibility and inex-
pressibility, ineffableness and the imperative of testify-
ing. It also becomes apparent that the drastic theme
of the universal practice of desecrating the ashes of
the victims while searching for Jewish gold, for years
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unmentioned in public discourse, was widely depicted
in Polish literature already during the first post-war
years. Zlote zniwa by ]. T. Gross and I. Grudzinska-
Gross is, therefore, by no means a novelty in Polish
literature; on the contrary, it enters a terrain already
recognised and described by poets and men of letters.

Michat Klinger Traces of the Holy Whit in Works by Ta-
deusz Rézewicy

Texts by Tadeusz Rozewicz, as in the case of a “tza-
ddik”, contain inspirations by fragments of the Holy
Writ. The article attempts to recreate the method ap-
plied by Rézewicz to introduce the Bible into his oeuvre
and his key to interpreting the texts. From this vantage
point the article analyses the examples of a fragment
of the narrative poem: Et in Arcadia ego, and the po-
ems: Nieznany list, *** [rzeczywistos¢], and Ocalony. In
a fragment of Et in Arcadia ego the poet confronted
two quotations from the story about Paradise and con-
structed a poem endowed with a theologically surpris-
ing meaning (a woman offers hope instead of punish-
ment). Nieznany list includes two distinctive motifs:
the woman taken in adultery from the Gospel of St.
John and an apocryphal monologue of Jesus in Cana
of Galilee, treated as a parenthesis. A confrontation
of the motif of the woman taken in adultery with a
suitable text from the Gospel demonstrates how the
Poet — by rejecting the most famous elements of the
narration, even the female protagonist — achieved
the extraordinary effect of “the silence of the text”,
including the “obliteration” of the only “letter from
Jesus”. Rozewicz replaced the “moral scandal” associ-
ated with this Gospel with a “hermeneutic scandal”,
while a discreet motif of the “finger” introduces Moses
in the Desert. The addition of the poem’s parenthesis
to the reflections produces an astonishing effect: “the
lost manuscript” turns out to be a Paschal palimpsest
of the “blotting out the handwriting of ordinances that
was against us”. An analysis of *** [rzeczywistos¢] re-
fers to a discussion about the possibility or impossibil-
ity of metaphysics in Rozewicz’s poetical experience.
The introduced concept of the sui generis “transcen-
dental grammar” used by him leads to the discovery
of apophatic theology, known in the Orthodox creed,
in place of the presence of transcendence. The fact
of significant repetitions despite the laconic poetics (“he
bent over”, “I turned around”) is subjected to a detailed
analysis. Here, the source appears to be the Gospel of St.
John in which such repetitions lead us, together with Mary
Magdalene, towards Heaven. The poet, however, remains
with “Moses in the sand”. In his contact with the Writ
Roézewicz’s achieved astonishing interpretation results both
for his poems and for theology. It has been suggested that
he could have formulated some of his intuitions in profound
contacts with Jerzy Nowosielski.

Maja Komorowska Such is the Force of Recollections
[Statement at a Meeting at the Wspotczesny Theatre
in Warsaw].

Malgorzata Terlecka-Reksnis Moscow Forefathers’ Eve
below the Walls of the Kremlin

A record of events accompanying the premiere of A
Tale of Adam Mickiewicz’s “Forefathers’ Eve” in July
1989 at the Moscow International Film Festival, in-
cluding statements by Tadeusz Konwicki and Gus-
taw Holoubek at a press conference organised in the
non-extant Rossiya Hotel. Social transformations in
Poland, strikes in the Soviet Union, the political up-
heaval within the socialist bloc, and the whole revo-
lutionary atmosphere relegated the extremely intimate
reflections of the film made by Tadeusz Konwicki to
the margin of elitist art.

Malgorzata Terlecka-Reksnis Vilnius and Kaunas. The
Window of Mr Adam

A meeting of Tadeusz Konwicki and new Vilnius and
Lithuania on the eve of the victory of Sajudis and the
restoration of Lithuanian independence. The local
Filmmakers Union organized a ceremonial premiere of
A Tale of Adam Mickiewicy’s “Forefathers’ Eve” in Vilnius
and Kaunas. The trip made by Konwicki and members
of the film crew possessed all the features of a sentimen-
tal journey to the land of youth. For me, in my capacity
as an observer-reporter, this was an opportunity for a
confrontation of a literary myth and reality.

Tadeusz Konwicki, Malgorzata Terlecka-Reksnis
Warsaw. The Power of Farewells

An interview conducted with Tadeusz Konwicki on 13
December 1989 at his home in Gorskiego Street was
subsequently kept in a desk drawer for over a quarter of
a century and never published. It lost nothing of what
we may describe, following the author’s example, as in-
sight concerning the prevailing social mood and collec-
tive psychological reactions of the period. At the time, |
found it depressing, but today, 26 years later, is seems to
be strikingly penetrating and prophetic.

Tadeusz Lubelski, Przemystaw Karnecki The Voice of
Konwicki

A series of a dozen popular micro-interviews concern-
ing the works of Tadeusz Konwicki. Each presents one
or two (a total for 15 stories and silvae rerum) books writ-
ten from the second half of the 1950s to the mid-1990s
and - in the last interview — the author’s debut, Rojsty,
from 1947/48 (published in 1956). T. Lubelski brings
the reader closer to the theme of a given work and the
context of its publication, recalls interesting facts and
controversies associated with a given work, and consid-
ers the motif of the films made by the director of The
Last Day of Summer. The conversations reveal the great
importance of Konwicki’s opinion for Polish society and
the extent to which it was missed once he ceased writ-

ing in 1995.

Father was a Magus. Maria Konwicka Talks to Katarzy-
na Bielas and Jacek Szczerba
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