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Anna Swigtkowska — LOWICZ PAPER CUTS

Paper cuts have been made in the Lowicz region

for about 100 years. Up till the last war this kind
of artistic work was the domain of rural women and
girls who made the paper cuts almost exclusively for
use in their own milieu. At the beginning of the
20th century, Polish artists discovered the beauty of
these paper cuts and from that time on they have
been gaining ever more appreciation and popularity
- all over the country.
i After the last war, the paper cuts no Ilonger
- fulfilled their original function and were no longer
used by the rural people. But the art did not die
out. The great demand for them in the towns, all
over the country and abroad has kept this field of
folk art alive and has created a fresh incentive for
its continuation. The old ladies adept in this work
~ are passing on their skill to the younger generation
and at present there are over a hundred women
making paper cuts in their cottages in the Lowicz
region.

This article, examining the origin of the Lowicz
paper cuts argues against Dr. Grabowski’s view that
they were derived from the paper cuts made in the
districts surrounding Warsaw. Analysis of the motifs
used is mnot sufficient argument, particularly as at
the end of the last century the paper cuts were
a continuation of the traditional form of decorating
both the interor and exterior walls of rural cottages.

The similarity of motifs (fig. 1—4) occurring in the
paper cuts and in the paintings decorating the
cottages show that from the time glossy paper began
to reach the rural areas (about 1860—65), paper cuts
began to replace the former single-colour paintings
(made with a stencil) and multicoloured paintings
~ (painted in water colours). Instead of these paintings,
the cottage rooms were decorated with paper cuts
~ on the walls and on the ceiling beams (fig. 9).

From single motifs, i.e. flowers, trees, bouquets,
which were glued to the walls in earlier times, the
paper cuts began to develop into three basic com-
positions, all of them glued on grey paper (now
white paper) and all of similar forms, which have
been maintained to this day:

1. Ribbons — paper ribbons, usually measuring
50 X 12 cm., finished off at the bottom with
a fringe and decorated with the former
,bouquets” on a white or coloured background
(fig. 10—12).

2. Stars — circles 17—21 cm. in diameter, mostly
made of card-board (fig. 13—20).

3. ,Kodry” (derived from 'the Italian ,coltre”,
,coltrine”) — rectangular, decorated horizontal
bands 80—100 cm. long and 15—20 cm. wide,
hung on beams and walls, alternated with
"stars” (fig. 22—39). :
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In the ornamental pattern of all three types of
paper cuts, the evolution was identical. The first
motifs, very simple geometrical ones (spots circles,
squares, etc.) and geometricized ones (schematic
figures of dolls or simplified plant forms), were
gradually replaced at the end of the 19th century by
more realistic human figures in XYowicz regional
costumes and by traditional plant motifs, for instance,
”the tree” which were considerably developed (fig.
4—6, 14—17, 22, 41). A definite naturalistic tendency
can be seen in these changes. As from 1910, new
decorative tendencies were added confusing the for-
mer austere order of the composition, and reminiscent
of the secession period with the complicated character
of the design, the twisting lines and restless compo-
sition. The complete symmetry of the arrangement of
elements began to disappear and the changes went so
far that, for instance, in ”Kodry” with plant motifs,
a three element composition with a three axis symme-
try changed into a wavy branch only maintaining the
central axis of symmetry, the rest of the elements
being arranged rather freely. The plant motifs
themselves were also changed. Changes, similar to
those that took place in embroidery after the First
World War, also occurred in the paper cuts. Here too,
the geometrical ornamentation was ousted by plant
motifs treated in an ever more naturalistic way.

The influence of the towns was not without its
effects either. About 1923, on the initiative of
A. Chmielinska, the well known cultural worker and
propagator of folk art, a new kind of ,star” paper
cut began to be made — in the form of openwork
circles. Next came ellipses with a narrative composi-
tion. It must be pointed out however:that in those
times these forms were only made for use in the
towns and were not to be found in the rural areas.

The traditional , Kodry” themes did not undergo
any particular changes right up to the last war;
they were usually ,,Wedding” and ,,Coaches”, scenes
for village life, etc. (not without a note of satire
sometimes).

But about 1900, a new fashion in paper cuts
appeared: paintings of heads purchased ready made
were glued in the place of heads and about 1920,
heads cut out from photographs began to be used
(fig. 34, 39). Now, they are drawn from illustrated
weeklies.

After the Second World War the scope of themes
became broader, mainly owing to the influence of
orders from outside the rural areas and competitions
on definite subjects. ,Kodry” with political and
social themes began to appear, made specially for
exhibitions and for museums, etc.

Contemporary paper cuts gain their effect mot
only by line but mainly by the intensity and purity
of their colour.
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Once, when various glossy papers were available
in the rural areas, the women making paper cuts
used about 40 shades. Today, the smaller range of
papers has limited the range to only 10 colours.

*

Although the women who made paper cuts have
passed down their skill from generation to generation,
the degree of skill was varied. Apart from some who
could make paper cuts similar to those made by
their predecessors and contemporaries, there were
also talented folk artists creating their own kind of
paper cuts of a specific style. The author writes about
some of the most outstanding paper cut artists —
Jadwiga Klimkiewicz, Franciszka Burzynska, the
Strycharski family, Elzbieta Zaczek, Anastazja Pa-
wlikowna and others.

Today, all those making paper cuts are following
the ,mew” fashion, critically evaluating their earlier
works, even being ashamed of them. Only two of
them — T7l-year-old Katarzyna Guzek and Stanislawa
Bogusz — are still making paper cuts similar to the
old patterns.

The author concludes her article with the postu-
late for more care for the paper cut makers, not
overburdening them with orders, helping them to get
coloured paper, etc. so as to help maintain as long
as possible the artistic values which have been pre-
served to a great extent in the Lowicz region paper
cuts.

Jadwiga and Anatoliusz Czerpinski — 18TH
CENTURY BILGORAJ FOLK COSTUMES IN
RELIGIOUS PICTURES FROM THE SOLSKA
FOREST

Taking as a basis a cycle of 18th century religious
pictures of peasant theme f{rom the Solska Forest
region (Bilgoraj district), which is the only known

cycle of this type, the authors analyse the regional .

costumes of that time. The cycle comprises eight
scenes from the revelation and of miracles, all of
which go to make up two pictures measuring 2.04 m:
by 1.82 m. with long inscriptions in verse. These are
pictures of the kind painted by artisans and, from
the formal point of view, are kindred to the art of
the old gentry of the 17th and 18th centuries with
their cult of all that was mnational. The realistic
native character of the paintings make them a va-
luable source of information concerning the Bilgoraj
regional costumes of the 18th century. Analysis of
the pictures confirms in general the results of research
carried on in these parts and also yielded some
additional details.

Michat Pekalski — WOODEN TOMB SHRINES IN
THE BILGORAJ DISTRICT

The tomb shrines found in the Bilgoraj district
are a rarity in our country and mothing like them
has been found in other regions so far. A dozen or
so years ago there were three of them in the ce-
metery at Puszcza Solska; now there are only two
that have survived. All of them have the same
characteristic solid shape and all of them have been
carved out of a single large block of wood, in which
niches were hollowed out for the figures of saints.
The oldest shrine (fig. 8) probably dates back two
hundred years, and the most recent is shown in
fig. 5. In addition, a tomb shrine from Gérecko Ko-
Scielne (Bilgoraj district — fig. 4) has been preserved
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in the colleciions of the Museum at Zamo$é. The
origin of these shrines can be traced to the tradition,
specific for the Bilgoraj region, of 'hollowing out
wayside shrines in tree trunks, and this proves that
the shrines found in the Puszcza Solska cemetery
were also made in other villages of the Bilgoraj
district.

Ewa Frys-Pietraszkowa — JOZEF GIBULA’S FUR-
NITURE

In the Powisle Lubelskie region, where decorative
furniture has no interesting traditions, being limited,
in general, to painted coffers, a set of furniture
decorated with carvings that has been preserved in
Zaborze and a few villages of Opole Lubelskie is
worthy of attention. This furniture was made by
Jézef Gibula, a farm labourer who lived in Slotwiny
(Opole Lubelskie district). His hobby was carpentry
and he made furniture for his own use and for
his relations and friends. His furniture was richly
decorated with polychromic carving, very original
both as regards its application (on elements of fur-
niture which it was not the custom to decorate, for
instance, the vertical boards of chair backs), and as
regards the ornamental presentation of the motifs,
rather reminiscent of children’s drawings in their
simplicity. :

While it is difficult to find any direct connection
with the traditions of folk art, Gibula’s work has
certain characteristic of folk art and analysis of the
various motifs used showed them to be analogical
with those on distaffs from Radom and the moulds
highlanders used for making cheeses.

THE SECTION: HISTORICAL ARCHIVES contains
the second part of Edward Pietraszek’s work “Pottery
Centres on the Estates of the Tonczynski Family in
the 18th Century and the First Half of the 19th
Century” based on information copied out from
inventorial books, and a short article by Janina
Kaminska: ”Some Supplementary Information on
the History of Polish Striped Fabrics”. On the basis
of research on materials from the 11th and 12th
centuries found in archeological excavations it was
concluded that striped fabrics were used in the area
from Silesia to Pomerania (Opole—Gdansk). The
author, on the basis of documents from the Church
laws (1233, 1320 and 1402) prohibiting priests to wear
coloured ”striped” clothing, concludes that striped
fabrics were worn and used all over Poland in the
13th, 14th and 15th centuries.

Writing about the exhibition of Polish folk art in
Basel, organized in the Museum fiir Vélkerkunde by
Professor R. Wildhaber, K. Mathys is very enthusiastic
about the value of the exhibits, expressing his special
admiration for the folk “spiders” which he considers
to be the prototype of Calder’s "mobiles”. In another
article about the exhibition, A. Jackowski lays
emphasis on the great care taken by Professor Wild-
haber in arranging the exhibition, saying that he had
succeeded in assembling a beautiful collection of
Polish folk art objects. But he considers that the
number of exhibits of Huculi folk art was unpropor-
tionally large and that the inclusion of a whole
section of Huculi art in an exhibition of Polish folk
art is fundamentally incorrect, for it grew up from
different ethnic sources and only a small part of it
shows the ethnic influence of Polish culture.
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Ha CeBentkoBcka — JIOBULIKAS ,,BBILHMHAHKH”
BBIPE3SKK M3 BYMAT'H).

[OBHIIKHE BbIPE3KH M3 OyMard CyIIeCTBYIOT yKe OKOJO
) sier. Beerja 6bliH MaccOBBIM TBOPUECTBOM, KOTOPHIM
{aJIHCh IePEBEHCKHEe JKeHIUMHBl W JIeBYLIKH U CJIYKHIK
HCKJIOUMTEJIBHO, O TOCJeXHeH BOHHBI, AJs HX
BeHHbIX TmoTpeOHOCTell. B Hauvase nBagmatoro Bexa
CKHe XYTOXKHUKH OTKPBUIM HX Kpacory. C Tex mop
3KH IMoJiyyasii Bee OOJibllee NPU3HAHHE M TONYJsip-
b.

§ Tlocsie 11 MupBoii BoitHbI 3aMupaeT mpexHsis poJlb  BbI-
OK — OHH TOTepsUIH CBOC TIPUMEHEHHE B JepeBeHCKOIl
e. Ho me wcuesny.

OrpoBHblil cripoc Ha BbIPesKu M3 Gymarun B ropoiax Kax

CTPaHe, TaK M 3a DpaHMLeH, TO/IEPKUBACT IKHUBHEH-
( 9T0H 06JIACTH HAPOJIHOrO MCKYCCTBA M SIBJISIETCS!
CTHMYJIOM JUIsL ee JaJbHeHIlIero KyJbTHBUPOBAHWSI,
ble BRIPE3AJBLIHIbI IOCTOSHHO TMEPeJaloT CBOe yMeHe
ZIOMY MOKOJIEHHIO W, B HACcTOsllee BpPeMsi, CBbIIe
00 ke B JIoBUIKOM pajioHe 3aHMMAlOTCS KyCTapHBIM
BOJICTBOM BBIDE30K M3 GyMaru.

accMaTpHBasi TeHe3y JIOBHIKMX BBIDE30K U3 OyMarw,
b5l TOJIEMH3UPYET €O B3IJISAJOM AOKTOpa l'padoBckoro,
Opblif BHIMT HAyaJo 3THX BBIPE30K B IOABAPIIABCKUX
Kax M3 Oymard. AHa/jHa MOTHBOB He MOXeT ObiTh
YMEHTOM, B OCOBEHHOCTH, €CJM B3STh BO BHHMaHie
KTbl, CBU/IETEJIbCTBYIOIIME O TOM, YTO B KOHIe NpPOULIOro
s, BbIPE3aHKa TMpPe/ICTaBJjsjga €000 NpogoJKeHHe
IHIHOHHOTO YKpalIeHUs] CTeH C BHEIIHeH U BHYTPeHHel

POPOI

CxometBo MoTHBOB (WL 1—4), BBICTYHAIOWKX B Bbl-
e3Kax 1 Ha KapTHHAX, YKpalaioUWMX CTeHbl H306bl — J0-
BA€T, UTO C MOMEHTOM TOSIBJIEHHs] B JEPeBHe JIOLIEeH-
Gymarn (oxomo 1860—1865 rr.) Beipeska Hauaza
HSTh [PEXKHHE OJHOLBETHblE KapTHHBI (BBIIOJIHSIEMbIe
Tpadapery) W pasHOUBeTHble (HApUCOBAHHBIE aKBa-
bHBIMH KpackaMi). BmecTo HuX NOSIBHJINCL Ha CTeHax
KpallleHWsl, BbIpe3aHHble M3 OyMaru M IOMeNIeHHble Ha
Hax M Oankax motoska (wmr 9).

W3 orTAesibHBIX MOTHBOB, HANpHUMED IBETH, JEPEeBILa,
bl,» HAKNEHBABIIHECS BHayajle Ha CTeHy — B BbI-
kaX ObICTPO C(HOPMHPOBAJUCH TPH OCHOBHBIX KOMIIO-
MM — BCe HaKJIeHUBaBLIMeCs TIPexKJe Ha cepyio a Ternepb
Gesylo Gymary, BblIepiKaHbie B TakoM ke Gopmare
QYLIeCTBYIOIHE 10 HacTosiuiero Bpemenu: 1. TeceMkn —
/MaKHbBIE JIeHTBI, TIpeMyIiecTBeHHO pasmepom 50 X 12 ¢,
HYHBAlOLIHECS BHH3Y 0aXpoMoil M yKpallleHHble CTaphH-
H ,0ykeraMu” Ha GesJloM MM LBETHOM ¢one. (na.
12). 2. 3Beangbl — KpyxKH auamerpoM 17—21 oM,
OJIHEHHbIe 4Yalle Bcero u3 kKaproHa. (ujn. 13—20).
»Kompu” (o1 wranbsHckoro ,coltre”, ,coltrine”) —
MOYTOJIbHbIe  YKpallleHHble TOPU3OHTAJIbHbIE — IOJIOCHI
ol 80—100 cm, umpuuoit 15—20 oM, noBelueHHble HA
aX U CTeHaxX M OT/eJeHHble ,3Be3namy” (wur 22—39).

B opHaMEHTAJBHBIX PA3pELIEHHsIX BCEX 3TUX TpeX THIIOB
6JII0JAJINCh OJMHAKOBBIE IMapaJliesibHble U3MeHeHus. Bhbl-
aioliHe MepBoHAYAILHO TIPUMHTHBHBIE TeOMETPHUECKUe
BBl (TOUKH, KPYXXKH, KBajpaTel M T.1.) M Ie€OMETPU3H-
aHHBIC (CXeMaTHuecKue (GUIYpbl KyKOJ WJIH YIPOUIeH-

HAPOUALHOE

APTAJ'IbeIPI JKYPHAJT U3JJABAEMbBIM MHCTU TYTOM HMCKYCCTBA TTOJIbCKOM AKAJIEMHWH HAVK
TOJ U3TAHHUA XV
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Hble (GopMbl pactennit) B kouue XIX Bexka 6bliM BbiTECHE-
dbl  Gojiee PEANUCTHUECKH CHOPMHPOBAHHBIMH (PUTYPAMK
JoJedl B JIOBUIKMX KOCTIOMax, a TPaJHIMOHHbIe MOTHBbI
pacTeHMil, Hanpumep, ,JepeBna’ MOLJIEralOT 3HAYUTEJb-
HoMmy passuthio (wur. 4—6, 14—17, 22, 41). B aTux
U3MEHEHHSIX MOXHO 3aMeTHTb pacTyLLyl0 HaTypaJuCTH-
YeCKYI0 TeHJeHIHIO.

C 1910 roma cioma BKJIIOYaeTCst HOBOE CTPEMJeHie,
H3MEHHUBIIeEe CTapblii CTPOTHH KOMIO3HIMOHHBIH TMOPSNIOK
M HAMOMHHAIOLIee CEUeCHI0 H3-3a 3alyTAHHOCTH PHCYHKa
B USOPHYTOM Oere JIMHMI M OECTOKOACTBE KOMIIO3HIIMIL.
[ToHeMHOr'Y HCUe3aer TNpPEeXKHAS MOJHAs CHUMMETPHS B CH-
cTeMe COCTaBHBIX YacTed. M3MeHeHUs: MPOJBHTAlOTCS J1aJb-
e, Tak Hanpumep, B ,,KoApax”’, ¢ PaCTHTEJNbHBIMH MOTH-
BAMH TPEX3JeMEeHTHAasl KOMIO3MIMS C TpeMs CHMMeTpHu-
HbBIMH OCSIMH TIpeoGpaKkaercsi B BOJIHHCTYIO BeTKY (0KOJO
1930 rona), B KOTOpOH OCTaBJIsieTCs TOJIBKO LeHTpaJsibHas
OChb CHMMETPHYW, IIPH JOBOJBHO CBOOOJHOM JIOJIOMKEHHH
ocTaJbHBIX 3JteMeHTOB. [Ipeofpaxkalorest Takxke M pacT-
TeJibHble MOTHBBL Te JKe mepeMeHbl, BO3HHUKIIHE IOC/e
1 MupoBoii BOHHBI B BBHIIIHBAHWM, BBICTYMAOT TaKxKe
il B BbIpe3kaX. M reoMempuyeckuit OPHAMEHT OblI BBITECHEH
PaCTUTEJIbHBIM, TPAKTOBAHHBIM Bce Oojlee  HATYpPaJHCTH-
UECKH.

He ocranoch Takxe Ge3 pe3yJbTaToB Bce OGosee pa-
cryiee Bausisue ropoga. Okosmo 1923 r. mo HHCMHpaIMH
U3BECTHOTO JeATesst M JIOOUTeNss HAPOAHOH KyJAbTYphl
A. XimesnHcKo#, 6bUIO HayaTO BBIPe3blBaHWE HOBOH pasHO-
BH/JIHOCTH ,,3Be3/bl’: B (opMe axypHbIX Kpyros. Onwo-
BPEMEHHO C HHMH TOSIBHJICS 3JJIMIC C TIOBECTBOBATENbHOMN
koMnoauuuelr. OxHaxo, 3T (HOPMBI B Te BpPeMeHa, NPOU3-
BOJMJIHCH TOJIBKO JIJISI TOPOAA: B JIePeBHE OHM He HaluH
IIPUMEHEHH S,

B KaHPOBBIX ,Ko1pax’ TeMaTHYECKMX Jdaxe 10 MocJel-
Hell BOWHBI — CaMH{ TeMbl He TOJIaBaJUCh 3HAUMTEJNBHBIM
M3MEHeHHSIM: ,,0BafbObl” M ,;KapeTbl’, CIUEHbl H3 XKH3HU
NePeBHH M TIOMECTbsI (He JIMLIeHHbIE WHOTAA CaTHPHI).

W 3nech, oxnako, okoso 1900 roma mnosiiasieTcss HOBAS
MOJA: BMECTO JIHId HAKJIEHBAIOTCS KYIUICHHble JIyOOUHble
kaptukd. Oxoso 1920 nrona mx MecTo 3afiMyT IOJIOBKH,
Bbipe3annble u3 dororpaduit (wur. 34, 39). B macrosiee
BpeMsl MX TIeDEepPHUCOBBIBAIOT U3 HJIIOCTPHPOBAHHBIX €XKeHe-
JI€JIbHUKOB.

[Tocaie II MupoBoii BOHMHBI paciuupsiercsi 00beM Te-
MaTUKH, TJABHBIM OOpPas3oM, IOJ BJHMSHHCM 3aKa3oB W3
HeJepeBeHCKOH Ccpeflbl ¥ KOHKYPCOB Ha OIpeeJIeHHYI0 Te-
MaTHKy. BosHuKaoT ,,KOpAbl” Ha TOJUTHYECKYI0 M obuiect-
BEHHYIO TeMAaTHKM, BbINOJIHEHHBIE JUISI BBICTABOK, My3eeB
H T.L

CoBpeMeHHble BbIPE3KH M3 OyMaru INPOU3BOAST CHJBHOE
BIIEUAT/IeHHE He TOJBKO PHCYHKOM, HO, TJIABHBIM 0GpasoMm,
[[BETOM, HHTEHCHBHOCTBIO UMCTBIX M HACHIULEHHBIX KPacoK.

Korna-to B J1epeBHIO JoCTaBJsijlach TIJisiHIeBast Gymara
Pas3IMUHbIX 1[BETOB. BbIpe3asbiyibl 3HaaM oKoso 40 orTen-
xoB. Tenepb >ke HeOOJBIIOH aCCOPTHMEHT lBETHOH OGymarn
3aCTaBJsieT OrpaHHYMBaTBCS ToJabKO 10 uBeTamu.

*

XoTst MacTepcTBO BHIPE3AJbLIUI[ TEPENABATIOCh M3 110-
KOJIEHHsl B TIOKOJIOHNE, PA3JHYHON Oblja CTemeHb Crocol-
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HOCTH Kax1o0il ucrosHuTesbHunbl. Hapasue ¢ Bhipesadi-
IMIAMH, KOMUPYIOUIMMY TOXOXKHE BBIPE3KH, CJ/IeJiaHHbIC
HHHBIMH MacTepHILAMH CYLIeCTBOBAJIM H CYLIECTBYIOT Ha-
POJHBIE MACTEePHIbI, TBOPSIHE COOCTBEHHBIH MKAHD Bbl-
Pe3KH ¢ WHIMBHAYaJbHBIMH 4epTaMu CTHJas. ABTOp pac-
CKasblBA€T O BBbUIAIONIMXCS MacTepHIaX -— TBOPUECTBE
Sinpurn Kanmkesny, Ppanunmku By)uubckoil, cemeficTba
Crpeixapeknx, dupxGerst JKauek, Anactaszun ITapaukysHbl
it JIPYrHX.

B wmacrosiiee BpeMsi BCe BbIPE3aJIbLIMLBI TBOPSIT 10O
 HOBOIl MOJie”, KPHTHUECKH OLIEHHBAst CBOH paHHHe PabOTLI
I Jaxe CThiasich MX. ToJbKO JBe Bblpesasbliuibl, 71-jmeT-
nust Karaxuna Iysek u CranucnaBa Borym, — Bce enre
BBIMOJHAIOT BBIPC3KH M3 OGymary, OJM3KHE CBGUM CTapbiM
obpasnam.

B KoHlle CcTaTbH ABTOP TOBOPHT O HEOOXOAMMOCTH YJyu-
IIeHHst 3a00Thl Ha/ BbIPE3asbLIMLAMH, He OOpeXKeHeHUs!
HX 3aKa3aMW, TOMOILH B TOJYYCHMH LBeTHOH OyMaru
H T.JL, TaK 4TOObl BO3MOKHO JOJIblI€ COXPAHUTh TO XY/10-
JKCCTBEHHOE KauyecTBO, KOTOPbIM JIOBHILKMC BBIDE3KM M3
Oymaru o6JajalT B eIlle TaK BBICOKOH CTeleHH.

Slasura u Auartosmionr Yepemmnckue — BHUJITOPAHM-
CKUM HALMOHAJIBHBIM KOCTIOM XVIII BEKA
HA PEJIMTMO3HbIX KAPTHHAX H3 COJIbCKOM
ITYHILH.

BasiB 3a ocuoBy umka penurnosueix kaptiun XVIIT Bexa
Ha KpectbsiHCKylo Temy u3 Cousbekoit Tlymu (Buaropaii-
cKast 06J1acTh), eAMHCTBeHHbIH W3BECTHBIH IHKJI KapTHH
NOROGHOrO  XapakTepa, aBTOP AHAJM3HPYET HaPOAHbIC
KOCTIOMBI TOTO BpeMeHH. LIuk/a coaepkut 8 cuen u3 OTKpoO-
BeHHH M Yyjlec, KOTOpble COCTABJSIOT J1BE KAPTHHBI pa3-
mepom 2,04 X 1,82 M ¢ [JIMHHOH HAANUCBIO B CTHXAX.
IOTH KapTHHBI, HAPUCOBaHHble peMecJeHHUKaMu u ¢ Qop-
MaJIbHOH TOYKHM 3DeHHsi, NOXOKHe Ha HCKYCCTBO MeJIKO-
nomectroro asopsiictBa XVII u XXIII BekoB ¢ KyJabToMm
BCEro, YTO SIBJSIeTCS HapOJHBIM. PeasucTnueckuii MecTHbiil
XapakTep KapTHH J€JaeT HX LEeHHBIM HCTOYHHKOM, Cojep-
JKAIUM cBeleHisi 0 BuaropaiickoM HalMOHAJIBHOM KOCTIOME
XVIII Bexa. AHaJH3 3THX KapTHH TIOATBEPIKIACT, B OOIIEM,
pe3yJibTaThl HCCJeJ0BAHHI, TIPOBOIUBIIMXCS B 3THX paio-
HAX W TIPUHECINHX HeCKCJIbKO JOMOJHHTENbHbIX AeTalil.

Muxan Tlenkanseku — JIEPEBSIHHBIE HAJITPOBHBIE
YACOBEHKH B BUJTOPAMCKOM OBJIACTH.

HaarpoGuble uacoBeHKH, cyllecTsyiolune B Buaropaii-
CKOil 00J1acTH — pejKkoe siBJeHHe B Haweill ctpane. Omnu
He WMEIOT aHaJIorTHy B JAPyrux paiionax. Ha xuaan6uuie
B Cousbckoit Tlynie 6bLIO TPH YacOBEHKM HECKOJbKO JieT
TOMY Hadal. B HacTosiuiee BpeMsi OCTaJoCh TOJIBKO JBe.
Bce onu XxapakrepusyioTcsi OJHHAKOBOH (OPMOi TIJIbIObI
4 BBITECAHBI M3 OJHOTO OTPOMHOrO OpeBHA, B KOTOPOM
‘BBILOVIOJIEHBI  yIJIyOJNeHnsl, TpeJHa3HaYeHHble It  TOMe-
IleHUst TaM (UrYPOK CBSITHIX.

Camas JpeBHsIsSl HACUMTBIBAET, BEPOSITHO, OKojo 200 et
(mor. 3), camasi MoJiofast TpejacTaBieHa Ha wiul. 5. Kpome
HHX COXpaHHJIACh B COOpPaHMAX My3esi B 3aMOCTbIO Hajl-
rpo6Hasi wacoBeHka u3 ['ypeuka Kocrenbnoro (Buaro-
paiickasi objactb — uJl. 4). TeHesa 3THX HaAPPOGHBIX
YaCOBEHOK TIOKA3bIBACT CBSI3b C XapaKTepHo#l st Buiro-
palcKoi oOJacTH TpaaMUHeHd TNPHIOPOKHBIX UYACOBEHOK,
BBIOJIONIEHHBIX B IIHSIX, YTO CBHJIETEJLCTBYET O TOM, UTO

BBILIEYIOMSIHYTbIE  OOBeKTbl M3  Kiaaaouma B CoJibCKOH
[Tyme — siBjieHMe, BHICTYNAlONlee I B JAPYriX /[1ePeBHAX
Buaropaiickoit obaactu. :

Jsa Ppoich-Tlerpamkosa — MEBEJIb IO3E®A 'MBY/JIbI.

Ha teppuropun JlioGesbekoro IToBHCAbA JeKOPaTUBHOE
MeGeIbHOe MIPOM3BOJICTBO, OrpAHHYeHHOEe B OOLLeM, Tpo-
JIVKIHEH KpPAalleHHbIX CYHYKOB, He MMeJO HWHTEPecHbIX
Tpamnuuil. OcOGeHHOro BHHMAHHUA 3acJyXKHBAeT KOMILIEKC
meGesd, YKpalleHHbIH pe3b0oll, coXpaHeHHbI B 3a00Ky,
a TaKXke B HeCKOJbKHX JepesHsx Omoae-JTioGenbckoii
obnacti. Mx asrop, l03ed T'ubyna, ceqbcKoxossiiicTBeHHbIH
pabounit, npoxusasiuii B Cioteirax (Omnogse-JTio6esbekas
06GJIaCTh) YBJIEKAJICS CTOJNSIPCTBOM M Jlesasl MeGesb s
ceGs M CBOMX OJHM3KHX. YKpauupaJl HX Goratoil pesHoi
MOJUXPOMOBOH JleKOpalHeii W OPUTHHAJNBHOH KakK B CIO-
cobe (Ha Tex meransix MeGesaH, KOTOpble OOBIKHOBEHHO
He YKpAlIMBAJHCh, HAlNpHMep, BePTHKAJbHble OaJOuKd
CMMHKH), TAK M B MOTHBaX OPHAMEHTd, HamNOMJHAlOLIeM
HEMHOTO TI0 CBOEH TNPOCTOTE PUCYHKM JleTei.

He noxaabiBasi HEMOCPEeJICTBEHHBIX CBSI3elH € TpajULHON-
HBIM HaPOJIHBIM MCKYCCTBOM, TBOpYecTBO I'MOYJBI BbIIEp-
JKaHO B HAPO/HOM XapaKkTepe, a aHAJIM3 OTACJBHBIX MOTH-
BOB IO3BOJIAT HAHTH HEKOTOPYIO aHAJIONHio, Hampumep,
Cpei PAIOMCKHX TIPSJIOK MM TOPCKHX (hOPM Juist Chipa.

*

Orxenenne: Mceropuueckuii apxuB COAEPKUT BTOPYIO uacTh
o6padorku . [TeTpamka ,[onuapibie neutpol B Tonb-
yrrckux umenusix 8 XVIII u nepsoit mososune XIX Bexos”,
OCHOBAHHYIO Ha BBIMMCKAX W3 MHBEHTAPHBIX KHWT, a TaKkKe
nebosblryio crateio SI. Kamuupcxoii ,,Heckonbko Jo-
NOJIHeHWH K HCTOPUM TIOJBbCKOH rosiocatoit Tkamn™. Tlo
HCCJIEOBAHUSIM, OCHOBAHBIM Ha HCKOINAeMOM MaTephaje
XI—XII BekoB, MPOBEIEHHBIM IO CEro BpeMeHH MNOATBEPHK-
JIeHO TIOSIBJIEHHE TOJIOCATOTO MaTepHaja Ha TeppHTopii
or Cunesuu o Ilomopbst (Omose-I'manbek). ABrop Ha
OCHOBE TIOJIOKeHHH LepKoBHBIX 3akonos (1233 r., 1320 r.,
1402 r.), 3ampeliaionix CBSIIEHWKAM HOCHTH SIPKMEC Ha-
PAABl M3 MaTepualia B TOJOCKY, JleJaeT 3akJIoyeHue
© MAacCOBOM TMOSIBJIEHHY TM0JIOCATOH TKAHW Ha TeppPUTOPiIl
MMoseu B XIII, XIV, u XV Bekax.

*

OO6Ccy/1asi BBICTABKY TMOJBCKOTO HAPOIHOIO HCKYCCTBA
B DBasunuu, oprammsosannyio B Mysee fiir Volkerkunde
npo¢. P. BuiixaGepom, K. MaTxuc ¢ 3HTY3Ha3MOM Xapak-
TepU3yeT LEHHOCTb IKCMOHATOB, B OCOOEHHOCTH, BOCTOP-
rasicb HapOJHBIMH ,,[IayKaMH’, TPOTOTHIIOM KOTOPbIX CUM-
TaeT KaJabAepoBcKue ,MoOHAM”. A. SIUKOBCKM B Jpyrom
BBICKA3bIBAHHM Ha TEMY BBICTABKH TOJAYEPKHBACT YCHJINUS
npod. BuinxaGepa, KOTOpoMy YaaJoch coOpaTh Ipekpac-
HYIO KOJUIEKIHIO TIPEIMETOB TMOJbCKOTO HapOJHONO HCKYyC-
crBa. Oanako, TMOJEMH3UPYET C HeTPONOPUMOHAJBHO OOJIb-
IIHM (KOJHYSCTBOM 3KCMOHATOB, MPEACTABJSIOUIMX TyIyJbC-
KO€ HCKYCCTBO, YTBEp¥K/Jasl, YTO BKJIOYEHHME B BBICTABKY
IOJIbCKOTO HAPOJIHOTO HCKYCCTBA LEJION0 OT/esa IYILyJbC-
KOTO HCKYCCTBa SIBJISIETCS IO CYLIEeCTBY HeNpaBUJIbHBIM,
T.K. 3TOT BHJ HAPOJHOIO HCKYCCTBAa Oeper CBOoe Hayaljo
M3 JAPYMUX STHUYECKUX HCTOYHHKOB M TOJIBKO B HEOOJbIIOH
Mepe ecTb SIBJICHHEM, Ha KOTOPOe YaCTHYHO IOJHCKOe
HAPOJIHOE MCKYOCTBO OKA3bIBAET CBOE BIIMSHUE,
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CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez
PP. WYDAWNICTWA ARTYSTYCZNE I FILMOWE

BIULETYN HISTORII SZTUKI, kwartalnik, ponad 100 str. duzego
formatu, okolo 100 ilustracji. Cena 24 z!, prenumerata pé6lroczna 48 zi,
roczna — 96 zl.

POLSKA SZTUKA LUDOWA, kwartalnik 64 str. duzego formatu,
bogaty material ilustracyjny. Cena 18 zl, prenumerata poéiroczna 36 zi,
roczna — 72 zi.

PAMIETNIK TEATRALNY, kwartalnik, ponad 170 str. druku, okolo
100 ilustracji. Cena 18 zl, prenumerata pélroczna 36 zl, roczna — 72 zl.

KWARTALNIK FILMOWY, okolo 100 str. druku, kilkana$cie ilustracji.
Cena 10 zl, prenumerata péiroczna 20 zl, roczna — 40 zl.

MUZYKA, kwartalnik, okolo 130 str. druku, liczne przyklady nutowe.
Cena 18 zl, prenumerata poélroczna 36 zl, roczna — 72 zl.

PRENUMERATA

Zaméwienia i przedptaty na prenumerate przyjmowane sg w terminie
do dnia 15-go miesigca poprzedzajgcego okres prenumeraty — przez:
Urzedy Pocztowe, listonoszy oraz Oddzialy i Delegatury ,Ruchu”.
Mozna réwniez zaméwié prenumerate dokonujgc wplaty na konto
PKO nr 1-6-100020 — Centrala Kolportazu Prasy i Wydawnictw
,»Ruch” — Warszawa, ul. Srebrna 12.

Cena prenumeraty za granice jest o 40% drozsza od ceny podanej wy-
zej. Przedplaty na te prenumerate przyjmuje na okresy poélroczne
i roczne Przedsiebiorstwo Eksportu i Importu ,Ruch” w Warszawie,
Wilcza 46, konto 2-6-71 w Narodowym Banku Polskim w Warszawie,
ul. Warecka 10.

SPRZEDAZ

Egzemplarze zdezaktualizowane mozna nabyé w sklepie ,Ruchu” przy
ul. Wiejskiej 14 w Warszawie. Zaméwienia spoza Warszawy nalezy
kierowaé do Centrali Kolportazu Prasy i Wydawnictw ,,Ruch”, War-
szawa, ul. Srebrma 12.

Aktualne numery czasopism Instytutu Sztuki PAN s do nabycia
w wiekszych ksiegarniach miast wojewédzkich.

Bialystok — Lipowa 43

Bielsko — Dzierzynskiego 33

Bydgoszcz — 1 Maja 17, Dwor-
cowa 14

Bytom — Kodciuszki 4

Chorzé6w — Wolnoéci 13

Czestochowa — Al. NMP 8

Gdansk-Wrzeszcz — Grunwaldz-
ka 8

Gdynia — Swietojaniska 47

Gliwice — Zwyciestwa 31

Grudzigdz — Rynek 13

Inowroclaw — Krélowej Jadwi-
gi 31

Kalisz — Srédmiejska 14

Katowice — Warszawska 11

Koszalin — Mlynska blok 12

Kielce — Sienkiewicza 30, Sien-
kiewicza 60

Krakéw — Podwale 6

Lublin — Krakowskie Przed-
miescie 68

L6dz — Piotrkowska 102a

Poznan — Marcinkowskiego 21,
Armii Czerwonej 37

Przemy$l — Franciszkanska 19

Radom — Zeromskiego 27

Rzeszé6w — Koéciuszki 3

Stupsk — Pl. Zwyciestwa 11

Sandomierz — plk. Skopenki 4

Sopot — Bohateré6w Monte Ca-
sino 26

Sosnowiec — Czerwone Zagle-
bie 23

Torun — Rynek Staromiejski 30

Warszawa — Krakowskie Przed-
miescie 7, Kredytowa 9, Piek-
na 31/37, Bracka 20, Nowy
Swiat 35, Rynek Starego
Miasta 22/24.

Wloctawek — 3 Maja 25

Wroclaw — KuzZnicza 42

Zabrze — Wolnosci 276

Stoleczne Zaklady Graficzne. Z. W. W-wa, Podchoragzych 39. Zam. 217. Pap.
flustr. kl. III, 120 g Al + karton biaty kl. III, 220 g. Bl. Naklad 1300 egz. S-66

Druk ukoriczono w czerwecu 1961 r.




