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SUMMARY OF ARTICLES

Teresa Szetela — CERAMICS FROM MIECHOCIN

The authoress makes an all-round analysis of the
ceramic material found in the excavations in Miechocin
{RzeszOw Voivodship). The findings confirmed the hypo-
thesis that there was a large potters’ settlement there
at the end of the 16th century and during the 17th
century. There was a large quantity of sub-standard
painted ceramic ware after the first firing — the so-
-called biscuils (fig. 2). Also fragments of pottery
painted and glazed were found, but in small guantities.
Traces of the potters’ firing furnaces were found, whicn
confirmed the existence of a pottery centre making
large quantities of ceramic ware, probably for export.

Most of the findings were pieces of bowls, jugs,
mugs and pots. The findings have proved that the pots
were fired twice and painied with coloursd glazes (the
background white and the patterns — red brown and
green). They were pots of the so-called mezzomajelica
type.

The speciality of the centre were plates and bowls
(fig. 23--58, 59—87). jugs (fig. 5, 15, 16) mugs (fig. 8,
13—20) and pots {fig. 6, 21, 22) constituted a smaller
percentage of the production.

The decoration of the Miechoein ceramic ware is
very rich. Among objects decorated with plant and
animal motifs, there are also a large number with
geometrical motifs (fig. 23, 25, 28) and with human
figures (fig. 135—140). A particularly frequent molif is
that of the fish scale (fig. 68). In all kinds of pots and
utensils, the decoration is made so as to accentuate their
build, In the jugs, the ornamentation is in stripes in
the most prominent places (fig. 5), in the mugs, the
decoration is restrained — only on the upper half
(fig. 6, 21). The most richly decorated are the bowls
and plates — both the base and the collar. There are
often figural motifs surrounded with plant maotifs on
the bottom of the bowls, On some parts of this ceramic
ware there are inscriptions and even explanations of
the painted scenes (fig. 148, 149).

The authoress deliberates on the origin of the deco-
rative forms and the problems of style. She looks to
foreign sources — the majolica made in Italy in the
Renaissance and 17th century (fig. 90, 91, 94, 100, 104,
112, 114), German ceramic ware (fig. 130, 131) and Haban
pottery (fig. 122, 124), The form of the utensils and their
ornamentation indicates the links between the ceramic
ware from Miechoein and European pottery of the Re-
naissance influenced by Italian pottery. The influence
of Haban pottery is also evident.

The artistic counterparts of the figural metifs are
traced by the autharess to Polish wood-cuts for illus-
trations in the 16th and 17th centuries (fig. 145, 146). The
Pbatterns were popularized by literature, particularly
the plebeian and town trends. Most probably the illus-
trations from these publications reached the Miechoc’n
botters. The paintings on the Miechocin potlery corres-
pond both as regards subject and form to the illustra-
tions of popular-town literature. This statement is pro-
'E’:d by the frequent appearance of inscriptions next to

€ flEU-_I'ES and other decorative motifs, The inscriptions
are similar in form to the captions under illustrations.
catThti links wit.h wood-cuts and literature would indi-
Sifiid at ﬁ‘he Miechocin ceramic ware should be clas-
the n:tsi P ?bexan-folk art, Tt _belonged to that trend in
hay bee:?na .cuI1':ure that, with the passing of years,

maintained by folk artists,
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SEUMS ggiel NORWEGIAN SKANSEN MU-

The author discusses
the Norwegian Skansen
with museums of
collected

Iy

in detail the organization of
museums and compares them
s that'type all over Scandinavia. He
s information during his several months’

stay in Scandinavia. A short outline of the history of
the development of interest in Skansen museums in-
troduces the reader to the subject. The author gives
as examples the biggest Norwegian museums.

The Norwegian Skansen museums are divided inio
four categories — I — the central museum, II — the
museums devoted to one province, IIT — the local
museums. that are often devoted to one problem of
culture, and IV — natural reserves protected in situ.

The author discusses in detail the organization and
ways of displaying the exhibits in the central Skansen
museumn. The small area of the museum does not allow
of showing the exhibils in their natural landscape.
The historical relics are displayed in groups according
to regions, Each region has one group of farm buildings.
Apart from the house of the farmer, there are also
exhibits showing the peasant industry. All the interiors
are furnished and equipped with the most representative
examples of Norwegian folk art. The exhibits are all
furnished with an accurant account of their provenance.
On the basis of these relics, one can go back far into
the past, determine the development stages of the
craftsmen’s workshops. Social problems are not taken
into account in the Skansen museums, There are special
museumn buildings for periodical exhibitions,

The author describes one of the local Skansen mu-
seums at Lillehammer, which is dewvoted to one region.
The several types of buildings exhibited in the Skansen
museum represent various epochs and the life of various
social strata. Craftsmen’s workshops are among the
exhibits.

The author also describes the Skansen museum at
Gamle Bergen — a museum devoted to municipal
buwildings and workshops.

Wanda Drozdowska — FOLK COSTUMES IN
CZARNOCIN, LODZ DISTRICT

The authoress desecribes the folk costumes of the
vicinity of Czarnocin, taking into account the diffe-
rences between the neighhouring villages. Her analysis
covers the period from the end of the 19th century to
the present day. The modern folk costume of Czarngein
is not of a folk character, it has undergone decided
influences from the towmns, The large guantity of cheap
and practical ready-made clothing available has led
to the disappearance of the folk costume, Only certain
elements have remained of the original folk costume.
They are worn by the older generation and by the
young people for special festivities.

The authoress describes in turn the costumes worn
by children, men and woman and alse the costume worn
for weddings.

At present it is only during ceremonies held in
church that little girls wear the costume known as the
Cracow costume. The only elements that have remained
of the former girl's costume are the striped woollen
skirt and coloured kerchief, but in a somewhat mo-
dified form.

As regards the men’s costume, the only thing that
follows the old tradition is the cut of the clothing
(fig. 3). Other elements of the men's costume have
disappeared.

The women’s costumes still have the old woollen
striped skirt and aprons (fig. 9, 10, 11}, The waoollen
skirts differ [rom the former ones in colour and the
width of the siripes in the material. After the Second
World War, the so-called Cracow costume (fig. 11) has
become the fashion in the villages in the vicinity of
Czarnocin. The custom of wearing colourful kerchiefs
has also survived, but the patterns are slightly modified.

Up to the Second World War, some elements of the
old wedding costumes 4$ill survived. At present, the
wedding clothes of the bride and bridegroom do not
differ at all from those of an urban couple,
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Tepeca Mlereana — MEXOUMHCKAA KEPAMMKA

ARTOP CTATLM BCECTORPOIIEE aHanMu3Mpyer Kepamudec-
KM MaTepPHaJd, OUHADYACHHLIM BQ HBPCMA DACKOLIUK
M MexouguHe (AKElNOBLROC BUEBBOACTRU). MEACKOUKM IIOA-
TBepAMIN IKIOTe3Y, HUTO TaM HAXOLMI0Ch DOIBLIOEC Ce-
JeHMe, I©Ae B KoHie AVl B. ¥ B XVIL B. LBexoc roH-
UAPHOS TPOM3BOACTBO. ADXeQloruydecKie CrOAHKH M3u-
OWJIOBAJIM B COJIBLIOC KOIMYECTBO DPAKOBANNOM PACINC-
KOM KepaMHMKHM 110CJe 11ePBOIU QUXMIY, TAaK Hal, 0MCKBM-
Td (MAJ. 2). LCTPEeYa4aMCL TaKKe, HO B HeUOJbILOM Kodki-
YeeTBEe, PuUCIMCHbIE W IASMPOBAIIBIE depenku. (Obila-
pyxeulibie ¢lelbl TOHYAPHEX HedcH (MIX. 1l) IORTBep-
LWAY  CYL[eCTBORAIME TOHYAPHOIO UeHTpa, BbUIYCKaB-
wero Hodbloe KOWIHMHUCCTBO KEPAMMYECKX H3Jeduy, Ipei-
HA3HAYABLIMXCH, KaK HAL0 NOJararTk, AJNA SKCIOPTA.

Cpepyt HaxXoZoK upcodbiajgaln IJaBHBIM 0Dpa3oM MUC-
KM, KyBLUIMHbI, KYUKH M TOPLIOYKU. HaHAeHHble uYepellkH
CBMAETEILCTBYIOT O TOM, Y10 HOCYAY ABuKAbl OUMKMKTalk
M NOKPLIBadM II0J, MNia3ypbio aurovamu ((QoH — O0QJLII,
¥30pbl -—— KPACHLIE, KOPM'UHCBLIC M 3eneHnle). 270 Obuiy
TaK Hal. MeUloMaiosiuKa.

ClHeHManLHOCTLIO  UelTpa ObLIM  TapCeakM M MHCKM
(una, 2s3--b8, B9—64). KyBILIMHOB (WIa. 2, 15, 16), ybxoo
{(MAJ. 8, 18—20) M TopLUCYKOR (MJLI. 6, 2t, 42) BBIILYCKA&JIM
B MellbllleM KOJIHYeCTEe.

MexouHHcKad KepaMMEa oThauuasgack Ooratodl, JeKs-
PaTHMBHOM OTAenxoi, Cpear C¢ruin3MpPOBaHHLIX pPaclli-
TeAbLbIX M FMBOTHBIX MOTMBOB {(1an. 59, 60, 69, 70, 118,
12() BerpedaeTcsl MHOTO KepaMuKM, YKpPallellHol reomMe-
TPMYECKMMM MOTHUBamMu (raaa. 23, 25, 28) u deyioBedecKMH-
MH @urypamy (W 135—140). Qcobenno HacTo BeTpeyda-
eTcA MOTHMB pPbIObeil dellnyml (Maa. 68). Bo Bcex BHAEX
NOCYAB! ACKOPATHEBHLIC JCMCHTLI [HOJYCDKMBAIOT ¢¢ (hop-
Mbl, B KYBIUMHAX OPHEMEHT I0AchkiBaeT HanoJdee Bbl-
OYKJYHR Yactb (M. J), B KyOKax OpPHAMEHT I3adMMa¢y
BCI0 MIOBEPXHOCTL I10 BeDIUKAIM (1. 8), ¥y30p roplwod-
KOB OUCHL CKPOMEH M pPacOoJOoMKCH TOJBKO B BepxHEeH
gactu {(un, 6, 21), OcodeHHo Horarto pasyKpaulelihbl MMCKII
1 TAPeJKM, [PMYEM OPHAMENRT 0XBATBIBACT JHO M KPai
A0 MMCOK HatTo YRDAWAWT (OUIYPHBIE MOCHBLL, OEPY-
JMCLIIBI®  PUCTUTENbLHBIM  ODHAMEHTOM. Hi  HEKUTOPbIX
(pparMerTax KepuMmKM BHAIBLL HALIMCH M JaiKCe [0o:dAc-
HeHMH PACHMCHBIX CLCE (117 148, 149).

MurepecyAch BONPOCUMM  CTWIN M [IPOMCXOMACIINA
JEKOPATHBHLIX (ROPM, SBTOP CTATLM WM3YH4CT MIIOCTPAli-
Hble MWMCTOHMHMEM HMTAJILAHCKYHK MAMOIUKY 10X pPe-
Hoccunca M XVIL B, (una. 90, 91, 94, 100, 104, 112, lis),
HEeMELKEYI0 KepuMuky (Wi, 130, 131) M xubanexyrn (il
122, 124). DOpPMLI HOCYARI, MX OPHAMCHT YKU3BIRBUIOT HA
XYROMCCTROIHYIO B3AMMUOCSH3E MEXUHMHCKOI M CrPOIIC -
cKo# KOPaMIMKIL 2110XH IJCII(?CCEII-IC':I, KOTOPRAN HAX0 MUl
OA MTAJbAHCKMM BIMAIKCeM. Ha dsgenuax MexoIib-
CKOfi KepaMuxH CKasbBacTed TuKiKe BAHAHMe XadaHos.

ABTOp MLLeT XYAOMEeCTBeHILIX 00pasuoB (PHIYPHLLN
MOTHBUB B MJLIIOCTPAUTHBHOM rpadiHKe NOJLCKOM KCHMJIO-
rpachun XVI u XVII BB. (uay. 145, 146). HegoparHBHLIe
MOTHMEDBL PACTIPOCTRALAIMCE € IIOMOIIBIO JUITEPaTypbl, —-
B NEPBY OdHePOXDL MAeOSMCKOM M MellaHCcKOi. BepoAaT-
O MJINIOCTPALMM 3TUX UYONMEAIULH ZOXOAMAM M 6 Me~
XOUMHCKNX rogdapob. CogepmallieM i1 (popmoi  MexXo-
UMHCKAS POCIIMCE HAa KepaMmMmuge oTselaer obpasgoM Me-
IaHCKO-HAPOIHOM anTeparypbl. XVI[ b 9ro nonTeep-
RaOT  HAIINCK, KOTOPbLIE HaCTo  BCTPEYAIOTCH  PAAOM
¢ churypamMu W APYTHMM JCKOPaTHMBHBIMEM MOTHMBaMIL, POD-
Ma Haamucell HATIOMMHACT IIOAIHMCH O FILHOCTDI{HAMM,
BzanMocEA3L ¢ Kcewliorpadimelt M nHTEpRaTypoOl 3acTan-
NHeT OIPEACAMTE MeXOIMHCKYI0 KCPaMHKY, Kak fABJenne
naefeficko-1HapoAHero  xapartcepa., Ona  IpHMHATICHAT
K TOI OTPACAM IIAPOJHOW KYJNBTYPRLI, KOTOPYIO € TCUCHMEN
EPEMEHM CTANKM B CWUIY TPAayHMLMM MOATEDPXMBATE MaCcTCRa
HAPOJHOI'O MCKYCCTB.
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Jdewer Ozenreasn — CKAHCEHOBCKME MY3EM
B HOPEEI'MU

ABTOD CraThi NOAPOOHO ORMCBIBAET OPraHM3ALMIO HOD-
BCAHCKMA CKAlICeHoB, CcPasuMBad MX ¢ LOJODHBLIMH HA
TePPUYopHE BCOM CKaligyilaBuu. MHpopMauny ObLIK €00-
Panbl uuroPoM B CKAHIMHABMY, ILe OH IPOULLT HECKOADL-
®KO MeeHAlCB. Kparkuu HMCTODMUEeCcKHA O4YepPK O PocTe MH-
YRPCCE Kk CKaHJMHUBCKHM CRKAaHCCHEM 3HaKOMHMT “UTa-
TEJIH ¢ 3TUM BOIPOCOM.

HopsexKeKe CKaHCeHbI ACHATCH Ha  YOeThIPe Karte-
TOpHM, L — LeHTpadbHbln My3ei, LI — wmyseud, nocesa-
WieHHBIe 4aci0o OMUHOM IIPOBHMHLMY, [1l —— MeCTHbie MYy3ewH,
KOTOPBIE YACTO NOCBALLAKTCH TOJBKO OZHOR KYJIbTYPHOH
mpovIeMe, LY — eCcTecTBeHHBle 34an0BeAHMKM, obeperae-
Mule 1 situ,

ABTOP UUAROOHO OMOMCLIBACT OPTaHM3AUMID M COocof
IKCIIOSHUMN Lell1paldbHOTo cKaicena. Heboabilad Teppu-
TOPMHM CKAaICOHA JAMUISeT BO3IMOMKHGCTM IIOKAa3aTh L[aMAT-
HUKI IIPOLINOL0 Ha (POHe eQrecTBCHHOTO  IIei3aKa.
UUBCKTR] SKCIUHHPYIOTCH KaK pPerroHaldbHble aHCaMOJIH.
KaXA0My DETHMOHY OTBOIZMTCA oOffta  ycanbBa. Ipome
IKMILIX  LIOMEIEHINE [OpPeAcTaBaelkbl HM3JenuA JepeBeH-~
CKOro lPOM3BOXCTBA. BHYTPCHHee YOPAHCTBO KUIBIX
LUoMelleHn YEpPalleHo JaydulimMK obpasuaMM HapoJHOro
TBOpUeCTRH HopBeruu. PKCIIGHATHl CKAHCEHA CONPOBOK-
HaluTCH TOYHOM ONMCBI KMX DpoucxoxieHnd. Ha ocHose
UaMATHUKUB CTAPMHBLI MOMKHO 3ArMAHYTHh B AalleKoe npoll-
JI0E, OTPCIeNMTh NYTH PU3BUTHR DPEeMEeCHCHHBIX MAacrep-
CEMX, ObllecToeBnad npobJcMaTHKAa B CKAHCEHAX He
yureda. JJIA BPCMCHHBIX BLICTABOK MMEIOTCA clieluallk-
Hble MY3¢MHbBle IIOMELLEIINA,

ABTOpR PpaccMarpHBaeT OAMH M3 MEeCTHREIX CKaHCEeHOB
B JIMNNTeHXaMMeD NOCBHALEHHBIA OAHOMY DEeIMOHY. B CKaH-
CEHC OCMOHCTRHPYeTCA PpAA THIOB NOCTPORK, IIPeICTAB-
NARIUME Py3HBIC IIOXM M JKM3HL Da3HbIX ODIIeCTBeHHLIX
rpynia. IIpegcraBlieHbl TAKKE PEMECIACHHBIC MACTCDPCKME.

Hanee aBTop ouMChbIBaeT CkaHced B I'aMab Bepren —
M¥3€} TOPOJCKMX 3MAHMI M MAaCTEPCKMX.

Bauaa JAposgoscka — HAPOIHBIM KOCTHOM
B 4Y4APHOLMVHE, JOI3MHCKMM IIOBAT

ABTOD CTATLM ONMULIEAET HAPOZHYIO OAEKIY OKpecT-
HOCTCH “aprouuua, yUMTEIBAA 1IDM 3TOM DA3JIUYMA MeK-
AY COCCOHMMM BOJOCTHMIK (I'MMHBIL). AHaIM3 OXEBaThIBacT
neprol, KoHua XIX B, mo Hacrosulero spemenn. Cospe-
MEHHBIN YaDIIOLMICKMII Hapaj HC OTAMYaeTeA THUIIMYHO
HAPOANLIM X&PaKTepoMm 1 0L 1IeCOMHCHHO IOABEpHIeH
BJAMANHID [Opoja. bBogabluoe KaAWMYecTse TOTOBOM oMo bl
peleBoil 3 TIPAaKTUYHON, BLITCCHUAO "HAPOAHLIK KOCTIOM.
CoXpaHtiies JMUIbL HEKQOTOpPble 3JeMeHThl 3TOro KOCTIo-
Mid, HOTOPLIM RBepHBl CTapPHMEM, 4 MOIQJeXbL !NOJR3YeTcs
IIMII TOABKO B TOPIKECTBCIHLIX CIYULIX.

ABTOp 10 OFICPCAM OHMCLIBACT ACTCKYI, MYIKCKYIO
1 HOUCKYI O4CIKIY, a Tag:Ke cBaAe0HLIC HAPAMALL

Teuepk TOABRO BO BpeMA [IEPKOBHBIX TOPXKECTB Ma-
JCHBKMX  HEBOMEK  MAPHMAKT B TAK.HAZ, KPAKOBCKMA
KouThoM. M3 Zubllero gesuubers HapHila COXPaHWINCh A0
CUX [OP TOJALKO TOJOCATAsd AOMOTKanHasd 10Ka M nBer-
EOIT, HECKOJIBKO DMAOM3MCHCHHBIN TOJOBHOH IINATOK.

MyKCKOM KOCTIOM CcOXPammi  JIMILUL KpPoil CTaporo
TUTIa (MA. 3). Apyrue sjceMeHTbl 2TOr0 KOCTIOMA BRILIIA
3 YHOTPebJIeHnA.

KeHCKMI NupHAI COXPAHWIT MOAOCATYH JOMOTKAIHYI)
WGKY ¥ onepegnrMx (Mma. 9, 10, 11). KOdKM oTnmyamTcA
OT TIPEXRUMKX PACLUBETKON M LIMPHIOH IIOJ0C Ha TKAHM.
TIocae BTOPO MMPOBOM BOMHBI B JACPEBHAX oxpeCTHocTel:t
YaproiiiHa sowesx B yuorpebnellle TAaK HAs, KPAKOBCKKH
Hapst (Wil 11). CoXpaHMAMCE TAKXKE LBeTHBIC TOJOBHLIE
[IUTKH ¢ 11eCKOABKC M3MEHEHHBIMI Y30PaMu.

Mo DTopoil MMPOBOM BOMHLI COXPAHMIMCE HEKOTODPBIE
3JCMCHTLI CTAporo c¢Bajediioro Hapdja. B Hame bpeMA
M MYMKCKONH 1 eHCKMH cBafebible HapAbl HuueM HE
PO3BHATCA OT TOPCACKUX,
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