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Ksawery Piwocki — FIFTEENTH ANNIVERSARY
OF ,,POLISH FOLK ART”

On the occasion of the 15th anmiversary of ,Po-
lish Folk Art”, Professor Piwecki evaluates its work,
as the 1%st periodical to collect systematic informa-
tion on folk art. Utilizing the results of extensive
inventary and research work, and very often inspir-
ing this work, the periodical has done much to spread
knowledge in this field and to fill in the gaps that
existed previously. The documentary material publish-
ed has made it possible to preserve elements of folk
art that are dying out and the attention devoted
to contemporary artistic work has played an impor-
tant part in keeping folk art traditions alive, par-
ticulary by drawing attention to individuality. To sum
up, after 15 years of 'work ,Polish Folk Art’ has
succeeded in collecting material, without which it
would be impossible to think of elaborating any kind
of monographic or synthetic works on this subject.

Jézef Burszta, Zbigniew Jasiewicz — COLLISION OF
CULTURES IN THE WESTERN AND NORTHERN
REGIONS SEEN IN MATERIALS FROM VILLAGES
IN KOSZALIN REGION

The settlement of population coming from diffe-
rent territories in the Western and Northern Regions
brought a collision of many different cultures there.

This phenomenon is described in an article based
on material collected during research conducted in
several villages of Koszalin District in the years
1960—862. The authors analyse this collision of diffe-
rent cultures, taking the village of IS§wiecin as an
example. In Iwiecin large groups of people from
the Lublin region and from the district of Wielun
(Lodz Voivodship) predominate among the settlers
who came there in 1945. The differences between
these two groups were particularly noticeable in agri-
culture. Those who had come from the Lublin region
and the territories inhabited by the Lemkowie largely
adapted themselves to the more modern methods
of farming applied in the locality and brought there
by the settlers from Wielun. But there was mot an
exhange in every field of farming; for instance, bee
keeping remained the diomain of the people from
the Lublin region and was mot taken up by those
from Wielun. On the other hand, big changes could
be observed in the diet of all groups, who exchanged
recipes for different dishes.

Under the influence of the wsettlers from Wielud,
the women from the Lublin region have changed their
way of washing. They have given up the old method
of beating the clothes by a stream or lake in favour
of the washtub, and of late, electric washing machi-
nes are being used too. As regards rites, the repre-
sentatives of the various groups accepted the prohi-
bitions that were not contradictory, while contradic-
tory ones led to certain complications, Magic practi-
ces did not disappear as a result of the collision
of cultures and even increased in the first period.
The different groups have taken over these practices
from each other. There are still some differences
in marriage and funeral rites, but here too, both
the Wielun and Lublin rites have been observed
together. There are also differences in the way of
celebrating Christmas Eve and in carol singing cus-
toms. The most superstitions were brought with
them by the people from Wielun, but other groups
of population are also beginning to avail themselves
of the services of ,incantations”, As regards the

various dialects, the Lublin settlers have gained the
upper hand over the people from Wielun, whose
dialect was rather Germanized, although differences
in certain terms have been maintained in the various
£roups.

Settling in new conditions, contact with different
cultures, the mew cultural influences through the
medium of the radio, cinema, etc., and closer contacts
with urban life have c¢hanged the tastes and aesthetic
outlook of the settlers. This is evident in their
attitude towards the folk art they found in the
locality they came to and to their own traditional
folk art. As regards buildings, the settlers paid more
attention %o considerations of utility than to beauty.
The artistic values of the 18th and 19 th century
cottages (fig. 7) were not fully appreciated. No
attempts were made to preserve the former appea-
rance of the cottages with their black tarred beams;
they have been whitewashed all over to look Tlike
the cottages the settlers have been used to (fig. 1, 6),
the materials mecessary for this even having been
brought from their mnative parts. As regards the
churches in their new locality, the Gothic church
in Iwiecin, resembling the churches in their former
place of residence, enjoys general approval.

Among the local furniture, a much higher value
is placed on the ,,new” pieces of furniture, e. g. from
the thirties and forties. Furniture of historical value
is used, but there is a tendency to keep this furni-
ture in the kitchen or corridor and mot in the living
rooms. People willingly hand them over to museums.
The decoration of this furniture (fig. 10, 11) has
had no influence at all on local art. Old chests and
coffers have been left where they were in the attics
or in the corridors, and are used for storing flour
or grain. The settlers also brought their own chests
with them «fig. 18, i19). The interiors of the houses
the settlers moved into, furnished with quite modern
furniture, have mostly been left just as they were
(fig. 20), and in cases where the furnishings were
inferior, they have sometimes been replaced by fur-
niture of the urban type. Wallpapers have been re-
placed by whitewashed walls, sometimes decorated
with stencilled flowers or patberns put on with
a roller. Of late, this work has been dane by pro-
fessional painters, who have introduced new paints
and distempers and new kinds of ornamentation,
e. g broad bands at the top of the wall under the
ceiling. The floors are painted, covered with carpets
or rugs, either bought in the town or brought with
them by the settlers from their mative villages. The
ornamentation of interiors depends on the individual
taste of householder., Women coming from regions
with strong traditions as regards interior decoration,
have brought these tradiions with them to their new
homes, although the decorations have undergrone
certain changes, For instance, women from the Vilno
region still decorate windows with lambrequins
according to their old custom, though they are rarely
used for doors. There has also been a change in the
traditional way of making beds using the bed-spreads
the settlers brought with them, and with a pile of
cushions aranged on top (fig. 22). The settlers who
had been accustomed to enhancing their rooms with
rows of pictures hung up high under the ceiling
(e. g. from the Kielce region and the parts inhabited
by the Lemkowie) only brought a few of them to
their mew homes and have hung them up in places
of honour. Women who did mot bring any pictures
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with them have substituted them by sticking picture
posteards on the walls or hunging up the German
oil prints they found on the spot, with their virgins,
stags and swans, illusirations cut out of weeklies
and coloured photographs of religious subjects hung
over ‘Yoined twin beds. Wedding photographs are
also hung on the walls., So-called ,makatki” (a sort
of imitation tapestry), painted on paper or linen and
showing stags and various scenes (fig. 25—28) are an
ever more frequent form of decoration, as are paintings
of religious subjects (fig. 23, 24), usually painted
by some self-taught artist in a town or small town
and distributed by ,agents” to the surrounding di-
stricts — sometimes to quite distant localities. For
instance, some paintings in Koszalin are supplied by
a local ,artist” and some have come all the way
from Lublin, Only one case of the motifs on these
paintings having been treated in the folk style (fig 32)
was noted. A popular wall decoration are embroide-
red pictures bought in shops. The artificial flowers
used to decorate interiors are also usually purchased
in the market square in Koszalin. Only sometimes
are they made by the settlers from the Rzeszéw and
Kielce Voivodships, particularly the PLemkowie, con-
tinuing their family traditions. These flowers are
used either to decorate religious pictures (fig. 21),
or a ,shrine corner” (fig. 39), or they are put in
flower glasses.

Decorations hanging from the ceiling are mo lon-
ger met with. But in the Koszalin region, there is
a custom to plaice objects decoratively on furniture:
birds, porcelain, figures of baroque ladies, soldiers,
peasants, plaster angels, cdlourful boxes, ete. They
are usually objects left by the Germans, although
some of them have been purchased in towns.

There is not much difference between the various
villages in the way of decorating homes. Depending
on the individual taste of the housewife, the interiors
either abound in ornaments (fig. 38), or are very
modestly decorated (fig. 39). Among the artistic
objeots owned by the settlers, folk art products from
the region they have come from @are very rare. The
mew conditions were mnot conducive to the revival
and lcontinuation of artistic traditions. The equipment
they found in the houses they moved into and the
<changes taking place in the village of today intro-
duced elements of urban culture, and the confron-
tation of various styles and artistic tastes has under-
mined the importance of their own traditions.

As a result, the traditions of artistic weaving,
wood carving and metal work have mot been carried
on in any of the groups examined. Some decorative
ritual accessories, for instance, ,pisanki” (painted
Easter eggs), afterwards wused for decorating nooms
or as playthings for children, and ,,palms” (fig. 43),
are still made. To sum wup: I. The collision of cul-
tures is a long process, first affecting the implements
used, the methods of housekeeping, dress and diet,
and later influencing the customary forms accom-
panying rites. 2. As a result of wvarious cultures
coming into contact with each other, some elements
are accepted and others rejected, while quite a num-
ber of cultural traditions die out. The decisive factor
are utility considerations. 3. The process of the
collision of cultures in the villages under review,
twhich was found to be intermingled with the process
of the formation of a uniform rural community, was
the starting point for integration processes. 4. An
indifferent attitude to the folk art of the region
the settlers have come to is a general thing. Only in
some fields and in some groups of population are
the artistic traditions from their native parts
continued.

Antoni Sledziewski — PAPER CUTS FROM PO-
WISLE, OTWOCK AND GARWOLIN

So far, our knowledge of the so-called Garwolin
(Warsaw Voivodship) paper cuts has been based
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on materials from the beginning of the 20th century
to be found in the collections of the Society of Po-
lish Applied Art in Cracow. Recent research in this
region has brought some mew materials to light,
differing from those of the Cracow collections. Dra-
wing attention to these differences, the author
distinguishes two groups of paper cuts in the region
under review. One group, represented in the Cracow
collections, comes from the localities of Ruda and
Podlez (fig. 1, 2, 4) where no special paper cut tradi-
tions have been recorded; these are multi coloured
paper cuts pasted onto a background, which were
probably inspired by the Ilocal intelligentsia. The
second group — discovered during the recent rese-
arch — represents the northem part of the region
under review, which has fine, long traditions in this
line of art. These paper cuts take the characteristic
forms of:
a) human silhouettes, called ,dolls’’ (fig.

32—34, 36).
b) sithouettes of birds, particularly ,cocks” (fig. 8,

10—14).
c) stylized trees, called ,rézgi” (fig. 25, 26).
d) round stars (fig. 16—18) or square stars (fig. 15,

19—-21).
Other forms are derived from these: one- or two-
level frieses with ,,coks” or ,dolls”. (fig. 9, 31, 35),
compositions combining ,dolls” and ,cocks” (fig. 31,
32), ,,cocks” with ,rézgi” (fig. 24), etc. Contrary to
the Qracow wcollections these paper cuts are always
in one colour, and ornamented with the charactestic
thomboid tracery in the form of ,branches”’ with
leaves (fig. 27, 34, 37), ,,arrows” (fig. 12, 17) or a band
of eyelets, All these forms and features distinguishing
the paper cuts under review are .characteristic not
only of this particular area, but of fall paper cuts
of the so called Warsaw region type.

27—30,

Anatoliusz Czerepinski — WINCENTY MURAWICKI,
FOLK SCULPTOR

The article gives information about a so far
unknown folk sculptor. Murawicki, born in 1900 in
Minsk Mazowiecki, lived near Vilno for a certain
period, and in 1945 settled in Czaplinek in the We-
stern Regions.

Jadwiga and Anatoliusz Czerepiniscy — FOLK PULPIT
IN POMIANOW

The article describes a pulpit {(from the village
of Pomiandow, Bilgoraj district, Koszalin Voivodship)
dating back to the second half of the 19th century.

Jacek Oledzki — NEW YEAR’S CAKES FROM THE
KURPIE REGION

The competition for New Year’s ritual cakes
showed how strong this old tradition still is in the
Kurpie region, from which about 600 specimens were
entered. Among the subjects of the specimens sent
in for the competition, the traditional domestic ani-
mal shapes and ,nowe latka” (fig. 1—5,9) were in the
majority. But the competition brought mew subjects
t00, such as a marksman with a bow and arrow or
a gun, a peasant at work, a child in the cradle,
ete (fig 6, 8, 10, 11, 14, 15, title page), having nothing
in common with the old magic function of these
ritual cakes.

The great majority of specimens were marked for
the characteristic simplification of form to suit the
material used. But there were also eniries that, de-
parting from the traditional simplifications, had care-
fully modelled heads, arms and legs, etc. (fig. 4, 12,
13, 15), special small rods being used to strengthen
the dough. The new #rend towards maturalism was
expressed in painting the features of the face or
details of dress on the surface of the finished cake,
a practice not met with so far. The artistic level
of all the specimens sent in was very high.
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Kcasepsl IIusourwuit — ,IIOJJBCKOMY HA-
POOHOMY WMCKYCCTBY” IIATHAOIIATEH JET

ITo moBoAYy MNATHaALlATHMJIETHe TrogoBLIMHEBI , II0Jdb-
ckoro Hapoamoro Mckyccersa” mnpodeccop IInBonkMii
OLIEHMBAEeT ero JAeATeJIbHOCTb, KaK IIePBOro XKypHaJla,
KOTOPBIII cHCTEeMaTHMyecKM HaKamnaMBaJ 3HaHMA o Ha-
ponHOM wu300pa3mMTeNbHOM WMCKyccTBe. Mcrmoae3dysa pe-
3yJbTATbl OTPOMHBIX MHBEHTAPUM3aLMOHHBLIX M MCCle-
AoBarelbcKMX pabor, a HEOJHOKPATHO WMHCIMPUPYA
X, XKYDHAJ B HEMaJIOll CTeleHM NPUUYMHMICA K pac-
LUIMPEeHMI0 3HaHuit B 93Toil obiactM M 3alOJHEHMIO
MMEIOIIMXCA padbiile pobenoB. IlofBoxA wuTOr BUAHO,
YTO rocje NATHAALATUIETHe paboTh! KypHai ,,Jlonb-
ckoe Hapopuoe MckyccTBO” Hakommy Marepuansbl, 6e3
KOTOPbIX HEMBICAMMBI CTAHOBATCA MOHOTpadMUyecKue
MIM CHMHTeTHM4UecKue paboTkl B 9TOM obnacTy.

I03ed BypmrTa, 36urues fAceBuy— CTOJK-
HOBEHME KVYJbLTYP HA TEPPUTOPUM 3ATIAI-
HBIX M CEBEPHEBIX 3EMEJb B OCBELUIEHUH
MATEPUAJIOB, COBPAHHBIX B KOUIAJIMHCKUX
JEPEBHAX.

3acenenne 3anangnblx u CeBepHBIX 3eMmeNnb Hace-
JIeHMEeM, IIPOMCXOABLIMM M3 DPa3dIUYHBIX TePPUTODMI,
CTaJI0 IIPUMYMHOM CTOJKHOBEHMA Pa3Jau4HbIX KYIbTYD.
JT0o ABJeHMe pa3paboTaHO B cTaTbe Ha OCHOBE Ma-
TePUAJIOB, M3BATHBIX M3 MCCIENOBaHMUM, IIPOBOAVMMBIX
B HECKOJbBKUX JepeBHAX KolllamuMHCKOrO TIIOBATA
B 1960—62 r. [IIponecC CTONKHOBEHMA pPa3JIMYHBIX
KYyJAbLTYD aBTOPbI aHAJNIM3UDYIOT HAa IIpUMepe AePeBHU
VpeHIMH, rae cpegy MNOCENCHIER HaXOAUIMCh Npeu-
MYIL[ECTBEHHO O§OJbIIMe HalMOHAJbHbIE TPYINIbLI, IPU-~
6bBuiMe B 1945 rony wu3 JIIOOMIMHCKOrO BOEBOZCTBA
M u3 T1noBATa BemwoHb (JIOA3MHCKOE BOEBOJICTRBO).
IIpekae Bcero 3aMeTHA Pa3HMIA Y STUX TPYIIN B Celb-
CKOM XO3fIiCTBe, rae npubbiBmine u3 JIOGIMHCKONM
3eMaIn u 3emMnIyu JIeMKOB B 3HAUUTENBLHOM CTEIEHU
npucriocobunncks K 6oJiee COBPEMEHHO CeJILCKOX03Hi~
CTBEHHO} KYJIbType — TOHM, KOTODPYIO 3acTaly Ha
MecTe, a TaKXe 3aBe38HHOM IToceJieHIlaMM K3 BeiroHsd.
O6MeH KYJIbTypaMM HacTyIlall B KaxJAOM OTpacian.
ITueIOBOACTRBO, HaIpUMEP, OCTANOCh NPHMEMYINEeCTBEHHO
y Jo0namuAH M He 6BLIO IIPUMCBOEHO IIOCENeHIlaMM U3
Besronsa. 3ato B crocobe IMMTaHMA HACTYIMJIM 3HAYM-
TEeJbHbIE MIepeMeHBb! (BO BCeX TIpPyNIax), KOTOphIe
B3aMMCTBOBaly 4dyxmue Oiroxa u crnoco® MX IPUrOTOB-
JeHua. Ilog BIAMAHMEM II0ceJIeHIeB u3 BeioHA, »KeH-
IMHBI u3 JIOOIMHCKON 3eMJIM CMEHMAM criocod CTup-
Ku. JloxombIBaHMe BaJbKaMM Yy DPydbsd WMIAM OpPyJa
CMEeHMJIa CTMpPKa B JIOXaHKe, a ceidac I0ABUINUCH
9NMeKTPUYUeCKMe CcTHpalibHble MaluMHbL lIpezcraBuTenu
pa3HBIX Trpynm npucBounu cebe HenpoTHMBOpPeYHbIE
3anperbl B OOpPA#ax, OLHAKO 3amnperbl MIPOTMBOPEY-
Hble IPMBEINM K HEKOTOPbIM OCJIOKHeHuAM. Maru-
YecKue o6pAnbl B Pe3yNbTaTe CTOJKHOBEHMA KYJbTYP
HEe 3aMepay, a B HAYANILHOM IIEPMOZE pPa3poCcaInuch,
B3aMMHO IIPMCBO€HHbIE TrpymnmnaMmy. HeKoropble pa3-
Jau4uuA 3aMeTHbI B COXPaHMBUIMXCA cBagebHbIX W II0-
XOpoHBIX 00pAnax, u noroMy obpanbl u3 Bemousa
n JobaMHa [OPOBOAMIANCE COBMECTHO. COXPaHUINMCh
TaKXKe pasauuma B npas3gHoBaHuMM CodeNbHMKA U B
criocobe KoaAanoBaHMA. IIpeApaccynKyu IPUHECIO € CO-
6oi1, raaBHbLIM O6pa3oM, HaceJeHme, NIpPuUOBLIBILIee M2
Bemnronckoit  3eMiM, HO ,3aropapupBaHuMeMm’ Haudaau
IIONb30BATbECA M JpPYyrMe TIpPYNIbl HaceJleHWd.

B CTOJIKHOBEHMM Da3HBIX AMAJIEKTOB INPEMMYILICCTBA
Ao6uJICA IMaJIeKT IIOCeJIeHIeB 13 JIIoOJIMHCKOM 3eMin,
KOTOpPBI1 BBITECHMJ AMAJEKT IIOCEJIEHIlER M3 BeJrouHs,
HOCHBIIMII 4YepTbl HeMeLKoro BaMAHMA. CoxpaHAJNach,
OJlHAKO, pa3HMIla B HEKOTOPLIX OIpeHeIeHUMAX B OT-

AeNbHBIX rpymmnax. IlocesleHue B HOBBIX YCJOBUAX,
COIIPMKOCHOBEHME C JPYIMMM KYyJbTypaMy, ¢ o0pa3s-
aMM KyJbTypbl, AEMCTBYIOIMMMM IIOCPEACTBOM Paauo,
KMHO M T.OL, IIPOYHOE OOLIeHMe C rOPOJCKOI IKM3HBIO
npeo6pa3oBajlo, MeXKAY IPOUYMM, BKYC M 3CTEeTUIECKHe
B3rJIAABI MIOCEJIEHIIEB. DTO 3aMETHO B OTHOLIEHUMM K M3-
AenMAM HAPOJHOrO MCKYCCTBA, OCTABIIErocA Ha 3TOl
TEePPUTOPHM, a TaKzKe K COOGCTBEHHOM TpaguLiMM Ha-
POOHOro MCKycCTBa. B OlleHKe MEeCTHOI'O CTPOMTENbLCTBA
ChITPanM POJib, CKOpee BCEro, yTWIMTApPHble B3IJANLI,
a He acTetudeckue. HenooreHeHb! 61N XYyAOIKECTBEH-
HbIe goctomHcTBa M36 ¢ XVIII m XIX BekoB (puc. 7).
He ynepzkaJjca pnaBHMI BHUI JAOMOB, a TaKiKe CTeH
¢ YEPHBIMM IIPOCMOJIEHHBIMM CTOJIOaMu. DTy CcToa6bB!
GeqMayu B COOTBETCTBMM C MPEKHMUMM IIPMBLIYKaAMU
(puc. 1, 6), 3aB0O3A HYKHOe CBIPbE OaxKe M3 POIHbIX
MecTHOcTeM. C yxKe CYINeCTBYIOINMX KOCTEJOB Aobuica
BCeOOIIlero NpPM3HAHMUA TOTHUYEeCKMII KOCTEN B VBeH-
{MMe, HAalIOMMHAIOIIMI KOCTEJb], HaXOAAIMeca B IPeXK-
HMX MecTax NpoxupaHmda. Cpeau HaXOoAAllelca 3aech
mebeny ropasfo BLICLIYIO OLlEHKY IOJAyuMna ,Hosaa™
mebenb, T.e. ¢ 30-TbIX M 40-BbIX rogoB. LleHHble mpexn-
MeTbl JoMmaimuHero obuxopa ymorpebnanmck (puc. 15),
HO CTapajuch He JepxKaTb MX B KOMHATE, a TOJBLKO
Ha KYXHe MJIM B Kopuaopax. OXOTHO OTZAalOT uX
B Mmy3en. Jeropanusa 3Tux npeameroB (pmc. 10, 11) He
OKa3ajla HMKaKOro BJIMAHMA HA MeCTHOE TBODP4YECTBO.
Crapble CYHAYKM ¥ Japlbl OCTAaBMJIM HA IIPEXKHUX
MecTax (HA 4YepAaKax MM B CEHAX), UCHOAL3YH WUX
AJA COXpaHeHMsa MYyKM uJIM 3epHa. IloceneHIbl TOXKE
nNpMUBe3NM CBOM CYHAYRM (puc. 18, 19). Ywmerloljeeca
BHyTpenHee yOpaHCTBO IIOMellleHMi1, OOOPYAOBaHHOE
YMEpPEeHHO COBPEMEHHO) Melbeablo, OBLLIO IIPMHATO,
B ofOmem, 6e3 m3meHeHust (puc. 20), a B TexX ciydasx,
KOrjia moJy4dallM XyJliee BHYyTpPeHHee yOGpaHCTBO, 3a-
MEeHANM ero, co BpeMeHeM, Ha mMebesb TOPOJCKOro THUIIA.
O6on 3ameHunm nobesKoil CTeH, MHOTAA YKpamas UX
[BeTaMy, KpalleHbIMM IIPM TIIoMolM uI1abJoHa WM
BaJduKa. B mocnegHee BpeMA 3Ty paboTy BBINOJHAIOT
npodeccrMoHANBHEBIE MAlAPY, KOTOpPhIE BREAWM HOBLIE
KpacKy ¥ HOBBIE YKpallleHMA (HanpMMmep: IIMPOKaA
KailMa 1noj noToiakoM). lloabl KpalleHbl, MTOKDPLITHI
TIONOBMKAMM, KyNJNeHHbIMM B IOpOAE, MM IIPUBE3€H-
HBIMM [IOCeJIeHIlaMM M3 POIHBIX HOepeBeHb. BHYyTpeH-
HMe yKpallleHMA 3aBUCAT OT MHAMBHUIAYAJIBLHOTO BKyca
Rureneir. ZKeHINMHBI, MOPOMCXOAMBLIME ¢3 DaliOHOB,
rge XMBbl TPaguOMM AEKOPMPOBAHUA BHYTpPEHHErO
ybpaHcTBa, IlepeHecaM 3TOT OOBbIYalil HAa HOBOE MECTO,
OfHAKO JeKopanuA IofBepraachk wu3MeHeHuam. Ha-
npMUMep, XKeHIUMHbI W3 palioHa BuibHO, coriacHo
AaBHMM oObluafAM, YKpallalwT OKHA naMOperkeHamy,
3aTo0 JBepu YxKe OuUeHb penko, M3meHuaca crocob
TPAAMIIMOHHOTO 3aCTMJIAHMA KpPOBATH IIPUBE3€HHbIM
IIOKPBIBAJIOM € TIpPYZOM TIOAyLIieK, YJOKEHHbLIX Ha-
Bepxy (puc. 22). IToceneHKM, KOTOpble B CBOMX CTO-
ponax (Kenenke, JIeMKOBCKe) yKpamaayu u3by pagamm
KapTHH, MOBEILIEHHBLIX Y CaMOro IIOTOJIKa, Ha HOBOE
MeCcTO IPMBE3NM, IO KpaitHeil Mepe, HECKOJNBLKO KapTuH
¥ TIOBeCHMIM WX Ha Io4éTHOM Mecre. ZKeHINMHBI, KO-
TOpbIE TAKMX KapTUH He MNpuUBe3Nu ¢ coboit, 3aMeHMIn
UX, HaKJleMBaA Ha CTE€HAaX BHUIOBbIE OTKPBLITKM WUJIN
uMellneca 3fech HeMmelnkue onerpadum ¢ geBaMy,
oJleHAMYy, nebelAaMM, WIJIOCTPALMM, BLIpE3aHHBIE U3
XKYPHAJIOB, a II03[iHee pasyKpalleHHble ¢ororpadum
Ha PEJIUIMO3HbIE TeMbl, 3aBellleHHbIe HaJ COBMECTHbIMU
KpoBaTAMKU. Ha crTeHaX pa3BelIMBAalOT TaKkKe cBageb-
Hble ¢ororpacdhuu. BCcé uallle BCTpeyaeM B HacTrodlllee
BpeMA T.H. ,MaKaTku’ -— KapTHMHbBI Ha Oymare uau
IOJIOTHe, M300pazKalolue OJIeHeiI M pas3Hble CLeHbl
(puc. 26—28), a TaKzKe KapTUHBI PEJIUTMO3HOTO cojepxKa-
HMA (puc. 23, 24), BBINIOJHEHHbIE, NPeUMYIIECTBEHHO,
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IOMOPOLIEHHELIM ,,TBOPIIOM” B TOPOZLE WMIM TOPOAKe,
OTKyZia ,,areHThI” pPa3BO3AT MX B OKPECTHOCTHM, MHOrAa
Hobupasick K OTHAJIEHHBLIM MECTHOCTAM. Hanpumep,
KapTHbl B KollajdMHe cO3JaHbl YacTMYHO MECTHBIM
napTucToM”’, a 4dacTu4dHO 3aBe3eHbl U3 Jlwobamuua. OT-

MedeH TOJBKO OMH CJIydail npeoGpa3oBaHMA MOTUBOB:

3TMX KapTMH Ha HapojHble (puc. 35). IlomynapHbIM

YKpalleHueM CTeH ABJAITCA BbIIIUTBIE ,MaKaTEu’

(rofesieHuMKHM). VICKyCTBeHHbLIE 1BeTbl, yKpaulailiyue

noMelleHre BHYTDM, IIOKYIIAIOT, NPEeUMMYIIeCTBEHHO, Ha

6azape B Kowmaamnue. MHorZa BbIZEJLIBAIOT MX II0-
cesnenku u3 2KemoBcKoro, Kesenkoro, oco6eHH0 ceMbu

JIeMKOB, IpoZoJKaA CeMeiHble TPagMUmMu. DTUMM I[BE-

TaMM YKpalluaiwT CBATbiE MKOHBI (puc. 21), uam ,cBA-

TOM yroa” (puc. 39), MaAM pacCTaBJAIOT MX B Basax.

¥YKe He BCTPEHAIOTCA YKPALIEHMdA, CBeIIMBAIOLMecHd

¢ 1norosKa. 3aro BolcTynaioT B KollnaamMHCKOM Boe-

BOJCTBE JeKopaTMBHBbIE MpeaMeThbl, pacCTaBJIeHHbLIE Ha

Mebenu: urypku nrur, dapdopoBble MUTYPKM KeH-

IMH B cTHJe 0apoKKo, MUIypKM COJgaT, KPEeCThAH,

AHreJIOB M3 IMICA, NECTPbIe KOPOOKM M T.I. DT Ipes-

METhI, IPEeUMYIIeCTBEHHO, OCTAJIMChL II0CJie yXOja HeM-

11€B, & 4YaCTUM4YHO 3aKyIJjeHbl B Topoje.

He 3ameuyaeM OoNbHIMX Da3JaMUMI, BO3ZHUKAIOUIUX
MeXJAy AepeBHsMM, B YKpauMBaHMM KBapTtup. OxHa-
KO, B 3aBMCHMMOCTM OT WHIMBHMAYAJbLHOM CKJIOHHOCTU
XO03AMKM, BO BHYTpeHHeM yOpaHCTBe M300MJIyeT MHO-
JKeCTBO YKpalueHui (puc. 38), MiIu yKpalleHue OdYeHb
cKpoMHOoe (puc. 39). Cpeay MMEIOLIMXCA y IIOCEJEHIIOB
XYAOXKECTBEHHBLIX IIPeIMETOB PEAKO MOXKHO BCTPETUThH
IpeAMeTh] HapoAHOIO MCKYCCTBa ¢ TOrO pajfoHa, OT-
KyJa npubblay IoceseHnpbl. HoBble YCnoBUA He CO-
AeficTBOBaJM OCHOBJIEHMIO M IIPOAOJIKEHMUIO XYAOXKECT-
BEHHOM Ttpaauimu. Mmelolieeca obopynoBaHMe M IIe-
PeMeHbI, MPOMCXOAALIME B COBPEMEHHOI JepeBHe, IIO-
NyJAAPU30BANM  JOCTMXKEHUA TOPOJCKOM KYJbTYpPhI,
@ COMOCTABJICHUE Pa3HBIX CTUIIEH M XYAOIKECTBEHHBIX
CKJIOHHOCTEe/! HapyIuMJIo 3HadeHMe COGCTBEHHOM Tpa-
auuuu. B pesysnbrare, B HMKAKOi M3 paccMaTpuBae-
MbIX TPYNIl He BO3POAMIMCHL TPAZMLIMM XYLOXKECTBEH-
HOTO TKa4ecTBa, NPUKIAZHOIO MCKYCCTBA IO HEpeBy
Wiy Metajay. B panbHelneM [enalT HeKOTOpble
YKpaileHHble 00pAAoBble aKceccyapsnl, HarlpuMep ,,IIM-
caHKK” (KOTOpbIe IIOTOM YHOTDPeONAIOT AJA yKpalleHus
KOMHATbl MJIM OTHAIOT JeTAM IIOUrpaThed, ,,MTAJbMbI”
(puc. 43). O606uan:

1. CronkHOBeHME KYJbLTYP SABIAETCA MPOAOIKUTENL-
HBIM IIPOLIECCOM, OXBaTBhIBAIOLIMM II€PBOHAYAJIBHO
MHCTPYMEHTBI, CII0CO0ObI XO3AMCTBOBAHMA, OAEXKAY,
nuTaHue, a Aanbllie BJANUAeT Ha ObITOBBIe (QOPMBI,
COIIPOBOXK AAIole O0pAAbI.

2. B pe3yipTaTe CONPMKOCHOBEHMA KYJIbLTYPHBIX KOM-
IJIEKCOB TMPOMCXOAMT IIPHMCBaMBAaHME OAHUX 9Jje-
MEHTOB, a YXOJ JHAPYTMX, IIPM OAHOBPEMEHHOM 3a-
MUP3HUM PAXA TPAAMIMOHHBIX KyJAbTYPHBIX CO-
AepKaHui. Pelialouiyo posb MrpaldT B STOM MpO-
ecce yYTHMIMTAPHLIE MOTHUBLI.

3. IIpomecc CTOJKHOBEHMA KYJIbTYP B paccMaTpMBae-
MbIX JepPeBHAX 0Ka3ajCcA CTPOro CBA3aH C IIpo-
meccoM  HOPMUPOBAHMA OXHOPOAHON! JEePEBEHCKOM
OOLIIeCTBEHHOCTM M CTAJ MCXONHOM TOYKOM IJNA WMH-
TerpauMoOHHOro mpouecca.

4. IIoBceMeCTHO TIOCHOJCTBYET DaBHOAYIIIHOE OTHO-
LIIeHMe K MeCTHOMY HapOZHOMY MCKYCCTBY. TonbKo
B HEKOTOPBIX OTPACIAX U Tpynmnax HaceJeHud mpo-
OOJIZKEHO TPaAMIMOHHOE XYHAOIKECTBeHHOe TBOp-
YeCTBO M3 POJAHBIX CTOPOH.

Aunrtonuit Cnepg3eBckuit — BEIPE3KA U3
BYMAIM B OTBOLKO-TAPBOJMHCKOM IIO-
BUCIE

Jo cux miop 3HAaHMA O BbIpe3Ke U3 Oymaru, TakK
Ha3bIBAaE€MOJ TrapBOJMHCKOHM (BapinaBcKoe BOEBOJCTEO)
OCHOBBIBAJIM Ha Marepualiax, COGpPaHHBLIX B Hayaje
XX B. M HaxogAumxca B KoiaeKumy O6ujectBa
»lloabckoe IlpukaazgHoe MckyccerBo” B Kpakose. Bo
BpeMs [OCAeZHMX wuccaefoBaHuit ©Obin  ofHapyxeH

HOBBII MaTepyaJ, OTIAMYABIIMICA OT KPAaKOBCKMUX KOJ-
Jerymuii. Obpaniasa BHMMAaHMe Ha 9TO OTJMYMe, aBTop
cTaTbM, Ha pacCMaTpPMBAaeMOil TEePPUTOpHM, BblAejdaeT
ABe rpynmbl BhIpe3oK. OAHA Ipynna, npeAcTaBlIeHHa:d
B KPaKOBCKMX KOJJeKumsd, cobpa”Ha B MmecTHocTn Pyna,
ITopmenzxk (puc. 1,2,4), rae He o0HApyXRMBAeM XWUBON
TPagMIIMK¥ 0O IIPOU3BOACTBY BBIPE3OK, a caMa BbI-
pe3Ka mnpejcraBjeHa B (PopMe MHOTOLBETHOI HaKJein-
KM, BO3HMKHYBIIE} IOBMAMMOMY, OJsarozapa WMHCOM-
pauuM MeCTHOI MHTeJJanreHuuu. Bropas rpynmna, o6-
HapyzKeHHAasa BO BpPeMA [OCJeAHUX TepPPUTOPHAJILHBIX
uccHefoBaHMil, HpejCcTaBJAET CEBEPHYIO0 dYacTb pac-
CMaTpMBAaeMOi1 TEPPUTOPHUHM, HMMeEoLIel AOoJIrOBpeMeH-
HYI0, XKUBYIO TPaAMIIMIO B 3TOI OTPAacIM MCKYCCTBA.
3nech BBLIPE3KA MMeeT XapaKTepHylo ¢opMy:
a) cuaysToB Jomei, (,KyKJasl’) — pwuc. 27—30, 32—
34, 36,
6) cHMIYSTOB mITHI], 0cOGEHHO ,meTyIuKoB” (puc. 8, 10—
14),
B) CTMIM3OBAHHBIX pepeBen (,po3ru”’) — puc. 25,26,
r) Kpyraplx 3Bé3x (pmuc. 16—18), Mam KBaAPaTHBIX
(puc. 15,19—21).
C 9Tux OCHOBHBIX OpPM BO3HMKAIOT NIPOU3BOAHBbIE
GopMEBI: PIOUIN ¢ OFHUM MIN ABYMA YPOBHAMM C ,0e-
TYILLKOM”, UIu ,KyKoa” (puc. 9, 31, 35), KOMIO3ULIUH,
obbepuaAIONME , KyKON” M ,merymKoB” (puc. 31, 32),
NeTylKN € ,aepeBpnamu” (puc. 24) ¥ T.I. B 1poTHBO-
MOJIOXKHOCTE KPaKOBCKMM KOJJIEKLMAM, BTO Bcerja
OAHOLIBETHbIe BBbIPEe3KHM, YKpallleHble XapaKTepHBIM
poM600O6pa3HbIM axKyYPoOM, B BMAe ,,BeTKM’ ¢ JMUCTBOI
(puc. 27, 34, 37), ,cTpenku”’ (puc. 12, 17) man B cbopme
mosica OKoileK. Bce 9TM (pOPMBI M 4epThl, BbIAENAIO-
lIjMe paccMaTpMBAaeMyIO0 BLIpe3KYy, CBOMCTBEHHBLI He
TOJIBKO Ha STOM TEePPUTOPMM, HO M BCEeM BBIpPe3Kaw,
TaK Ha3bIBAeMOro IIOJBAPLIABCKOTO THIIA BbIPE3KH.

Anartoauin YepenmumurHckuin — BHUHIEHTHI
MYPABEIIKUM — HAPOJHBIMI CKVYJBIITOP

B craThe roBOpMTCA O HEM3BECTHOM II0 CETOXHSAIII~
HUM JAeHl. HapOJHOM CKyJabnrope. MypaBeugruii po-
nuica B 1900 rogy B MuHcKe Ma3oBeLKOM, HEKOTOpPOE
BpeMA NOpOxKRUMBAI BOAM3KM r. BuabHo, a B 1945 roxpy
noceauyicAa B 4HamnaueKe, Ha 3anaaHblx 3eMasax Iloab-
1IN,

Axsura m AHartoaui Yepenmuckue — HA-
POIHLBII AMBOH M3 IIOMAHOBA (BOEBOJACTBO
KOIMIAJIUHCKOE)

B cratbe jaHO ommMcaHMe AaMBOHa (M3 JepeBHU
ITomanyBs, mnoBAT DBuaropail, BoeropcTeOo Kouranmsx)
co BTOpOI nonoBuHb! XIX B.

Anex Oneunpg3ruit — KOHKYPC HOBOTOIHMUX
XJEBHBEIX M3IEJIUNM KYPIIEB

KOHKypCc Ha HOBOrojgHMe oO6pAnoOBble XJeGHbIe M3-
Aenusa JAoKa3alJl OrpOMHYIO KMBYYECTb 9TOM CTapon
TpaguMumMu B palione KypneB, oTKyza ObLIo 1pen-~
CTaBJI€HO Ha KOHKYPC 0KoJo 600 o6wexktoB. Tema
IPEeACTaBIEHHBIX pPaboT -— NpeMMyYUIeCTBEHHO Tpajgu-
LMOHHBIE M300pa*KeHMs IKUBOTHOBOAYECKMUX 3Bepen
U ,,HOB3 JATKA' (HOBBbIe roaxm) (pmc. 1—5, 9). Baaro-
JapA KOHKYDCY IOABMIMUCHL HOBbIE TEMBI, HE MMEIOILIME
yxKe HM4Yero obliero ¢ gaBHel Marmdeckoit yHKIuUei
00pAAOBBIX XJe€OHbIX wu3jenuil, Hanpumep wuzobpa-
JKEeHMEe CTpeJKa C JYKOM MJIM PYXRbBEM, KpecThbSHMHA
BO BpeMsa XO3AMCTBEHHbIX 3aHATUHN, pebGEHKa B KOJbI-
Genn n ap. (puc. 6, 8, 10, 11, 14, 15 1 3arJaaBHLIA JMCT).
OrpomMHoe OO0OJBIIMHCTBO paboTr XapakKTepusyeT Tpa-
IOUUMOHHO YynpolileHHas ¢opMa, CcorjacHo Cco CBOM-
cTBaMM CbIpbA. OjHaAKO, Ha KOHKypCe HAIUIMCL pa-
60TBI, KOTOpBIe OT0EraroT OT TPAZMIMOHHBIX YIPO-
LIeHUH, OTYETIMBEN MOJAENUDYIOT (DOPMY TOJIOBBI, KO-
HeYHOCTel M Ap. (puc. 4, 12, 13, 15), ynorpebnaa nisa
YIpoYeHMA TecTa CllelMalibHble maaodku. Hosoe ctpem-
JeHnne ortobpa3ntbk Ooliee NpaBMALHBII BUpA O0BEKTa
HAIllJIO BbIpaxkKeHMe B HeynorpeblrgeMoM [0 CHUX IIOp
PacKpallyMBaHMM JeTajiell Juia MIM OjexXkAbl (Ha
IIOBEPXHOCTM TOTOBOM BBINEYKM), XyA0KECTBEHHBIA
ypoBeHb paboT oKazalicA O4YE€Hb BLICOKMM.



