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SUMMARY OF ARTICLES

Dariusz Czaja — JESTER'S DILEMMAS

The article discusses a certain methodologic approach
(called conventional) in ethnology on the bases of Lud-
wik Stomma’s letter An Elephant and the Case o0f
Ethnology addressed to our gquarterly (no 1—4, 1982).

Man’s nature is not a permanent set of jaorms but
rathef a set of historically conditioned masks and per-
petually altering conventions. The interpretation in this
approach consists in demasking, demithologizing, and
streaping culture and myth of their relativity. The con-
stant streaping revealing that the ,king is naked” pla-
ces the interpreter in the position of a jester (fool) —
permanent mocker, outsider, destroyer of the existing
order. He continually questions the existing values. The
attitude does not mean that such an attitude is wor-
thless, for it is through laughter that severity and gran-
diloquence are overcome whereas ennobled become the
things of little values, 'small, and unwanted.

Wieslaw Szpilka — RAIDERS OF THE LOST ARK

The analysis of ,,Przekrdj” is merely a pretext for thorough
reflexion on the mechanisms of mass culture. The author points
out to its religious character, since it reveals all the qualities
of sacrum distinguished by P. Ricocur. The culture is over-
whelming, hence it involves every element of the world thus
bestowing it with a sacral character of something powerful
and worth imitation. Following L. Kolakowski, the author
remarks that sacrum cannot exist without its opposition, namely
profanum. So, if everything becomes sacrum, nothing remains
sacrum any longer. Paradoxically enongh, the order of mass
culture is not stable. However, referring to Eliade who maintains
that order and form are hardly distingishable in newly forming
religious movements, the author hopes that such an order
does exist.

Hanna Burszta, Wojeciech Burszta — SOME
REMARKS ON THE SO-CALLED PEASANT’S CONSCIOUS-
SNESS

One’s world view is determined by two factors: objective
socio-economic conditions and mentally-genetical relation of
new elemcnts of culture with the traditional ones. Not to run
the risk of the deformation of the described reality, neither
of these determinants can be neglected. In Poland the formation
of the contemporary peasant’s consciouness is a spontaneous
process occurring on the verge of two world views, namely
the traditional and the contemporary (lay) one. The funda-
mental determinants of the traditional consciousness were
as follows: solidarity of life in nature (man had to work well so
as not to disturb the harmony of the universe); adequately
adjusted rules of Clristianity (rcality was elassified in relation
to its divine and diabolic spheres). At present the conscious-
sness of peasants reveals a mixture of actual and traditional
world views; co-existence of contradictory values concerning
the samne sphere of life is thus possible. Due to the domination
of contemporary values many practical activities become auto-
nonious, i.e. separate from moral sanctions (e.g. good work).

Jacek Oledzki — LIFE PROBLEMS AND THE TROU-
BLE WITH EXISTENCE.

The author analyzes everyday’s Home Notes by Teresa Tro-
janowska from Murzynéw. They do not resemble any biogra-
phical notes to be found in tlie countryside. Writing just for
herself, Teresa Trojanowska concentrates on the closest reality.
She thus expresses a selfless neccessity to watch and listen to
the images and sounds from the surrounding world of nature;
she also tries to find the key to the phenomena around her,
first of all to the moral problems focused on her husband. Tro-
janowska revealed indifference to religion and so her Sunday
and feast day notes do not distinguish themselves except for
their emptiness. Trojanowska emphasizes at the same {ime
that uncommonness euters her intimate world with extra-
ordinary power. Time subordinated to the plhenomenology
of the laws of nature is integrally combined with the pheno-
menclogy of her experience. Trojanowska gave a very special
meaning to the notion of existence: her writing was a kind
of breaking off, disturbing, and opposing norms obligatory
to a country woman.

Anna Kunczynska-ITracka -— OUR LADY IN
OLD FOLK ART

The author {ries to show works of art as the examples of

»Inaterialization and concretization” of the ideological visions
connected with the Virgin, which reveals new aspects of Her
role in traditional folk culture. Since in studies of folk religious-
ness present interviews are but of secondary importance, A.
Kunczytiska-Iracka analyzes texts of prayers and hymns con-
temporary with the works of art she studics. She considers the
texts and adequate works as two complementary parts of the
same message.

The most popular representations of the Virgin are scru-
tinized in two groups. The first contains copies of miraculous
effigies, so important in Poland. The second includes repre-
sentations illustrating or symbolizing the most important events
from the Virgin’s life connected with liturgical feasts, and es-
sential for peasants’ religiousness (farmers’ callendar). The
borderline between the two groups is not always clear, for their
iconography is sometimes converegent, whereas the emotional
expression may depend on the subject (e.g. Pieta) and the kind
of the work of art (generally speaking sculpture is more indi-
vidualized and more emotiona} than painting). When analyzing
the copies of miraculous effigies the author discusses the way
they are represented and elements of legend conneeted with
them, which are revealed in art. She also sees them as a homage
to santuaries that give home to such effigies.

Many folk images of the Virgin testify to a continuous tra-
dition of giving artistic shape to century-old ideas rooted in
the spiritual culture of the country. A separate group is composed
of works following the so-called - devotional iinages, the group
being distinguished by high artistic quality, which reflects
the extent of emotions. The inspiration of these works derived
directly or indirectly from the Late Middle Ages first of all
through Baroque sculpture. Folk texts associated with them
are long rooted in literary tradition.

Folk images of the Virgin shown in the works of art and
prayers or hymns arc complementary. On the whole, they prosent
our Lady in very human categories: through a familiary scenery
of her life, her happiness and despair, so easily understood
by all the women, as well as in the situations in which the super-
-human dimension of Her person and life is manifested.

ZOFIA STRYJENSKA'S
INSPIRATION IN FOLK

Renata Rogoziiska —
AND TADEUSZ MAKOWSKI'S
ART

In the interwar period two groups of artists searching their
inspiration in folk art can be distinguished. The first (e.g. Stry-
jeniska) were first of all interested in its decorativeness and
often their inspiration was but superficial. The others, in turn,
tried to perceive its essence. For example Makowski, who also
sought mspiration in children’s art and old Flemish painting.
The author concludes that Stryjeriska was so popular because
she gave artistic shape to the myths essential for the reviving
Polish state, i.e. the myth of the Piasts and Janosik.

Danuta Batorska — POLISH FOLK MOTIFS IN
TARASCAN WOOD CARVING FROM PATZCUARO, MEXICO

Maria Tercsa Dévalos de Luft, director of Musco Regional
de Artes e Industrias Populares de Patzcuaro, state of Michoacén,
Mexico, formed an outstanding collection of local folk art,
adding to it objects from diverse areas of the world. She osta-
blished a custom of showing the latter to local folk artists and
artisans, whom she would invite to work on their creations
in the museum patio. In the process, she introduced Tarascan
Indians to wood carvings by Polish master wood carvers, Gérale,
of the Tatra Mountains. Immediately, Tarascan Indians adapted
wood carving, a medium rarely favored by Mcexican artisans.
The ornamentation that they started to carve on wooden objects
was dorived from Polish prototypes. Once the basic floral motif
used by Polish Gérale was adopted by Tarascan artists, it was
applicd to other objects, i.e. salad forks and spoons and tissuc
boxes created for tourist trade. Today, dceorative wood carving
proliferates in Pétzuaro region and no one recalls its origine.

Elzbeta Berendt — MIKOLAJ ZAGORNY’S SCULP-
TURES

M. Zagérny lives in Ligota Wielka in Lower Silesia, where
he settled after the war having moved from his home village
(now in the Soviet Union). He worked in the farm, as a shoe-
maker, carriage-builder. He started sculpting after his wife’s
death at the age of 80. The works were way-side shrines at
first, later a big cycle of ,,wooden history™.
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PE3IOME

Napuym Yasa — JUIEMMBI IIVTA

B crartbe paccMmaTpuBaeTcs HeKas MeTOJOJOrMYecKad
HO3ULMA B 9THOJOTMM Ha 1npumepe muchbMma JloaBura
CroMmbl Hallleit pepakuuu ,,CioH M BONPOC 3THOJOTUMK'
(Ne 1—4, 1982).

ABTOp moOka3bIBaeT, dYTO 9ra NO3MUIMA Onu3ka, B
JacTtHOCTH, Buronsny I'ombpoBuuy. HUeJloBeK He HMeeT
HATypbl, [OHMMAaeMOlM KaK KOHIJOMEPAT HeU3IMeHHBIX
HOPM, OH — 3TO TpPyINNa MCTOPMUECKM OO0yCJIOBIEHHbIX
MacoOK, NOCTOSAHHO MEHSAIILMUXCA YCJIOBHOCTENH., 3aHATHe
MHTepIpeTaTopa IPM TAaKOM JIOAXO0Jle COCTOUT B 0OJau-
YeHuM, AeMUEOJIOTH3alNY, DPACKPBITUM OTHOCUTEILHOCTU
KyJbTYpbl M MMpa. 'DTO MU3BeuHOe pas3obradenue, MokKaz
,HAroTsl Kopoius” cOiauzxKaer MHTCPIPETATOpPA C NO3MULMEN
HIyTa — BeYHOTO HacMellluyKa, ayTcalijepa, paspylua-
IOLer0 TIPMHATBIN TNOPAAOK. KEro posp 3akiodaercs
B IIOCTOAHHOM IOADPBIBAHMM aBTOpUTeTa LeHHOcTeln. Ta-
Kasgd TO03MLMdA, KaK 3aKJ4aeT asTop, cMexom o06e3o-
PYy2KuBaeT aBTOPUTET M Nadoc BeJUUIuUs, a OTHOBPeMeH-
HO BO3BBINIAET TO, YTO Oyaro Obl HEeNOCTOMHO HAC, TO
Kak 6yaro 6bl Majoe, HexeJlaHHOe.

Becanas IInunska — UCKATEJIU IIPOIIABIIE-
I'O KOBYETA

Pazaymba nHag xypsanom ,Ilmiekpyn’” 9T0 mpeasor
AN peddJleKCUMM HaJ MeXaHu3MaMM MacCOBOM KYJbTYDBI.
ABTODP NOZYEePKMBAET €€ PesIMrMO3HblI XapakTep — 93Ta
MaccoBas KyJbTyPa HOCUT Bce BblieieHHble II. Purépom
yeptbl sacrum. Onxa obyajaer BeNIMKOJIENIHOM CIOCOBHO-
CTBHK0 BKJIOUEHMS BCEr0 B CBOK OpbuTy — BCe TakKuM
o6pa3oM pejaeT OCBALIEHHLIM, T.e. IOJIHBIM CUJLI U HO-
cToMHbIM mnofpaxauuda. Crnexnysa JI. KonakOBCKOMY, aBTOP
3aMedaeT, YTO Sacrum He MOXKeT CyUlecTBOBaTbL 0Oe3
cBoert onmo3uuuu — profanum. U rakum obGpasom, ecau
BCe CTAHOBUTCH Sacrum, ORHOBPEMEHHO IlepecTaeT HUM
obiTh. Ilapagokc — co3JaHHass TapPMOHMSA MacCOBOM KYyJb-
TYPbBl CTAHOBUTCSA TapMOHMEN XpPyNKoi. VM Bce Taku aB-
TOp, LMUTHUPY#A OJiuajae, YTBEPXKAAIOLIETo, 4TO TPYAHO
HaWTHM TrapMOHMI0 ¥ (OPMy B HOBOPAXKIAOIIMUXCA pe-
JUTUO3HBIX JABUKEHUAX, BbIpaxKaeT Hadexkjay, 4TO rap-
MOHMA TAKOr0 poja CYyLIeCTBYET.

Xanuna Bypmra, Bornnex Bypmra — HE-
CKOJIBKO 3AMEYAHUM TIO BOIIPOCY TAK HA-
3BIBAEMOI'O KPECTBAHCKOI'O CAMOCO3HAHUA

Kaxk xopouro n3BecTHO — (hOpMMPOBaHME COBPEMEHHOIO
KPeCTbAHCKOr0 CaMOCO3HaHMaA B lloJpllle 9TO CTUXMMHBIN
npolece, TPEANOCBIIKOM KOTOPOro dABJISeTCA COYETaHUEe
ABYX MMPOBO33DCHMIA: TPAAMLMOIIHOTO M HBIHCILHET0 —
c¢BeTcKoro. I'manpiMM dakTOopamu, ONpefessAonIMMM Tpa-
IULMONHOEe CaMOCO3HaHMe, Oblna HepaspbIBHAsg CBA3L
4eJi0BeKa € IPMPOAOK (OH pojzKeH ObL1 ycepAHO TPy~
AUTLCA, YTOObI He HAPYIIMTH rapMOHMM KOCMOCa), a TaK-~
JKe COOTBETCTBEHHbIM 00pa3oM IOHATbIE 3aloBeau Xpu-
CTMAHCKON DpeJIuUurum (JeMCTBUTENBHOCTL, KJaCCUPUIIN~
pyeMas IO NIPUHLUIIY NOPMHAIJNEXKHOCTM U CBA3M CO
cdepoit OOXKeCTBEeHHON M AbABOJLCKON). B HacrodAllee
BpeMsa B CaMOCO3HAHMM KUTeNel HAePeBHM Mbl MMeeM
JEJIO CO CMECBI0 AKTYaJbHOTO M TPaAUIIMOHHOTO MbIIII~
JIeHMA, U3 dJero BBITEKAET YacToe COoCYyleCTBOBaHMe IIPO-~
TUBOPEYMBBIX KadeCTB, KacCarmwlUMXCA OJAHOM 1 TOM XKe
cchepbl 2KM3HM. 3aMeTHOe JOMMHMpPOBAHME 9SJEMEHTOB
COBPEMEHHOCTM  CIOCOGCTBYeT aBTOHOMHOCTM  MHOTMX
NpakTUYeCcKMX (YHKUMIA, OTAAJEHUI0O OT CBA3AHHBIX
C HMMM IIpeXJe MOPpaJbHBbIX CaHKLUUMA (Tagkux, HaIpu-
Mep, Kak jobpocoBecTtHas pabora). B kKouHLe cBoeit cra-
TbM AaBTOPbI OTMEYAIOT, YTQ HACTOAIlAs HAeCTBUTENb~
HOCTb CTaBMUT ,HOBYIO 9THOrpaduio’ Iepej JIMULOM ABYX
BonpocoB: 1. IlodeMy MMPOBO33peHME HBIHEIIHUX KU~
TeJleil JepeBHM CTajJd0 MMeHHO Takum? 2. I'me npoxoaur
AeMapKauuMoOuHad JIMHUA MeXKAY ,JIOKaJdbHbiM” (KpecTh-
AHCKMM) CaMOCO3HAHMEM M HallMOHANbHBIM?

Anex Onenasruit — XKUTENCKUE 3ABOTHL
1 MMPOBJIEMEI C CYIUECTBOBAHUEM

ABTOp 3aHMMaeTCd AaHaJIM30M eReJHEeBHBIX JloMalll-
Hux 3anucox Tepecbl TposiHOBCKOM M3 MyXKuioBa, KO-
TOpPble HE WMMEIOT HUYero oO0Iero ¢ BCTPeYaAIOMIMMUCH
B JIePeBEHCKON cpede OuorpaduyiecKMMM MeMyapamu.,
OTH 3alMCKM HOCAT YMCTO UHTUMHBIA XapakKTep M KOH~
LIeHTPUPYIOTCA Ha OaMxKaiiilleM IJA aBTOpa OKPYyIKeHuwu,
OHM ABNAITCA pe3yJbTaTbl $e3KOPBICTHOM HOTpefHOCTH
B Haburojgenuu ¥ BeayMIWBaHMKM B 3BYKM M 06pasbl
OKpPyXKamwlllero Mupa IIPUPORBLI, a TakXe IONbITKON
HalTH KJIW0Y K ARICHUAM OKPYKAIOIIEH AeCTBUTENIb-
HOCTM — IIpeXJe BCero K npobiemMaM HPaBCTBEHHOTO
XapakTepa, MMEIOIIMM CBA3b C JUYHOCTIO €€ My2Ka.
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TposnoBckasds Oblla paBHOAYIIHA K PeJIUrMH, HOITOMY
3alMUCKM, KOTOpble OHA Jejlala N0 BOCKPeCEeHBAM M Ha
Opa3fHUKM OTJINYaeT JYYRBCTBO OIIYCTOIIIEHHOCTH, a OJHO-
BPEeMEHHO aBTOp CTAaTbM M[NOAYEPKUBAET, 4YTO HeoObIYHOE
BTOPraeTcsas 8 MHTUMHBIA MUp TPOAHOBCKOM C OTrDOMHOMN
cujioi. Bpemsa, nomduHeHHOe (DEHOMEHOJIOTMM 3aKOHOB
IDUPOABI, Hepa3pbIBHBIM 00pa3oM coderaeTcda ¢ peHo-
MCHOJIOTHMeN1 ee BredaTdeHuM. TpPOAHOBCKaA Ipuaana Io-
HATUIO CYILEeCTBOBaHMA coOCTBeHHOe BbIpaXKeHue: ee
3allMCKM STO IIpUMep OCBOOOXKIeHud, HapylIeHUdA, OTX0Ja
OT HOpPM, O0A3BIBAKOINMUX JIEpPEBEHCKYIO 3KEHILVHY.
Aunna KyHbuuMHbCEKaa-Upankaa — MAJOH-
HA B CTAPOM HAPOJHOM UCKYCCTBE

ABTOp cTapaeTcs IpPEACTABUTL IPOU3BeAEeHUA MUCKYyC-
CTBa KaK INPMMEPHI , MAaTEePUHIM3GLUM M KOHKpeTu3aluum”
UAENIIOr0 BMUIEHMA, CBA3AHHOrO ¢ obpazom Boromarepwy,
4TO II03BCJIAET OTKPBITH HOBBIC ACIIEKTbI €€ POJIM B Tpa-
AULMOHHOM HApPOJHOM KynbrType. IIOCKOJIBKY B MCCIeHO-
BaHEMAX HaAPOJAION PeJIUrMO3HOCTM HbIHEIIHNe AaHaJU3bI
UMEIOT BCEro JIMLIL BCIOMOraTeJbHOE 3HAYeHue, aBTop
IpOCJIeXMUBaeT TEKCTbl MOJIMTBE U IliecHel, 3alMCaHHBbIX
uccyleIoBaTEeIAMM B TO BpeMs#a, Korja ObLIo co3jgaHo
OOJNBUIMHCTBO AHANM3UPYEMBIX €10 IIPOM3BeJeHUit MCKYC-
CTBA.

Haubosee nonynApHble B HAPOAHOM MCKYCCTBE TUIIbI
u3obpaxkeduit BoroMarep:x aBTOp HAENMUT, aHAIM3UPYA UX,
Ha JABe rpynnsl. Ilepepasg oOXBaTbIBAeT KONIMU YYyAOTBOP-
HbIXx 00pa3oB, KoTopble HMelT B lloJbplie 0cODEHHO Ba#-
HOe 3HadeHue, DBropas — 9310 wu3obpaxXeHudA, MIIIO-
CTPUPYIOILIME MAM CUMBOJM3MUPYIOIMe HauboJsee BazKHbIE
MOMEHTbl 2XKuUTuUd Dboroyarepy, CBA3aHHBIC C PeJUTHO-
3HBIMM [pa3fHMKaMM UM CYUIeCTBeHBLle MAJf KPCCThAH-
CKOM DPeJUTMO3HOCTHU (ACPEBEHCKUI KajeHJAapl).
I'panunia MexILy STHUMM JABYMSA TIpylilaMu He Bcerja
ObIBaeT DPe3KON, AHAJIU3UPYA KONUM YYJAOTBOPHBIX obpa-
30B, aBTOpP pacCMaTpPMBaeT XapakTep MX wu3o0paxKeHUd,
a TakXKe CBA3AHHBbIE C HMMM 93JIEMEHTHI JIereH]J, KOTOpPbIe
HallJIM OTpaxKeHMe B MCKYCCTBe, Tak¥Ke, KakK pe3yJabTar
rae JHaHHble obpasa

NOYUTAHUSA, KYJIbTa TeX CBATbIHD,
XpaHATCA.,
Ocobyro rpynmy -— TakiKe CBOMM YPOBHEM, COCTaB-~

1IoApaXkawliue BOTUBHBIM, IIpOMC-
TIOJIHEHHBIM COOTBETCTBYIOIIE I MX QYHKLUUM  CHION
yyscTB. OHM GepyT CBOe Hayajo — HenoCcpeiCTBEHHO
MIM KOCBEHHO — lIpex e Bcero B GapodHOM CKYJIBITY-
pe U CKYJIBNType IO3JHEr0o CpeAHEBCKOBEA. HapoAaHble
TEeKCTbI, CBA3aHHbIe ¢ HMMHM, MMEIOT CTOJb Ke TJIyDOKYIo
JIUTEPATYpHYIO0 Tpaguumio. Hapozuble u3obpaxenus Bo-
roMaTeps B IIPOU3BeJEHUSX MCKYCCTBA, a TaKkke ee
obpaz B TexKCcTax MOJIMTB B3auMMHO JONOJHAKOTCA. Pac-
cMarpuBaeMble KaK enMHOe LieJioe IIOJIHO OTO0OpazkaloT
BuieHMe MagouHbl, OJM3KOe YNCTO dYeJOBedYeCKMM Ka-
TEeropmuaM -— COObITUSA B ee IKMU3HM, ee pPajoCTU M rope-
CTHM pacCMarpMBAIOTCA CKBO3b INIPU3MY IepesKUBAHMUIM,
IOHATHBIX AJA KaXKAO0M KeHIUMHBI, 2 OJHOBPEMEHHO Kak
npoABieHue O00KeCTBEHHOCTM €€ JUYHOCTM M BCEeX MO-
MEHTOB €€ KUTUA.
Penata Porosumuscrkasa — BIUAHUE HAPO]-
HOTO MUCYCCTBA HA TBOPYUECTBO 30PUU
CTPBIEHBCKOM UM TAJEVIIIA MAKOBCKOTO

B nepuog MeKBOEHHOTO IABAALIATHMIECTUS MOXKHO Bbl-
AEJIATb JBe TPYIIbl XYAOXKHMKOB, MCTOUMHKOM BIOXHO-
BEHUA KOTOPbIX ObLIO HapogHoe MCKYycCTBO, OIuH — Kak
HanpuMmep CTpbleHbCKaA — MHTEPECOBAJMUCh IpeXpe
BCETO ero AcKapaTUMBHOCTBIO M YACTO JNOBOJBLCTBOBAJIMCH
IIOBCPXHOCTHBIMM 3aMMCTBOBAaHMAMM, Apyrue npoboBanu
MOHATL CYTL 3TOr0 MckKyccrBa. K STUM mOCJIegHMM OTHO-
curca MakOBCKMM, KOTOPLIA MCIIONB30BAJ B CBOEM TBOD-
4ecTBe TaKzKe CPeJCTBAa BbIpa3UTEJILHOCTH, CBOMCTBEHHBIE
AETCKOMY MCKYCCTBY M MCKYCCTBY CTapblX (aMaHICKUX
MacTepoB. ABTOp CTaTbM OTMeYaeT TaxKe, 4YTO CBOeil
nonynsapHocreilo  CrpbleHbekan Oblna of6A3aHa TNpexae
BCero OOpaileHMI0 K BaXXilbIM JJf BO3POXKJAMOL[Erocs
ITonnckoro TocymapcrBa mudpam: nereHzamM, CBA3aHHBIM
¢ snoxoit IIactor u fAHOoCUKOM.
Oabxbetra Bepeunar — CKYJIBIITYPEI MUKO-
JAA 3ATOPHOTO

CKyNBNTOP TOCTOAHHHO XKuBeT B Jiurore Belnkoit
B Huzgueit Cusesum, rje moceamsicsa IIOCJIe BOMHBI, IIO-
KuJasgd CBOIO [IepeBHIO, KOTOpasd ceiac HaXOJUTCA Ha
reppuropun CCCP. 3aHuMajcad CeJaLCKMM XO3AMCTEBOM,
OBl CaNOXKNOMKOM M KOJIeCiMKOM. CKYJIBITOPOM CTAaJ
7I0CJe CMEPTM CBOeM Kenbl, KOrjja €My MMHYJI0 YyKe
80 xner. CHagasa 9TO ObLIM YaCOBEHKM, IIOTOM LIMKJ
. JAepeBAHHON McTOpuu”,

JAKT u300pazxEeHnd,



DO NASZYCH PRENUMERATOROW I CZYTELNIKOW

Informujemy z przyjemnoscia, iz limit nakladu pisma zostal zwiekszony, tak ze nikt nie
powinien mieé trudnosci z prenumerata. Jesliby jednak gdzies takie trudnoéei wystgpity, prosimy
o powiadomienie nas o tym. Dzieki zyczliwemu stosunkowi Departamentu Wydawnictw PAN
rocznik 1988 ma zwickszona objetosé o cztery arkusze.

Numer obecny, ukazujacy sie z nieznacznym opdznieniem (za ktére przepraszamy), jest
ostatnim wydawanym w dotychczasowej technice druku .Nowa (fotosklad) zapewni wieksza
czytelnodé tekstu. Jeszeze w pierwszym poélroczu ukaze sie numer podwéjny (o zwigkszonej
objetoéei), podwiecony kulturze zydowskiej, ludowe]j sztuce Zydéw polskich, ich miejscu w zyciu |
spolecznosci chlopskiej.

Jednoczeénie przepraszamy Czytelnikéw i p. Wiktora Wolkowa, znakomitego fotografika,
za opuszczenie w numerze 3/1988 informacji o tym, iz jest on autorem wszystkich zdjeé do art.
Wojciecha Zalgskiego Kapliczki blagalne ¢ $wigte sosny z okolic Suprasla (ss. 186—195). Pocie-
szamy sie tym, ze wielu Czytelnikéw zapewne zwrécilo uwage, ze zdjecia w artykule sg w swym
charakterze identyczne z fotografig ktéra zdobi okladke — i ktéra zostala wlasciwie podpisana.
Opuszezenie informacji w artykule jest dla nas tym przykrzejsze, ze wszyscy cleszyliSmy sie
tymi zdjeciami i staraliémy sie je jak najlepiej wyeksponowaé w numerze.
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