stawy pokazana zostala wspélczesna
sztuka Judowa, w cz. IT — inspiracje.
Szczegblowe omowienie wystawy za-
mieszczamy w numerze. Scenariusz
opracowal red. Aleksander Jackowski,
ekspozycje — Krzysztof Burnatowicz.

20.JII — w Panstw. Muzeum Et-
nograficznym w Warszawie otwarty
zostal pokaz prac przeznaczonych na
wystawy, ktére zorganizowane zostang
w Belgii z okazji festiwalu pn. ,,Fol-
klor europejski — 75,

Na wystawie warszawskiej zgro-
madzono ok. 360 eksponatéw, pocho-
dzacych z 16 muzebdw etnograficznych
z calego kraju.

26—28.1IT — trwaly I Krapko-
wickie Targi Kroszonkarskie, w kt6-
rych uczestniczyli artysei ludowi z te-
renu powiatu. Targi poprzedzone byly
konkursem, w ktérym udzial wzielo
{)onad 50 artystéw ludowych. Nagrody
otrzymali: Anna Kostka ze Scigowa,
Elfryda Siemert z Choruli, Jerzy Lipka
z Gogolina; nagrody II — Elzbieta
Pokuta i Maria Labisz z Malni, Gerda
Klimek z Kamienia Sl. oraz Elibieta
Pazar z Obrowea.
Nagrody w wysokosci 1.000, 700,
500 z1 zostaly ufundowane przez opol-
skg Cepelie, Urzad Woj. i Pow.
w Krapkowicach.

IIT—-w PDK w KoScierzynie
otwarta zostala wystawa rzezby ludo-
wej i plastykéw amatoré6w. Pokazano
prace 17 autor6w, m.in. Adama Zwo-
lakiewicza i Apolinarego Pastwy.

IIT -— w Galerii Sztuki Ludowej
»»Folklor”’ w Bialymstoku czynna byla
wystawa wycinanki kurpiowskiej arty-
stéw z kolneriskiego: Stanistawy Nie-
diwiedzkiej z Baby, Marianny Trzcinka
z Serafina i Marianny Kzebka z Wy-
zogi.

III — w Bydgoszezy odbyl sie

twérczodei plastycznej. Nadeslano
207 prac z dziedziny malarstwa, rzeby
1 grafiki.

IIT — w Muzeum Ceramiki w Bo-
leslawcu czynna byla wystawa pn.
»»Malowane Powiéle’’. Pokazano tu
malowanki i wycinanki, malowane
skrzynie i hafty.

III — w Stupsku, w Mlynie Zam-
kowym czynna byla wystawa pn.
»Zlotoglowie i wielobarwny haft ka-
szubski’’.

III -—— w PDK w Miedzychodzie
czynna byla wystawa malarstwa pla-
stykéw-amatoréw, na ktdrej zaprezen-
towano dorobek konkursu wojewé6dz-
kiego. Sposréd 244 prac nadeslanych
na konkurs przez 65 autoréw jury za-
kwalifikowalo na wystawe 110 obra-
z6w.

III — w Muzeum Mazowieckim
w Plocku czynna byla pokonkursowsa,
wystawa ceramiki artystycznej, na
ktérej pokazano wyroby 15 artystéw
z Woj. warszawskiego.

II1 — w Toruniu, w ramach zor-
ganizowanych przez Muzeum Etno-
graficzne ,,Spotkari z fiolklorem od-
byta sig wystawa—kiermasz artystéw
podhalanskich: Heleny Roj-Gasienica
1 Zdzislawa Walczaka, Wystgpili tez
podhalanscy instrumentaliSci 1 gawe-
dziarze ludowi.

IIT-IV — w Muzeum Ziemi
Klodzkiej czynna byla wystawa sztuki
ludowej tego regionu.

Polska sxtuka ludowa za granicq

17—24.111 w Ostrawie (CSRS),
w ramach Tygodnia Przyjaini Czecho-
slowacko-Polskiej czynna byla wysta-
wa pn. ,,Sztuka ludowa na Slasku’.
Pokazano tu ceramike, rzezbe w weglu,

a takze malarstwo i grafike plastykéw-
-amatoréw.

I — w Troyes (Francja) odbyly sie
Dni Francusko-Polskie, zorganizowane
przez Towarzystwo France-Pologne.
W sali reprezentacyjnej merostwa
otwarto z tej okazji wystawe pn. ,,Oto
Polska’’, na ktérej pokazano m.in.
sztuke ludowsy.

I — z okazji inauguracji nowego
roku kulturalno-oéwiatowego w Lubli-
nie wreezono Medale XXX -lecia PRL
trzem twércom ludowym: poecie —
Stanislawowi Buczyniskiemu z Koto-
rowa, pow. Hrubieszéw, garncarzo-
wi —— Jerzemu Witkowi z Urzedowa,
pow. Krasnik oraz kowalowi — Ed-
wardowi Bychawskiemu z Borowa,
pow. Krasnystaw.

Ministerstwo Kultury 1 Sztuki
przyznalo odznaczenia panstwowe
czterem twércom ludowym: Zloty
Krzyz Zaslugi otrzymal garncarz —
Eugeniusz Piotrowski 2z Pultuska,
Srebrne Krzyze Zastugi — Stanislaw
Korpa z Rudy, pow. Sieradz — za
rzezbe i malarstwo, Zofia Wiechno
z Wierznowic, pow. Lowicz — za wy-
cinanki oraz Maria Wojtyla z Zalipia,
pow. Tarnowskie G6ry — za malar-
stwo.

15.11 — odbylo si¢ wreczenie do-
rocznych nagréd im.Jana Pocks,
ufundowanych dla twércéw ludowych.
W tym roku nagrody otrzymali:
Stanistaw Buczynski -— poeta, Koto-
réw, pow. Hrubiesz6w; Edward By-
chawski — art. kowal, Bor6w, pow.
Krasnystaw; Wladyslaw Kaminski —
rzezbiarz z Brzozéwki, pow. Rop-
czyce; Jerzy Witek — art. garncarz,
Urzedéw, pow. Krasnystaw. Nagrode
zespolows otrzymal wiejski kabaret
»»Rzep" z Krzczonowa, pow. bychaw-

I Wojewbdzki Przeglad amatorskie)

S U M M A R | E

wyroby ze srebra,

stroje ludowe, ski.
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SUMMARY OF ARTICLES

Ksawery Piwocki— THE REMARKS ON THE
QUESTION OF THE SO-CALLED CONTEMPORARY
FOLK ART

Piwocki is reminding his essential theoretical principles
which are included in the publications: he is identifying
tho folk art in Poland with the arts and crafts, performed
by the peasants. He feels this is a historical phenomenon
and the genesis of that phenomenon — is reaching — in his
opinion — as far back as the XVIth century; the most
important characteristics in as far as the contents and the
style are concerned, have themselves developped in the
XIXth century. It is only then that the class selfknowledge
on one hand, and the improvement of the material situa-
tion — on the other hand — allowed for the peasantry to
develop artistic activity of their own. In the folk art of the
XIXth century many remnants of the earlier epochs have
been preserved, which allowed for the romantics to seek for
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the preslavic traditions in that folk art, and to believe in
the unchangeable and a historical character of that art.
Contemporary folk artists are working for the urban
recipient while those of earlier times have been satisfying
the requirements of their own milieu and these requirements
were laid upon the genesis of the folk art activity. The change
of the recipient has had an impact not as much on the form
of the folk art, as on the contents and the ideas of the cha-
racter of folk art; that already has had been visible in the
period between the world wars. Among the artistic activity
of folk artists, close still in the expression and because of
mentality represented, to the art of the XIXth century, the
first sign of the changes coming, was strong individualiza-
tion of the form and its expressive characteristics — its own
environment has been already not pressing for any correc-
tions. At the same time, the art performed, by the peasantry
for their own purposes begins to become more and more
»cheap” as far as artistic good taste is concerned, tends



to become ,,country-fair-like”” — is obviously lowering its
artistic values, and becomes steadily very distant from tho
influences of the traditional ,,elassic’” folk art.

In the twenty years between the world wars, ,,Bazaars’,
and after World War II, ,,CEPELIA™ Cooperatives,
became tho practical representatives of the idea to preserve
for future the forms of true folk art. This aimn however has not
been fulfilled by either’of these institutions. What happened
was unfortunately very far from the original idea - - l.e. - -
automatic multiplying of the patterns, even if the perfor-
meors happen to be much talented artists. Such mass produc-
tion of the objects of folk character --- in many Kuropean
countries, 18 according to the opinion of the author, a phenom-
enon that cannot be possibly avoided. This phenomenon
also — feels the author —-- cannot be condemned, or the
production of such kind cannot possibly be replaced by any-
thing else — as 1t has already found numecrable customers
and recipients. It is only necessary, as the author thinks,
to understand clearly and well, the essence of the phe-
nomenon discussed.

Simultaneously with the disappearance of the former
folk art -— the industrial society turns more and inore
obviously to the different forms of artistic activity having
primitive, or amateur like character. The author is here
reminding after Jung - - the idea of the ,,purifying’’ prop-
erties of the manual work for the man. More and more
people refuse to the idea of ,,passive only’ consumption of
the plastic productivity. There are among them people
who — for different reasons, have had been alienated from
the society, as well as the people whom you can — in tho
colloquial sense of the word call quite ,,normal’’.

The naive art is presently very fashionable becouse
of the contemporary art being not understandable and
socially useless. This fashion is seriously endangering the
authenticity of the naive art and it will obviously disappear
as did all the previous fashions, it is however wortwhile to
oceupy ourselves with task of the documenting the naive
art — irrespoctively of it. It is also necessary as long as it is
finding the customers, to continue the ‘‘CEPELIA’’s “pro-
duction”.

Aleksander Jackowski— THE FOLK ART —
A RELICT OR LIVING VALUE

The author’s considerations are based upon the broader
cultural background and while he is taking into account
the social and economical background of peasant art and its
conneetions with the tradition he concentrates upon the
problems of the plastic art of the contemporary inhabitants
of village and small town. Jackowski is trying to cinbrace
the entire complexity and diversity of the phenomena
associated with that art. in order to suggest thoir preliminary
classification.

The outcoming point for the author’s considerations is
the definition of the reasons for the follk culture being
different. Here the fact was mentionod that the peasantry
has had been economically and politically — handicapped
as well as the fact that they lacked the access to the sources
of knowledge, that is — elements of a negative character.
The traditional peasantry has been forming the isolated and
compact environment and its culture has been shaped as
a consolidated summary of the norms, habits and the artistic
forms, strongly based upon the tradition which have been
created and — accepted by the whole group. The funda-
mental principles of the plastic thinking heve been diroc-
ting in the collective conscience which has been steering
the development of the creative individuals : — their inven-
tion has not been — true enough —— limited but it has been
subject to the certain principles and the porceptive possibili-
ties of the group. The development of the artistic forms has
been progressing through the evolution of variants, follo-
wing each other. A style characteristic for the individual
domains of art and different regional groups had been created.
Consolidation of the essential principles of the plastic thinking
in the collective conscience has been giving to the folk art
the possibility to assimilate and reshape the patterns taken
from the outside.

Besides the creativity accepted by the village society
and representing the mainstream of tho folk art there have
always been existing in parallel to this mainstream the
creativity of the people from the village-margins-freaks,
handicapped and the like. The other kind of folk art’s margin
has been represented by the creativity of the suburbs or
outlets, by the art from the village-fairs, etc. Both kinds
of creativity have been unnoticed by many research workers

in the field. The concept of the folk art has heen shaping
itself in the period of the turning of the XIXth — XXth
conturies, at the time when, mainly the values of the style,
and ornament --- were accented.

In that way the stereotype of the folk art had been
effected, and it was difficult to break up this stereotype.
which however proved to be necessary —— under the pressure
of the new phenomena, and in the light of the deepened
thooretical views, and --— adopting the Marxist methodology.
The base on which old folk culture has been forming was
changed and the nogative influence which separated until
then the folk classes from culture of the more oducated (‘‘the
enlightened’’) - classes was stopped, they are simultaneously
influencing the people, the patterns of the other, and
very different environments. The village is no longer iso-
lated, and it is not any longer representing the compact
milieu. The links with the old tradition in cultural sphere
liave presently a character of a relict, or it is associated
with the deliberate choince. The present state is rather
a passing stadium of the decoinposition of old culture which
does not exist any more in its crystalized form. For that
reason, the folk art has lost presently the ability to acco-
modate the new patterns to 1ts own needs. The folk art
indeed ceased to be the only form of the creative expression
of the villaga, it becomes steadily more and more autonomous
the value in the national culture. The situaticn of the con-
tomporary folk art is characterized, accordingly to the
author by the nuinber of phenoinena which can be characteriz-
od, or classified generaly in five groups —-

1. The feeling of the links with the old folk culture and
the continuation of its different forms, that concerns first
of all —- the older people, inhabiting less -— developed econo-
inically, regions of the country.

2. 'The living, still vivid memory of the former abilities
ospecially as far as the handicraft is concernes, among the
broader group of people, originating from the village. Among
them are recruited munerable producers who supply
,.CEPELIA’ -— Cooperatives shops with various articles,
and those employed in ,,CEPELIA” --- workshops. Their
creativity, based on old patterns is sometimes only copying,
in fact. The creativity’s popularity and its ‘selling’ changes
are being determined by the urban society interest
in it, and requirement of that society for such products;
while the formal character is bein principally influenced
not so much by its own environment, already, as the custo-
mners usually through the ,,CEPELIA’"’s etnographical and
plastic supervision. The majority of the creators of that
groups 1s composed of the people who are choosing ,,the folk
style’’, sometines only because of the fact that to make for
mstance, some sculptures or handicrafts, in accord with the
principles of such ,,follk style” -— ,,automatically’’ guarantees
the sale of such items. At the same time the village artists
are creating, by whom the folk style is indeed accepted
quite consciously, and who consider such style to be for
them the most proper way of artistic expression. Under-
stating of the choice and the definition of the style of thier
creativity, differs very essentially the contemporary crea-
tors, from the old-time ones, who did not realize indeed,
that they were ,,the folk creators’.

3. Appearance of the traditional schemes of the folk
art outside of the folk culture’s base. Such phenomenon,
defined by Professor Burszta as ,,Folklorism’”, embraces
broad scopo of creativity, among them amateur artistic
creativity, as well as far reaching recreations of the folk
inspirations, created by the outstanding plastic artists. The
folk art and creativity is being ,,referred to’’ by various
people, by the people from much varied milieu, and repre-
senting very different levels of education, and knowledge.
An example for the autonomization and depersonification
of the folk articles, and for the separation of the object from
its creator, — is also the entire ,,production’ of the sou-
venirs, having either regional or national character, or both.

4. The existence of certain esthetic habits in the con-
science of the inhabitants of villages and of the urban po-
pulation of the peasant origin. The author is here considering
the problem of the village—fair articles, ,,the bazaar creati-
vity"’, which by many research workers have been identitied
with the ,,folk art”. Jackowski recognizes the fact that
certain formal properties associate ,,the bazaar -— articles”
with those of genuine folk origin and value— and conse-
quently, he 1s not refusing to accept the primitive, bourgois
esthetic ,,tastes’”” by the village environment, but he is
demonstrating to the effect that above situation is rather
a proof for the decomposition of the former esthetic norms,
than for creating a genuinely new style. In the above descri-
bed situation, wo can classify the contemporary environ-
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mental or local fashions, for instance, — decorating the
houses, or making some artistic objects of the religious
character, pertaining to burials, cemeteries, ete, ete. Such
phenomena, indeed deserve our attention as a sign of the
going on changes in as far as the human tastes, likings and
the social esthetic initiatives — are concerned. However,
the mechanism of such phenomena being accomplished, it is
truly analogical to the accomplishment of the ,,fashions’’,
in the folk art, which is not the sufficient reason to consider
the phenomena of that nature as — autlhienthically — folk.

5. The spontaneous creativity shaping itself behind
the reach of the patterns of the esthetic culture, or its
influences. The contemporary folk creativity and the border-
ing phenomensa, are an example for the zonal character
of the borderlines in culture. It is not possible to make any
distinet borderline between the objects of old and new folk
art, a contemporary one, such in turn cannot possibly be
divided from the naive creativity and the ‘‘personal ex-
pression’’ art, understood in the sense — “I’art brut”’. This
is especially very clearly visible in the sculpture. Analizing
the role of the folk art in the contemporary Polish culture,
the author is focusing his attention at the phenomenon of
the mutual associations, and interdependencios with the
national historical past which results in such a folk art being
considered to be the most “Polish’’ one. In the era of the
international tourism, therefore, there is growing require-
ment for the folk art, and the folklore, which — unfortu-
nately — is connected with the phenomenon of the commercia-
lization of such art, and also in its funetioning, primarily,
or first of all, in the mass culture. The incorporation of the
follk art into the mass culture had a very positive effect on
the attitude of the villagers towards their own tradition.
It stopped to be, in the villager’s eyes — the synonym of
their former backwardness, it becomes to be a reason for
being proud, indeed. In order the folk art, the best one,
which brought into the artistic achievement of the Polish
culture, very serious share, could regain its high rank in the
contemporary life, the author is suggesting to exhibit its
best masterpieces in the National museums, as woll as to
introduce the loctures in the folk art at the institutions of
tho higher education, at the colleges, and the universities,
finally — he is suggesting a wise policy of the expositions
and publications. Considering and analizing the forms of tho
protection of the folk art, Jackowski is mentioning specifi-
cally its emergency forms, sugh as for instance, supporting
those creators still active in the traditional branches of the
creativity, and acting in the future, in the developed society,
when the time for working, and the time for relaxing —
will not be any more strictly divided (similarly, as it hap-
pened to be in the folk culture). It will be important for
the human activity not to be limited to the field of their
activity in professional life, but also to be engaged in the
active participation in the culture. The creative activity,
also the plastic activity may then become one of the moro
important ties between the broader circles of the hiuman
society.

Barbara Bazioelich-— CONTEMPORARY
TRENDS OF THE DEVELOPMENT OF FOLK ART
IN UPPER SILESIA

The author is performing analysis of the main domains
of plastic art and craft prosently performed by the popula-
tion of the villages and small towns in Upper Silesia, presents

description of their formal characteristics and considers
their associations with the traditional folk art.

The Upper Silesian region of Poland, the most urbanized
one of all the Polish provinces, represents truly a region
where you can speak of & direct continuation of the tradi-
tional folk art only as an exception. Some early forms of the
ornamentation are often manufactured on the basis of
reconstruction in the “CEPELIA’’s cooperatives. They are
really manufactured by the art craftsmen, who still remem-
ber the traditional crafts, or those specially trained for the
purpose — in the different arts and crafts.

At the same time, there is in existence an art performed
for one’s own environment, characterizing itself by the
forms associated with the tradition.

The third branch of the vivid plastic art in Upper
Silesia is the sculpture and the amateur painting, in partic-
ular — they are broadly developed in the milieu of the
miners, who are thus creating an art, characteristic of their
own group.

Romualda Hankowska— THE PAINTED
ROOM INTERIORS IN KUJAWY

This article is sacrificed to the paintings on the rooms’
walls (and someotimes also on the outer walls of the houses)
made contemporarily by the women in several villages
in Kujawy region. The painting of this kind has been devel-
oping since the 50-ties, thanks to the competitions, organized
by the Kujawy Regional Museum in Wloclawek, the region’s
principal town. In the following competitions more and more
painters are participating, and the patterns composed
by the participants of the different competitions, enrich
themselves gradually. The author is presenting a
hypothesis that the painting of the rooms has been one of
the traditional branches of the interior decorating in Kujawy
region. Truly enough, we are lacking any preserved exam-
ples, or documents (with the exception of the very simple
patterns, where the blue paint has been used on the white
background) confirming the existence of such ornamenta-
tion in the XIXth century, or earlier, we can however as-
sume that such a decorating existod indeed, on the basis of
the analogy with the neighbouring regions, and some forms
of the preserved in the Kujawy region ornamentation ele-
ments (for instance, in the case of the ornaments being
treated with the sand).

The most interesting painting achievements belong
presently to the women from the village Swiatkowice. Here
such pamnters as Mrs Wiladystawa Wlodarzewska, Mrs Eleo-
nora Adamska and Mrs Maria Zolnowska, are painting.
Here also is painting & known handicraft-artist Mrs Zofia
Szmajda, living near Swigtkowice in the village Gajéwka.
In Zarnéw unoar Przedcze, where the tradition of the sand
ornamenting is still vivid, in the last years the women know-
ing the sand ornamentation, began to paint the rooms.
Near Chodeza, the interior of the house, is painting Mrs Wik-
toria Banasiak, who has been creating for years for herself,
and quite recently, ahe was ,,discovered’ thanks to the
Museum’s terrain rosearch expedition.

In 1974, the desire to participate in the competition
of interior paintings had for the first time, expressed by
several women — painters from the Wroctaw Factory of
Faience. Approved on the basis of an experiment, they
created quite interesting composiitons on the large sheets
of paper. One of them Mrs Halina Olesiriska has in addition
decorated the walls of her house.

PE3IOME

KcaBepu IIuBouku — K BOIIPOCY TAK HAS.
COBPEMEHHOT'O HAPOJHOTO UCKVYCCTBA

IInsBouKy BO3BpaMaeTCA K CBOMM OCHOBHBIM TeOpe-
THYECKMM IIPEANOChIIKAM, 3aKJYEHHbIM B ONyOGIMKO-
BaHHbIX TpyAax. OH OTOXK/JECTRIAET B HUX HaPOJHOE
1cKyceTrBo IloypliM € TBOPYECTBOM KpecThAH. Ilo ero
MHEHMIO0 9TO MCTOPMYECKOEe ARJEHME, TeHE3UC KOTOPOTO
natupyerca XVI B. PaciBer 3T0oro MCKycCTBa HacTyIINUI
B XIX B., KOrja OIpPEeeIMINCH BaxKHENUIMe YEPTHI TOrO
BuJa TBOPYECTBA — €r0 cOAEPIKaHue M CTUIEeBbIe ocoben-
HOCTH. MIMEHHO TOrja, ¢ OJHOM CTOPOHEI KJIacCOBGCE CO3-
HaHMe, a C JpYyroi yJydlleHue MaTePHUaJbHOTO II0JIO-
MEeHUA AAJIM KpPEeCThbAHAM BO3MOMHOCTL pPa3BePHYTb c06-
CTBEeHHOe TBOPYECTBO. B HapOAHOM mucKyccrse XIX Beka
COXpAHMJIOCE MHOTO NEDPEeRMUTKOBR ©00jiee paHHUX OIOX,
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B CBA3M ¢ 4YeM POMAHTHMKM CTAal¥ MCKATb B HEM CHaeAasbl
IPeBHMX CIaBAHCKUX TPAJMUMI, YBEPOBAB B HEeM3Mel-
HOCTh S3TOr0 MCKYCCTB3, HE3aBYCUMO OT MCTOPHMYECKUX
YCIOBUIHA,

CoBpeMeHHBIE HAPOAHBbIE XYJO¥KHMKM paGoTarT AnsA
TrOpOACKOr0 IIOTpeGuTreNsda, B TO BpeMs KaK IIpexje OHU
YIOBJIETBOPANM 3amnpockl ¢OOCTBeuHOM cpenbl, HYXAbI
KOTOpPOJ{ JeTriiM B OCHOBY HApOAHOro TBOpuecTBa. Ilepe-
MmeHa norpeburesnsa oTpa3uiach He CTONBKO Ha hopme,
CKOJILKO Ha COZeDPXKAaHUM M MUAEHHOM XapaKTepe HEPOJI-
HOTO MCKYCCTBA, UTO CTAJO OYEBUAHBLIM yXKe B MEXBOEH-
HbDM1 IIepMOA. B TBOpYECTBe HAPOJHBIX YMEJBLEB, KOTO-
pble 10 cBoeMy 00pa3y Mbnuienua 6oy emge 63Kl
xypoxaukaM XIX B., HEPBBLIM IPUIHAKOM IPOMUCXOAALUNX
nepeMeH HABMJIACh CMAbHaA MRAUMBUAyaInzamma HODPMEBI
U ee OTIUMYMTENbHblE YepThl — cobCTBEHHaAA cpena



HE uAaBA3BIBAJIA YXe KOppeKTusB. B TO ke BpemMsA TBOp-
4eCTBO KPeCTbAH, IIPehHa3HA4eHHOe JJid YHAOBJIETBO-
peHusa coOCTBEHRDbIX IIOTPEDHOCTEN (HACTEHHbIE KUBPUKM)
LpMoOpeTaio BCce LOJee APMapPOYibld XapaKTep, lLwtie-

Ieddo Hapyias Tpaijiiny  KJIAaCcCUMYeCKOTO  LaPOJLIOro
MCKYCCTBA.

B MeXBoennoe ABajuaTuieTHe ,bBasapbl”’, a IIocie
BOMHBI ,llenesusa”’ cranim mnoc/jaenosaTeNIAMM M [IPAKTH-

YECKM MCHOOJIHUTEISIMM MASU COXpazeuMsl ¢)OPM UKCTOrO
HapoaHOro McKyccrBa. Ho Hu ,,basapel’ Hu ,,Uenenus’
He CyMeJy A0JKIbIM ODPa30M OCYILCCTBMTB 9TQ 3aJdHMeE.
B pe3yabTaTe CTajlM NOABIATHLCA JIMIUb OECKOHE4YHO II0-
BTOpPAEMBIE, 0e3AYLIHO BOCIPOM3BIAMMBIE 00pa3ubl LAPOJ-
HOTQ MCKYCCTBa Jazme M B TeX CJydadX, KOTJa JCIIOJHM-
TeJAAMM ObLIM TaJauTdMuBbie XyAROmHMKM. [lo Mdenuio
aBTOpa TakKOro poja MaccoBOe INpPM3BOACTEO  IIpeA-
METOB LIapOAHOIO XapakKTepa paclipccrpaHeillloe BO MHO-
TMX eBPOIEeNMCKMX CTPaHaX, HEeM3023KHOe HARBJIEHNEe, kro
HEJB3A IOpHLATbh, KaK M HEAb3A ilMd4eM MHBIM 3aMelUTb
9T0T BMJ IIPOM3BCJCTEA, IIOJNb3YIOLUMYcH cObITOM. lleobxo-
JUMMO Juup oTgaBatb cebe OTweT B 3HAUEHMM 9TOTO
ABJICHUA.

OpHako, HapAidy C OTMMPaHMCEM CTapord HapOJHOTO
MCKyCCTBa MOIKII0 OTMETHMTB, dTO COBpeMe-ilad MHAY-
CTpMau3MpoBaHHas o0OImecTBeHHOCTh CTaJjla MPOABJIATH
Bce DOJBUIMI MATEPEC K PA3IMUHLIM (POPMaM TBGP“ECTBa
J100MTENBCKOTO JMJIETAHTCKOTO XapaKTepa M K IIPUMMU-
TuBaM. 3Zech aB1TOp BcJaern 3a IOHrom ormeuaer OJiaro-
TBOPHOe BJMAHME PYHHOrO TpyZa Ha 4ejoBeKa. Jloau
BCe Uallle IepeCcTaloT MUPUTBCA JMIIB ¢ MMAaCCHMBHLIM IIO-
TpebJenueM M3AedMii IJACTMHYECKOTO MCKyccrBa. Cpezau
HMX MMEIOTCA PpaBHO JMIA, KOTOpble B CMJY TeX MU
UHBIX OOCTOATENBCTB OYYTMJIMCH BHE OO0IIecTBa, KaK M
JIOAM, KOTOpble B OOBLIYHOM 3HAYEHMM 9TOTO CJCBa,
BIIOJIHE ,,HOPMAaJbHbI",

B nacroainee BpeMA ,,HaMBHOE MCKYCCTBO CTaJjO pe3-
BbIYaliHO MOJHBIM, TaK KaK COBPEMEHHO€ MCKYCCTEO Ka-
KeTcsd HENOHATHLIM M OOIIeCTBEHHO HENpUroxHbIM. Hano
oJlaraTe, HTO 9Ta MOJAa, yrpozkalollasd NIOJJIMHHOMY Xa-
PaKTepy HauMBHOIO JMCKYCCTBa, IIPOJiJeT, Kak BCAKas MHAA
Moja. Bcece e He3aBMCHMMO OT 3TOTO, CTOMT 3aHATHLCH JO-
KyMeHTalMel HaMBHOTO MCKyccTBa. M [0 Tex ICp, IIOKa
OHO IIOJb3yeTCs CIPOCOM, Hajx0 NOLAEPXKUBATH ,,IIPO-
AyKumo” eneamn.

Ajexcauap AukoBcku — HAPOIHOE MCKVYC-
CTBO — PEJMKT UJIU ZKUBOE TBOPYECTBO

CBOoM pacCyzxJeHus aBTOpP OIMPaeT Ha LUNMPOKYIO
KyJbTYDPHYIO OCHOBY, YHUMTBHIBasd OOCTOATeJbCTBA M CBA3b
¢ TpagMIMAMM KPEeCTbAHCKOr0 MCKYCCTBa, COCDELOTOHUB
BHMM&HME Ha HIpo0JjieMaxX ILJIacTMYeCKOrOo TBOpHEeCTBa CO-
BPEMEHIIbIX KWUTEJIeN JepeBHUM M MAaJeHbKUX TOpoJAOEB.
FIIKOBCKM IIBITAETCA OXBAaTUTh CBA3AHHBIC C 9TUM BUAOM
TBOPYECTBA HABJIEHMA BO BCE MX CJIOXKUOCTM M PasHO-
obpa3uy, 4TOOBI yCTAHOBUTD M IIPEAJIOKUTH MX IIpeABapu-
TEJBbHYI0 KJacCH(PUKALIMIO,

UcxonnHoit TOYKGH BBLIBOJOB aBTOpa ABJAETCA AedHU-
HUIMA [IPUEMH CBOeoOpa3ma HaDOJAHONM KyJbTyphl. Mmu
OBLJI0 SKOHOMMUECKOE M IOJMUTUYECKOe HEPaABEHCTBO, 3a-
KPBITBIY{ IIYyTb K 3HAHUAM, T.e. (DAKTOPLI HEraTMBIIOIO
xapakTepa. TpaAaunmorHasA JepeBHA ABJAJA c0b0It M30iM-
POBAaHHYIO CILNIOYEHHYIO CPEAly, a ee KyJbTypa cO3gaBajiach
U (OpMMPOBaJlach KaK TECHO CBA3aHHAs CyMMa HODM
1 oObIiaeB, B MCKYCCTBE e — XYJOXKEeCTBEHULIX (DODM,
NPOYHO ONMPAIOIOMXCA Ha TPaaMLMUM, COAAHHBIX M NPIL-
HATBIX Becel Ipynmnoit. OCHOBHBIE NPUHLMOBI XyAOXKECT-
BEHHOTO MBIULJIEHMA IPOHHO BOuIIM B oblrecTeBeiinoe cO-
3HaHMue, KOTOPOe PYKOBOAMJIO Pa3BUTHMEM TBOPHECKUX JIMI-
nocreii. X moMblcyibl He OBLIM CTPOTO OrpaHMUYeHbl HO He
BCE NOJYMHANNCH OIPEAEJEHHBIM NPaBMJIAM U CIOC06-
HOCTY I'DYNNLI K BOCIPHUMATUIO. Pa3BuTie XyI0XKECTBeHHBIX
(hOPM IIPOMUCXOAMIIO IIyTEM SBOJIOLMM OUYEpPEeNHBIX BapPHAH-
ToB. Co3zaBajici CTWIh, XapaKTEPHbIX AJA OTACJBHBIX
BMJOB TBOPYECTBA U DPETMOHAJILHBIX TDYIINt

Ynpodenme OCHOBHBIX IIPMHIIMIIOB XYJAOXKECTBEHHOTO
MLILJIENNA B OOLIECTBEHHOM CO3HAHMM JABaJI0O HAPOIIIOMY
TBOPYECTBY BO3MOXKHOCTL A4aCCHMMMJIMPOBATE UM BHIOMU3-
MEHATL 06pas3iibl, 3aMMCTBORBANIILIS M3BHE.

PagoM ¢ TBOpYecTBOM, OJOOperHBIM JAeDeBeiiCKOM
cCIIecTBEHUOCTHIO M COCTABJSIIOLIMM IJlaBHOe Tedenue na-
POAHOTO MCKYCCTBa, BCETAQ Jlapajljleliblio CYIIeCTBOBAJO
TBOPYECTBO JIOMEVi, BLIOPOILEHHBIX JepeBeHCKON ofie-
CTBEHHOCTBIO 3a OopT: uymaku, Kaleku. Jpyroi poxa 3a-

ALOPOK HAaPOJHOTO MCKYCCTB& COCTABJAJO TBOPYECTBO
IIpeaMecTst, ApPMapOYHOe MCKYCCTRO.

Muorue mccuenoBaTeNM HE YIENAJNM BHUMAHMI OSTUM
BujlaM TBOpuecTBa. IIOHATME HAPONHOTO MCKyCCTBa bop-
MupoBajock Ha nepesome XIX u XX BB, T.e. B mepuon,
KOrja TrJaBHBIM O0pa3oM IOAYEPKMBAJMCHL CTHIEBbLIC M
A€KODaTMUBHEIC JOCTOMHCTBA 9TOrO0 WCKYCCTBA.

Takum 06pa3oM BO3ZHMK CTEPEOTHNI HAPOAHOTO MCKYC-
CTBa, KOTOPBI TPYAHO OBLIO HAPYIUINThL; OQHAKO 9TO CTAJIO
Lie00XOIMMBIM II0J BO3ZAEMCTBMEM HOBAHIX HABJIEHMI, & TaK-
XKe B CBA3K ¢ yrayOienmeMm TEOPETMIECKMX OCHOB M IIpM-
HSTHUA MapKCUCTCKOM METOIMKMA.

Beuny Toro, uro mamenmucs 6asuc, Ha KOTOPDOM pas-
EMBaJlack CTapad HapojHas KyJbTyDa, a TaKKe Iiepe-
CTaJIM ZAEACTBOBATL OTPHMUATEJbHbIE (PAKTOPbl, KOTODLIE
He JOIIyCKalM HapOAHBbIE Macchl K KYJIbTYDE IPOCBEIECH-
HBIX cJlIoeB OOIecTBa, HAa HAPOJ] CTRJAM OJHOBPEMEHHO
AEACTBOBATL 00paslbl Pa3jiMuHbIX O6LIECTBEHHBIX TPYIIL
Tenepb JepeBHsA yXe He M30AMPOBaHa M HE NPeJCTaB-
nser coboit onHOpoAHYyIO0 cpeny. CBA3b CO CTApPOi KYJb-
TYPHOJM TpaiMIMell MMeeT Tenepb MO0 DEeJMKTOELIA Xa-
paKTep, anbo ABIAeTcA Pe3yJbTaTOM CO3HATEJIBHOTO BbI-
Gopa. Hacroslee moJsoxkerye Bellleii — 9TO IlepexXOoAuas
CTaaMA MAeKOMIIO3MIMM IpeXHel KyJbTypel Ho mne mo-
9TOMY HapOJHOEe TBOPYECTBO YTPAaTMJIO CIOCODHOCTL NpPHU-
HOpaBJIMBATEL HOBBIe O6pa3mbl K CBOMM IIGCTPEOHOCTAM,
KOTOpble yKe Npuobpesy BIIOJIHE OIpejeNieHHyio dopmy.
Haponnoe wuckycctBo yme i ABIseTCA €AUHCTEEHHOM
(hOPMOJ TBOPUYECKOr0 BBIPANKEIIMA IaPOMAHOM KYAbTYDHI,
110 OHO CTAaHOBUTCA €e Bce 0oJjiee aBTOHOMHOM ILIEHHGCTBIO.

ITo Mueumo aBTOpPa O COCTOSHWMM COBPEMEUIIGTO Ha-
DOJHOTO MCKYCCTBA CBMAETEJLCTBYET DA SBJEHMIA, KOTO-
pble MOryT ObITH B 0OLIeM pa3pesiednl Ha 5 TPyNIL

1. YyBCTBO CBA3M CO CTAPON HAPOJHON KYJIBTYPOI
¥ IIpeeMCTBEHHOCTH ee hopM, 4YTO B IEpPBYK O4Yepenb
racaeTesl JIOLEH CTapllero IOKOJieuMd, IPOMKMBAIOILMX
B Oojee oTCTajbIX SKOHOMMYecKM permoHax Iloabinm.

2. TlaMATH O IpeXHEM MacTepcTBe, ocobenno B obsa-
CTM DYKOAENMI, COXPAHMBIIAACA CPEeAM IIMPOKONM TPYMIIbI
JI0Ne)t JEPEeBEHCKOI0 I[Ipoycxoxaeumus. B 9Toit rpynme
HAXOAATCA MHOTQYMCJIEHHBIe yMeJblibl, cHabxarwlme Ma-
rasunbl llemenmm u paboraromine B ee MacTepPCKMX. Mx
TRBOPYECTBO ONMpAaeTCA Ha cTapble 060pa3npl M IIOPOH
CBOJMUTCA TOJBKO K KonmpoBauuio. O KOHN'BIOHKTypPe MX
M3NeNITT pelaeT CIpoc ropona, Ha OpMajbHBI XapaKTep
9THUX M3IJEJIMII BIMAET yIKe HEe cpeJa MCIOJHUTeNeiH, 110
norpeburens — OOBLIYHO HOCPEACTBOM STHOTPa@UHECKOro
¥  XYJOMKECTBEHHOTO Haa3opa Ilenenun. DBoJbLUIMHCTBO
THOPLOB YIOMSIHYTOJ IPYIIBI 3TO JIOAM, KOTODPLIE MHOM
pa3 BBIOMpAIOT ,,HAPOAHBIA CTMIL” TOJBKO IIOTOMY, “TO,
HanpyMep, BBINOJHEHMe CKYJSLOTYPbl MJIM TKakelh co-
IJIacHO IPHMHIMIIAM 9TOTO CTMJIA TaPaHTUPYET X COBbIT.
OanoBpeMenno paboTAIOT CeNIbCKMe XYIOXHMKM, KOTOpBIE
CO3HATeJILHO TBOPAT B HAPOAHOM JyXe, TaK KaK 9STOT
DOR XYNOMECTBEHHOTO BbICKaspiBaHMsa UM Raubolee
GaM30K.

Co3HaTeabHbIl BBIOOD M OIpejeseHyMe CTUIA CBOEro
TBOpPYECTBA OCHOBHBIM 0OpazoM OTJIMYIAET COBPEMEHNMBIX
TBODIIOB OT NPEXHMUX, HE OTAaBaBIIMX cebe oTyeTa B TOM,
Y70 OHM ,,HapOJHble TBOPLHI’.

3., TpaauumoHHble CXeMbl HApOAHOTO MCKYCCTBa Bilie
Bas3uca HApOZHOM KYyJBTYPBL. DTO ABJEeHME, OLpenejseMoe
KaK ,,bONBKIOPM3M”’ OXBaTbIBAeT PaBHO IIACTUYHO, TBOP-
1eCTBO JIOOMTEJell AUJIeTaHTOB, KakK U rayboko mnpozy-
MaHHBIE IIPOM3BEJEHMA M3BECTHBIX XYJAOXHMKOB, BIOX-
1:0BJIIeMBIX HapOABbLIMM. K HapomidoMy MCKYyCCTBY ofipa-
INaloTCA JIOAM Pa3iIM4HBIX CJI0eB obllecTBa, ¢ PaA3INIHBIM
yPOBHEM 3HAHMMA.

IIpuMepoM aBTOHOMMBALMM M JellePCOHMMMKALINM Ha-
POIHBIX M3JAENMii, OTPBLIBA TpeaMeTa OT €ro co3jaTens
SIBJASETCA BEChb CYBEHMPDHBINA IIPOMAHICES pPermMoHaJbHO-lia-
IIMOHaJIBHOTO XapaKTepa.

4. HekKOTOpBble 93CTEeTHYECKMe IIOHATHUA B CO3HAHUU
ZKUTeJIell AepeBHM M TOPOXKAaH CEJILCKOTO NPOMCXOIKAEHMS.
B JnannoM ciiydae aBTOP DpAaCCMaTPMUBaeT BOIPOC fApMa-
POMHBIX wu3peauit — 6a3apHoro TBOpuYECTBa, KOTOpOEe
MIIOTHME MCCJIEJOBATEJM OTOXKIAECTBAAIOT C ,,HAPOAHBIM
UckyccTBOM”., 3aMeuasd HEKOTOphLle 06ume hopMalkHble
“epThbl KaK B APMapoOuYHbIX M3AeJMIX, TaK M B HAPOAHOM
TBOPYECTBEe, aBTOP He OTPHUIAeT HTO B AEPEBEHCKO Ccpene
MHOJM pa3 BOCHOPMHMMAKIOT I[IPMMUTHMBHYIO MeUlaHCKYIO
SCTeTMKY KaK CBOIO Hapojuyio. IIo vmrenmio fIIKOBCKCIO
9TOT (hakT ABJAETCA CKOpee J0Ka3aTelbCTBOM JEKOMIIO-
3UIIMM CTAPBIX SCTeTHHeCKUX OpM, HeM CcO3JanMeEM I10-
BOTO CTWMJIA.
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U3 paja 3T™MX ABJIEHW MOXKIIO BLIJEJUTH COBPEMEH-
1ly10 MOJAY onpefelieHHO¥M OOlecTBeHHOM TPYINNBI MIW XKe
MOAy JaHHOI MEeCTHOCTM, HAIPUMED, AeKOpauus JIOMOB,
USTOTOBJIEHME MOTMIABHBLIX BEHKOB. fBleHMA 9Ty 3aciy-
2KMBAIOT BHMMAaHMA KaK IIPM3HAK IIeDEMEH BO BKyCax
M B obOllecTBeHHON MHMIIMATMBE B 00JAaCTM 3CTETUKM.
XoTA MexXaHM3M BO3HMKHOBEHMA IOTOOHOrO ABJEHMsS aHa-
JOTrMYe€H BO3HMKHOBEHMIO M COBEpPILIEHCTBOBAHMIO pPa3Ini-
HbIX BUAOB MOJBI B HAapOAHOM MCKYyCCTEBE, TO BCe XK€
910 Majo ybeauTenpbHOE NOKazaTEJIbCTBO €ro NOMIMHHONM
11apOIHOCTH.

5. CrnoHTaHHOe TBOPYECTEBO, (DOPMMpPYHILlEECA BHE
EIMAHUA 00pa3l0B KYJAbLTYPbl M30paHilblX IPyHIL

CoBpeMeHHOe HAPOAHOE TBOPYECTEO M CMEXKHOe SB-
J€HMe CBUAETENBLCTBYIOT O HE3HAYMTENBHBIX OTIMYMAX
B oObsacTM KyJbTypbl 3aBUCHMMO OT MeCTa €€ BO3HMKHO-
BeHUsA. HeBO3MOXKHO NPOBECTM YETKYIO TPAHUIy MEXKIY
IPOU3BEAEHUAMM CTAPOr0 3 COBPEMEHHOIO MCKYCCTBA,
KOTOpOe B CBOI0 Ouepejb HEJL3s OTAEJIMTH OT HAURHOTO
TBOPUYECTBA M CO3JJaBa€MBIX IIOJ BJIMAHMEM JINYHbLIX IIe-
peXMBaHMI IIPOM3BEZEHMIA, PaccMaTpMBaeMbIX Kak ,l'art
brut”. Dto aBIeHMe 0CODEHHO OTYETJIMBO BBICTyHaeT B
CKYJIBIITyDE.

AHanu3upysa posib HaApPOJHOTO MCKYCCTBA B COBpe-
MEHHOJ IIOJIBbCKOJ KyNbTyDE, aBTOP CTATHM OOpaljaeT BHU-
MaHMe Ha CBA3b HAPOAHOTO TBOPYEITBA C MCTOPUYECKUM
IPOIIJIBIM HApoja, B CUMJIY YEro OHO BOCHpMHMMAaeTCA Kak
MICKYyCCBO IIOAJMHHO ,II0JbcKoe”. UTak, B Haille BpeMsA
PaCIPOCTPAHEHHOTO MEXKIYHApPOJHOTO Typu3Ma pacTeT
CIIPpOC HA WM3JeJMss HapPOJHOTO MCKYCCTBAa, (DOJIBKJIOP.
K coxaneHmno, 3T0 cnocoGeTByeT pa3BuMTHIO TOPTOBIM
YIOMAHYTBIMUY U3AEIUAMU U MX DACHPOCTPAHEHUIO JIPEXXK-
Je BCEero B MacCOBOM KyJbType. BuHeapenme HapOZHOTO
MCKYCCTBA B MaCCOBYIO KYJBTYPY CaMBIM ITOJIOKUTEILHBIM
00pa30M IIOBJIMAJO Ha OTHOULEHME JAePEeBHM K coDOcTBeH-
HOM Tpaiuuuyu. B rjgazax KpecTbAH MCKYCCTBO 9TO II€
fABJIAETCA YXe CUIIOHMMOM WX IIpeKilelf OTCTAJOCTH M
CiaHOBMUTCHA IIPEIMETOM MX IODPAOCTH.

Jasa Toro, urobbl HApPOJHOE MCKYCCTBO — TO JyU-
ulee — KOTOpOe BHECJIO B XYyJAOKECTBEHHOE M0OCTOSHME
NOJIBCKOM KYJBTYPbI 3HAYMTEJBHBINA BKJAJ, MOILJO Te-
epb BHOBDL 3aHATH 3aCiIyZKEHHOE NOCTOMHOE MECTO, aBTOD
rpejajaraeT SKCIIOHMPOBaTh B HAUUMOHANBHLIX My3€efAXxX
Jy4lIMe NOPOM3BEAEHMA, BBECTM Kypc JEKNuit na 9Ty
TeMy B BBICIIMX y4eOHBIX 3aBejleHMAX M, HAKOHEL, IIpO-
BOJMUTH Pa3yMHYK0 BBICTABOYHYI0 M M3JATENBCKYIO IIOJIU-
TUKY.

PaccmaTpuBas BOIpPOC OIeKauMA HAPOJHOTO MCKYyC-
CcTBa, aBTOP POBOPUT O HEOOXOAMMOCTH OKDY?KMUThH 3a00TOM
TeX MAacCTEPOB, KOTOpble eIlle 3aHMMAXOTCA TPagWULIMOHHbI-
MM OTpacjgMM HapOLHOIO MCKYCCTBa, a TaKzKe IIPOAyMaTb
njan  Oynylieir geATeNbHOCTM B DA3BUTOM oOumiecTBe,
KOrjga BpeMs paboThl M BpeMsa OTAbIXa He OyayT =1eTko
pasrpasHmMyeHbi (IoJ00HO TOMY, KaK 9TO ObLJIO B HapPOAHOIL
KyJabType). Baxkuo, urobbi niou He OrpauMyMBaiIM M Iie
CBOJIMIIM CBOK AKTHMBHOCTBb JIMIUL K IIPO(heCcCcruoHanbHOM
paboTe, HO TakxXe NPUHMMAJIM AKTMBHOE ydacTHE B KyJb-
TYPHOIT JeATenbHOCTH. Torra teopdeckas pabora, B wacT-
LOCTH B 00JacTH MJIacTHMYECKOr0 MCKYCCTBa, MOXKET CTaTb
OJHMM M3 BaXHENIINX 3BeHBbERB, 00BEAMHAIONIMX INUPOKNUe
Kpyru obIiecTBeHHOCTM,

Bapbapa Bazeanux — COBPEMEHHLBIE HAIIPAB-
JEHUSA PA3BUTUS HAPOAHOI'O UCKYCCTBA B
BEPXHEN CUJE3UU

ABTOp aHaJM3UpPYeT TrJaBHBle OTpPaciM u300pa3uTenb-
11Or0 MCKYCCTBa, KOTOPBIMM 3aHUMAETCH HaceJeHMe CUIe3-
CKUX JepeBeHb M MecrTedeK, oOCyxnas M3roToBIIAEMBbIE

TaM IpeaMeTHl. PaccMmaTpuBaeT ¥ XxapaxkTepuayer pop-
MaJibHbIe CTOPOHBLI 9TOrO BMZAA TBODPYECTBA, a TaKKe ero
CBA3bL € TPaAAMIMOHHLIM HAPOJHBLIM MCKYCCTBOM.

Cunesckuit OKpyr SABJIAETCA camoli ypbaHm3uposaliHoi
qacTei0 IIONBIUIM M IIOITOMY JMIIb B MCKJIHOYUTCJIBLHBIX
cliyyasX MOIKHO TOBOPUTH O TOM, 4UTO B 9TOM Dperuome
NponoJKaeT Pa3BUBATLCS TPAAMIUMOHHOE HAPOAHOE TBOP-
uecTBO. HeKkoTOphIe cTapble DOPMEI AEKOPATUMBHOTO MCKYC-
crBa (pe3nba, Hewmuckaa GUINTPaANb ¥ KPyXKeBa) 4acTo
BRIIOJIHAIOTCA B KoomnepaTuBax Ilememmt wma ocHOBe
PEKOHCTPYKIMYM CTapbIX 00pa3uoB. MenoJHures 1AMy ABIA-
I0TCA yMeJbLbl, KOTOphIe elle IIOMHAT NPUMHLMIBI Tpajgu-
LIMOHHOTO peMmecla, aubo MX BBIyYEHUKH.

Hapaay ¢ 3rum cyuiecTByeT TBOPYECTBO, KOTOpOe
CIY3KWUT YJAOBIETBOPEHMIO HYXKJA JAaHHOM Cpexbl M OT-
AMyaeTcd XapaKTePHbIMM TPaIAMUMOHHBIMM uepramiy (ia-
npuM. 3aHaBecu M caileTKM B MEeCTHOCTAX, TAe Ipexae
Inenu KpyxeBa, anbo Macku KOJAZHUKOB),

Tperba OTPaCHb XKMBOTO INIACTHMYECKOr0 TBODPYECTBA
Cunesunt 9ro moburesnbckad CKYJNBITYpa M IKMUBOIIMCEH,
ioJgy4mBlINe ocoboe pa3BMTHE Cpegyu TrOpHAKOB, CO37a-
IOMX MCKYCCTBO, XapaKTepHoe anaA wux cobcrBeHHoOM
TPYIIIIBL

PomMyaabppga XaukoBcka — PACIOUCHLBIE M3BbI
B KYABCKOM PEI'MMOHE

CTaTba NOCBAIllleHA PaCOMCAM HAa BHYTPEHHMUX, M MHOT-
Ja TaKrXe HapYXHbIX cTeHax M30. B HacTosalllee BpeMsA
9TMM 3aHMMAKTCA KPECTHAHKK JMUIL HECKOJBKMUX KySB-
CKMX JepeBeHb. DTOT pOA EMBOIIUCHM CTAJl DPa3BUBATHCA
B 50-x rogax Onarojaps KOHKypcaM, KOTOpble Oprauu-
3yer KydaBckwit My3eit Bo Biongnaske. B ouepeanbix KOH-
KypcaX [IPMHMMAET y4yacTue Bce DOnbllle KEHIIMH M Ipej-
CTaBJISIEMbIe MMM KOMIO3UIMII CTAHOBATCA BCS pasio-
ubpasuee u boradue.

ABTOp cTaTbM NpejmnoJaraeT, iTO pocnuch B mabax
fpila B CBOe BpeMsa OJHMM M3 TPaAMIMOHHLIX BHIOH
JeKOpaTUBHOrO MckyccrBa B KysBckoM permone. Ilpasia,
He COXpauuiuchk obpasupl J1udO HOKYMEHTHI (3a UCKJIC-
YeHMEM OYE€Hb HE3aTeMIMBBIX Y30pPOB ,Ma3KOB'’, HaHOCHU-
MbIX rosy0o’t kpackoit Ha OesoM doHE), KOTOpble MOIJIU
Obl CAyXuTh I[OJATBEDPXKJEHMEM CYLIECTBOBAHMA TAKOTO
poJia AEKOpPaTMBHOTO McKyccTBa B XIX B. MM elge pa-
Hee; Bce e HA OCHOBAHMM aHAJIOTMYHBIX DOCINMCEN B CO-
CeJHMX PeruMoHax M HEKOTODbIX COXPAaHMBIIMXCA OPM
KyfIBCKOTO JAeKOPa MOXKHO IIpejlojiaraTb 4TO OHO cylle-
CTBORanO (HalpyUMep NECOYHbIE Op:aMEeHThI).

B nacrodlllee BpeMA K CaMbIM MHTEPECHBIM JIpMIIaj-
Jex<atr paboThl KpecTbAHOK M3 JepeBHu CBEHTKOBMIE:
Brnagucaaser BiojaxkesBckOi, OneoHopbl AJjaMckcit U
Mapuu 2KosHoBCKOIt. Pacmucbio 3aHMMAaeTCA TaKXe K3~
BeCcTHad BblIUMBadbmmua 3ochua IlIMaipaa, KUTEIBHUIA
nepeBuM I'aroBKa, pacHOJOXKEHHON moOamzocty CREHTKO-
Bunl. B 2KapuoBe O6am3 Ilmexnya, rje Bece €lile XuUBa
TpagMIUMA [eCOYHBLIX OPHAMEHTOB, IXEHIIMHBI, KOTOPBIM
35aKOMO 9TOTO POJA MCKYCCTBO, CTalM B IIOCJIeAHEEe Bpe-
Ma pacoucbiBaTh u30pi. Ilog Xoguelt AaBHO yIKe yKpa-
maeT pocOomMcAMM cBoe Xuibe Buxkropus Banacfk, 1iM-
KOMy INpeXje HeuszBecTHasdA. B Hacrosllee BpeMA ee Ma-
CTEePCTBO ,,0TKPBITO” OnaromapAa uccle/I0OBaHMAM MECTHOIO
My3ed.

B 1974 r. 0 cBOeM JKeJIJaHMM y4HacTBOSaTk B KOHKYypPCe
pacouchbIBaHMA MHTEPHEPOB BIIEPBLIE 33aABMIIO 1IE€CKONEKO
XynoXaul BIOLJIaBckoit abpuku dasaxnca. Opranusa-
TOPbLI KOHKYDCA DPEIMIMCE IIPOBECTM ITOT 3KCIIEPUMEHT
¥V XyAOXHMIBI BBINOJHMIM MHTepeCHbIe KOMIO3MIMI 11a
Bospmyx JamucTax bymary, mpMyueM ofHa M3 HuX, lanuda
OJlecMHBCKA, paclucaja TaKiKe CTeHBLI CBOeil KBapTUPBIL





