M A R I E S

(] P E 5 K M E

SUMMARY OF ARTICLES

Stanistaw Weglarz — FATHERS FROM THE
DESERT. HERMITS — FOLK SAINTS

Christian anchoretism is a variation of hermetic
life, itself a phenomenon known in numerous religions.
I11 three essays of which two are published by the
Polska Sztuka Ludowa, the author presents Christian
anchoretism with its sociological and cultural condi-
tioning agains: a wide historical background.

The first essay entitled Fathers Jfrom the Desert
describes the origin of hermetic life in the first cen-
turies of Christianity. Weglarz sees the phenomenon
as a natural consequence of certain life conditions.

It is the .deology of hermetic life the author in-
terprets as an attempt to reproduce and anticipate the
Paradise perceived as a happy existence of the sinless
Man in the state of a complete harmony with nature.
The myth of hermetic life understood in that way
precisely determines the conditions of the hermit’s life.
It is based on absolute asceticism and, what is more,
it was an exactly defined sui generis ritual the {fol-
lowing of whiech was to secure salvation. The postulate
to live close to nature formulated certain requirements
as for the hermit’s food, clothes and behaviour. The
place of hermitage, in turn, was to be within symbolic
space. The hermit used to chocse a mountain or a cave
with a spring or tree in the neighbourhbod, comforting
him with somz shade and nourishement.

The character of the hermitage is that of the bor-
der and meditation, which makes the hermit’s contact
with God easier. On the other hand, it does not only
expose him to the attacks of evil powers but also gives
him a particuiar ability of working marvels. Hermits
are the people who searching the truth through ne-
galing culture have decided on remaining on the mar-
gin of social Iife. Generally they are highly respected.

The second essay Hermits — Folk saints treats
on the functiciing of hermits in medieval Europe and
their role in ihe society. The author is particularly in-
lerested in the historic position of hermits on the
territory of Poland where their role in christianization
of the country folk was of extreme significance. And
it was the legends of St. Andrew-Swierad, St. Just,
St. Urban, St. Benedict and the blessed John of Dukla,
that were utilized to reveal the structures of mythical
thinking, itself a base of folk religiousness. Moreover,
the author alsc applied the results of the examinations
he had carried out in the country side.

Zbigniew Benedyktow.cz — SYMBOLIC AND
CULTURAL ASPECTS OF THE EASTERN MONASTI-
CISM (SACRUM AND PROFANUM IN MONASTIC
AND TRADITIONAL CULTURES)

When dizcussing the updated interpretations of
monasticism as such and ascetic life presented by
sociology of religion (J. Wach), sociology of culture (Max
Weber) and history and studiss on religion, the author
payvs his atiention to monasticism viewed first of all
as the cultural phenomenon. The anthropologist of cul-
ture sees as essential in the original forms of monasti-
cism an attempt to escape from culture, from the out-
side world, arn attempt to form a counter-culture. The
author analyses the models of monastic culture and its
relations with the traditional culture, the folk omne.
Further on, he proceeds to ihe sphere of symbols re-
presenting space and time, as well as to the concep-
tions of the world division into the sacrum and pro-
fanum. All 1ihe more, he presents not only the gene-
tically and hiztorically observed connections between
monasticism and peasant culture (in Christianity the
original monastic movement was formed largely by
Coplic peasants in Egypt and this folk character of
monasticism has survived in the East Church) but also

a deep structural interdependance between monastic
culture and traditional one. ”This correlation consists
not only in diffusing structural elements beyond their
original sphere .. but it exists through negation and
gives rise to structures the forins of which are in a way
a response, rcmedy, improvement or even reproach”.
Benedyktowicz concentrates his attention on the sym-
bolism of space (uninhabited bare desert, grotto, cave,
out by monastic culture in the respect of symbolism
of the centre, he found the grounds for which in the
analysis of tlie ”symbolism of the centre” elaborated
by Mircea Eiiade. for traditional culture. The author
discusses, for example, the thanatic motif in the sym-
bolism of space (uninhabited bare desert, grotto, cave,
dried well, underground cell) pointing out to the con-
tradiction of values attributed to space by monastic
and traditional cultures. When analyzing the antynomy
of monastic symbolism the adthor emphasizes the am-
bivalent evaluation of space (desert, grotto become
the centre of the life-giving sphere of paradise), which
leads him to oppose Jurij otman’s conclusions (dealing
with a peculiar phenomenon of geographic ethics”)
and his schematic presentation of geographic-space
evaluation in mediaeval Old Russian texts.

Krzysztof Kubiak — THE DAY OF THE HEAD’S
INATIVITY. A CONTRIBUTION TO THE STUDIES
ON ST. JOHN’S FEASTS

It was due to the calendar of Christian feasts that
many of the days devoted to St. John the Baptist have
been obliterated. The Orthodox and Catholic Church
traditions preserved the feasts of the Nativity of St.
John, Baptism of Christ in the Jordan and beheading
of the prophet., The Catholic Church celebrates only
the day of St. John's Nativity There have been for-
gotten the feasts of the Conception and ”the third
finding of the Prophet’s head”.

Folk culture celebrates only two of the events,
i.e. the Baptism in the Jordan and decapitation. Many
a time the 24th of June, the day of St. John’s Nativity,
is referred to as the date of these events.

Thanks to the process of reduction of numerous
feasts into the one the elem=nts characteristic for va-
rious feasts have been brought together. The common
conviction that the 24th of June is celebrated in re-
membrance of the Baptism in the Jordan reveals itself
in beliefs and rites connected with water (St. John’s
floating wreaths).

The incorporation of the ideas related to the other
feasts, i.e. beheading of the Prophet and finding of the
head manifests itself in a number of beliefs and ma-
gical rites taking place on tne 24th of June and con-
nected with the head. From among interesting aspects
o0f that process, one may ennumerate a rite of cutting
a parasol mushroom in remembrance of St. John’s
decapitation cclebrated in the Kaszuby region. Certain
works on headed plants are generally to be undertaken
on that day, which has to d» with the conviction of
the creative power of St. John. Moreover, treatments
against headaches are wundertaken. The list of the
orders related to the ”rite” with the head may be
enlarged by the injuction mnot to perform any actions
that could couse a headache. On that very day one
also finds the so-called ”St. John’s heads” that are
supposed to bring luck.

The belief in the creative power of St. John (bind-
ing plants’ heads up, creation of healthy human heads)
logically relates to the symbolicism of the Nativity.
Therefore, due to the “absorbing” traits of that feast
one is credited to call it the ”day of the Nativity of

St. John’s Head”.
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Hanna Szewczykbwna — ON SOME TEXTS
FROM THE SCHOOL-YOUTH SUB-CULTURE

The articic analyses some of the texts funclioning
in the school milieu. It profits from the note-books
from the years 1978—82, that were kept by girls of
the age from 15 to 19. The copy books comprise majo-
rity of texts essential for the school-youth sub-culture.
They are wusually divided into the following parts:
"stories”, “fortune-telling”, ”text patterns for diaries
and photographs”, communication signs (they are most
frequently des:riptions of iconic ones), patterns of cor-
respondencce and obscene elements. Such copy-book as
well as the texts that can be potentially included in
it are of an extremely high semiotic value.

The authoress is interested not only in the texts
themselves but also in their distribution and copying
as well as in all the mechanisms of their functioning.
It is not the question of the text from but rather of
the determinants of ’fext-making” and semiotic me-
chanism of the school-youth sub-culture is carried out
In view of {hat, the research into the semiotic me-
chanism of the school-youth sub-culture is carried out
long two lines: On one hand we are looking for the
sources of not only the texts but also of patterns of
behaviour and ways of thinking, that would enable
us to interpre! certain models of bahaviour as a kind
of initiation rite. On the other hand, in turn, it is a
synchronic analysis thanks to which we are able to
place the school-youth sub-culture against other similar
sub-cultures.

The authoress presented the texts the communi-
cations of which requires mor2 than one code, whereas
the way of communication of such texts exceedingly
differs from the accepted and known models.

Maria Wozniakowa — FOLK ARTISTS IN THE
LIGHT OF TIiEIR OWN DIARIES

Diaries of folk artists comprise quite a lot of va-
luable source materials and data that many a time
can be used in examining such problems as history
of particular branches of folk creativity in the home
region of a diarist, technique and creative precesses
or the range of products in different periods.

The purpose of the present article is to consider
the personality of the artist himself as well as the
character of his contacts with both his own and outside
milieus.

In his own milieu the folk artist is approved of
only in the case when his works are connected with
local traditions and ”consumed” by the above milieu.
Individual artists whose activity only scarcely follows
local {radition are accepted at the very moment their
works produce some financial and prestige effects
outside their own milieu. However, it does not mean
a full acceptance of their works by the country-folk
for works executed for the outside milieu largely
depart from tne taste and predilections of both the
village and the artist himself.

The image of folk creativity. that has been formed
in the conscicusness of town receivers as well as of
the members of competition and qualification juries,
belongs to the past stage of the country culture. This
is but a historically closed and ”museum” stage. Some
elements of the promoted ,folk style” did not emerge,
even in the past, in isolation from the impact of other
milieus. On the contrary, some kinds of craftsmanship
were inspired by animators of handicraft schools (e.g.
Makoéw white embroidery or "Golin lace’).

Harmonious cooperation between the folk artist on
one side, aud professional artist and etnographer on
the other is necessary to give country creativity a new
artistic shape.

Irena Bukowska-Florenska — EUGENIUSZ
‘BAK, A PAINTER AND SCULPTOR FROM SZOPIE-
NICE

Eugeniusz Bak (1912—1969) was a son of the Sile~

sian miner. He spent the whole of his life in the
landscape typical for industrial area, where he earned
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his living as a musician or worker. And it is just the
very landscape and its inhabitants that constitute the
subject of his wvaried artistic activity.

When 20 he executed his first works, that is Christ-
mas cribs.

It is quite difficult to consider unanimously his
works “amateur” or "folk”. However, some formal
features of his sculptures, paintings and painting-sculp-
tures refer to folk stylistics. A< for the subject-matter
his works are but a peculiar scrutiny of everyday
life and labour of miners. The artist followed various
painting and sculpture techa:iques and irrespective of
the applied means {(clay, wowod, cool, fire-clay, metal,
leather, etc.) he remained a chronicler of the miner’s
life.

Eugeniusz Bagk handed over the best of his works
to the Museurn in Zabrze. .

Ewa Krasinska -—— MARIA WNEK

Maria Wnegk, a painter actually dwelling in Nowy
Sacz (born in the village of Olszanka where she spent
about 40 years) belongs to the group of artists most
frequently referred to as “others”. It was the cultural
milieu in the broad meaning of the term and psychical
predispositions of Maria Wnex (states of fear, hallu-
cianations, illusions) that played most sigaificant role
in shaping the painter’s personality so visible in her
works. )

She derives her subjects cither from her personal
and spiritual experiences, rasulting from fervent reli-
giousness, or from her everyday life the problems of
which sometimes seem to surpass her.

The paintings by Wnek register events of her life,
interpreted in her own, peculiar way. For several
years already on the back of her paintings there have
been appearing commentaries which are not only meant
to explain the subject of the painting, but also in the
form of moralities to tell the truth of human life. It is
precisely these so-called ,biographies” that distinguish
Maria Wnek from other similar artists.

Her works have been exhibited on a number of
Polish and foreign expositions. In July 1983 the Ethno-
graphic Museum in Krakéw presented her best works
on the show ’“The Painting of Maria Wnek”.

Danuta Szutkowska — THE BEGINNING AND
THE END OF CIERNIAK’S WORLD

A sawmill worker, Stanistaw Cierniak (1924-—1981),
was also a sculptor. He started to carve by accident,
at the age of 45, when he got interested in his son’s
attempts. His works gave rise to contradictory opinions
of experts; they were either praised or rejected by
competition juries. He had not been accepted by his
own milieu till he became popular. He carved figures
from ancient legends, as well as those from his closest
environment. He worked out his own individual style.
"The sense of form, economy of means and sensuality
made up his own style, so distinct from the common
characteristics in that sphere of creativity. He did not
follow traditivn because he did not know it; he had
not any skills, either. He owed everything to himself.
And what he did was spontaneous and genuine. His
sculptures have a great impact like everything that is
simp’le and authentic.

Andrzej Lewandowsx. — KITCHEN RUGS

Kitchen rugs are embroided, sewn or painted pic-
tures on linen after printed or copied designs. They
have been known since the end of the 19th century,
at first in town interiors. Later on they were adopted
in the country to fade away nowadays.

Rug motifs are limited tc some dozen patterns.
They present either scenes (moral examples) like a hou-
sewife in a clean and tidy kitchen or ”picturesque”
views, flowers and fruits. Almost all of them bear the
inscription of a dictum character. Being a decoration
the rug is also a kind of a visiting card. It evidences
the housewife’s thrift and tideness and determines the
affiliation to a certain social group.
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Cranucidas Benradax — OTIIEI TIVCTBHIHU. IIYC-
TBIHHUKU — HAPOJOAHHBIE CBATLBIE

Xpuctuanckoe OTHICIBHUYSCTBO ARBJAECTCA ONHUM U3
BUIOB IYyCTBIHHOMKUTEJNLCTBA, K3BECTHOTO B Pa3JIMYHBIX
peauruax. B Tpex scce, M3 KOTOpbIx JBa (0AHO) I1ybin-
KYWOTCA HaMy, aBTOop orobpaixkaer #ABJEeHMe XPUCTHUAHCKO-
TO OTWIEJLUMUECTBA HA NIMPOIOM MCTOPMUECKOM (DOHE,
OTMEYad €ro CONMOJIOTMYECKY:0 ¥ KYJILTYPHYKO 08yCnos-
JAEHHOCTD.

B nepBom scce — ,,OTubl moycTbiin'’ — oOTobOpazkaeT-
CcA TeHEe3)C OTLICJBHMYECTBA B IIEPBBIX BEKaX XPUCTHUAH-
cTBa M 5TO ABJIEHME DACcCMaTpYVBAETCA KaK eCTEeCTBEHHOe
CJe/ICTBME ONPENENIEHHBIX YCJOBMIT IKMU3HN.

ABTOD KOMMEHTHUPYET MACOJOTMIO OTLIEIHHUUECTBA
KaK NOMNBITKY LOCOPOMU3BEAEHMUA M IIPeNBOCXMIleHUs Pas,
BOCIIPMHMMAEMOI'0 KaK cuacTausoe ObiTHMe O6e3rpeninoro
eJlOBeKa B MOJIIION TrapMOHMM ¢ IOpupojnoii. Mwup taxk
OOUMMAEMOTO OTHIENBIIMYECTBA TOYHO OIPEJNEJAET yCJo-
BMA XM3HU OTLIENLHUKA. DTO CTPOro acKeTudecKuit ob-
pa3 XU3HM, CBA3AHHOM sui generis pPUTYasoM, BBINOJ~
HeIre KOTOPOTO TrapPaHTHMpoBano crnacenue. Ilocryzar
JKU3HM II0 BO3MC3KHOCTM CBA3aHHOM C IIPUMPOAOH, BEIABU-
TaeT ompezesiennble TPeDOBAaHMA B OTHOIUEHWMM ITUTAHUS,
OfleK b, MOBEAEHMUS OTUISIbHUKA.

MecTto oOTIIENbLHMYECTRA TPEOYyeT CUMBOIMYECKOTO
npocTpaHeTBa. OTHIENEHMK M30UpaeT Tropwl aubo meuepy,
BOJIM3YM KOTOLLIX HAXOAATCS KCTOYHMK M J€peBO, Ipe-
JOCTABJAOLIME TEHb U IUTAHIE,

MecT0 yeamnenms HOCUT XapakTep o00ocobiennoro
IPOCTPAHCTEA, CHOCODCTBYIOMIETY Pa3MBIIIIJIEHUAM M yCTa-
HOBJIEHMIO KOHTakKTa ¢ BoroM. TaM OTIHEJBHUKY TPO3UT
ONaCHOCTh CO CTOPOHBI HEUMCTONM CHJILI, HO BMECTE C TeM
OH npuobperaer 0cOLYI0 cIOCODHNCTH BOBEPLIATH UYyJeca.

OTieNs-HUKY ~— 9TO JIOAM, PELUMBINME KUTHL B yeau-
HEeHuM, B OTpb'Be OT obulecTsBa, MCKATh IPaBRy, OTPHU-
uaA KyabTypy. OHUM NOJAB3YIOTCA y JIofAeil OOoJabLIiMM
aBTOPUTETOM.

JeATeIbHGCTM OTIIEJBHUKOB B CPEJHEBEKOBON EBpoO-
ne, ux poau B ODIIECTBE IOCBAIEHO BTOpoe scce. "OT-
LIeJIbHUKM — HapopHble cBaThIE”. Ocoboe BHUMAHUNE
yIeaseT aBTOP OTUHIEJbHMKAM, NPOKMBAOLIMM HA INOJb-
CKMX 3€eMJfX, A€ OHM ChIrpandyM KPYyUHYI0 POJIbL B mIpoO-
ecce XpUCTHUAIM3aLMU CEJBCKOr0 HacejgeHua. Martepua-
JIOM, BCKPBIBAIOILIMM CTPYKTYDY MMCTUYECKOTO MbIIILJIE-
HUA, TaAUIETOCA B OCHOBaX HALOAHOV pPEJIMTHMO3HOCTY,
TOCAYXRMJIM aBIOPBblI JETeHAb! 0 FKU3HM CBATHIX: AHApes
Ceepapna, IOcta, ¥pbana, Benenurra m 61arociioBeHHOrO
Aua u3 JAyKIu.

ABTOp MCIOJNB30BaJl PaBHO JLUTEPYTYDPY, KaK M IpPO-
BEIEHHDbIE HA MECTe MCCIeNOBaLidA.

36urues Benegukrtosuy — CUMBOJIUYECKUE
U KYJBTYPHBIE ACIIEKTBEI BOCTOYHOM MOHAC-
TBIPHIVIHBI (SACRUM, PROFANUM B MOHACTBIP-
KON U TPAIMIIMOHHON KVJIbLTYPAX)

PaccmaTpuead CyHIeCTBYHOUME 40 CUX TIOP MHTED-
IpeTanuuMy ABJIEHMA MOHACTBIPDUIIMHBI M AaCKeTUUIEeCKOoH
JKMU3HU, VHTEPIPETAauMii KOTOPBIX IPUAEPKUBAIOTCA CO-
uuonoru peaurmu (M. Bax), couMoiorus KyJIbTyDPbI
(Maxkc Befep), penurnoBeieEue M MCTOPUA PEJIUTUM, aBTOD
COCPeIOTOMMII BHMMAHME Ha MOHACTBIPIMHE, KOTOopas
npexJae BCEro CLEHMBAETCH KaK ABJIEHME KyIbTypbl. Y60
JAJA AHTPOIOJIOra KyJBTYpBl CyII[€CTBEHHOE 3HadYeHMe B
NePBOHAYAJIBbHBIX (POPMAX MOHACTBIPIOMHBI MMEET I10-
TILITKA OTPBIBA OT KYJIBTYDPBI, OT MMDPCKOM XWU3HWU, IIO-
NBITKA CO3JaHUA XKOHTDP-KYJALTYPbL ABTOD aHaJIM3UPYET
'©06pa3nbl MOHACTBIPCKON KYyJALTYDPBI, €€ pesanuM ¢ Tpa-
JUIMOHHOM HApPOAHONM KyJIbTypoi. OH ucclenyer CcUM-
BOJIMKY, KacallylOcd IPOCTPAHCTBAa BpPEMeHM, KOHIEI-
uMit gmeneuma wMupa Ha cdepy sacrum u profanum,
‘oTMeuas, TakuM 00pazoM, HE TOJLKO MCTOPDUYECKM U Tre-
HETUYECKM YCTAIOBJACHHDBIC CBA3M MEXKJY MOHACTBIPLIM-
HOM M KpecThAHCKOW KyNbLTYpPOH (nepBOnayanbHOE JBM-
JKE€HME MOHAaCTBIPINMHBI B XPUCTHAHCTBE OBIIO mpeumy-
I[eCTBEHHO JBEM3KEHMEM, OXBaTHIBAIOLIMM KOIITCKUX Kpe-
cThAH B Erunte mM 9TOT HAPOIHbIM XapaKTep MOHACTBID-
IMUHLI COXpaHMJICA A0 CUX TOP B BOCTOYHON ILePKBHM),
HO ¥ raybOKyI0 CTPYKTYPHYIO B3a&MMO3aBUCUMOCTE MEIK-
Ay KYJIBTYDPOM MOHACTBIPWIMHLI ¥ TPAAMIMOHHON KyJb-

TYpo#, rme: ,POACTBO 3aKJIOUAETCH HE TOJBKO B aud-
dy3un CTPYKTYPHBIX KauyecTs Bile MX I[1€PBOHAYAJIbHBIX
Me€CT...,, HO TaM, IJe DPOACTBO COEEpIIaeTcA IIyTEeM OTpU-
LAHUA U CO3MaeT CTPYKTYDbI, KUTODbIE MMEKT Xapakrep
OTBETa, NPEAOXPAHUTENBHLIX MED YCOBEPIIEHCTBOBAHMA
UiIyu Jaxe yIpPeKoB”.

Ocoboe BHMMaHMe yZAeNdeT AaBTOD CUMBOJMKE IIPO-
CTPaHCTBA ¥ BPEMEHM, IIepeolerKaM, COBEDPIIAEMbLIM MO-
11ACTBIPCKOM KYJbTYpPOJ B CHMMBOJIMKE LEHTPa, IpMHMMAad
3a TOYKyY OTCHeTa aHainu3 ,,CHMBOIM3MAa HEeHuTpa” B Tpa-
AMIMOHHBIX KYJIBLTYDAX, INPOBeJCHHBIN? Dnuaze. B gacrt-
HOCTM, ABTOP PacCCMaTPMBAET MOTMB TaHATOJIOTUM B CUM-
BOJIMKE MOpOCTpancTBa (Heoburaemas, JIHUMIIEHHAS XKU3HU
M DaCTUTENBHOCTM NYCTBHIHA, TPOT, IeLlepa, BBLICOXIIMIA
KOJI0Jiel], MOTMJIa, NOA3EMHbIE Xe&JIbY) BCKPBIBAIOLMX OII-
HDO3ULMOHHBIM XAPAKTEP LEINOCTEN, KOTOpPhle CBA3LIBAIOT
C IOPOCTDAHCTBOM MOHACTBIPCKAA U TPajgUUMOHHAF Kyib-
Typbl, TPUYEM aBTOP, AHAAUIUPYA AHTMHOMUYECKUI Xa-
PaKTED MOHACTLIPCKOTO CMMBOJII3Ma, OTMeuyaer aMOuBa-
JIEHTHYIO OLIeHKY MNPOCTPaHCTEA (IyCTBIHA, I'POT — cCTa-
HOBSTCSA NEHTPOM JKMBOTBOPHOIL, palicKoi miomanm). OTO
BbIZLIBAET MOJEMUKY ¢ BeIBOjamu IOpmsa Jormana (pac-
CMaTpPUBAIOLIeTO B coeobpa3Heoe fABJIeHUE ,Treorpachuuec-
KOW 9TMKHU) U ¢ reo cXeMaruyeCiMM IOAXOAOM K OLIEHKe
reorpaOuyueCKCro ITPOCTPAHCTBA b JPEBHEPYCCKMX TEKC-
TaX CPEIHEBEKOELS.

Kmumrod Kybar -— POXJIEHUE TOJOBBL
K VMCCIEJOBAHMAM HAJL IIPOBJEMATUKON CB.
UMOAHHA

Kajengapb CBATLER COAEDRAJ PAM RHEN, NOCBAUIEH-
HBIX JMYHOCTU cBATOoro Moanua Kpecrurena. B npaso-
CJIaBHOY M KATOJUYECKOl) UEPKBY HOPa3JHYIOTCA HAHU
poxpaeuusa CB. Moanna, kpemerrsa Cnacurena B Mopaa-
He ¥ Kas3#au npupokra. Karosuyecras LEPKOBL NpPa3fHyeT
UL JeHb PCXAEHUSA CBATOrO, HE OTMEUAs IpPa3gHMKa
3avaTud U ,,TheThero O0HADYIKEeHUS TOJOBHLI ITPOpPOKa’.

B Hapozuoit KyJabType OTME€JYAIOTCA JMINL ABa haK-
Ta: Kpeleuue B Bojax Mopapaua u obesrisaBienue. OueHb
4acTo AaToi 9TUX coDObITMIt cuMTaloT 24 MIOHA — JeHb
poxypenusi c¢B. Coanna.

BBuzgy TOrc, uro DAL OpPa3jiiMKOB CBEJAM K OJHOMY,
3JIEMEHTHI MHOTMX Pa3JIMYHBIX IPA3AHMKOB CJIMIUCEH Boe-
OMHO M OTMeuaroTca B omuy HAenb, OOiiee ybexzenme,
4TO 24 MIOHA Ipa3fHyeTcA B aMATh KpeuieHus B Mop-
naile BelpaxkacTcA B BepOBAHMAX U 0OpaAdax, CBA3aHHBIX
¢ BOAJOM, (BeHKM B Jenb Visana Kymnansn).

¥YBs3bIBAHME CYLIHOCTYM [JBYX OCTAJBHBIX MNOPa3JHU-
KOB — Kaszuu IIpopora M obuHApyXKEHMA €ro TOJOBBI —
HAULIO CBO€ BbIPa)XeHME B DfAJIe BEePOBAHMI M Marudec-
KHUX JEMCTBUIL, TPOBOAUMBIX 24 MIOHA M CBA3AHHBIX C TO-
JN0BOJ. MHTepecHBIM NIPOABISHMAEM 3TOr0 Ipouecca 6bLa
oGpapn yOwiicTBa KOpIIyHa B maMATb KasHM cB. Moanna,
coxXpaHMBIIMIICA A0 Hamuux aHerd b Kawmybax. Tloscemect-
HO OTMeYaeTrca O0BIYAll BBINOJIHEHMA 24 WIOHA M3BECT-
HbIX paboT no yxXO4y 3a KOYAHHBIMM DACTEHMAMM, UTO
CBA3aHO C BEpOM B BO3POXLAOIIYIO CUIy CB. Moanna
(,,cB. Moaun 3aBaA3bIBaeT ronosnl’’). B 9TOT JeHb BbI-
[MOJIHAIOTCH TAKXKEe MNPOUEAYPbI, 1IPeZOXPaHAIOie OT TO-
JoBO¥M BOJM, a TaKKe 3ANpPelaeTcd BBUIOIHATL paborTwl,
criocobuble BBI3BATH IOJIOBHYIO Dosb. Kpome TOTO B 3TOT
feHb HAXOJNAT TaK Has. ,rodoBel” — cB, Moanua —
CBETJIAYKOB, KCTOPBIE IIPUHOCST CUACThE,

Bepa B BOZPOXKIAOUIYIO CcHIy CB. YoaHHa (2aBa3bI-
Bamue ,rQJOB” DACTEHUN, CO3jabanme 3JO0POBBIX UEJO0-
BEYECKUX TOJIOB) JIOTMYECKM ©£BAZ4AHA C CHUMBOJUKOW »OHA
poxaeuma. Pazauuubre o0cobDeHIOCTM STOTO IIPa3AHMKA
JAOT OCHOBaHME HA3bIBATH €ro JHEM POKIAEHMS TIOJOBBI
c¢B. Vioanua.

Faumuwa Hlesuug — O HEKOTOPBIX TEKCTAX
YYEHUYECKOW CYBKVJIBTYPBI

CraThsi COZEPIKMT OIMCAll¥e HEeKOTOPBIX TEKCTOB,
BCTPEYAEMbIX CpPeay IUKONBUJK Mononerxy. OCHOBHBIM
MaTepuajioM ARJIAITCA cobparusie B 1978—1982 rr. TeT-
pazu JesylIeK B Bo3dpacte oT 15—19 mer. Terpanu oxBa-
TBHIBAIOT BOJBIIMHCTBO TEKCTOH, MMEILIMX CYHIEeCTBEHHOe
3HaYEeHME AJA YyUeHUUECKOi cyOKkyabTypnl. Pasfelnl TeT-
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pageit: ,pacckasbl’, ,,BOpPOXOLI’, ,TEeKCThI AJSA JAHEBHU-
KOB M CHMMKOB”, YCJOBHBIE 3Haky (uale BCero OIM-
caHMsA OOpa3HBIX YCJIOBHBIX CUCTEM), OOpa3lpl Iepenuc-
KM, a TakxKe Henpucrojinoctu. ObiazaHMe TaKOil TeT-
Pajbio, ¥KaK 3 1axOojgdaiuecd B el TeKCTbl MMEKT 4pe3-
BBIYAMHO BaXKLOE CEMMOTMYECKOE 3HAYEHME,

ABTOpa CTaTBbU MHTEPECYIOT HE TOJBKO TEKCThI OIM-
CbIBAE€MOJ KYJABTYDPBbI, HO TaKXe MX pPacnpocTpaHeHMe
M pPa3MHOKEHME, KaK M BCAKXOIV pPOJAA MEXAaHM3MBlI MUX
dbyurmnonnposaunud. HaubGonee cyIiecTBEHHOe 3IHAYCHUE
MMEIOT, I[I03Kalzyli, He CTOJBKO BOIPOCE], Kacawluecsa
OpMBI TEKCTa CKOJNBKO  OIpPeReauMTenM ,TeKCTOJOTuN”
M CEeMMOTHMYECKMI MeXaHM3M KyJIbTyphbl. BBuUAY sTOM Le-
JIM — YCTAHOBjiE€HUE CEMMUOTUHUS(KOTrO0 MeXaHMU3Ma yUeHU-
ueCcKOl CYyOKyIBTYPHI — Aasanx3 BejeTed B ABYX Ha-
OPaBJEHUAX. € OXHOM CTOPOHLI ~— 9TO IIOMCK MCTOYHMU-
KOB TEKCTOB, a TaKXXe MOJEJeH NOBEJEeHMA MIM CHOoCo-
00B MBIIUIEHUS, OTO JaeT BO3MOXHOCTbL MHTEPIIPETHPO-
BaThb HEKOTODBIE BUJBI IIOBEAEHMHA, KaK CBOEro poia MHMU~
IUATHMBHOTO 06paAna. C Opyroit CIOPOHBI — STO CHMHXPOH-
HBI aHaku3, KOTODbI MpefocTaBigeT BO3MOXKHOCTb
YCTaHOBUTL MECTO YUEHMYECKOi CyOKyJabTYDHI cpeau
IPYTUX NOJNOOHBIX CYyDKYyJIBTYD.

ABTOp cTarTbM NPUBOAUT NPEKJE BCEr0 TAaKME TEKC-
ThI, Iepeflaua KOTOPBIX Tpebyer npumeHexnus Gosee ueMm
OOHOrO0 KOJa U croco6 TmepezauyM KOTOPbIX MCKJIIOYMU-
TENbHO OTIMNAETCA OT OOIeUpPMBHAHHBIX U MIBECTHBIX
MOJeJIeN.

Mapua BoszbpmaxroBa — HAPOJHBIE TBOPIIbLI
B CBETE CBOUX BOCIIOMMHAHUN. BOCIIOMMHA-
HUA HAPOJHBIX TBOPLOB, IIOCTYIIMBIIUE HA
KOHKYPC, OPTAHU30BAHIGLIII OBIECTBOM ME-
MYAPHOW JUTEPATYPBI B 1974 T.

BocnmoMuHAIMA COJEPIKAT MHOTO LEHHBIX MCTOYHM-
KOBEeJYEeCKUX MaTepMaliOB, KOTODPLIE MOJKHO €Ile HeOQHO-
KPaTHO MCNOJb30BaTh, 0CODEHHO B TAKUX BONPOCAX, KaK
MCTOPUA OTJAEJLHBIX OTpacielf LapOJHOTO TBOPYECTBA B
peruone JaHHOTO MEeMyapMucTa, B oDJacTM TEeXHUKU U
TBOPYECKUX IIpGLECCOB, acCOpPTHMMEHTA M3AEIMII B pas3-
JUYHBIE TIEPUOLHLI BPEMEHM U T.IL

B nacrosiueit crarbe paccMaipMBAETCH BOIPOC JIUu-
HOCTM TBOPLIA M XapaKTep ero KCHTAKTOB ¢ cODCTBeHHOM
U BHeUIHeN cpenoi.

drouuMe MeMyapOB MPEIOCTABMIO AaBTOPY BO3MOIK-
HOCTb 0DOCHOEATH CBOM BBIBOABLL Hapoaublit TBOper,
BCTPEYaJ OTKJIMK B CODCTBEH(OI Cpele B TexX Clyuanx,
KOTJia €ro TpyAb! OblAM CBA3aHLI C MECTHBIMM TPAaXUIUA-
MM UM UCHOJAL20BaHbI JAHHOM cpenoil. TBOpUbI-MHAMHU-
AyaJuCThl, JeATeJBHOCTHL KOTOPLIX MMeJa Majo ofero
C MECTHBIMM TPagUMIOMAMM, 3ACIAYKMBAIM [OPUIHAHUA
JUMIIB B TOM cJly4yae, KOTZa X TBODYECTBO HAYUHAJO
HIPUHOCUTL BuAUMBIA uHaHCcOBBLT adhderT u npuobpe-
Tall0 TMPeCTUX 32 upeperamMu cobcTBenHoit cpezbl. M3
3TOr0 BCe XK€ He CJeJAyeT, “rd JepeBHA opaobpana ux
paboTrel. Hampe1iuB — TBOPYECIBO IS MHOM, UeM cO6-
CTBEHHAA Cpefla, OTJIMYAETCA OT BKYCOB DaBHO JEpPEBHH,
KaK M caMoro TBOpIa.

ObOMMK HApPOAHOTO TBOpPYECTHa, BOBHMKIIMIT B CO3HA-
HUM TOPOJCKOIG IoTpeburesia, a TakKKe HEKOTOPBIX yJje-
HOB KOHKYPCHBIX M KBaJM(MPUKALHMOHHBIX KOMMCCHI, IIPU-
HANJEXRUT yKe K MNPOINICMY 9Taly CeJbCKOM KyJIbTYpPhI,
MCTOPUIECKHN SaKOHYECHHOMY, NPUHANJIENRUT K ,My3eii-
HoMy” 9ramy. TakKie M B UPOULIOM 9JE€MEHTLI NOnyJasa-
PU3UMPOBAHHOIO ,HAPDOAHOTO CTM,IA” BO3HUKJM HE TOJIbLKO
B OTPLIBE OT BC3AEMCTBUA UYIKON Cpejbl, HO, HANPOTUB,
HEKOTOPble BUALI KYyCTapHOI'O [QOMbICIa OBLIM Henocpexn-
CTBEHHO CO3J4aHbl BAOXHOBUTEJIAMM TBODPYECTCBA U pe-
MeCJIeHIIbIMM IIKO0JIaMM (KaK, HANpHUMeD, 0esas MakoBCcKad
BBIIUMBKA WJIN)

IIpuaasate posbie POPMLI CENLCKOMY XYIOOMKECTBEH-
HOMY NPOM3BUJCTBY MOIKHO XALIb B YCJOBUSX TrapMo-
HUYECKOIO COTPpyAHMYECTBa (HA OCHOBe TOBapUIIECTEA)
XYROKHUKA-TLIACTUKA, 9THOorpada M HAPOZHOTO TBODLA,
ecjiM B CBOEM OKOHYATEJBHOM LMJAEe I[IPOM3BOLACTBO 9TO
JONXKII0 ABAATHL €060I obmienapognoe pocroanue.

Anuna BykoeBckKa-baopenbcka — DYTEHUYIN
BOHK — ZKUBOIIMCEIl M CKVYJBIITOP U3 IO-
IIEHWUIL

Oyreunym Bouk (1912—1969) 6bLI CHbIHOM UIJEHCKOTO
TOPHAKA M BCIO XKM3Ib [OpOBes (3apafaTniBafd 11a Copep-
JKauue KakK My3blKanT aubo kax paboumit) B THUIMuIIONn
AJ18 IPOMBIUIJIEHHOTO OKpyra oficraHOBKe., JIMEHHO poZ-
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HOM Ieri3azxK, KaK M MEeCTHOE HACEJIeHHe SABJAIOTCA TEMOM
ero pa3noo0pa3HOro M306pa3uUTeNLHOTO TBODPYECTBA.

Ilepeble cBOM DaboTBl — PpOXJIECTBEHCKME BepTe-
bl — BOHK BBIIOJHUI B ABAJUATUIETHEM BO3pacTe.

Ero TBOPYECTBO TPYJAHO OTPEAEJAUTH OJHO3HAYHO, TO
JM Kak ,Jaoburtesibckoe”, To JiM Rak ,Hapoaunoe”. Heko-
TOpele OpMasIbHBIE uepThl erd paboTel — CKYJABITYD,
KapTuUH ,,00pasoCcKyNbITYD” — CBA3AHBI € HADPOJAHBIM
ctuneMm. Temartudecku ero paGorTbi ABJIAIOTCA CBoeoGpas-
HOM Je€TanbHOl WJIJIIOCTPpAIMEll IIOBCENHEBHOM MXKW3HU MU
TpyAa TOPHAKGB. OH npuberael K pa3juyHbIM BUIaM
TEeXHUKM, KMBOIOMUCU M CKYJABNTYDbI, MEHAA MaTepua
(rauny, nAepesBo, yYrodb, WAMOT. Pa3jdWuHble METaJIbI,
UCTIOJIB3YEeT KOIXKAaHble M JApyTue 9JIeMeHThblI) U ABJAeTCA
XPOHMKEDPOM M3HM TOpHAKOB, CBOM Jyumime paboThI
Bouk mnepeman B My3eii ropora 3abxe.

OBa Kpacunbcrka — MAPUS BHEHK

Mapua BueHK unpuMuajiexst K TBOPHaM, KOTOPBIX
Jale BCero Ha3bIBAalT ,,MHbIMMI’. OHa poaoM M3 JEDPEBHU
Onbllanka, r'ge NpoxKMiIa 0KoJio 40 jeT, a B HacToAllee
Bpema xuseT B Hosom Coxue. B crarbe moppobro pac-
cMaTpuBaeTcd KYJLTYPHas cpeja M TICUMXUYECKMe mpes-
pacrnoyoxkenuUad XYyZOHUIBI (CIpaxy, TaaIonuHanmu,
NPUBUJAEHUA), KOTOPbIe OKa3a)if peulawlllee BJIAMAHMEe HA
GOPMUPOBAHNUE €€ JIUIHOCTH, 14K ABCTBEHHO BBICTYIIAIO-
meit B ee KapTuHaX. TeMaTuxoil KapTUH XYIOKHUIBI
cayxkaT Jaubo ee OoraThble JMYHBIE AYXOBHBIC NEDPEXKU-
BaHMA, CBA3aHHble C IJYDOOKDiT DEAUTrMO3HOCTBIO, JIMGO
C €e TIOBCEAHEBHOM IKU3HBK, ¢ 1npoblleMaMu KOTOpPOIL
XyAOXKHUIA He BCerAa MOXKET CIIPaBUTLCH.

B cBoux kaprtuHax Mapus Buesk orob6pazxaeT co-
OBITMA JMYHOI KM3UM, MUTEDTPETUPYA UX I[I0-CBOEMY.
BoTr yxXe HECKOJBLKO JIeT OHA IIGMEIAaeT Ha O6paTHO
CTOPOHE CcBOMX paboT KOMMeHTapi i1, B KOTOPbIX HE TOJb-
KO IodAcudeT O0To0pamaeMyld TeMaTHUKy, HO Tak¥Xe B
dopMe MopaiuTe TrJIACUT MHUDPY O UEJOBEYECKOI KU3HM.
W GesycsoBHO 9TH TaK HasblBacMple Guorpadmm ABIAIOT-
CA OJHOM M3 XapaKTepHBIX OCOOEHHOCTEeN, BbIACIAIIIMNX
Mapito BHenk u3 uMcsa TnogobabIX eff TBOPHOB.

Paborer Mapun Baeux SKCOCHUPOBAJMCL HA MHOIMX
BbIcTaBkax B Iloawmie m 3a pyfemom. B urome 1983 r.
Sruorpaduueckuit Myseir B KpaKoBe OpPraHm3onaj BbI-
CTaBKy ,2Kusonuce Mapum Buenk”, Ha KOTODOI OblIn
HpeACTaBJeHbl JIyYIIMEe KapPTUHBI XYAOKHUILL

HJanyrta IIIyrkoBcka — HAYAJO U KOHEI]
MUPA CTAHCCJABA TEPHAKA

CrauncnaB TepHak (1924—1981) — paboTHuk Jeco-
IUMIABLHOTO B3aBGAa -— CKYJBNOTOP. Basguuem crajkx 3aHu-
MaTbCA cJaydalHo B BO3pacre 45 JeT, 3aMHTEpPeCcOBaB-
mMes  paboTort ckina. TBopuectBOo TepHAKa BHI3LIBAMO
HPOTMBOPEUYVBLIE MHEHUA SKCIIEPTOBI Ha KOHKYPCAX €ro
CKYJABLNTYPBl HarpaxsAaiuck nudo OTKJIOHAAUCHE. PoxHasd
cpesa XyJAOXKHMKA He OR00psia ero yBjeueuus 10 Tex
nop, MoKa OH He npubpes moayJsispuoctu. Tepusax uzo6--
paxkaJ repOeB CTApBIX JIETEHJ, a TAaKXKe JIojelt 13 CBoe-
ro Ommkanilero OKpyxXeuusa u EebIpaboras cob6CTBEHHBIT
VHAUBUAYAABHLIN CTWIb. ,Y9yBCTBO QOPMB], CKYyNble
CpeJACTBa, YyBCTBEHHOE BOCIPUATINE, CIHOXKUINCL B I€-
JOM Ha €ero cBoeobpa3HbIi CTUIb, CTOJb OTJIMYAIOLIMIICA
OT BCEro, 4TO OBIIO M3BECTHO B 9TOM 06JACTHM TROD-
uecTBa. OH HE MCXOAMJ M3 TPAgMLMUM, TaK KAK e€e He
3Hal, He 00jajay 3IHauMaAMM u BceM Obin off3am ML
camomy cebe. OH JeiCTBOBAaJ CiiGHTAHHO, UCKPEHHEE OT
Jpyrux. Ero cKyJabnTypb! HPOM3BOAAT CUJLHOE BIIEYAT-
JleHMe, KaK Bce 0e3bICKYCTBEHIO0E, NMOAJUMHHO ODUIMHAIb-
noe”.

Augxeinn Jesaungoscku-— KYXOHHBIT KOBPUK

Kyxounsle KOBpPMKIM, TKa Ha3blBAeMble MaKaTKU —
9TO PMCYHKM, BBIIIMBHBIE JMOO PaCKpallleHHbIE HAa IIOJIOT-
He corJjlacu0 TImevyaTHbIM Jub0 KGIMPOBAJILHBIM Yy30DaM.
Ony noABuMAMCHL B KOHIle XIX seka cHayaja B Mel[aHC-
KX KBapTypax, 3aTOM B KpPCCTbAHCKUX u3bax.

Heine MawaTkyu BBIXOZAT u3 ynoTpebienmd. Y30pOB
MakKaTOK HACUMTHLIBAETCH CBbile gecATH. Ouu orobpa-
JKAIOT CLEHBI, 1IaIIPUMED, XOZAMKY B 4MCTOI KyxHe Jaubo
,,KUBOIMCHbIE” BMABI, LBETHIl, (hbpyKTel. IlouTM BCE oOHM
cHabXKeHbl OPABOYUUTEJLHLIMM HagnMcamu., Hapsaay c
dyurnueit yrpamenHuy Maxaiiku MCIOJHAIOT pOJb BU-
3UTHOM KapPTO“KM, CBUIETEJSCTEBYIONIEH O XO3AMCTBEH-
HICCTM M ONIPATIIOCTM XOBAMKM, Ol HABJAIOTCA OIpeneii-
TEJAMM IPUiAJIEKIIOCTH! K ¢3BECTHOH OOINeCTBEHHOMI
rpyune,
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