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SUMMARY OF ARTICLES

Jacelk Oledzki— SILVER VOTIVE OFFERINGS

On the basis of material collected in places of
pilgrimage, the author sums up the results of his rese-
arch on silver votive offerings. To begin with he
discusses the customs connected with votive offerings
in Furope and Poland, their origin and analyses the
forms of votive offeriigs and the intentions for which
they were made. The art of the votive offerings is on
the borderline between folk art and professional art,
and no studies have been made of it in Poland {(apart
from votive paintings) until now. The author discusses
the art of making silver votive offerings in the form of
small incomplete figures and of engravings on metal
plates. This art is associated with handicraft guilds and
is found only sporadically in rural areas,

The author distinguishes the following kinds of votive
offerings: 1) representations of saintly and divine per-
sons connected with the cult in a given locality (fig. 3
and 4), 2) imaginative presentations of intentions in the
ferm of persons, animals, organs of the human body
(fig. 5), 3) combined representsztions of saints with
intentions (fig. 12). The last mentioned form is the
latest, the first two being the original hasic models
in the author’s opinion.

The author tries to establish the origin and social
position of the donors of the votive offerings. The silver
votive offerings were certainly not only confined to the
wealtlhy strata of the community. Many splendid votive
(_Jffermgs of pgreat value were founded collectively, for
instance, the one offered by participants in a pilgrimage
te Czestochowa (fig. 32). The images of members of the
pentry are to be seen on many of the votive offerings
{and also the peity gentry). The votive offerings with
farm subjects scem to indicate the existence of donors
belonuing to the rural population. The donors of many
collective votive offerings were the inhabitants of towns
and townships, including urban plebians,

Discussing the subjects of the wvotive offerings, the
author says that farm subjects are among the mast rare
There is a lack of places of cult in Poland where votive
offerings with farm subjects are to be found in abun-
dance. Apart from a small number representing farm
animals (fig. 21 and 22) there are votive offerings in the
form of boats and ships in the collections at Chelmno
and Crzerwinsk (fig. 26). The main subject of the votive
offerings are persanal affairs and interest in man’s
health. This group includes votive offerings representing
babies in swaddling clothes and in small coffins, hands,
legs, hearts. The ones representing hands and arms
are a special symbol. At first they were made on the
occasion of miraculous recoveries from illness: they
were particularly popular in the 19th century, being
found just as frequently as hearts. The author puts
forward the assumption that the intentions for which
they were made go beyond interest in health and thinks
that the hand, the arm, was intended as a symbol
of alliance between the donor of the votive offering
and the being it venerated.

At the end of the 18th century, when the votive
offerings began 1o be produced by factories, there was
an impoverishmeni of their forms, At present only
orne <ind of votive offerings are produced, representing
the flaming heart, in several sizes. In many European
countries (among athers in Italy and Greece), we see an
enrichment of the traditional forms by new ones {vative
offerings in the form of cars and motor cycles). Mass
production in factories has also had the influence of
lessening the artistic values of vetive offerings. Up to
the middle of the 18th century they were very varied
both as regards form and artistic values. This can be
seen within one centre of pilgrimages alone. Apart from
voilive offerings striking for their fine workmanship,
there are others made by people with very little techni-

cal skill which are marked by primitivism of form
and content. Discussing the artistic values of the votive
offerings, the author touches upon the guestion of their
decoration, Almost all the rectangular plates have
decorated edges. In many of them iconographic and
ornamental patterns taken from baroque and Renaissance
goldsmithery have been used.

It is difficult to establish the names of the people
who made the votlve offerings and their origin. It is
mostly anonymous work. In a few cases, in the bigger
centres of pilgrimage, there are goldsmith’s marks and
guild signs. There is also a lack of information in
archive materials about the makers of the votive offe-
rings. The production of silver votive offerings was
side-line work for goldsmiths. A large percentage of the
producers were provincial craftsmen, and also so-called
botchers”. In his concluding remarks, the author savs
that even wvotive offerings executed on order of the
wealthy were nearer to folk art in their conventions
than anly definite trend in professional art.

The produclion of silver volive offerings is charac-
terized by great conventionality of artistic expression.
The author puts forward the thesizs that this was the
result of factors other than material, such as beliefs,
and the attilude of man towards the being venerated.
Contrary to wax votive offerings, which enabled commu-
nication with the ,deity” with the help of incantations,
the silver votive offerings are articulated speech,
a praver.

The field of art discussed did not have any connection
with the main trend in the development of culture, ner
is il possible to distinguish in t(his field of arl itself
any development trends specific to 2 given community.

The author raises the problem: js this field of art to
be a subject of folk culture and can it be regarded as
material to be uwsed in the study of its history?

Zofia Grodecka discusses LACING EMBROI-
DERY ON TULLE FROM DABROWKA WIELKOPOL-
SKA AND BABIMOST (ZIELONA GORA VOIVOD-
SH1IP). Tulle bonnets, ruffs and kerchiefs ornamented
with laving embroidery can be seen in the collections
of the Folk Culture and Art Section of the National
Museum in Poznan. The authoress analvses the techni-
que, decorative motifs and application of embroidery
on various parts of women's dress.

The Babimosi and Dgbréwka embroidery technigue
conzists in lacing the thread through the holes of the
tulle. The weave of the tulle imposes the direction of
lacing, so in this embroidery geometrical motifs such
as straight, broken and wavy lines and also dots and
stars predominate. The very few plant motives assume
a geometrical form. The dominating motif is lhat of the
star, and dots are used to fill in bhetween the main
motifs. The linear motifs limit, divide and connect
the elements of the composition and each of the motifs
is embroidered in several versions. The star motif has
the larpgest number of different wversions, from the
small starlets known as 7rosettes” (Dabréwka Wielko-
polska — plate L14) to all kinds of "snow"” stars
(plate I, 16, 17, 19, 20, 21), The stars are composed of
six rthombs with the points towards the centre (parti-
calarly in the Babimost embroideries). Plant motifs are
found mainly in the Dahrowlka embroideries, while the
Rabimost work only has vine and twig patterns (fig. 4)
and the so-called ”little trees” (fig. 6). Twigs with
flowers and bunches of Tflowers are only found as
a motil in the Dabrdwka embroideries; chronologically.
these are the latest motifs.

The selection of motifs and different composilion
distinguishes the Babimost embroideries from those
af Dabrowka. The ones from Babimost are more geome-
trical and the composilion is clear, of the simplest
elements. It laocks most effective in the tulle bonnefs
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(known as “czypki™. The composition of the embroidery
on the crown is vertical (fig. 8). The bonnet ties are
also embroidered; the motifs from the crown of the
bonnet are not strictly repeated on the ties.

Rectangular tulle kerchiefs are embroidered in two
opposite corners and square kerchiefs only have one
corner embroidered. (fig. 14, 15), The kerchiefs are
finished with tulle lace edging.

The most well known of the Babimost embroiderers
were Marianna Rychla from Babimost and Weronika
Bursztyn from Podmokle Male (Sulechdow distriet).

The Dabrowka embroideries have very complex
motifs. Particular attention is due to the plant motifs,
which are not treated naturally but stylized. Some of
the Dabréwka embroideries show the influence of the
patterns of factory made lace. This lace was used to
irim bonnets {known as “Kopki®”), aprons and ruffs.
The arrangement of the embroidery on the bonnets
is in stripes {fig. 18, 20, 21). Tulle rufis were made from
a strip of embroidered tulle trimmed with factory made
lace. The most well known embroiderers in Dabrowka
Wielkopolska were from the Jokiel and Kusior families,

Ewa Sniezynska-Stolot writes about THE
"FOLK” CARVINGS OF ADAM SLOWINSKI. The
authoress analyses the work of this amateur arlist car-
ving according to folk conveniions. Adam Stowinski was
born in Zakopane, he has the bachelor's degree in
Polish philology and graduated from the Higher Teachers
College in Cracow. Carving traditions were strong in
the highland family of his mother, He began o carve
two years zgo and has produced 11 carvings, They are
wood carvings treated frontally, made from small paly-
chromed blacks of up to 30 centimetres high. The
authoress  disfinguishes two groups of carvings
depicting the stages of development of Slowinski's
creative work., Three carvings furm the first group,
namely Saint Kinga (fig. 2), Resurrected Christ, Pieta I
(fig. 1). The carvings were inspired by originals seen
In musecums, in period style, particularly Gothic. In this
group dark polychrome varnish is used deliberately
and rubbed ofl in places to achieve a patinated effect.

In the second group, to which the authoress qualifies
the rest of the carvings, the true style of the carver
is evident. He follows the folk art conventions here.
The authoress regards the Pieta II {fig. 10), which resem-
bles a folk scuplture in stone, as the greatest achie-
vement in this group. The second group is also different
as regards colour — the carvings are bright and vital
like folk paintings on glass.

The authoress raises the problem of qualifyving the
work of Stowinski. She says that there is no doubt
that he is not a primitive folk artist, but that his art
shows strong links with the folk art that inspired it.

IzabellaGalickaand Hanna Sygietynska
discuss the figure of the SAD CHRIST FROM ANIELOW
which was found when an inventory was being made
of historical relies in Garwolin district. It is a figure
from a wayside shrine and both the shrine and the
figure are carved out of linden wood. On the front
of the pole of the shrine there is a verse of a church
hymn and the date: *May lst, 1650”. The carving at
Anielowo undoubtedly exhibits the features of folk
art and is an interesting iconographic version of Christ
the King. It is one of the earliest dated presentations
rf the Sad Christ in Poland.

Ewa Sniezynska-Stoloet — THE DEVELOP-
MENT OF CRACOW NTIVITY CRIBS AS JUDGED
FROM THE LAST TWO COMPETITIONS, THE 13TH
AND 14H. The authoress emphasizes the changes in
type, form and also in the ideoclogical character of the
nativity cribs. The crib with a stage in a recess is being
replaced by cribs made up of architectural elements.
Apart from the traditional fragments of Cracow archi-
tecture used so far, there are also various elements
of late Gothic architecture. The cribs refleet current
events by the addition of dates, inscriptions to suit
various occasions, banners, ete. The traditional puppets
are being replaced by figures linked with Cracow and
its history. The Cracow nativity cribs have ceased to
be a puppet show, and are now a seasonal decoration.
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M ojqJ b CKOE

HAPOQOHOE

HCRYCCTBO

KBAPTAJLHEBIM KYPHAJ HM3JABAEMEIR MHCTHUTYTOM MCKYCCTBA MOJBCKOW AKAJEMWU HAVK
Mo 2 FOIL M3TAHMA XXI 1967

PE3IOME

Aunex Onenpg3xn — CEPEBPAHBIE IPMHOIIE-
HHMI (BOTA)

Ha ocuose marepuana, coOPAaHHOIO B MECTax TAAOM-
HU4ecTsa, apTop obobliaeT pe3yabTarbl CBOMX UCCIIER0-
BaHWIT 00 XYIUMEOCTBCIHOM BhIAeNKe cepelpAHEIX IIpH-
HOLUeHMi. B Hadvasle ¢TaTbi TOBOPMTCA O NPHHATLIX 00LI-
YafAxX ZJApCTECHHBIX MPMHOLUEHUIT HA TeppuMTOpMi Beeit
EBpOMLL M, B YACTHOCTHM, ILOJbLUDM, BHAIMIKPYIOTCH dop-
Mbi 9TMX NPHHOILEHHMHA M OPUNUCEIBROMbIe UM (yHKLMM.
BoTHuBHbIE [IPHWHOIIEHHA, KOTOPbIZ Mbl OyneM Ha3LEATH
,BOTA”, TPUHAAAEXKAT K TOMY BHIY TBGPYECTEBA, ¢ KOTO-
poM MOKHO TKQ38Th, 4TC HapPOogHOe MACTePCTBO TPAHITIHAT
34eCL C TIPOheCcCHoHANBHEIM; B IloJdbiure (He ToBOPA O BO-
THMBHOM KMBONMCHM} 3TOT BMI TEOPYeCcTBA OO0 CUX TIOP
e Gbrm uccnencsad. ABTop pacematpupBaerT cepedpaHbie
MPMHOIEHMS, BBINOJTHEHHLIE Ha MeTANIMYecKHX TIAaCTHH-
Kax, YKPalUcHHLIX MeIKoi pesefoffl M TrpaBMpPOBKON.
B CeNncKuMx MECTHOCTAX 9TOT BHMY TECODUECTB&, CBA3AM-
HBUI ¢ [EXOBLIM PeMecioM, BCTPEeYaeTcHd JHMIIbL B eJUHnd-
HLIX CIyvaax.

ABTop BLIfeNdAeT cleAylilyue opMbl LBOT !

1) u3obpaxkerime Bora M CBATBLIX, ABJIAUIMXCA Dpel-
MeTaMy MEeCTHOTO KyJabTa (vian. 314), 2) BrIpaMKeHHe
Henal TMIPMHOIIESHWA [107 BUAOM JNOACH, HUBOTHLIX,
TeX MHIM JAPYIUX OPraHoB dHeJoBedecKoro Tefa
(uax. 5), 3) cBATHIE, OMMUETBOPAKILMe LE&AbL TIPH-
HomennA (maon 12), 3ra nocneguaa dopma ,,Bor”
NpUHAANEXKKUT yxEe K 0OoJee moo3gHeMy TNCPHOIY,
a pgBe INepPBLIe -ABJIHIOTCA, [I0 MHeHMI0 aBTOpR4,
ocHOBHBIMM 06pa3uamMu.

ABTOD mRITASTCA YCTAHOBUTE IIPOMOXOMISHMEe UM Co-
HANTbHOe TIONOIKEHMEe Kepreomareneii ,sor”. Cepebpa-
Ohieé DITPMHOLUCHMA 3MEePTERORAJa He TOJBKO 3aXHTORHa
yacThk HaceneHuA. Maorue goporre ,BoTd” OPMHOCUIUCH
KOJANCKTHRHO, HAPUMED, YYaCTHHKAMK AIOMHIKIECTBA
B Yeuctoxor (man. 32). Ha wMHoOTHMX ,BoTax” WMelTCHA
1300paKeHUsa IIpejcTapuTenell LIAXTHEL (He HWCRIIYEHO,
YTO MEJKOMOMECTHOi). IIpUMHOIUeHMA C XO3RHCTBOHHON
TEMATHKO# CBUJCTEIBCTRYIOT, KAK HAJ0 LIDJATath, O Mep-
TBOBATEIAX M3 KPECTLAHCKONO COCIOBMA. MHOrMO KOJMJIeK-
TUBHBIX ,,BOT  Japhiid MUTeMM TropojoB M MecTeuek,
2 CpeaU HMX NpeAcTABKMTEAM POPOXCKOro niaebea.

PaccMmarpuBaa TeMaTHMKY L,.BOT', aBTQp YTBEDXKIaeT,
YTO XO3AMCTBEHHAA TEMATHMKIL BCTPeYaeTcs OUEHB PEOKO.
B Ilonknie HerT TAKMX MeCT KYNbTA, TIe MOXKHO BCTDE-
THTEL BONbIIOE HATDOMOMKAEHME ,BOT' ¢ KDPECThbAHCKOH
TeMaTHKOM., KpoMe HEZHAYMTENBHOrO0 KOJAMYECTEA ,,BOT
¢ n300pamkeHMeM ROMAIIHMX MUBOTHBIX (mam. 21 W 22),
BCTREYAITCA ,,BOTA” ¢ H300paXkeHMeM JNOoI0K U CYHOB
B RKoaneRuMax Xenamua d YepsuHBeka (man. 26). OcHobB-
HaA rtemaTHKa ,BOT’ — 9T0 AM4YNblE Jcia M 3IA0PORLE
HenopeKa, 3Ta Npynna BKANOYAST, B MACTHOCTH, ,BoTa",
OTODpaKaIMe MIGJSHIER B NeNeHKaX M rpofMxax, aa-
AOHW, pyRu, HorM, cepaua. ,Bora” © M300pazKeHueMm na-
AOHet M DyK HMMewT ocoboe CHMBOIMYECKOE 3HAYEeHHE,
Buouane onm GLWIM CEA3AHBL C YynecHbMM MCHeJeHHA-
Mi. Ocolyr nonynfApHocTs npuobpemn oguw B XIX B
WU CramM BCTPEYATHCA HAPABHE ¢ M30DpaXKeHMeM CepmeLl.
ARTOD  CcTaTbu TOMATaeT, UTO LeNb IPUHOWEHKH [aa
Aanblre 3aG0Thl 0 3IMOPOBBLE U CUKMTAET, UTO JNAR0HB, PY-
K& — 9T0 CHMBOJBI CBAZM MEKAY MEDTBORATENIEM M WTH-
MBIM JIMLIOM,

B konuze XIX aeka, Korna crago HalasKHBaTBCH ha-
Gpiranoe IIPOM3BOJCTRO ,,BoT, hopMbi Ux obenHeny. B Ha-
CTORILE® BPEMA BBINTYCKACTCH TONBKO OJMH BM ,BOT
Ubnatolite cepiud pasnuUYol BeXWYuHBL B0 MHOIHX
eBponefickux crpaxax (B "lacrHoctun B Wramuu u B Tpe-
W) 3amevaeress oforallende TPAIMUMOHHBIX DOPM HO-
BREMM (M30DpasKEeHNe aBTOMAIUME, MOTOLMKIEToB). Ba-
HBHM:IH?& npomaon?:rao THHU3MAG TAKMKEe XYIOKEOCTBEeH-
"BOT”H;';BEHB ~BOT". Jo cepepmael XIX 8. TBOPYECTRO
Xymonca TJ:;:?:;)CL paznoodpasznem ¢opM M POIHMIOCDh

M ¥POBHEM. 3T0 MOMKHO 33aMETHMTL IIPH

| N ——

M3yHeHNM CODPEHME OTHENBHBIX TAJNOMHWUYECKHX MeCT-
Hocrelk. Hapaay ¢ BLICOKO XYZ0XKECTBEHHLIMM ,,BOTaMI’
BCTPEYAOTCA ,,BOTA”, BBINIONHEHHBIE B MaCTepDCHMX, pac-
NIOJIATAINIMX CKPOMHOM TeXHMKOHN;, MX W3Ae/ A LOPIIMI-
THBHBI TI0 {bopue M cofdepkatmio. Kacafich XyZomecTBOH-
HOI LEHHOCTM ,,BOT’, ABTOD FOBOPHUT O HMX [ACKOpaTUB-
noct, IlouT Bee TIPAMOYTOJLHBIE HAACTMHEM YKpAatle-
HbI oOpaMieHnaAMl, Bo MHoMMX ,,BoTax” MCMIOALIORAHE
MKOHOTIMCHEIe 06pa3s’nbl M OPHAMEHT OBEAUPHLIX M3
B Iyxe GapOKKO M DeHeccaHca,

VMena M TpOMCXOKJASHME TBOPUOER ,,BOT ' TPYAHO ¥cTa-
HOBMTL., B ofluieM — 3T0 aHOMMMHOE TROPYEeCTEO. JIMILE
uspenka B Oomee KPYNHLIX NANOMHMYeCKHMX LeHTpax
MMETCA Ha ,BOTax” OTIMUMTENLHbLIe 3HAKM M OpOOGLIL
OTCYyTCTBYIOT TAKHE CBENeHMSA 0 TBOPLUAX ,,B0T” B apPXMB-
HbIX MaTepuaiax., Bemyck cepebpannix ,Bor” BhLIn JHINL
nodoYHbIM BHAOM TBODYECTBA 20J0THIBHBIX MACTeDCKHMX,
3HauYMTeNBHAA YacTh WCNONHMTeNel npraamgiciKana X
YHCAY TIPOBMHLIMANBHBLIX DPEMECTeHHMKOR, [OPUTOM TaK
Ha3. ,XaJTYPuMKos™.

B 30KOUYEHME JBTOP OTMEYacT, 4YTO xaxe ,BoTa’,
BEIMQJHAEMBIE II0 32Ka3y COCTOATENILHBIX Jwomeil, DbLIN
1o CBOEMY xapakrepy Oonee c¢poaHM HAPOAHOMY TBOp-
qeCTBY, 4YeM ONPEeAeNIeHHOMY HanpapBieHnw npodeccuo-
HANBHOTO HMUKYCCTBA.

TeopuecTEo cepedpAHLIX BOT OTHMYaercd OGOJLILION
YCIOGBHOCTLIO ITNACTHUECKMX Peluennii. ABTOp BLIZBUTRET
Te3INC, UTO 2Ta YCJAOBHOCTL 00yCiIoBIeHa TaKMMM BHeMa-
TEPMATbLHBIMK (haKTOPaMM, KaK: BEPOBAHMA, OTHOLIEHME
K Y9THMOMY CYIIeCTBY. B NpPOTMEONDJIOMKHOCTE BOCKOBBIM
»BOTaM”’, KOTOPBIE¢ NPEIOCTABIANT BO3MOXKHOCTE COOG-
1jaThea ¢ . 0oKecTBOM'™ MOPM TIOMOINM 3AKAMUHAHKINA, ce-
pedpsiHble ,BOTA” ABRJAIOTCA  OHPEIENCHHOH pPedbio  —
MOJHTBOH.

PaceMaTpusaeMblii B CTA4The EMJ MCKyceTBa He Obill
CBAZAH ¢ OCHOBHBIM XOJOM DASBMTMA KYIeTYpPHL B HeMm
CaMOM HENL3# TAR¥KEe BBEYICTMTE NMYTEil passuTHs, Xapax-
TEPHBIX JUIR ONpPeReNleHHbIX O6LUeCcTs.

ABTOD CTATLM CTABMT BOMPOC MOXKHC JIM HAZBATL 3TOT
BMR TBOPHUECTBA NPeJMETOM HaPOAHOM KYIALTYPBI MIM IKE
OH ABNACTCH MATEPHAJNOM [N M3YUeHMA €€ MCTOPWIM,

Codcdia Tpopmenwra mumer o BBEINIMBKE TIO
THOJRO, XAPAKTEPHOM JAJAA MECTHOCTEW JOM-
BEPYBKA BEJBKOMIOIBECKA M BABMMOCT (3eneHo-
TOpCEOe BORBOACTRO). Tronesble weniinl, xabo W TIIaTKH,
YEpallleHHble BBIUTUBKON, HAXONATCA B cobpanwaAax OTgena
KYJbTYPhI M HAPOIHOTO TRODNECTRA [o3HalbCKoro Ha-
IMOHANLHOTO My2ed. ABTOD AHAJMINMPYET TEXHMKY. Y30Dhbl
¥ EBIIIMBKY B DAIMYHBIX YACTAX KEHCKOTO HapAa.

TexHMKa BBIUIMBOK, BLIMONHAeMBIX B Bafumocre n
JoMOGpyBEe, 3aKIAOYASTCA B OPOTHAMMBABHM HUTOK depes
TNk, TINeTEHMe TIONA YKA3bIBAET HAMDABISHWE BbLILIMKE-
xit. TlpeobagaloT B HCH IMCOMCTPH30BAHHEBIE MOTHUBBLI, KAK!
[IPOCTHIE, MEBNJIMCTLIE M BOAHMCTLIE JIMHHM, TOYKM W 3BE3-
Zouki. HeMHOroWMCNesSHBIe PAacTUTENBHBIC MOTHEB] TAKIKe
OTVIMYATCA MeOMETPHM3IOBAHHON chopMoi. HoMUHURYIOUIYIO
POJB HrpaeT MOTMB 3Be37b]l, TOUKH NONGIIAKT OCHOBHBIE
MOTHBLI. JIHIEeAHBINM OPHARMEHT OTPaHMYHEAINT, PA3NeNdArT
M COSIMHAIOT KOMMOO3IWIMOHHBIC 3MeMeHThl. Kasaemi Mo-
THB HMEeeT HEeCKORBKD PazHoBuaHocTell. Haufonee pasHo-
ofipalzeH 3IBe344YATHIA ¥320D: HAUMHAA ¢ MajleHbKOH 3Be3-
HEOYRWM, HaskpaeMoi ,poierroi”’ (JomMBpyeBka BelbKo-
nonscka, Taba, I, 14) BOIOTE RO pazauwdHbIX BWAOR ,,CHe-
muHOoK”. (taba. I, 16, 17, 19, 20, 21). Odyens pacopocTpa-
HEHbI 3Be3ipl M3 uiectH poMbos, oOpalieHHB(X BepllMHa-
MM BHyTPh (orcoDeHH(O HacTo BReTpedaemble 8 0abuMoicKoi
BbILUMMBKE). PacTUTeNbHble MOTHMBRI XapaKTepHbLI MaBHLMM
ofpa3om Zas IOMOpPOBELIKMX BLIIIMBOK, B [adMMocKuX
BLIOUMBEAX BCTPEHUAETCA TOMBKO MOTHMB € BHHODAAHOM
m030#, BeTOUKaMM {#na. 4) u Tak Haz. ,Jepesuamu’
(. 6y, MoruBbl M3 BeTQUEK ¢ [[BEeTOYKAMK W W3 I[Be-
TOUHDbIX OYKEeTHKOB M3BECTHBI TONLKO B JombpyBKe Beib-
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KononecKoit, XpoHOJOMMYECKH OHM c ''hie nospaue, ba-
OlmMolickMe M JomMOpaBelKie BBIIMBKM PO3ZHATCA MOTH-
BaMM M KoMmOosuumert, .BalumolickMe BBINIMBKM WMCIOT
foJlee reoMeTpU3IOBEHHY OpPMY, OTYETNHUBYK) KOMIIO-
3UIMED M3 IIpocTednx sneMedrTor. HauGonee achdiexrHo
BBIMNIAAAT OHM HAa TIOXEBBLIX Henmax (,uunkw’). Komio-
3UIMA BBILIMBKKY HA J0HBIMIKe BEPTHMKalbHAA (M1, 8).
VYHpamaguck TAKHKE BRIUIMEKON 3aBA3SKHM YEIILIOB, IIPHUTIeM
MX ¥y20p HeCKOJBKO POZHMICA OT yiopa BLHUMBEM Ha
JOHBIIIIKE YeTl{d.

B npAMOYIoJIBHBIX THQJIEBRIX ONATKAX YKPAUIaNHCh
BBIITMEKON JABA ITPOTUBOIICJAOHENILIX KOHIIA, B KEajpar-
HBIX — TONLRO oiwn (i 14, 15). Kpasa maarga or-
RelIbIBAJNCE TIOJIEBBIMM KPYIKEBaMI.

Cpexgy 0abMMOMCKMX BLEUMBANBLIMI] CAMON SOJLLION
W3BECTHOCTBIO NONb30BaNHCh Mapuawna Prixia u3 Ba-
6uMocra ¥ BeponMrEa BypUITEIH POAOM M3 MECTHOCTH
TIogmokne Mane (CynexXoBCKMH pPanioH).

JoMOpOBELIKIME BBIUIIMERY CTAMYANTCH CIOXHBIMHM y30-
paMi. OQ0cofeHHO BLIZCHAIOTCA PacTUTeNbHbIE MOTIIBEI,
IpUYeM He HATYPANNCTHHECKMe, a CTHAN30BaHHEIE, [He-
KOTODBIX W3 HHMX [EpeHAlNn y30pbl abpuyHbLIX KpPYyKEB.
MaluMHHIBIMY KPYIKeBaMM YEpamamu kenusl (((Konku™),
neperHyMEld, kabo, ¥Y30p BBIMIMBEM Ha Henuix Pacrolo-
HOH B nOJocKy {Mna. 19, 20, 21). Tioaesnle xabo cocTas-
JIATM M3 OOJ0C BLHILEMTOrO THOJIA M 0OPaMIAI MalllHHHbIM
KpyxeBoM, Jlyamnymy Mmacrepuriavi B JoumbpyBre Benb-
KOMOJBCKON CYUTAMNMCH BBIITMBANLUIMUBI M3 pofda Mokxe-
aen 1 Kycenopos.

Dpa CHexnHBbCKa-Croaor muurer o ,JHAPOJ-
HEIX" CKVJBIITYPAX AJAMA CJIOBUHBCKOTO.
ABTOP AaHaNM3WPYET TEOPUECTBO STOr0 BaATENA-JKOHU-
TOnA, TPMASPXKMBAIIETOCA MaHepbl HAPOHOTO MacTep-
cTBa. Afav CHOBHHBCKM, YPOXKEHEl] MECTHOCTM JaKola-
He, OKOHYMJ (haKyJbTeT NoabeKoi duaoromm U Bbic-
WIyK DNEAarorMYeckyry uIxony B Kpaxkose, Tpapamimm
CKYNEITYPHOTG VCKYCCTBE OH YHACHeAOBaJl OT CEMBM ere
MarTepu-ropasrky, CaM  CHOBMHBCKM CTAal  3aHMMATBCH
BAANMEM [Ba I'oJa TOMY HA3AK ¥ B TEYEHHMC POAA CO3IAJ

- OBl TBOpYecTBa CnoswHbckoro, K

11 crynporyp. 3ro npoM3BefeHUsT W3 gepeBa. oGpuaboTaH-
Hble (PPOITANBHO M3 HCGOABUIMX JePeBAHHBIX KyOHMKOB
pasMepoM Jo 30 oM., NOKPBITBIX TOIMXPOMMeEN. ABTOpP
CTATBM BbIASNAET HECKOJILKQ TPYIII, OTOODAXKAKILIMX 3Td-
epBOM TRYTINE OT-
HOCATCHA TPM CKYJABNTYPRI: ,,c8, Kemra” (unn, 2), Boc-
KpeccHne Xpuctope (Ilmera I, uan. 1), CKyanOrypnl BLI-
DOJIICEEL 110 MY3eiHBIM 00pa3laM; XYIOKIMK <Claegyer
TPAAMUMAM CTHABLHBIX CHYJNBITYD, OCODEHIIO TIOTHYECKMX.
OH COBepIleHHO COZHATENBHO IOJL3YETCA TeMIOH ToaM-
XpoMHe# M cTapaeTcA NaTMHWPOBATE CBOM CKYJLITYDLL

Ko BTOpOil rpynme aBTOP OTHOCHT OCTAJLHLIE PadoThl
CIOBMHECKOIO, B KOTOPBIX MOXKHO OTMETHTL MHIMBHIYAJIb-
HBLIM NoYepK XYROKHMKA, OOpAlIaIoUIerocs K HapOOHOMY
TBOpYecTsY. JIy4dmimMm NOpoM3BeNeHMeM B 3T0i  ppymne
cqauTaeT asrop cratbi ,Jlmery II (uaa. 10), xoTopas Ha-
noMuHaeT HapoJHble KaMeRHbBle $HHUrypel. Bropasa mynna
OTJIMYAETCA TaK¥Ke CBOOOPa3ZHBIM KOJIOPHTOM -— HHBhIM
M COUIILIM KaK Ha HAPORHBIX KapTHMHaX., HAMNMCAHHBIX Ha
CTeEJe.

InItadcs onpefesnTe pojJ TBopYecTBa CUIOBMHLCKOLO,
4BTOP TMPHUXOOMUT K yOeXAeHMI0, 9TO Cro He cacayer IpH-
YHCAATE K IPMMHTHMBHLIM II&PORIILIM XYO4OMIMKaM, HO
BCE Ke er0 TBOPHecTBO YKAa3bIBAET HA CBA3b ¢ {APOAHBIM
MCKYCCTBOM, KOTOPOe ABJAETCHA ero BIOXHOBUTEJIEM.

DBa CHexunubceKa-Croaocr — IIVTH PA3-
BHUTHA KPAKOBCKHUX BEPTEIIOB HA OCHOBAHMY
ABYX TIOCHEJHHUX KOHKYPCOB (XXIII M XXIV).

ABTOR CTaThLM OOPALIACT BHMMAHME HdAd TO, KAK H3Me-
HIJMCh THN, (POPMbI M MACHHOE CON@DKAHME BepPTENOR.
BMCCTO BEPTENOB €O CLCION BHYTDM [OHBIAKITCA Bep-
TONB! € APXMTCKTOHMYCCKMMM 2JeMcHTaMu. Kpoue rTpa-
OWMLMOHHBIX J0 CHX 0P (ParMeHTOB KPAaKoBCKOro 307-
YOCTBE BCTPEYAITCH TAaKKE PASTKYHDLIC HJICMEHTBI I1037-
HeroTHM4eCcKoM  apxMTeRTyYpbl.  Beprellbl  MCHoJIL3yIorT
AKTYAJLIbIC COOLITHMA, 3HAMEIHATEJNbLIILIC HJaTol, TPac-
NapadThl, HAZOMCH ¥ T.II. BMecro TRaJMLMONIILIX KYKOT
BBICTYTIAKOT JUI4, CBA3AHHBIE ¢ KPaKOBOM, ¢ CTO MCTODMEN.
KpakorCKHil BEpTeN MOTePAN XapaKTep TCATpa i ABsIeT-
¢A CcKOpel JeKopanWeil Ha ONpeAeCHHBIC CIAYyYaH.



CZASOPISMA INSTYTUTJU SZTUKL PAN
wydawane przcz:
PP. WYDAWNICTWA ARTYSTYCZNE I FILMOWLE

BIULETYN HISTORII SZTUKI, xwartainix, ponad 100 sir. daZego
formatu, oxolo 100 ilusiracji, Cena 23 o, prenumerata péiroczna 48 zi,
rogzna — 96  zh

POLSKA SZTUKA LUDOWA, kwartalnile, 64 sir. duzego formatn,
bogaty material ilustracyiny., Coena 18 zl, prenumerata pol:ocena 36 zl,
roczna — 72 7l

PAMIETNIK TEATRALNY, kwartalnik, ponad 170 sir. druku, okolo
100 ilustracji. Cena 18 zl, prenumerata polroczna 3¢ zi, roczna -— 72 zi.

MUZYKA, kwartalnik, olkolo 130 sir. druku, liczne przekiady nutowe.
Cena 18 zl, prendmerata polroczna 36 21, rocvzna — 72 zL

Wszysikie czazopisma nabywac mozpa regularnic jedinic w prenu-
meracie,

WARUNKI PRENUMERATY
#FOLSKIEJ SZTUKI LUDOWEJ™

Cena prenumecraty: poirovznic zi 30, rocznie zi 72,
Prenumeraty preyimowane sy do 10 dida miecsiaca popracdiaja.cgo
okres prenumeraty.

Prenumerate na kraj dla caytelnikow indywidualnych przyjmuly urzedy
pocztowe oraz listonnsze.

Czytelnicy Indywiduaini moga vowniei dokonywat wplat na konlo PKO
Nr 1-6-100020 — Centrala Kolportazu Prazy 1 Wydawnictw  Ruch”
Warszawa, ul. Wronia 22,

Wszystkie instylucje panstwowe { spoleczne mogua zamawiad prenume-
rate wylacznie za poSrednictwem Odzialow 1 Delegatur Ruch”
Prenumerate na zagranice, Ktora Jest o 40 droZsza — przyimuje Biuro
Kolportazu Wydawnictw Zagranicznrch ,Rueh” Warszawa, ul, Wronia
23, tel. 20-46-83, <ontn PO No 1-6-100024.

SPRZEDAZ
Egzemplarze numeréw zdcaklualizewanyeh me?zna aubywad w Punk-

cie Wysvlkowym Prasy Avchiwalne) ,Rucli’”, Warszawa, _ul._ NOWOMie)-
ska nr 15717, konto PEKO Wy (14-6-700041 VII Oddzial DMiejski Warszawa.

s Instoiute Seudl PAN posizds Ofredek
awnietw Naukowych PAN w Patacn Kultury

Aktualne numer. cun
Rozpowszechnianiz W:
i Nauk! w Warsrawie.
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