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SUMMARY OF ARTICLES

Jacek Oledzki — ARTISTIC SMITHERY IN THE
KURPIOWSKA PUSZCZA ZIELONA FROM THE
END OF THE 19TH CENTURY TILL THE FIRST
WORLD WAR

Analysing the development of artistic smithery in
the Kurplowska Puszcza Zielona from the eighties of
the 19th century till the First World War, the author
points out that the basic element influeneing the
character of this creative work was the social attitude
of a certain group of the population. There could be
no question of the influence of tradition here (as
was the case in other regions). In the 16th century,
the population was composed of piich-burners, mill-
owners and mill workers; the forges there only
produced iron for other localities as they could not
sell it on the spot; in the 1Tth eceniury some
blacksmiths settled there in connection with coloni-
zation, it 1s true, but because of the poverty of the
settlers their work was limited to the most primitive
services. From the middle of the 18th century the
forges began to decline. It was only in the second
half of the 19th century, under the influence of the
stabilization of the economic and demographic con-
ditions in ‘this area, that the demand for iron-ware
increased. More and more forges were opened and
their production went on developing up till the First
World War, after which the {factories began to
oust the artisans. The forges produced a) tocls and
implements for agricultural work, mnon-agricultural
work and for household purposes, b) solder, coupling
hooks and handles used in means of transport and
buildings, ¢) crosses. In the iron articles used for
work, utility considerations led to perfection of
construction  logie, suitable form and beautiful
proportions, which made the objects real works of
art, although they were not decorated (except househ-
old utility articles which were decorated in the parts
not exposed to damage in use fig. 5, 7). Iron articles
used in transport vehicles (carriages, sleighs) and in
building {doors) were more decorative in form with
ornamented surfaces, the ornamentation being meant
to testify to the wealth of the owner. The greatest
variety of form is found in the crosses, which were
either the ecrowning touch of wooden crosses, shrines
and cemetery gates, or a cross standing by itself, like
the wooden wayside or cemetery crosses. They were
made from ingots, bars or wire, the form varying
from 'the wvery simplest to the most complicated
{fig. 21—31). Additional decorative elements were
mounted in some places (fig. 26—30). There were also
repeated decorative motifs: leaves, branches, flowers,
wavy rays, the sun, moon and stars. The cross was
said to protect people from all kinds of disasters and
was at the same time a symbolic offering to God for
a certain intention — and these functions explain the
meaning of the supplementary elements. In the
seventies and eighties of the 18th century, the
ambition prevailed in this region to put up the
most magnificent crosses, and this had an influence
on the development of crossmaking and their elabo-
rate shapes. The less the iron-ware articles were
uged for work, the more decorative they became. The

character of the iron work was greatly influenced by
the requirements of the customer, which in turn were
influenced by the specific situation of the EKurpie
population. Their poverty and the faect that they
were not of noble origin had earned them a poor
reputation among their neighbours and placed them
at a social disadvantage. In these conditions, the
Kurpie population built houses, had harnesses made
and crosses put up, the appearance of which was to
testify to the wealth and good husbandry of the
Kurpie population., The smiths attained a great
degree of originality in their work, particularly in
the ironwork of carriages, sleighs and doors. Although
the iron crosses of the Kurpie region were in general
very similar to the ecrosses found in regions farther
east, they also had typical features specific to this
region {fig. 3I).

Tadeusz Slawski — BIECZ, A FORMER POTTERY
CENTRE

Biecz, a town in Gorlice District, was an
important Polish trade and handicraft centre in past
centuries, On the basis of archive and excavation
materials, the author of the article writes about thae
development of a poitery centre there, The first
records of a potters’ guild dete back to the year 1548,
but there are proofs that the pottery trade already
existed there much earlier. From the rules of the
potters’ guild that have been preserved it results
that learning the trade tock from three to four years,
Masters of this art coming from other localities had
1o execute a special pitcher under supervision, which
testifies to the superiority of the Biecz potters over
ihose from other localities. The law forbidding the
master-potter to employ more than one journeyman
and one apprentice indicates that the Guild was
concerned with keeping a balance as regards the size
of workshops. It also observed the binding hierarchy,
reserving certain kinds of work (for instance, putting
up new ovens) exclusively for masters. The town of
Biecz had the largest number of potters in the whole
district. It was only in the 18th century that it lost
its first position to Dgbowiec. The records of admittance
to the Guild in Biecz (1538—1888) show that the
potters belonging to it were not only from Biecz, but
also from various other places such as Rzeszdw,
Lancut and even from distant Lwvov. Most of the
potters were recruited from the towns and came
from artisans’ families with medium incomes, and
the pottery trade was often handed down from
father to son. The guilds were exclusive in character
and it was difficult for strangers to gain admittance
to them. The potters accounted for 5% of all the
artisans in Biecz and enjoved a strong position among
them. But in spite of the priveleges they were given
by municipal law, they were not allowed to partici-
pate in gll fields of municipal life as they belonged
to the poorer sirata of the towns-people. The pottery
workshops were partly in the centre of the town,
but as time’went on they were ousted further and
further towarda the outskirts of the town in con-
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«mection with the development of the vown and also
owing to the danger of fires breaking out. Excavations
have shown that pots, bowls, stewing pans and mugs
were the first articles t¢ be made in Bieecz. As time
went on, this assortment was enriched by more
varied forms. The material used was the ferrous
clay to be found in the locality. The glaze and dyes
were partly produced on the spot and certain ingre-
dients were brought from Cracow. The oldest
specimens found in Biecz are similar in’ form to the
ceramic ware made in the Poznan region in the
10th to 13th centuries. The next specimens date badk
to the Middle Ages. All of them belong to the so-
called grey pottery group. They differ from each
other in the kind of clay used, their form and their
ornamentation (engraved and knurled). The form of
the vesscls did mot underge any particular changes,
but the older speeimens are not glazed and the later
ones are glazed on ‘the outside. The colour is from
‘dark to light brick colour. From the 16th century
‘to the beginning of the 18th century, apart from the
‘traditional types, ceramic ware imported from Lago-
wa appeared in Biecz, which differed from the Biecz
‘pottery in the kind of clay used (cream), its oma-
-mentation (fish scales, small check patterns arranged
in semicireles) and the faet that it was glazed both

" -inside and outside. Ceramie ware from Potylicz and
Kolaszyce was also imported to Biecz, Among the
‘most interesting specimens found in Biecz are bowls
and plates decorated with glaze or painted plant and
geometrical patterns and sometimes figures, and Biecz
tiles made from ferrcus clay baked red. The oldest
specimens are decorated with stamped and polychrome
pattern (fig. 5—7). The decorative motifs are similar
to those used to ornament tiles produced in Rzeszow,
‘Cracow and particularly in Gorlice, the method of
workmanship probably being the same. A separate
£Lroup are ‘the follk tiles (18th and 1%th centuries)
covered with green glaze of various shades and
‘ormamented with figures, the graver being used
while the surface was still damp (fig. 9—15). The
very few documents found concerning trade in
ceramic ware do not give very exhaustive information
on this subject. It is only known that there was
-a general demand for ceramic ware.
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Barbara Matuszewskae — SPECIMENS OF COLON-
NADED BUILDING IN ZNIN DISTRICT

The author writes about historical specimens of
colonnaded buildings that have been mpreserved in
the district of Znin (Pomeramia). Beginning from the
14th century, colonnaded building began to die out
in Pomerania, so that at present, in the ‘whole
distriet of Znin, only one cottage with a five column
colonnade has been preserved {fig. 1a, b, ¢). However,
more detailed investigations in oottages that have
been reconstructed brought to light traces of former
3 or 4 column constructions. They are proof of the
existence of 18th century colonnaded buildings in
this district — & typical example of this type of
building is the cottage that has been reconstructed
in the village of Biskupin {fig. 6—8) which is one of
the set of buildings belonging to the Archeological
Museum. The author proposes restoring the building
to its original form.

Jadwigae and Anatoliusz Czerepifiski — WLADYSEAW
CHAJEC, FOLK SCULPTOR FROM KAMIENICA
GORNA, JASLO DISTRICT

The authors present the work of a folk sculpior
unknown so far. Almost all of the works reproduced
were done during the last 2—3 years, the rest are
scattered in vwvarious vplaces. Chajec sculptures in
wood, using the simplest tools. As regards subject,
most of his works are scenes from the Passion. His
source of inspiration are figures in churches, from
which Chajec has taken eertain approaches and
certain elemenis of the historical sculplures of the
17th and 18th centuries.

The HISTORICAL: ARCHIVES contain an elabora-
tion by Zbigniew Jasiewicz: MATERIALS ON THE
HISTORY OF POTTERY IN KONIN DISTRICT.
The information, which is based om archive docu-
menst, shows that in the 18th century the production
of pottery centres in fowns and townships was of
basic importance because of the markets and fairs
that were held nearby, guaranieecing the sale of most
of the pottery produced. The documents quoted also
mention 18th century pottery centres and the kind
of pottery they produced in those times.
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fluex Omennuky -~ KYSHEYHOE XYJIOKECTBEHHOE
TBOPUECTBO HA TEPPHUTOPHH KYPIIEBCKOHM
3EJIEHOA IMMYLWIH C KOHUA XIX B. 10 i-OM MH.
POBOH BOHHHI

AWanusHpys passuTHE KY3HEYHOrO XyAOZKecTha, mpo-
goaxawierocs na reppuropui Kypneeckoidt 3enenoit [Tyt
¢ 80-x ronpos XIX Beka go l-oft MupoBoit BOWHB, aBTOR
YK43biBAeT, UTO QCHOBHBIM PAEMEHTOM BJMHICIIMM Ha Xxa-
pAKTEp 3TOr0 TBOpYecTBA OblAa OOLIECTBEHHASA CO3ATeNb:
HOCTb FPYONG HAceNeHHs. 34ech He MOFAH BAHATL {Kax
B APYTHX pafioHax) JoJroepementible TpagMuuy. B XVI
BEKC HACEJCHHE COCTOMT M3 CMONAPOB, HNerTsped, Bia-
AeNbUER M PalouMx MEeNBHHL, TIOITOMY Ky3HHUBL BBIPA-
GaThiBAJIM TOJMLKO MKEJMe30 HA BBEIBO3 He MaXxoas CGoiTa Ha
mecte, a B XVII Bexe, B cBA3N C KOJOHH3AUMEH B JeHCTERH-
TEABHOCTH NOABHANCH KY3HMUB, OLHAKO Xe npy yboroctd
nHepecesednes Hx pafioTa OrpaHWuMBanach HO CaMbIX TDH-
merHsreRwnx yeayr. C moaosuner XVIII Bexa Kysuiusl
OXBATHBAET YyNafoK. TONBKO JHIL RO BTOPOH noJoBuHe
X1X pmexa moL BAHAHHEM CTa0WIM3AUKH XO3RHCTBEHHBIX
H aemarpatuyeckux oTHOWEHWH Rospacao asaTpefopanhe
Ha H3JeJHA M3 JKene3a,

KoandecTno KYSHHI YBeIMYHBAJNIOCh, pa3BUBANACL HX
TPOAYKUHS H TaK [O Tepsofl MHpoBoH BofiHpl, Nocae Ko
‘l‘OpO}"i SaBoJIcKas [IPOMBIIMALHNOCT, HAYATA BRTECHATL
peMecsio. B KysHHUAX H3roTaBJMBAJHCH. a) HHCTPYMEHTH,
CeNbCKOXO3AACTBEHHBIA 1 Apyroll HBBeNTapb, a TaKmxe
tpepMerThl Aan pafot B pomautneMm xosafictee, 86) cuen-
NeHWs, KDIOKH, PYRKOATH UDHMeHAEMbIE B TpaHCnOpTHHX
CpeAcTsax H B CTPOWTENbCTBE, B) KPECTHI,

B wuagennax npefHasHaueHHbIX JAJ% paSoTHl B3NIAAN
ynotpeGlednsl nNpPABCAM K COBEPUIGHCTBOBAHMIO  JGTHKH
KOHCTPYRIilHH, UenecoolpazHocTe HopM R XpacoTel mpo-
LYKUHH, 4TO MPHUAABANG TONOKHTENBPHOC KadeCTBO TpPOu3-
BEACHHIO HCKYCTBA XOTH H He OHM OHH YKDAUICHNBIMY.
Kpome mipenmerob yiloTpebaseMbix B Xo3nlcrBe, ykpa-
WaeMLX B OTACABHLX HAPTHAX He [OJBEprasIUuXcH pas-
PYLIEHHAM BO BpEMF NPHMEHeHHR ux B pafore (pue, 5—T),

HenesHele u3gesHs, BCTPEYAIOLHECH B CPENCTBAX TPaH-
CTIOpPTa (BbIE3fHBIE® MOBO3KH, C3IHH) U B CTPOHTEILCTRE
(aBepr) wmMenH Gojee AEKOPATHRHYIQ NOBEPXHUCTL, a CuMo
yKpallcHHe ROJMCHO GbUIQ CBHAETENLCTBOBATH ¢ 3ANUTOY-
HOCTH uX siaamgenbues, HafiGoaee pasuopomnoctbio GopM
OT/IMYAJNHCh KPeCTh, KOTOPbleE HJM (PCACTEZBIANH COGOR
BCHUEBOE COCAHHEHWEe MePeBAHNLIX KDECTOB, YaCOBENOK,
RAANAGHIEHCKHX BOPOT WJH BCTPOYANHCH B OTAENBHOCTH,
TAK HANP. KAK JepeBRHHBIE NPHIOPOMKHBIC HAH MOTHJIbLHbiE
gpecTH. HsroroBasnn wx w3 wrtaensd, npyra Hay npo-
BOJIOKH H TIpHjaBajJd (OpPMH OT CaMBIX NOPOCTHIX Ao Hall-
Gonee cnomnbix (pue. 21 — 31), [lononenTenbhse feko-
paTHBHbC 3JeMeATH GblE BMOHTHPOBAHE B ONMpeAeeHHLIX
mecrax (puc. 26 — 30), HMoevopanucs TakKe Takxe Mo-
THBBl VKDAIICHEA KAK, JHCThHA, BETKH. UBETH, BOJHHCTHE
JAYYH, CONHUE. JIVHA, 3BE€3fH.

Kpeer pmosmked Owil XpaHMTe OT pasHnX  GedcTBHH,
2 ONHOBPEMeHHO TIpeACTaBAAZ <000 cHMBOJHYECKYID
%epTBy JAauuywy Dory wa ompegciedHne Hamepenus
H HMEHHO 3THM OOBACHAETCS 3UaueHHe SONOJHHTESbHBIX
anementos, B 70 — 80 rogax XIX crogerus na Kypnax
poABAAiock BreofUlce CaMONIOGNOe cTpemneHie K nocra-
HOBKY KPecTonB, KAK HaRGOJee BCIRKOJNENHME, YTO TIORIUAND

B ME

HA PA3BATHE 9THX U3NENAH @ Ha HX H3bICKAHHBE (OPMBL.
Hrtak ueM Kys3neydele H3ZeMNS HMEH MeHbliee BCECTO-
poHHee YMoTpebaeHHe, a4 TAKMe ueM MeHblle OHH Ouin
CBA3AHBL C [IPHMelicHHCM B pabote, TeM 60oM¢e Mpeaapsaiuch
H3ICAANM CuIbWefilHe JeKopaTHBHEE 3neMeHTH, Ha xa-
PAKTEP KY3HEYHOrO TBOPHECTBA MOBJHANK 3aKadbl ofllecT
BEHNOCTH OGYCNOBJEHHHC B CHOK OYepeflb CNCUH{IHYCCKAM
nostoxenueM Kypnes, Hx yfoxecTso # He IAAXETCKOE
NPOHCXOXK,TeHWe OBIIO HCTOYHHKOM TUIOXOH penyTauus y co-
Ce0B N NOHHNKAWIWEro cpeld 1HX nontoxenun, B artux
YCAOBUAX CTPOMIH JoMa, MpHoGpeTanu yOpstaK, saKka3shBany
KPecThl, BHEWHOCTh M BHJI KOTOpHIX Oblin MalMdecrauned
32MUTOYHOCTH W XoadicrBeHnoctn Kyprmee. B cBoeM Kya-
HeYHOM TRODPUYCCTBE JOCTHLJH GOAbLIIOH CcTeneH¥ OpHIH-
HAJBHOCTH, 0CODGHHO B OKOBKe MOBO30K, cawedt u jABepeh.
Taxxe B #eJe3HnX KpeCTax, XOTH B OOIIEM [OKA3BIBAKIT
OHH AHANOIHIO € KDECTAMH BOCTOYHHIX TEppPHTOPHA —-
onuako e na Kypnax o6pasossipajoch UEJUKOM HHOIC
Tuna. (pc. 31).

Tageym Cassexw - H3 TPOULIOIO TMOHUAPCTBA
B BEYE __ .

lFopon Beuw s pafione Topanue, npepcrasran coboft
e apepHefn [loswme Baxseli ToproBuiil ¥ peMecneHHbf
nentp. Ha ocHOBaHHH apXx#BHHX MATEPHAJNOB H PACKONOK
2BTOD CTaTeW HHGOPMHUDYET O pa3BMBABIIMMCH TAM TOH-
YAPCTBE.

Brepiuie BecTR 06 OOBEIRHEHAN I'OHYADOB GOABMSIOTCA
p 1540 rony, OIHAKO e CYIECTBYIOT AOKA3ATENhCTBA #HX
JeATeIBHOCTH TOpasao paneire, Ha coxpanustuerocs ycraba
OfbEeAHHEHHA HCXQAHT, 4YTQ MpPOACDKUTENLIIOCTE HAYKH
pestecay cocrasnaga 3 — 4 roga, Or wmactepos, npuist-
BAIOHIEX M3 JIPYTHX MECTHOCTef TpeSOBajock H3rOTOBJICHHE
NO4 CHeUHAdbUEIM HAA3CDOM K0Gaua, YTO CBHIAETENbCTBO-
BaAC O NMPEBOCXOACTBE MacTepeTsa roHuapos HI rop. Beua
N0 OTHOMEHWI0 K HNPYFHM OKPeCTHOCTAM. 3akonw, 3a-
NpeniaoniHe MacTepy 3aTPYAHATR fonee OAHOro roHwapn
W QIHONC YYeHHKa, TOBODAT 0 TOM, YT0 OOBEIMHEHHe 3a-
GOTHJIOCE © PaBeHCTEBE pA3MEPOB MacTEPCKHX, CcTeperno
TakHe oG:H3ylIeH HepapXKH, NPEIHAHAYAH HEKOTOpbE Pa-
GoThl (Kak HANpHMep: YKIajAKa HOBBIX nNeyefl) HCKAHYH-
TespHO A4 MacrepoB. [opoa Beu coepeforounean Hafi-
Gonuliee KOJHYECTBO [OHYAPOB pafkona H Toaeko B XVIIE
Fexe 3T0 nepBeHcTBO ObI0 eMy ortofipado rop. Hentosen,
Knurv npHema B ofbesnHedue 8 T. Beye (1538 — 1688 rr.)
NOKA3BLIBAOT, YTO TOHUAPHE! MPUXOHIH B ofbe/lHHEHHE He
TOJBKO H3 camoro ropoia Beua, HO M3 pa3sHHX MecTHocTed,
rak JKewos, Jlaseuyr, a gaxe orpanesnni JInsos,

I'oHYapH TMOXCOHAR IN2BAGIM 00PAa30M H3 TOPOROB Hs
cpenne 3AXHTOHHBIX peMeCJeHHBIX CcJoen, a YacTe TOH-
YaPHOe peMeciio NMepexXafnno ¢ aTlla K ChiHY. OGbEB.HHe-HHﬂ
ORI HCKJMIOYUTENbHBIMH T.2. 3AKPBITHIMHA H HOm\DpDHHHM
Aoctynm Gha yrpyaeed. Towwapw cocrapasan 5% ofwed
YHCAEHHOCTH pPEeMECIEHHHKOB T, BE'-IE, HMERl CpefH HIX
CHABHYIO MO3HUHIO, ORHAKO ME NOMHMO NpPHBHIErHd KakHe
HMeNH T TOPOACKOMY MpaBy OHY He OHAM ACNYLIEHH
K Y4aCTHIO BO BCeX OTPACAAX TOPONCKON MH3HM, TAK KaK
NpHHAZAeXKaNn K OejHedlUHM CHOAM MellaH,

I‘onqapcxgne MACTEPCKHe DPA3MEIIAaNHCe HACTHYHO B
HeHTpe TOpOFda OXHAKO e BCe Yallle BRITECHANHNGh HA
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OKpaMHbl B CBA3H ¢ PasBHTHEM [OpOdd W [0 CAy4aK
ONACHOCTH BOSHHKHOBEHHS TOXKapOB.

Packonku NokassiBalT, uTo B ropofe bBewe .aenmim
cHAYasa ToniiKH, MHCKH, KDBIHKH, YallKH — CO BPEMEHEM
OPOAYKUHS OGOTaTHIACh HOBBIMA Gosiee PasHOOOpasHbIMH
tdopmamu. Mareprajiom OGblia MecTHas »KeJesHcTas IJIHHA.
[nasypp M THrMeHTH! TPHTOTOBJSJINCE YACTHYHO H3 MECT-
HBIX MATepHaJlOB, @ HEKOTOPhle COCTaBhl NMPHBO3UJIHCH H3
Kpakosa. Haficrapiuse naxonku u3 Bera oTseuaior dopmam
majonoseckoil kepamuku ¢ X — XIII BB,  crepyouiue
ofpasisl OTHOCATCS K CpelHeBeubio. Bee onu npuHaiexal
K TaK HasbipaeMbIM ceufeteqam. Oranualores Memxay coboi
BMaaMY TJuHBL, (GOpMaMH, OpHAMEHTOM (pHITHIM H pamen-
kKoBbiM)., DopMBI TOCYAB He HMeNH OoJblMX mpeobpa
MeHHH, OflHAKO Xe cTapue ofpansl He ObIH TOKPBITEHI
rRa3ypelo, HOBeHmKe ObUIA TOKPBITHL TJIa3ypPblo TOJBKO
BHYTpH. LIBer KepaMHWKM: OT TeMHO JO CBETIO KHPITHY-
noro. C XVI Bexka mo mawana XVIII Beka mapsany c Tpa
AMUHOHHBIMH THIAMH TosBuJaack B Bede npuposHas Kepa
muka us Jlaroea, a oTnMyalulasca OT GeYeBCKOH KaTte
ropuedl TaMHEL (KpemoBas) opHaMeHnTaMH (peGbs mIenyxa,
MeJKasi KJIeTOYKa YJOKeHHas B MNOJYKpyru), a Takke Mo
KPLITHEM PJasypbio BHYTPeHHel H BHellHeil noBepXHocTed.

WmnopTrpoBano 34eck Takke kepamuky us [Tomblanda
u Konaynu. K HHTepecHeHIIMM H3LEIHAM BCTPEUYAIOIIUMCHA
8 Bede oTHOCATCA MHCKH M TapeJkH YKpalleHHbie rasypbio
WM paspHCOBAHHEIE OPHAMEHTOM pacTeHHH, TIeoMeTpH-
qecKHM HJH (urypoBbiM. Beuesckie H3pasubl H3rOTOBJIEH-
HEIE M3 JKEJIC3HCTOH TJIHHE], BhI3XKeHHBIe JO0 KpacHa, cTapele
06pasubl YKpalleHHLIC OPHAMEHTAMM IJIACTHUECKH BhIIaB-
MeHHBIMH H TOAHXPOMHPOBaHHBIMA (oM. pue. 5 — 7).

MoTHBBI YKpamleHHH YKA3bIBAIOT HA CXOJCTBO C KelloB-
CKHMH, KPAKOBCKMMH, € KOTODBIMH BepOATHO CBS3HIBACT
ux OOIHH BepcTak.

Orienbryio PPYRNY NPeACTaBAAIOT HapOIHBIC H3Paslbl
(XVIII — XIX BB,) NMOKpHTHe 3eléHON riasypbio ¢ pas-
HBIMH OTTEHKAMHM, & YKpalleHHHIMH TpH MOMOIIM pe3la
Ha CHIPOH elle TMOBEPXHOCTH (DHIYPANLHEIMH MOTHBAMY
(ecm. puc. 9 — 15).

Ouenp HeMHOTHe JOKYMEHTH KacalolUlyecsi TOProBJH
KepaMHYHBIMH H3NeNHAMHA He MH(DOPMHPYIOT NOJHOCTBIO Ha
3Ty TeMy, H3BECTHO TOJIBKO, UTO CHPOC Ha KepaMHAYeckue
u3flens GhJ OuYeHb PacnpoCTPAHEH.

Bapbapa Marymrescka — OBDBEKTbl [NOATEHEBOIO
CTPOUTEJILCTBA B PAHOHE »XHHWH

ABTOp ONMHCHLIEAET CTAPHHHOE MOATEHEBOE CTPOHTENLCTBO
coXpaHHBLIeeCs B JKHUHCKOM paiode (ITpumopee).

Haunnas ¢ XIX Beka miuTcsi mpolecc saMupaHusi Ha
[Tpumopbe MOATEHEBOrD CTPOMTENILCTBA TaK, UTO B HACTO
dllee BpeMs Ha TeppHTOpHH Beero JKHuHCKoTo paiiona
(KHHH) COXpAHHTACL TOJNLKO OJHA XaTa € BepIUHHHBIM
noaTeHeM, 5-cTonGoBHIM. (cM. puc. 1a,6,1).

IMonpoduble HCCIENOBAHNHA CTAPHIX TIEPECTPOSHHBIX [0
MOB TO3BOJIMJIE OJHAKO OTKPHITh CJe[bl CTAPbIX KOHCTPYK
et ¢ 3-ms1 uau 4-Ma cromGamu. CBHIETEJNLCTBYIOT OHM
O CYWeEeCTBOBAHHH 3[eCk OJHOKPATHOrO MOJATEHEBOTO J0-
Ma — THUIHYHBIM TIDHMEPOM HBJSETCS IepecTPOeHHB
Tenepb AoM B AepesHe Buckynun (cM. puc. 6—8), koropi
BKJIOUEH B COCTaB 06BeKTOB Apxnonormueckoro Myses.

Aptop mpennaraeT BOSBPATHTH 3[AHHIO €ro TNepBOHA
YagaeHy0 (hopMmy.

Sinsura u Awnatonsiom YepenuHscubl BJIAJIBICJTIAB
XAELL HAPOJHBIM CKVJIBIITOP M3 KAMEHMIIbI
I'YPHEHA p-a ACJIO

ABTOpBI MNpEACTABJAIOT TBOPYECTBO HEHIBECTHOIO MO
CHX TIOP HapojaHoro ckyqabnropa. [louTH Bee Npoy3BeleHHs
NOXOAAT € TOCAEIHHX 2—3 JeT — crapline NpoH3BeleHHs
He coxpaHwiuck (mopua jepesa). Xael BhIpesas CKYJbIT
TYpHl H3 JepeBa MpPH NOMOLULH NPOCTEHIIHX HHCTPYMEHTOB.

TeMoit ero mnpousseleHHil Obliy B GOJBIIMHCTBE pesH-
rHosHble  cueHbl. HCTOUHHKOM BIOXHOBJIEHMS SIBASIOTCS
(urypsl B Koctéjlax, OT KOTODBIX NpuHHUMaeT Xael B OJU
HAKOBOH CTelmeHW, KaK HeKOTOphIe pACHOJOMXKEHHsT Tak
M OTOeNbHBI® 3MeMEHTH cTapuHHON peasbul  XVII
XVIII 88.

HCTOPHYECKHH APXHB coupepxkur paspaboTaHtbie
36urnesom fcesuyem: MATEPHAJIbL K MCTOPHUH TAH
YAPCTBA B PAVIOHE KOHHH.

Hudopmannn ocHoBaHHBIE Ha apXMBHBIX JIOKYMEHTAX
mokasuisaioT, utro B XVIII Beke ocHoBHOe 3HaYcHHe HWMena
NPOAYKUMS TrOHYAPHBIX MACTEPCKMX KPYIHHBIX M MEJKHX
ropoioB, 4YeMy CnoOcoGCTBOBAaJM PHIHKH H SIPMapkH obec-
NeyHBaloIlHe TJAABHBIM o6paszoM <¢6bIT 9Tol NPOLYKIIHU.
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CZASOPISMA INSTYTUTU SZTUKI PAN

wydawane przez

P.P. WYDAWNICTWA ARTYSTYCZNE I FILMOWE

BIULETYN HISTORII SZTUKI, kwartalnik, ponad 100 str. duzego
formatu, okolo 100 ilustracji. Cena 24 zl, prenumerata pélroczna 48 2z,
roczna — 96 =zl

POLSKA SZTUKA LUDOWA, kwartalnik 64 str. duZego formatu,
bogaty material ilustracyjny. Cena 18 zl, prenumerata pélroczna 36 zl,
roczna — T2 zl.

PAMIETNIK TEATRALNY, kwartalnik, ponad 170 str. druku, okolo
100 ilustracji. Cena 18 z!, prenumerata pélroczna 36 zl, roczna — 72 zl.

KWARTALNIK FILMOWY, ckolo 100 str. druku, kilkanaécie ilustracji.
Cena 10 zl, prenumerata polroczna 20 azl, roczna — 40 zi.

MUZYKA, kwartalnik, okolo 130 str. druku, liczne przyklady nutowe.
Cena 18 zl, prenumerata poélroczna 36 zt, roczna — 72 zi

PRENUMERATA

Zaméwienia i przedplaty na prenumerate przyjmowane sg w terminie
do dnia 15-go miesigca poprzedzajacego okres prenumeraty — przez:
Urzedy Pocztowe, listonoszy oraz Oddzialy i Delegatury ,Ruchu”.
Mozna réwniez zamoéwié prenumerate dokonujac wplaty na konto
PKO nr 1-6-100020 — Centrala Kolportazu Prasy i Wpydawnictw
»Ruch” — Warszawa, ul. Srebrna 12.

Cena prenumeraty za granice jest o 40% drozsza od ceny podanej wy-
#ze]. Przedplaty na te prenumerate przyjmuje na okresy pdlroczne
i roczne Przedsiebiorstwo Eksportu i Importu ,Ruch” w Warszawie,
Wilcza 46, konto 2-6-71 w Narodowym Banku Polskim w Warszawie,
ul. Warecka 10.

SPRZEDAZ

Egzemplarze zdezaktualizowane mozna nabyé w sklepie ,Ruchu” przy
ul. Wiejskie] 14 w Warszawie. Zamoéwienia spoza Warszawy nalezy
kierowaé do Centrali Kolportazu Prasy i Wydawnictw ,,Ruch”, War-
szawa, ul. Srebrna 12.

Aktualne numery czasopism Instytutu Sztuki PAN sg do nabycia
w wiekszych ksiegarniach miast wojewddzkich.

Bialystok — Lipowa 43 Lodz — Piotrkowska 102a
Bielsko — Dzierzynskiego 33 Poznain — Marcinkowskiego 21,
Bydgoszcz — 1 Maja 17, Dwor- Armii Czerwonej 37
cowa 14 : Przemys$l — Franciszkanska 19
Bytom — Kosciuszki 4 Radom — Zeromskiego 27
Chorzéw — Wolnosei 13 Rzeszow — KosSciuszki 3
Czestochowa — Al. NMP 8 Stupsk — Pl. Zwyciestwa 11
Gdansk-Wrzeszez — Grunwaldz- Sandomierz — plk. Skopenki 4
ka 8 3 : Sopot — Bohateréw Monte Ca-
Gdynia — Swietojariska 47 sino 26
Gliwice — Zwyciestwa 31 ; BE s
Grnsnats — Binik 18 Sosn:cleec Czerwone Zagte-
: - - bie 23
Inowroclaw — Krolowej Jadwi- , e
gi 31 Torun — Rynek Staromiejski 30
Kalisz — Srédmiejska 14 W&rs;aw.a — Krakowskie Przed-
Katowice — Warszawska 11 miescie 7, Kredytowa 9, Pigk-
Koszalin — Miynska blok 12 na 31/37, Bracka 20, Nowy
Kielce — Sienkiewicza 30, Sien- Swiat 35, Rynek Starego
kiewicza 60 Miasta 22/24.
Krakéw — Podwale 6 Wloclawek — 3 Maja 25
Lublin — Krakowskie Przed- Wroctaw — KuzZnicza 42
mieScie 68 Zabrze — Wolnosci 276

Stoteczne Zaklady Graficzne. Z. W. W-wa, Podchorgzych 39. Zam. 608. Pap.
ilustr. kl. IIT, 120 g A1l -+ karton bialy k1. III, 220 g. Bl. Naklad 1300 egz. S-68
Druk ukoficzono w grudniu 1961 r.




