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Stanistaw Btaszczyk — FOLK CULT SCULPTU-
RES IN THE WIELKOPOLSKA REGION.

Conclusion.

Apart from multi-figure compositions, widespread in
the southern part of the Wielkopolska region, we find
all over the region — as elsewhere — free-standing cult
sculptures, mainly figures of Christ, and as regards pa-
tron saints, the most frequently found is St. Laurence,
the patron of fire, and by waters — St. John of Nepomuk:
there are quite numerous figures of St. Roch and St. Ro-
salie, for protection against plague and St. Benno to pro-
tect cattle. The figure of Our Lady is found more often
in bass reliefs on columns and crosses, less frequently as
a free standing pietd in shrines. Here and there the Ma-
donna is found in local versions, for instance, the Turska
Madonna. In connection with local cult, there are also
numerous figures of St. Giles, particularly in the south-
ern part of the Wielkopolska region, near the centre of
this cult — Mikorzyna, near Kepno.

From the formal point of view, the sculptured cult
of figures in Wielkopolska can be divided into four types.
The first is marked for compactness, accenting the lines
of the sculpture as a whole with avoidance of a lot of
detail (for instance, fig. 32), the second is characterised
by predominance of rhythmic-decorative elements (see
fig. 34, 35), the third type is marked for expressiveness
(tfig. 36, 37) and the forth type represents the primitive
sculpturing in which the authors achieve sincerity of ex-
pression despite a glaring lack of technical skill (see
fig. 33,38).

The artistic value of the folk sculptures of the Wiel-
kopolska region which — as is shown by a review of
types of crucifixes — quite often have features recognised
as ,genuine” folk art has not so far been evaluated
univocally. As early as the 19th century, particularly in
the pillar compositions of Brylinski — the most prolific
folk sculptor of the Wielkopolska region — realistic fea-
tures began to appear. These features led to the nega-
tive evaluation of Wielkopolska sculptures made from
the point of view of the theory of the universal foli
style, the main champion of which is Jézef Grabowski.
He considers that sculptures that are not marked for
"naiveté of vision giving prominence to rhythmic and
simple symmetry” do not merit the name of folk art. This
criterion can not be applied in full in evaluating the
soulptures of the Wielkopolska region. Evaluations based
only on form do not take into account the ideological va-
lues of the work, which in folk art are of basis importan-
ce. For the form of folk works of art is only the way of
expressing the substance and not the exclusive aim of
the artist. Therefore, in evaluating the artistic aspect of
folk sculptures, one should apply such criteria which take
into account the changes in the aesthetic tastes of the
people, above all, the ideological meaning of the sculpture
as a medium of conveying vital cultural contents. Such
an approach makes possible a proper evaluation of cult
sculptures in the Wielkopolska region, where the changes
in the aeshetic tastes of the people characteristic for
the whole of Poland, made themselves evident already
in the second half of the 19th century and are not in
the least synonymous with the decline of folk art.

Barbara Poloczkowa — CIESZYN REGIONAL
COSTUMES IN THE 18th CENTURY.

The article fills the gap that existed in studies on
the regional costumes of the Cieszyn region. giving an
accurate description of the folk costumes in the locali-
ties of Cieszyn, Skoczé6w and Bielsko.

This applies in particular to men’s costumes, which
were no longer worn in this region by the end of the
19th century and have not been studied very much.

There is more information concerning the women’s cos-
tumes, which were worn longer after the men had
stopped dressing in regional costumes.

The men’s regional constumes were marked for
their simplicity. The oldest and most representative part
of the costume was a waistcoat ornamented with silver
buttons and a cape-coat which was longer than the usual
ones. The trousers were cut narrow and were worn with
high boots. Round the waist the men wore a long, wide
waist band wound round the waist several times. The
hat was high-crowned, usually black or grey.

As regards embroidered ornamentation, back-stitch
was used, the motifs being wavy lines.

The women’s costumes, much more dressy than the
men’s, were also much more different from the town
wear than the men’s costumes. The women wore full,
brown skirts adorned at the hem with sky-blue embroide-
ry. Their aprons were either of stiff silk with ornamen-
tation or of linen, ornamented with printed flower-pat-
tern bands. The most important par of their costume was
the kabatek (bodice).

They wore red stockings which were arranged in
horizontal folds and black shoes.

The head-dress was either a bonnet ornamented with
pillow lace or a kerchief: white with embroidery in the
corner for feast days or a sky blue one with printed pat-
tern for everyday wear. In the winter they wore a quilted
spencer of dark maroon cloth. The more wealthy women
women wore silver ornaments (belts, clasps) and their
costumes were more richly embroidered and had more
frills.

On the basis of literature on the subject and the
collections kept in the Cieszyn Regional Museum it is
possible to follow the changes that took place with the
passing of time. The skirts, for instance, were formerly
made of homespun cloth, and later of factory made ma-
terials and the colour changed from brown to the fash-
ionable black. As regards the embroidery, the orginal
large flower motifs of a baroque character gave way to
smaller forms of a more realistic nature. The silver orna-
ments, formerly cast or stamped, were replaced in the
middle of the 19th century by filigree work.

The regional costumes of the Cieszyn region, originat-
ing from the ggroup of historical Renaissance costumes,
for a long time had many features in common with other
ethnic groups in Central Europe. Hence in the Silesian
district many of its elements were found outside the Cie-
szyn region itself. The range of the Cieszyn costumes
changed in the course of the 19th century. In the first -
half of the century it stopped at the line of the Beskid
Mountains in the south, and went beyond the Vistula in
the north, extending to Pszczyna. On the other hand, in
the second half of the 19th century, its range of cccur-
rence went farther south to the northern slopes of the
Beskid Mountains, and withdrew from the north giving
way to forms taken from the regional costumes of Gorz-
no and Cracow regions.

Franciszek Kotula — 1967”

WLADYSEAW CHAJEC.

»KODEX AD.

The author of the article presents the well known
sculptor Wladystaw Chajec in another light, namely, as
an excellent story-teller and author of drawings illustrai-
ing the stories he heard in his childhood, old customs
and manners, beliefs and events remembered by him.
The "Kodex” (Code) to which we have referred consists
of 38 two-page leaflets in a ”jacket”, on which there is
a brief title and a symbolical drawing representing the
contents of the leaflet. As regards the leaflet itself, on
the left-hand page is the drawing and on the right-hand
page the text. The article is supplemented with drawings
and authentic texts.
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PE3IOME

Cranucnas Baawux — HAPOIHAA KYJbTO-
BAfI CKYJLIITYPA B BEJUKOIIOJBLIITE.
OKOHYAHUE

PajgoMm ¢ pacnpocTpaHendbIMM Ha 10T Renuxonoinn-
1M MHOTOUIYPHBLIMM KOMIIO3ULIMAMM, 110 BCEI RBEJIUKO-
ITOJLCKOIT TePPUTOPUM, PEBIIO Kak M B JAPYIUX MECTHO-
CTAX, BCTPewalTcs  ¢BOGOJHO  CTONIMMC KYJILTOBLIC
CKYJLIITYPEBI, IJIaBHLIM 0fpa3oMm urypnl Xpucta, a cpejil
CBSITBIX IIOKPOBUTEJIeM uadlic BCero cB. Bamzkupell (Jlar-
peHTUil) — 3AlIUTHMK OT OrHs u cB. fAH Heromyigi -~
3armTIMK o1 nBoJbl. HacTo BCTPeuarwTes Takxke ¢B. Pox
v cB. Pozanusa. 3ampmigazolnjsic oT 3apa3sl M CB. enoi,
onexamomuit ckor. Bomua Marepnh uale Bcero dirypri-
prer una bapenbe@ax ©ToNOOR U KPCECTORB, PEXKe Kak CBO-
boano crosinasi Ilera B vwacoreHkax. V3peAka Berpeva-
crea hurypa Boromarepy, XapakTepliag Jgas  JlalNoid
MeCTIIoeTH, Kak nanpum. Tyvpcekas Boxua Mareph., C me-
CTIILIM KYJBTOM CBA3AHEI TaKKe MHOIOYMUCIEeHHble M-
TYpLl ¢B. Ma3mu, ocobento B 10:KI110M uactu Belmkomnoin-
1M, nobsimM30CcTM nenTpa STOoro KyinhbTa, T.c. B3 MUKOKUIIC
ox. Kemnna.

C HopMaJiblIo) TOUKH 3peHUsT BEJUKOMNONLCKYH i~
TYPHYIO CKYyABNTYPY KYJABTOBOIO IIa3ilayeHUsT  MOKHO
0a3fenuTL Ha YeThbipe TUna. IlepBeIit OTAMUYaeTCs KOM-
MakTHOCTHIO, KOTOPAS NOAEPKUBACT IIJIACTUIHOCTE M30-
Opaxenus, u3beraa aertaneit (Mna. 32). BO BTOPOM Mpeob-
NafalT PUTMUYHO-ZEeKODPaTHBHLIE 9JEeMCHTLI (Hanp. uil.
34, 33), TpeTHii OTaAMuACTCA OONBINIOH HKCIIPECHUBIIOCTLHIO
(unn, 36, 37), K UYCTBEPTOMY THIY OTHOCSATCH NPUNMMTIE-
Hble CKYILOTYPHBI, aBTOPbI KOTOPLIX, HECMOTPA Ha pa3sli-
TelbHBIE TEXIIUUCCKUE He 0HeThl, MNPMAAIOT CBOMM NpPO-
K3BEJEHMAM YOCAUTENBLUYIO RBHIPA3UTENBLIICCT, (HanpuMm,
nmir. 33, 38).

OlleHKA XYHOXKCCTREHUBIX CROMCTB NREJKOTNOALCKOIT
1HapoJHONM CKYJLIITYPbI, KOTOPAfA — KaK CBUIETEJILCTBYyET
TONOJIOTHYECKi 0030p, IIPOROAMMBIN HA NpKUMepe pacnsa-
IUsA, — lIepeKo OTJiMUaeTCH ,,IOJJIMHHO" HapPOZHBIMHU Wiep-
raMHu, 0 CUX IOP He oaHosHauHa. Yxke B XIX B, ocobelilo
B CTOJNOOBLIX KOMIIOBMUMAX BPBUIMHCKOTO, €aMoOrc IiJio-
JIOBUTOro IApOAIIOr0 CKYyJALOTOPA BelnKoUOoNbIIIM, Hauasau
BLICTY!IATL peajiucTuiueckue sJeMeHThl. OHM CTaNM npi-
YWMHOW OTPULATEJbHNI OIIEHKY BEJUKOMONBCKOM CKYJLIl-
TYPbl, LPOBOAMMOMA € II03MLUU TEOPUM YHUREPCANLHOTO
HapOJAIIOro CTUJA, TJAABHLIM CTOPOHHUKOM KOTOPO HAB-
asiercs: 103edp I'padoserkn. On cumurtaer, UTO CKYJILUTYPHI,
KOTOpBIE He OTJMIAIoTeA  ,HAMBHOCTBIO  M300pakenmnd
TIPY BBIZEJIEHMU DPUTMMYECKOro ITOPAJAKA M INPOCTON CUM-
MeTpMii® He cjeyeT NPUUKMCAAThL K HAPOAHLIM. Takoi
KPUTEPMII 1le BIIOJIIIE NPUMCHMM TNIPU Oi[CHKE REIMKO-
MOJILCKOHM  CRYJLITYPB, uHO 1esb3s OLENMBATL TOJALKCG
dopMy, ne NPUMHMMAA BO BIHUMAHME MACHIILIC IEMTHOCTH,
KOTOPBIC B TIPOU3BCAEHIIAX 11aPO/IIOr0 TBOPYECTBA MMCIOT
OCHOBHOC 3Ha4elye. B 1HapoAHGM TRoOpHecTBe dhopMa AB-
NeTeA  JUIIb  CIIOCOGOM  BBIPAXKCHUA COACPIRaAHMS, IIG
CTHIOAL He eOIHCTREHIION Uennio xXyaoxkuuxa. Cregosa-
TENbLHO NAR0 TNPUBCHSTL TAKUE KPUTEPUU XYAOKCCTBEH-
1O OUEHKM HAPOJHON CKYJABHTYPHI, KOTOPbIe LPUHMMAIOT
BO BHMMaliMe NePEMEbl, NPOUCXOJSILME B OCTOTHUECKHX
BXYyCaX Hapoja, YyuUMUTBIBAl TIPCXKJAe BCETO MJIAENMHbI
CMbICJT CKYJIETITYPLI ,KakK CpeACTEA llepelady 3KUzleyT-
RepXKJjaronie KyJALTYPHOM  cyinHcerv.  Takoi B3rasy
JaeT BO3IMONKIIOCT AOJIKHBLIM 00pazoM oIeHUTh KYJLTO-
BYIO CK¥JbNTYypPY BelUMKONOALIIM, TAe NepPeMeHbl B 5CTe-
TUMECKMX BKYCax 11apoAaa, XapakTepHLIe ceiuac s Beeyt
[Tonsuiy, cranu BBICTYDATL YXKe BO BTOPOI II0J10BUER
XIX B., npuueM ABJICIIMC STO 1€ PABHO3HAYHO VIIALKY
IIAPOAIIOTO  HCKVCCTRA.

KBapt6apa llonéaukona -— HEINMMUHCKUY TAPHANR

B XIX B.
Hacroamas cTathbs 3anonu:iaeT npoben n» mcciienoBa-
HUAX, Kacamwimuxcsa eHNIMHCKOTo lapAzaa. ABToOp JaeT

noapodIyi0 XapakTepuUCTHKY HAPOJZHOTO KOCTIOMA B OK-
pecrioctsix llemwuna, Crkouona u Beancka.

OcobeHNo Mano MccjielIoBAH A0 CHX TIOP My *KCKOSL
KOCTIOM, KOTOPOrO Ha 95TOi TeppPUTOPMM HE HOCAT yKCe
c koHua XIX B. ZKeHckwuit HApAL Okl goJblile B yIO-
TpebiieHMM ¥ 0 Hem coxpauuiach Goyee 6orarass JOKy-
Melrranus. )

B naHHbiX MeCTHOCTAX MYZKCKOM KOCTIOM OTIUYAJCH
~poeit npocroron. Caman crapaa M Haubollee xapakTep-
Has 494CTL KCCTHOMA — KOPOTKINI B TaJMI0 KaMm3ol. Bo-
Jce  COCTOSITC LB  yviKpalmalay KaMm30Ja cepebpanbIMIL
NYTORMLAMM U IIOCUJIM TJIaljM — TieJIePUHBl NOAJIMHEHEC.
Yaxue Oproxy 3ampaBasijuiick B canoru. JINIMHIBIA 11MpO-
Kull NOSIC OXBATBLIBAJ HCCKOJIbKO pa3 Ttajduo. liasanwl
JIOCKJIM BBICOKMC YepHOTo Wiu ceporo 1peTa. KOCTHOMLI
VKPaniajvch BBINUBKAMM, B KOTOPLIX npeobnazaj MOTHi3
M3BUIAKCTON JiMHUM, BLINOJABEHIION cTrebenbraTbIM IIIBOM.

Kenexas ofexaa Ohlila 3HAYUTENBHO Hapsajllee MyXK-
CKCM ® B0Jice ueM MYMKCKas pasiuuiach OT TOPOACKOI.
Keumuuibi ocusm Temubie cbopUuarthie 00KM, ODHIUTLIC
nuM3y rosybost karimor:. llepejliMKky M3 JIJIOTIIOTO I1IEJKA
aubo  mnosotna  obmuBajiM  HITaneJdLHbIMM - T10JI0CKaMH
¢ BETOUHLIM Y20pOM. DBaKHOW UACTLIO HAPAJAa ABIAJICH
KakeT. Hla norax xpacubie 4yNKW B OMepPeuHyr CrIaj-
Ky 1 uepnble Gorunxy. Fonontioll v6Op coCcTaBiasanl “enell,
OTJCJANNLIT  KOKJAIOIIE YHbIMY - Kpy’XeBamy, iubo nsa-
TOK -— M0 IpaszgnvkaM Oenbli ¢ BLIUMBKOM N0 yriam,
B ByaHt ~— reaySolt mranenbubii, 3uMoR BepXBei OxeX-
JI0 ABNAJNACL BATHAA KYPTKa. KPLITAA CYKHOM LBeTa
caunbl. boJjlee 3amMTOdlIbIe MKellIIMHBl Hocunu cepebpsi-
nnle ykpauenua (nogcd, 3acTexXKu), OTAeIsIBAU ONe Ay
CoraTbiMi BBNIHUBKAMi1 ¥ obopKaMu.

Ha ocuopanuu JIuTepaTypPhl M coxpaHMEINUXCcA B Ile-
IMMICKOM MYy3Ce KOJJIEKLMHA MOXKHO INPOCielUThb Ipouc-
XOAUBIIKE € TeUuellMeM BpeMeNM M3MeHeHMsa Moabl. Taxk.,
HanpuMep. 100KY, KOTOPbIc NpeXJie HIMIM M3 TeMHOro Jo-
MOTKAHIIOTO CYKIIA, CTAM MO3AIEC INIMUTbL M3 abpPUHHBIR
TKAIe MOALOro wepncro I1{BeTa. KpPyNHBIE IIBCTOUYHDLUL
yviop 6apouHOro xapakTcepa caenun 6oJee MeJNKUM M pe-
aJjoteruteckuii. B ocepejmne XIX B. craam 3aMCHATB Cce-
nebpAHble YKPAIICUI —— JUTHLIC JUOO INTAMIIOBAHHLIE —-
GUIHTPANHLIMMA.

Henmucrun napsg,
MMEN  MIIOro  obINero ¢ oAeXKJ0M  APYTUX  9THMYeCKIX
TOLMUCCKRON OJIe3K bl ©1I0XM PeHeccaHca, JA0JAroe BpeMsl
rpyun licurpanbuoit EBpenbl. OTclofia MIIOTHME 9JIeMeHTbl
»TOM OACAABI BCTPCHANOTCH He TONLKO B llenIMHCKOM pa-
jioHe, 110 U B Apyrux 1ecrHoersx Cunezmn. B XIX B.
TPaluIbLl PacpoCTPacig Ofe Kbl IeHIMIICKOTO IIOKPOS
IIOCTCNEIN0 MeHAAIMChL., B mnepBol; ToJonBulle BCeKa rpany-
nei na lore Bpina anums Beckua, na ceBepe 3KC 9TOT
Hapsa BeTpeuajgesa ceite sa Bucnoit B parioHe IlunmHel.
B0 BTOpoi1 noioBuHe XIX B. rpaHulla Ha HOre nepcaBM-
HyJach B CTOPOHY CeBepPHLIX oTporoB Beckuxa, a Ha ce-

npunannexamumii K rpynme uc-

pepe OTCTYIIWJA, MePeHHMMAasT 9JE€MEHTbI TIOMKOBCKMX MU
KPAaKOBCKUX  D'dPSANOB.
dpanrtunuierx Koryana — KOJEKC AD. 1967 —

BJIAJVICIIABA XATIIIA

ABTOD CTaTtbM, 3HAKOMIT HAC C U3BECTHLIM CKYJbII-
TopoM B. XailieMm, B uacTiioCTH npejcTaBisieT ero Kak
LIPCKPACHOTO paccKa3uMKka M aBTOpPa PHUMCYHKOB, MIIIG-
CTPUPYKIUMX 3ac/bllIaHHbBIE MM B JEeTCTBe CKa3aHHI,
£accKkasbl 0 CTapplx ob6briasix M HpaBax, BepoBaHUAX
U COXPAlMEIUINXCS I3 NaMATH CODBITUAX. DTa KOJNJIEKIWsT
B 11€JIOM, NOJyuMBINIas y 1ac nHazBauue ,Kogzekcea”, co-
cTouT 13 38 LBOMNLIX JUCTKOB B ,,00J0kKKax” ¢ KpaTKuM
32TJaBUEM U CUMBOJIMYCCKUM PUCYIIKOM, OTODPANKAIOILIM
cojlepXKaure JIKMCTKOB. BryTpHu, ¢ NeBoil CTOPOHBI HaXo-
AUTCA MILTIOCTPANMA, a ¢ 11panoii Texer. Cratba cHabxke-
HA OPUTUHAIBHBIMII PUCYHKAMM M TeKCTaMU.





