Noty o autorach

NOTY BIOGRAFICZNE AUTOROW
BLOKU O GURDZIJEWIE:

Peter Brook (ur. 1925) jest dyrektorem Miedzynaro-
dowego Ofrodka Twoérczosci Teatralnej w Paryzu.
Wezeéniej pracowal jako rezyser i dyrektor w The
Royal Shakespeare Company w Wielkiej Brytanii.
Wystawil wiele przelomowych przedstawien teatral-
nych, do ktérych naleza: Marat/Sade, Sen nocy leiniej
i Mahabharata. We wspotpracy z Jeanne de Salzmann
wyrezyserowal film Meetings with Remarkable Men
(Spotkania z wybitnymi lud$mi). Jego ksiazka The Emp-
ty Space (Pusta przestrzent), podejmujaca problematyke
istoty i roli teatru, nalezy do najwazniejszych publika-
cji o teatrze XX wieku.

Pauline de Dampierre, pracowala jako adwokat
i dziennikarka. Spotkata Gurdzijewa w 1942 roku i do
swej niedawnej $mierci byla jedna z gtéwnych prowa-
dzacych prace w Paryzu. Rozmowy z nia na temat na-
uczania Gurdzijewa ukazaly sie w czasopismach ,Para-
bola” i ,Material for Thought”.

Joanna Haggarty byta czlonkinia The Gurdjieff Socie-
ty of London i zostala wprowadzona w Prace przez mat-
ke, uczennice Piotra D. Uspieniskiego. Uczestniczyta
w ostatnim wykladzie Uspieriskiego w 1947 roku
w Londynie, a nastepnie dolaczyta do grupy prowa-
dzonej przez Kennetha Walkera. Gurdzijewa spotkata
na krotko w 1949 roku, po czym, w tym samym roku
rozpoczela nauke ruchéw z Alfredem Etievantem.
Brata udzial w dwoéch filmach dokumentujacych Ru-
chy oraz w filmie Petera Brooka Spotkania z wybitnymi
lud$mi. Przez wiele lat byta jedna z gléwnych nauczy-
cielek Ruchéw w Londynie i w Norwegii. Zmarla

w 1994 roku.

Thomas de Hartmann (1885-1956) byl kompozyto-
rem i pianista, ktory wspolpracowal bezposrednio
z Georgijem I. Gurdzijewem w latach 20. XX wieku.
Po uzyskaniu dyplomu konserwatorium w St. Peters-
burgu (1903) rozpoczat kariere baletem Szkarlainy
kwiat, wystawionym w petersburskim Teatrze Marin-
skim z Annga P Pawlowa, Tamara P, Karsawina, Micha-
item M. Fokinem i Wactawem Nizyniskim w obsadzie.
W uznaniu dla tego przedstawienia car Mikotaj 11
zwolnil go z czynnej stuzby wojskowej, aby umoszliwi¢
mu catkowite poswiecenie sie muzyce. Dzieki temu de

Hartmann mogt wyjecha¢ do Monachium na studia
dyrygenckie (1908-1912) u Felixa Mottla, ucznia
i przyjaciela Richarda Wagnera. Spotkanie z Gurdzije-
wem w 1916 roku w St. Petersburgu stanowito punkt
zwrotny w jego zyciu. Przez nastepnych dwanascie lat
de Hartmann i jego zona Olga pracowali blisko z Gut-
dzijewem. W latach 1922-1929 mieszkali w instytucie
Gurdzijewa we Francji, gdzie skomponowanych zosta-
ta wiekszo$¢ utwordw. W konicu lat czterdziestych i na
poczatku pieédziesiatych Jeanne de Salzmann zaprosi-
ta go na koncerty muzyki, ktéra skomponowat z Gur-
dzijewem. W tym okresie de Hartmann nadzorowat
proces wydawania zapiséw nutowych oraz skompono-
wal nowe utwory do ruchéw i $wietych tancow Gur-
dzijewa.

Henriette Lannes (1899-1980) byta londyniska wy-
stanniczka Jeanne de Salzmann. Drzieki niej Praca
w Anglii posiada tak silne podstawy. Przez ponad trzy
dziesieciolecia pracowata w Londynie, przyjmujac na
siebie dodatkowo odpowiedzialno$¢ za prowadzenie
pracy w Lyonie. Byla gwarantem etosu, dynamiki
i ukierunkowania Pracy.

James Moote jest autorem biografii Gurdzijewa
(1991) oraz ksiazki Gurdjieff and Mansfield (1980).
Pracuje w Londonie w Gurdjieff Studies Group.

Fritz Peters jest autorem dwoch toméw wspomnieni
o Gurdzijewie: Boyhood with Gurdjieff (1964) oraz
Gurdjieff Remembered (1965).

Laurence Rosenthal jest kompozytorem, pianista
i dyrygentem. W jego dorobku znajduja sie kompozy-
cje do wielu filmoéw i realizacji telewizyjnych. Dokonat
aranzacji i orkiestracji muzyki do filmu Spotkania z wy-
bitnymi lud¢mi Petera Brooka, na ktoéra skladaly sie
liczne fragmenty skomponowane przez Gurdzijewa
i Thomasa de Hartmanna. Razem z Linda Daniel-
-Spitz i Charlesem Ketchamem opracowal wydanie
krytyczne Music for the Piano Gurdzijewa i de Hart-
manna (Wergo/Schott Recordings).

Jeanne de Salzmann (1889-1990), corka Julesa Alle-
manda, znanego szwajcarskiego architekta, studiowa-
ta muzyke (fortepian, kompozycje i dyrygenture)
w konserwatorium w Genewie. Byla tancerka i na-
uczycielka rytmiki oraz uczennica Fmile’a Jaques-Dal-
croze'a, z ktérym pracowata w Hellerau w Niemczech,
w awangardowym instytucie sztuki, tanca i teatru.
Spotkata tam malarza i scenografa, Alexandra de Sal-
zmanna, ktérego poslubita w 1917 roku. Podczas re-
wolucji w Rosji mieszkata z mezem w Tiflisie w Gruzji,
gdzie otworzyla szkole tafica i muzyki. W 1919 roku
kompozytor Thomas de Hartmann przedstawit mal-
zenistwo de Salzmannéw Gurdzijewowi. Spotkanie to
mialo decydujace dla nich znaczenie. Z uplywem lat
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Jeanne de Salzmann stala sie najbardziej zaufang asy-
stentka Gurdzijewa, ktory pod koniec zycia wyznaczyt
ja na kontynuatorke swej pracy. Pod jej kierownic-
twem nauczanie Gurdzijewa rozwinelo sie i poszerzylo.
Doprowadzita ona do polaczenia wielu grup pracuja-
cych w odosobnieniu. Nadzorowata publikacje i thu-
maczenia ksiazek Gurdzijewa. Przez ponad czterdzieéci
lat pracowata z uczniami, by zachowac i przekaza¢ da-
lej ¢wiczenia i tarice opracowane przez Gurdzijewa.
Wryiatkowy cykl filméw dokumentalnych zatytutowa-
ny Sacred Dances daje swiadectwo jej pracy i stanowi
niezréwnana dokumentacje nauczania Gurdzijewa.

Michel de Salzmann (1923-2001) byt odpowiedzial-
ny za prowadzenie grup w Patyiu, w Holandii oraz
w Genewie, a takze podczas letnich spotkan w Alpach
Szwajcarskich, w trakcie ktérych zbierali sie czlonko-
wie réinych grup z calego $wiata. Od 1990 roku do
$mierci w sierpniu 2001 doktor de Salzmann kierowat
siecig fundacji, towarzystw i instytutéw Gurdzijewa na
§wiecie. Jego przyjaciele oddaja mu czesé jako jednej
z najwiekszych postaci duchowych XX wieku.

Tchesslav Tchechovitch (Czestaw Czechowicz) spo-
tkal Gurdzijewa w Konstantynopolu w 1921 roku
i tam podjat z nim prace, ktéra kontynuowat w Prieuré
i w Paryzu az do émierci Gurdzijewa w 1949 roku. Tom
jego wspomnieni Tu l'aimeras — Souvenirs sur G. I. Gur-
djieff zostat opublikowany w lutym 2005 roku. Angiel-
skie ttumaczenie tej ksigzki ukaze sie drukiem w kon-

cu 2005 roku.

Henri Tracol byt dziennikarzem i fotografem, ktory
obserwowat hiszpariska wojne domowa jako dyrektor
agencji prasowej republikanéw. Pracowal nastepnie
w Musée de I'Homme w Paryiu i zostal rzezbiarzem.
Przez dziesie¢ lat byt bliskim uczniem Gurdzijewa. Ja-
ko czotowy przedstawiciel nauczania zostat prezyden-
tem Instytutu Gurdzijewa we Francji i razem z Jeanne
de Salzmann zredagowat francuskie wydanie Opowie-
sci Belzebuba.

Tilo Ulbricht jest emerytowanym naukowcem, ktory
prowadzit badania w réinych dziedzinach, takich jak:
kwasy nukleinowe, pochodzenie zycia, srodowisko na-
turalne, dieta i zdrowie. Pracowal takze w krajach roz-
wijajacych sie, zarzadzajac badaniami w rolnictwie. Je-
go nauczycielami w Pracy byli najblizsi uczniowie Gur-
dzijewa. Jest czlonkiem rady The Gurdjieff Society of
London.

Piotr Demianowicz Uspienski (1878-1947), rosyjski
autor, mysliciel i mistyk. Ksigzka Tertum Organum,
ktora napisat w 1911 roku, ukazata sie w Nowym Jor-
ku w 1922 roku, przynoszac mu miedzynarodows sta-
we. Zostanie jednak zapamietany przede wszystkim ja-
ko autor In Search of the Miraculous (W poszukiwaniu

cudownego), tomu opublikowanego w jezyku angiel-
skim dwa lata po jego émierci, a nastepnie w przekla-
dach na wiele jezykéw pod tytutem Fragments of an
Unknown Teaching (Fragmenty niexnanego nauczania).
Drzielo to stanowi najbardziej klarowna wyktadnie idei
Gurdzijewa i jest jedng z przyczyn wzrostu ich oddzia-
tywania. Spotkanie z Gurdzijewem w Moskwie w 1915
roku stanowito punkt zwrotny w jego zyciu. Odtad za
swoj glowny cel Uspiefiski uznal studiowanie i stoso-
wanie w praktyce idei przekazywanych przez niego.
Rozstatl sie jednak z Gurdzijewem w 1918 roku na
Kaukarzie, gdzie pracowal z nim przez prawie rok, a na-
stepnie przez Konstantynopol dotart do Londynu
(1921). Wygtaszal tam wyklady i organizowat prywat-
ne spotkania. Po raz ostatni spotkatl Gurdzijewa w Pa-
ryzu w 1930 roku. Lata 1l wojny $wiatowej spedzit
w Stanach Zjednoczonych, wygtaszajac wyklady
w Nowym Jorku. Na poczatku 1947 roku powrécit do
Londynu, gdzie zmart.

Grzegorz Zidtkowski (ur. 1970) pracuje w Zakladzie
Dramatu i Teatru Uniwersytetu Adama Mickiewicza
w Poznaniu oraz jako Dyrektor Programowy O$rodka
Grotowskiego we Wroclawiu. Jest autorem monografii
Teatr Bezposredni Petera Brooka (2000). Razem z Ewa
Guderian-Czapliniska przettumaczyl na jezyk polski
ksiazke Petera Brooka Ruchomy punkt (2004). Wspot-
redagowal dwa zeszyty specjalne ,Pamietnika Teatral-
nego” po$wiecone Jerzemu Grotowskiemu (2000,
2001). Razem z Paulem Allainem zredagowal zeszyt
specjalny ,Contemporary Theatre Review” na temat
teatru polskiego po 1989 roku. Z Jarostawem Fretem
zorganizowal czternasta sesje Miedzynarodowej Szko-
ly Antropologii Teatru Eugenia Barby (2005).

NOTY O POZOSTALYCH AUTORACH:

Eugenio Barba urodzit sie w 1936 . we Whoszech, do-
rastal we wsi Gallipoli. Po ukoriczeniu akademii woj-
skowej w Neapolu zrezygnowat z kontynuowania woj-
skowej kariery §ladami swojego ojca i rozpoczat studia
nad francuska i norweska literatura oraz historia reli-
gii na Uniwersytecie w Oslo.

W 1961 r. Barba przyjechal do Watszawy aby stu-
diowaé rezyserie teatralng w Pafistwowej Wyzszej
Szkole Teatralnej. Po roku dolaczyt do Jerzego Gro-
towskiego, wowczas stojacego na czele Teatru 13 Rze-
dow, w ktorym Barba spedzit nastepne trzy lata. Jego
pierwsza ksigzka po§wiecona Grotowskiemu: In Search
of a Lost Theatre (W poszukiwaniu teatru straconego)
zostata opublikowana w 1965 t. we Wloszech i na We-
grzech. W ciagu ostatnich 36 lat Barba wyrezyserowat
23 przedstawienia, niektére wymagajace prawie dwu-
letnich przygotowani. Do najbardziej znanych naleza
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Ferai (1969), Min Fars Hus (Dom mego ojca, 1972),
Brecht's Ashes (Popioty Brechta, 1980), The Gospel
According to Oxyrhincus (Ewangelia z Oxyrhynchos,
1985), Talabot (1988), Kaosmos (1993) oraz Mythos
(1998).

W 1979 t. Batba zalozyl Miedzynarodowa Szkote
Antropologii Teatru ISTA. Jest czlonkiem rad redak-
cyjnych takich periodykéw jak ,,The Drama Review”,
sPerformance Research”, ,New Theatre Quarterly”
oraz ,Teatro e Storia”. Weérdd jego ostatnich publika-
cji, przettumaczonych na wiele jezykow, wyréinic war-
to: The Paper Canoe (wyd. Routledge), Theatre: Solitu-
de, Craft, Revolt (wyd. Black Mountain Press), Land of
Ashes and Diamonds. My Apprenticeship in Poland, fol-
lowed by 26 letters from Jerzy Grotowski to Eugenio Bar-
ba (wyd. Black Mountain Press) oraz The Secret Art of
the Performer, napisany we wspotpracy z Nicolg Sava-
resem (wyd. Centre for Performance Research/ Ro-
utledge). Eugenio Barba otrzymal doktorat honoris
causa uniwersytetow w Arhus, Ayacucho, Bolonii,
Hawanie, oraz Warszawie, jak réwniez odznaczenie
»Reconnaissance de mérite scientifique” Uniwersyte-
tu w Montrealu. Przyznano mu m.in. Nagrode Duii-
skiej Akademii, Nagrode Meksykaniskich Krytykow
Teatralnych, nagrode Diego Fabbri, Miedzynarodowa
Nagrode Pirandello oraz Nagrode Sonning Uniwertsy-
tetu w Kopenhadze.

Zbigniew Benedyktowicz — antropolog kultury, re-
daktor naczelny kwartalnika , Konteksty. Polska Sztu-
ka Ludowa”. Cztonek redakcji ,Kwartalnika Filmowe-
go”. Kierownik Pracowni Antropologii Kultury, Filmu
i Sztuki Audiowizualnej Polskiej Akademii Nauk. Au-
tor prac z zakresu wyobrazni symbolicznej i antropolo-
gii wspolczesnej. Wspotautor ksiazki Dom w tradycji lu-
dowej (1993). Autor pracy Portrery ,,obcego” (2000).

Roberta Carreri urodzita sie w 1953 1. w Mediolanie
(Wlochy). W 1974 . dolaczyta do Odin Teatret pod-
czas pobytu grupy we wloskiej miejscowosci Carpigna-
no. Jej teatralne do$wiadczenia zostaly opisane w The
Actor’'s Way, pod redakcja Erika Exe Christoffsena.
Carrieti prowadzi watsztaty dla aktoréw z calego $wia-
ta, oraz demonstracje pracy, zawodowa autobiografie
zatytulowang Traces in the Snow (Slady we $niegu).
Dwa razy do roku kieruje impreza Odin Week (Ty-
dziert Odin) organizowana w Holstebro.

Henryk Jurkowski — teatrolog, profesor w Akademii
Teatralnej w Warszawie. Teoretyk i historyk teatru
lalek. Réwniez autor prac z zakresu folklorystyki, se-
miologii, antropologii. Krytyk teatralny publikujacy
swe prace w czasopismach ,Scena”, , Teatr”, ,,Dialog”
i inne. Dramaturg i tlumacz. Do najwazniejszych
prac historycznych naleza: trzytomowe Dzieje teatru
lalek (PTW 1970-1984); do prac teoretycznych: Szki-
ce 2 teorii teatru lalek (POLUNIMA-L&dZ), do dziet

dramatycznych Tryptyk staropolski wystawiony w Te-
atrze Lubelskim (1972). Szeroka dzialalnos¢ zagra-
niczna w Miedzynarodowym Stowatzyszeniu Teatrow
Lalek UNIMA (sekretarz generalny, prezydent, pre-
zydent honorowy). Stata wspoélpraca ze szkotami te-
atralnymi (w charakterze profesora goécinnego)
w Londynie, Stuttgarcie, Chatleville-Mezieres i Pra-
dze czeskiej.  Ostatnio opublikowal: Antologia
Klasycznych Tekstéw Teatru Lalek — Barok — Roman-
tyzm. PWST Wroctaw 1999; Antologia Klasycznych
Tekstow Teatru Lalek, Modernizm, PWST Wroctaw
2001; Antologia Klasycznych Tekstdw Teatru Lalek.
W kregu polskich tradycji. PWST Wroctaw 2003;
Metamorfozy Teatru Lalek w XX Wieku, Errata, War-
szawa 2002.

Tage Larsen urodzit sie w 1949 r. w Randers (Da-
nia). Cho¢ prace w Odin Teatret rozpoczat w 1971
t. jako ,zfota raczka”, szybko zdobyt pierwsze aktor-
skie do§wiadczenia. Zmeczony zyciem w teatrze od-
szedl w 1974 1. powrdciwszy prawie natychmiast,
w Odin Teatret pozostal do 1987 r., gdy zainauguro-
wal dziatalno§¢ wlasnej grupy teatralnej, Yorick Te-
atret. Larsen réwniez nauczal w Nordkisk Teater
Skole w Arhus. W 1997 r. ponownie dotaczyt do
Odin Teatret.

Iben Nagel Rasmussen urodzita sie w 1945 r. w Ko-
penhadze (Dania). Pierwszy czlonek grupy, ktory do-
laczyl do teatru po jego przyjeidzie do Holstebro
w 1966 1. Historia jej pracy aktorskiej zostata opisana
w The Actor’s Way, pod redakcja Erika Exe Christof-
fersena. Podstawowym projektem pedagogicznym Ra-
smussen sa coroczne spotkanie aktorskie, ktore stuza
wymianie artystycznych do$wiadczeni oraz tworzeniu
spektaklu, ktorego nazwa pochodzi od grupy ,Vinde-
nes Bro” (Most Wiatrow).

Mirella Schino wyklada historie teatru i spektaklu na
uniwersytecie dell’Aquila. Wspélredaktor ,Teatro
e Storia”. Jej badania obejmuja komedie dell’atte,
dziewietnastowieczny teatr europejski, historie rezyse-
tii teatralnej, oraz wspotczesny teatr eksperymentalny.
Od 1987 1. uczestniczy w Miedzynarodowej Szkole
Antropologii Teatru ISTA. Do najwazniejszych publi-
kacji Schino naleza: Il segreto della Commedia dell’arte
(we wspodlpracy z Nando Taviani, wyd. Casa Usher,
Florencja 1982); Il teatro di Eleonora Duse (wyd. II
Mulino, Bolonia 1992); Il crocevia sulponte d'Era. Sto-
rie e von da una generaliom teatrale. 1974-1995 (wyd.
Bulzoni, Rzym 1996); Teorici, registi e pedagoghi vol. 111,
w: Storia delteatro moderno e contemporaneo (wyd.
Einaudi, Turyn 2001); Profilo delteatro ita Kano. Dal
XV al XX secolo (wyd. Carocci, Rzym 2003); La nasci-
ta delia regia teatrale (wyd. Laterza, Rzym 2003); Rac-
conti del Grane Auore (wyd. Citta di Castello, Edi-
mond 2004).
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Pawel Soszyfiski — doktorant w Instytucie Kultury
Polskiej UW, promotorem pracy magisterskiej , Taniec
labiryntu — hermeneutyka doswiadczenia mitu” i po-
wstajacego w Zakladzie Teatru i Widowisk IKP dokto-
ratu na temat fenomenologii doswiadczenia u Jerzego
Grotowskiego jest prof. Leszek Kolankiewicz. Autor
powiesci.

Ferdinando Taviani — profesor historii teatru (Uniwer-
sytet dell’ Aquila, Wtochy). Tematyka jego badari obje-
la komedie dell'arte, dziewietnastowieczny teatr z naci-
skiem na kulture aktoréw, teatr Pirandella, zwlaszcza
relacje pomiedzy praktykami scenicznymi i dramatem,
oraz — w odniesieniu do teatru XX wieku — ,,sztuke ak-
toréw”, teatry eksperymentalne i anomalne, a takze re-
lacje pomiedzy praktykami scenicznymi i dramatyczny-
mi. Jeden z zalozycieli ,, Teatro e Storia” oraz Miedzyna-
rodowej Szkoly Antropologii Teatru ISTA.

Julia Varley urodzila sie w 1954 . w Londynie (Wiel-
ka Brytania). W 1976 1. zadebiutowala w Odin Te-

atret. Poza aktorstwem, Varley zajmowala sie réwniez

Summaries

Special Section on G. 1. Gurdjieff and His Teaching
Edited by Grzegorz Zidtkowski, Consulted with Ti-
lo Ulbricht, in Collaboration with James Moore

In his General Introduction Peter Brook explains the
motives for publishing in ,,Konteksty” a section devo-
ted to G. L. Gurdjieff and his teaching: ,,In November
2001, The Grotowski Centre in Wroclaw organised
a special seminar to enable Polish students and thin-
kers to acquaint themselves with a vast subject — the
teaching of George Ivanovitch Gurdjieff. The consi-
derable interest that the three days of meetings and
discussions aroused led to a powerful wish to under-
stand the subject more fully and more deeply. This is-
sue of 'Konteksty' is a first attempt to respond to this
demand. It brings together the experiences of many
who have devoted a considerable part of their lives to
following the Gurdjieff teaching”.

scenatiopisarstwem, rezyserig oraz kwestiami organi-
zacyjnymi. Jej artykuly drukowano na famach ,Mime
Journal”, ,New Theatre Quarterly”, , Teatro e Storia”,
»Conjunto”, oraz ,Lapis and Mascara”. Wyrezysero-
wala dwa przedstawienia dla Teatru Pumpenhaus
(Niemcy — 1992) oraz Semillas de Memoria wraz z Ana
Woolf (Argentyna — 1999).

(Od 1980 t. Vatley bierze udzial w organizowaniu Mie-
dzynarodowej Szkoly Antropologii Teatru ISTA.
Czlonek Magdalena Project od chwili jego powstania
w 1986 t. Stoi na czele Transit Festival — Miedzynaro-
dowego Festiwalu i Spotkani Teatralnych.

Torgeir Wethal urodzit sie w 1947 r. w Oslo (Norwe-
gia). Od 1964 1. bierze udzial we wszystkich zespolo-
wych wystepach Odin Teatret. Jego aktorskie wspo-
mnienia zostaty spisane w The Actor’s Way, pod redak-
cja Erika Exe Christoffersena. Wethal kieruje produk-
cja Odin Teatret Film, jest rezyserem filméw prezentu-
jacych wystepy grupy, jak réwniez poswieconych pra-
cy Decroux, Cieslaka i aktorow Odin Teatret.

Gurdjieff was a ,,Greek-Armenian spiritual teacher
who remains an enigmatic figure and an increasingly
influential force in the contemporary landscape of
new religious and psychological teachings. [...] He
brought to the West a comprehensive model of esote-
ric knowledge and left behind him a school embody-
ing a specific methodology for the development of
consciousness”, Michel de Salzmann writes in a bio-
graphical note included in the selection.

[More information can be found at the web-sites
of The International Association of Gurdjieff Founda-
tions (www.iagf.org) and of Gurdjieff International Re-
view (www.gurdjieff.org).]

The articles are grouped in six sections: Recep-
tion, Towards the Essence, Teaching, Belzeebub and
Movements, Gurdjieff — the Man, and Bibliography. In
the first section, Grzegorz Ziodtkowski writes about
how little Gurdjieff teaching is known in Poland.
The situation is only now beginning to change — the
first Polish group supervised by a qualified teacher
has been recently formed. The author underlines
that in Poland interest in Gurdjieff is mostly (but not
exclusively) due to Jerzy Grotowski for whom Gur-
djieff constituted an important reference point since

the late 1970's.
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SUMMARIES

The second part is a collection of texts based on
speeches delivered at the ,,Jowards the Essence” con-
ference organised by the Grotowski Centre in Wro-
ctaw (2001). For Peter Brook, James Moore, Lauren-
ce Rosenthal and Tilo Ulbricht an encounter with
Gurdjieff’s understanding formed a central axis of
their lives. In their capacities as a theatre and film di-
rector (Brook), a writer (Moore), a musician and
composer (Rosenthal), and a scientist (Ulbricht) they
present their own essential perception of what this te-
aching means today.

The third part, Teaching, expresses the opinions of
those who wotked with Gurdjieff directly and of the
»second generation” of his pupils — as in the case of Ja-
mes Moore and especially Jeanne de Salzmann; it is
on her shoulders that Gurdjieff placed responsibility
for a continuation of his work. Her guidance made it
possible to develop and expand Gurdjieff’s teaching
and to draw together many of his pupils and separate
groups. She also supervised the translation and publi-
cation of Gurdjieff’s written works. Over a period of
forty years, Jeanne de Salzmann worked tirelessly with
her pupils to preserve and transmit the exercises and
dances originally taught by Gurdjieff. Her First Initia-
tion is a pitiless critique of those human beings who in
reality ‘are not what they believe to be.” Only the ac-
ceptance of this idea and observation without precon-
ceptions can place wo/men on the path leading to-
wards truth — Jeanne de Salzmann firmly states.

Thomas de Hartmann and P D. Ouspensky also
belong to those who met Gurdjieff (already in pre-re-
volutionary Russia) and collaborated with him. The
former helped Gurdjieff to translate his musical ideas
into actual notes on paper. ,De Hartmann's musical
credentials were impeccable”, Rosenthal writes. ,He
had studied at the Moscow Conservatory with the
well-known Taneyev, as had his contemporaties
Rachmaninov and Scriabin. He became not only Gut-
djieff’s lifelong disciple, but also his devoted collabo-
rator, dedicating his deep musical sensibilities to the
realisation of Gurdjieff’s musical ideas”. ,,‘Ouspensky
will be chiefly remembered for In Search of the Miracu-
lous, published posthumously in 1949 and later in se-
veral foreign languages under the title Fragments of an
Unknown Teaching. This work is by far the most lucid
account yet available of the teaching of G. 1. Gur-
djieff, and it has been a principal cause of the growing
influence of Gurdjieff’s ideas”, John Pentland adds in
a biographical note on the Russian philosopher and
thinker. The section contains fragments of their prin-
cipal books: De Hartmann's Our Life with Mr Gur-
djieff, written with his wife, Olga, and Ouspensky's In
Search of the Miraculous (a selected fragment focused
on remembering oneself).

Texts by Michel de Salzmann and Henri Tracol,
which come next in this section, concentrate on dif-
ferent aspects of the teaching. De Salzmann's article:

Seeing: The Endless Source of Freedom, which demon-
strates the psychological background of the author,
puts emphasis on the quality of seeing: ,As one begins
to realise that the fundamental aim is to become awa-
re of the whole of oneself, then the sacred quality of
'seeing’ becomes as important as what is seen, and
a balance begins to appear ,,. It should be highlighted
that from 1990 until his death in August 2001, Dr. de
Salzmann directed the network of Gurdjieff founda-
tions, societies, and institutes around the world. In his
Remembering Oneself Henri Tracol, President of the
Gurdjieff Institute in France, evokes Gurdjieff’s lucid
remark: ,When you remember oneself, what exactly is
it that you remember?”. His text testifies to the mul-
tifaceted questioning conducted by the author.

In a chapter entitled The Revelation in Question

from the biography Gurdjieff: An Anatomy of a Myth
James Moore pauses in his narrative on Gurdjieff’s li-
fe to present his teaching as a multilevelled structure
encompassing not only the totality of human existen-
ce but also cosmology and a vision of the entire uni-
verse. ,Gurdjieff’s ideas and methods, in all their bre-
athtaking scope, are constellated around the idea of
conscious evolution”, accentuates the biographer. He
concludes his exhaustive account by declaring that ,,If
this man cannot be understood without his teaching,
neither can the teaching be understood without the
man’.
Gurdjieff's teaching is transmitted directly by his
disciples and followers whose working tools include
the writings of their master and special gymnastics
known as Movements. A distinctive place among the
books written by Gurdjieff is reserved for Beelze-
bub’s Tales to His Grandson, first published in English
in 1950, i. e. a year after Gurdjieff’s death. It is, as Mi-
chel de Salzmann notices, ,an unprecedent vast and
panoramic view of man’s entire life on Earth as seen
by beings from a distant world. Through a cosmic al-
legory and under the clock of discursive anecdotes
and provocative linguistic elaborations, it conveys the
essentials of Gurdjieff’s teaching”. The next section
focuses on the word and the dance as the vehicles of
teaching, and includes texts by Henri Tracol (Thus
Spake Beelzebub), who together with Jeanne de Sal-
zmann worked on the French edition of Beelze-
bub’s Tales 1o His Grandson, and by Joanna Haggarty
(Some Aspects of Movements) and Pauline de Dampier-
re (The Role of Movements) who taught the sacred
dances for many years.

The section on Gurdjieff — the Man encompasses
a short comprehensive biographical text by Michel de
Salzmann, written for Mircea Eliade’s The Encyclopa-
edia of Religion, and three testimonies by Gur-
djieff’s pupils from different periods. In Boyhood with
Gurdjieff Fritz Peters, a boy when he met Gurdjieff in
Prieuré (south of Paris) during the 1920s, describes
how strongly the master emphasised incessant work
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on developing one’s self. Tcheslaw Tchechovitch's vi-
vid evocation (The Dvadsatniki) of Constantinople in
1921, when the town teemed with refugees from the
Bolshevik revolution in Russia, shows the importance
attached by Gurdjieff to the fact that those around
him were responsible human beings capable of over-
coming obstacles created by historical turmoil. Hen-
riette Lannes in To Recognize a Master, addressed to
Gurdjieff’s pupils in 1957, on the eighth anniversary
of his death, evokes the impact of the master’s force
which she experienced in direct contact with him du-
ring the 1940s. True teaching is validated by the qu-
ality of the teacher's presence.

The selection ends with the editor’s bibliography
of sources on Gurdjieff in Polish and with text of
Michel de Salzmann. This view is further enhanced
by Michel de Salzmann in his valuable guidelines to
those readers who can easily become lost in the
abundance of Gurdjieff literature. In the closing
section devoted to written sources De Salzmann
stresses ,the awakening power emanating from his
[Gurdjieff’s] presence” and points out that ,All
those who approached him were marked indelibly
by the experience”, adding that ,, A definitive cha-
racteristic of a living teaching or 'way’ is that it can-
not be found in any book”. He acknowledges howe-
ver that some books can be helpful as support while
working on one's self, as well as that ,testimony is
a necessity”. His sober remarks on the position of
the written in understanding Gurdjieff’s teaching
can be revealing especially for those who tend to
confuse definitions with the living process of trans-
mission.

14th Session of Ista

The Wroctaw session of the International School
of Theater Anthropology (ISTA) was held on 1-15
April 2005. The author of the project was Eugenio
Barba, director and head of the forty years old Odin
Teatret company, which every few yeats gathers in
assorted places all over the world a group of
researchers dealing with the theatre in order to
jointly delve into the secrets of the art of acting. The
prime objective and premise of the functioning of
ISTA is an extensive theoretical and practical study
of the manners of creating a theatrical spectacle.
Barba and his coworkers try to capture the essence of
the origin of that which may be described as the
phenomenon of theatrical qualities by applying
scientific research methods and so-called theatrical
quests. The articles entitled ,ISTA- Wroctaw 2005”
document the workshops, spectacles and lectures
which comprised this yearOs session, enhanced with
an attempt at a meta-reflection on the meaning and
premises of the Barba project in general.

Henryk Jurkowski
Craig in the World of Ideas

This summary of the book Swiat Edwarda Gordona
Craiga. Prxyczynek do historii idei (The World of
Edward Gordon Craig. A Contribution to the History
of Ideas, in print) contains numerous statements fully
documented in the publication. The author embarked
upon a verification of many of the terms proposed by
Craig, i. e. the theatrical artist. Contrary to common-
ly held views, Craig did not ascribe it to the director,
but had in mind an authentic artist, regardless whe-
ther the latter fulfilled the functions of the author of
the staging, the director or merely the stage designer.

The aversion expressed by Craig in relation to re-
ady texts (e. g. Shakespeare) was the outcome of the
same premises — an yartist of the theatre” should mo-
uld his output from the beginning to the very end.
Craig regarded the work performed by painters and
graphic artists, who decided about every detail, as
exemplary, since it involved selecting the material
over which they subsequently dominated. This appro-
ach proved to be a source of conflicts between Craig
and genuine actots, by no means complaisant. Natu-
rally, he appreciated outstanding actors, capable of
transforming their personality and body. Nonetheless,
he envisaged the possibility of creating a theatre
which would apply assorted means of expression. In
1905 he planned to open the International Uber-ma-
rionette Theatre, with a seat in Dresden. The with-
drawal of promoters compelled Craig to focus on his
conceptions by conducting a theatrical [aboratory and
school in Florence. This was the period of the origin
of his first (unpublished) texts reflecting his interest in
the theatre of the ritual and the mystery play theatre.
It was also at that time that Craig presented his famo-
us essay The Actor and the Uber-marionette, issued in
the debuting periodical , The Mask”. This was not me-
rely an attack launched against the egoism and me-
diocrity of the att of acting, but a manifesto in favour
of the theatre of the ritual, inspired by publications
about the primeval religious rites of India. It was also
a demonstration in favour of the plastic arts theatre,
which placed the dynamic plastic metaphor in the fo-
refront. Craig transferred elements of this approach to
his scenarios intended for the puppet theatre. His re-
flections on the theatre (with a predominance of ob-
jective elements over subjective ones) remained influ-
enced by Nietzsche, from whom he also probably fo-
stered the term ,uber-marionette”. This was not the
only inspiration! He also borrowed animosity towards
realism and the social service of the theatre, which is
not to say that he did not suppott social solidarism
and even state institution benefits for the sake of...
the theatre. Neglected by the British theatrical milieu
(throughout his whole life Craig dreamed of being ap-
pointed director of an English theatre) he valued all
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signs of recognition by fascist Italy, Soviet Russia and
even the victorious Third Reich in occupied Paris. E.
G. Craig was a complicated man, frequently inconsi-
stent and naive; at the same time, he remained a cre-
ator gifted with extraordinary imagination, whose im-
pact upon the twentieth-century European theatre
appears to be still insufficiently studied.

Henryk Jurkowski
The Art of Acting as an Expression of Philosophical
Dualism

In order to resolve an inquiry into the character of
theatrical mimesis the author examined all the ,mi-
metic” impulses which constitute either a certain con-
text or the sources of theatrical performance. The
text starts with a reflection on the conception propo-
sed by Huizinga, i. e. to treat playing in general as
a source of human culture (homo ludens). This intro-
duction is the reason for an analysis of children’s ga-
mes, whose point of departure is the activity of an in-
fant who, deprived of the mother’s breast, tries to do-
minate the objects which replace it.

In this manner there opens up a domain of psycho-
logical analyses which lead to the notion of art accor-
ding to Freud, Jung and, predominantly, Nietzsche.
All these authors perceived att as a phenomenon of
the objectivising ,I” which, in the opinion of Jung,
produces myths and thus parallel worlds in a confir-
mation of man’s inclination towards mimesis, mentio-
ned already by Aristotle. The existence of the pheno-
menon of mimesis is also attested by contemporaty
anthropological research which, following the exam-
ple of James Frazer, acknowledges that mimesis po-
ssesses magical and pragmatic functions.

Michael Taussig drew attention to mimesis conce-
ived as a manner of existing with the Others, which
implies the multi-functional nature of emulation.
Otherness possesses also a specific internal dimen-
sion, disclosed in the use of persons deformed mental-
ly or physically as representatives of supernatural for-
ces. Such an attitude yielded the inveterate tradition
of the mythical jester, whose functions were subjected
to assorted transformations, and provided an example
of the presence of mimesis upon the borderline of re-
ality and daily life.

A distinct issue involves the application of the
mask as a likeness of the Other, to be tamed and tau-
ght how to establish contact. In classical tragedy the
image of the Other persisted up to the time of perti-
nent critical reflection, as in the case of every deple-
ted myth. In the theatre, the mask lost its sacral func-
tions, making way for the human actor, a fact which
evoked a new situation. As a rule, psychologists asso-
ciate the act of creativity with echoing the divine act
of creation. The actor is deprived of such opportuni-
ties, since he is not a substance that could exist bey-
ond him. (The only exception is the puppeteer who
employs artificial substance). The ensuing complica-
ted situation demands that the actor define the de-
gree of his involvement in creating the depicted
world.

One could say, therefore, that the actor (or the
performer as such) enjoys an extensive scale of possi-
bilities defined by a chance for a dualistic or monistic
conception of the world. The former vision originates
from Plato, and claims that all that which we produ-
ce is a reflection of the world of ideas. The actor’s ro-
le and his impression of a character in a play corre-
spond to this approach. The monistic vision based on
Fichte's idealism, which assumes that the source of all
phenomena lies in the uniform spiritual ,,I", makes it
possible for the actor to regard himself to be the gate-
way and path towards becoming acquainted with the
world.

The dualistic vision in the actor’s performance is
confirmed by the metaphors devised by Diderot, An-
toine, Mikhail Chekhov and, naturally, Brecht. The
monistic vision springs from the deliberations of Ar-
taud, the ,Living Theatre” and Grotowski. The who-
le issue, however, becomes even more complicated in
a situation when the initiator of the conception of the
actor’s performance is the director, and especially
when he treats the thespian as material for his own vi-
sions (Kantor). In those cases, the dualistic visions
harboured by the director (I, the creator — they, the
actors, my material creation) does not have to concur
with the stance of the performers who find their own
justification for the situation in which they found
themselves. These are the complications in the exi-
stence of mimesis which one simply cannot foresee.
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