kazano na wystawie. 12 mlodych
twéreéw otrzymalo nagrody i wyrdz-
nienia. Nagrode zespolowa otrzymalo
koélko hafeiarskie, nagrody indywidu-
alne za hafty: Urszula Holka (1. 21),
z Miloszewsa, Barbara Polewska i Bar-
bara Dreing (po lat 15) z Zukowa oraz
Roman Hine (. 19) z Wdzydz; zn
plecionki — Irena Brzezinska (1. 16)
z Borzestowa i1 Maria Hine (1. 21)
z Wdzydz; za tabakiery z rogu —
Irena Szmytke (1. 16) z Borzestowa;
za rzezby — Mieczystaw Cieszynski
(1. 21) z Wieprznicy i Bogustaw Gtlo-
dowski (1. 19) z Sulecina; za obrazki
na szkle — Franciszek Sychowski
(1. 18) z Wejherowa, Wieslawa Za-
rach (1. 16) 1 Malgorzata Lewna (1. 15)
z Borzestowa oraz Waldemar Nacz
(1. 17) z Kielna. Najmlodsi uczestnicy
konkursu mieli po lat 13 (inf. T.)
%

27.VI — w Panstwowym Muzeum
Etnograficznym w Warszawio roz-
strzygnieto konkurs na ludowe in-
strumenty muzyezne z terenu Mazow-
sza. Organizatorami konkursu byli:
Muzeum i Urz. Woj. w Warszowie.

*

28.VI — rozstrzygniety zostal
konkurs sztuki ludowej zorganizo-
weny przez Dom Kultury w Lasku
1 Muzeum Regionalne w Pabianicach.
W Konkursie udzial wzielo 45 twér-
céw ludowych, zgloszono 642 prace.
Jury przyznelo nagrody nastepujace:
w dziedzinie tkactwa — Wiadystawie
Dobroszek, wie§ Roéza; w dziedzinie

kowalstwa artystycznego — HEdwar-
dowi Krzysztofiakowi, Wola Marzen-
ska; w dziedzinie rzezby — Stanisla-
WOowli Krzyzanskiemu, Zawady ;

w dziedzinie zdobnictwa Wandzie
Gawel, Dobron; w zakresie przedmio-
téw obrzedowych —— Joézefie Pluta,
Bychlew; w dziedzinie haftu — wyréz-
nienie otrzymala Anna Dluzynska,
Wola Marzeriska. Ponadto przyznano
9 nagréd II i 11 nagréd ITI. Nagrody
ufundowali: MKiS, Urz. Woj. w Lodzi,
Urz. Pow. w Lasku, Cepelia w Lodzi.

%
VI — w ramach cyklu wystaw
pn. . Krajobrazy sztuki ludowej

S U M M A

Aleksandra
19TH-CENTURY GRAPHIC ART
STUDIES ON FOLK DRESSES

Jacher-Tyszkowa — POLISH
AS A SOURCE OF

w Polsce’ organizowanych przez Mu-
zoum Pomorza Srodkowego w Stupsku
otwarto w Zamku Ksiagzat Pomorskich
wystowe: ,,Podlaskie dyweny dwu-
osnowowe’’, uprzednio prezentowang
we wszystkich wigkszych oérodkach
w kraju oraz w Kownio i Meiningen
(NRD).

Polska sztuka ludowa za granica

10—20IV - w Og¢rodku Infor-
macji 1 Kultury Polskiej w Buda-
peszcie czynne byla wystawe gobe-
linéw, kiliméw 1 tkenin Sp. im. St.
Wyspieniskiego z Krakows. W czasie
wystewy zorganizoweano kiermasz wy-
robéw Iudowych.

*

18.V — w Opawie (CSRS) otwarta
zostata wystewa rzezby w weglu
i malarstwe amatordéw, zorgunizo-
wane, w remsch umowy 0 wzajemnej
wspdlpracy przez Muzeum Gérno-
$laskio w Bytomiu i Slaskio Muzeum
w Opawie.

Na wystewie zaprezentowano 86
obrezéw 1 72 rzezby w weglu. Uro-
czystego otwarcie’ w obecnosei wledz
czoskich dokonal dyrektor Muzeum
Gornoslagskiego w Bytomiu mgr Jézef
Kowalewski.

*

V — w Szwecji odbyly sie ,,Dni
Polskie”, w ktérych uczestniczyl Zes-
sp6l Piesni 1 Tanca ,,Podhale’” z No-
wego Targu. Podezas pobytu w Szwecji
Zespo6l dal 26 wystepéw w 15 mie-
stach, przyjmowany wszedzie z o-
gromnym aplauzem.

%

22-28.VI — w Oérodku Infor-
macji i Kultury PRL w Berlinie czyn-
na byla wystawa ematorskiej twor-
czosel ,,Ludzi Morza®, przygotowana
przez  Morski  Osrodek  Kultury
w Szczecinie. Autorzy, w wiekszosei
marynarze i rybacy -— przedstawili
prace z zakresu rzezby, malarstwa,
grafiki, metaloplastyki i pamigtkar-
stwa.

Inne

24.V — we Wioclawku, z okszji
30-lecia ,,Chlopskiej Drogi’’ odbylo si¢
uroczyste wreczenie nagréd im. Jena
Pocke za rok 1975. W tym roku na-
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grody otrzymali: Franciszek Becinski,
poete z Pomorza, Maria Cedro —
poetka z Kieleckiogo, Wanda Czuber-
nat — poetka i dzietaczka z Podhala,
Wiadystew Makowski — kowal z Kra-
kowskiego, Jézef Malek — poeta,
wspéltworea,  kaberetu  ludowego
. Rzep”” z Lubelszezyzny i Jan Holu-
bowski — muzykant ludowy z Warmii
1 Mezur.
*

3.1V — na Zemku Kroélowskim
w Werszewie otwarte zostala wielka
sukejo dziel sztuki ludowej pod hastem
.. Najpiekniejsze dziele sztuki ludowej
na odbudowe Zamku Kroélewskiego'.
Impreza zorganizoweana zostala przez
redakeje ,,Gromady Rolnika Pol-
skiego’, Cepelip 1 Stowarzyszenie
Twoéreow Ludowych. Przygotowania
trwaly kilka miesigey, w czasie ktd-
rych naplywaly nieustajaco dary od
tworeéw ludowych =z calego kraju.
W sumie nedestano poned 3.000 prac
od ok. 700 autoréw. Wsréd nadesla-
nych przedmiotéw obok cennych dziet
wspbélezosne] sztuki ludowej znalazlo
sie wiele robdtek recznych 1 prac
amatorskich roprozentujacych bardzo
rézny poziom.

*

VI — w skansenie w Bierkowi-
cach odbylo sie spotkanie — biesiada
opolskiego Oddzialu STL. Poza pre-
lekeja i dyskusjg na temat pomocy
panstwa dla twéreéw ludowych odbyl
sie program artystyczny zaimprowizo-
wany przez uczestnikéw zebrania.

*

VI — Ludowa Spéldzielnia Wy-
dawnieza rozpoczeta fundowanie wias-
nych dorocznych nagréd.

Jury -— pod przewodnictwem
Jozofa Ozgi Michalskiego — pray-
znalo je za rok 1974 m.in. prof.
dr Jézefowi Burszcie — za ksigzke
Kultura ludowa — kultura narodowa.

Redakcja ,,Polskiej Sztuki Ludo-
wej* dziekuje za nadestane do kroniki
materialy, a szczegolnie p. mgr Barbarze
Tezyckiej =z MKS, dr Hwie Frys-
-Pietraszkowej z Krakowa @ p. Izabelli
Trojanowskiej z Gdanska.
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for them. The author of the article attaches much importance
to illustrations as documents, though she stresses the necesity

to compeare them with other sources, especially written

An iconographic object to became a historical documont
must be reliable, direct and established by personeal observa-
tion, comments the suthor. Many illustrations discussed in
the eorticle fulfil this requirement. However, the author
comes to the conclusion that oven if an illustration bears
evident traces of ¢ stylistic convention of the era, or if it
was created throught sesthetic incentives &s is the cese in
gonre painting, it can also be of some velue for an ethno-
grapher since it may help to determine the chronology of
some forms of dress. Such dress are illustrations are of the
greatest value either as illustrations to ethrnographic texts,
separate plates, or albums of folk costumes. The people
appearing in these illustrations aro often cherecterized by
accessories which show the profession or social class. An
essential point is to define to what extent a dress shown is
a typical one.

The illustrations were made by outstanding painters,
for instence J.P.Norblin, and less skilled artists, some-
times amatours who sent illustrations of folk dresses when
an author of a book on the life of country people appealed
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ones. Therefore A. Jacher — Tyszkowa proposes further
studies on archive materials which might considerably
broader our knowlegde of folk dresses.

The more importent illustrators portraying people and
their clothing since the beginning of the 19th century, when
people began to collect snd preserve national “tokens of
remembrsnce’’, ore discussed in the article. The sketches
ond painters sometimos borrowed models form their predo-
cossors end chonged thom to e greater or lesser oxtend.

Jacek Oledzki — VOTIVE HYMNS

Pilgrim hymns woere ofter. regarded as votive offerrings.
Pilgrim liters ture is connected with the cult of the Virgin
Mary. A varioty of forms of this cult is characteristic of the
religious fooling of Polish country peoplo. An expression
of this is the cult of mireculous pictures end figures. There
are soveral such pictures end figures in a small area of the
Rzoszéw region. Monasteries, especially those of the Ber-
nardines, played an essential role in the promotion of this
cult.


http://zorgan.izowa.na

Bach place of the cult has its own legend. The levends
tell about the first miraculous events which occurred betw-
eon the 16th and the second half of the 18th century.
The privileged who experienced the revelation were people
of low social origin (poor peasants). In the archival notes
and notes made when a voting offerring was offerred, quoted
are proofs of many unusual events.

Votive offerrings were made not only in silver. Some-
times they were made in a symbolic form, for example
parts of body made in wax, to which a short or en arrow
was attached as proof that Providence did not allow greater
harm to be done to the wounded. There ere very many of
such votive offerrings in the Chapel of Our Lady in the
Bernerdine Church in Rzeszéw. There is also a big painting
divided into one hundred section of equal size which show
one miraculous event ascribed to Cur Lady of Rzeszéw
between 1513—1776 and provide a comment on it. Innume-
rable proofs corroborate the wonder-making power of the
sanctuary.

The author discusses some events shown in the picture,
mentions kinds of disasters, illnesses and calaminites which
afflicted this region. He also describes forms of requests
and thanksgiving. The simplest of them was a prayer or the
givin~ of altar wine.

Pilgrim hymns, which are discussed in another article
by F. Kotula mey contribute to the elucidation of the
problem of how long the Polish community cherished and
formulated ideas on the nature of the Virgin Mary. The
author quotes and discusses new hymns about. Our Lady
of Lezajsk who eppeared to her servent Tomasz Michalek
one evening in 1752. Our Lady is called a ‘Virgin,”
a “Dawn,”” an intermediary between God and man.

Another hymns published in Frydek (Cieszyn Silesia)
says that the Virgin Mary lived before the creation of the
earth and helped God to create it.

In en atmosphere of such feoling and belief verious
forms of the cult of the Virgin Meary were initiated in the
Ruzeszéw region which ere not known in other parts of tho
country. One of such forms is a ‘“Funeral of Our Lady”
colebrated in Borek and Przeworsk during which bymns
are sung about Mery’s dormition, funeral and assumption.

Metal votive offerrings are also discussed in the article.
There ere one hundred of such offerrings in the afore-men-
tioned Chapel of Our Lady in 1he Bernardine Church in
Rzeszéw. These are mostly manufactured hearts, legs, and
hands. The old ones, and there were thousands of them,
were recast into canddlesticks.

At Lezajsk, which was visited mainly by pilgrim
women, votive offerrings are in the form of corral necklaces,
and silver crosses which were worn in the 19th century on
the breast.

The article ends with a description of the picture in
the Bernardine Church at Lezajsk (ill. 13) extolling the
sanctuary and at the seme time a suggestive and realistic
portrait of five people, representatives of various social
classes — a priest, a burgher, & noblemen, noblelady, and
& poasant-convalescent.

Franciszek Kotula — ILLUSTRATIONS OF
PILGRIM HYMNS

Pilgrim hymns were connected with rural life, church-
fairs, markets, a need to experience affection and religious,

mysterious and metephysical emotions. Those hymns played
and integrative role in the community. People when singing
hymns about Christ’s Passion and Decth were deeply moved
and by this act they discherged their misery, their lot.

Buying hymns illustrated with scenes of the Passion
of Christ or Saints, people could have & good look &t them
and consoled themselves thet others sufferred more then
they did and were rewarded after death. Singing, people
feld stronger, more resistant.

Hymns, and especially the whole atmosphere of a
church-fair or market, were & sort of enterteinment after
monotonous hard work. Prints with hymns ebout miracles,
and revelations spurred the imagination, “novelties’ played
a role of to-day’s mass media, informing people about,
sensations and thrilling events. The singers were inmediately
surrounded by crowds of people who wanted to learn the
melody and the text of the hymns could purchased on the
spot at a very low price.

The hymns were composed by beggars who were
organized in guilds end were active in a region appointed
to them. Many of them could boast of an excellent memory.
Hymns which became the most popular were ordered in
small print-shops and then ‘“a delegate” picked up the
ready product and divided it among the beggars.

The tradition has it that pilgrim hymns were also
composed by friers and some illiterate, pious peasants.

Political, patriotic songs were not so common. They
were composed by insurgents, military men, people who
travelled a lot.

The printers added illustrations to the songs sometimes
of any type, even if they did not refer to the content of the
songs. An illustration made the print more attractive, it
filled free spacos, as did ornamentation. Wood-engraving
blocks and metel matrices adapted to typogrephy were used
in printing. Small print-shops sometimes bought used forms
from bigger print-shops.

Tllustrations were added to religious songs, in other
kinds of songs illustretions appeared very rarely. The reason
was that there was no time to prepare an illustration to the
“novelty,” epart from the fact that illustrations would rise
the price of printing. The aim of the “novelt ’’ was to ap-
pear quickly, to get ahead of the competition.

Prints were also disseminated by hucksters, who besides
toys, devotional objects and various kinds of goods also
sold literery trash. They were in contact with bigger and
better print-shops. These print-shops acted as publishers,
wholesale dealers, and hucksters distributed prints at fairs.

Printing plates were used till they were worn out and
various print-shops used the same plates. The authors of
these illustrations ere unknown es are the authors of the
hymns. They were published anonymously.

Prints sold in stalls were published in hundreds of
thoussands of copies, and hymps in millions of copies.
However, very few copies have been preserved, as they
were worn out by reading.

The prints were not collected, but there is one collec-
tion of several hundred prints published in the Rzeszé6w and
Przemysl regions which was collected by the author of this
article, and enother one collected by the museum of Rzesz6w.

Further paragraphs of the article by F. Kotula are
devoted to discussion of single prints and illustrations. The
article is complemented with a note on old print-shops in
the Rzeszéw region.

PE3IOME

Anerkcaunpapa fAxep-TweimmrkoBa — IIOJNBCKASA
TPA®UKA XIX BEKA — MICTOYHUK MCCJEILOBA-
HUA HAPOJHOI'O KOCTIOMA

ABTOp cCTaTbu YTBEPKJAET, YTO JJIA TOro, 4YTOOLI
MKOHOTPA(PMUECKMII MCTOYHMK CTAJl MCTOPUYECKUM JOKY-
MEHTOM, OH JO0JzKeH ObITb JOCTOBEPHBIM M HEIOCPezACT-
BEHHBIM pPe3yJbTaToM coOcTBeHHBIX Habaopenmit. DTuMm
YCJIOBUAM OTBeYaeT PAJ KapTMUHOK, OOCYyKZaeMbIX Jaliee.
TeM He MeHee aBTOP OTMEYAET, YTO Jazxke TOTAA, KOTAa
KapTUHKa HOCUT OTYETJUBBIE CJEAbl OIIPEeAEeJeHHOTO CTH-
N8 JIAHHOM SIIOXM WM JKe HABIAETCA IJIONOM 3cTeTHdec-
KUX nobyRIeHWT; Kak B KaHPOBOJ KMBOMIMCH, TO ¥ TOTHA
OHa MMeeT 3HauYeHMe [AJA OSTHOrpada, jaBad XCTdA Obr
BO3MOZKHOCTH YCTAHOBUTH XPOHOJIOTMIO IIOSBJIEHMS M3-
BECTHBIX (DOPM HAPOAHOT'O KOCTIOMA.

Camy:o GOJIBIIYIO LIEHHOCTh JAJIS MCCJAeNOBaTeNs Ipej-
CTaBJAIOT KapTMHKM, OoTOOpazkaoLme Hapanx aubo B BuUne
WINIOCTpanMu K 9THOTpachuyueckmum TercraMm, amubo B Bume

OTZENbHbIX KJaMile ¥ ajlb0OMOB = HAPOIHBIX KOCTIOMOB.
YacTO PEKBU3UTHI, COIYTCTBYIOLIVE M300pazkaeMbIM Ha
KapTUHKAX JMIaM, CBUIETENbCTBYIOT 00 MX mnpodeccun
MM COCJIOBHOM NpuHanjexHOCTH. CyliecTBEHHOe 3Haue-
HME VMEeT YyCTaHOBJIEHMe, Ha CKOJbKO IIPeJCTaBJIEHHBIH
Ha KapTuHE HapAJ TUINYEH. )

VicnonuuTenaMM KapTUH ObIBaly WU3BECTHBIE IKUBO-
nucnpl, Kak, Hanpumep, f. II. Hopbuamn, a Takxke meHee
MCKyCHBIE ¥ OIBITHbIE DPUCOBAJBIUUKY, MHOTAA [azKe
IpoCTO JIOOMTENN, NOCHIIAIOIINE DUCYHKM HapAAOB B OT-
BeT Ha Npocbby aBTOPOB KHUT O KWU3HM Hapona. IIpunmu-
cbiBag 6OJIbllIOe 3HAYEHME DUCYHKAM, KaK MUCTOPMUYCCKUM
JOKyMEHTaM, aBTOpP CTaTbM B TO K& BpeMsd yTBepzKAaeT
HeoOXOMMOCTE COIIOCTABJIATL MX C JPYTMMU MCTOYHMUKA-
MM OCOGEHHO € IMCHMEHHBIMM. B CBA3KM C 9TUM aBTOP
HacTauMBaeT Ha Pa3BUTUU MUCCIEIOBAHMII apPXUBHBIX MaTe-
puanon, Grarofapd yeMy MOXKHO Oy/eT 3HAYMUTETHBHO pac-
LOMPUTE M yIAyOMTH HaAIIM CBEeAEHUA O HAPOJHBIX KOCTIO-
Max.
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B cratee roBopuTcAd O 0ojiee M3BECTHBIX aBTOpax
KapTUHOK, OPEACTABIAIOUIMX HaDOAHbIE TUNBI M HaAPAIbI,
Havajga XIX B, korga cranu cobupaTb M XPaHUTb pas-
JW4YHBIEe TAaMATHUKY. PHUCOBAJBbIUMKM ¥ KMBOIMCILI HE
pa3 mepenuMaiau o0pa3usl CBOMX PEJIIECTBEHHUKOB,
BUJAOU3MEHAA MUX B OOJBIUEH MJIM MEHDBIIENR CTeIeHU.

Anex Onenxsgu — IIECHU — KAK JAPCTBEH-
HbBIE TTIPUHOIMEHUA

Ilecuy, cBA3aHHLIE C XPAMOBBIMM TIpa3jHMKAMM, BOC-
npuHMMANNCh MHO pa3 KaK Japbl M  NPMHOIIEHMA.
OT4yeTNNBO BBICTYIAET TaKXe CBA3b JUTEPATyphI, IIOCBA-
1IeHHOM XPaMOBBIM Hpa3fHMKAaM, C XyJabTOM Boromarepn.
Borarnsle hopMBI 37T0TO KyJbTa OYeHL XapaKTepHB! AJsA
PEIUrMO3HOCTM IOJBCKOTO Hapoka. 3TQ HallJO CBOe Bbl-
paxkenue B ToM 0GOXKaAHMM, KAaKMUM OblIM OKPYy#eHBI 4dy-
nonericTBennbie 00pas3bl M Guryphbl B He60JIBUIOM XKEIIOB-~
CKOM peruoHe MX HACYMTBIBAETCHA CBbIIle JecATH. B pa3s-
BUTHMM KyNbTa OONBIIYI0O DOJb ChHI'DAJM  MOHAIIECKHEe
opieclbl, B ocobennocTy opieH DepHap/MHIEB.,

MecTO KaxKAOT0 KyJIbTA MMeeT CBOM JereHasl. Onu
TIOBECTBYIOT O IEPBOM 4YyjAe, KOTOpOe fAKOOb! CIy4MIOoCh
B JAHHON MeCcTHOCTM Mexkay XVI B. M BTOpOI ICJIOBMHOM
XVIII B. UsbpanHuxamMy UYYAECHLIX NTKPOBeHMIT Oblam
JIOAM HU3KOTO cocsioBusi (yBorme xpectbaue). B apxus-
HBIX 3alMCAX, a TakyKe B CBA3KM C OJIAroJapCTBeHHBLIMU
NPMHOLIEHUAMM TIPMBOAMINCE CKa3aHMA 00 OdYepejiHbIX
11e00LIKHOBEHHBIX ABIeHUAX.

B pgap IpMHOCMJIMUCHL He TOJBKO cepebpsaHble mpeame-
TBbl, HO ¥ CHMMBOJIMHECKKE (OTJKTbIE M3 BOCKA YacTM TeJa).
Wnoit pa3 NPMHOILIEHMA CONPOBOXKJANMCE DYKEWHO) ApO-
ObI0 MIM CTPeJioj, KoTopasd Omarogapsi IlpoBuzaeHyio He
ApMYMHUIIA paHeHOMY ocoboro Bpega. MCKIHOYUTEIBHO
MHOTO TaKMX IPUHOLIEHMI HAXOJUTCA B HacoBHe Boroma-
mepu Oepmapamuckoro Kocrena B 2Kemose. Tam Haxo-
auTcsa Takxke BONBIIMX Da3MepoB KapTHHA, Da3jeseHHad
HA CTO OJMHAKOBOM BeJM4YMHBI dacTel, IpuYeM ka Kaxk-
[0 M3 HUX IPEJCTABJIEHO COIIPOBOXKJaeMOe KOMMEeHTa-
pueM dYyJAeCcHOe SBJIEHMe, HPHUIKChIBAEMOe Ke1loBCKOM
Boromatepyu na mporsenmm 1513-—1776 rr. Hencuecanmoe
KOJMIECTBO NOKA3aTEJILCTB IOATBEPIKAAET UyAO/EHCTEEH-
HYI0 DOJb 3TOTO CBATMIIMIIA.

ABTOp paccMaTpMBAaeT HEKOTOpbLle cobObITHA, 3anedar-
JIeHHBbIE H& KapTHie, OTMedaeT pPa3jIuyHble BHUILI ropec-
reii, Bosesnelt, 6ecTBUIL, Yallle BCErO TaM IPeJCTaBIEHBIX.
OnychIBaeT Take (POPMbI MOJIEHWMIA ¥ IPUHOCHMMEBIX OJa-~
ronapuocreit. Haufosee HemocpesACTBe:HHOM Oblla MOJUTBA
3a cebs nubo 3a xoro HMOyZb APYyroro, IIPHUHOLIEHME BMHA
Ha anTapk.

Tlecunu, cBA3aHHBIE C XPaMOBBIMM NIpPa3AHMKaAMH, KO-
Topble CIMCHLIBAET B creaylomest cratee P. Korynd, co-
ZiepxaT B MBBECTHOI CTeIleHM OTBeT Ha BOIPOC, KaK HIab-
1isg OBHIeCTBEHHOCThL IloibluyM BOCHpMHMMAana U OpMy-
JNupoBaNa TOHATHe cyurHocTu Boxpest Martepn. ABTOD
NPpUBONMT ¥ PacCMATDMBaeT HOBBIe IEeCHM O JlemaiCcKou
IIpecsaroit [Jese Mapmmu, KOTOpas ABMJIacCh Ha IecHe
csoemy cayre Tomaumry Mwuxanky B OOMH KM3 BeHEpOB
1752 . MaTepb Boxbsa ompeznenserca B IecHe Kak ,Jlesa”,
,YTPeHHAA 3apa”, CYLIeCTBO, IMOAAepIMBAIOIlEe CBA3b
MexRIy BoroM 1 uejioBeKOM.

OpHa u3 Teced, M3JaHHAA B MeECTHOCTM PPhIIEK
(Uemwunckas Cunesus) roBecTByer, 4To Mareps BoOXbs
CyIIecTBOBAJA €llje N0 COTBOPEHMA MMpa M noMorana Bory
B €T0 CO3JaBaHUMK.

B mponmTauHOi TAKMMM UYyBCTBaMM U ybemAeHUAMU
06CTaHOBKe BO3ZHUKJIA B JKEUIOBCKOM permoHe d¢opma
kyaora Jesbl Mapuu, HeM3BeCTHAs B JIPYIMX YacTHX
Tonpmy. Opuoit u3 GopM STOro KynbTa HABJIAETCA OT-
MeyaeMoOe B MecTHOcTsx Bopex u ITmesopck ,,Ilorpebenne
Boxbeit Marepnu”’, CONPOBOXKIAeMOe TIIECHONEHUAMM 0O
ycrienny, morpebenuyt, BOSHECEHUN.

BaTeM aBTOpP PaccMaTpPMBaeT COXPAHMBUIIMECS JIO CUX
10p MaTenJuueckKye npuHomieHuA. 100 Sg3eMINAPOB Ha-
XOIUTCA B BBILEYNIOMAHYTOM uacoBHe boxbernt MaTepu
y Oepuapamuuer B 2Kemose, OTo raaBubiM obpazom dha-
6pUYHOT0 U3JeNnMs cepnua, pykyu, xHoru. CTapuHHBIE — UX
ObLIM ThICAYM — IIepeIlIaBJeHbl Ha IOJCBEYHMKM T.IL

B JexajicKke, KyJa TIJIaBHBLIM 00pa30oM IaJOMHMYAJINA
NEPEeBEeHCKMe JKEHIMHBI, JaDaMiy IPeUMyNIecTBeHHO Oblian
KOpPajjoBble OXKEpedbi M cepebpaHble KPECTbl, KOTODLIE
B XIX BeKe HOCUJM HA I'DyIN.

CraTba 3aBepliaercsa ommucauueM obpasza y o.0. Gep-
napauunes B Jexaricke {(mun. 13), CTABAINEM 9TO CBATH-

nuilte ¥ OTOOpaIKAaIeM BIevYaTJIAIOMe pPeajiMCTHUIECK ue
IMOPTPETHI ITATH MCLENEHHBIX IIPeCTaBUTeNel pas3IMIHbiX
cjoeB oOIecTBa: AYXOBHOTO, MelUlaHMHA, NUJIAXTHYA W
UINAXTAHKY, KPECThbAHUHA — BbI30POBEBIINX.

dpannumer Koryasa — UMIJIOCTPAIIMY K ITIE-
CHAM, CBA3AHHBIM C XPAMOBGLIMMYU IIPA3IHM-
KAMU

Ilecun, 0 KOTOPBIX IMIIET ABTOP HACTOALIEN CTATbM,
CBA3AHBI CO BCEM [JePeBeHCKMM ObITOM, C XpaMOBBIMU
nmpasgHuKaMM, ApMmapramy, 0azapamu, ¢ NOTPeBHOCTHIO
PeJINTMO3HbBIX, TAMHCTBEHHBIX, MeTadN3HIECKUX Neperxu-
Bauuii M SMomwmi. Ilecum 5T obbemuuanu obmwecTreHn-
HOCTb. Tak IleCHM O CTPAcTAX M CMepPTM TIOCHOJHEN BbI-
3bIBaNM TJIyDOKOe BOJHEHMEe, JIOAM CJOBHO BBLINMBANM
B HMX CBOIO T'OPBKYIO CyALOY M HEB3rojbl.

Iloxynaa MANIOCTPMPOBAaHHbIE NECHM, BEPYIOIME MMe-
JIX BO3MOKHOCTb IPMCMATPMBATLCA K cuexam, orobpazka-
IOIHMM CTDACTY TOCHONHM, MYKH CBATBLIX M YTEUIATLCS, YTO
FPYTMM NOPMUXOAMJIOCE CTPajaTh Bosbiie weM MM, a Ha-
Ipajly 3a 9TO MOJydasiy Iocie cMmepTu. Pacnesas mecuy,
JIOZM CTAaHOBUJIMCHL CHIbHEe M GOJiee CTOMKUMIL

B TO Xe Bpema nmecuwu, ¥ Bcsa 00CTAHOBKA XPaMOBOro
npasanmMKa WaM  ApMapKM, HABIAIKCE  pPa3BJedeHMeM
¥ BHOCMJIM OXKUBJIEHME B MOHOTOHHBUA TANXKEJNBINA TRYA.
Wznannble IeCHM O 4YyZecax M OTKDOBEHUAX pPa3KUrain
BooGpaxenue, ,HOBMHKM’ MCHOJHANM DONb TeIepelInux
CpeicTB MacCoBOM Mu@oUpMaumy, coobuas o ceHcanuax,
0 COOBITMAX, MOPOSAILIMX KPOBb B KuIaX. IToroupmx okpy-
XKajga ToJMma JI0feN, CTPeMAINMXCA 3al0MHMUTBL MOTHB,
IIOCKOJIBKY TEKCT MOXKHO ObLIO KYIuUTh HA MecTe 3a
11apy rpoOILIen.

Hecuu cnarany nuume ,,JeAbl”, NpPeUMYINECTBelHO
obbenuuenHnle B GpaTCTBe M JIGICTBOBaBILME B OTBEEH-
HBIX MM paronax. Muoryue m3 HmMx obrazanay mpexpacHOit
namsATei0. ITecHu, moab30BaBiMecs 0COGBIM YCIIeXOM, 3a-
KasplBajli B MaJleHBKMX THNOrpad#ax, a II0TOM ,,Jele-
rar” 6paj IOTOBBII TOBAD M AENUI MeXRIY ,Henamu’.

CorsiacHO yCTHOM TpamyuMyu II€CHM, CBA3AHMbIE ¢ Xpa-
MOBBIMM NPa3THMKAMM CjarajyM M MOHAXM, a MHOTJA TaK-
e IpaMoTHble HabOXKHBIe KPeCThAHe,

TTecun nOAMTHMYECKOTO ¥ NATDMOTHYECKOTO XapaK-
Tepa cjarajimMch pexe. VMx aBTopaMyM OBIIKM MOBCTAHLEI,
BOEHHBIe, ObIBaJILIE JIOAH.

IlegaTHMKM CaMM MILIIOCTPUPOBAJIN TECHM PUCYHKAMMY,
4YACTO OYeHb IIOCPEeACTBEHHBIMM, MHOM pa3 COBCEM HeCo-
T71aCCOBAHHBIMM C TEKCTOM. MILIIOCTDAailMM JeslajlyM TEeKCT
Gonee 3aHMMATENBHBIM, 3aNOJIHAAM CBOGOAHELIEe MecTa. Ty
Ke DOJb VICIOJIHAJNM NEeKOPaTUBHLIE 3aCTaBKU. IIpumens-
nMck KcuaorpadmyecKue KyOMKM U MeTajfiMyecKyue Ma
TPULEI, IIPUCIOCOBJIeHHbBIE K BHINYKJION medaTty. Maieusn
Kue THIIOrpadMK INOKYyNaay MHOTHA y O0osNee KPYIHBIX TH-
norpaduii NoAepxXaHEbie (POPMBI.

UAnocTpupoBanKuCh PeNIUMIMO3HbIE IIeCHM, ADYTHE Ke
YPEe3BBIYANHO PeAKO, MO0 He XBATAJNO BPEMEHM HA BBIIIOJ-
HeHMEe DMCYHKAa K ,,HOBUHKE, ¥ KpOMe TOTO 3HAUYMUTeJIbLHO
yBeIUYMBANKUCEL ObI Pacxo/bl. A Belb BaXHO ObUI0 M34aTh
»HOBMHKY KaK MOZKHO CKOpee, onepezkas KOHKYDPEeHIMIO,

TeKCTbI pacNpoOCTPaHANIM TaKKe JABOYHUKM, KOTODHIE,
HapAAy ¢ WIpylLIKaMy, IpeaMeTaMy KyJbTa M Pa3jn<HOTO
poAa Ge3jeNylKaMyM IIPOAaBaiy APMaPOYHYIO JIUTEPATyDy.
Oun noanepRUBany cBA3b ¢ DoJiee KPYNHBIMU U JIYHILIUMKI
TunorpaduaMy, KOTOPbIE UI'PAl POJb M3JATENel U Ol-
TOBMKOB, a JaBOYHMKM IIOCTABJANMA TORBAD Ha 06as3aphl
U ApMapKH.

Kiaumnle #MCnoanp30BajiM B MaKCHUMaJAbHOIE CTENEHH,
nopoit ynorpebasa M UX B PA3IMYHBIX IIEHATHBIX TEKCTaX.
ABTOpPBI MANIOCTPALUIA TOYHO TAK ¥Ke, KaK ABTOPb! IIE€CeH
IO CUX TIOP HEM3BECTHBI, IIOCKOJILKY BCe IIeYaTajioch aio-
HUMHO.

ApMmapoyHble TEKCTHl BBLIXOOAMAM COTHAMM THICAY,
IIeCH B CBA3K C XPAaMOBBLIMU UPA3AHUKAMM -— MMUJIIINO-
Hamu. OJHAKO COXPAaHMUIIUCH JIMIIbL HEMIIOTHME SK3IEMIIIAPDI,
IIOCKOJILKY OHM OBLINIM ,,3aYuuUTanbl” IO KPAMHOCTH.

TeKCTOB 9THX He coOMpany; M3 KEUIOBCKOTO M Iine-
MBICKOTO DPermuOHOB OCTaJIaCh JMIIb KOJJEKIMA COCTaR-
JleHHaA aBTOPOM HaCTOAILIEM CTaThY, KOTOPadA HACYUTDHI-
BAeT HECKOJBKO COT SK3eMIIAPOB, & TaK¥XKe KOJJIEKUUH
2KelI0BCKOro My3ed.

Janmee P. KoTynda ONuUCHIBAET OTHENbHBIE 00paszLBl

CBEIEHMAMM O CTapblX TUIOTD
THOHA.
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WARUNKI PRENUMERATY

Cena prenumeraty rocznej . zd, 12.—
Cena prenumeraty poélrocznej zl. 36.—

Informacji o warunkach prenumeraty udzielaja urzedy pocztowe i Oddzialy RSW
»Prasa—Ksigzka—Ruch”,

Prenumerate ze zleceniem wysylki za granice, ktéra jest drozsza o 40% od prenu-
meraty krajowej, nalezy wptaca¢ na konto PKO nr 1-6-100024, RSW Prasa—
—Ksigzka—Ruch”, Biuro Kolportazu Wydawnictw Zagranicznych, ul. Wronia 23,
0G-840 Warszawa.

SPRZEDAZ NUMEROW BIEZACYCH I ARCHIWALNYCH

— w Ksiegarni O$rodka Rozpowszechniania Wydawnictw Naukowych PAN;
sprzedaz gotdwkowa i wysytkowa numeréw biezgeych i archiwalnych; plat-
nos¢ gotéwka, przelewem lub za zaliczeniem pocztowym.

Adres: ORPAN, Patac Kultury i Nauki, 00-901 Warszawa, konto PKO nr ‘ B
1-6-100312.

Orders for this periodic from abroad can be placed with RSW ,Prasa—
---Ksigzka—Ruch”, Biuro Kolportazu Wydawnictw Zagranicznych, ul. Wronia 23,
00-840 Warsaw, Poland or with

— Kubon und Sagner, Inhaber Otto Sagner, D8. Miinchen 34, Postfach 68, the
Federal Republic of Germany

— Earlscourt Publications Ltd., 130 Shepherd Bush Centre, London W12, Great
Britain ‘ ‘

— Licosa Commissionaria Sansoni, Via Lamarmora 45, 50 121 Firenze, Italyf

Zaklad Narodowy imienia Ossolifiskich — Wydawnictwo Wroclaw, Oddzial w Warszawie 1975.

Naktad 1930 egz. Objgtosé 10,40 ark. wyd.: 7,50 ark. druk. Papier ilustracyjny kl. III 90 g.

61 X 86. Oddano do skladu 25.VIIL1975. Podpisano do druku w styczniu 1976 r. Wydrukowano
w styczniu 1976 r. w Zakl. Graf. ,Tamka’. Z. 2. 433/75. J-101. Cena 18.— zl






