Ewa Andrzejewska — architekt, urodzona w Gdansku, prze-
prowadzila sie do Nowego Sacza, w latach 80. jakis czas miesz-
kata na Piekle... Napisata ksiazke Obok inny czas. O Miescie
i Jakubie. Obecnie tworzy z seniorami projekt Historia z Piekla
rodem w ramach programu Seniorzy w Akgji.

Katarzyna Baranska — etnografka, antropolog kultury. Dr
hab., adiunkt w Instytucie Kultury UJ. Autorka licznych
artykutow z zakresu antropologii i muzeologii, oraz ksigzek
Mugzeum Etnograficzne. Misje, struktury, strategie (2004); Mu-
zeum w sieci ynaczen. Zarzgdzanie 2 perspektywy nauk huma-
nistycznych, (2013). Czlonek Prezydium Polskiego Komitetu
Narodowego Miedzynarodowej Rady Muzeow (ICOM), Sto-
warzyszenia Historykéw Sztuki i Polskiego Towarzystwa Lu-
doznawczego (Prezes Oddziatu Krakowskiego).

Magdalena Barbaruk — kulturoznawczyni, adiunkt w In-
stytucie Kulturoznawstwa Uniwersytetu Wroctawskiego.
Zajmuje sie kulturowym potencjalem literatury, ze szcze-
g6lnym uwzglednieniem problematyki tras literackich. Au-
torka licznych artykuléow o kulturze hiszpaniskiego obszaru
jezykowego i filmu dokumentalnego o Trasie Don Kichota
Bledne mapy. W 2015 roku wydata w Universitas Diugi cien
Don Kichota (angielska wersja ksigzki, The Long Shadow
of Don Quixote, ukazata si¢ w wydawnictwie Peter Lang).
Wspotautorka ksigzki Sladami fotografii Augustyna Czyzowi-
cza. Album z doliny Lachy (wraz z I. Topp, PJ. Fereniskim i K.
Koniecznym). Publikowata w ,,Kontekstach”, ,,Pracach Kul-
turoznawczych”, ,Przegladzie Kulturoznawczym”, ,,Kulturze
Wspolczesnej”, ,Historyce”, ,Dwutygodniku”, ,Kulturze-
Historii-Globalizacji”. Cztonkini redakcji pisma artystycz-
nego ,Format-net”.

Roland Barthes (1915-1980) — francuski filozof, krytyk i teo-
retyk literatury, pisarz. Czotowy przedstawiciel francuskiego
strukturalizmu i poststrukturalizmu, semiolog. Autor kilku-
dziesigciu ksiazek, z ktorych czes¢ przelozono na jezyk polski.
Wsrod nich m.in. Mitologie, Swiatlo obrazu. Uwagi o fotografii,
Fragmenty dyskursu milosnego, Przyjemnos¢ tekstu, Sade, Fo-
urier, Loyola, czy wydany po$miertnie Dziennik zatobny.

Jerzy Bartminski — jezykoznawca, etnolingwista, folklorysta,
slawista, profesor zwyczajny w Instytucie Slawistyki PAN,
cztonek Polskiej Akademii Umiejetnosci. Autor ksigzek: O
jexyku folkloru (1973), O derywacji stylistycznej. Gwara ludowa
w funkcji interdialektu poetyckiego (1977), Nazwiska obce w je-
zyku polskim (wspolnie z 1. Bartminska, 1978), Folklor — jexyk
— poetyka (1990), Polskie koledy ludowe. Antologia (2002), Je-
zykowe podstawy obrazu swiata (20006), Stereotypy mieszkajg w
jezyku (2007), Tekstologia (wsp6lnie z S. Niebrzegowska-Bart-
minskg, 2009). Odznaczony m.in. Ztotym Krzyzem Zastugi
(1989), Krzyzem Kawalerskim Orderu Odrodzenia Polski
(1999), Nagroda ,,Zastuzony dla Polszczyzny” (2016).

Krystyna Bartol — filolozka klasyczna, kieruje Zakladem
Hellenistyki Instytutu Filologii Klasycznej Uniwersytetu im.
Adama Mickiewicza w Poznaniu. Zajmuje sie poezja grec-
ka, zwlaszcza jej aspektami wykonawczymi, oraz poklasycz-
na proza grecka. Publikuje artykuly naukowe z tego zakre-
su w czasopismach zagranicznych i krajowych. Jest autorka
monografii po$wieconej greckiej poezji elegijnej i jambicznej
(1993) oraz komentowanego wydania utworéw nalezacych
do obu tych gatunkow (1999). Przelozyta na jezyk polski
i opatrzyta komentarzem dialog Pseudo-Plutarcha O mugzyce
(1992), ktéremu poswiecita ponadto osobng rozprawe ksiaz-
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kowa (1995). Wydala we wlasnym przekladzie i opracowa-
niu wybrane utwory Filodemosa z Gadary: traktaty o muzyce
i retoryce oraz epigramy (2002), a takze przypisywang Hip-
pokratesowi nowele epistolograficzng, O smiechu Demokryta
(2007). We wspotautorstwie z Jerzym Danielewiczem opubli-
kowata pierwszy polski komentowany przektad monumen-
talnego dzieta Atenajosa, Uczta medrcéw (2010) i antologii
komedii greckiej (2011). Obecnie przygotowuje przektad po-
ematu poklasycznego autora greckiego, Oppiana, O rybach
i rybakach.

Zbigniew Benedyktowicz — antropolog kultury. Wyktadow-
ca w Instytucie Etnologii i Antropologii Kulturowej UW,
pracuje w Instytucie Sztuki PAN w Warszawie, kierowat
Zaktadem Antropologii Kultury, Filmu i Sztuki Audiowizu-
alnej. Redaktor naczelny kwartalnika ,,Konteksty”, cztonek
redakcji ,,Kwartalnika Filmowego”. Zajmuje sie problema-
tyka wyobrazni symbolicznej i antropologia kultury wspot-
czesnej. Autor licznych artykutéw na ten temat, wspotautor
i redaktor naukowy ksiazek: Film i kontekst (1988), Sztuka na
wysokosci oczu. Film i antropologia (1991), Zbigniew Rybczyri-
ski — podréznik do krainy niemogliwosci (1993). Autor ksigzek
z zakresu antropologii kultury: Dom w tradycji ludowej [z Da-
nutg Benedyktowicz] (1992), Portrety ,,Obcego”. Od stereo-
typu do symbolu (2000), Dom — droga istnienia. Dom w tra-
dycji ludowej, [w:] 7. Triennale Sztuki Sacrum Dom — droga
istnienia. Miejska Galeria Sztuki w Czestochowie, Czesto-
chowa 2009, The Home — the Way of Being. Home in Folk
Tradition [z Danutg Benedyktowicz], Czestochowa 2009,
Elementarz togsamosci (2016).

Janusz Bohdziewicz — teoretyk mediéw i kultury, adiunkt
w Zaktadzie Teorii Literatury i Badan Kulturowych Akade-
mii Pomorskiej w Stupsku. Autor ksiazki Pigkno aktualnosci.
Telewizja bycia u progu czasu (Warszawa 2014), wyrdznionej
Nagroda Dyrektora Narodowego Centrum Kultury. Mieszka
w Sopocie.

Katarzyna Bojarska — adiunkt w Instytucie Badan Literac-
kich PAN, w Zespole do Badan nad Literaturg i Kulturg Poz-
nej Nowoczesnosci, cztonkini Uniwersytetu Muri im. Franza
Kafki. Autorka tekstow i przektadow zainteresowana relacja-
mi sztuki, literatury, historii i psychoanalizy, ttumaczka m.in.
ksigzki Michaela Rothberga Pamiec¢ wielokierunkowa. Pamie-
tanie Zaglady w epoce dekolonizacji (Warszawa 2016). Autorka
ksiazki Whdarzenia po Wydarzeniu: Bialoszewski — Richter —
Spiegelman (Warszawa 2012). Wspolzatozycielka i redaktorka
pisma ,Widok. Teorie i praktyki kultury wizualnej” (www.
pismowidok.org).
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Daniel Boudinet (1945-1990) — fotograf francuski. Jego najbar-
dziej znane projekty — Bagdad-sur-Seine (1973), Fragments d'un
labirynthe (1979), Le Pantheon (1986) — dotyczyly architektury
i pejzazu. Jego Polaroid zajmuje centralne miejsce w Swietle obrazu
Rolanda Barthes’a (jedyne kolorowe zdjecie uzyte w ksigzce).

Jan Brzekowski (1903-1983) — polski poeta, pisarz, teoretyk
sztuki i poezji. Przed wojng dziatat w kregu awangardy krakow-
skiej, redagowat pismo ,,Linia”, wspottworzyt grupe ,a.r.”. W 1928
roku wyjechat do Francji. W latach 1929-1930 redaktor dwuije-
zycznego pisma ,LArt Contemporain — Sztuka Wspotczesna”.
Pisat poezje w jezyku francuskim, wydajac kilka tomikéw ilu-
strowanych przez Hansa Arpa, Maxa Ernsta i Fernanda Légera.
W latach 1937-1940 byt szefem biura prasowego Ambasady RD
dziatat w czasie wojny w zarzadzie Polskiego Czerwonego Krzy-
za w Vichy, uczestniczyl we francuskim ruchu oporu w latach
1940-1944. Publikowal m.in. w czasopismach emigracyjnych
»Kultura”, ,Wiadomosci”, ,Oficyna Poetow” i krajowych , Twor-
czo§¢”, , Iygodnik Powszechny”, ,,Zycie Literackie”, ,Miesiecznik
Literacki”, ,,Poezja”. Autor wielu tomikéw poezji (po polsku i po
francusku), powiesci, szkicow literackich, wspomnien.

Anna Checéka-Gotkowicz — doktor habilitowany nauk hu-
manistycznych w zakresie filozofii, pracuje w Zaktadzie Estety-
ki i Filozofii Kultury Uniwersytetu Gdanskiego na stanowisku
profesora nadzwyczajnego. Ukoniczyta takze studia pianistycz-
ne w Akademii Muzycznej w Gdansku, jako stypendystka
Rzadu Francuskiego studiowata w Paryzu w klasie Bernarda
Ringeissena. Zajmuje sie estetyka muzyczna, filozofig sztuki
oraz zwigzkami miedzy literaturg i muzykg. W 2008 r. ukaza-
la sie jej ksiazka Dysonanse krytyki. O ocenie wykonania dziela
mugycznego, a w 2012 ksigzka Ucho 1 umyst. Szkice o doswiad-
czaniu muzyki (wyd. stowo/obraz terytoria). Publikowata m.in.
w ,Estetyce i Krytyce”, ,Sztuce i Filozofii”, ,Ruchu Muzycz-
nym”, w zeszytach ,,Punkt po Punkcie” (tom Dusza ukazat sie
wraz z plyta CD z muzyka fortepianowa w jej wykonaniu).

Dariusz Czaja — redaktor ,Kontekstow”, antropolog kultury,
eseista. Profesor, wykladowca U]J. Jest autorem kilku ksigzek,
m.in.: Sygnatura i fragment. Narracje antropologiczne (2004),
Anatomia duszy. Figury wyobragni i gry jexykowe (2006), Lekcje
ciemnosci (2009), Gdzies dalej, gdzie indziej (2010, nominacja
do nagrody ,,Nike”) i Znaki szczegdlne. Antropologia jako cwi-
czenie duchowe (Krakow 2013). Redaktor i pomystodawca
tomow zbiorowych Inne przestrzenie, inne miejsca. Mapy i te-
rytoria (2013) i Scenariusze konca. Zmierzch, kres, apokalipsa
(2015). Stale publikuje w ,Kontekstach”, ,,Kwartalniku Fil-
mowym”, ,Kronosie”, ,Dwutygodniku”.

Krzysztof Czyzewski — praktyk idei, animator kultury, poeta
i eseista, wspottworca Osrodka Pogranicze — sztuk, kultur,
narodéw w Sejnach oraz Fundacji ,,Pogranicze”.

Krystian Darmach — muzykant, gitarzysta zespolu Brown
Time, milosnik Portugalii i Beat Generation. Antropolog
kultury. Obecnie adiunkt w Katedrze Studiéw Latynoamery-
kanskich i Porownawczych WSMiP Uniwersytetu Lodzkiego.
Zainteresowania badawcze: metodologiczne zagadnienia an-
tropologii, antropologia miasta, relacje sztuka-nauka, narra-
tywizm, kultura lusoforiska.

Ewa Domanska — dr hab, profesor Uniwersytetu im. Adama
Mickiewicza w tamtejszym Instytucie Historii oraz od 2002 wisi-
ting associate professor w Department of Anthropology, Stanford
University. Zajmuje sie wspOlczesng teoria i historig historio-

grafii oraz poréwnawcza teoria humanistyki i nauk spotecz-
nych. Autorka i redaktorka kilkunastu ksigzek, m.in. wydanych
ostatnio Historia egzystencjalna (2012) oraz Historia — dzis (red.
z Rafalem Stobieckim i Tomaszem Wisliczem, 2014).

Pawel Dybel — profesor w Instytucie Filozofii i Socjologii Uni-
wersytetu Pedagogicznego w Krakowie oraz PAN w Warszawie.
Glowne obszary badan to wspotezesna filozofia (hermeneutyka,
antropologia filozoficzna, poststrukturalizm), teorie psychoana-
lityczne, filozofia polityczna. Autor wielu ksigzek (m.in. Urwane
Sciezki. Prrybyszewski, Freud, Lacan, Krakow 2001; Zagadka ,,dru-
giej plci”. Spory wokdl réznicy seksualnej w psychoanalizie i w femi-
nizgmie, Krakow 2006; Dylematy demokracji. Kontekst polski, Kra-
kow 2015; Psychoanaliza — ziemia obiecana? Dzieje psychoanalizy
w Polsce 1900-1989, t. 1, Krakow 2016) oraz licznych publikacii,
takze po niemiecku i angielsku. Stypendysta m.in. Thyssen Sti-
frtung, Alexander von Humboldt Stiftung, DAAD, DFG, The
Kosciuszko Foundation, The British Academy, Institut fiir die
Wissenschaften vom Menschen.

Malgorzata Dziewulska — autorka licznych publikacji po-
$wieconych rezyserii i inscenizacji wspolczesnej oraz ksigzek
Teatr zdradzonego pryymierza, Artysci i Pielgrzymi, Inna obec-
nos¢. Pracowata w kierownictwie literackim Starego Teatru,
byta kierowniczka literacka Teatru Narodowego w okresie
dyrekeji Jerzego Grzegorzewskiego. Prowadzila autorskie se-
minaria w Instytucie Teatralnym, wyktada na Wydziale Wie-
dzy o Teatrze Akademii Teatralnej. Zajmuje sie tez filmem
dokumentalnym. Ostatnio publikuje na tematy zwiazane
z biografig i dzialalnoscig Tadeusza Kantora.

Jerzy Giedroyc (1906-2000) — wydawca, publicysta, polityk
i dziatacz emigracyjny, epistolograf. Kluczowa postaé polskie-
go zycia emigracyjnego po Il wojnie §wiatowej. W 1946 zato-
zyt Instytut Literacki, w ramach ktorego — po przenosinach
do Paryza — wydawat w latach 1947-2000 miesiecznik ,,Kul-
tura”, a od 1962 ,Zeszyty Historyczne”.

Michal Glowifiski — teoretyk i historyk literatury, krytyk lite-
racki, eseista, prozaik, jeden z najbardziej cenionych polskich
literaturoznawcéw. Zajmowal sie m.in. badaniami historii
i teorii form narracyjnych (Powies¢ mlodopolska), pisal o jezy-
ku poetyckim (Zaswiat przedstawiony. Szkice o poezji Bolestawa
Lesmiana) czy komunikacji literackiej (Style odbioru). Wazne
miejsce w jego dorobku zajmuja analizy jezykowych mecha-
nizméw propagandy PRL-owskiej (np. Nowomowa po polsku).
Od korica lat 90. skupit sie przede wszystkim na pisaniu prozy
wspomnieniowej, ktora miesci si¢ w nurcie literatury przedsta-
wiajacej historie polskich Zydéw (m.in. Czamne sezony, Mag-
dalenka z razowego chleba, Historia jednej topoli, Kregi obcosci.
Opowies¢ autobiograficzna, Carska filizanka).

Jan Gondowicz — krytyk, ttumacz, eseista, archeolog wy-
obrazni. Staly wspotpracownik ,Kontekstow”. Uformowany
w kregu inspiracji surrealistycznych, zwraca sie ku posta-
ciom, dziefom i faktom posrednim, ekscentrycznym i poza-
kategorialnym. Autor zbioréw szkicow i esejow Pan tu nie stal
(2011) i Paradoks o autorze (2011), Duch opowiesci (2014),
Trans-Autentyk (2014). Jest tez autorem bestiariusza Zoolo-
gia fantastyczna uzupelniona (1995, 2007), antologii tekstow
surrealistycznych Przeklenstwa wyobragni (2010) oraz krotkiej
monografii Schuly (2006). Jako ttumacz przyswoit polszczyz-
nie m.in. teksty Danita Charmsa, Josifa Brodskiego, Karela
Capka, Gustave’a Flauberta, Alfreda Jarry’ego, Raymonda
Queneau i Georges’a Pereca.
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Tomasz Gruszczyk — literaturoznawca, kulturoznawca, dr,
autor rozprawy doktorskiej Ocalajgce zatracenie. Rozwazania
o doswiadczeniu, pamieci i pragnieniu w twdrczosci Zygmunta
Haupta, Stanistawa Czycza i Krzysztofa Vargi. Adiunkt w In-
stytucie Nauk o Kulturze i Studiéw Interdyscyplinarnych na
Wydziale Filologicznym US. Opublikowat m.in. ksiazke Czy-
tanie filmu — oglgdanie literatury (Katowice 2015).

Magda Heydel — polonistka, anglistka, przektadoznawca.
Pracuje w Katedrze Antropologii Literatury i Badan Kul-
turowych Wydziatu Polonistyki U], gdzie kieruje studiami
magisterskimi Przektadoznawstwo literacko-kulturowe. Jest
redaktor naczelng pisma ,Przekladaniec. A Journal of Trans-
lation Studies”. Opublikowata m.in. monografie Obecnos¢
T.S. Eliota w literaturze polskiej (2002) i Gorliwos¢ tumacza.
Przeklad poetycki w twérczosci Czestawa Milosza (2013) oraz,
wraz z Piotrem Bukowskim, antologie Whpdlczesne teorie
przekladu (2009) i Polska mysl przektadoznawcza (2013). Jest
tlumaczka literatury jezyka angielskiego, m.in. Josepha Con-
rada, T.S. Eliota, Seamusa Heaneya, Teda Hughesa, Alice
Oswald, Dereka Walcotta, Virginii Woolf oraz Roalda Dahla.
Dwukrotna laureatka nagrody , Literatury na Swiecie”.

Wiestaw Juszczak — historyk sztuki, filozof, profesor Insty-
tutu Historii Sztuki Uniwersytetu Warszawskiego i Instytutu
Sztuki PAN. Autor wielu ksigzek i artykuléw oraz thumaczers
(w tym z literatury pieknej). Wybitny znawca malarstwa pol-
skiego XIX i XX w. Obecnie jego gléwne zainteresowania ba-
dawcze to filozofia sztuki oraz historia religii. Prowadzi wykta-
dy monograficzne po$§wiecone m.in. archaicznej greckiej mysli
o sztuce, koncepciji sztuki u Platona, teorii sztuki u Heidegge-
ra oraz zwigzkom sztuki i religii. Opublikowal m.in.: Wojtkie-
wicz i nowa sztuka (1965); Jan Stanistawski (1972); Postimpre-
sjonisci (1973); Malarstwo polskie: modernizm (1977); Mlody
Weiss (1979); Fakty i wyobragnia (1979); Zastona w rajskie pta-
ki albo o granicach ,,okresu powiesci” (1981); Fragmenty. Szkice
% teorii i filozofii sztuki (1995), a takze przektady: Coctail Party
Eliota oraz dwoch poematéw Blake’a: Milton, Zaslubiny Nieba
i Piekla. Ostatnio wydal: Pani na zurawiach. Tom 1: Realnos¢
bogéw (2002), Malarstwo polskiego modernizmu (2005), zbior
tekstow Wedréwka do grédet (2010) oraz ksiazke Poeta i mit
(2014). W 2010 roku zostat uhonorowany nagroda polskiego
PEN Klubu im. Ksawerego i Mieczystawa Pruszyiskich.

Agnieszka Karpowicz — literaturoznawczyni, kulturoznaw-
czyni, adiunkt w Instytucie Kultury Polskiej Uniwersytetu
Warszawskiego. Autorka ksiazek Kolaz. Awangardowy gest
kreacji (2007) i Proza %ycia. Mowa, pismo, literatura (2012).
Publikowata m.in. w ,Pamietniku Literackim”, ,Kontek-
stach”; ,Tekstach Drugich” i ,Kulturze Wspotczesne;j”.

Ewa Klekot — antropolozka i thumaczka, wyktada na Uniwer-
sytecie Warszawskim i w School of Form w Poznaniu. Zajmuje
sie antropologicznymi badaniami dziedzictwa i muzeum, a tak-
ze antropologig dizajnu i sztuki, zwtaszcza spotecznym konstru-
owaniem sztuki ludowej i prymitywnej, materialnocig rzeczy
uznawanych za dizajn, sztuke, zabytek, eksponat muzealny,
oraz zagadnieniami spolecznie rdznicujacego potencjatu sztuki
(kicz); cztonkini rady redakeyjnej ,,Ethnologia Europaea” i re-
dakgji ,Zbioru Wiadomosci do Antropologii Muzealne;j”.

Michat Klinger — teolog prawostawny, byty dyplomata. Wy-
ktadat na katedrze Starego Testamentu w Chrzescijanskiej
Akademii Teologicznej w Warszawie. B. profesor w Wyzszym
Prawostawnym Seminarium Duchownym. Pracowal na Fa-

kultecie Teologicznym w Tybindze; Wyktadat goscinnie na U],
UW i Akademii Teatralnej w Warszawie i na sympozjach na-
ukowych w Polsce i za granica (m.in. we Francji, Szwajcarii,
Belgii, USA, Rosji, Gruzji, Izraelu). Opublikowat prace z dzie-
dzin biblistyki, interpretacji teologicznej sztuki i etnologii, mysli
religijnej i ekumenizmu, m.in.: Réflexions d'un orthodoxe sur la
priere (1978), monografia Tajemnica Kaina (1981), Sandat Pana
Boga - préba egzystencjalnej reinterpretacji panteizmu (1982), Te-
atr a liturgia (1987), Symbol w teologii (1988), Sacrum niepoko-
jace — o ,,Jmperatywie” Zanussiego (1990), Kosciot w dialogu eku-
menicznym a dialog chrzescijarisko — zydowski (1990), The Call
Stories of John 1 and 21 (1992), Straznik wrét — o ,Dekalogu”
Kieslowskiego (1997), Wieczna pamig¢ - eschatologiczy wymiar
pamigci (2004), Sztuka a zlo (2010), Rola liturgii w prawoslawiu
(2013), O cierpieniu ostatecznym na Gérze (2014), Slady Pisma
u Tadeusza Rézewicza (2015), Nieobecna obecnosé. ,Swiat obok”
- 0 nowej funkeji znaku (2016). Dzialal na rzecz pojednania mie-
dzy chrzescijanami i z Zydami. W 1989 r. czlonek Komitetu
Obywatelskiego. Pracowal na rzecz mniejszo$ci wyznaniowych
i narodowych oraz ich integracji europejskiej w Polsce. W pol-
skiej dyplomacji (1990-2013) pehnit liczne misje (w Pradze, Bra-
tystawie, w Bo$ni, Albanii i Kosowie oraz w Radzie Europy). Byt
Ambasadorem RP w Rumunii i w Grecji. Od 2012 z ramienia
MSZ wspieral rozwj dialogu miedzy Kosciotami Polski i Rosji.

Beata Klocek di Biasio — ukonczyta studia na Wydziale Hi-
storii Sztuki KUL oraz Departamento Lettere e Filosofia Uni-
wersytetu La Sapienza w Rzymie (uzyskujac stopieri Dottore
in Lettere). Stopiefi doktora nauk humanistycznych uzyskata
w Instytucie Sztuki PAN. Zwigzana byta z Instytutem Wiedzy
o Kulturze Uniwersytetu Kardynata Stefana Wyszyriskiego,
Szkolg Wyzsza Psychologii Spotecznej w Warszawie i Uniwersy-
tetem we Florencji, gdzie organizowata miedzynarodowe kon-
ferencje po$wiecone tozsamosci europejskiej. Cztonek Rady
Naukowej Serii ,,Europa XXI. Nowe Perspektywy”, ukazujacej
siec w Wydawnictwie Adam Marszatek. Jej zainteresowania
naukowe dotycza problematyki komunikacji wizualnej oraz
tradycji antyku we wspolczesnej kulturze, a jej ostatnia ksigzka
po$wiecona jest tworczosci rzezbiarskiej Igora Mitoraja.

Piotr Kloczowski — edytor, wydawca, eseista. Kurator Insty-
tutu Dokumentacji i Studiéw nad Literaturg Polska, wice-
dyrektor Muzeum Literatury im. Adama Mickiewicza. Re-
daktor Biblioteki Mnemosyne w wydawnictwie stowo/obraz
terytoria. Kurator serii Archiwum ,,Kultury”. Wyktadowca
Akademii Teatralnej w Warszawie. W latach 2001-2005 do-
radca Ministra Kultury Waldemara Dabrowskiego.

Leszek Kolankiewicz — kulturoznawca, tworca tzw. warszaw-
skiej szkoly antropologii widowisk. W 1. 2005-2012 dyrektor
Instytutu Kultury Polskiej na Uniwersytecie Warszawskim,
w 1. 2012-2016 dyrektor Centre de civilisation polonaise
na Sorbonie. B. przewodniczacy Komitetu Nauk o Kultu-
rze PAN. Czlonek Polskiego Komitetu do spraw UNESCO,
b. przewodniczacy Zespolu ds. niematerialnego dziedzictwa
kulturowego w MKiDN. Autor ksiazek: Na drodze do kultury
cxynnej (1978), Swigty Artaud (1988, 2001), Samba z bogami.
Opowies¢ antropologiczna (1995, 2007, 2016), Dzady. Teatr
Swigta xmartych (1999), Wielki maty wéz (2001).

Irena Kossowska — profesor historii sztuki w Katedrze Histo-
rii Sztuki i Kultury Uniwersytetu Mikotaja Kopernika w To-
runiu. Zajmuje sie sztuka, teorig i krytyka artystyczng XIX
i XX wieku w Polsce, Europie i Stanach Zjednoczonych. Jest
autorka i wspotautorka wielu ksigzek, artykuléw i esejow ka-
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talogowych na temat symbolizmu, modernizmu, sztuki lat 20.
i 30. XX w. oraz geografii kulturowej w Europie Srodkowo-
Wschodniej, ostatnio m.in.: Poszukiwanie togsamosci kulturo-
wej w Europie Srodkowo-Wschodniej 1919-2014 / The Search for
Cultural Identity in Eastern and Central Europe (2015); Wiadcy
snow. Symbolizm na ziemiach czeskich 1880-1914 / Masters of
Dreams: Symbolism in the Bohemian Lands 1880-1914 (2014);
Bruno Schulz. Rzeczywistos¢ przesunigta (2012); 1911 . W stu-
lecie Bazaru Polskiego. Henryk Grohman i grafika Mlodej Polski
(2011); Symbolizm i Mloda Polska. Malarstwo polskie (2010);
Reinterpreting the Past: Traditionalist Artistic Trends in Central
and Eastern Europe of the 1920s and 1930s (2010).

Monika Krajewska — artystka, nauczycielka, publicystka.
Zajmuje sie wycinankg zydowska i zydowska sztuka nagrobna.
Jest autorka ksiazki Mdj mlodszy brat i albumu Czas kamieni.

Stanistaw Krajewski — profesor w Instytucie Filozofii Uni-
wersytetu Warszawskiego. Autor artykulow i ksigzek z za-
kresu logiki, filozofii matematyki, zydowskich do$wiadczen
w Polsce i relacji miedzyreligijnych. Jest wspolprzewodni-
czacym Polskiej Rady Chrzescijan i Zydéw od momentu jej
powstania wkrotce po roku 1989. Jest tez wspottworcy po-
wojennej czeSci wystawy glownej w warszawskim Muzeum

Historii Zydéw Polskich.

Antoni Kroh — historyk kultury, pisarz, thumacz. Dtugoletni
wspOtpracownik kwartalnika ,,Konteksty — Polska Sztuka Ludo-
wa”. W latach 70. komisarz konkurséw i wystaw sztuki ludowe;j
Karpat Polskich. Wspotautor (z Barbarg Magierowa) wystaw:
Eemkowie; Duchy epoki, cxyli pierwsza wopna swiatowa trwa do
dxs, Tradycje sokolstwa polskiego, Spisz. Opublikowat m.in. Wspdt-
czesna 1zegba ludowa Karpat Polskich (1979), O Szwejku i 0 nas
(1992, 2002), Sklep potrzeb kulturalnych (2000, 2005, 2010),
Tatry i Podhale (2002, 2005), Lemkowszczyzna (2006), Praga
(2007), Losy dobrego fohierza Szwejka czasu wojny swiatowej
(nowy przektad z komentarzami, 2009), Starorzecza (2010).

Wtodzimierz Lengauer — historyk starozytnoéci, profesor
Uniwersytetu Warszawskiego, zajmuje sie historig kultury,
obyczajow i wierzenn Grekow w okresie od Homera do schyt-
ku epoki hellenistycznej. Opublikowal m.in. ksiazki Religij-
nos¢ starozytnych Grekéw (1994) oraz Czlowiek a bogowie.
Kontakty z béstwem w wierzeniach greckich (2003).

Jacek Leociak — profesor zwyczajny w Instytucie Badan Li-
terackich PAN, kierownik Zaktadu Badani nad Literatura
Zaglady IBL PAN, czlonek zalozyciel Centrum Badan nad
Zagladg Zydow przy IFiS PAN, redaktor rocznika ,Zaglada
Zydow. Studia i Materialy”. Opublikowat: Tekst wobec Zagla-
dy. O relacjach z getta warszawskiego (1997); Getto warszaw-
skie. Przewodnik po nieistniejgcym miescie, (wsp6lnie z Barbarg
Engelking; 2001, Yale University Press 2009, wyd. rozsze-
rzone i poprawione 2013), Doswiadczenia graniczne. Studia
o dwudziestowiecznych formach reprezentacji (2009); Ratowa-
nie. Opowiesci Polakéw i Zydéw (2010); Spojrzenia na War-
szawskie getto (2011). Zajmuje sie réznymi formami zapisu
doswiadczens granicznych (w tym do$wiadczenia Zagtady).

Ks. Andrzej Luter — duszpasterz, publicysta, doktor teologii
ekumenicznej. Asystent koscielny Towarzystwa ,Wiez”, cztonek
redakcji kwartalnika ,Wiez” i Zespotu Laboratorium ,Wiezi”,
wspotautor (z Katarzyng Jabtorska) felietonu filmowego Ksigdz
z kobietq w kinie. Autor ksigzek Ekspostkatolik i Kino wiecznie mio-
de. Wspotpracownik ,Tygodnika Powszechnego”, miesiecznika

,Kino” i portalu e-teatr.pl, wspéttworca programéw telewizyj-
nych. Aktywny duszpastersko w srodowiskach dziennikarskich.

Jurij Michajtowicz Lotman (1922-1993) — rosyjski teoretyk,
historyk, semiotyk kultury, estetyk. W roku 1950 ukoriczyt
Uniwersytet Leningradzki, od 1954 roku wykladat na Wy-
dziale Jezyka i Literatury Rosyjskiej Uniwersytetu w Tartu.
Byt zalozycielem i przewodniczacym stynnej Tartusko-Mo-
skiewskiej Szkoly Semiotyki — powstalej okoto roku 1960
grupy uczonych, do ktorej nalezeli m.in. Wtadimir Toporow
i Boris Uspienski. Byl czlonkiem wielu organizacji, m.in.
Miedzynarodowej Organizacji Studiéw Semiotycznych, The
Social Sciences Council (UNESCO), American Society of
Semiotics i Semiotic Society of Finland. Autor wielu rozpraw
po$wieconych historii rosyjskiej literatury i mysli spotecznej,
a takze prac teoretycznoliterackich, filmoznawczych i biogra-
fii. Wsrod jego prac przetozonych na polski s3 m.in. Struktura
tekstu artystycznego (1970 / wyd. polskie 1984); Semiotyka fil-
mu, (1973 /1983); Aleksander Puszkin (1981 / 1990); Uniwer-
sum umystu (1990 / 2008); Kultura i eksplozja (1992 / 1999).

Anna Kaczan — dr, czlonkini Pracowni ,,Archiwum Etno-
lingwistyczne” i Zespotu Etnolingwistycznego IFP UMCS /
Instytutu Slawistyki PAN.

Maja Komorowska — aktorka teatralna i filmowa. W latach
1961-1968 zwiazana z Teatrem 13 Rzedow i Teatrem Labo-
ratorium, od 1972 z Teatrem Wspdlczesnym w Warszawie.
Dwukrotnie zdobyta gléwne nagrody aktorskie na Kaliskich
Spotkaniach Teatralnych (1972, 1990), dwukrotnie otrzyma-
ta nagrode za pierwszoplanowg role kobieca na Festiwalu Pol-
skich Filmow Fabularnych za role w filmach Bilans kwartalny
(1975) i Cwat (1996). Od 1991 jest profesorem Akademii

Teatralnej im. Aleksandra Zelwerowicza w Warszawie.

Monika Yaszkiewicz — jezykoznawca, dr, adiunkt w Zakta-
dzie Tekstologii i Gramatyki Wspdlczesnego Jezyka Polskiego
UMCS. Wspotredaktorka prac zbiorowych Klamstwo i plotka
w jezyku i w kulturze (z S. Niebrzegowska-Bartminiska, S. Wa-
siuta, 2010) i Cialo i duch w jexyku i w kulturze (z S. Niebrze-
gowska-Bartminska, S. Wasiutg, 2012).

Urszula Makowska — historyk sztuki, pracuje w zespole
autorsko-redakcyjnym  Stownika artystéw polskich i obcych
w Polsce dzialajgcych w Instytucie Sztuki PAN w Warszawie.
Zajmuje sie gloéwnie sztuka polska XIX i pierwszej potowy XX
wieku, a zwlaszcza jej marginesami i pograniczami (artykuly
m.in. w tomach pokonferencyjnych, w ,Ikonothece”, ,Li-
teRacjach”, ,Kontekstach”, ,Tekstach Drugich”, ,Roczniku
Komparatystycznym”).

Barbara Major — doktor nauk humanistycznych, etnolozka,
kuratorka wystaw w Miejskiej Galerii Sztuki w Czestochowie.

Piotr Matywiecki — poeta, eseista. Opublikowat kilkanascie to-
moéw wierszy, w tym Zdarte okladki (wiersze zebrane, 2009) i Wi-
dounia (2012). Autor ksigzek eseistycznych: Kamiert graniczny
(1994), Dwa oddechy. Szkice o togsamosci zydowskiej i chrzescijan-
skiej (2010), Mysli do stéw. Szkice o poezji (2013), Swiadomos¢
— es¢j filozoficzno-poetycki (2014). Autor antologii poezji polskiej
Od poczgtku (1997) obejmujacej cale dzieje liryki od sredniowie-
cza do XX wieku. Staly wspotpracownik II programu Polskiego
Radia. Laureat wielu nagrdéd literackich, m.in. nagrody Mini-
stra Kultury i Dziedzictwa Narodowego, ,Gdynia”, ,,Silesius”
oraz ,,Kamierr”. Dwukrotny finalista nagrody ,Nike”. Cztonek
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polskiego PEN Clubu, Zwiazku Literatow Polskich (przed jego
rozwigzaniem w 1983), Stowarzyszenia Pisarzy Polskich.

Adam Mazur — krytyk, historyk sztuki i amerykanista, ad-
iunkt na Uniwersytecie Artystycznym w Poznaniu. Kurator
wystaw, m.in. Nowi dokumentalisci, Efekt czerwonych oczu.
Fotografia polska XXI wieku, Schizma. Sztuka polska lat ‘90.
Autor ksigzek Kocham fotografie (2009, 2012), Historie foto-
grafii w Polsce 1839-2009 (2010), Decydujacy moment. Nowe
gawiska w fotografii polskiej po 2000 (2012), Glebia ostrosci
(2014). Redaktor naczelny magazynu ,,Szum”.

Krzysztof A. Meissner — polski fizyk teoretyk, profesor nauk
fizycznych, specjalista w zakresie teorii czastek elementar-
nych. Pracuje w Katedrze Teorii Czastek i Oddzialywan
Elementarnych Instytutu Fizyki Teoretycznej Wydziatu Fi-
zyki Uniwersytetu Warszawskiego. W latach 2009-2011 byt
dyrektorem naukowym Instytutu Probleméw Jadrowych im.
Andrzeja Sottana. W 2011 roku rozpoczal prace w Naro-
dowym Centrum Badani Jadrowych. Odznaczony Krzyzem
Oficerskim Orderu Odrodzenia Polski za wybitne zashugi
w pracy naukowo-badawczej w dziedzinie fizyki, za osiagnie-
cia w dziatalno$ci na rzecz popularyzacji nauki. Opublikowat
ponad 60 prac w czasopismach naukowych, jest tez autorem
podrecznika Klasyczna teoria pola (Warszawa 2002).

Andrzej Mencwel — historyk kultury polskiej, eseista i publicy-
sta. Od 1976 roku pracownik naukowy Katedry Kultury Polskiej
na Wydziale Polonistyki UW, kierowat Katedrg w latach 1991—
1998. Od 1998 do 2005 roku dyrektor Instytutu Kultury Polskiej,
a nastepnie przewodniczacy Rady Naukowej IKP (2005-2008).
Czlonek senatu UW dwoch kadencji (20022005, 2005-2008).
Odznaczony Medalem Uniwersytetu Warszawskiego. Autor
ksiazek: Sprawa sensu (1971), Stanistaw Brzozowski — ksztattowa-
nie mysli krytycznej (1976), Widziane z dotu (1980), Etos lewicy.
Esej o narodzinach kulturalizmu polskiego (1990, 2009), Przed-
wiosnie czy potop. Studium postaw polskich w XX wieku (1997,
Nagroda PEN-Clubu im. Jana Strzeleckiego), ,,No! Io non sono
morto...” Jak cxytac ,Legende Mlodej Polski” (2001), Kaliningrad,
moja mitos¢ (2003, przektady niemiecki i rosyjski), Wyobragnia
antropologiczna. Préby i studia (2006, Nagroda im. Jana Bau-
douina de Courtenay, przektady ukraitiski i serbski), Stanistaw
Brzozowski. Postawa krytyczna. Wiek XX (2014).

Wojciech Michera — dr hab., pracuje w Instytucie Kultury
Polskiej UW. Zajmuje sie antropologia obrazu i narracjg wi-
zualna. Autor kilkudziesieciu publikacji, m.in. ksigzki Pigkna
jako bestia. Przyczynek do teorii obrazu (2010). Cztonek redak-
cji ,Kontekstow”.

Edgar Morin (wl. Edgar Nahoum) — francuski filozof, socjo-
log, politolog, jeden z najwazniejszych myélicieli powojennej
Francji. Autor kilkudziesieciu ksiazek, z ktorych na jezyk pol-
ski przetozone zostaty: Kino i wyobragnia (1958), Duch czasu
(1965), Zagubiony paradygmat — natura ludzka (1977), Myslec:
Europa (1988), O naturze Zwiqzku Radzieckiego (1990), Zie-
mia-ojczyzna (z Anne Brigitte Kern, 1998), Swiat nowozytny
a kwestia zydowska (2010). Jest rowniez wspotautorem filmu
Kronika jednego lata (z Jeanem Rouchem, 1961).

Stanistaw Mossakowski — historyk sztuki, profesor. W 1963
roku uzyskat stopieri doktora za prace dotyczaca Palacu Kra-
siniskich w Warszawie. Stopiert doktora habilitowanego uzyskat
w 1971 roku, na podstawie pracy dotyczacej Tylmana z Game-
ren. Nastepnie pelnil funkcje m.in. wicedyrektora i dyrektora

Instytutu Sztuki PAN. Jest autorem ksigzek: Tylman z Gameren,
architekt polskiego baroku (1973), Sztuka jako swiadectwo czasu:
studia g pogranicza historii sxtuki i historii idei (1981), Orbis Polonus:
studia z historii sztuki XVII-XVIII wieku (2002), Kaplica Zygmun-
towska (1515-1533): problematyka artystyczna i ideowa. Mauzo-
leum kréla Zygmunta I (2007, wyrdzniona Nagroda im. Jana Dhu-
gosza). Za badania, ktérych uwiericzeniem byto to opracowanie,
otrzymat w 2008 roku Nagrode Fundacji na rzecz Nauki Polskiej
w dziedzinie nauk humanistycznych i spotecznych.

Kazimierz Mréwka — prof. Uniwersytetu Pedagogicznego
w Krakowie, zajmuje sie filozofig starozytna, filozofia religii
i filozofig francuska. Wydat ksigzki: Jedna tylko droga. Par-
menides. Fragmenty (przeklad i komentarz, 2003); Heraklit.
Fragmenty (przektad i komentarz, 2004); Androgyn (2005);
Filozoficzny sens przebaczenia (2008); Parmenides. Scietka
Prawdy (2012); ,Elementy” Euklidesa. Teoria proporcji i podo-
bienstwa. Ks. V-VI (wraz z P. Blaszczykiem, przektad i komen-
tarz, 2013); ,Geometria” Kartezjusza (wraz z P. Blaszczykiem,
przektad i komentarz, 2014).

Anna Nasitowska — pisarka, poetka, krytyk literacki, histo-
ryk literatury wspolczesnej. Ukoniczyta polonistyke na UW
(nagroda im. Wactawa Borowego, Primus Inter Pares). Pra-
cowata jako dziennikarka, od 1987 — pracownik naukowy
IBL PAN, od 2010 roku profesor zwyczajny. Od 1990 roku
w redakcji dwumiesiecznika , Teksty Drugie”. Od 2007 kie-
ruje studium creative writing (pracowni literackiej) przy
IBL PAN. Autorka wierszy, prozy poetyckiej, miniatur pro-
zatorskich, opowiadan, reportazy, esejow, szkicow, recenzji,
haset encyklopedycznych, artykutéw publicystycznych i na-
ukowych. Opublikowata ksiazki: Poezja opisowa Stanistawa
Trembeckiego (1990), Kazimierz Wierzynski (1991), Miasta
(1993), Tizydzestolecie (1995), Domino (1995), Literatura
wspdlczesna (1997), Persona liryezna (2000), Ksiega poczqt-
ku (2002), Cxzteroletnia filozofka (2004), Jean Paul Sartre
i Simone de Beauvoir (2006), Wielka ciekawos¢ (z Elzbietg
Lempp, 20006), Literatura okresu przejsciowego (2006), Wiel-
ka WAmiana Widokéw (2008). Historie milosne (2009), Maria
Pawlikowska-Jasnorzewska cxyli Lilka Kossak. Biografia poetki
(2010), Konik szabelka (2011), Wolny agent Umeda i druga
Japonia (2013), Zywioty. Wiersze i proza poetycka (2014), Dys-
kont stéw (2016).

Stanistawa Niebrzegowska-Bartmifiska — profesor nadzwy-
czajny Uniwersytetu Marii Curie-Sklodowskiej w Lublinie,
kierownik Zaktadu Tekstologii i Gramatyki Wspotczesne-
go Jezyka Polskiego. Autorka ksigzek: Polski sennik ludowy
(1996), To jest moja druga ojczyzna. Polscy emigranci z Pétnoc-
nej Frangji o sobie (1999), Przestrach od przestrachu. Rosliny w
ludowych przekazach ustnych (2000), Wzorce tekstéw ustnych
w perspektywie etnolingwistycznej (2008), Tekstologia (wspdlnie
z J. Bartminiskim, 2009).

Emilia Olechnowicz — adiunkt w Instytucie Sztuki PAN. Wy-
data monografie Maski Karola I. Angielskie widowiska dworskie
i teologia politycana, za ktora otrzymata nagrode im. Szczesnego
Dettloffa (2013). Uczestniczka miedzynarodowego projektu
badawczego Rex nunquam moritur. Comparative Approaches to
Political Theologies from the Middle Ages to the Present w ramach
grantu NPRH. Opracowata edytorsko tomy: A me stesso. wy-
pisy z dziennikéw 1999-2008 Jacka Sempoliriskiego, WAbrane
strony Jozefa Czapskiego, Spojrzenia Bohdana Paczowskiego.
Jej zainteresowania badawcze koncentrujg sie wokoét proble-
mow sztuki, literatury i filozofii XVI i XVII wieku.
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Marian Oslislo — grafik, wykladowca akademicki. Od 2001
roku na ASP w Katowicach prowadzi Pracownie Dziatan
Multimedialnych. Rektor ASP w Katowicach w latach 2005-
2008 i 2008-2012. Uprawia grafike projektowa i artystyczna.
Prezentowal swoje projekty, plakaty i grafiki m.in. na biennale
w Lahti, Toyamie, Moskwie, Brnie, Sofii, Krakowie, Braty-
stawie, Ninbo (Chiny), Lublanie, Pradze, Ogakhi, Berlinie,
Paryzu, Brukseli, Essen, Ostrawie, DeKalb (USA), Warsza-
wie, Katowicach i Zabrzu. Na przetomie lat 80. i 90. zwig-
zany z niezaleznym ruchem artystycznym w Polsce (plakaty
dla galerii ,,Zderzak” w Krakowie). Oprocz pracy projekto-
wej i dydaktycznej angazuje sie w rozne dziatania z obszaru
wspolczesnej kultury, takie jak festiwale, wystawy, sympozja,
warsztaty dizajnerskie i artystyczne, miedzynarodowe projekty
kulturalne.

Barbara Osterloff — dr nauk humanistycznych w zakresie li-
teraturoznawstwa, historyk teatru i krytyk teatralny. Mieszka
i pracuje w Warszawie. Wieloletnia redaktorka miesigcznika
yTeatr”, na tamach ktoérego publikowata recenzje teatralne
i szkice o teatrze. Autorka ksigzki Pejzaz. Rozmowy ¥ Majg
Komorowska (III wydanie, 2012) i dwutomowej monografii
naukowej Aleksander Zelwerowicy (2011), uhonorowane;
Nagrodg Warszawskiej Premiery Literackiej (2013). Jest pro-
fesorem Akademii Teatralnej im. Aleksandra Zelwerowicza
w Warszawie, gdzie w latach 2008-2016 pehnita funkcje pro-
rektora ds. dydaktyki. Wyktada rowniez w Akademii Sztuk
Pieknych w Warszawie na Wydziale Scenografii. Jest czton-
kiem honorowym Towarzystwa Fotograficznego im. Edmun-
da Osterloffa w Radomsku, a takze jurorka Biennale Foto-
grafii Czarno-Bialej Postac ludzka w pejzazu, organizowanego
przez Towarzystwo.

Jerzy Pluta — prozaik, krytyk literacki, edytor. Urodzit sig
w 1942 roku na Gornym Slgsku, gdzie spedzit dziecinstwo
i wezesng mtodos¢; od 1960 roku mieszka na Dolnym Sla-
sku. W latach 1960-1965 studiowat filologie polska na
Uniwersytecie Wroctawskim, potem pracowal w Bibliote-
ce Ossolineum PAN we Wroctawiu. W latach 1966-1970
czlonek ,Ugrupowania Literackiego 66”. W latach 1995-
2002 redaktor, edytor i autor naczelny zeszytdw literackich
,Przecinek”. Autor dwoch powiesci (Sto czyzykdw [i pidrko
rajskiego ptaka] — 1978, 1988 oraz Piotr Czyzyk zasypia —
1988), szesciu zbioréw opowiadari (Pas — 1967; Konie prze-
jadajq Polske — 1974; Melancholijka polonaise — 1987; Stacja
metra: Frany Kafka — 1994; Zdania poranne, zdania wieczor-
ne — 2004; W maju 2010 roku lgduje bezpiecznie na placu
Czerwonym w Moskwie — 2011), rozprawy o prozie Henryka
Worcella Okruchy epopei (1974) oraz ksiazeczki Henryk Be-
reza: artysta cyytacz/pisarg/mistrz/onirysta (2006). W druku
zbior opowiadan Tysige pierdolek o pichceniu grochu z kapu-
stq i kawiorem. Laureat Nagrody Literackiej im. Stanistawa
Pietaka (1975) i Nagrody Fundacji im. Koscielskich w Ge-
newie (1980).

Jakub Pokora — historyk sztuki, profesor. Pracownik Zakta-
du Inwentaryzacji Zabytkéw Sztuki w Polsce, w Instytucie
Sztuki PAN (1975-2000). Wyktadowca na Wydziale Kon-
serwacji i Restauracji Dziet Sztuki w Akademii Sztuk Piek-
nych w Warszawie (1982-2014) oraz w Instytucie Historii
Sztuki na Uniwersytecie Kardynata Stefana Wyszyniskiego
(2000-2014). W swym dorobku ma m. in. pi¢¢ ksiazek, nie
liczac wspotautorskich: Sxtuka w stuzbie Reformacji. Slgskie
ambony 1550-1650 (1982); Obraz Najjasniejszego Pana Sta-
nistawa Augusta. Studium z ikonografii wladzy (1764-1770)

(1993); Nosce te ipsum. Studium z ikonografii blazna (1996);
DPsy, blazny, dzieci, krélowie. .. Studia nad sztukg XV-XVIII wie-
ku (2006); Nie tylko podobizna. Szkice o portrecie (2012). Ich
zakres czasowy i tematyczny, podobnie jak cata bibliografia,
charakteryzuje sie duzg rozpietoscig. Obejmuje okres od XV
po XIX wiek, a dotyczy sztuki nade wszystko swieckiej, z na-
ciskiem na badania o charakterze ikonologicznym, zawsze
z proba osadzenia zabytku w jak najszerszym kontekscie kul-
turowym.

Maria Poprzecka — profesor historii sztuki, wieloletnia dy-
rektorka Instytutu Historii Sztuki Uniwersytetu Warszaw-
skiego. Od 1998 prezes Stowarzyszenia Historykéow Sztuki.
Jest autorka wielu ksigzek, m.in. Uczta bogin. Kobiety, sztuka
i zycie (2012), Inne obrazy. Oko widzenie, sxtuka Od Albertie-
go do Duchampa (2009), Pochwala malarstwa. Studia z historii
i teorii sztuki (2002), O zlej sztuce (1998), Akademizm (1977,
1989). W 2014 roku otrzymata Nagrode Krytyki Artystycz-
nej im. Jerzego Stajudy za caloksztalt; odznaczona Krzyzem

Kawalerskim Orderu Odrodzenia Polski.

Katarzyna Prot-Klinger — psychiatra i psychoterapeuta,
analityk grupowy. Od wielu lat zajmuje sie badaniami nad
psychologicznymi konsekwencjami traumy. W kontekscie
indywidualnym specjalny obszar jej zainteresowani stanowia
osoby, ktore przezyly traume w dziecinstwie. W swoich pra-
cach odnosi sie takze do proceséw spotecznych zwigzanych
z reakcjq zbiorowa na wydarzenie traumatyczne. Interesuje ja
zastosowanie myslenia psychoanalitycznego do zrozumienia
procesow spotecznych i zjawisk kulturowych. Jest profesorem
na Wydziale Psychologii Akademii Pedagogiki Specjalnej
w Warszawie.

Katarzyna Prorok — doktor nauk humanistycznych w zakre-
sie jezykoznawstwa polskiego, adiunkt w Pracowni ,, Archi-
wum Etnolingwistyczne” UMCS w Lublinie, cztonek zespotu
opracowujacego Stownik stereotypow i symboli ludowych. Zain-
teresowania badawcze: etnolingwistyka, leksykografia.

Pawetl Prochniak — historyk literatury, krytyk literacki, pro-
fesor zwyczajny w Instytucie Filologii Polskiej Uniwersytetu
Pedagogicznego w Krakowie, gdzie kieruje Katedra Lite-
ratury Wspolczesnej i Krytyki Literackiej. Przewodniczacy
Komisji Wydawniczej Komitetu Nauk o Literaturze PAN.
Pelnomocnik zarzadu Fundacji im. Zbigniewa Herberta (ds.
programowych). Wieloletni wspoétpracownik Osrodka ,,Bra-
ma Grodzka — Teatr NN”. Pomystodawca i wspotorganizator
»2Miasta Poezji” w Lublinie. Autor monografii: Sen nozownika.
O twdrczosci Ludwika Stanistawa Liciriskiego (Lublin 2001),
Pekniety plomiert. O pisarstwie Tadeusza Micinskiego (Lublin
2006), Modernizm: ciemny nurt. Studia z dziejow poezji (Kra-
kow 2011), Ryszard Krynicki. Monografia w toku (2015) oraz
ksigzek o literaturze ostatnich dziesiecioleci: Wiersze na wie-
trze (szkice, notatki) (Krakow 2008), Zamiar ze sléw (szkice,
notatki) (Krakéw 2011). Pomystodawca i redaktor naczelny
witryny: stronypoezji.pl.

Rasa Rimickaité — attaché kulturalny w ambasadzie Re-
publiki Litewskiej w RP Wieloletni wyktadowca literatury
i kultury litewskiej. Absolwentka Uniwersytetu Wileniskiego
i Szkoty Nauk Spotecznych PAN w Warszawie.

Maciej Rozalski — artysta sceniczny i badacz specjalizujacy
sie w antropologii teatralnej i studiach performatywnych.
Mieszka i pracuje w brazylijskim stanie Bahia. Od czerwca
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2015 roku jest profesorem Uniwersytetu Federalnego Recon-
cavo CECULT UFRB Bahia. Prowadzi badania dotyczace re-
lacji miedzy kultura tradycyjna i technikami wspotczesnych
sztuk scenicznych oraz historia wspotczesne;j sztuki scenicz-
nej. Staly wspotpracownik Szkoly Tanica Fundacji Kultu-
ry miasta Salvador. W latach 2012-2013 w ramach grantu
NCN prowadzit badania dotyczace studiow performatywnych
i teorii postkolonialnej w POSAFRO — multidyscyplinarnym
programie studiéw Etnicznych i Afrykanistycznych Uniwer-
sytetu Federalnego Bahia. Tworca czesci badawczej projektu
Yanka Rudzka organizowanego w ramach grantu Instytutu
Adama Mickiewicza.

Malgorzata Sady — absolwentka filologii angielskiej. Wspot-
pracuje z centrami sztuki, festiwalami filmowymi i teatral-
nymi w kraju i zagranica jako ttumacz, kurator, uczestnik
i tworca projektow artystycznych. Od lat 90. propaguje twor-
czo$¢ Franciszki i Stefana Themersonéw we wspdlpracy z Ar-
chiwum Themersonéw w Londynie. Jest autorka licznych
przektadow z zakresu sztuki wspotczesnej, historii, filozofii,
literatury a takze autorka esejow dotyczacych sztuki, filmu
i literatury publikowanych w kraju i za granica.

Jacek Sempolinski (1927-2012) — malarz, rysownik, krytyk
i eseista. Studiowal malarstwo w Akademii Sztuk Pieknych
w Warszawie, gdzie od 1956 roku wykladat, a w 1988 roku
uzyskat tytut profesora. W latach 1953-1957 pracowat w ze-
spole wykonujacym polichromie kamienic Nowego i Starego
Miasta w Warszawie (zespot wyrdzniony nagroda panstwowsa
i Ztotym Krzyzem Zastugi). Uczestnik legendarnej Ogoélno-
polskiej Wystawy Mtodej Plastyki w Arsenale w 1955 roku
(jedna z glownych nagrod). Wybor tekstow artysty ukazal sie
w 2001 roku, pod tytutem Wladztwo i shuzba. Mysli o sztuce.
W 2002 roku w warszawskiej Zachecie odbyla sie wystawa
retrospektywna jego malarstwa zatytulowana A me stesso
(najwigksza z licznych indywidualnych prezentacji jego prac).
Laureat Nagrody im. Jana Cybisa (1977), Nagrody im. Ka-
zimierza Ostrowskiego (2004), odznaczony zlotym medalem
Gloria Artis (2012). Prace w wielu wazniejszych kolekcjach
panistwowych (m.in. Muzea Narodowe w Warszawie, Krako-
wie, Wroctawiu, Poznaniu, Gdanisku) oraz w licznych kolek-
cjach prywatnych.

Stawomir Sikora — dr hab., adiunkt w Instytucie Etnologii
i Antropologii Kulturowej UW; zajmuje sie przede wszystkim
antropologia wizualng, antropologia miasta, antropologia
wspolczesnoéci. Autor ksiazek Fotografia. Miedzy dokumentem
a symbolem (2004) i Film i paradoksy wizualnosci. Praktyko-
wanie antropologii (2012) oraz sporej liczby artykutéw nauko-
wych. Wspotautor filmu Zeby to bylo ciekawe (2009) i wspot-
redaktor ksiazki Zanikajqgce granice. Antropologizacja nauki i jej
dyskurséw (2009). Koordynator projektow: Oddolne tworzenie
kultury (www.kulturaoddolna.pl) i Obrazy réznorodnosci kul-
turowej i dziedzictwa (www.nafa2015.pl). Zob. tez www.slawo-
mir-sikora.net.

Yukasz Sochacki — asystent w Instytucie Etnologii i An-
tropologii Kulturowej U], przygotowuje doktorat o mityzacji
nauki.

Lech Sokét — prof. dr hab., kierownik Zaktadu Historii
i Teorii Teatru Instytutu Sztuki PAN; wyktadowca literatur
skandynawskich w Katedrze Skandynawistyki, na Wydziale
Nauk Humanistycznych i Spotecznych Uniwersytetu SWPS;
professor emeritus Akademii Teatralnej im. Aleksandra Ze-

Iwerowicza w Warszawie. Historyk dramatu, literatury i te-
atru; komparatysta; autor licznych prac o Witkacym oraz
Strindbergu, Ibsenie i innych pisarzach skandynawskich,
o zwiazkach literatury polskiej z francuskg i skandynawska
oraz o zwigzkach literatury ze sztukami plastycznymi i muzy-
ka. Obecnie zajmuje sie zwigzkami teologii z literaturg i sztu-
ka. W przygotowaniu ksiazka zbiorowa Teologia sztuk I z jego
przedmowa i pracg o Ibsenie. Ukoriczyt ksiazke Twarze nowo-
czesnosci (Marivaux i Watteau, Baudelaire, Ibsen, Strindberg,
Strindberg i Rimbaud, Wyspianski, Witkacy, Witkacy i Re-
gamey). Rozpoczyna prace nad ksigzka o dramatach Ibsena
Brand i Peer Gynt.

Andrzej Stasiuk — Prozaik i eseista. Mieszka w Beskidzie
Niskim. Autor Muréw Hebronu, Dukli, Opowiesci galicyjskich,
Dziewigciu, Jadgc do Babadag, Taksimu, Dziennika pisanego pd-
niej, Grochowa, Nie ma ekspreséw przy zdltych drogach i kilku
innych ksigzek. Laureat paru nagréd, m.in. Miedzynarodo-
wej Nagrody Literackiej Vilenica 2008, Nagrody Literackiej
Gdynia 2010, Nagrody Forum Ekonomicznego i Miasta Kra-
kowa “Nowa Kultura Nowej Europy” im. Stanistawa Vincen-
za 2011, Dorocznej Nagrody Ministra Kultury i Dziedzictwa
Narodowego 2011 w dziedzinie literatury, Nagrody Literac-
kiej m. st. Warszawy 2015 i Austriackiej Nagrody Parnistwo-
wej w dziedzinie literatury europejskiej 2016.

Roch Sulima — antropolog i historyk kultury, profe-
sor, wyktadowca Szkoly Wyzszej Psychologii Spotecznej,
a wczesniej w Instytucie Kultury Polskiej Uniwersytetu
Warszawskiego, gdzie kierowal Zaktadem Kultury Wspot-
czesnej. Opublikowal m.in. prace: Folklor i literatura. Szkice
o kulturze i literaturze wspdlczesnej (1976, 1985); Dokument
i literatura (1980); Literatura a dialog kultur (1982); Tade-
usz Nowak. Zarys twdrczosci (1986); Slowo i etos. Szkice
o kulturze (1992); Antropologia codziennosci (2000); Glosy
tradycji (2001); wspotautor publikacji Koledy polskie (1991)
oraz Antropologia stowa (2003). Czlonek rad redakcyjnych
m.in. ,Kontekstow”, ,Kultury Wspolczesnej”, ,Literatury
i Kultury Popularne;j”, ,Literatury Ludowe;j”, ,,Prac Kulturo-
znawczych”, ,Kultury Popularnej”; cztonek Komitetu Nauk
o Kulturze PAN, Komitetu Nauk o Literaturze PAN, Ko-
mitetu Nauk Etnologicznych PAN, Rady Jezyka Polskiego
PAN i Towarzystwa Naukowego Warszawskiego. Interesuje
sie przemianami polskiego obyczaju, antropologia codzien-
noéci, wplywem nowych mediéw na przeobrazenia wzorcow
kultury potocznej i popularnej oraz problemami historii kul-
tury polskiej i europejskiej.

Tomasz Swoboda — tlumacz, literaturoznawca. Autor ksig-
zek To jeszcze nie koniec? (Gdansk 2009), Historie oka. Bata-
ille, Leiris, Artaud, Blanchot (Gdarisk 2010), Histoires de I'ceil
(Amsterdam — New York 2013) oraz Powtdrzenie i régnica.
Szkice z krytyki przekladu (Gdansk 2014); laureat nagrody
,Literatury na Swiecie” za przeklad oraz Nagrody im. An-
drzeja Siemka za Historie oka; ttumaczyt na polski miedzy
innymi teksty Baudelaire’a, Nervala, Nadara, Bataille’a, Le-
irisa, Sartre’a, Barthes’a, Ricoeura, Derridy, Foucaulta, Cail-
lois, Starobinskiego, Pouleta, Richarda, Vovelle’a, Didi-Hu-
bermana, Le Corbusiera i Krystyny Szwedzkiej; stypendysta
Centre National du Livre, czlonek redakcji ,,Cahiers ERTA”
oraz ,Schulz Forum”. Wyklada na Uniwersytecie Gdaniskim
i na Uniwersytecie Szczeciriskim.

Anna Szatapak — polska piosenkarka, wykonawczyni poezji
$piewanej, dr nauk humanistycznych w zakresie etnologii.
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Studiowata etnografie na Uniwersytecie Jagiellotiskim. Tan-
czyla rowniez w zespole ,,Stowianki”. Artystka krakowskiego
kabaretu Piwnica pod Baranami (od roku 1979), pie$niarka,
wykonawczyni utworéw najstynniejszych polskich poetow
i kompozytorow: Agnieszki Osieckiej, Ewy Lipskiej, Czestawa
Mitosza, Zygmunta Koniecznego, Andrzeja Zaryckiego, Zbi-
gniewa Preisnera, Jana Kantego Pawluskiewicza. W 2012 na
Wydziale Historycznym Uniwersytetu Jagielloriskiego obro-
nita prace doktorska pt. Szopka krakowska jako zjawisko folklo-
ru krakowskiego. Studium historyczno-etnograficzne (promotor
prof. Czestaw Robotycki).

Tomasz Szerszen — antropolog kultury, fotograf, eseista. Ad-
iunkt w Instytucie Sztuki PAN. Czlonek redakcji pism ,,Kon-
teksty” i ,Widok. Teorie i praktyki kultury wizualnej”. Autor
ksigzki Podréznicy bez mapy i paszportu (2015), redaktor ksiaz-
ki Neorealism in Polish Photography 1950-1970 (2015). Sty-
pendysta m.in. Ministerstwa Kultury i Dziedzictwa Narodo-
wego, Rzadu Francuskiego, Fundacji na Rzecz Nauki Polskiej,
Stypendium Ministerstwa Nauki i Szkolnictwa Wyzszego dla
wybitnych mtodych naukowcow. Swoje projekty artystyczne
prezentowal m.in. w Fundacji Archeologia Fotografii w War-
szawie, Muzeum Sztuki w Lodzi, Galerii Asymetria w War-
szawie, Nowym Teatrze w Warszawie, Muzeum Mickiewicza
w Stambule, Ludwig Museum w Budapeszcie, Indie Gallery
w Tel Awiwie i na Paris Photo.

Monika Sznajderman — antropolog kultury, pisarka, wydaw-
ca. Obronita doktorat w Instytucie Sztuki PAN, od dwudzie-
stu lat prowadzi Wydawnictwo Czarne. Mieszka w Beskidzie
Niskim. Jest autorka ksiazek: Zaraza. Mitologia dzumy, cholery
i AIDS (1994), Wspdlczesna Biblia Pauperum. Szkice o wideo i
kulturze popularnej (1998), Blazen. Maski i metafory (2000),
Znikajgca Europa (red. z Katharing Raabe, 2006), Falszerze
pieprzu (2016).

Jan Szpilka — studiowal historie na Uniwersytecie Jagielloni-
skim, obecnie student w Instytucie Kultury Polskiej UW.

Kuba Szpilka — etnolog (studia na UJ). Miltosnik gor, ta-
ternik, alpinista. Publikuje w ,Kontekstach”, kwartalniku
»latry” (Magazynie Tatrzariskiego Parku Narodowego), jego
teksty ukazaly sie w licznych pracach zbiorowych, m.in.: Mi-
tologie popularne (pod red. Dariusza Czai, 1994). Autor ksiaz-
ki Bdg sig rodzi (z M. Krupa i J. Mikotajewskim, z ilustracjami
Jozefa Wilkonia, 2007). Wspotautor ksiazek Zakopiariczycy.
W poszukiwaniu tozsamosci (Zakopane 2012), Slady, szlaki,
Sciezki. Posréd tatrzanskich i zakopiariskich wyobrageri (Zako-
pane 2013). Nieobecne miasto (Czarne, 2016) i cyklu wystaw
w Muzeum Tatrzariskim.

Marcin Trzesiok — teoretyk muzyki, filozof. Prorektor ds.
studenckich, wspolpracy miedzynarodowej i rozwoju uczelni
(Akademia Muzyczna w Katowicach). Obszar zaintereso-
wan: uwiktanie muzyki w proces przemian kulturowych XIX
i XX wieku. Autor ksigzek: Krzywe zwierciadlo proroka. Rzecz
0 ,Ksiezycowym Pierrocie” Amnolda Schoenberga (2000); ,, Piesni
drzemiq w kazdej rzeczy”. Muzyka i estetyka wczesnego roman-
tyzmu niemieckiego” (2009), Dyptyk tragiczny. Muzyka i mit
w ,,Krdlu Edypie” i ,, Apollu” Igora Strawiriskiego (2014).

Jacek Walto§ — malarz, rzezbiarz, grafik, rysownik. Zajmuje
sie tez krytyka artystyczng, jest autorem esejow i artykutow
o sztuce. Absolwent i wyktadowca krakowskiej ASP Byl
wspolzatozycielem krakowskiej grupy ,Wprost” i jako jeden

z jej cztonkow otrzymat w 1967 roku Nagrode Krytyki Ar-
tystycznej im. C.K. Norwida, a w roku 1984 Nagrode Mu-
zeum Archidiecezji Warszawskiej. Jest tez laureatem nagrody
Komitetu Kultury Niezaleznej ,Solidarno$¢” za serie obrazéw
Plaszcz Mitosiernego Samarytanina (1984), nagrody im. J.
Cybisa (2002) oraz nagrody im. Alby Romer-Taylor za twor-
czo$¢ w sztuce sakralnej. W latach 1975-79 prowadzit galerie
Pryzmat w Krakowie. Zrealizowat do tej pory kilkadziesiat
wystaw indywidualnych oraz uczestniczyt w licznych wysta-
wach zbiorowych. Jego prace znajduja si¢ m.in. w Muzeach
Narodowych w Krakowie, Wroctawiu, Warszawie, Poznaniu,
Muzeum Sztuki w Lodzi oraz w licznych kolekcjach prywat-
nych w kraju i za granicg.

Jerzy S. Wasilewski — etnolog, doktor habilitowany, pra-
cuje w Instytucie Etnologii i Antropologii Kulturowej UW.
W latach 1971-1980 byl uczestnikiem corocznej ekspe-
dycji IHKM PAN do Mongolii. Prowadzit tez penetracje
etnograficzng innych krajow Azji. Autor ksigzek: Podréz
do piekiel, rzecz o szamanskich misteriach (1979), Tabu a pa-
radygmaty etnologii (1989); Pasterze renifera mongolskiej tajgi
(2008).

Adam Wodnicki — grafik, ttumacz literatury francuskiej. Od
1967 roku pedagog krakowskiej ASP. Profesor nadzwyczaj-
ny od 1984, profesor zwyczajny sztuk plastycznych od 1989.
W latach 1975-1987 dziekan Wydzialu Form Przemystowych
ASP i prorektor tej uczelni. Ttumaczyt m.in. Saint-Johna
Perse’a (Anabaza), Juliena Gracqa (Brzegi Syrtdw), Simone
Weil (Wenecja ocalona), Edmonda Jabésa (Ksigga Pytan).
Wielokrotnie nagradzany za przeklady. Jest takze autorem
wydanej przez wydawnictwo Austeria eseistycznej trylogii
prowansalskiej: Notatki z Prowansji (Krakéw 2011), Obraz-
ki 2 krainy d’'Oc (Krakow 2012), Arelate. Obrazki 7 niemiejsca
(Krakow 2013). W 2014 roku wydano ja w jednym tomie
Tryptyk oksytanski.

Marguerite Yourcenar (1903-1987) — wybitna francuska pi-
sarka, nagrodzona m.in. Nagroda Erazma z Rotterdamu czy
Prix Femina. Jako pierwsza kobieta w historii zostata wybrana
do Akademii Francuskiej (1980). Na jezyk polski przetozone
zostaly jej nastepujace ksiazki: Opowiesci wschodnie (1938,
wyd. pol. 1988), Pamigtniki Hadriana (1951, wyd. pol. 1961),
Kamien filozoficzny (1968, wyd. pol. 1968), Czarny mdzg Pi-
ranesiego. Konstandinos Kawafis (1978, wyd. pol. 2004), I jak
woda ptynie (1982, wyd. pol. 1991).

Bogustaw Zylko — profesor emerytowany Uniwersytetu
Gdanskiego, w ktérym przepracowat ponad 40 lat, kierujac
kolejno: Zaktadem Historii Filozofii Nowozytnej, Zakladem
Filozofii Kultury i Zaktadem Semiotyki Kultury i Komuni-
kacji Miedzykulturowej (wszystkie w Instytucie Filozofii,
Socjologii i Dziennikarstwa). Zajmuje sie semiotyka kultury,
rosyjskimi doktrynami estetycznymi (zwlaszcza literaturo-
znawczymi) XX wieku, historig idei. Badal zycie i twérczos¢
Michaita Bachtina (poswiecit mu swoja rozprawe habilitacyj-
ng), oraz dziatalnosé¢ gtéwnych szkoét naukowych w humani-
styce rosyjskiej XX wieku, udostepniajac w przektadach prace
jej najwybitniejszych przedstawicieli (m.in. opublikowal we
wlasnym ttumaczeniu i opracowaniu ponad 10 toméw prac
semiotykow z grupy Tartu-Moskwa). Niedawno ukonczyt
obszerna monografie (w ramach grantu Ministerstwa Nauki
i Szkolnictwa Wyzszego), zatytutowana Panorama mysli rosyj-
skiej XX wieku. Pracuje nad ksigzka o wschodnich intelektu-
alnych fascynacjach Cz. Mitosza.

594




Maja Komorowska On 70th Anniversary of ,,Konteksty”

Krzysztof A. Meissner Today True Certainties Are Already
No More

Michat Klinger The Second Coming (The Problem of the De-
cline of History)

The objective of this study is to indicate the astoundingly
topical nature of the evangelical eschatological paradigm
(presented in the introduction) by resorting to examples of
selected cultural texts. Despite the mass-scale secularisation
of our civilisation the process of experiencing such texts is
mystical and testifies to sui generis epiphanies uncoordinated
with traditional orthodoxy and connected not with doctrine
but with the Person of Jesus, whose (second) coming grants
them the character of an ultimate event. The reflections
concern the cultural phenomenon of experiencing the in-
sufficiencies of Tradition, inspired by the theme of the Fifth
Anthropological Symposium held in Zakopane in 2015. Se-
lected texts served an analysis of the antinomies of nostalgia
and dialectics as well as classical decadence (e.g. Baudelaire’s
Le voyage) and mysticism, which reveals its features as “emp-
ty ideality” (according to the interpretation by H. Friedrich).
The decline of history is illustrated by P. Verlaine (Decadence)
and A. Blok (The Scythians). These experiences lead towards
a vision of the revolution (in the finale of The Drunken Boat
by A. Rimbaud), on the one hand, and towards an astound-
ing revelation of Jesus descending into Hell, an unorthodox
experience of the Gospel and Parousia (an encounter with
the Bridegroom at the bottom of Hell’s pit), on the other
hand. A similarity, difficult to explain, of the sceneries of
those epiphanies in Rimbaud’s A Season in Hell and Blok’s
The Twelve is indicated. Eschatological epiphanies of Jesus are
presented in interpretations by Russian authors: M. Gogol,
V. Solovyov, E Dostoevsky, M. Bulgakov, and B. Pasternak.
Emphasis is placed on the important contribution made by
the forgotten work by Y. Golosovker: 3anuco neucmpebumas
| Coancorcennoii poman (1928/1991). All these epiphanies are
also analysed from the viewpoint of the idea/figure of the
“deceiver” and pseudo-prophet — the Antichrist, of crucial
significance in the New Testament.

Dariusz Czaja Cain’s Sin (Today Real Sinners Are Already No
More)

Alright: but why Cain’s sin? It appeared to me to be sensi-
ble and, in addition, intellectually productive not to discuss
sin theoretically, in the language of ethical casuistics or a cat-
echetic talk — as is usually the case — but to start with a cer-
tain tangible concrete. For us this concrete will be the story
of the crime committed by Cain, told in the Book of Genesis,
and the casually associated Cain’s sin. In the culture of the
Western world the story of the first homicide fulfils the func-
tion of a paradigmatic and model-like narrative. ‘Cain killing
Abel — Baudrillard wrote with a certain dose of maliciousness
—is already a crime against humanity — and almost a genocide
(there were only two of them!)’. Naturally, the crux of the
matter does not involve a crime against mankind but rather a
paradigmatic evil deed and Cain as a figure of a model-like sin-
ner. This is why the perycope about two brothers continues to
be so essential. The Biblical story is not a mere narrative about
what took place in mythical remote ages, in illo tempore. Ernst
Jiinger noticed acutely that together with other Biblical sym-
bols (the original sin, the flood, the construction of the Tower
of Babel, etc.) it should be deciphered as a gradual foretaste of
that, which is at the source of human history. In other words, it

Summaries

is not only, so to speak, historically important but also remains
in a mysterious way topical for us both in our spiritual space
and in understanding our hic et nunc. Cain’s sin has not lapsed
not only because this original fratricide still casts upon our
history a long and ominous shadow (the number of examples
would much too large, even from most recent history...). It
has also not expired because for many among those for whom
the world of Biblical references is not a mere literary fiction
it says something important about the nature of sin in gen-
eral. One way or another, the impact of the background of this
bloody event in the Garden of Eden is not an illusion. The sin
perpetrated by Cain is still a challenge and a call: a challenge
for the discursive mind and academic theology, and a call for a
thorough interpretation that abandons well-worn clues.

Janusz Bohdziewicz Today True Gods Are Already No More?
— Or On the End of Religion and the Task of the Spirit

This essay intends to interpret the universally proclaimed
(contrary to the actual situation prevailing throughout the
world) end of religion and “the death of God” within the ho-
rizon of Heideggerian reflection about the tasks of thought
in the wake of the end of philosophy. It is also inspired by
the writings of Jean-Luc Marion, Marcel Gauchet, Jean-Luc
Nancy, and Richard Kearney, constitutes a subjective out-
line of the history of religion as the history of assorted forms
of religiosity, and aims at a deconstruction of the titular con-
ceits: “gods”, “truth”, “are no more” and “already”. Conse-
quently, the author discloses a perspective of thinking about
the “resurrection of God”, which transcends the realm of
knowledge and requires faith and thus opens up towards the
possibility of meeting The Most Important One.

Krystian Darmach Today True Visionaries Are No More

The author presents his reflections on the status and pres-
ence of visionaries in culture, their assessment, changing
functions, and requirements in a text that assumed the form
of a philosophical dialogue (conducted in a light-hearted
vein) modelled on the Platonic feast, in whose course mythi-
cal Gods and Heroes conduct a dispute contesting the role
and character of the Visionary as well as the condition of
modern man functioning in more or less formal communi-
ties. Both the form and the participants of the dialogue are
of crucial importance for comprehending the topic and the
contents presented within. In these reflections, with the
particular parts written out, the author broached upon sin-
cerity, honesty, and decency within widely comprehended
interpersonal contacts by evoking such thinkers as Plato or
Stefan Themerson, as well as ideas transmitted in the form
of a myth and referring to the above-mentioned and, in his
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opinion, deficit values characterising the genuine Visionary
that each one of us could, after all, become.

Yukasz Sochacki Are True Biographies Already No More? The
Legend of Ettore Majorana

With La scomparsa di Majorana, a book by L. Sciascia, as his
point of departure the author tried to solve the question: what
is biography as a literary genre? What cognitive and rhetorical
procedures create a biographical portrait? Which acts of life
deserve to find themselves in a biography? In what proportions
are facts and fiction combined in biographical narratives? What
is decisive for the credibility of a biographical construction?
And what is the essence of biographical truth (or “truth”)?

Anna Szatapak “Nothing is obvious”

Antoni Kroh Winds Blowing from the Tatars, or Where is That
Righteousness?

Inhabitants of the Podhale region, who in the wake of Oper-
ation Vistula grazed their sheep in the Low Beskidy Mts., left
the worst possible memories among the local people — the
arrivals devastated Uniate churches and shrines, destroyed
the crops, and behaved in the manner of victors in a van-
quished land. Little mention has been made of these issues,
since they contradict the myth of the “ancient Polish” and

“honourable” Podhale highlander.

Stanislaw Krajewski Real Jews (in Poland) Are Already No
More

When a “Jew boy” appeared on Mt. Zawrat, a fact that Wit-
kacy found so horrifying, no one had any doubts regarding
his identity. In post-war Poland, however, after the majority
of Jewish survivors had emigrated, the remaining ones were
frequently unclear about their identity. After 1968 it seemed
that soon there would simply be no more Jews left in Poland,
a situation that changed in the wake of the events of 1989.
Jewish life underwent a modest but conspicuous revival, with
Polishness (language, culture, and customs) as the point of
departure for its participants. The process of disassimilation
taking place within the range of Polishness results in Jew-
ish involvement, which, nevertheless, does not make these
participants less Polish. Are they true Jews? Their status is
sometimes questioned. The answer depends on assorted
criteria and the world of Jewish institutions has changed in
comparison to its pre-- and post-war counterparts but re-
mains genuine. Now the Jews on Mt. Zawrat are different
but just as authentic.

Malgorzata Sady Alfred Schreyer — Artist of the Spirit from
Drohobyczg

In 2009-2010 Marcin Gizycki and Malgorzata Sady made the
film: Alfred Schreyer ¥ Drohobycza. This is the story of an ex-
traordinary person whom the nightmare of wartime, the loss of
his family and motherland, and harsh life in the Soviet Union
did not deprive of humanity, dignity, and nobility of the spirit
nor undermined his belief in a world of professed values.

Kuba Szpilka To Be Worse

In his study: Odys gos¢. Esej o goscinnosci Cezary Wodzitiski
presented archaic Greek tradition, which unconditionally
enjoins the welcoming of the other, the stranger, and grant-
ing him our house and the whole world so that they might
be at his disposal. The event known as: Zakopane teaches us
that today, due to the Jews, the lowlanders, and the tubercu-
lar, hospitality requires a confirmation of the existing order

and that alienness is seen primarily as a defective, impaired
“nativeness”.

Magdalena Barbaruk Today Real Colonidlity Is Already No
More

The purpose of this article is to undermine the thesis about
the hegemonic nature of the heritage of European coloniza-
tion in South America. The author analysed examples bor-
rowed from the celebrated Columbian film: Embrace of the
Serpent, directed by Ciro Guerra, and, predominantly, new
ideas and solutions associated with questioning European
town planning and architectural models. The global career
of the idea of the so-called informal city makes it possible to
treat South America as a continent of a new urban revolu-
tion as well as to alter ways of thinking about the directions
of the flux of knowledge.

Jan Szpilka Today Real Masochists Are Already No More
This text deals with the figure of a male masochist in the first
historical description of masochism as a pathology of erotic
life, and with a particular strategy employed by masochists
during the XXth century to free themselves from the stigma
of sexual deviance. By drawing parallels between the figure
of a masochist and a far more acceptable one of a jester or
a picaresque folk hero such as Till Eulenspiegel, the author
attempts to show how masochism as an identity and a mode
of life is capable of tapping into the rich traditions of carnival
culture and “world turned upside down”, as epitomized by
camp-influenced practices of SM street-fairs.

‘Wojciech Michera “And Then There Were None...”. The Im-
age as a Clue

The opening part of this article, a changed version of a paper
read at a conference held in Zakopane in December 2015,
attempts a reconstruction of the meeting’s title: Today Real
[...] Are Already No More. The author considered primarily
the significance of the square brackets with paradigmatically
ambiguous suspension points ([...]) in the middle as a “clue”
compelling to capture that, which has been lost together with
the moment of the “loss”, and revealing the significance of
the “loss” as an irreducible cognitive principle. Furthermore,
the author recognised the “image” as a special variety of such
a “clue”. This is why the fundamental part of the article is
a critique of Gadamer’s “hermeneutics of the image”, which
in a gesture of a wrongly understood apology tries to restore
the positive existential rank of the image by ignoring negativ-
ity, which is its proper cognitive value. Moreover, the author
charged Gadamer with referring in his iconology to the phi-
losophy of Plotinus while neglecting the Plotinian category of
“matter” (hyle), of key rank for the philosophy of the image.

Marian Oslislo Today Real Authors of Posters Are Already No
More

Much has been said and written about the communication
role played by the paper poster, which still reigned in the
1990s. New ways of transmitting information and omnipres-
ent cyberspace have completely altered both the forms of
communication and that of the communiqué as such. The
author attempted to answer a question about the contempo-
rary condition of the poster.

Anna Checka-Gotkowicz About “Konteksty”

Ewa Domanska About “Konteksty”

‘Whodzimierz Staniewski, Mariusz Golaj It Is a Real Art
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Jerzy Wasilewski “Konteksty” Ethnology — Joyful Wisdom. Fla-
vours of Reading, Pleasures of Writing, Joys of Discovering

The titular “joyful wisdom” refers to an accidental discovery,
a lucky chance, and serendipity sometimes experienced by an
ethnographer engaged in field work. The author presented
three small albeit exciting findings from research conducted
in Asia, material testimony of the outright extraordinary
connections between Europe and distant Asia. The first is
a Russian medal awarded for stifling the Polish uprising of
1863, discovered at a bazaar in Mongolia. The second is a
Chinese coin, from whose Mongol (Buriat) name: zos origi-
nates — via Russian — the Polish name of a game known as
zoska (shuttlecock). The third is a collection of metal circlets
excavated in a shaman burial site in Siberian Yakutia, which
turned out to be... metal tokens used in card games played in
Versailles at the time of Louis XIV. Against this background
the author presented the Tsukiji fish market in Tokyo as an
institution which, when first encountered by an ethnogra-
pher, appears to be ostensibly local and specifically Japanese,
but after a more profound examination proves to be global,
in the manner of the eye of a needle through which the proc-
ess of globalisation threads its way.

Pawel Prochniak The Actual Presence of Poetry

According to an interpretation proposed by George Steiner
poetry calls for a reading that enlivens the backdrop of mean-
ings, grants sense to meaning, and comprises the motion of
a transgressive passage from meaning to complete meaning
— from the poem’s score to the music of the sense, from a
smooth trace to the actual presence of something, which the
poem allows to come into being or make its presence known.
The author of this sketch followed Steiner’s intuition and
extracted the crucial elements of his reflections about po-

etry.

Adam Wodnicki Meeting in The Alyscamps

A literary essay about the Alyscamps — a necropolis, a site for
evoking reminiscences and thoughts about one’s misfortune,
unfulfilled rejections, and that, which could have been and
never was.

Andrzej Mencwel Parisian Phantom

I don’t know why it was precisely on this gloomy and wet
Parisian morning that I recalled my father. It was spring, but
it rained almost incessantly and on the left back of the Seine
the sun rose much later than on the right bank of the Vistula,
where [ reside permanently. [ lay in bed, already awake but
unwilling to succumb to this state, listening to the rhythmic
rattle of raindrops on the sill of a tall window of the pala-
tial townhouse, which for reasons unknown was a boarding
house for hard up Polish researchers, and yielded to fleeting
egotistical illusions, not associated, however, directly with
my childhood or family home, when my father, not so much
living as dead, appeared before my eyes or rather my inner
sight.

Piotr Matywiecki Reflections about the Landscape

How do we know whether something that is located with-
in the horizon of our perception is a landscape and not an
interior, a stage? What decides that one sort of space is a
landscape and another is not? After all, every landscape can
be conventionally described as the interior of another, wider
landscape. The difference is determined by the attitude of
the observer who prefers either open or closed space. (...)
A landscape is an infinitely diverse interpretation of space.

Space defines itself, and this is the reason why it ‘knows’ all
the places and directions within itself. Looking at a land-
scape, despite the fact that it brings the latter into being,
always seems to the observer to be secondary in relation to
space endowed with self-knowledge.

Yuri Lotman Text and Cultural Polyglotism
Translation of a text by Yuri Lotman (1992).

Bogustaw Zytko Yuri Lotman: from Structural Poetics to the
Semiotic Theory of Culture

This text about the intellectual heritage of Yuri Lotman
(1922-1993), outstanding Russian semiotician of culture
and founder of the Moscow-Tartu School of Semiotics, was
written by an expert specialising in Lotman, who translated
many of his works into the Polish.

Michal Glowinski Secking Refuge in Folklore

How not to co-exist with Socialist Realism? For numerous
men of letters and artists compelled to remain active during a
period of obligatory and ruthlessly imposed Socialist Realism
this question related to a fundamental issue: how to define
one’s place in a world in which draconian political-aesthetic
rules had been formulated, how to evade the most radical, i.e.
brutally inflicted regulations, and thus how to remain at least
partly oneself! Upon the example of works by Pawel Hertz
and Jerzy Ficowski, written in the first half of the 1950s, the
author analysed the concepts of “folk qualities” and “folklore”
as well as their feedback connection with the Socialist Real-
istic doctrine. In doing so, he demonstrated how “licensed”
folklore and folk qualities also became a way of fleeing the
dominating ideology and its normative aesthetic.

Ewa Klekot Polish Folk Art: Contexts

Located on an intersection of two discourses about art and peo-
ple, of great importance for the modern system of values, the
question of the contexts of Polish folk art and, subsequently, the
periodicals: “Polska Sztuka Ludowa” and then “Polska Sztuka
Ludowa: Konteksty”, occupied a highly prominent and com-
plicated place within the discourse of the Polish intelligentsia.
This text analyses the creation of Polish folk art within the dis-
cussion in question, indicating the essential role performed by
artistic praxis in this process. At the same time, it tries to show
the part played by “Polska Sztuka Ludowa”, which approached
the titular phenomenon both affirmatively and critically.

Antoni Kroh From a Brigand to an Elephant in Lace Under-
wear

A droll and sentimental recollection of the author’s over for-
ty years-long cooperation with the quarterly “Polska Sztuka
Ludowa — Konteksty”, describing the considerable assistance
and kind reception of the then editors: Aleksander Jackows-
ki, Anna Kunczynska-Iracka, Jadwiga Jarnuszkiewiczowa,
and Jacek Oledzki. The collaboration continues until the
present day: editor-in-chief Zbigniew Benedyktowicz pub-
lished fragments of Prywatny leksykon wspdlczesnej polszczyzmny
by Barbara Magierowa and Antoni Kroh and plans to issue
the full version as part of the “Konteksty” library.

Anna Nasitowska “Dyskont stéw” — a Sequel

From 2022 the author has been engaged in collecting new
words, sometimes curious and ephemeral, borrowed from the
English language and published as a dictionary in Dyskont stéw.
In view of the fact that new words are constantly making their
presence known the title of this text announces a sequel.
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Roch Sulima Demonstrating in the Urban Cultural Landscape.
Note's from a Warsaw Street

The article discusses group behaviour in urban public space,
usually described as demonstrations, and situates it within
an extensive spectre of assorted forms of social protest. An
interpretation of those phenomena refers to methods applied
by the anthropology of spectacles and the research proce-
dures of "urban cultural studies”, including urban ethnogra-
phy. The article evokes the concept of the “right to look” (J.
Ranciére, N. Mirzoeff) and poses the problem of the “equality
of perception” as a premise for “political equality” (A. Berle-
ant). Demonstrating and watching demonstrations produce
something that can be described as a “stage effect”; this is the
reason why it is important to observe demonstrations from
— generally speaking — the perspective of an anthropology
of spectacles and not merely from that of politology or the
sociology of social movements. The problems broached in
the article are of essential significance for the social history of
Polish culture. Group behaviour described within an histori-
cal interpretation shows how the Polish national symbolic
imaginarium has changed since the nineteenth century, the
way in which it shifted from the scenery of a gentry manor
house to the space of the large city. The historical perspec-
tive accepted in the text makes it possible to portray the wide
repertoire of group behaviour, which could be recognised as
the “primeval form” of present-day street demonstrations
confirming the durability of the so-called resistance cultures
and their constitutive role in social life.

Leszek Kolankiewicz Grotowski’s Emerald Tablet
Fragment of the book: Grotowski w praniu, to be printed by
the Jerzy Grotowski Institute in Wroctaw and in English by
Icarus Publishing Enterprise as: Grotowski: Lost and Found.
At a conference held in Toronto in October 1980 Jerzy
Grotowski formulated the pragmatics of his Theatre of
Sources. This undertaking was realised at a special time: the
first so-called practical seminar took place in the summer of
1980s when a tide of strikes resulting in the establishment
of the “Solidarity” trade union swept across Poland. The
second practical seminar, planned for 1982, was prepared by
an international company touring Poland in 1981 — a period
of a tumultuous domestic conflict and a constant threat of
military invasion by the Warsaw Pact, which in December
resulted in the proclamation of martial law. At the October
1980 conference Grotowski defined the conditions in which
the effectiveness of the conducted quests should be tested.

Rasa Rimickaite In Eighty Days Around the World. On Lithu-
anian-Polish Cultural Relations Especially within the Context of
the Last 25 Years

A summary of the activity of the author, who for the past
two decades acted as the cultural attaché of the Republic of
Lithuania in Poland.

Antoni Kroh Hdlf a Century with Wallachian Colonisation
Wallachian colonisation in the Carpathian Mts., treated by
Polish historians and ethnographers as a certainty, gives rise
to doubts and controversies among the Lemko people. The
author compared both contrary points of view and ensuing
multiple consequences.

Magdalena Barbaruk From Lowlands to Wild Fields. La Man-
cha vs. Lower Silesia

The purpose of this article is to undermine the thesis about
the hegemonic nature of the heritage of European coloniza-

tion in South America. The author analysed examples bor-
rowed from the celebrated Columbian film: Embrace of the
Serpent, directed by Ciro Guerra, and, predominantly, new
ideas and solutions associated with questioning European
town planning and architectural models. The global career
of the idea of the so-called informal city makes it possible to
treat South America as a continent of a new urban revolu-
tion as well as to alter ways of thinking about the directions
of the flux of knowledge.

Pawet Prochniak “Konteksty”: The Duty of Truth

Lech Sokét Attempt at a Critique of the Modern “I”: Literature
— Philosophy — Theology — European Awareness

The author’s understanding of modernity differs from its
ordinary comprehension, with the source of his inspiration
being Eric Voegelin (1901-1985), in this case predominantly
as the author of From Enlightenment to Revolution. Modernity
is a disassembly of the paradigms of the culture of the West,
founded on Greek rationalism, the Roman legal system, Jew-
ish spiritualism, and Christianity. This process emerged al-
ready in the second half of the thirteenth century and its
intensification grew at different rates. More, it exerted a
fundamental impact on the concept of the “I”. The problem
occurred vividly in Ibsen’s drama Peer Gynt (1867), with the
“I” appearing as purely instinctual and a register of experi-
ences rendered inedible in an order chronologically reversed
in relation to the time of their realisation: from the present
towards an increasingly distant past. This is the “I” depicted
by Ibsen in his drama and subsequently staged. There took
place a parting of ways with the substantial “I”, which proved
to be illusory and found its counterpart in the once renowned
book by Max Stirner (1806-1856): Der Einzige und sein Eigen-
tum, 1845; in the case of both authors the definition of the
instinctual Ego is intriguingly similar although Ibsen prob-
ably did not read Stirner and the latter could not have been
familiar with Ibsen’s drama. Stirner was also responsible for
the appearance of negatively conceived nihilism, of impor-
tance for the problem of modern man. An extremely early
warning against the illusory and demonic power of the hu-
man “I” was made by its unusual interpretation in Teologia
deutsch (an anonymous treatise from the second half of the
fourteenth century). A great role in the origin of this treatise
was played by Dominican mysticism from the Rhineland and,
first and foremost, by Meister Eckhart, calling for a rejection
of the “I” for the sake of unio mystica with God. The author of
Teologia deutsch radically condemned its cult; one of the brief
citations most aptly reflecting his approach states: “He who
assists man in fulfilling his will [and cultivating the “I"] helps
him in that, which is the worst”. In philosophical-aesthetic
texts, dramas, novels, and essays written from 1917 to his
suicide Stanistaw Ignacy Witkiewicz (Witkacy, 1885-1939)
defended metaphysical man, the Individual Being, having
himself experienced the Great War and the Russian Revolu-
tion. Once religion collapses and totally vanishes (which, in
Witkacy’s opinion, had already taken place) then art, phi-
losophy, and man, in the traditional meaning of the term,
will also become subjected to annihilation. There will remain
new and truly modern people de nomine only. As can be seen,
the narration of my essay progresses in accordance with the
order of the examined problem and not chronology.

Katarzyna Prot-Klinger The Opera — Love, Death, Insanity
Upon the examples of well-known operas staged in recent
years at Teatr Wielki in Warsaw and the Metropolitan Opera
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in New York the author demonstrated the manner in which
operas refer directly to the unconscious by means of funda-
mental problems concerning love, death, and insanity. Operas
compel us to face the “I — the Other” question, as in The Mer-
chant of Venice or Othello, and immediately pose a question
about the Other within me, as in the case of Tristan und Isolde
or Turandot. The character of the opera performance in which
the plot turns into dream, a figment of the imagination, and an
inner drama “assigned” to particular protagonists, undergoes
a change. The application of such analytical thinking makes
it possible to comprehend the psychological structure of the
protagonists and the problem in which it is embroiled. The
presented text shows how the opera, while seemingly featuring
“insane” dramatis personae, actually refers to the psychic dilem-
mas of each of us, makes it possible to identify ourselves with
them, and turns a night at the opera into a magical ritual.

Emilia Olechnowicz “But not my griefs; still am [ king of those”.
The King’s Two Bodies and Shakespeare’s Second Tetralogy
Shakespearean dramas about English history — most fre-
quently known as chronicles (histories) — can be perceived
as a great study of the multiple aspects of the phenomenon
of power, dealing with legitimisation and usurpation, loy-
alty and treason, and tyranny and helplessness. They are
also interpreted as “mourning plays” in the sense proposed
by Benjamin, in which the characters of the kings function
as semi-allegorical dramatis personae waging a duel involving
power and helplessness. The chronicles produce a vision of a
world submerged in a crisis and eternally on the verge of war.
They take place in a well-ordered world suddenly destroyed
by violence or in a devastated world that has to be controlled
by resorting to violence. Peace — assuming that it exists — is
fragile, just as is authority, constantly threatened by intrigues
and conspiracies, but also by the ruler’s inner weakness. Par-
adoxically, they thus tell a story in which sole power belongs
to the monarch but cannot be effectively wielded by him.
These histories accentuate also the irremovable dissonance
between the majesty of the throne and the condition of the
person sitting on it or, to resort to terminology introduced
by Ernst Kantorowicz — between the King’s Two Bodies. The
theory formulated in Elizabethan England was supposed to
become a universal and unconquerable principle of the mon-
archy. Shakespeare, meanwhile, demonstrated vividly that it
is wavering and easily questioned. In his second tetralogy he
described the great crisis of legitimisation, whose outcome is
an irreversible change in the comprehension of power.

Krystyna Bartol The Maritime World of Oppian, or On the
Interpretation Contexts of “Halieutikd”

The poem by Oppian (end of the second century A.D.) —a
continuation of the tradition of the great didactic epic de-
scribing the inhabitants of the underwater world as well as
the people skilled in capturing them — Is an example of an
erudite dialogue with the literary past, omnipresent in post-
Classical Greek culture. In her concise depiction of the inter-
pretation contexts of On Fishing K. Bartol concentrated on
presenting the author of the poem as a man of letters con-
ducting an emulative game with the aesthetic paradigms de-
vised by his predecessors. In doing so, she tried to prove that
this is a game subjected to a supreme ideological objective,
i.e. a recollection of ancient (epic) world outlook concepts,
and indicated their universality. A glorification of the ethos
of rivalry, consolidated by Homeric epic poems and in this
case transferred into a new context, together with legible al-
lusions to the ancient discussion about the relation between

Nature and culture, aims at recognising the superiority of
the latter. The article concentrates on demonstrating the fi-
nesse of Oppian’s game played with the past, a sophisticated
process of embarking upon assorted themes, subtle allusions,
verbal virtuosity, and the art of constructing subtexts. K.
Bartol drew attention to the pragmatic transformation of
these features, which in their original context are perceived
as an expression of an artistic homage paid to the Greek past
and the retention of the vitality of Greek ideals, which in
the world of Roman domination become the determinants
of an author’s mastery; freed from a genetic connection with
the cult of ancient Hellas they are the reason for Oppian’s
popularity (as well as that of similar authors) among succes-
sive readers all the way to contemporary times. The anthro-
pomorphising perception of non-human worlds proposed by
Oppian could prove to be close to our conceptualisation of
seeing the world regardless of the cultural hinc et nunc.

‘Wtodzimierz Lengauer The Greeks and Eros

In the course of a symposium described by Plato in one of
his most famous dialogues, speakers gathered at the residence
of Agathon embarked upon the topic of eros and pondered
the behaviour of people inspired by love as well as the nature
of love stronger than human will and intellect. The Greeks
regarded Eros predominantly as a deity who emerged from
Chaos, i.e. a primeval force that rendered further cosmogony
possible. At the same time, the use of the concept of eros as a
common noun points to a conviction that it is an invincible
and irresistible force, which overcomes man regardless of his
will. The state of being in love is tantamount to mania erotike,
which Plato described in Phaedrus. Just like other varieties of
mania it too is one of the greatest gifts bestowed by the gods.
This particular gift comes from Eros and Aphrodite, but it
can turn out to be menacing and outright dangerous. A per-
son succumbing to mania erotike must be aware of the impact
of eros and subject his behaviour to certain norms and prin-
ciples, thus making proper use of this gift received from the
gods. Such use entails, first and foremost, directing his passion
towards a person worthy of it, and then seeking not so much
sensual fulfilment as spiritual harmony with the beloved.
The speakers in Plato’s dialogue discuss almost exclusively a
love of boys, but in later Greek thought (Aristotle, Plutarch)
all love is at stake, regardless of biological gender. Aristotle
claimed that bodily contacts always result in emotions (phil-
ia). Sensuality is, therefore, subjected to the emotional sphere
and is to be the foundation of a relation between two indi-
viduals based on reciprocity. The god Eros might regard un-
requited love to be a misdemeanour committed against him
and harshly punish the guilty party. The object of the religious
cult in Olympia, Elis, and Athens was not only Eros, but also
Anteros (“love returned”). Erotic relations between mortals
remained in accordance with the will of Aphrodite, Eros, and
Anteros, whose protection they enjoyed.

Kazimierz Mréwka The Ewil Bull of Phalaris

The author of this article interpreted the concept of the bull
of Phalaris: 1. Historically: the brazen monster to which a
meaningful image of human and, at the same time, inhuman
life adhered, left its material imprint in history, as testified by
historians, poets, men of letters, painters, and philosophers. 2.
Symbolically, with symbols referring to human existence con-
taminated by evil and suffering. This is the sort of life that is
commonly described as turning into torture or the very onset
a life within the fiery entrails of the beast. At the same time,
the bronze bull is one of the symbolic avatars of evil.
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Urszula Makowska Derwid’s Paintbrush

Up to now, the painter Jan Swierczyfiski (1882-1973)
has been absent in the history of Polish art. He remains
known almost exclusively as the father of the poetess Anna
Swirszezyniska, who presented his biography in the Wiersze o
ojcu i matce series (1985) and in several statements made in
her prose. The artist’s only one-man show took place at the
Zacheta Gallery in Warsaw in 1928. The works on display
included a composition inspired by Lilla Weneda, a drama by
Juliusz Stowacki. Its symmetric configuration, formal refer-
ences to folk art, and departure from the rules of painting
are decisive for close analogies with the structure of the play,
which could be derived from the puppet theatre. By granting
the dead Lilla features of the Madonna Swierczyfski com-
bined the fifth and eighth (closing) scenes of the drama into
a single whole. The source of this sacralisation of the female
protagonist was the litany apostrophe of King Derwid, who
only after his daughter’s death assumed the role of a father.
The motifs of incestuous love between a father and a daugh-
ter (or patricide), dominating the contemporary discourse,
appear to be applied to a limited extent in the interpretation
of both Stowacki’s Lilla Weneda and Anna Swirszczyfiska’s
poems about her father.

Piotr Kloczowski Mnemosyne. Miscellanea

An introduction to the Mnemosyne Library — a series pre-
pared by the stowo/obraz terytoria publishing house under
the supervision of, and edited by Piotr Kloczowski.

Roland Barthes, Daniel Boudinet [Georgics]

Twelve photographs by Daniel Boudinet and accompanying
commentaries by Roland Barthes (which assumed the form
of concise georgics), originally published in the periodical
“Créatis” in 1977.

Edgar Morin Le retrouvé et le perdu

An essay-reminiscence by Edgar Morin about the works and
life of Roland Barthes, originally published in the periodical
“Communications” in 1982.

Marguerite Yourcenar Sur un réve de Diirer

An essay by Marguerite Yourcenar, originally published in
the periodical “Hamsa” in 1977 in an issue about esoteric
motifs in Diirer’s ceuwre.

Marguerite Yourcenar Deux Noirs de Rembrandt

An essay by Marguerite Yourcenar written in 1986 and origi-
nally published in “Le Monde” — a reflection on an unusual
Rembrandt canvas.

Dariusz Czaja, Wiestaw Juszczak Conversations about the
Cinema: Bergman, Buiuel, Wajda

A recorded conversation held by Wiestaw Juszczak and Dar-
iusz Czaja about three outstanding film directors: Ingmar
Bergman, Luis Bufiuel, and Andréa Wajda and their works.
This fragment is from: Ruiny czasu albo o twdrczosci.

Magda Heydel Translation: the Golden Bough

In July 2013, a month before he passed away, Seamus Heaney
finished his work on the translation of Book VI of Virgil’s Ae-
naid, a text that had belonged to the most important literary
inspirations for him since he read it as a young student. He
returned to it throughout his own writing. traces of this “life-
long presence” are well visible in many of his poems. In 2016,
three years after Heaney’s death, the translation was pub-
lished under the careful editorial eye of Catherine Heaney

and Matthew Hollis. The fact that it is with this particular
text that the poet comes back to his readers from the “other
world” is striking and significant, as Book VI of Aenaid tells
the story of Aeneas’ travels to Hades to meet his father. The
essay aims at reading of Heaney’s translation in the context
of his fascination with Virgil, some important motives of his
writing and the concept and role of translation in his oeuvre.

Jerzy Bartminski On 70th Anniversary of “Konteksty”
Katarzyna Barafiska Museum of “Konteksty”
Barbara Major “Konteksty”: My Connections

Zbigniew Benedyktowicz Sacrum and Art. Life and Art.
Conversation with Jacek Sempoliriski and Wiestaw Juszczak

Ewa Domanska Animal History

This article reflects on Animal History as a subfield of the dis-
cipline of history. Its main goal is to identify the new research
prospects and potentials. These include such topics as the prob-
lem of “the animal’s point of view,” animal agency and animals
understood as “historical” agents and actors and searching for
new historical sources (including animals’ testimony). It also ex-
plores methodological difficulties, especially with the idea of the
historicization of animals and the possible merger of the humani-
ties and social sciences with the natural and life sciences. The
article considers how studying animals forces scholars to rethink
history as a discipline to its foundations. It claims that the most
progressive proposals are coming from scholars (many of whom
are historians) who advocate radical interdisciplinarity. The au-
thors are not only interested in merging history with specific sci-
ences (such as animal psychology, ecology, ethology, evolution-
ary biology and zoology), but also question basic assumptions of
the discipline: the epistemic authority claimed by historians for
building knowledge of the past as well as the human epistemic
authority for creating such knowledge. In this context several
questions emerge: can we achieve “interspecies competence”
(Erica Fudge’s term) for creating a multispecies knowledge of the
past? Can research in animals’ perception of change help us to
develop of non-historical approaches to the past? Can we imag-
ine accounts of the past based on multispecies co-authorship?

Stawomir Sikora Why Look at Animals? — “Nénette”

Forty years ago John Berger wrote a text under the same title.
He also dedicated a different piece of writing to Nicholas
Philibert — philosopher and filmmaker, author of the film:
Neénette (2010). This essay is an interpretation of the latter
work and an attempt at demonstrating how, despite its sim-
plicity, it remains pioneering (not only in reference to ideas
launched by Ray Birdwistell and going back to the 1960s and
1970s). Simultaneously, it shows how much has changed in
our perception of, and approach towards animals during this
seemingly brief period. Finally, it pays homage to John Berger
and his insight, revolutionary for its time.

Tomasz Gruszczyk Zygmunt Haupt: to Attribute Alien Quali-
ties, to Attribute Oneself

The experiences of the narrator-protagonist of Zygmunt
Haupt's prose, similarly to the author’s life story, are deline-
ated by a sequence of places, events, and people encountered
in the course of his journeys. The author endowed his pro-
tagonist with the role of a voyager, an arrival, and an exile.
The question concerning the status of those figures naturally
also pertains to the model of subjectivity contained in the
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writings. The prime target of this essay is to indicate that the
art of subjective existence in works by Zygmunt Haupt is tan-
tamount to the art of discovering oneself in that what is dif-
ferent as well as amongst others; it denotes delineating com-
mon spaces or, better still, a territory of a community, some
sort of We. To put it differently, in this prose to be a subject
means to be subjected to a meaning that, first, becomes con-
stituted within a space and with the assistance of that, which
is shared (language, culture); secondly, it is always historical,
inconstant, and labile. To be oneself will thus denote being
not only an open being but also a dialogical one. The reflec-
tions of I will become possible only once the I of another is
noticed and accepted; the same holds true for the I of the
community. Here, the instrument applied for attaining such
a goal consists of thought and speech, while the possibility
of a conciliatory dialogue comes into being as the effect of
the effort of emphatic comprehension emerging from moral
responsibility (an obligation to respond thoughtfully to the
voices of the others). This is already the heritage of a certain
historically defined ethos — that of the 1910 intelligentsia.

Jacek Leociak Niska Street '

Fragment of the book: Biografie ulic. (Zydowskie ulice Warszawry:
od narodzin po zaglade), to be published in the autumn of 2017.
The essays focus on 12 selected streets comprising a group por-
trait of this fragment of Warsaw, most densely populated by Jew-
ish residents and known as the northern or Nalewki-Muranéw
district; here local Jews worked and co-existed with the Poles
but often comprised an overwhelming majority endowing this
part of the town with a specific and distinctive character. The
narration pertains to the centuries-old history of the streets and
their inhabitants, the culmination being the period of the ghet-
to and the Holocaust, although the publication is not restricted
exclusively to this period but delves into the more distant past
and focuses on the present. In this manner it outlines a com-
prehensive "biography” of the streets: from prehistory to con-
temporary times, from their origin to the Holocaust, and from
a catastrophic severance of a continuum, emptiness, and non-
existence all the way to the present day. The methodological in-
spirations of such an interpretation are located, to put it in most
general terms, within a domain of a “topographic turnabout” in
contemporary spatial anthropology and urban studies.

Katarzyna Bojarska Non/salvation. Ecce Maryan S. Maryan
An analysis of the experimental film: Ecce homo (1975), one
of the last works of the Polish-Jewish artist Maryan S. Mary-
an, conceived as a sui generis memory performance within the
context of the genre of the testimony video, soon to emerge
at the time. The author analysed this extraordinary record of
an experience as a special case of traumatic memory, deriv-
ing its force from an observant experiencing of the present,
politics, and history.

Ewa Andrzejewska Maryan. Revival

Fragment of a book about Maryan (Pinchas Burstein, 1927-
1977), a painter of Jewish descent born in Nowy Sacz and
a Holocaust survivor, to be printed by the Nisza publishing
house. After the war Maryan lived in Jerusalem, Paris, and
New York, where in 1975 he made Ecce Homo, a film based
on his horrifying plight and not worked through experiences
as a concentration camp inmate.

Marcin Trzesiok Open and Concealed Beauty
Today, the process of embarking upon the theme of beauty
resembles setting off on a journey to Atlantis or some other

legendary land about which we know only that, which had
been written in ancient tomes. (...) Beauty has become un-
reliable and thus relegated to the shadows. Some find this
relegation to their liking, while others are troubled by it.
Such polarisation is the reason why a debate about beauty
assumes an ideological hue, and instead of observing and
testing the credibility of the arguments we often find our-
selves on a battlefield where it is so easy to lose one’s head. I
wonder how to find myself since I feel that important argu-
ments are arranged equally on both sides and, in addition,
incessantly pass from one camp to the other. How is one not
to share the doubts voiced by Yeats, namely, whether a work
of art, regardless how proportionate and luminous it might
be, can become a gate open to the extra-sensual world? On
the other hand, how is one to trust those who believe upon
an unknown basis that beauty always lies — as if the crisis of
metaphysics would perforce deprive it of all meaning?

Maria Poprzecka Chalk Cliffs

The chalk cliffs on Riigen were introduced into (the) his-
tory (of art) by a famous painting by Caspar David Friedrich.
The contrast of this topos and a less well-known dramatic
World War II episode (the evacuation by sea of the inmates
of the Stutthof concentration camp) becomes a point of de-
parture for reflections on “the phenomenon of memory” in
contemporary art, the tangle of private and group memory,
the question of travelling (“going on a pilgrimage”) to places
associated with concrete artists and their works, and, finally,
the essence of perception of the sort experienced by the his-
torian of art.

Jacek Sempolinski Journals 1999-2007 (Fragments)

Jacek Sempolifiski wrote his journals for almost ten years —
the last decade of his life (1999-2008). Their copious edition
(over 500 pages long): A me stesso was published by the Insti-
tute of Art of the Polish Academy of Sciences (selection by
Wiestaw Juszczak, edited by Emilia Olechnowicz).

Monika Krajewska Jewish Paper Cutting. Image and Word,
Tradition and Non-tradition

The authors of Jewish ritual art did not find the mere image
satisfactory and upon numerous occasions introduced texts
— Biblical verses, the words of prayers, and blessings — for
the purpose of supplementing ornaments and symbols. Suit-
able examples may be found in, i.a. painted decorations of
synagogues, embellished Torah scrolls, embroidered curtains
of the ark containing scrolls, matsevah bas-reliefs or paper-
cuts. In what manner does the image correspond to the text?
Certain texts are devoid of corresponding illustrations some
are illustrated directly, and some visual arts motifs are not
accompanied by a text, but it is still possible to decipher in-
spirations borrowed from a concrete fragment of the Torah,
the Talmud, or Midrash literature. The presence of verses in
the case of visual art depictions facilitates the interpretation
of their symbolic meaning whenever we are dealing with an
ambiguous symbol.

This subtle game played with the image and the word has
inspired Jewish artists from the distant past to this very day.
Take the example of the Jewish papercut, which flourished in
particular in nineteenth-century Eastern Europe. From their
earliest schooling the authors of such papercuts were familiar
with the Torah, the Talmud, and other exegetic texts. Their
works fulfilled assorted functions in ritual life as well as with-
in the annual and life cycle, and calligraphic texts depended
upon such purposes.
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When the author of this essay became interested in Jewish
paper cutting she was enthralled with the manner in which
folk artists expressed diverse contents by means of lacy paper
images that did not observe the principles of proportion and
perspective or the law of gravity. She regards their works as
an inspiration, albeit by no means the sole one, and derives
assorted motifs also from Jewish tradition outside the canon
of the papercuts of old as well as from her own experiences.
This approach is reflected in the I Seek Paradise, Dybbuk, and
Burning series, works combining frottages from matsevah bas-
reliefs with the papercut, and the Tatras and Psalms series. The
author perceives the mountains as a place where the Psalms
and the elements meet. Here beauty and awe are so powerful
that they are equalled only by Biblical comparisons and bless-
ings said while viewing imposing summits or lightening or
hearing the sound of thunder: “Blessed are You, Hashem, our
God, King of the universe, for His strength and His power fill
the universe”. This is why in this particular series impressions
generated by the world of the mountains are collated with
verses of the Psalms and other Hebrew religious texts.

The Tatras and Psalms exhibition is presented at the Museum
of Zakopane Style at Villa Koliba, a branch of the Tatra Muse-
um; its opening accompanied an anthropological conference
organised by the editors of the quarterly “Konteksty” and the
Residents of Zakopane in Search for Identity Foundation.

Jacek Waltos What Was “Wprost” to Have Been?

This essay endeavours to solve a question about the char-
acter of the “Wprost” group: a chance to create a com-
munity of persons (probably as a reference to Personalism)
expressing within an artistic and social context experiences
shared with recipients without enclosing themselves within
the range of art and the autotelic character of its goals and
tastes. As an informal group of friends “Wprost” believed in
the language of images also by resorting to the tradition of
European art and its iconological interpretation. It rejected
post-Kapist aestheticization — this being a period of a strong
impact exerted by the norms of that particular group — and
the progressiveness of avantgarde extremists.

Barbara Osterloff Edmund Osterloff — Artist of the Image
Edmund Osterloff (1863-1938) is one of the precursors of
Polish art photography and a representative of a current
known as pictorialism, the author of already classical works
included into so-called native photography. His most com-
plete statements assumed the form of photographic land-
scapes and studio portraits executed brilliantly in the bromoil
technique. Already prior to the First World War Osterloff’s
works were awarded abroad and then brought their author
the acclaim of a “Polish Léonard Misonne” as well as an in-
vitation to join the elitist Polish Photo-club established in
1930. B. Osterloff used unknown documents to present the
unusual biography of this Pole by choice and émigré-exile,
who spent 25 years in Georgia where he inaugurated his ca-
reer as an artist. Naturally, the coincidence of names is not
accidental — the author and the titular protagonist of the
essay are related.

Tomasz Swoboda Two Contextual Photographs

This two-part essay focuses on two photographs: Image irra-
tionnelle, by Raoul Ubac and a portrait of Michel Leiris stand-
ing next to a sculpture of the African god Gu. The former in-
clines us to consider the boundary between man and animal,
and the latter to reflect on the status of the autobiographical
quality in the process of creation.

Tomasz Szerszen Notes about Neorealism. 1947

Cesare Zavattini wrote that Neorealism remained an art of
“fragmentary, ephemeral, piecemeal, missed encounters”.
This text is an attempt at examining “Neorealist” photographs
taken in the 1950s by Marek Piasecki, Jerzy Lewczyniski, Zo-
fia Rydet, Zdzistaw Beksifiski, and Tadeusz Rolke, and their
relation towards the cinema, i.e. as takes from a never made
Neorealist motion picture. Neorealism, together with its
programme-like escape from subjecting reality to any sort
of initial premises, its inconclusiveness, flight from didacti-
cism, and finally — and this feature is perhaps of key impor-
tance — its unclear perception, was a sui generis “materialistic
metaphysics of everyday life”, disclosing the ambiguity of a
world shattered into fragments. By the very force of things,
photographs taken by Piasecki, Lewczyniski or Beksinski and
evoking this aesthetic, became an instrument of a decoloni-
sation of perceiving the reality of the early stage of People’s
Poland, showed the then “undepicted world”, and, finally,
was a sui generis visual, non-academic “anthropology”. The
pretext for these reflections is the year 1947: a time of the
worldwide triumph of the Neorealist cinema, the beginning
of rebuilding Warsaw, the onset of Stalinism in Poland, and,
finally — and this could be of utmost prominence — the year of
the establishment of the periodical “Polska Sztuka Ludowa”
(today: “Konteksty”).

Adam Mazur Partial Object. A Synthesis of the Works of Aneta
Grzeszykowska

This text presents the state of research, proposes a system-
atic approach, and, upon its basis, conducts a synthesis of
heretofore works by Aneta Grzeszykowska (b. 1974). Despite
a number of press articles as well as critical and scientific
texts, Grzeszykowska’s suvre continues to evade reflections
while the relatively large number of her one-man and group
shows becomes the reason why an outside observer finds it
difficult to establish the sequence of her projects and rela-
tions within the range of particular sets of works. This text
contains a chronological reconstruction of Grzeszykowska's
artistic development spanning from her early student works,
executed together with Jan Smaga, to the most recent un-
dertakings, whose effects are shown at exhibitions held in
Poland and abroad or are published as art books (e.g. Nega-
tive Book or Selfie). A. Mazur arranged the artist’s oeuvre in
order from the vantage point of its themes (initial interest in
architecture, questions of identity and objectivity, pastiche
and repetition, feminism) and the media (from photography
via video to sculpture and performance). A reconstruction
of the state of research and an amassment of possible paths
of interpretation enabled the author to present his personal
vision of Grzeszykowska’s art.

Maciej Rozalski Yanka’s Anthropologies

This article about the Polish dancer Yanka Rudzka attempts
an anthropological and historical analysis of the creation
of the contemporary art of the dance in Brazil. During the
1950s Rudzka emigrated to Brazil where she was invited to
establish the first national dance university in the state of Ba-
hia. Her pioneering project encompassed the techniques of
the Expressionistic and Afro dance, an approach that at the
time was a genuine sensation. Despite the fact that Rudzka
did not hold the post of the course coordinator for long her
several years-long presence in Bahia made a significant con-
tribution to the decolonisation of Brazilian art and science.
The outcome of in-depth studies conducted by the author in
2014-2015 as part of the Yanka Rudzka Polish-Brazilian proj-
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ect concerning the life and oeuvre of the Polish artist Yanka
Rudzka. The text concentrates predominantly on her pio-
neering approach to creation, merging elements of the con-
temporary dance and anthropological observation. Within
this context Rudzka’s works provided foundations for a new
paradigm of the performing arts, based on a creative combi-
nation of Afro-Brazilian tradition and modern arts. From the
early 1960s such an approach became increasingly popular
in north-eastern Brazil and today is one of the dominating
aesthetic tendencies in this region. The presented publica-
tion was prepared for a research session organised by the
author with the cooperation of the School of Dance at the
Federal University of Bahia and the VIVADANCA festival
(April 2016). This meeting summed up the oeuvre of the Pol-
ish dancer within the context of the history of the perform-
ing arts in Brazil. The outcome of the session was published
together with interviews and other archival material as part
of a multi-media presentation on the festival site: (www.
festivalvivadanca.com.br/wp-content/uploads/2016/05/
YANKA-RUDZKA-OK.pdf). This text is the first publica-

tion about Yanka Rudzka written in Polish.
Pawel Prochniak On Bartosz Konstrat's Poetry

Stanistaw Mossakowski Russian Preparations for an Interven-
tion in Poland in the Light of an Account by Tadeusy Mossa-
kowski (June 1790)

Sometime, source research concerning the lives of people
of slight significance unexpectedly casts a new light on the
origin of great historical events. This is the case of an intel-
ligence report, unnoticed in professional historical literature,
made in the middle of 1790 by Tadeusz Mossakowski, a na-
tional cavalry ensign. (...) The mission carried out by Tadeusz
Mossakowski demonstrated unambiguously that the armies of
Catherine II were preparing themselves quite earnestly and
concretely for an intervention in Poland already a year prior
to the enactment of the Third May Constitution and two
years before the signing of the Targowica Confederation.

Pawel Dybel A Youth’s Calf or the Beautiful Legs of the Doc-
tor’s Wife? The Correspondence Duel Between Gombrowicz and
Schuly

In 1936 Gombrowicz and Schulz became embroiled in a cel-
ebrated correspondence “duel” waged on the pages of the
elitist literary periodical “Studio”. The pretext was an alleged
statement made by a “doctor’s wife from Wilcza Street” about
Schulz’s masochism. In a response to Gombrowicz’s provoca-
tive letter Schulz proposed to change the topic: instead of
pondering someone’s primitive opinions about the writer’s
sexual orientation perhaps it would be better to reflect on
the sort of a portrait he should depict in his novels? Succes-
sive letters contain an interesting discussion conducted by
the two men of letters about the role played by the “low”
themes of corporeality and sexuality in literature, revealing
the diametrically different stands of both authors. The pre-
sented article extracts the premises of their arguments and
the mutually excluding comprehension of the anthropologi-
cal message of literature. This is the reason why the “duel”
conducted by Gombrowicz and Schulz in their correspond-
ence is one of the most significant testimonies of the authors’
divergent consciousness.

Jan Gondowicz The Mystery of ATU 312
The story of Bluebeard is known as ATU 312. This cipher

denotes a number in an international catalogue of fairy-tales.

Consequently, the catalogue becomes a time machine, which
reels whole ages backwards.

Jerzy Giedroyc, Jan Brzekowski Fragments of Correspon-
dence (1954-1964)

A selection of correspondence between Jerzy Giedroyc, co-
founder of the Literary Institute and for many years editor of
the periodical “Kultura” issued in Paris, and Jan Brzekowski,
poet and theoretician of art connected with the Cracow
avant-garde, from 1928 a resident of France. The correspon-
dence comes from the archive of the Polish Library in Paris.

Marcin Trzesiok So What

Stanistawa Niebrzegowska-Bartmifiska Tallest Mountains
are Struck by Lightning from a Cloud. Three Models of Lightning
in the Polish Folk Image of the World

Jerzy Bartminski, Anna Kaczan Oats in the Lublin “Stownik
stereotypéw i symboli ludowych”

Katarzyna Prorok On the Significance of Pea Straw and the
Pea Straw Wreath in Polish Folk Tradition

Monika Yaszkiewicz Image of the Tatar in Polish Folk Culture
and the Polish Vernacular

A collection of ethno-linguistic texts reconstructing the
linguistic-cultural image of the world present in Polish
folk culture. The studies, prepared as part of work on
Stownik stereotypéw i symboli ludowych edited by Professor
Bartminski, were based on three types of data: linguistic
(records of dialect texts by dialecticians, dictionaries, dia-
lect atlases), folkloristic (oral folklore: riddles, proverbs,
songs, spells, folk prose, contemporary peasant poetry), and
ethnographic (recorded beliefs and practices). The authors
discussed the following entries: “oats”, “pea straw”, "light-
ening” and “Tatar”.

Beata Klocek di Biasio The Artistic Biography of Igor Mitoraj
and the World of His Art

This reconstruction of the artistic biography of Igor Mitoraj
combines assorted facts from his life with the artist’s self-
commentary, i.e. their subjective interpretations borrowed
from the interviews, which he gave and from the scarce texts,
which he wrote. In those interviews Mitoraj spoke about his
oeuvre, recalled certain events from his life, and revealed his
attitude towards other sculptors. May this subjective-objec-
tive story about the artist’s life, the path leading from Cracow
to imaginary Ithaca, described in this chapter, simultaneously
perform the part of an initial and most general introduction
to the secrets of Mitoraj’s oeuvre as a sculptor. In reviews,
whose fragments are cited in the essay, Mitoraj explained the
mysterious operations, incomprehensible at first glance, to
which he subjected his works, such as the significance at-
tached to bandaging the faces of his statues or the meaning
of the rectangular gashes on their bodies, which he called
“cuts”. For a researcher dealing with Mitoraj’s works, such a
self-commentary and self-interpretation comprise a valuable
contribution to reconstructing the artist’s creative process,
the recreation of the universum of his imagination, the rees-
tablishment of the paths of analogies and associations, and
the process of becoming familiar with the applied sculptural
and painting techniques (encaustic painting) — in a word, a
prefatory and most comprehensive introduction to the world
of the art of Igor Mitoraj.
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Jakub Pokora The Hand — a Useful Instrument. On Exaggera-
tion in Interpretation

An attempt at deciphering the gesture of a hand featured
on a theatre poster designed by Henryk Tomaszewski for the
drama Hadrian VII (1969). The introduction briefly recollects
the selected functions performed by the hand, with emphasis
placed on mnemonics (the art of memory) and chirognomy
(chirology). The author went on to analyse the significance
of the hand motif on posters by Henryk Tomaszewski and
examined their eventual connection with chirognomy and
chirology — the ways in which hands speak, i.e. an insepa-
rable element of rhetoric established in antiquity and still
applied in the nineteenth century. After the introduction
the author advanced ad rem, demonstrating that the gesture
shown on the examined poster does not signify the Arabic
7 or the letter H, but is an originally depicted Roman VII
indicated by the index finger, here unnaturally elongated due
to its function. To conclude: apparently in the case of works
by renowned artists classical research methodology proves
ineffective.

Irena Kossowska Flemings contra Walloons? Paradigms of
Identity in Belgian Art

Cultural diplomacy developing during the inter-war period
assumed the existence both a bilateral exchange of artistic
undertakings and contracts enabling the circulation of art
exhibitions across the Continent. This text concentrates
on an exposition of modern Belgian art organised in 1935
as part of a Polish-Belgian cultural dialogue. The presenta-
tion, shown at the Warsaw Institute for the Propaganda
of Art, was conceived as a retrospective review of Belgian
art from the 1830-1930 period. The display, featuring 146
exhibits from the domains of painting, graphic art, and
sculpture was part of a sequence of itinerant exhibitions
organised by the Belgian government at the beginning of
the 1930s to commemorate the hundredth anniversary of
winning political sovereignty. Featured at assorted Euro-
pean capitals such expositions served the enhancement of
the prestige of the Belgians as heirs of the Flemish-Low
Countries culture. The cultural core of this national “com-
munity” artificially created by foreign powers, i.e. the land
of Belgium, which came into being during the nineteenth
century, was the heritage of past epochs, whose gravity was
to dominate ethno-cultural conflicts between contempo-
rary Flemings and Walloons. Taking into consideration the
complicated political configuration of political interests,
social reasons, and cultural trends in Belgium during the
1930s we are entitled to ask: was the dissonance between
Flemish Expressionism and Walloon Surrealism and magi-
cal realism, characteristic for contemporary Belgian art,
reflected in the structure of the exhibition on show in War-
saw?! Or was the exposition construed in such a manner so
that it would testify to the cohesion of Belgian national
identity? The author of this text sought an answer to the
posed questions in order to capture the mechanisms of cul-
tural propaganda, on the one hand, and to define the criti-
cal competence of the Polish reviewers of the exhibition,
on the other hand.

Krzysztof Czyzewski Little Axis mundi

Jerzy Pluta Short Prose

Texts from the collection: Tysigc pierdolek o pichceniu grochu
2 kapustq i kawiorem (Wroctaw 2016, Wydawnictwo Warst-
wy), written in the years 1995-2015.

Monika Sznajderman Postcard from Mongolia

Grzegorz Olesiak My Maps

A map introduces meaning and order into the comprehension
of the world. This is the sort of meaning that spans from the
general to details. The author first discovers a certain region
as an entity that stirs his interest and only then does he seek
details, just as if he always remembered the celebrated maxim
formulated by Bruno Schulz: "Every fragment of reality lives
due to the fact that it takes part in a certain universal sense”.

Agnieszka Karpowicz Surfaces and Models. Designing Maps
of Mazuria

A presentation of a project focused on examining the place of
Mazuria (Mazury) in Polish group imagination and the ways
of its management (real, symbolic, and imaginary) in Polish
post-1945 culture. The transformations of material used in
successive decades reflect changes in the attitude towards
numerous values and categories associated with Mazuria:
the German or Teutonic Order past, alienness, architectural
heritage, natural environment, tourism, water sports, and
cuisine as well as more complex ones, such as the identity
of the region. The author was, therefore, interested in the
way in which the "regained” territory was reclaimed and in
which this process changed and assumed a permanent mark
on the actual map of twentieth-century Poland. How (and
whether) did those ways differ and did they succumb to some
kind (and what sort ?) of a transformation at the turn of the
century!

Matgorzata Dziewulska In the Shadow of a Chair

Two unusual art galleries appeared in the last two decades
along the Vistula valley in Cracow: the Manggha Museum
of Japanese Art and Technology and Cricoteka. They were
created by Andrzej Wajda and Tadeusz Kantor, artists once
associated on the film set of The Dead Class and the ros-
trum of the Congress of Polish Culture in December 1981,
even though they pursued diverse types of expression in art
and perceived the latter’s place in life totally differently. The
durable medium of architecture, into whose language archi-
tects translated the divergent stands represented by Wajda
and Kantor, will leave for long evidence of a conflict and
even an architectural fracas. What does this dissonance say
about us?

Rev. Andrzej Luter Together with Wajda Our “We” Also Be-
comes Part of the Past

The contents of a sermon delivered at the funeral of Andrzej
Wajda at the church of St. Hyacinth in Warsaw (18 October
2016). “Together with Wajda our “We’, our non-infantile and
non-megalomaniac story abut ourselves, a masterly image in
which we could recognise and love ourselves, something that
had created and linked us, also become part of the past. We
leave, we depart. The summer within us became defeated.
We were brought up by people born in the 1920s. This is
also my experience. Such persons as Andrzej Wajda were
our teachers, masters, cornerstones, and points of reference.
That pre-war generation of those born in the 1920s and
fortunate not have been killed brought up several post-war
Polish generations. Now, that generation is growing weak
and departing. Just as Andrzej Wajda, to whom we all owe a
great debt, has passed away”.

Zbigniew Benedyktowicz Aleksander Jackowski (1920-2017)
— A Farewell Speech

604




Polska Sztuka Ludowa

KONTEKSTY

+ CULTURAL ANTHROPOLOGY + ETHNOGRAPHY + ART +

2016 rok LXX nr 3-4 (314-315). Indeks 369403. ISSN 1230-6142.
INSTITUTE OF ART POLISH ACADEMY OF SCIENCES, SOCIETY LIBER PRO ARTE

Contents 3-4 2016

PIOTR GLINSKI

MajA KOMOROWSKA
KRrzyszTOF A. MEISSNER
MIicHAE KLINGER
Dariusz Czaja

JANUSZ BOHDZIEWICZ

KRyYSTIAN DARMACH
LUKASZ SOCHACKI

ANNA SZALAPAK

ANTONI KROH

STANISLAW KRAJEWSKI
MALGORZATA SADY

KuUBA SzPILKA

MAGDALENA BARBARUK
JAN SzPILKA

WOJCIECH MICHERA
MARIAN OSLISLO

ANNA CHECKA-GOTKOWICZ
EwA DOMANSKA
WLODZIMIERZ STANIEWSKI, MARIUSZ GOLA]
JERZY W ASILEWSKI

PAWEEL PROCHNIAK
ADAM WODNICKI
ANDRZE] MENCWEL
PIOTR MATYWIECKI
YURI LOTMAN
BOGUSEAW ZYEKO

MicHAE GLOWINSKI
EwaA KLEKOT

70th Anniversary of ,,Konteksty”

70th Anniversary of ,,Konteksty”

On 70th Anniversary of ,,Konteksty”

Today True Certainties Are No More

The Second Coming (The Problem of the Decline of History)
Cain’s Sin (Today Real Sinners Are Already No More)
Today True Gods Are Already No More? - or On the End of
Religion and the Task of the Spirit

Today True Visionaries Are No More

Are True Biographies Already No More? The Legend of Ettore
Majorana

»Nothing is obvious”

Winds Blowing from the Tatars, or Where is That Righteousness?
Real Jews (in Poland) Are Already No More

Alfred Schreyer — Artist of the Spirit from Drohobycz

To Be Worse

Today Real Colonidlity Is Already No More

“No real masochists left”

“And Then There Were None...”. The Image as a Clue
Today Real Authors of Posters Are Already No More

About ,,Konteksty”

»Konteksty”

It Is a Real Art

»Konteksty” Ethnology — Joyful Wisdom. Flavours of Reading,
Pleasures of Writing, Joys of Discovering

The Actual Presence of Poetry

Meeting in The Alyscamps

Parisian Phantom

Reflections about the Landscape

Text and Cultural Polyglotism

Yuri Lotman: from Structural Poetics to the Semiotic Theory of
Culture

Seeking Refuge in Folklore

Polish Folk Art: Contexts

605




ANTONI KROH
ANNA NASIEOWSKA
ROCH SuLiMA

LEszEk KOLANKIEWICZ
RASA RIMICKAITE

ANTONI KROH
MAGDALENA BARBARUK
PAWEL PROCHNIAK
LECH SOKOL

KATARZYNA PROT-KLINGER
EMILIA OLECHNOWICZ

KRYSTYNA BARTOL

WELODZIMIERZ LENGAUER

KAZIMIERZ MROWKA

URSZULA MAKOWSKA

PIOTR KrOCZOWSKI

ROLAND BARTHES, DANIEL BOUDINET
EDGAR MORIN

MARGUERITE YOURCENAR
MARGUERITE YOURCENAR

DARIUSZ CzAJA, WIESLAW JUSZCZAK
MAGDA HEYDEL

JERZY BARTMINSKI

KATARZYNA BARANSKA

BARBARA MAJOR

ZBIGNIEW BENEDYKTOWICZ

EwA DOMANSKA
SEAWOMIR SIKORA
TomAsz GRUSZCZYK
JACEK LEOCIAK
KATARZYNA BOJARSKA
EwA ANDRZEJEWSKA
MARCIN TRZESIOK
MARIA POPRZECKA
JACEK SEMPOLINSKI
MONIKA KRAJEWSKA

JACEK WALTOS
BARBARA OSTERLOFF
TOMASZ SWOBODA
TOMASZ SZERSZEN

CONTENTS

From a Brigand to an Elephant in Lace Underwear

“Dyskont stéw” — a Sequel

Demonstrating in the Urban Cultural Landscape. Note’s from a
Warsaw Street

Grotowski’s Emerald Tablet

In Eighty Days Around the World. On Lithuanian-Polish Cultural
Relations Especially within the Context of the Last 25 Years
Half a Century with Wallachian Colonisation

From Lowlands to Wild Fields. La Mancha vs. Lower Silesia
»Konteksty”: The Duty of Truth

Attempt at a Critique of the Modern ”I”: Literature — Philosophy
— Theology — European Awareness

The Opera — Love, Death, Insanity

“But not my griefs; still am I king of those”. The King’s Two
Bodies and Shakespeare’s Second Tetralogy

The Maritime World of Oppian, or On the Interpretation Contexts
of “Halieutikd”

The Greeks and Eros

The Ewil Bull of Phalaris

Derwid’s Paintbrush

Mnemosyne. Miscellanea

[Georgics]

“Le retrouvé et le perdu”

“Sur un réve de Drirer”

“Deux Noirs de Rembrandt”

Conversations about the Cinema: Bergman, Bunuel, Wajda
Translation: the golden bough

On 70th Anniversary of ,,Konteksty”

Museum of ,,Konteksty”

»Konteksty”: My Connections

Sacrum and Art. Life and Art. Conversation with Jacek
Sempoliriski and Wiestaw Juszczak

Animal History

Why Look at Animals? — “Neénette”

Zygmunt Haupt: to Attribute Alien Qualities, to Attribute Oneself
Niska Street

Non/salvation. Ecce Maryan S. Maryan

Maryan. Revival

Open and Concealed Beauty

Chalk Cliffs

Journals 1999 — 2007 (Fragments)

Jewish Paper Cutting. Image and Word, Tradition and Non-
tradition

What Was “Wprost” to Have Been?

Edmund Osterloff — Anrtist of the Image

Two Contextual Photographs

Notes about Neorealism. 1947

606




ADAM MAZUR

MACIE] ROZALSKI

PAWEEL PROCHNIAK
STANISEAW MOSSAKOWSKI

PawEer DYBEL

JAN GoNDOWICZ

JERZY GIEDROYC, JAN BRZEKOWSKI

MARCIN TRZESIOK

STANISLAWA NIEBRZEGOWSKA-BARTMINSKA

JERZY BARTMINSKI, ANNA KACZAN
KATARZYNA PROROK

MONIKA LASZKIEWICZ
BEATA KLOCEK DI BIASIO
JAKUB POKORA

IRENA KOSSOWSKA

KRrzYszTOF CZYZEWSKI

JERZY PLUTA

MONIKA SZNAJDERMAN, ANDRZE] STASIUK
GRZEGORZ OLESIAK

AGNIESZKA KARPOWICZ

MALGORZATA DZIEWULSKA

REV. ANDRZE] LUTER
ZBIGNIEW BENEDYKTOWICZ

CONTENTS

Partial Object. A Synthesis of the Works of Aneta Grzeszykowska
Yanka’s Anthropologies

On Bartosz Konstrat’s Poetry

Russian Preparations for an Intervention in Poland in the Light of
an Account by Tadeusz Mossakowski (June 1790)

A Youth’s Calf or the Beautiful Legs of the Doctor’s Wife? The
Correspondence Duel Between Gombrowicy and Schuly

The Mystery of ATU 312

Fragments of Correspondence (1954-1964)

So What

Tallest Mountains are Struck by Lightning from a Cloud. Three
Models of Lightning in the Polish Folk Image of the World

Quats in the Lublin "Stownik stereotypéw i symboli ludowych”

On the Significance of Pea Straw and the Pea Straw Wreath in
Polish Folk Tradition

Image of the Tatar in Polish Folk Cuture and the Polish Vernacular
The Artistic Biography of Igor Mitoraj and the World of His Art
The Hand — a Useful Instrument. On Exaggeration in
Interpretation

Flemings contra Walloons? Paradigms of Identity in Belgian Art
The Little Axis Mundi

Small Prose

Postcard from Mongolia

My Maps

Surfaces and Models. Designing Maps of Mazuria

In the Shadow of a Chair

Together with Wajda Our “We” Also Becomes Part of the Past
Aleksander Jackowski (1920-2017) — A Farewell Speech







