*

25.I1X—15.X — w Szczecinie, na

zamku Ksigzat Pomeorskich otwar-

to I Biennale Plastyki Amatorskiej

Krajow Nadbaltyckich, Pokazano

ok. 1000 prac autoréw z Lotwy,

Litwy, Estonii, NRD, Szwezji i Pol-
ski. . ’
*

7,8XI — w Muzeum Wsi Lu-
belskiej obradowal zespdl badawczy

Aleksander Jackowski — FOLK ART IN PO-

do spraw muzedw i skansenbw w
Polsce pod przewodnictwem dr Fr,
Midury. Udzial wzielo kilkunastu
dyrektorow skansendéw, etnografow
i historykéw sztuki.

*

14—16.XI -— w Bialowiezy od-
bylo sie IV Ogélnopolskie semina-
rium z cyklu ,,Kultura w gminie”
na temat wspblczesne] tworczosci
artystycznej wsi. Referaty wyglosi-
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SUMMARY OF ARTICLES

Iremna

li doc.
prof.
lima.

dr Bronistaw Golebiowski,
Jozef Burszta i dr Roch Su-

*

W miesigcach letnich w calej
Polsce organizowano plenery dla
twércdéw ludowych i amatoréow.
Prace plenerowe prezentowano na-
stepnie na wystawach, cze$¢ z nich
przekazujac na dekoracje instytu-
cji-gospodarzy.
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Domanska-Kubiak — GOING CARQOL-

LISH CONTEMPORARY ARTISTIC CULTURE

The author draws attention to the fact that people
have looked for different things in folk art at different
times and that its position in the general model of cul-
ture has changed as well. The romamtics saw different
values in it, still others were noted by the ideologists
of the national style. For them the style, the ornamen-
fation was important. But as early as 1901 young ar-
tists oaf the applied art school saw in folk art a logic
in construction, composition, ornament, a respect for
materials, tools and technique. The experience of the
folk artists became for them a school of functional
thinking. Ten years later Skoczylas and the formists
discovered the logic and expression of the sculpture,
the wood out, the painting. Folk art became in Poland
what African sculpture and masks were to the euro-
pean avant garde. It accompanied the breakthrough
away from academic convention towards new artistic
discoveries.

Folk art becomes — up to the fifties — one of the
most important sources of inspiration for our artistic
culture. Simultaneously the experiences of cooperation
between the artist animator and the Worki\ng class or
rural creator brings interesting results.

After the fifties the place of folk art clearly chan-
ges in our culture. It ceases to inspire contemporary
artists and instead becomes a very important part of
mass culture. The artistic rank of folk sculpture or
paintings on glass is lowered but they become univer-
sally known, popularised by many exhibitions, compe-
titions, festivals, television programmes and in the illu-
strated press as well as in books and albums.

Folk motifs now come up in songs, in rock music,
in advertising posters and graphics in general as well
as in large scale spectator events and especially in the
tourist industry, in gastronomics and in the souvenir
business.

Folk art no longer accompanies the avant garde.
Contemporary artists have today gone their separate
way. The situation has changed a 180 degrees. Against
the background of modern day fashion and changes in
art folk art has become a bastion of tradition and an
invocation of the past. It is no longer a place where
one seeks new truths but rather easily recognizable
native patterns. It is to the external aspect that one
turns first and foremost, to the style, the folk motifs.

References to folk traditions today are rather more
conscious than in the past when they were sponta-
neous. But in the past artits were surrounded by a
living folk art and now they refer to work known
from exhibitions, books, museums. In the past they
were struck by the authenticity of rural art, today
they see around them patiche and adaptations.

In the last part of the article the auther discusses
contemporary artistic handicrafts in Poland. He points
also to the experience of Finnish and Japaneses art
and of the Soviet Baltic Republics which shows that
native values can be linked in the crafts to modernity.
And native qualities do not morely denive from folk
art but come from the artists experiences in the hi-
story of a country.

LING

Rural christmas customs were closely tied to ve-
getative and agrarian symbolism as well as to the sym-
bolism associated with All Soul’'s Day. This at first
glance strange juxtaposition does have a certain logic
behing it. The souls of our forefathers have come back
to earth to become the protectors of the crops and the
bringers of good harvests. The custom of going carol-
ling from house to house with an old man, a goat,
stork, a giant or other figures also has a sense con-
nected with the vegetation and All Soul’s Day. The
rounds were made between 24.XII. and 6.I (chrismas
eve and the feast of the three kings) wishing the head
of the house and the inhabitants all of the best.

The goat, the bear, the stork, auroch or the cock
were all linked in popular belief with fertility. These
same figures also come up in Easter customs that is
at a period when everything is coming to life, spring.

The author has analised many folklore documents
and draws attention to the role straw plays, both in
the dress of the carollers as well as in the christmas
customs. Straw as well as the other requisites and ac-
tions performed by the carollers are all closely connec-
ted with steps to ensure fertility.

On one of the days in the period between the 26
XII and 2.II the ,Herods” are enacted, a folk version
of the medieval mysteries. In these there is also an
element of this agrarian symbolism. A jew wishes a
good harvest and fertility. It was also typical for this
symbolism to have deévils playing pranks etc. Here also
we come across «death and a coming to life, in sum
analogical figures and requisites to those wof the carol-
lers., The jew plays a role similar to that of the old
man., Both wear a sheepskin coat turned inside wout
(like straw). The death of herod and the birth of Christ
have the same sense as the death and the coming to
life of the goat in the carolling custom. The author
albo sees the appearance of the same elements of ve-
getatational magic both among the herods as the ca-
rollers.

Jan Kurek — THE TREE OF LIFE- THE ALTAR
OF THE ASSUMPTION OF THE FAMILY- BY STA-
NISEAW MAJEWSKI.

The author discusses S. Majewski’s altar which was
done in 1978. He analyses the scenes on the altar in
the context of the artist’s belifes. The altar is a sum-
ming up and at the same time a development of the
sculpture’s viwes which the author has already written
about in Folk Art (4—1977). Kurek’s analysies of the
ideological content of the altar is based on conversa-
tions with the sculptur. He distinguishes two sets of
scenes out of the 24 in the altar: one represents the
,»open world” and the second the ,closed world” which
aims at getting the viewer to reflect on the nature of
this world. Majewski’s mterpwre«twatlon of various biblical
themes is peculiar to him and is a far cry from theo-
logical rectitude.
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Teresa Kopania —
ARBRAMINK

THE WORK OF MARIA

The article shows Maria Abramiuk, a folk artist
from Chmielow near Parczew and her work.

Born in 1914 she has made ornaments (spiders, flo-
wer arrangements, paper cut outs) and religious objects

(painted easter eggs, wedding cakes called korowaje)
firom childhood. For some voors nmow she has been pain-
ting on glass.

The influence of the old, traditional patterns of
folk arts in 'the Podlasie region is wisible in her work.
Maria Abramiuk adapts and passes it on in the form
in 'which she remembers if.

PE3IOME

Anexcanap Aukoscku — HAPOJHOE UCKYC-
CTBO B COBPEMEHHOM XVYIOXKECTBEHHOII
KYJABTYPE ITOJBLIN

ABTOp OTMeuaeT, MTO HA pa3ubiX JSTanax M3ydenud
HapOJHOTO MCKyCCTBa B IIeM MCKanu uero TO HOBOTO
U BCAKMIA pa3 eMmMy OTBOAMJIOChL WHHOe MECTO B MOJEAu
KYyAeTYypbl. OAny UElIIOCTH 11ax0oAMAM B HAaPOJHOM MCKYC-
CTBE POMAlITUKY, MUOT0 pOAa LENHOCTHM HAXOAUIU B HEM
0 KOHel IPOUIJIOT0 RBEKa MAEOJIOTM HapOJlioro CTUJIH.
Hns nmx Baxuael ObLIM cTuUiieBble ocobennocTu, opra-
ment, Oanaxko, yxe B 1901 r. MOJOAbLIE XYIAOIKHMUKMH,
UHTEPEeCOBABINMECs NIPUKJIAAHBIM MCKYCCTBOM IIOAYEPKM-
BAJAM B HAPOJHOM MCKYyCCTBE JIOTMKY KOHCTPYKIMKM, KOM-
mo3uMUMHM, OplaMenTa, yBamiue K MaTepMally, MHCTPY-
MmeurTy, Texamuke paborenl. OOLIT 11apPOAHBIX MACTePOB CTAJ

AJIA  UMX MUCKYCCTBOM PYIKIMOHANLUIOrO MBI,
Hecars Jer cnycras Croungasc u  GopMucThl obpariiu
BHMMAHUE 1A JIOTUMKY M 9KCIPECCHI0 CKYJILIOTYDPBl, rpa-
BIODBI Ha JlepeBe, XuBoImcu. Hapoanoe wMCKyccTBO B

ITonpure crajo TeMm, 4eM ObLAIM HETIPUTHIICKAA CKYJIbII-
Typa ¥ MackKa JJis eBPOIIeMCKOTO aBaurapia. DToO MCKyC-
CTBO CONYTCTBOBAJIO IIPEOAOJIEIIMIO AKALEMMUYECKOH KOH-
BEHUMM M IIOBLIM XYZAOXKECTBeEIllllbIM IIOMCKaM.

Brnaots 70 OATHAECATBIX TOAOB HAapOXAlioe MCKYCCTBO
ABJAJOCH OAUMM U3 BaXKHbIX MCTOUIIMEKOB BLOXHOBEHUA
Hauielr XyJOXKeCTBEHHOM KyJabTypbl OIOBpeMenIlo Ha-
KOIAAJICA ONBIT M (POPMMPOBAJIOCEH COTPYAIIMYECTBO Xy-
ZO0IKHUKA-BAOXHOBUTEJNA C YMeJbLIAMM KpecTbAllaMM MIn
paBGouumMy. DTO COTPYAIIMUECTBO JaBaJl0 MHTEpecHble pe-
3y NBTAThL.

Tlocne DATHMAeCATBIX TOAOB MECTO HAapPORHOTO MCKYyC-
CTBa B MOJE€NM KYJbTYPhI ONpPEAENeHHO IepeMeHMuaOCk.
Ono  ymxe 16 MHTepecyeT COBPEMEHHBIX XyJHOMHMKOB
M CTAUOBMUTCA OYelb BaKUBIM CJATaeMbIM IOy JIAPHOMN
MaccoBOM KyabTyphi; ocjabeBaer =XyjaomecTBellloe 3ia-
uelMe HAPOJHBIX CKYJIBNTYP MM KaprTuil ua crekJjae, 1o
HapAAy ¢ 9TUMM OHM OpmobperarorT OOHIy0 M3BECTHOCTBH
baarogaps  MIIOTOUMCJIENHBIM  BBLICTaBKaM, KOHKypcam,
decTuBansM, TelenepenavaM M MIAJIOCTPUPOBAHIIOH 1Ie-
1aT, KuuraM, aanboMam.

Hapozanble MOTUBBI BCTPEUAIOTCHA B INECEHKe, B IPOU3-
BegeuMuAx OUr-bMTOBCKMX ancambjen, a peKjaMHOM Tpa-
¢duKe, B 1mnaakare, B OQODPMJIEHMM MaCCOBHIX 3PENMII,
B 0CO0eHHOCTH ¥Xe B IIPOMBIUIJIEHIHOCTU IJS UYL TypPHU3-
Ma, B CYBEHMPHBIX M3JeJIMAX, B racTpOIOMHUM,

B nacrosiiuee BpeMs 1apojaiioe MCKYCCTBO He CONYT-
cTByeT aBaHTapAy. IIOoMCKM COBpPeMellbIX XYJOMHMKOB
MAYT B Apyrux namnpasieuufax. llonomxenue MUIMEHMIIOCH
ua 180 rpazycos. Vimeuno Ha (pOoHe COBPEMEHHONH MOIbLI
Y U3MeHenusii B M300Pa3nUTEeNbHOM MCKYCCTBE — NAPOJLHOe
TBOP'IECTBO CTAHOBUTCS OIUJIOTOM TpaAMUMit, obpallleHunem
K InpouomMy. MTakK, B HapoOgHOM TBOpUECTBE MUIYT HE
1IOBBIX MCTMII, a 3HAKOMBIX OTeYecTBeHubix 06pas3uos.
IIpexxne Bcero ofpalmaerca BHMMauMe Ha BHelUlhee
ogopMIIen e, Ha CTWIIL lia HapoXiible MOTUBHL,

B uacrositee BpeMsi CBA3b € HAPONHON TRaaAMIMEHR
IIOANEPIKMBAETCA COBEpUIeli0 CO3HATEJLHO, a MHIpeXje
5T0 OBLIO cnouTanubelM ABjIedueMm. Ho npexze Xyaox-
HMKYM ObLIM OKPYyKEeHbl aTMOCGEpON MKMBOTO HAPOJAHOTO
MCKYCCTBa, a IIblHe, OlIM MINYT BJOXHOBEHMUA B NPOU3BE-
AerMAX, ¢ KOTOPDBIMM IIO3HAaKOMMWJIMChH Ha BBICTABKAX,
uuTas KHUIM, [10ceiass My3en. Paublile MX yBJeKRaJja
NOJJIMHIIOCTEL JIepeReilcKoTe UCKYCCTBa, HblHe OHM BHMIAT
BOKPyT ¢eba macmuun u agantragmu.

B 3axiaiouuTenbnoi uyacTM CTaTbM aBTOP paccMaTpu-
BaeT COBPEMeNioe XyJAOoXKeCcTBeHIIOe peMecsno B Ilojbuie.
OrMmedaeT TaKKe J[ROCTUIKEHNMS UIICKOTO M SIOOHCKOINQ
MCKyCCTBa, JOCTHUIKEHUA XYLOIKHMKOB COBETCKMX IIDHU-
Oantuitcknx pecnybank. Bece 9TO CBUAETEILCTBYET O TOM,
UTO MOJKIIO B PEMECJe COYEeTATh OTEeTecTBeHHLIM xXapaK-
Tep ¢ COBpeMeniocTeio. OnlakKo OTeYyeCTBEHIILIE 3JIeMeH-
Thbl MOIKHO Ha¥TH lie TOJABKO B HAPOAHOM TBOPUECTBe,
HO M B JPYTMX BHAAX MUCKYCCTBA B MCTOPMM CTpaHLL

Upena Jomaubcra-KyGag — BETETATUBHOE
SHAYEHUE KOJAJOBAHUSA

JepeBencKMe DOXKIECTREUCKHMe OODPAALI, Dby TecHO
CBA3aHb] C BEreTaTMBIIO-arpaplioi M TOMMIIANbIION CUM-
BOJMKOM. OTO cCTpalllioe ¢ BHAY coueTaune obiagaer
croeobpaziolt JOruKONM. Bepuysuimecs Ha 3€MJII0 ALK
IPEeAKOB, CTAHOBMIAMCHL IIOKPOBMUTENAMM CEJIbCKOTO XO-
3AJICTBA M IIMCIOCHLIANYM ypoOKal. BeretaTuBHOe M IIOMH-~
HaNblOe 3llaYeHMe MMeeT TaK:Ke o0bvuail KOoJgsjoBalinud,
XO¥euust OT Ox1oit u3bbl K JApyroit ¢ JeXoM, KO30i,
AUCTOM, TYPOM M JAPYyIMMM IIepCOolazKaMi.

Cocepneii o0xonunu 24 jexabps — 6 sauBapsa (r.e.
lauuiiag ¢ COUeJsbIIMKA, Koulras KpeljenueMm), XKeJjas
X03s5eBaM M IIPUCYTCTBYIOIUIMM BCSKOro 0saronoiy:nms.

Ko3a, Mezasenb, aucTt, Typ JAMBO MeTyX N0 11apPOJlibIM
BELOBAlIMAM BAXKYTCA C IIogopoimeM, Te 2Ke mepcoHamyu
PBICTYIIAKOT M B IacxalbubiXx obpAzax, cjejoBaTelbHO
BeCliol, KOrja BCA NpMpoza upclbyskjaeTcs K RU3LM.

ABTOD anaJM3upyeT MIIOTOUMCICHHbIe (DPOJIBKIOPHEIE
MaTepuaJibl, OTMeYasg pPOJE COJIOMblI B KOCTIOMaxX KOJAJ-~
'IMKORB, KAK M B pOXJecTBellbIX o0pazax. Cojoma a Tag-
Ke Jpyrue PeKBU3UThI M JA€UCTBUA KOJAZUUKOB TECHO
CcBA3A:bl ¢ MEPONPUHTHIMM, CHOCODCTBYROIUMMM ypOXKaii-
noctn. B oaun mM3 guen, B nepuon mMexzay 26 xexkabpsa
u 2 doeBpans crasBATca L, Mpoabl” -— uwapojAnas BepcuUs
CPeAIIeBEKOBBIX MUCTEPMI. ABTOD M B HMX OTMedaeT
9JIeMelThi arpapHOM CUMMINOAMEM. EBpei B ¢BOUX MO-
3APABJACHMAX IKENan ypomasa u naogoBurocTH. Turnuu-
HbIMM s 9TOM CHUMBOJAMKY ObIIM TakxKe pas3ianiHble
npoKa3bl WepTeld M T, 3Oeck OUATL TakKM BbICTYNaiOT
CMepPTh M BOCKpellenye — B 00I1jeM auajIoTHrHBIE DEKBU-
3UThl, KAK y KOJAIUMKOB. JVITak, eBper HUCIOJISeT pOJb
pena. VI espeit u jAex OReTbl B TYJYILI, BbIBEPILYTHIE
MeXOM HAPYKYy (PeKBU3UT adaJIOTMIAbLUL COJoMe). CMepTh
Vpoza u poxupenme XpUCTa MMEIOT B MMCTEDMAX TAKOM
Ke CMBICJ, KaK CMepTh M BOCKpelleHMEe KO3bl B KOJIAA-
ubrx obpsinax. ABTODP yKa3bIBaer, YTO Kak B ,Vponax”,
Tak ¥ B KOJNANOBaHMM BbhICTynaer 6 OJMHAKOBEIX 93Jle-
MEHTOB BEreTaTUBLION Marmmu

An Kyperx — JEPEBO ZXKUW3HU — AJTAPL BO3HE-
CEHMSI CBATOI'O CEMEWMCTBA PABOTbLI CTAHU-
CJIABA MAEBCKOI'O

ABTOp OmnMceIBaeT BeImONHenubli B 1978 r. C. Maes-
CKMM aJTapb, aHaJM3UPYA COARep3KaHue IIPEeACTaBJIEHIIbIX
B HeM Clel B KOHTEKCTe MMPOBO33DEHUS XYIAOKIiIMKa.
Anrtaps oTo0Opamkaer MTOTY M pa3BUTHE TeX BITISA0B
CKYJBITOPA, O XKOTOPbIX aBTOD NIMCAJ B HOMEpe 4 —
1977 r. Ha ocnore becen ¢ xyxoxnmkoMm Kypek noapobio
aHanau3Mpyer uiefiHoe copepxanuue antapsa. Cpeaun 24

JacTeil Ol BbAeNAeT JBe TIPYNOILE cLel: Ojna rpynna
OpejcTaBiseT ,MUP BIeWHMY'’', BTOPaAA ,MUpP BHYyTpel-
umMit’, KOTOPLI BbIZbIBAET Yy 3PUTEJNIEN pasMbillJeltus

OTI:OCUTENBIIO cyluHoeTH Mupa. B cBoelt pabore MaeBckuii
¢cBOeODpa3HO uHTeprnperupyer OGubnesickue CIOXKEeTbl U ero
MIITEPIIPETALMA JHaJleKa OT TeOJIOTMYECKOTO IOAXOJa.

Tepeca Komaua — TBOPYECTBO MAPUM ABPA-
MIOK

Crarbs HOCBALUEHA JUYHOCTY M TBOpuecTBY Mapuu AGpa-
MIOK, HApPOAHOM XyAoxKuuubl m3 Xmesaésa 6anz Ilapuesa.

Mapua Abpamiog poauaach B 1914 I. M ¢ [HeTCKUX
JleT 3aHMMaeTCA BBIIOJIEHMEM pa3JIMYHbIX YKpPaUIeHuit
(nayxu, OykKeThl LBETOR, BBIPE3KM wu3 Oymaru) U Inpeji-
MeTOB OOpsazoBOro xapakTepa, KakK nmucankyu, cpaaebuoe
metwenue, nasbiBaeMOe KapapaasMu. Kpome TOro yiKe
cBpimie 10 JeT XYAOKHMUIA 3allMMAETCd DPMCOBAIIMEM Na
CcTEKJIe, )

B paborax Mapuu AOpaMiOK MOIKHO OTMETMTL BJIM-
AHMe CTAPbIX TPAZMUMOHIIBIX 0OPA3UOB HAPOAHOTO MCKYyC-
crea [lopasichksi, KOTOpble OHA azalTUpyeT M oTo0pazkaer
B TAKOW (hbopMe, KOTOpas COXpallujach B €€ IIaMATH.





