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lga Mulkiewicz-Goldberg — CHANGES IN
HE INTERIORS OF CONTEMPORARY RURAL COT-
'AGES

The authoress discusses the differences between the
~ interiors of cottages in the district of Belchatéw (Eébdz
oivodship). Analysis of the history of settlement and
he results of ethnographic studies led to the division
f the villages into two categories: 1. the traditionally
gricultural villages and 2. the ,proletarianized” ones.
he authoress uses the term ,,proletarianized” to describe
the villages which came into being in the 19th century,
where the essential factor was the problem of mass
emigrations in search of work. Despite the fact that
handicraft and trade centres are situated in the same
zone, the development of both categories of wvillages
has been different. The interiors of the cottages in the
~ agricultural villages went through an evolutional process,
~ all the stages of development coming in a certain
succession as new furnishings, etc. appeared on the
market. In the ,,proletarianized” villages there was no
transition from one type of interior to another, there
was no definite type of interior of a uniform character.
This was the result of many factors. The authoress
fries to establish what factors had an influence on the
development of interiors in both categories of villages.
She takes the modern interior as a basis for her com-
parisons. The differences are evident in the ornamen-
tation of interiors, but they are not visible in the field
of the living and recreational functions of the home.

The starting point in the deliberations on the
interiors of cottages in agricultural villages is a descrip-
tion of the traditional cottage room (fig. 1), account
being taken of the arrangement of the furniture and
utensils. Changes in the equipment of the home are
accompanied by changes in the arrangement of the
furniture. The authoress discusses the ornamentation
of interiors, both traditional and contemporary. The
changes in this domain consist in the appearance of
completely new elements (tapestries, potted plants on
stands, crocheted doilies) and in the changing over from
traditional to more modern decorations of certain types.
Next to holy pictures, as a transitory form. we find
family photographs, views and landscapes from illu-
strated magazines. The appearance of the kitchen has
undergone radical changes. Kitchens are now furnished
in the urban style. The first piece of furniture to be
purchased is a white dresser.

The interiors in the ,,proletarianized” villages have
changed more slowly than those in the agricultural
villages. The appearance of new elements has been
dependent on the waves of emigration in search of work.
The different character of the development of interiors
is more evident in the ornamental elements than in
the agricultural villages. It is auite usual to find factory
made objects and a large number of pieces of furniture
and equipment brought from small towns. The changes
taking place in the interior furnishings of the cottages
in traditionally asgricultural villages are much more
violent, but in both categories of village one sees stri-
vings towards the same pattern — the small-town
interior.

Barbara Poloczkowa — TEXTILES AND COSTU-
MES IN SLASK CIESZYNSKI IN THE 16TH — 18TH
CENTURIES

Taking as a basis testamentary inventories in the
yvears 1556—1629 and 1640—1778, the authoress discusses
the costumes worn in the Cieszyn region in that period.
The most information is available on women’s costumes,
those of men being mentioned in a marginal way.
Apart from the town-dwellers’costumes from which
the Cieszyn regional dress originates, the authoress also
deals with the question of the.costumes worn in the
surrounding villages.

The basic material used for making bed-linen,
table-linen and also some parts of the women’s costumes,
was linen. The inventories enumerate in detail the
3 amount of table-linen and bed-linen and the quality of
1 the linen they were made of. For dresses and coats,
] expensive materials from abroad were used, such as
silks from China, English cloth and also cloth from
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Flanders, Dutch velvets and woollen materials from
Turkey. They were of vivid, intense colours (red, green,
sapphire blue and brick-red). Dresses were also made
of woollen materials or homespun fabrics made of
a wool and linen mixture woven on looms at home.
This kind of fabric was the basic material used for
making skirts that were part of the Cieszyn regional
costumes.

The testamentary inventories also refer to the use
of expensive materials for bodices called ,zywotki”
(fig. 11). They were made of velvet, damask, various
kinds of silk and were ornamented with galloon and
embroidery. They were fastened with silver . buttons
(fig. 1) or laced on silver hooks (fig. 2). Among the
other ornaments worn were wrought silver belts.

As regards the white elements of the women’s
costumes, mention is made of what are called in Polish
,kabotki”. These were a kind of blouse with puffed
sleeves worn under a bodice. The cut of the ,kabotki”
has not changed at all up to the present day. As from
the middle of the 17th centuries we find mention of
,.Brabant” laces. They were used to trim bonnets.
Bonnets with lace fronts (,naczotki”) were worn in
Slask Cieszynski up to the outbreak of the Second World
War. They were a direct continuation of the baroque
bonnets of the town-dwellers. From the middle of the
18th century, the dress of the town-dwellers of the Cie-
szyn region began to penetrate to the villages, first of
all being worn by the rich peasants and later becoming
part of the regional costume. The most direct conti-
nuation of this style is to be found in the vicinity of
Jablonkow.

Janina Petera — ORNAMENTED DISTAFFS IN
THE LUBLIN REGION

Distaffs ornamented (with carving) are one of the
not very numerous signs of interest in this field of
folk art in the Lublin region. They are mostly found
in the southern part of the voivodship. The authoress
deals with the carving technique, the use and common
character of distaffs in the Lublin region and their
artistic values. The article is based on two years’study
in various parts of the region and analysis of the collec-
tion of 70 distaffs from the years 1900—1963. In the first
part of the article the various types of distaffs are
discussed and the scope of their occurence, account
being taken of their occurrence in Europe.

For making distaffs, the favourite kinds of wood
are maple and beech, owing to the fact that they are
hard woods and easy to carve and whittle, and maple
wood of one kind because of its colour. Linden and
peartree wood are used more rarely. The two types of
distaff are made by different techniques and each kind
of ornamentation is made by a different carving tech-
nique. In addition to carvings, the distaffs are also
decorated with inlaid work and painted ornamentation.
The ornamentation includes plant motifs, geometrical
patterns and, zoomorphic elements and, very rarely.
anthropomorphic motifs. The most commonly avplied
plant motifs are: twigs with leaves (plate III/1), flowers
(plate V/3), trees (plate III/6). As regards geometrical
patterns. the most numerous are rhombs, squares, trian-
gles and various kinds of stars. The zoomorphic motifs
include birds and household animals (dogs, cats), some
of them take the form of a carving at the end of the
distaff. (fig. 11). The most rare are anthropomorphic
motifs (fig. 13). The most richly ornamented part of the
distaffs is the base, the arrangement of the ornamenta-
tion being in strines. The upper part of the distaff is
verv rarely ornamented.

The authoress discusses the carving workmanship,
describing the work of the various carvers, and stressing
the differences between them, beginning from the choice
of subject and ending with the way of treating the
ornamentation.

On the basis of her analysis of the ornamentation,
the authoress tries to establish the chronolosy of the
various types of distaffs. She also compares them with
distaffs from neighbouring voivodships (Rzeszéw, Bialy-
stok, Kielce).
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Onpra Myaskesuu-Toababepr — IIEPEME-
HBI B COBPEMEHHOM JOEPEBEHCKOM ZKUJIUIITE

ABTOp ImMIIIET O BHYTPEHHEM yYOpPaHCTBE JePeBEHCKUX
RUJINI] Ha TEPPUTOPUM U3ydaeMoro MM BejaxaToBCKOTO
paviona (Jlog3uHCKOEe BOEBOACTBO), OTMedad IIPU 2TOM
cyL[ecTByIOUMe paszauuuss Ha  OCHOBAaHMM  aHAJIM3A
VCTOPMM 3aceJIeHMs 9TOT0 paiioHa M pe3yJabTaTOB 9THO-
rpadMIecKMx MccIaenoBaHMit ObWIM BBIIEJIEHBI JBe Ka-
TETOpUM JepeBeHb: 1) TpaaMIMOHHBbIE 3eMileflelIbYecKue
JepeBHM, 2) ,Iposerapu3oBaHHbIe”’ nepeBHM. Onpepene-
HUe ,OpoJieTapu30oBaHHbIe” oTHOCUTCA K JAepeBHAM XIX
BEKa, IZe CYIeCTBeHHOe 3HadyeHue ymMesa npobiema mac-
COBOII 9KOHOMMUECKOJ smurpaimm. Hecmorpa Ha HagWdue
OOHMX M TE€X JK€ PEeMeCJIeHHBIX M TOPTOBBIX IEHTPOB, IIYyTU
pa3BuUTHUA B O00JIACTM YCTPOMCTBA ¥ YOPAHCTBA IKMUJINIL]
B JEPEeBHAX 00erx KaTeropmii OPOXOAMJIM II0 pPa3HOMY.
B gmepeBHAX CTPOro 3emiiefedbYecKOro Tuma IepeMeHbI
TIPOVICXOAMJIM IIyTeM SBOJIOLMM tepe3 'BCe 9Tambl pas-
BUTUA C COOJIIONEHMEM OIIPEeIeHHO! 0YePEeTHOCTY B IIPU-
obpereHny HOBBIX NOpPEAMeToB. B AepeBHAX BTOPOM Ka-
Teropuy, T.e. TAK Ha3. ,IIPOJIeTAPV30BAHHBIX’ He 3aMe-
JaJIoCh Ilepexojla OT OZHOTO poja MHTepbepa K APYyToMYy,
He ObLIO OIIPENEJEeHHOr0 Tura M30bl OAHOPOJHOIO XapaK-
Tepa. OTO OOYCJIOBJIEHO LEJBIM DPAZOM O0OCTOATENHCTB.
ABTOp mBITaeTCA YCTAHOBUTH (DAKTOPBI, BIMAMIIME Ha
pasBuTHEe BHYTPEHHETO YCTPOMCTBAa KMJIMUIL B IEPEBHAX
obenx KaTeropmit, OpUHMMAas 3a OCHOBY COBPEMEHHOe
yOpancrBo. PasHuiia 3aMedyaeTrcs TOJBLKO B ITPEAMETAX
yKpameHnsa u30bl, HO He B €e (PYHKLMOHAJLHOM OBLITOBOM
3HAYEHUN.

VlcxonHOM TOYKOI IIPY MCCHAENOBAHUM IKUJMIL B 3€M-
JefenbYecKoil JepeBHe HABJAETCS OIMCaHMe TPagUIIOH~
HOV JepeBHM (Muui. 1), ¢ yderoMm criocoba pasMel[eHNUs
mebenn. ITo Mepe TOro XKak MeHseTcd 0OOCTAHOBKA, MEHA-
erca TakzKe criocob ee pazmerieHuda. ABTOP TIMIIET O Je-
KOPaTMBHOM CTOPOHE TPANUIMOHHOIO ¥ COBPEMEHHOTO
ybpancrBa. IlepeMeHbl B 9TOM OTHOLUGHMM 3aKJIOYAIOTCH
B TIOSABJIEHMY COBEPIIEHHO HOBBIX 9JIEMEHTOB (KOBPWUKMN,
IIBETOYHbIE TOPIIKM B JKapOMHLEPKAX, BA3aHble cajder-
KJf, a TaKKe B 3aMeHe HEKOTOPBLIX TPaaMIMOHHBLIX Ie-
KOPaTMBHBIX 3JIEMEHTOB 0oJiee COBPEeMeHHBLIMU, PsmoM co
CBATBIMM 00pazaMy IOABJISIOTCS, KaK IepexonHas dopMa,
cemeiiHbIe boTorpadui, BBIPE3AHHBLIE U3 MIIIOCTPIIPO-
BaHHBIX JKypHaJoB JaHgmMadTel. OCHOBHBIM 0Opazom
u3MeHnIcsa BUL KyxHuM. Ee ycrpamBaror 1o o6pasiy ro-
poxckoit. B mnepBylo ouepenb mpuodOperaeTcs Oeibli
oyder.

BuyTpeHHee ycTpoitCcTBO KMIMIN B ,,IPOJETAPU30BAH-
HBIX” NePEeBHBIX MEHSJIOCH MEJIeHHee, YeM B 3eMJeelb-
yeckuX. IToABIeHMEe HOBBIX 9JEMEHTOB 3aBMCEJ0 OT Ha-
TIIbIBA 9KOHOMMYECKON sSmurparmn. CBoeobpasHblli Xa-
PaKTep PasBUTUA BHYTPEHHETrO YCTPOMCTBA KUJINIL OCO-
OeHHO 3amMedaeTCcsa B MaHepe yKpaliaTh uX. 31ech To-
pa3no MeHbIIe TPAJMIIMOHHBIX 2JIEMEHTOB TIPMKJIALAHOTO
VCKyCCTBA YeM B 3eMJIe[IeNbYeCKUX AepPeBHAX. J0BOJIBLHO
4acTo BCTpedarorcs: habpuynHblie M3Aenus ¥ IPOBUHIINAI-
Hagd Mebenb. B . TPagMIMOHHBLIX 3eMJIE[eNbYeCcKUX e-
PeBHAX YOPAHCTBO KWIMIL Oojee Pe3Ko MeHAeTcA, HO
BCe Ke B JIePeBHAX o0eux KaTeropmii 3amMedaercd CTpeM-
JIeHMe YCTpauBaTb XKWUJIMIA 110 006pasily IIPOBUHIMAIL-
HBIX KBapTUP.

Bapbapa IIonéukoBa — TEKCTUJIBHBIE W3-
AEJUA ¥ OIEXKIA B IEIIMHCKOWM CUJE3WUU
B XVI—XVIII BB

ABTOp, Ha OCHOBe 3aBellaHMii 1 MHBeHTapeir ¢ 1556—
1629 rr. m 1640—1778 rr., onmcwbiBaeT LIEIUMHCKYIO OHeIK~-
Ay TOro mepuozma. Boabllle BCEro NaHHBIX WMEETCS Kaca-
TETBbHO ZKEHCKOW OJex[bl, 0 MYZKCKO} TOBOPUTCS JUIIL
MUMOXOZ0oM. Kpome MeIaHCKOro Hapsaaa, KOTOPBLI CIIy-
KV 00pasmoM IJIA LEIIMHCKOTO HAPANA, ABTOD 3arparm-
BAeT TaKzKe BOIIPOC OAEK/Jbl B LIELIMHCKON JepeBHe.

OCHOBHBIM MaTepuaaoM, KOTOPbIi yIoTpednancs s
LIINTBA IIOCTEJIBHOTO JI CTOJIOBOTO GeNbs, a TaKIKe HEKO-
TOPBIX YacCTell »KEeHCKOro HapsAaa ObLIO JBHAHOE ITOJIOTHO.
B wmHBeHTapAx dYacTo NOZPOOHO IIepeuncidercd KOoJau-

YECTBO CTOJIOBOTO M IIOCTEJLHOTO Oesbsd, IPUYeM IOBOPUT-
cA 0 KadyecTBe IIOJIOTHA.

IInaTtbs ¥ DANBLTO IUMIM U3 JOPOIMX 3arpaHNYHBIX
MaTepMii: M3 KWTAVCKOTO ILIeJKa, AHIJIMICKOTO ¥ (biaH-
IPUIICKOTO CyKHAa, M3 TOJIIaHACKOTOo Oapxara MM Typel-
KO IIepPCTV IKMUBBLIX, APKMX IIBETOB (KPaCHBIA, 3eNeHbIH,
BaCUJIBLKOBBI, OPAaHIKEBbIV). DBbpLIM TakK¥Ke IIIaThd I3
JOMOTKAHHOM ILIePCTH WM M3 LIePCTM CO JbHOM. M3 Ta-
KOTO MaTepmaja IIMJIM TJIABHBIM obpa3oM I00KM g
LEMIMHCKUX HapPOAHBIX KOCTIOMOB.

B zaBemjaHmax YTIOMMHAETCA TaKzKe O MOPOrMX Ma-
TepraNax Ha Kopcamyu (,xmBoTEM’) (Mir. 11), KOTOpHE
iy w3 OGapxara, aTiaca, pPas’yIMYHOTO poja IURIKA
Kopcaxky yKpauaayich rajJyHaMy M BBILIMBKOM, cepedpi
HbpIMM nyroBumamyu (mia. 1) amnbo cepeSpAHBIMM 3acTeX-
KaMy co UIHypoBKoy (miwr 2). Kpome Toro OblmM B.ymo-
TpebaeHnn Iosca U3 JUTOTO cepebpa.

Cpenu OesbIX dYacTell KEeHCKOTO Hapdaaa YIIOMMIHANA
TaK Has. ,,KaboTku”’. DTo ObLIM CBOEro popa Kol
¢ cobpaHubIMM PYyKaBaMy, KOTOPbIe HOCMJM K KOpcamkaM.
Kpoit 9Tmx KoPT N0 CUMX TIOP He IIePeMEeHMIICH.

C cepemuupl XVII B. TIOABJIAIOTCA 3aMeTKyM 0 ,0pa-
faHTCKMX’ KpyKeBax. VMM yKpallaJay 3IKEHCKye Yelbl
Yenirel, yKpalleHHble CIepegy KpyKeBoM, Hocuay B [le-
HIMHCKOM CHiesmy [0 BTOPOIl MMPOBOM BOMHBL OHM ObLIM
HEITOCPEICTBEHHBIM ITPOJOJIZKEeHMEeM MeIaHCKUX YernmioB
B ctuie 6apokko. B cepemmue XVIII B. MeI[aHCKMI Hapaj
u3 IlemmHa npoHMKaeT B JepeBHIO. CHavaja ero HOCUT
foraTroe KPECThHAHCTBO, a 3aTeM OH CTAHOBUTCS HaPOAHLM
KocTioMoM. HawmGosiee OaM30K eMy, IIOxKauyi, Hapaf
okpecTHocTel A0I0HKOBA.

fAuunnua IIerepa — PE3HBIE IIPACJIUIEI B JIO-
BJIVMHIIVHE

VRpalleHHble TOHKOM Pe3b00if ITPACTUIbI MIpUHaje-
JRAT K HEMHOTMM W3JEeNMAM 9TO OTpacyy HapOAHOI0
TBOpPYECTBa, KOTOPOIT 3aHmMaianch Ha Teppuropuy Jio-
OmHIMEBLI. OHM BCTPEYAIOTCH IVIABHBIM OOpa3oM B 0X-
Ho¥t wacTm JIIOOJIWHCKOrO BOEBOACTBa. B crarTbe paccma-
TPMBAETCA TEeXHMKA pPe3bObl, IPUMMEHEeHMe ¥ pacrpocTpa-
HEeHMe IIPACIMI] B 9TOM DpalioHe M WX XyAOzKeCTBeHHad
I[€HHOCTb. ABTOD B TeUeHMe IBYX JIeT BeJ VcCJeoBaHui
un cobpan Komdekipo u3 70 mpsacauiy ¢ 1900—1963 rr,
Ha OCHOBaHMM KOTOPLIX HaAIMMCAHA HACTOAIAA CTaThi,
B niepBoit 4acTM TOBOPUTCHA O TUIAX IIPACHMUI] M UX pac-
OPOCTPaHEeHUM Ha TeppUTOpUM Bceit EBPOIBIL

IIpscamiIbl BBITENBIBAAM IIPEUMYIIIECTBEHHO U3 fABOPA
u Oygka, IIOCKOJBKY WX JpeBecuHa OTJMYAeTcsd TBep-
TIOCTBIO ¥ JIeTKO obpabaTbIBaeTcs, M3 KJeHa BBUIY IBeTa
ero JpeBEeCUHBI, Pexke — U3 JuIbl M Ipyum. Jsa mima
OPSCIUI] BBITONHANNM Pa3INIHOM TEeXHUKON, KaxKIbli PO
PEe3HOT0 OPHAMEHTA BBINOJHAICA MHOM TeXHMKON. Kpome
Pe3b0bI TPACHMIIB! OTAENBIBAMY MHKPYCTAIVen MM pac:
KpalueHHbIM1 y3opamy. OpHaMeHTMKa ITPACINI] cjaraiach
U3 PaCTUTENbHBIX, T€OMETPUUECKMUX, 300MODMUUECKUX I
uspenka aHrpornoMmopduuecknx MoTwBoB. Cpeny pacti-
TeJILHBLIX MOTMBOR Yall[eé BCETO BCTPEYAJVCH BETKM C Jfe=
roukamu (tadur. IIT/1), mserb! (tabms. V/3), mepesua (rabi
111/6). Cpeay reomMeTprUYecKUX MOTMBOB ITpeobianalu poM-
ObI, KBagpaThl, TPEYTONLHURM ¥ Pa3JMIHOTO POAA 3Be3=
ToYRM. 3ooMopduUecKme MOTHUBBI M300pa’karoT T i
TOMAaITHNX JXKMBOTHBLIX (cobaka, Koirka). Heroropsle 13
HMX B BUAE B3aKOHYEHHON CRKYJILIITYPb! ABIAIOTCA 38=
BepiIeHueM npsceanibl (aa. 11). Peske Bcero BCTDEHAO™
ca  ammporomopdoraeckmne Mo™uBbI (M. 13). HanGoree
Pa3yKpaIlIeHHOM YacThbI0 MPACINUI] ABJIAETCA UX OCHOBA=
HMe, IPUYeM JNeKOPaTUBHBIE MOTUBLI PACIIONIOXKEHB! B DAL
BepxHAAg YacThb OOBIYHO JMIIEeHA YKPAILIeHMUA. :

ABTOp CTaTbM OMMCHLIBAET MAaCTepCKMe DPa3yuMKoB. Xa=
pakTepu3yeT OTHeNbHBIX MacTepoB, OTMEYaeT CBoeobpas-
HbIe YepThI MX TBOPHUECTBA, DO3HAIIME UX IPOM3BE/IEHNH,
4TO HaXOJMUT CBOE BBIpazkeHue B IIOAOOpPKe M TPaKTOBKE
opHamenTa. Ha ocHoBe aHanm3a OpHaAMEHTa aBTOP M=
TAaeTesd YCTAHOBUTH XPOHOJOIMIO IMIOABJIEHMA OTAENBHEIX
BUJOB IIPSACJMI[, COIIOCTABJIAET C NIPACIMIIAMI COCEJHAX

BoeBozicTe 2KemioBckoro, Besocrorckoro, Keiengoro,
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