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SUMMARY OF ARTICLES

A. Kroh —
TISTS

CRACOW FRATERNITY OF GRAVE AR-

In 1914—18 in Cracow there functioned an Army Office for
Protection of Military Graves (Kriegsgréberabtcilung Krakau).
It served as a war rcfuge for a number of illustrious artists:
Jan Szczepkowski, Henryk Uzicmblo, Alfons Karpinski, Sta-
nistaw Klimkowski (Polish), Adolf Kaspiar (Czech), Dusan Jur-
kovic (Slovak), Hans Mayer, Johan Jiger (Viennese), and others.
They were authors of some outstanding works which are still
to be found in the Beskid Niski mountains and its surroundings.
In 1916 there was organized an exhibition which presented the
achievements of the Fraternity and the display was accompa-
nied with a meticulously edited catalogue. Striking are high
quality of the projects, as well as their artistic value. In parti-
cular the artistic way the graveyards are composed into the
landscape, and harmonious combination of architectural and na-
tural elements are admirable. The works are documented in
the perfectly edited book by R. Broch and H. Hauptmann ,,Die
westgalizische Heldengraber 1914—1915" (1918) which, in fact,
provided all the presented here illustrations.

Ludwik Stomma -~ FRENCH KINGS’ GALAXY

The work of L. Stomma is a part of a series entitled ,,French
Kings’ Galaxy”, which will appear in consecutive issues of our
periodical. What the author presents us with in the series is an
attempt to soe history from the point of view of anthropology
of culture. The main point is the existence of myth in history —
its role and significance in forming historical tradition.

The article 'Louis XVII and Phantoms’ concerns the analysis
of funeral rite as woell as the attitude towards the defunct. ,,Le
roi est mort, vive le roi!’’. This exclamation, that was raised
over Charles VI’s death bed for the first time, became & mandatory
element of the rite accompanying the funeral ceremonies of
every French monarch. The above tradition helps Stomma to
analyse the phenomenon of the unrecorded death of Louis XVII,
thus revealing deep mythological relations with the defunct.

Charles VI’s madness is an analysis of the myth of the insane
king. This myth shaped the relation of the contemporaries
towards the monarch and historical tradition as well. The
phenomenon of both the truth of myth and that of history is
here considered.

Dariusz Czaja, Czeslaw Robotycki — THE
PEASANT’S FAMILY IN THE PODLASIE REGION ACCOR-
DING TO THE WEAKLY ,,PRZYJACIOLKA”

In Polish mass-media the weakly Przyjaciélka is almost on
the top as far as its circulation is concerned. For many years it
was but the only magazine read in the country. The didactic tone
of its articles results from the persuasive character of the weakly.
The present paper aims at analysing one of the articles published
by the ,,Przyjaciétka’ and devoted to the peasant’s family. Accor-
ding to D. Czaja and Cz. Robotycki’s grounded claims, the
article is but a peculiar mystification. The presented situations
and persons did not exist in reality. The analysed article is a co-
llection of stereotypes and thinking schemes, which having been
appropriately composed form a probable image.

Moreover, some literary and scholarly parallels of the arti-
cle are presented. The ways of deforming reality by mass-media
are thus pointed out. The deforming and myth-making mecha-
nism is explained by means of Roland Barth’s theses about
overyday mythologies. To conclude the authors warn that in
the course of communication all spheres of reality are submitted
to the process of myth-making. This also concerns numerous
biographies of folk artists, which are presented in the quarterly
Polska Sztuka Ludowa.

Zdzistaw Mach — EDMUND RONALD LEACH; E.R.
Leach—LEVELS OF COMMUNICATION AND PROBLEMS
OF TABOO IN AN APPRECIATION OF PRIMITIVE ART;
A TRIOBRAND MEDUSA?

Scholarly research of E. R. Leach, one of most illustrious
anthropologists of our times (born in England in 1910) deals
with problems of art to a great extent. And it is the problems
of art that the presented texts discuss. In the one entitled ,,Le-
vels of Communication and Problems of Taboo in Appreciation
of Primitive Art” (1973) Leach tries to determine whether
there exist univorsal aesthetical values causing that objects
endowed with them, no matter what culture they originate
from, are highly estimated as objects of art in other cultures.
According to Leach, such situation does occur when the object
reflects elements of universal, animal nature of man, which
constitute a taboo.

,»A Triobrand Medusa ?”’, in turn, discusses a controversial
problem: is primitve art non-representative, merely decorative,
or does it represent in more or less abstract way certain reality,
either empiric or mental? The article initiated long polemics in
the magazine ,,Man’ in 1958.

Boris Aleksandrowicz Rybakow — MACRO-
UNIVERSE IN THE MICROUNIVERSE OF FOLK ART

The author presents the opinion that particular examples
of folk art cannot be discussed otherwise than in broad cultu-
ral and historical contexts. Artistic phenomena must be expla-
ined in view of man’s idea of the surrounding world. Folk deco-
rative art frequently enriches ordinary objects with deeper meani-
ngs. For example, in Russian folk female costume one can easilly
trace the model of the universe; lower parts are decorated with
symbols of earth, seeds, and plants, upper ones with symbols
of birds and rain; the head-dress, in turn, presents symbols of
the sun, sky, and stars.

Rybakow examines the motif of deer, which is to be found
today on Easter Eggs in the East Carpathians, as well as in
the Novogréd embroidery ; he also attempts at reconstructing the
history of the motif. He assumes that it reflects the universal myth
of heavenly deer ruling the world. Therefore he goes back to
magic signs of palaeolithic hunters and presents the history
of man’s idea of the world in the course of human civilization.

Wojeicch Bialopiotrowicz — PROBLEMS OF-
FOLK ART IN THE ORTHODOX PAINTING IN VIEW OF
SOME EXAMPLES FROM THE CARPATHIANS

The author continues here his reflexions on the conctpe of
icon presentend at a symposium organized by the Interdisci-
plinary Institute of the Research on Bisantine-Slav culture at
the Catholic University of Lublin in 1983

They concern the relationship between the icon and folk
painting displayed in Orthodox churches and treated equally
as icons. Despite certain external analogies (common character
of representations, similarity of some formal means) the genesis
and essence of the icon painting are thoroughly different from
those of folk art. The icon originates in the distant pre-christian
era. Its canon was established in the course of several hundred
years as the result of imprinting the original form of the pos-
thumous portrait with complex religious meanings. Icon artists
obliged to monastic life sought inspiration in the knowledge of
faith principles. Their works were a religious act. A folk artist,
in turn, when imitating an icon, regarded it from the outside
without understanding its essentially sacral sense. Such folk
works appeared in Orthodox churches since the 15th century.
Among them the author distinguishes the group closest to the
icon canon and preserving its iconographic scheme. When ana-
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lyzing some of the works he proves certain subtle differencos
resulting from the secular attitude of the artist depriving his
works of their essential sacral significance.

Zofia Szanter — THE 17th CENTURY ICONS FROM
THE MUSZYNA REGION

The icons from the Beskid Sgdecki Mountains dated from
the Ist half of the 17th century decoratod orthodox churches
and — after the introduction of the Uniate Church -— Greelk
Catholic ones in villages founded in accordance with the Val-
lachian law. Tho icon donors were mostly members of the socially
privileged village stratum.

The 17th century icon painters active in the southern part
of the Boaskid Sadecki Mountains, that is the estates of the
Cracow bishops (Muszyna region) are to be divided into two
circles. The artists from the first circle (the oldest known icon
dates back to 1623) based their designs most probably on fresco
and wood-carving decoration from Moldavien otliodox churches.
In turn, the artists from the second circle which distinguished
itself after 1644, followed Renaissance-mannesrist designs
generally applied in the whole of the Polish-Lithuanian Com-
monweglth. The icons from the Muszyna region also betray
some analogies to the Balkan tradition as well as strong oc-
cidentalization of both painters and receivers. All the more,
the orthcdox symbolism of some representations was gradually
blurring; moreover, there appeared on icons secular inskriptions
and donors’ portraits.

The iconostasises, which were composed of these icons all
belonged to the old type of the panel iconostasis without archi-
tectural framing. It was in the 1lst half of the 17th century that
the new typo of iconostasis appeared in major artistic centres
of the Russian lands of the Commonwealth. Centrary to Mol-
davian or Balkan art, its artistic form evelved from the icon
framings under the influence of Renaissance aesthetics. The
conception to bring all the icons together might have derived
from Southern tralitions. The same tradition strongly affected
the iconography of the iconostasis. An interesting example of
the ccexistenco of Northern and Southern traditions can be
seen in the introduction of the icon of the Pantocrator into
the bottom row of some Carpathian iconostasises from the begin-
ning of the 17th century.

The icons from the Muszyna region from the lst half of the
17th century exemplify the interpenetration of thie Northern
and Southern circles of orthodox culture as well as its evolution
under the influence of the West-European tradition.

Tadeusz Chrzanowski — THE TREE OF DEATH

With the name ,,tree of death” the author denominates a late
medieval image of a tree, leafless and thorny, with human fi-
gures fixed on its spikes. Frequently at the foot of the tree St
Gregory was presented when saying the mass. The motif is known
in iconography as the ,martyrdom of ten thousand”.

The scene refers to the topos of collective martyrdom po-
pular in the late Middle Ages. The most widely-known legends
tell the story of the so-called Thebes Legion, the 10 thousand
martyrs of Ararat mountain, as well as of St Ursula and her
companions. The tree of death showing martyrs (frequently with
Christ among them) expresses, according to the author, fascination
with death, so characteristic of late Gothic.

The author analyses Polish presentations of the tree of death,
with the oldest one, i.e. painting from the church of St James
in Torun deating from 1350—1360. We also know some exam-
ples from the lands of the Toutonic Order dating from the begin-
ning of the 15th century. Three Silesian works are from the second
quarter of the 15th century. In Poland of the 15th and 16th
century we do not come across the fascination with death, so
characteristic of Western Europe (compare the dance of death,
otc.); as a motif in painting and literature it appeared only in
the middle of the 17th century; this is accounted for by histo-
rical reasons. The popularity of tho idea of collective martyrdom
in the 16th and 17th century Poland must have been conne-
cted witl the formation of the idea of bulwark of christianity;
in Silesia it exemplified faithfulness to Rome during Reformation.
Chrzanowski thinks that the Polish examples of the tree of death
from the discussed period are presentations which unified legen-
dary motifs into a scene of a more general meaning. They became
the symbol of passing wordliness with its suffering, sin, and
cruelty. They are not to be interpreted as a vision of hell, but
rather as that of souls in purgatory.
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Marian Kornecki — THE BOCHNIA CYCLE OF
THE DANCE MACABRE PRESENTATION.

MARGINAL NOTE ON THE CONTINUITY OF THE ME-
MENTO MORI MORELIZING MOTIF IN THE PROVINCES
IN THE 19TH CENTURY

In the Bernardine churcli in the Cracow Stradom one can
find tho presentation of dance macabre dating from the second
half of the 17th century. This puts it in the position of the oldest
presentation of the subject preserved in Poland. It originates
in the popular medieval graphic. In the course of years numerous
copies of the Cracow painting wore created. They were to in-
troduce and popularize the idea of equality in face of death,
they signified memnto mori, and were to make people realizo
tho transitoriness and vanity of the worldly things. In Poland
these ideas were rovived during the Counter-Reformation and
were particularly propagated by the egalitarian Bernardine
order. Thoerefore, the most famous copies of the Cracow painting
are to be found in the Bernardine churches in Kalwaria Ze-
brzydowska (1769), St Ann’s Church near Przyréw, in Grodno
and Crzerniakéw (Warsaw). Among other imitations we find
water-colours Ly Konstanty Kopf (1858), as yet not published.

The cycle of interesting, yet little-known pictures from Bocli-
nia (the so-called Murowianka chapel) is by the author also
regarded to constitute the imitation of the Cracow puainting.
The cycle in question consists of 14 separate pictures, rather
small (40 x 80)," with scenes analogical to the Cracow painting.
The cycle was probably created in the 19th century and was
either an indirect or a direct copy of the Cracow dance macabre.
The Bochnia pictures were most likely cut out of somne bigger
whole. However, thiey lack centrally placed dancing figures;
moreover, two of the pictures have no equivalent in the proto-
type in Cracow. The two scenes (with the apothecary and at
the inn) reveal the necessity to actualize the moral message of
the painting ,as well as the painter’s personal attitude. He may
havo been a simple artisan of no ontsdanding skill, almost illi-
terate (this can be seen in numerous mistakes in the inscriptions
whicl were most likely copied). The artist profits only from the
compositional designs of tho Cracow painting or its copy, siin-
plifying some details and modernizing others (eg. costumes).
The above conclusions are supported by a detailed comparative
analysis of both the Bochnia presentation and the Cracow ori-
ginal.

Alicja Maleta — GRANITE SIDE-WAY AND TOMB
SCULPTURE IN EASTERN PODLASIE

The article discussed examples of stone sculpture in Eastern
Podlasie which were created from the second half of the 19th
century till World War I as foundations by local peasants and
executed most probably by local stonecutters.

" Side-way sculpture is represented by granite poles with
reliefs of the Orthodox cross and skull and erowned with a metal
or stone cross. Such poles were also meant as tombs. From
among tomb figures the authoress analyzes thouroghly three
granite poles distinguishing themselves with reliefs with figura-
tive scenos executed most probably by a folk artists.

Wojeiech Krasuski — WAY-SIDE SHRINES AND
CROSSES AS SIGNS OF THE SPACE DIVISION

Way-side shrines and crosses are the most visible ma-
nifestation of religiousness of the Polish countryside. They
were founded by village communities or rich farmers to comme-
morate important events, to thank for divine protection, and
to guard against supernatural forces. They were erected on
the places of appearances on cementaries and cross-roads. New
shrines have been replacing former ones, and the above observa-
tion cnabled the author to conclude that the nct of crosses and
shrines has been but the same for centuries.

The article is based on the research carried out in the country-
side in the 80’s. However, only one aspect of the problem is being
discussed, i.e. way-side shrines and crosses as space markers.
Following Eliade’s division of space into ,,sacrum’” and ,,pro-
fanum” the author proves that the net of shrines and crosses
marks the ,,centre of the world’’ and its boundries. Thus shrines
and crosses delimit diminishing holy spaces: the vastest area
is occupied by the parish with the church as ,,the centre of the
world”, then come the village, the farm, and the field. The
above assumption led the author to the hipothesis that the
rituals connected with erecting and adorning shrines and crosses
are some of the ,rituals of transition” (cf. L. Stomma, Magia
Alkmeny) and therefore took place in the period between the
spring equinox and summer solstice.



One is to observe nowadays outnumbering of crosses by way-
-side shrines, which is due to the flourishment of the cult of
Our Lady and creation of shriues in new locations.

Aleksander Jackowski — ANDRZEJ GRZELA-
CHOWSKI AND THE COLLECTION OF HIS BLACK AFRI-
CAN SCULPTURE

Andrzej Grzelachowski is a eivil engineer who lives in Poznan.
He worked in Africa as an engineer for seven years. He spent
all his holidays living among the local tribes (Masai and others).
He learnt quiswahili and was in the course of time accepted
into the community. Grzelachowski’s attitude reveals deep res-
pect for the people he lived with, and whom he cannot regard
from the position of an investigator and observer.

When living with the Masai he learnt to sculpt together
with the tribal sculptors and his works were accepted by the
community. Now they are displayed in the author’s home mu-
seum. About 300, i.e. balf of them, are kept in museums and
private collections in Austria, West Germany, East Germany,
Belgium, Holland, Sweden, Norway, Great Britain, Canada,
Lebanon, and the Sudan. The artist does not agree to sell the
works that are in his possession. His room — museum, which
was organized in 1978, remains a living room and sanctuary
at the same time.

Zofia Grodecka — MANY-GENERATION TRADIs
TION IN FOLK EMBROIDERY

It is embroidery which remains one of the few domains of
folk art, that have come down to our times and are now still
alive despite the fact that its audionce and purchasers have
changed. In the end of the 19th century peasants’ culture pro-
duced highly developed art to include embroidery as well. The
20th century brought about desintegration of traditional cul-
ture. It was after World War 1I that the above process got ra-
pid; nowadays traditional culture is declining completely. In
view of this situation the inlerited skills can thus outlive only
when & new purchaser (i.e. state institutions, mainly the Ce-
pelia) is found.

These processes are shown on the example of one family in
which artistic skills and predilections are handed down from mo-
ther to daughter. They cultivate white embroidery on tulle and
linen as well as the art of shaping and decorating coifs which are
typical of the Great Poland costume. The author analyses both the
conditions of the embroidress’ work and changes in final products.
She also takos into account transformations of the embroidress’
attitude towards her own art. Grandmother and mother embroi-
ded for themsslves and their milieu, whereas the working daugh-
ter ombroids only for the Cepelia.

Halina Kenarowa — ,IT'S NEVER TOO LATE".
THE PAINTING OF JANINA ORYNZYNA. Aleksander
Jackowski — JANINA ORYNZYNA.

Janina Orynzyna was born in Vilna in 1893. In the 1920’s
she worked for the Ministry of Industry and Commerce in War-
saw where she initiated the section of Folk Decorative Produc-
tion. After World War II she became the head of Folk Art Der-
partment. Until 1966 she worked for the Cepelia. When retired
she started writing and later on painting and drawing. Her
main books are: ,,Przemys! ludowy w Polsce” (Folk Produetion
in Poland) — 1937, ,,0 sztuke ludows’ (Struggling for Folk
Art) — 1965, ,,Pigkno uzyteezne” (Applied Beauty) — 1967.

In February 1985 the Cepelia held an exhibition of water
colours and drawings of the ninety-year-old artist, who called
it ,,It’s never too later’”. Her main subjects were: memories
from the past, the cycle Lytanny to AUl Souls, and scenes from
the Old Age House of the Albertine nuns in Kutno where ghe
lived the last days of her life. (She died on February 3rd, 1986).

Grzelachowski’s works can hardly be distinguished from tho-
se created by African artists. One can detect in them diffrerent
regional styles. These copies possess, however, the force of
authenticity and are ,,enlivened” by the emotional attitude of
their creator. Grzelachowski’s work cannot be classified according
to any common categories. He is neither professional nor ama-
teur, yet his skill is perfect. In no case is he a folk artist. Grze-
lachowski sculpts as if he has managed to comprehend or even
interiorize ethical and aesthetical norms, as well as the cult and
way of thinking of the tribes that created such sculptures.

PE3SIOME

Auntouu Kpox — KPAKOBCKOE XVJIOXE-
CTBEHHO-TIOTPEBAJILHOE BPATCTBO

B 1914—1918 rr. B Kpakose fencrTBoBalo Boennoe
yuypexjeHMe 10 OXpaHe BOCHHBIX MOTHII.

TaM HaWAM §NPUCTAHMILE MHOTMe BbIJAICIIMCCA Xy-
noXHUKK: nonakyu — fu IllenkoBckyu, XeHpPbIK ¥Y3eMb10,
Anvdouc Kapruubckyu, CranuciaB KiammoBekM, dUex
Aponnd Kacmap, cnoBak JAyimuan KOpkoBud, BeHIbI [aHC
Maep, Uuoran Erep u ap. Ouum co3ganu pAJ NPOMU3BE-
HOeHUi!, 70 CUX TIIOP COXPaHMBIIMXCA lia TEePPUTOPMU
Huxnnx Beckup u oxpecrsocreit. B 1916 r. B Kpakose
cocTosNack BbICTABKA UX paboT, compoBoxXJaBUIAACH
NpeKpacHbiM KaTtanoroM. lJopakaeT cTapaTcibiioe BbI-
NOoJHEHMe IIPOEKTOB M YacTO MX BbICOKOXYJOXKECTBEHHOE
xKadectBo. OOpalljaeT BHMMAaNMWe YHAAYHO BCTPOEHHaEe
B IIeM3axK KIaAbuina rapMolyMdecKas CBA3b apXUTEKTO-
HMYECKUX SJIEMEHTOB C eCTCCTBCHHOM cpenom.

Jwasuk Cromma —
POJIEM

PAJ PPAHIIY3CKUX KO-

Tekcr JI. CTOMMBI ABJIAETCA OTAECJIBLHBIM (DParMeHTOM
Bondpiioro 1MKJa, o3araarleHHoro ,Pan dpaHuy3ckux
KOpoJieit”’, KOTOpblt OyAeT M3AaBaTLCA B IMOCJIEYIOILMX
HOMepax Halllero yypHala. B 5TOM LMKJe aBTOp IIpeja-
JjaraeT HaM B3JIAJ] Ha MCTOPUIO ¢ II€PCIEKTMBBI aHTPO~
IOJIOTUM KYJAbTYypbl. ['JTaBHBIM NpPEJMETOM Ppa3MbILLIEHUA
ABJAAETCA B JaHHOM Cjydae CcyUWecTBOBaHMe Muda
B MCTOPMM, €ro pOJIb M 3HAUeHue B (POPMUPOBAHUU
MCTOPUYECKOM TPaAULINMA,

JroaBuk XVII u yneipu eTO TEKCT IIOCBALICHHBIA
analu3y IOXOPOMHOro o6pAfa ¥ OTHOLIEHMA K YMep-
mmM. ,,Le rei est mort, vive le roi”.3tor oxpux, nposo-
SrJlallleHHBIM HaAJ cMepTHbIM Joxkem Kapaa VI craax,
BnoTE A0 XIX Beka, 06A3aTeJLHBIM 3J€MEHTOM pPu-
TyaJdbHOOIIPOBOXAAIOILIETO NOXOPOHHY O epEMOHUIO
KOXKJoro Biaacrenuua <Ppaduitm,. Ha done 51011 Tpa-
AXLIMM  aBTOP aHaJu3upyeT (HeHOMEH He [OKa3aHHOMI
cyepryi Jogeura XVII ormedasa rnyborue mudosornuec-
KNe CTPYKTybl DPYKOROAAILME OTHOLIEHMEM K yMEpUIUX,

»belymie Kapma” sro a”anmmu3 muda 06e3yMHOro Ko-
ponda. Mud dopMmyauposan OTHOLIEHME K BJIACTEIUHY
a Takxe (HODPMMPOBAJVICTOPUIECKYIO TPaAUMLIMIO. ABTOD
paccMaTpuBaeT penHoMed NPABAMBOCTM MMPA © MCTOPU-
YCCKOW IIPABJBIL.

Japuyum YJasa, Yecaas PoboTwiuku —
KPECTBAHCKAAA CEMbSI HA IOLJACBE — IIO
KYPHAIY ,IIIUUMAIIOIKA”

CpeAy  MONBLCKMX  PaAcCIpPOCTDAHEHHBIX  KyDPIaJIoB

L, IIIIMANIOAKS” OPUHAAJIEXKUT K TEM, KOTODble U3JAIOTCH
camMbIMK OoJLIIMMM  TUpaxaMmy. J{odrve roinl 9TO OBLI
CJMIICTRBEHHBI)I exXeHeJleJbHUK, KOTODbIX uuTala JAepeB-
g, CraTeyM STOrO KypHaja OTIMHAKTCA I0YUUTEIbHBIM
n y6eAuTeJIbLHBIM XapaKTepoM, COJleD¥KaT IOCTYJ1aThl
U AMAaxkTH4YecKue yrasanusda., Oauil U3 periopraXein Xyp-
HaJla, IIOCBAILLEHHBIA JIePEeBEHCKOM CeMbe, HABJIACTCH
npeJMeTOM aHajM3a HacToRIleN crtaTeM. Ha ocHoBe mnpo-
BeJIeHHOro amnajy3a aBTOPLI TI0JAararmT M O00CHOBBLIBAIOT
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CBOe TIpefinoJioXeHMe, YTO NAHHBLIA peNopTax ABISETCA
cBoero popaa mucrudukaiuert, Onucadnble B HeM CH-
TyauuyM M MX YYaCTHUKM B JEMCTBUTEJILHOCTH He cylile-
CTBOBaAM. AHAJIU3UPYEMBI pellopTazk ABiadgercs cOop-
HUKOM CTE€PEOTMIIOB ¥ CIOCOBOB MBIIMIIEHWA, COIIOCTaB-
JeHHME KOTOPbIX B M3BECTHOM IIOpAJKe CO3Jaer BIedaT-
JleHUe NPaBAoINoAobHOM KapTUHEBL.

Ha ocHOBaHMM BLIIIECKA3aHHOTO ABTOPbLI IPOBOAAT
JUTEePAaTYPHble M HAY4YHble Iapajeny pelopraxka, of-
HOBPeMEHHO oOTMedaf, Kak ,massmedia” zedopMuUpPyIOT
LEeICTBUTENILHOCTb, JTOT AedopMupyoLmMit u MmucTudu-
[MPYIOLIMIT MEXaHM3M OHM OOBACHAIOT C IOMOIIBIO Te3M-
coB Ponaupa Baptec’a o wmudogoruy IIOBCeAHEBHOCTU.
B 3akiioyeHMe AaBTOPbl IIpPejocTperaloT, 4ro Muduy-
HOCTbL 9TO fABJIEHME, KOTOPOMY B Ipouecce ObIIeHUA NHOX-
4yyHeHb! Bce cepnl AeMCTBUTENLHOCTH, IIpM4YeM 9TO MO-
ryT ObIThb Tak¥Ke MHOroducleHHble Guorpacduyu HapoAHBIX
TBOPLIOB, 3aMeTKY, O KOTOPBLIX 4YaCTO IeYaTaloT B eKe-
kpapraanHom xypuane ,Jlonbckoe Hapoxioe MCKyC-
cTBO”.

Max — DSIMVYHJA POHAJL] JEAY
(Leach); 2. P. Jeau — TIPOBJEMHHBE KOMMY-
HUKATUBHOCTU nu NPOBJIEMATUKA TABY
B BOCIIPUMATUU U TIOHUMAHUM [NEPBOBLITHOTO
UCKYCCTBA; HEVZXKEJUM TPUOBPAHJCKAfI ME-
AY3A? t

3zaucaas

3. Max paccMaTpuBaeT Hay4HOe TBOPYECTBO OJHOTrO
13 Haubojee BBIJAIOUWIMXCH COBPEMEHHBIX AHTPOIIOJOrOB
(pon. 8 1910 r, B AHTaMM), KOTOPBI}l MIOr0 BHMMaHUA
nocBATUA nHpobnremaTure wucrkyccrBa. O HeJl TOBOPUTCHA
B Tekcrax Jleaua ,,YpOoBeHbL KOMMYHMKATHMBHOCTM M IIPO-
6iemaTuka Taby B BOCIPMATUM M NOHMMAaHMM II€PBOGLIT-
noro uckyccrsa” (1973) u B ,Heymxeau Tpmobpauickas
meAy3a?” IlepBblif TeKCT ABJIAETCA TOINLITKOM OTBETUTH
Ha BOIIPOC CYIUECTBYIOT JIM YHMBepCaJbHble 3CTeTudec-
KHe LEHHOCTH, GJarojaps KOTOPBIM pacllojaraionie MMH
npegMeThbl, He3aBUCHMMO OT TOr0, pPe3yJbTaTOM Kakoi
KYJBTYpbl OHM @BIAIOTCA, BbICOKO OII€HMBAIOTCA KakK
XyJAoKecTBeHble OOBEKTHl IPEACTABUTENAMM pPA3IUYHBIX
kyasTyp. Ilo muenuo Jleauya, Takoe IOJOXeHMe Bellei
BO3HMKAET TOrZa, KOrja OOGBEeKT COJepXUT yHMBepCalb-
Hble 3JIEMEHTBI JKMBOIO 4YeJOBeYeCKOro OpraHu3Ma, ABIA-
oupeca mnpeaMeToM taby.

Bo BTOpoM Tekcre ,Heyxeau Tpuobpaniackad MeAy-
3a?” Jicau 3aTparuzaeT IPOTUBOpedMBble NPOGIeMbI:
obnapaer I3 NepBOOBITHOE MCKYCCTBO 06pa3HbIM AEKO-
PaTUBHBIM xXapakKTepoM Jaubo e Oojee wuIM MeHee
aberpakTiio oTobpazaeT SMIIMPUYECKYI0 MIM Ke JYyXOB-
HYIO0 AeiCTBUTENBbHOCTh., CraThA 9Ta BbI3Bana B 1958 ro-
oy ZIOAMTeJILHY}0 JUCKYCCMIO HA CTPaHUIIax XKypHazua
»Man”,

Bopuc A. Pribakos — MAKPOKOCMOC B MU-
KPOKOCMOCE HAPOJHOTO UCKYCCTBA

Ilo MHeHWIO ABTOpPAa, HEeJb3A MCCIeAOBATHL OTHEJLHBIX
NPOABJIeHMM HAPOJAHOTO WMCKYCCTBa, He y4YuThIiBag B TO
JKe BpeMA NIMPOKOIO KYJBLTYPHOTO M UCTOPUYECKOIO KOH-
Tekcra. XYyHAOoMKeCTBeHHble SABJIEHUS cJaefyer oOBbACHATS,
no3HaBaA NpeACTBIEHMA 4YelJIOBEKa 00 OKpyxKalolilleji ero
BceJenuoi. HapojaHoe JeKopaTHMBIHOE MCKYCCTBO 4YacTo
npujaeT TOBCEIH2BHBIM IOTPeOUTeNIBLCKUM NOpPeaMeTaM
Gomee rayboxmuit cMblcy. B HaponaioM Hapsie PYCCKMUX
JKeHUMII MOXKHO JIerK0 OTMEeTHUTL oTobparkeHue MOAeny
BCeJEeHHOM: HMNXHMe 4YacTy Hap:aja oOTHAelbIBallM CUMBO-
aamy 3eMiy, CeMAH M PACTEeHMI, BEPDXHUE — CUMBOJAMU
OTHMI{ M JOXKIA; TONOBHOVW yOOp yKpallali CUMBOJIamMi
Coauya, 3Be3n, Hebec.

Ha opHoMm [priMepe — MOTitBe OJIeHd, KOTOpblil Te-
nepb BCTPEYACTCHA HA TYNYJILCKUX NHCAHKAaxX M B HOBIO-
POACKMX BBILIMBKAX, aBTOpP IbITAaeTCHA PEKOHCTPYUPOBATL
UCTOPUIO MOTHMBA, TpejmoJarasl, UYTO MOTHMB 3TOT oToGpa-
xaer oOimeyesnosedeckyii Mup, o0 HeGeCHBIX ONeHAX,
NpapsIMX MMpPOM. ABTOD BO3BPAUIAeTCa K MarudeckKum
naXeoduTUYSCKMUM 3H2KaM OXOTHUKOB, oToOpazkKaA 3aTeM
pa3BuTie BOODPAZKCHITI YellOBEKA O BCEJIEHHOW B oue-
PeaubIX STanax LMBUIM3ALNM,
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Botuex Banonértposuy — BOIIPOCEl HAPO/-
HOI'O MCKVYCCTBA B IIEPKOBHOM XUBOIIUCU
HA OCHOBE M3BPAHHEIX HA TEPPUTOPUU KAP-
ITAT OBPA3IIOB

Hacroawmst TeKCT ABIfETCA NPORONKeHUeM obcyxae-
HMIA, NOCBALIEHHBIX IMOHATHIO MKOHEI, ¢ KOTOPBLIMM aBTOD
BBICTYIIMJI Ha CUMIIO3MyMe, OPraHU30BAHHOM MHCTUTYTOM
UCCNENOBAHMUI II0 BOIPOCAM BUIAHTUIICKO-CIAaBAHCKOM
KyabTypbl npu KaronudeckoMm JI10GIMHCKOM yHUBEpPCUTE -
1e (KUL) B 1983 r.

B TexcTe CcONOCTaBAAIOTCA MKOHLI ¢ HaPOJHON IKUBO-
TIMChI0 B LEPKBAX, BOCIPUHMMAEMBIA Ha OZMHAKOBBIX
npasaX ¢ MKOHOM. HecMmoTpsa Ha HexkoTopble BHelIHMe
ananoruy (obmHocTs 0Bpas’uos, cxoxue auBO OoOHM U Te
xe dopmalbHble pellieHudA) FeHEe3UC U CYLIHOCTL MKOHHOJ
FKMBONMCYU COBEPIUEHHO OTJMYHBLI OT TPOU3BEJEeHMI1 Ha-
PORHOTO MCKYycCTBa. MKOHA u3BEeCTHA C PaHHUX HAOXPH-
CTUAHCKMX BpeMeH. Ee KaHoH pazpabaTbIBajicsi B TEUYEHUM
{ECKOJIBKMX COT JIeT BCJeACTBMEe HAacioeHus riayboxoro
CJIOXKHOTO PEeJIUTMO3HOTO COJepXaHufA Ha I[IepPBOHAYAJb-
ny1o (hopMy IOCMEPTHOrO IIOPTPETa.

WkononucneB, KOTOPbIX o6A3bIBAN MOHAIUECKUIt obpa3
HU3HN, BJOXHOBIAJNO Iny6okoe 3HaHME CBATLIX MCTUH
pepel. MX TBODYECTBO SABIAJNOCH DPENIMUTMO3HBIM AKTOM.
Haponuslit xyAOMHMK, pUCyA 10 obpaslly MKOH, paccma-
TPUBAJ UMX YMCTO BHEIIHMI OOJIMK, HE BHMKAA B UX IIOJ-
NMHHOEe peJurno3Hoe 3HadeHue, Takue npousBeleHUs
TIOABNAOTCA B IepKBAX HaumHaa ¢ XV Beka. ABTOp
BblZlesIieT CPeAM HMX Ipynlly, KoTopas OauixKe Bcero
KAaHOHY MKOHBI M COXPaHAeT UKOHOrpadudyecKyro cxemy.
AHanusMpysa HEKOTOpble IIPOM3BEJEHMA 9TOI TPYIIILI,
aBTOP OTMeuYaeT TOHKHWE pas3lyuyuus, BbITEKAOLIMe U3
CBETCKOTO TIOAXOA3 XYMOXKHUKA, B CBA3YM C YEM €ro Ipo-
u3BeJleHME JMIIEHO pPeJMIMO3HOTO COJAepIKaHuA, CBOM-
CTBEHHOTO MKOHE.

30dbua MauTtep — MKOHBI XV B. B MYIIMUH-
CKOM KIIOYE

B mnepsoit nosoeure XVII B. uxousl Cougenxux Bec-
KWJ COCTABIANNM JeKOp IIPABOCIaBHBLI XLEePKBEW, a II0Cie
IAKIIOYEHNA IPEKO-KaTOMMISCKO YHMM — TaKKe HeKOp
I'DEKO-KaTOJIWIeCKMX LEePKBeNl B IEPeBHAX, OCHOBAHHBLIX
Ha BaJalcKoMm npase. Cpefyu O0OLIeCTBEHHOCTM STMX HAe-
pPeBeH BBIAENANCA CJION NPUBMIECIVMPOBAHHLIX JUL, B THC~
Je KOTOPBIX HAXOIUIMNCH JapPUTeJV MKOH.

B oxmmoit wact Confeuxux Beckmuz, cocTaBIAOLIeR
COOCTBEHHOCTD KPAKOBCKMX ENUCKONORB (Tak Ha3. Mymmu-
CKMi KJIOY) HAXOOUJINCL B TO BpeMA IBe TPYNIbl MKOHO-
muces. IIpunajlexasue K IIepBOi rpymnie (40 ouX TIOP
CTapeyiaa MKoHa JaTvpyercs 1623 r.) coepoBalIy IO BCel
BEPOATHOCTH (PPECKOBBIM obpa3uaM ¥ Pe3HOM Jexropaliuy
MOJIJABCKMX LepKBeN., XyNOKiIMKM BTOPOM IPYNILI, KOTO-
pas obpazopanlach Jocie 1644 I. HONL3OBAIMCL PeHeC-
CaHCHO-MAHLEPUCTCKMMK 00pAas3LaMy, PACcIpOCTpaleHHBIMM
no sceyt Peuu IMocnommmrort. B mkounax MymmHcekoro meH-
TpA BBLICTYIIAET TaKIKe AHANOTUA ¢ OaJKaHCKMMKU TPajm-
LMAMM ¥ 3aMedaeTCd YCOUIIeHHOe TATOTeHWe K 3aragHoi
KyapType mx TeopLoB. IlocTenenuo ciafeeT nomMMaHME
CPTONOK CANILEON CUMOJIMKS HeKOTOPbIX U300pazkeHMit; HA
MKOHAX TOABJIANTCH TIOIIIMCH MUPCKOIO COAePHAHUA
¥ NNCPTP2Thl AapHUTeNe.

MKoHOCTAchl, B COCTOB KOTOPBIX BXOMMIU YIIOMAHYTHIE
UKOEDBI, NPMHAAJIEXKANW K cTapoMy Tuny VKOHOCTACOB-
-TabiiMil, HEe MMEBIIVMX apX:TeKTYPHOI'O Ob6pamieHMs.
B nepBoit nomoBuxe XVII B. B Bolee KpPYyNHbIX XYyHAOKe-
¢TBeHHDIX LEHTPAX Ha pycekyx 3emiax Peun Ilccnmonim-
TOV TOARMIICA HOBBIA THII MKCIOCTacoB. OH BOSHUMK TIOA
RMAHEN SCTeTMKM PeHeccanCa sCleficTBUE 9BOTIOLMM
cOpaMIIeia MXOH, a He B pe3yibTraTe 5SBOJIOLUMM OTAele-
UMA ATTAPA B LEJI0M, Kax 9TC MMeN0 MacTo Ha Ganxanax
mnbo B Movugasmy. KoHUENUuA 1;eJJOCTHOTO OXBaTa BCeX
MKOH MOTJIA BO3HMKHYTH IIOJ EBJIMAHMEN HOXHBIX Tpagu-
Wi, DTy TpaAMLMM CUMILEO OTRA3MIMCh HA MKOHOTpaduu
UMKOHOCTACOB, MHTEpeCHBIM IMPUMEPOM COCYIECTBOBAHMA
CeBAPHBIX ¢ IOXKHBIX TPAAMUMII ABAAETCA BBeAeHME
B HAKHBIX PAJAX HEKOTOPLIX KapIaTCKMUX WKOHOCTACOR
Hauaza XVII B. uxoubl IauTckpartopa Dzexmens (Cnac
5 Cunax).

WKOHBI MYUIMHCKOTO IjedTpa MepBON  TOJIOBMHDI
XVII B. CBMACTENBLCTBYIOT O B3aUMOIIPOHMKAHMM BIMAHUA
CeBEPHOr0 M IOXKHOI0 KPYyra IPaBOCIABHOHA KYJILTYDDI,
a TakzKe 00 3BOJIOLYM ITON KYJ:TYDBLI IIOJ BO3AEHCTBUEM
3alIafHO~0BP2SIIeACKUX TPajguIVii.



Tageywm XmanoBcku — JPEBO CMEPTU

A PeBoM cMepTH’ aBTOP HA3bIBAET II03JHECpeAHEBe-
KO130€ IIpeJiCTaBJIeHMe Haroro KoOJIOUYEro Jepesa, Ha
Cy4bfA KOTODPOrO HAKOJOTBI ‘eJioBedecKue MUILypKy, 4Ha-
1Ile BCEro B KOJMYeCTBe JecsaTH. Hepeaxko y OCHOBaHUA
bepepa cB. I'puropuii caykut obefHI0. JTOT MOTUB U3~
BecTeH B MKOHOrpacdmMu Kaxk ,MYYeHMUECTBO JECHTU
ThICAY”.

CueHa 9Ta MCXOJUT U3 IIONYJAPHOIO B IIO3THEM Cpel-
HEBEKOBbE TOMOCA MaCCOBOIr0 My"CHMYECTBa 3a Bepy.
CaMbIMM TIONYJASAPHBIMM JIeTEHIAMM SBIAIOTCS WMCTOPUA
Tak Ha3s. ,,PUBMHCKOrO JermoHa”, jereuza o 10.000 c ro-
pbl Apaparta, JcréHAa O CB. YDPCYJAM M €e CBEepCTHMLAX.

»APEeBO cMepTH”, oTofpaxkamwllee MYYEeHUMKOB (4acTo
cpelyu HUX Buaell XPHUCTOC) ABJSETCA, IO MHEHMUIO aBTO-
pa, BbBIpaXeHMEM XapPaKTEpPHOro ANdA Iepuojia Io3JHEeN
I'OTUKM TIOTJIOLIEHUS MBICJILIO O CMEPTH.

ABTOp aHaJIM3MpYEeT IOJbCKMe INaMATHUKM CTapUHBI.
n3obpaxatouue ,aApeBo cMmeptu”’. CrapeimmuMm u3 HUX
ABasgerca KaptuHa B TOpYyHBCKOM KoOcTele c¢B. fIKOBa,
natupyemas 1350—1360 rr. Ha teppuropmut Opaena Kpe-
CTOIIOCLIEB M3BECTHBLI TaKXKe MNAMATHUKM HAdYanla XV Be-
za. Co BTOpoi dYerBepTM XV BeKa COXPaHMUINCH 3 CHU-
Je3CKUX IaMmaruuka crapuubl. B Iloasmte XV u XVIBB.
e OBLIO CTONL XapaKTepPHOTO ANA 3anagHoi EBpONbI
IIOIJIOLIIEHUA MBICJIBIO O CMepTit (Cp. TAHIBLI CMEPTH U AD.).
ITocTOAHHAsA MBICAL O CMEpPTH NOABMJIAChE KaK MOTHUB
XKUBOIIMCU M JIMTEePATYpPbl Juillb B cepeauie XVII Beka.
Oro obbaAcHAeTCA IPUYMHAMM MCTOPUYECKOTO XapakTepa.
IToaynapHOCTL MAEM MacCOBOro MydeHudecTBa B IIONB-
me XVI u XVII BB. caefiyer yBsA3bIBAaTL ¢ (POpMMHPOBa-
HMEeM HAeM OILJIOTa XPUCTHMAHCTBA, 4TO B Cujesum ABIA-
Jock JOKYMEHTOM BepHOcTM Pumy B nepuopn pedop-
Manuu,

Ilo mMHeHMHIO aBTOPa NOJBLCKIE HAMATHUKM ,JpeBa
cMepTH”’ paccMaTpMBAEMOro nepuosa oOTobpaxarT obnbe-
AVHEHMe JIereHJapubIX CIOXKEeTOB B ClleHY 6ojee ofIero
3uadenusa. OHa crajla CUMBOJIOM OpPEeHHOCTM 3eMHOM
KM3HY, ee CTPafaHMii, TPEXOBHOCTY M IKeCToKocTu. He
cJefyeT 9TOT0 MCTOJKOBBIBATHL KaK BUJEHMe afAa, HO
CKOP€e KaxK BUJEHMEe YMCTUIMINA NYIIL

Mapusasu Kopuneurxmn — BOXHEHCKAfLI CEPUSA
OBPA3KOB ,,TAHIIA CMEPTU.” O HEMSMEHHOCTM
TIPABOYYEHUA ,MEMENTO MORI” B IIPOBUH-
IIUAJIBHOV CPEJE XIX BEKA

B CrtpagomckoM KocTelle GepuapavuoB B IKpakose
HaxoAuTCA 06pa3z co BTOPoi nonoBuHbl XVII sexka ,,Ta-
"ery Cmeptn”. 3T0 CTapedlIuii M3 COXPAHUBIIAXCHA HA
TeppuTopuyu Iloabiuu o6pa3, NOCBAILNEHHBIN JNAHHOK Te-
maTMke, OH NPUHAAJERUT K IONYJIAPHON! CPEeIHCEEKO-
roit rpachuxke. B mno3pueilline roapl IOSABIANOCH MIOTO
KONMIT ¥ MOApaXKaHMM KpPaKOBCKOrc obSpaza. Ouu cro-
coOCTROBANIM PACNPOCTPAHEHMIO MAEM paseHCTBA Mepen
JIUIOM CcMepTH, Obliu ,,memento mori”, csufereinLCTBY-
IOUMM O KPATKOBPEMEHHOCTM M ODPEHHOCTHI 3eMHOTO
6bITMA.

B Ilonbume 3T MAEM OXMUIM B IIEPUOJ KOHTPpeop-
ManMM M Nosayuuam ocoboe pacnpocTpaHeHue 6Jarojapsa
Oppeny DBepHapAMHOB, TPONOBEIYIOUIEMY STajUTapuU3M.
Haubonee mnomyisapHble KONMHM KPaKOBCKOTO obpasza Ha-
xonATcaA B OepHapAMHCKMX KocTejJax — B KajbBapum
3ebxupgorckoit (1769), B koctene cB. AHHbI mopg IIum-
poeoM, B I'pogne, Yepuakose (Bapmagpa). Cpeau xkoOImit
bojiee TIO3AHETO IEpMOJa HAXOAATCA HeoNnyOJIMKOBaHHBIC
no cux nop akxsapenu KoucrautmHa Konda (1858).

K xommAM KpakKOBCKOro obpa3a aBTOpP CTaTby MHOpPU-
YUCJIACT MHTEPECHBIA M Majo A0 CUX IIOP M3BECTHBINM
UuKN obpa3xos, HAXOZALMXCA B BoxHM, B Tak Haz2 Ya-
coBHe Ha Mpypossauke. LiMgn cocTtouT M3 14 OTJeNbHBIX
obpa3koB (40 X 30 cM), KoTOophle OTOOpaxarT cCcLe-
HbI, aHaJoru4dnble CIleHaM KpaKoBckoro o6pa3za. Ilo
Bcell BEPOATHOCTM LMKJI 9TOT OBl co3gmanm v XIX B.
M #ABJIAETCA HeMOCPeACTBeHHON nubo IocpeACTBeHHOM
ronueir Kpaxosckoro ,Taunua Cwmeptu”. Hajgo mnonaraTs,
4TO HaxXOIdAlLMecss B Boxue o06pa3ku 6bInMM BbIAEJIEHBI
13 6oJlee KPYMHOro [eyioro. B GOXHEHCKOM UMKJle OTCYT-
CTBYE€T LeHTpallbHOe O0TOOpa’>keHue Kpyra TaHUYIOUUX
dhuryp, Ho 3aTo TaM MMelOTcs ABa 06pa3Kka, KOTOpble HE
H2XOJAT CBOMX 9KBMBAJIEHTOB B KPAaKOBCKOM IIpoobpase.
CiieHb! 39T (¢ anTeKapeM M B KOPYME) CBUAETENLCTBYIOT
0 roTpebrocTM akTyanIu3aluMy MOPaJbHOro cMmbiciaa obpa-
2a ¥ 00 yzJedyeHum XYIOOXHMKA orToOpazkaeMbIM UM CIG-
sereM. Hago monaraTe, 4TO XYIOKHMK HOPOUCXOAUIT U3

cpeibl PEMECJIEHHUKOB, 00lajgan cpaBHUTENBHO He6GoJb-
MK criocobHoceTAMM u cinabo 3uan andasur. O6 srom
cnpezesyieHHO CBUAETENBCTBYCT pfAJA OIUMOOK B CpUCOBaH-
HbIX MM HajgmucaX. Kpakosckuit ofpas3 uilu Xe e€ro Ko-
IUA TOCHYXRUIU XYAOKHUKY KOMIIOZULMOHHOM CXEMOIA.
JeTanmu yOpolleHbl, HEKOTOpLIe (HanIpuM. HapAbl)
AKTyaaMU3UpPOBaHbBL. ABTOP CTAaTby NPOBOAUT IOAPOGHBIN
aHaNu3, CONMOCTARNAA OOXHeHckue o0Opa3km ¢ oOpuru-
HaJlaMu.

Anuunua Maneta — IIPUJOPOXHAA U HAJ-
TPOBHASA CKVJLIITYPA M3 TPAHUTA B BOCTOUY-
HOM IIOJIJIACHBE

B cTatbe npuBogaTcH ofpaslbl KaMetdblX CKYJAbITYD
BocTouH0T0 Ilognsachsa, BHIMIONIHEHHBIX B Hepmoy ot II mo-
Jgosmubl XIX B. 10 I MMPOROM BCHHLI B KadeCTBe AapOl
MeCTHBIX KpecTbAH. Hamo mnoiaraTh, UTO aBTOPaAMM ITMX
CKYJBIOTYP OBLIM MECTHBIC KaMeHOTeChl.

IIpuaopoKasas CKYJNbLOTYyPa — 9TO T'PAHMTIILIA CT0Ja0
¢ BBICEYEHHBIM I[IPABOCTARHBLIM KPECTOM M IePeloMm,
YBeHYAHHBIA MeTaJJIMYeCKMM &Iub0 KaMeHUBIM KpECTOM.
Takue cTONOBl CTABMIMCHL TAKXKe B KadeCTBe HAATpoOMi.
Cpemt naarpobuit @BTop CTaTsu ocobeHHO NOAPOOHO omy-
CcbIBaeT TPM TPAHMTHBIC IIIWTHI, OGpallaloliMe BHMMAHME
ceouMu OapenbedapHbIMU (DUTYPHBIMM CLEHAMM, BEPOSL-
HO paboThl HaApOAHOTO CKYJIBLIITOPA.

Bointuex Kpacyckun — TIIPYJOPOXHBIE KPEC-
Thl U HACOBEHKM KAK 3HAKWU PACIIPEREJEHUSA
ITPOCTPAHCTBA

Haunbonee spxum npoABJIeHMEM PEJIUTMO3ZHOCTH TOIbL-
CKOJl JlepeBHI ABIAIOTCS IPUAOPOIKHBIE KPECTbl M Haco-
BeHKM. UX craBuia JepeBHA Jaubo 6Goratble KPeCTbAHE
B O3HAMEHNOBaHMe BaXHBIX coObITMII, B 3HaK OJgaromap-
HOCTM 32 MMJIOCTbL ©OO0Kb1o, nuDO Kar 3alUTy TNIPOTUB
CBEepPXeCTeCTBelHBbIX Ccui. MX cTaBuJm B MecTax dYyHAec-
HBIX fABJenuit Ha KaaadbMinax ¥ IepeKpecTkax. HoBEbIE
YACOBEHKU CTaBUIIM HA MeCTe CTapblX, BBUJAY HEero aBTOP
IpejAnoJjaraer, 4YTO CeTh YaCOBEH M KPeCTOB He WM3MeHs-
JachL B Tedelue CTOJIeTHIA.

B cBoeit pabore aBTOp OonMpaeTca Ha MECTHBIE McCcle-
NOBaHMUs!, NpPOBeZeHHble B 80-X romax, saTparuBaeT JIHUIIbL
OIMH acleKT JAaHHOM TeMbl, PacCMaTPUBaA IPUAOPOIKHBIC
KpecTbl M YacOBeHKM, KaK OIIpeJesIUTeNIM TIPOCTPAHCTBA.
ABTOp JOKa3bIBaeT, YTO CE€Th KPECTOB M {aCOBEH, COI'-
JacHO ODJIMAZOBCKOMY JAeJeHMIO IIPOCTPAHCTBA Ha CBA-
IIeHUyYK M MMPCKYH IIOBEPXHOCTL, YCTaHaBJIMBaeT
,LeHTp MHupa” m ero rpanmiubl. M Tak, KpPecTbl M 4acOB-
HM BCE€ YMEHNBLUIAIOT MacIITabbl CBALIEHHONW IIOBEPXHOCTH
— caMmyio 6oJBLIyI0 IIJIOLIAAL 3aHUMAeT MPUXOJ € KOC-
TEenoM B ,lleHTpe Mupa’, 3aTeM CIeaVvIOT JepeBHd,
KpeCcThbAHCKaA ycaabba, noJse. Mcxoas M3 9TOM IpenIo-
CBLJIKY, ABTOP BBLIABUraeT TUIIOTO3Y, YTO OOpPAZLI, CBA3aH-
HbIE C COOPYXXEHMeM ¥ YKpallleHMeM YaCOBeH M KpPeCTOB,
npuHapiexar K ,lepexoigHeiM”’ (cum. JI. Cromma, Marusa
AJKMeHBI) M II03TOMY b O6onbIuvHCTBEe CJIydJaeB COBep-
HIAJNCh B IepuOfk MeXXAy BeCeHH:IM pPaBHOJEICTBUEM
M JNeTHUM COTHIIECTOSHMEM.

Anexcaunjgep HSukoscku — AHIXEN IXKEIA-
XOBCKY U BBIIIOJHEHHAA UMM KOJJEKIUA
CKVJLIITYP YEPHOM APPUKU

Aupxeit TRenaaxoscku, o npodeccun TeXHUK-
-cTpouTesib, KuBer B Ilo3uauu. OH npobbll ceMb JseT
B Adpuke, paborasd mo CBoel CIeUMalbHOCTM M NEOBOIA
KaxAbli OTHYCK cpeaM adPMKAHCKUX IIJIEMEH: Macaes,
MaBusg M Makouge. OH U3yYuJ A3BIK KMCBAaXMUIU U CO
BpeMeHeM Obll NPUHAT OOIeCTBEHHOCTBHIO NJIEMEHM KaK
cBOYi. XapakTepHoyi duepToil IKeNsaxoBCKOro SABIAETCA
ero yBazXKMUTeJbHOE OTHOLIEHMEe K JIOAAM, CpeAy KOTOPBIX
XU Y K KOTOPBIM OTHOCMJICA He TOJBLKO Kak MCCJIefoBa-
7eJs M HabIIOJaTeNb.

2Kupsa cpeiy MmacaeB I'zKeJNsIXOBCKM HaY4YMJICA BaATh
Hapsily C TJIEeMEHHBIMM CKyJabntypamu. Ero paboTnr 6bi-
Ju TpuHATBHI ¢ omobpenueM. B wnacrosfllice Bpemsa OHA
HAXOMsATCA B dYacTHOM JomManineM wMmy3ee. IlomoBuua us
Hux (ox. 300) ouyrTunack B My3esAX M YaCTHBIX KOJJIECK-
musx Ascrpuyu, PP, T'IP, Benwruu, I'onnapanu, llse-
uuy, Hopseruy, Awnrimm, Kanagsl, JIubana wu Cyzgana.
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Ceoux CrRyIbIUTYp I'ZKeJAX0BCKM He nponaer. Ero Kom-
naTa-my3seil (opradm3oBaHHaA B 1978 r.) aBndercA ORHO-~
BEPEMEHHO MECTOM OTHAbIXa M CBATUIMILEM.

CrynenTypbl IMEAAXOBCKOrO TPYAHO OTJIWHUTL OT
[POU3BeJIcHUIT aPpUKaAHCKUX TBOPLUOB. M3ydas ux MOHK-
HO OTMETUTHL pa3JIMyHble pervoHalbHBIE CTUJAM. B TO ke
BpeMA KONMUM STU OTIMYAIOTCH JOCTOMHCTBAMM NOJJIMH-
HMKOB, ,,03KJIBIEHUBIX” SMOLMOHJIABHBIM YBJEYEIMEM WX
TBOpUA.

TropyecTBO AHAXKeA I'REJIAXOBCKOIO HENBL3IA KJAC-
cudUIMpoBaTs COrNacHO OBmIenpUMUATHIM  olenran. Ot
-— He npodeccuoHan, HO U He JiobuTedb. Ero TBOpUecTRO
npeBocxongHo. OH HM B KOEM clydae He HAPOAHLIN TBO~
pen. Ou paboraer Tax, CIOBHO €My YZIaloCh MONSATH
u OBITH MOMXKET JarXe TOJTHOCTBIO YCBOUTE STUUCCRKMS
17 SCTETW'IECKME HOPMBI, KYJbT M CHOCOD MBIIITEHMA TeX
IJICMEH, KOTOPEIC CO3Hagy 3TOT BMA BadAHMUA

30dpus Cpoapcura — HACIEIUE HOKOJEHUN
B HAPOJHOM BBIIIIUBAJILHCM UCKYCCTBE

Brpumpanue npuHagneXnUT K WHUCAY HEMIIOTUX, ¢O-
XPaHMBLIMXNCH N0 ceil JeHb BUAO® HApOZHOTO TBOPIe-
C¢TBa, 1IeCMOTPS Ha TO, YITO KPYyr c¢ro norepburenesr usne-
HMACH.

B kouue XIX Beka KpecTLAHCRAsA XKYALTYPa co3jana
PBBICOKOPA3BUTOC [iCKYCCTBO, B TOM YMCJe BblIIMBAIIME.
B XX B, Hacrynact cHauaJjJa MeANeHHbIM, a uadudag Co
11 wmMuMpoRBoit BOMILI OLICTDBEII YOAXOK TPaAMIIMOHION
KYRBTYpbl, B Hacrosllee BpeMA IONHOCTBK OTMHMPa-
routedt. IIpiu TakoM NONOKEeHMM Belfell BO3MOXKHOCTL CO-~
XpaHeHMsA YHACIeNOBAHHLIX BHUAOB MCKYCCTBa NPeAO-
CTaBiIfeT HOBBLA NOTpebureNb., D70 —— IOCYAAPCTBEHHBbIE
yupexaeuns, npempae Bcero . llenemua”.

ABTOp onMchIBaeT TIPOKCXOAALMe IIPOUECChl, IPMBONL
B8 KayecTBe TIPMMEpa VCTODMIO OZHON CeMbM, CIIOCODHOCTU
1 TIPU3BaHMe KOTOPOIl IlepelaloTcA OT MATEPHM K JOYepH.
Ux wuexyccruom aAsnsieress feyad pplulMbKa Ha  TIONE
M TIOJOTHE, a TaKiKe IUMThe HEeNI0B M MX YKpallenusa —
CTONL XapaKTePHBIX 3JE€MEHTOB BEJMXONONLCKOrO ira-
psima. ABTOpP CTaThit aHaAu3upyer ycaosusa paboTbl BbI-
MMBAJBINML, OTMCHACT RaK M3MEHMJIMCHL METOXBI WX pPa-
60Tb! 11 MX oraouicHue K coberseHroMy TBOpUecTBY. Ba-
Oyuika ¥ Marh BbIIMBaIM AJa cebs M Jisa cBoeit cpefii
1OBCcedHeBIRLIe  HAPAZB], B DACTOALICE IKe BpeMA [I20'h
BbIIMEACT TOJLKO N0 3akaly Iemennu.

Xanumua Kenmaposa — ,MUKOPDZA HE IIO31HO .
XKUBOIIMCE HAHUHBI OPUHXKUHBI, Anexkcan-
nep Anxorcru — fAHUHA OPBIHT-OPBIHZKVHA

fAuuaa OpbiHXuua poaunacs B 1893 r. B Buasue.
B xasapmmateix rofiax oHa pabGoraita B MuuuCTEpPCTBE IPO-
MBINIJIEHHOCTI M TOProsBiu B Bapinase, rje II0 €e MHU-
nmatyee OBLT OpraHM30BaH CEKTOP HAPOMION JICKOpH-
TUBHOW IIpoMbiiuienuoctt. IIocse II MuPOROK BOHBI
OpbIHzKuUIly 1a3Ha9uAM HayadbHMKOM OTAela HapoRHOrO
nexkycersa. Jlo 1966 r. ona paborana s ILlenenuu. 3are,
OynyunM y2Ke Ha NCHCHMM, TMCajia, a B IOCJEAHME TOABI
41314 3aHMMANAch JXMBOIMCHI0 M pucosBana. K ce Bam-
ey TpyAas IpuHaanexar: ,,Hapopras npombiumien-
rocth B Honeme” (1937), ,,O HapomguoM uckyccrae” (1965),
Jlone3noe ucgyccrno” (1967).

B empane 1985 r. Hemenma ycrpomna BbICTABKY
AKBapeNed M PUCYHKOB JAEeBAIIOCTOJNETHE! XYIOXHHUIbI,
KOTOpas O3arjlaBMia CBOIO BbicTaBKy ,Hurorma me nospn-
1o”. TemO¥l TPYXOB HABJAIOTCA BOCINOMMHAUMA HABHUX
JIeT, UMK JMTAHUI KO BCEM CBATBIM M KAPTUHKK M3
wn3nu Jloma npecrapeabix Cecrep AnbBeprunoxk B KyT-
e, rae OpbiHXKMHa TIpoBesia NOCHERHME TOABLI KM3HM
(ynepna 3 drespana 1986 r.).





