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SUMMARY OF ARTICLES

Ksawery Piwocki-—ON THE TWENTY FIFTH
ANNIVERSARY OF ,,POLISH FOLK ART”

The articlo is a paper which was read at a discussion
organized in the Art Institute at the Polish Academy of
Sciences on tho occassion of the twenty fifth anniversary of
,.Polish Folk Art’.

The author reviews modern opinions on the essence
of folk art and on the role it plays in contemporary culture
and stressos that folk art is a phenomenon specific to Euro-
pean culture. Folk art derives from the difference of eultural
levels in societies especially since the times of the Reanissan-
ce. The difference of intellectual and civilizational potential
in a society and the basing of the development on science
and technology constitute the main difference between the
European and other civilizations.

Primitive societies and great non-European civilizations
funetioned without any serious social tensions and were
subject to insignificant changes which was responsible for
tho fact that the departure from tradition was very difficult
there.

And only now, when the differences of eivilization poten.-
tial are becoming apparent, folk art is emerging in Kthiopia
and Latin American countries.

In eontemnporary Poland the differences of these poten.
tials quickly become levelled while new differences come into
being between small groups (mainly botween prpfosswnal
groups and those caused by a difference in educatlon.).' Also
a separate group of artists exists whose art is conditioned
by individnal inhibitions.

All these differences have a disintegrating influence on
society and deserve the attention of scientists regardless of
the fact whether the words folk (noun) and folk (adjective)
have any importance for their definition.

Jacek Oledzki -LVOV VOTIVE TABLETS

This articles is devoted to a collection of votive tablets
from the Bornardine church of St Andrew’s in Lvov. After
World War 11 the collection was transferred to the Bernar-
dine monasterios in Lezajsk and Rzeszow. It consists of over
one thousand tablets made of sheet silver, an alloy imitating
silver. or brass with repoussé or engraved images.

The author based his analysis on 287 pieces, most of
them made in the 19th and at the beginning of the 20th
century. A few oldest ones date back to the 17th century and
several dozen were made in the 18th century.

All the votive tablets in question are connectod with the
cult of the Heart of Jesus, the Virgin Mary. the Blessed
Jan of Dukla (patron of the Lvov Bernardines), St Vincent
and St Theresa.

The author’s analysis aims at veconstruction of every-
thing the tablets say about the social position of the donors,
the characteristies of their personality and the cssence of the
eult of votive offerings itsclf.

Oledzki is of the opinion that the parishoners used the
votive tablets not only to entrust God with their sorrows or
wishos or to thank for the graces, but also to tell God in
confidence of tho spirituial doubts they did not dare to tell
the confessor.

In the formal concept the votive tablets show conside-
rable differences in the formulation of the same idea which
arc connected with the social status of the donor. Plebeian
donors are more direet in stating their requests which are
considered embarrassing (see illustrations 16 and 17: a dra-
wing of a foetns under the heart of a knecling poor worman
and the same request for a heir made by a great lady stres-
sing the opulence of her dress and attendance).

Describing a gronp of votive tablets pieturing human
organs and limbs, the author suggests that thoy can be
interpreted not only as offerings made because of actual
physical sufferings but also in conneetion with various social
confliets. They can express grievance, accusal or forgiveness.
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Zdrislaw Zgiorun—ROLEOF FILM IN MAKING
OF OPEN-ATR MUSEUMS

The anthor stresses the irreplaceablo qualities of film
for recoeding of the natural environmoent and the funetion
of objects which are to be moved to a Skansen-type museum.
Film permits reconstruction of many details, otherwise
impossible to reconstruct, and later can also be used as
educational material in the muscum.

The authov discusses these problems taking as an
example the methods of work applied in the Skansen mu-
semmin 1in Torun.

Richard Jetdbck--GREAT POLAND OR MORA-
VIA. RESEARCH ON FOLK GRAPHIC ARTS.

_The author coucentrates his attontion on a folk woodcut
depieting Owr Lady on a bier which was described by Sta-
nislaw Blaszezyk (in an article on folk woodcuts in Great
Poland published in the 3/1970 issue of our magazine) as the
Holy Virgin of Tursk and hypothetically ascribed to Sta-
nislaw Kijowski of Tursk, the author of several woodcuts.

Jefdbek calls in question both the iconography of the
woodout and the possibility of its being made in Poland.
On the basis of a comprehensive analysis of the woodcut
and the historical sources concerning the cult of the Holy
Virgin of Stipa in Moravia, and also the history of local folk
woodcutters, the author comes to a conclusion that the
woodeut in question depicts ,,Transfor of the Holy Virgin
of Stipa’’ and was made by one of the woodecutters in Stipa.,
Tomas Maslik or his son, John.

The woodeut was probably brought to Poland by one
of Slovak wandering dealers in devotional articles. The
activity of such dealers — not known well enough in the
author’s opinion — deserves attention as an important
contribution to studies on culture rolations between various
ethnic groups.

In the author’s view the woodcut itself and its contro-
versial attribution also constitute a specific example of
a wider problem: the necossity of re-elaborating the methodo-
logy of ethnographic research first of all in the direction
of a wider analysis of critical historical sources as a basis
for drawing eonclusions.

Aleksander Jackowski— REVIEW OF AMA-
TEUR ARTISTS’ WORK. PART II LOWER SILESIA

It has become a custom that noarly all voivodships
organize annual survey ecxhibitions of works by amateur
artists. In the roviews of the exhibitions the author makes
use of previous observations and information. Discussing
Lublin Voivodship in No 3/1972 and Wroclaw Voivodship
in the present issue he states that not all amateur artists take
part in these coxhibitions. While some of them consider
painting an intimate sphere of their lives, others simply
do not know about these exhibitions.

The works presented at the discussed exhibitions show
a marked varioty of styles and techniques as their authors
hasve various backgrounds: some of them are real amatours,
some attended courses, some are uneducated, some are
members of the intelligentsia. Often the works of untrained
amatenrs are the most interesting ones.

Tho author goes on to discuss exhibitions organized by
the Voivodship Houses of Culture and analyses various
genres, devoting most attention to phenomena from the
borderline of folk art. The works by the artists, both from
Wroelaw and Lublin Voivodships, singled out by the author
are reproduced in the article.

The exhibitions in Wroclaw are two-stage events. The
artists send in their works for an oxhibition at the District
House of Culture where the best works of each artist are
chosen to bo presented in. Wroclaw. Tho selection is mado
according to the criterion of artistic value and the commot:-
ness of the phenomenon. And so, for instance, in 1972
in 27 districts 4703 works by 355 amateur atrists were
obtained, of which 519 works by 177 artists were presentcd
at the exhibition.



PE3IOME

Kcaseps IIusouku — K 25-JJETUHD XYPHAIA
LIIOJBCKOE HAPOJHOE UCKYCCTBO”

CraTbs Hanucaua Ha OCHOBe JOKJaja, CAENaHHOIO Ha
IOUCKYCCHMOHHOM cobpauuyu no cJhayyaw 25-JeTus €O JHSA
OCHOBaHMA XypHaja ,JIlonbCcKOe HapoJHOE MCKYyCCTBO',
KOTOpOe COCTOAJOCE B MHCTHUTYTe UCKyccTBa IloNBCKOM
Axanemuu Hayk.

Kacasncp COBpeMeHHBbIX B3TJAAJOB OTHOCUTENBHO CyII(-
HOCTM HapOJAHOIO MCKYCCTBA M €r'0 pOJM B KyJbType
HallleT0 BpeMeHy, aBTOp OTMedaeT, 4YTO OHO COCTABJsET
cnengUyUecKoe fABJIEHME B €BPONENCKOM KyJbType.

Hapoanoe TBOpueCcTBO BO3HMKJO B EBpome mnepuoia
Peneccanca OJarogaps passuie B KYJAbTYPHOM YPOBHE
OTAeNLHBIX Obmects. Paziamume yMCTBEHHBIX M LMBUIM-
3alMOHHBIX IOTeHLMAJOB, KaK M OCHOBaHMe pas3BUTHA
Ha HAyKe M TeXHMKE COCTABJAIOT CYILECTBEHHYIO DPa3sHMLy
MeXJy €BPOIICMCKON M BHEEBDPOMNEMCKOM LMBUJIM3ALMAMMA.

IIpuMuTuBHOE 061IECTBO, a Tak¥Xe GOJbLIIME BHEEBPO-
nefiCKMe LMBUIAM3AUMM (DyHKUMOHUPOBAJIM Oe3 0COBbIX
IOTPsACEHMI T ODNIeCTBEHHOTO XapakKTepa, BBUJY HEro He
NOABEPTaInCh 0CODHIM M3MEHeHMSM. B 5TOM CBA3M OYEHHL
TPYAHO HAPYUIUTE X riAyOOKO yKOPEHHUBIIMECH Tpaju-
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JIMiuer HacTynallas B HACTOAILlee BPeMsA DA3HUIA
UMBMIM3ALMOHHBIX IIOTEHLIMAJIOB CIIOCOOCTByeT HapoKJge-
H}UIO COBPEMEHHOrO HAPOJHOrO MCKYCCTBA B Ddmonmu 1
cTpaHax JlaTMHCKONM AMEPMKN.

B coppemensnoi IloJaniue pa3HMLBLL 9TMX IIOTEHIMAJOB
ObICTPO CryjazxMuBalTCA, HO 3aTO Ha4MHAET BBICTYNATh
pasHMIa MeXXJy TeCHBbIMM IpynamMy (IpexkJe BCero Ipo-
deccnoHanbHBIMM M B 3aBUCMMOCTM OT YPOBHS obpa3zosa-
unda). CyujecTByeT rakxke ocobas IpyIlna TBOPLIOB, MCKYC-
CTBO KOTOpPbIX OO0YCJIOBJI€HO MHAMBUAYAJNBbHBIMI IICMXOJO0-
TMYeCKMMM TOPMO3aMMH. :

Bce sty pazmyuus uMmeroT ;A oblllecTBA Je3MHTErPU-
pylllee 3Ha4YeHMEe U JIOCTOMHBL! BHUMAHMS MCCIIEAOBATE-
Jle}, HE3aBUCUMO OT TOIO MMEeT JM CMbICJ IIDUMEHAThH IO
OTHOILLUEHMIO K HMM TaKye olnpezejleHMsdA, KAK HapoOx M Ha-
poaHoe,

fluek Onenxsku — JbBOBCKME JAPCTBEHHEBIE
ITPMHOIITEHUA

Cratba IOOCBALEHA KOJJEKUMM JapCTBEHHBIX IIjlaKe-
TOK M3 JbBOBCKCTO KOCTeJa cB. AHApea OTUOB bGepHap-
nuHueB. ITocsie BTOPOM MMPOBOM BOMHBI KOJJIEKLUIO STY
nepeBe3 B MOHACTLIPM OepHapAMHUEB, HAXORALMXCSHA
B Jlexasicke M B 2KellIOBe, IJie XPaHATCS CaMble LE€HHbIE
06 BbeKThI. KoJJleKuua cogepXuT cBbliue 1000 miakeTok U3
cepebpa, nopseabHoro cepebpa M JlaTyHu € pelibedHbIMH
¥ IPaBUPOBAHHBIMM M300pazKeHMAMM.

B ocHOBY mcciiejoBaHMIt asTopa Jerau 287 mnjgakeTok,
SOJBIIMHCTBO KOTOPBIX JatupyeTcsa XIX u mauaaom XX
BB, HeCKOJbKO CaMbIX CTapbIX 3K3eMNISPOB ZaTHUPYETCH
XVII B, JaTMpOBKa HECKOJBKMX JECSATKOB OTHOCUTCA K
XVIII B. IIpuHOIIEHMA STH, CBA3aHbI ¢ KyabroMm Cepaua
Xpucrosa, ¢ KyJanToM Boromarepu, Moauna BaarociaoBen-
HOro m3 JyKam (IIOKPOBHTENA JbBOBCKMX OepHapIMHIIER),
¢B. Bunnenra u cB. Tepechl.

AHaJu3aupysa IJaKeTKM, aBTOp NOpexKje BCero crapa-
€TCS BbISCHMTL paJ OpobjieM, CBA3AHHBIX C 0OIECTBEH-
HBIM IIOJIOZKE€HMEM IKEpPTBOBATEJi€M M C MX JMYHOCTBIO,
crapaeTcAd BCKPBITH CYLUHOCTE KYJbTa IKEPTBONPMHOILIE-
HUNA.

ITo muenuio OeHA3KOr0 HEKOTODhIE M3 BepyIOIMX
MOCPeACTBOM XEPTBEHHbBIX AapoB BRepAay Bory He TOJNb-
KO CBOM TOpeCTM U CTPeMJeHMdA, He TOJbKQ 6jarojaapiin
3a MUJIOCTL, HIO TaxkXKe MOeJMIAKUCH CBOMMM AyHIeBHBIMK
IepeXMBaHUAMMU M COMHEHMAMM, C KOTOPBIMM He CMeJll
obpaiarbcss K CBOEMY MCIOBELHMKY.

B dhopManbHO) KOHUENMM IKEePTBONPUHOIIEHWMI OT-
4YeTJIMBO 3aMeyaeTcs pa3JMYHBIl IIOAXO04 K OJHOM M TOit
e TeMe B 3aBMCHMMOCTM OT ODILLECTBEeHHOTO MNOJIOKEHUHA
XepTBoBaTend. Ilmeben Gonee HeroCcpeACTBEHHO BhIpa-

AT CBOM 4YBCTBA, CUMTANOUIMECH CTLIAAMBBLIMM (Hanp.
uan. 16 u 17) — pucyHoxk smOpmuoHa 107 CepAlLEM KoJje-
HOIIPEKJIOHEHHOM KeHUMHbI M3 0Oenuwoit cpeabl u maap
aPUCTOKPATKM, MOJALIe ¢ IOTOMKE, NOAYePKUBAIONIe
foraTcTBO HapAJa M OKDPYXKEHMA IKeDPTBOIDPUHOCHUTEJIb-
HULBI). ,

O6cyxpas rpynmy ZJapos ¢ oTobpaXXeHMeM OpPraHOB
HeNIOBEYECKOTO TeJla, aBTOP OTMEeYaeT, YTO OHU IIPUHOCU-
JIMCh HE TOJIbKO B CBA3U C (DM3UHECKUMM HeJoMaraHusaMH,
HO M B CBA3M C DasiM4HLIMM OOLIECTBEHHLIMM KOHMIMUK-
Tamyu. OHM MoOryTt 6BITb Tak’>Xe BbIpaXKCHMEM IKAaJOOHI,
cOBMHEHMSA, NIPOLIEHMS.

3n3ucxnas 3repyu — POJb KUHOJIOKYMEHTA -
I TIPM OPTAHUBAIMU CKAHCEHOB (MY3EM
11O OTKPBLITLIM HEEOM)

B cTaThbe roBOPMTCS O He3aMEHMMBIX JOCTOMHCTBAX
U poayu (bujbMa B TeX CJyuwasaX, KOrjla BazkKHO 3aKpPellUTb
€CTEeCTBEeHHYIO CpPeny M Ipe:xHue (yHKUMM 0OHEeKTa, KO-
TODBI IIEPEHOCUTCH U3 JCPeBBM B CKaHCeH. KHMHOIOKY-
MEHTauMs CIocobCTBYeT DEeKOHCTPYKUMM pPHja JeTalen,
KOTOpPbIX HeJb3A ObIlo ObI 5e3 Hee BOCCTAaHOBUTH. Kpome
TOTO MY3€M MCIIOJb3YIOT KHMHOACKYMEHTALMIO B KadeCTBe
IIPOCBETUTEJBLHOTO Marepuaja.

B cBo€Ji cTaThe aBTOP ONMPAacTCsa lla METOObL! PaGoThl
TOPYHBCKOTrO CKaHCEHa.

Puxapn Epxabex— BEJIMKOIIOJNBUIA MUJM MO-
PABUA. U3 UCCJIEIOBAHUII B OBJACTU HAPOI-
HOWM I'PADUKU

B craThbe rJaagpHbLIM 00pa3oM paccMaTpPMBAaeTCA rpa-
BIOpa Ha Jepese, uzobpamxaronias IlpecBaryio JeBy Ma-
pHMIO Ha I[IepeHOCHOM aJjJiTapuKe, KoTOpyio CraHuclias
Bioanmk onpemennan kax Typckyio Boromartepsh. ilo ero
npennoJioxenuio 3to pabora CranucaaBa KiaMeBCKOTO,
aBToOpa HeCKOJBLKMX TYPCKHMX I'PaBIOp Ha JepeBe (CTATHA

0 BEJNMKOIIOJLCKMX HapoOAKLIX TIpaBlOpax Ha Iepese,
»II0JIbcKoe HapomHoe McKyceTso”. Ne 3/1970).

B cBoo ouepedh Exabek noaBepraeT COMHEHMIO
pPaBHO YCTaHOBJIeEHME WKOHOTrpaduyu TIPaBOPbl, KAK U ce

IOJILCKOe HPOUCXOKZele. Ha OCHOBAaHMM BCECTOPOHHETD
anaauza uccelyemMoro o6 rekrTa ¥ MCTOPUYECKUX MCTOURM-
KOB, Kacalommxcsa Kyiabra Cruiickoi Boromarepu B Mo-
paBuy, a TaKXXe Ha OCHOBAHMM MCTOPMIECKMX CBeJeHMI
0 MOpaBCKMX MHapOoAHBIX MacTepax TIpasliop Ha Jjepese,
ABTOP HaCTOAILEM C¢TATbM JeJlde€T BBIBOL, UTO paccMaTp#-
BaeMas MM rpaslopa M3obpa:xkaer ,Bmegeumnm CTUIICKOIT
Boromatepu” M uTO e€e TBOPLUOM OblLa IO BCeit BepoAT-
HOCTM OJMH M3 CTHUICKMX MacrtepoB Tomac Macuuk aunbo
€ro cbIH fH.

B Iloaeiny rpaBOPy MOr IIPUMBE3TM OJMH M3 CIpaH-
CTBYIOIIMX CJIOBALKMX TOProBLEB IIpeaMeTaMy DeJuIuo3-
HOrO KyJanTa.Ilo MHeHMIO aBTOpa JesATeJILHOCTEL 3THUX TOp-
TOBLIEB HENOCTATOYHO MCCJIeOBAaHA M 3aCiyxMeaeT 00Jb-
1IeTO0 BHMMAHMA, IIOCKOJEKY OHA MMeeT BaXXiloc 3Havelne
INPY U3YyYEeHUHM KYJIbTYDPHbLIX KOHTAKTOB DPa3ziAMYHBIX 3THl-
YeCKUX IPYIIL

Kpome TOro aBTOp CUMTAET, YTO IPEAMCT €0 MCCIe-
JOBaHMii, BBIIIEYIIOMAHYTaAa HapoJHas TpaBlopa Ha jepe-
Be M ee CIOPHbIe aTpUOYyThl -— 3TO JMINb OZHA M3 JeTaJjicl1
6onee mMPoOKoOit upobiembl, MMes B BUAY HeOGOAMMOCTH
nepepadoTKM METORONOIUM STHOIPAMMUECKUX MCCHe)I0ha-
HMI, IIpezKje Bcero B LeJAX YraybaeHmsa KPUTUUCCKOTO
aHaiaM3a MCTOPMYCKMX MCTOYHMKOB, KAK OCHOBLI yMG3a-
KJIIOYCHUM.

Anexcanagp fuxoscku — OB30OP UI3OBPA3U-
TEJBHOI'O UICKYCCTRBA JIIOBUTEJEU

ITo cozpaBiltemycs 06bIual0 4yyTb JM He BO BCEX BOC-

BOACTBAX HAIe) CTPaHbl NPOBOZATCA 0030pPHEIe BBICTAB-
Ky paboT XyOO:KHUKOB-II00UTENE.
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ABTOp HACTOALIEN CTAaTbH, INIPUCTYNIAA K IMRIIY pe-
1leH3W, TOCBALIEHHBIX IIOCJIEAHMM IIPOCMOTPaM, pucyer
KapTudy mobuTelhLCKOIO TBOPUYECTBA B JAAaHIIOM paiioHe,
onMpasch, B YACTHOCTM, Ha IpexKHue HabiaomeHMsa M MH-
dopmannu., O6cyKaaa B TpeTbeM HOMepe KypHana 2a
1972 r. moburennckoe 'rBopdectBo JOOAMHCKOTO BUEBOR-
CcTBa, a B HAcToAlleM HoMepe — BpouJaBCcKOIO, OH OTMe-
YaeT, 4YTO BBICTARKM OXBATHIBAIOT paboOTBI JMIIBE HEKOTO-
peIix noburesneir. MHOTMe M3 HMX He NIPUCHLIAIOT CBOMX
NPOU3BEJeHMUM, CUMTAA XRUBCIUCL MHTUMHOMN cdepoit HKus-
HW, KO MHOTMM e MHGOpPMaLMs O BbLICTABKAaX He IIOCTY-
naer.

OKCnoHaTLl BBICTABOK O4ells paszHoobpasnbl, mbo ux
aBTOpPaMM ABIAIOTCA PaBHO JIIOAM, He YYMBIUMECA >KMUBO-
IMCH, KAK M Te, KTO MNOCeIlall KYPChI, JIHAU, AUIIEHHBLIE
ofpazoBaHus, ¥ MHTEAUTEHdTbl. JacTo paborkl drobuteneit.
He INPOXOAMBLINX HMEAKOM HOATOTOBKHM, ABJAIOTCHA CaMbi-
MM MHTEDPECHbIMMU.

ABTOp crarbM O0CYyZXJaeT MCTOPMIO BBLICTABOK, Opra-
HUBYEMBIX BOEBOJACKMMM LOMaMM KYJIBTYPbl, M aHAIM3NU-
pyeT OTAeJNbHbIE TBOPYECKME TIPYNNbl, YACJIAA CaMoe
6oJblIOe BHMMAaHME 11POM3BEAEHUAM, IPAaHMYAIIMM C Ha-
POAHBIM TBOpYecTBOM. Ocob0 OTMeuYeHHBIE MM [OPOU3BE-
JeHMA aBTOp NOMelllaeT B MJJIOCTPATUMBHOM 4acTH, OXBa-
TeIBaA Joburelieir, Kak JlobauHckoro (erp. 39—41), Taxk
1 BpoujiaBckioro BOeBOJCTB (CTp. 42—51).

Bo Bpoujlare OpPraHM3YIOTCHA ABYXCTYNEHYATLIE NPO-
cMOTpBl, Bee KeJalolnpe nOCHNIAKT CBOM DPabGoOTHI B IIO-
BATOBBIe JAOMA KYJbTYpPbLI, TAe OTOMparoTca Jayuune pabo-
Thbl JU1A BTOPOTO IIPOCMOTPA, NPOBOAMMOTO BN Bpounase.
Kpurepuem orTbopa ABIAETCH XYAOXKECTBEHHRIM YPOBEHb
pa®oT M MX TUOWYHOCTH. Tak, HANpuMm., B 1972 r, B 27
noBATax moaydeno 4703 paboTer 355 Jroburesent, HO 9K-
CIIOHMPOBAHO JulIL 519 paboT 177 XYNOXKHUKOB.





