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SUMMARY OF ARTICLES

Michat Walicki — THE MASTER ARTIST OF THE
PINEWOOD CHURCH

The author of the article discusses the polichrome
paintings in the church at Libusz (Cracow Voivods-
hip), which, although they are not folk art, could
have been of importance for it as a source of inspi-
ration. This polichrome painting represents guild art.
Features of Renaissance art are to be found here
together with remnants of late Gothic. On the ceiling
there are medallions with compositions of figures
bordered with twining plant motifs (fig. 3, 4). The
ceiling and the triptych in the main altar are the
work of one and the same artist, to whom a number
of other well known historical paintings of that
period can also be attributed (fig. 15, 16, 18, 19, 26).
Not only can common features of workmanship and
similarity of composition be seen in these paintings,
but also common graphic patterns (fig. 12, 20).

Aleksandra Jacher-Tyszkowa — JAN LAMECKI,
SCULPTOR AND DIARIST FROM DABROWA
ZIELONA

Jan Lamecki, one of the most interesting con-
temporary folk sculptors, was born in 1893 in the
district of Radom. As a child, he spent the years
1906—1908 in service and later left for Germany
to find work. He returned from Germany after
the First World War. He began sculpting when still
a child. He grew up among sculptors who carved the
traditional figures of saints in Czestochowa and the
surrounding districts. But Lamecki brought his own
individual wvalues into his work, basing it on his
own observations of the world surrounding him

rather than copying the figures he saw being carved.

Lamecki’s sculptures had both religious and lay
motifs, the latter showing a particularly dynamic
development in recent years, since the ,discovery”
of this artist by the Art Institute in 1956, Lamecki’s
sculptures have won him fame and ready purchasers
both in this country and abroad. Another branch
of his work are toy figures moved by mechanism
designed by the artist himself. He is also the author
of an extensive diary, that is interesting both be-
cause of the anecdotes it contains and the infor-
mation he gives, which is valuable for ethnographers,
sociologists and historians.

Bozena Zukowicz — JOZEF KAZIMIERCZAK'S

CERAMIC WARE

Jozef Kazimierczak is today the leading repres-
entative of Kashubian ceramic ware, although he
was not a Kashubian by birth. He was born of
a miner’s family (that had emigrated to earn a liv-
ing). When the family returned to Poland they settled
in Torun. As a boy in his teens, he went to live
in Gdynia in 1929 and began working there as
a potter’'s apprentice in the well known workshop
of F. Necel. Later he went to work in Meissner’s
potteries at Kartuzy, where he also worked after
the war, mainly as a stove fitter. In 1950, when the
potteries became a regional Folk Art Cooperative,
Kazimierczak went back to pottery. His main achie-
vement was a departure from the prevailing Ka-
shubian tradition of ornamented multi-coloured ce-
ramic ware and the revival of the older traditions
and forms of pottery in one colour. He introduced
a change in the character of the old pottery by the
use of black, shiny glazing and adapted the old forms
to the new decorative and utility needs. Kazimier-
czak’'s ceramic ware has won great popularity and
its export has brought in foreign currency equal
to 100,000 Polish Zlotys, which accounts for 1/6 of
the total production.

Malgorzata Matusek — TECHNIQUE OF RUGS WITH
THREADED PATTERNS FROM THE VILLAGE OF
OGNIWO (LUKOW DISTRICT) AND VICINITY

The technique of making rugs with threated
through patterns was introduced in the village of
Ogniwo during the First World War by the Babianka
sisters. The specific feature of these rugs is the
background of woven linen and the pattern threaded
through it. The author of the article gives a detailed
description of the weaving technique. Different tech-
niques are used for different patterns: Type I (fig. 1),
where the whole surface of the rug is covered with
a check pattern on the woven linen background;
Type 2 (iig. 5) consists of a set of rosettes scattered
evenly over the whole surface of the rug; Type 3
(fig. 3, 4) consists of a square filled in with a che-
quered pattern with four rosettes in the corners;
Type 4 (fig. 6, 7) is a check pattern made up of four
squares or rectangles.

The rugs are almost always in two colours and
often have a border (fig. 8).
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Muxaun Baaunguit — MACTEP IITMXTOBOTO
KOCTEIA

ABTOp cTaTeM OOCYKAaeT IOMMXPOMMIO KOCTEJA
B JIubyum (KpaKOBCKO€ BOEBOJCTBO). OTa IOJAMXPO-
MUA He HABJAETCA MPOU3BEAEHNEM HAPOAHOIO MCKyC-
CTBa, HO MOIJIa CTaTh MCTOYHMKOM, MHCHMPHUPYIOLIUM
9TO TBOPYECTBO.

3ra NOOAUXPOMUS TIPEACTABJISET TBOPYECTBO Ma-
cTepcKuX (1exoB). YepThbl MCKycCcTBa BO3POIKACHMA
CKpellMBAaIOTCA TYT C OCTATKaAMM IOCIEJHEro Iepmozga
rotudeckoro ctuias. Ha ceome, B oOpamieHnu, BbI-
NOJHEHHOM BeTKaMy DPAacTEeHMii, BCTPEYaloTCA MeAaIbo-
HbI ¢ UrypHBIMM KoMmosurmamu (puec. 3, 4). OtoT
CBOZ, TaK e, KakK Haxojdimiica 37ech TPUIITHUX
B INIAaBHOM aJTape, ABJIAITCA HNPOM3BEAEHMEM OAHOTO
XYAOKHMKA, KOTOPOMY MOIKHO IPUIIMCBIBATL aBTOD-
CTBO PAAA JPYTUMX M3BECTHBIX IEHHOCTEH KMBOINUCH
atoro Bpemenu (puc. 15, 16, 18, 19, 26).

VYKa3bIBaeT OHEe He TOJbKO YepThl OAHOM MacTep-
CKOM M CXOJICTBO KOMIIO3MIIMM, HO TaKlKe COBMECTHbIE
rpacdmnueckne y3opsl (puc. 12, 20).

Anekcauagpa fAxep-Teimkosa — AH JA-
MEHIIKUM — BAATEJBb M ABTOP JHEBHUKOB
U3 JOMBPOBEL 3EJEHON

SIn JIaMeHIIKMII — OJIMH U3 MHTEPECHEMIINX CO-
BpeMeHHBbIX HapoAHBIX BaATel]eil poauiaca B 1895 roxy
B PazpoMmckoil zemie. Jerckue roab: (1906—8) mposén
IIPUCAYRUBadA, II03aHee yexaa Ha pabory B I'epMauuio,
OTKyZla BepHyJCcA Iocje 1-0if MMPOBOII BOMHBL BaAThb
Ha4aJg ellé B AercrBe. Ero TBOp4YECTBO BEIpacraer Ha
IIOYBe TPaAMUIIMOHHOIO HPOM3BOACTBA (MPUIYPOK CBATHIX
B OKpPeCcTHOCTAX ‘“UeHCTOXOBLIL. B CBOEM TBOpYeECTBE
JIAMEeHIKMI1 JocTMIraeT MHAWBUAYAJBHBIX dYepr, 0a3u-
pPyA Ha HabmoOAeHMAX OKPYIKAaIolllero Mmpa, a He Ko-
nupysa yBUIEHHOTO MICKYCCTBA.

TBop4ecTBO JIAMEHIKOro IO CHUX IIOP NpPEACTABJSET
JlBa THUIIA CKYJbITYP: PEINTMO3HYI0 M CBETCKYIO. DTu
CKYJBITYPEI OH Ha4daJl pa3BUBATh OCOOGEHHO MHTEHCHUB-
HO B NoOCJefHMEe rofAbl (C TOTO BpeMeHM, KOI'ZA apTHUCT
ObLI ,,00HapyxKeH” BO BpeMs McciaefoBaHuit MHCTHUTYTA
MckycerBa B 1956 roxy). Aprtuer mpuoOpéa GoabIIyio
cJIaBy y HOKynarelieii B cTpaHe M 3a rpanuiei. Ort-
AEJNBHONM OTPaciblo ero TBOPYECTBAa SABIAIOTCA (DUryp-
KU UTrPYLIEYHOro THIIA, IIPMBOAUMEBIE B ABMIKEHUE C MO~
MOLUBIO MEXaHU3MOB, CKOHCTPYMPOBAHHLIX apTHCTOM.

JAHEBHUK, aBTOPOM KOTODOTO fBJAETCA JIAMCHIIKMIA,
MHTEepeceH cBOMM OanarpyHbIM CTMJIEeM, a TaKiKe O4YeHb
ueHed, GiaroflapA moJie3HbIM MHGOPMALMAM, KOTODLIE
MOryr ObITb OYeHb IIPUTOAHBI STHOrpacdaM, COIMO-
noraM, MCTOPMKaM.

Boxena XKykoesuu — KEPAMMKA JVOCUDA
KA3SUMEPYAKA

Hocud Kaszmumepuak ABJSETCA BbIAAIOIMMCA IIpef-
craButeaeM KaimuyOckKoit KepaMMKM — XOTS OH cam
II0 IPOMCXOKJAEHMIO He KOpPeHHo#t xurteab Karrybos.
Ou pomunca B 1914 roay B TOPHALKON ceMbe (IMHU-
TpPaHThl, NIpMexaBuIue 3a 3apaborkoM B Bectdanuio);
BEPHYBILMChL HA POAVMHY, NpoxKusBail B TopyHu. B Bo3-
pacte 14—15 Jer on nonagaer B I'abiHIO M B 1929 roxy
HA4YMHAET 3aHMMAaThCA TOHYAPHLIM JEJIOM B M3BECTHO
Mmacrepckoit . Hemyia — 1noka, Kak IIpakKTHMKaT, 3a-
TeM MepexoxuT Ha paborTy B rOHYAapHOM NPeANPUATUHN
Mejiccuepa B Kaprysax, rae paboral Takxe Ioche
BOJMHBI TIJaBHBIM o0Opa3oMm, Kak neuyHux. B 1950 rony,
Korga npeanpuatue npeobpasmiock B PermMoHaJbLHYK)
Aprens Hapoguoit IIpoMmbnusieHHocTy, KasuMepdaxk
BEPHYJICA K TOHYapHOMY Jedy. Ero JoctmxkeHme —
9TO pas’pblB C rocrojcTBylouieit Tpaguimeir Kairy6-
CKOM MHOTOLIBETHO!M KpaureHoit Kepamuiru. OAHOBpe-
MEHHO HaBfA3kIBaeT K CTapbiM ¢popMaM ¥ JaBHeil Tpa-
IOUIMM ONHOLIBETHOJ KePaMMKM. Yrorpebiasa YEPHYIO,
cBepKamylo (6lecTAilyo) Iria3ypb M OZHOBPEMEHHO
NpuMeHAs JOaBHMe (OPMBI K HOBBIM JAEKOPATHMBHBIM
¥ HNoTpeGUTeNHLCKMM HY2KAAM, I[NOAYEPKMBAET HOBBIA
XapakTep KepaMUKU.

Kepampgra KasmMmepyaka JocTuria OoJbLIOH IIO-
OYJAPHOCTY, M IKCIIOPT €€ cocTaBJfAeT l/; Bcell TOH-
YapHOM NPOAYKIWMM M paBHOIeHeH 100000 3J0ThIX.

Manroxara MaTrtycek — TEXHUKA TKA-
YECTBA IIPOTBEIKAHHLIX KOBPOB U3 JEPEBHU
OTHUBO (JIYKOBCKHMI IIOBSIT) MU OKPECTHO-
CTEN

TexHMKa M3rOTOBJIEHUA ITPOTHLIKAHHLIX KOBPOB GbLia
BBeZleHa B AepeBHe OrHmBo céctpamu BabsHkamu Bo
BpeMsa 1-0if MMpPOBOIT BOMHLL Croenuduka 9TUX KOB-
POB 3akJiodaerca B TOM, UTO MX ¢oH obbeauHaAer
ITOJIOTHAHOE CILJIETEHME M NPOTBIKAHHBEIM Y30p. ABTOD
cTaThM IIOZPOOHO omMChbIBaeT mpolecc TKaHba. Onpe-
OEeJIEHHBIM IIpoIleccaM IIPOM3BOACTBA OTBEYAlOT O0-
pasubl y30poB: mepBblii obpasery (puc. 1) — nenasn
IIOBEPXHOCTHL KOBPA HOKPLITA PEIUIETHMATBIM Y30POM,
CO3ZaHHBIM Ha OCHOBHOM ¢hboHe. Bropoit o6pa3ser (puc. 5)
IIPEACTABIAET KOMILIEKC PO3eTOK, pPa3bpocaHHBIX paB-
HOMEPHO II0 BCEJl MNOBEPXHOCTH, UM MEJIKME PO3ETKH,
pacnoJiokeHHBIe B IIaxXxMaTHoM nopsake. Tperuit o06-
pasen (pmuc. 3—4) — 9TO KBajpaT, BLIIOJHEHHbIE HIaX-
MaTHBIM IIOPSAJKOM C 4-MdA po3eTKaMu IIo yrjam. Her-
BépThIL ofpasern; (puc. 6 — 7) — KJIeTKooOpa3HbLIA,
CO3JlaHHBIM M3 4 KBaJPaTOB WMJIM NPAMOYTOJIbHMKOB.
OTM KOBPHI MOYTHU BCerfa JABYXIIBETHBIE, YAacTO BBICTY=-
naer B Hux Gopaoop (puc. 8).




CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez
P.P. WYDAWNICTWA ARTYSTYCZNE I FILMOWE

BIULETYN HISTORII SZTUKI, kwartalnik, ponad 100 str. duzego
formatu, okolo 100 ilustracji. Cena 24 z1, prenumerata péiroczna 48 z1,
roczna — 96 zi.

POLSKA SZTUKA LUDOWA, kwartalnik, 64 str. duzego formatu,
bogaty materiat ilustracyjny. Cena 18 zl, prenumerata pélroczna 36 zi,
roczna — T2 1zl

PAMIETNIK TEATRALNY, kwartalnik, ponad 170 str. druku, okolo
100 ilustracji. Cena 18 zl, prenumerata péiroczna 36 zi, roczna — 72 zl.

KWARTALNIK FILMOWY, okolo 100 str. druku, kilkanaScie ilustracji.
Cena 10 zl, prenumerata 20 zi, roczna — 40 zl.

MUZYKA, kwartalnik, okolo 130 str. druku, liczne przyklady nutowe.
Cena 18 zl, prenumerata pélroczna 36 zl, roczna — 72 zi.

PRENUMERATA

Zaméwienia i przedplaty na prenumerate przyjmowane sg w terminie
do dnia 15-go miesigca poprzedzajgcego okres prenumeraty — przez:
Urzedy Pocztowe, listonoszy oraz Oddzialy i Delegatury ,Ruchu’.
Mozna réwniez zamoéwié prenumerate dokonujgc wplaty na konto
PKO nr 1-6-100020 — Centrala Kolportazu Prasy i Wydawnictw
»Ruch” — Warszawa, ul. Srebrna 12.

Cena prenumeraty za granice jest o 40% drozsza od ceny podanej wy-
zej. Przedplaty ma te prenumerate przyjmuje na okresy pélroczne
i roczne Przedsigbiorstwo Eksportu i Importu ,Ruch” w Warszawie,
Wilcza 46, konto 2-6-71 w Narodowym Banku Polskim w Warszawie,
ul. Warecka 10.

SPRZEDAZ

Egzemplarze zdezaktualizowane mozna nabyé¢ w sklepie ,,Ruchu” przy
ul. Wiejskiej 14 w Warszawie. Zamoéwienia spoza Warszawy nalezy
kierowaé do Centrali Kolportazu Prasy i Wydawnictw ,Ruch”, War-
szawa, ul. Srebrna 12.

Aktualne numery czasopism Instytutu Sztuki PAN s do nabycia
w wigkszych ksiegarniach miast wojewo6dzkich:

Bialystok — Lipowa 43

Bielsko — Dzierzynskiego 3

Bydgoszecz — 1 Maja 17, Dwor-
cowa 14

Bytom — Kosciuszki 4

Chorzé6w — Wolnosci 13

Czestochowa — Al. NMP 8

Gdansk-Wrzeszcz — Grunwaldz-
ka 8

Gdynia — Swietojariska 47

Gliwice — Zwycigstwa 31

Grudziagdz — Rynek 13

Inowroclaw — Krélowej Jadwi-
gi 31

Kalisz — Srédmiejska 14

Katowice — Warszawska 11

Koszalin — Mlynska, blok 12

Kielce — Sienkiewicza 30, Sien-
kiewicza 60

Krakéw — Podwale 6

Lublin — Krakowskie Przed-
miescie 68

1.6dz — Piotrkowska 102a
Poznan — Marcinkowskiego 21,
Armii Czerwonej 37
Przemy$§l — Franciszkanska 19
Radom -— Zeromskiego 27
Rzeszé6w — Koéciuszki 3
Sandomierz — plk. Skopenki 4
Stupsk — Pl. Zwyciestwa 11
Sopot — Bohateréw Monte Cassi-
no 26
Sosnowiec — Czerwone Zagle-
bie 23
Torun — Rynek Staromiejski 30
Wars;awa — Krakowskie Przed-
mie$cie 7, Kredytowa 9, Piek-
na 31/37, Bracka 20, Nowy
Swiat 35, Rynek Starego
Miasta 22/24
Wioclawek — 3 Maja 25
Wroclaw — KuzZnicza 42
Zabrze — Wolnosci 276

Stoleczne Zaklady Graficzne. D. W. W-wa, Podchorazych 39. Zam. 89 Pap.
ilustr. kl. IIII, 120 g Bl -+ karton bialy kl. III, 220 g. Bl. Nakiad 1300 egz. L-57




