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SUMMARY OF ARTICLES

Giza Frenkel — JEWISH PAPER CUTS

The article supplies material for an examination of
mutual influences between Peclish and Jewish paper
cuts, increasingly taken into account in studies on the
arigins of Polish paper cuts.

Jewish paper cuts were very widespread in Poland,
certain parts of Russia, Germany and probably Holland;
certain varieties of them can be found in Italy, countries
of the Near East and Northern Africa.

The preserved material originates from the XIXih
and early XXth centuries., From earlier periods, only
parchment cuts are still left. Jewish paper cuts have
always performed a cult function. They are characierized
by an abundance of forms and motives and almost
always an introduction of writing.

Matives: the central position is occupied by the
"menora” ie, a seven-armed candlestick or a table
with the Decalogue. Above them a crown, eagle or
sometimes the shield of David can be found. Around
them — animal motives, vegetal and geometrical orna-
ments. Animal motives have a symbolical meaning,
often connected with the meaning of the inscription.
Architectural motives and the tree of life can also be
found., The motives common in paper cuts can also be
found in other works of Jewish folk art: in metal,
carvings and embroidery.

Types of cuts: The most impressive form of Jewish
paper cuts is the “mizrach” — hanged on the eastern
wall of houses and temples. Mizrach is characterized by
its considerable size and rectangular shape. It is made
from white paper, painled and framed under glass.

Other types include *szewuosl" and "rojzele”, small
cuts for decorating windows on Pentecost, They could
be found only in Eastern Europe, particularly Poland
and neighbouring territories. This type includes two
forms: rectangular, with typical Jewish motives, and
circular — a rosette. A separate group consisted of
cuts with soldiers as the motive.

A common type of paper cuts were the flags for
Simchat-Tora, carried in the parade behind the Tora.
They were two-sided, made from colored paper and
pasted onto a colorful background.

Another type is represented by cuts used as charms,
the so-called “Kimpetibrieflecnh”, hung on 4 walls in
the delivery room to offset the evil power of the witch
Lilith. Other types of paper cuts included timetables
for the period between Pascha and Szewuoth and cuts
for decorating shacks and lanterns illuminating various
festivities.

The maokers of paper cuts were always men: pupils
and teachers of Jewish schools, sometimes older persons.

The technigue: the paper cut was made by first
drawing the design on paper folded in two, then it was
fastened to a board and cut out with a sharp knife,
the asymmetrical motives being cut out separately. In
the beginning of the XXth ceniury, Jewish paper cuts
began to vanish and during the war whatever was left
was almost completely destroyved.

In paper cuts from Africa and the Near East, two
groups stand out. They are both called "menora”, but
the first group is a counterpart of the mizrach and the
second includes smaller paper cuts used as charms.
The motives are the same as in European paper cuts
but they have a specific oriental style,

Origins; The origins of Jewish paper cuts should
be sought for in the Far East. The art of cutting,
which probably derives from shadow acting, expanded
its scope and spread out with time through China,
Java, Persia and Turkey to North Africa and from
there in the XVIIth century to Italy and Europe.

Jews in the East must have therefore known the
art of paper cutting already in very old tlimes and
preserved materials show the existence of Jewish paper
cuts in Europe in the XVIIth century.

Jewish paper cuts therefore have old ftraditions,
carried by Jews to different corners of the world and
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everywhere ancient tradition was shaped in accordance
with local customs and requirements.

The gquestion of influence between Jewish and Polish
paper cuts can be considered only in relation to the
group of paper cuts posted on windows during the
Pentecostal period, since they were the only ones which
the Polish population could know. Some motives of
this group of cuts like the rosette, birds, certain vegetal
and geometrical ornaments show a certain resemblance
to Polish paper cuts. The possibility of influence is
supported by reports that the first Polish paper cuts
were made from white paper i.e. the same as Jewish
ones, and also the initial range of Polish paper cuts
in the XIXth century corresponds to the range of
Jewish paper cuts (Congressional Kingdom, the regions
of Lwéw, Tarnopol and Stanistawoéw). Migrant Jewish
craftmen and merchants could have served as middle-
men in the art of paper cutting.

Marek Arpad Kowalski — THE SIERPC

CENTER OF FOLK SCULPTURE

Sierpc county in the Mazowsze region presenily
ranks among the most active centers of folk sculpture.
Twelve sculptors work there. The center was formed
only in recent years and the first sculptures by Rusz-
kowski, Skirzynski, Derczynski, W. Krajewski and Du-
zynski appeared at exhibitions and competitions in 1958,
taking up the declining tradition of sculpting. Demand
was decisive in the formation and development of this
center -— particularly interest expressed by CPLiA,
competitions, exhibitions (also abroad in Brooklyn and
Santa Fe) and the creation of possibilities for selling
sculptures at home and abroad.

In 1962, Ruszkowski’s grandson — Kurowski, W. Kra-
jewski’s son — Jan as well as H. Wierzchowski and
later his brother Mirostaw followed the example of
their predecessors and tried their hand at sculpting.
The number of sculptors steadily increased, but many
of the less talented were eliminated, after failing to
pass the selective screening set up by CPLiIA, Neigh-
bouring residence, freguent contacts, common interests
and joint undertakings on bigger projects like the
altar {fig. ) or the multi-figure historical composi-
tion "The Koéciuszko Insurrection” are factors which
tend to consolidate the group. Mutual influence can be
detected in the characteristic features of a majority
of sculptures from the center. These include: compact
shaping of the block, a schematie approach to the figure,
scarce ornamentation and an expressiveness of the face.

Apart from the group of sculptors from Sierpc and
Zawidz stands Helena Szczypawka-Golebiowska, whose
primitive sculptures failed to gain the approval of
local authorities and the CPLiA. In the author's opinion,
her sculptures at least merit the attentiocn of the
Ethnographic Museum in Warsaw and are worthy of
separate discussion,

Next, the author discusses the advantages and dis-
advantages of CPLiA patronage. The advantages include
the very fact of the center’s creation, its development
and the high salaries of the creators. The disadvantages
— the danger of a transformation of the sculptures
into mass production, advance suggestions on the themes
and artistic shape of the works, a mercantile attitude
resulting in creative activity stemming not from need
but from orders.

The successes of the artists from Sierpc have caused
that they are respected in their environment but there
is no demand for their sculptures, they do not conform
to the present esthetical tastes of rural areas. Hence,
a sort of a sculptor's wvocation ermerges, with the
sculptor working in the village to meet city and export
demands. The county authorities assist the artists, plans
are being drawn for a regional museum in Sierpe,
a studio has been built for Ruszkowski and he has
been awarded a scholarship.




Juliusz A Chrofcicki — BEADS, NIPPLE AND
GOLDFINCH (GOTHIC ART AND FOLK BELIEFS)

Problems of ideological content have come out
considerably more sharply than the artistic form in
the monograph on the portrait of the Madonna from
Dembe. The anonymous painter from the middle of
the XVth century depicted the Virgin Mary and the
Infant Jesus with a necklace of heads, a nipple in
hand and a goldfinch on a string. In the light of
H. Friedemann’s studies on the role of the goldfinch
in European devotional art, the Madonna from Dembe
appears to have a unique position. Unfortunately, this
researcher omitted Polish painting and failed to deal
in adequate proportion with paintings from Bohemia,
Moravia and Southern Germany. Another part of the
article deals with plastic presentation of the nipple
and discusses its symbolic meaning,

The main thesis resulting from an analysis of the
various elements of the painting is {he presumption
that the plate was donated because of the illness of
a child of some siill unknown donors. The individual
molives: goldfinch, nipple and head are discussed
against the background of preserved examples of XIV—
XVIIth century sculpture and painting and confronted
with traditional folk beliefs and more recent literary
texts from the XVIth and XVIIth centurics,

It was attempted, in a limited scope, to take into
account folk beliefs in interpreting the ideological mean-
ing of Gothic plate paintings.

MonlnlbCKOE

HRAPOIODHOE

Anna Kunczyvnska-Iracka — ARTIFICIAL
FOLK FLOWERS (comments after the Warsaw ex-
hibition)

Artificial flowers are produced in almost every region
of Poland and are among the most dynamically ex-
panding fields of contemporary folk art. They are
mainly used for decorating rooms. In the areas of
Czestochowa, Kielce and Cracow they are also used
for decorating graves on All Saints Day.

The flowers are mostly made by women. They make
them mainly for themselves or for neighbours and
there are several large centers, such as Kozieglowy
and Siedlec Duzy near Czestochowa, which praduce
flowers for market sale.

The materials most commonly used in the production
of flowers are colored tissue and paper. Flowers from
feathers are mostly produced in the regions of Cze-
stochowa, Opoczno and Kurpie, from shavings around
Czestochowa.

The most numerous and artistically most interesting
flowers are produced in centers with a strong tradition
of folk decorative art, such as Kurpie, the Eowicz and
Kielce regions.

The exhibition of artificial flowers held in Warsaw
in January 1965 by CPLiA was the first of its kind
and a great success. All the exhihits were scld to
viewers,

HCKYCCTBO

KBAPTAJBHEIN XXYPHAJI HM3TABAEMBIN MHCTHUTYTOM MCKYCCTBA IIOJNBCKOCIL AKAIEMMHM HAVK
Ne 3 Fog M3NAHUA XIX 1965

PE3IOME

I'uza ®peHkenlL — EBFEACKAA ,BBIHMHAHKA”

B crarbe cobpaHbl MaTepualkl 10 MCCACAOBAHKIO
B3AMMOCEA3ZH MCIKJAY MNOJBCKMMHM M CBPCHCEMMM BhIPe3Ka-
MM M3 ByMary, TaKk Ha3, BbIJMHAHKaMK, JTa B3aHMMOCBA3B
Bre Halle NPMHMMAETCA BO BHMMAHKE [IPHM MCCAeAOBAHMM
reHe3uca INoNLCKUX BRIIMHAHOK, o

Eerpeiickas BLIOMHAHKA ObIna 0OYeHB DPACIPOCTPAHEHA
B Ionsine, B HEKOTOPLIX pajioHax Pocenu, I'epMasHmMu 1,
no eceit BepoarHocTH, B DoJurapaux. Hekoropkle BHAKL
3THX BBINMHAHOK BCIpedalTea B Mranuu, B CTPAaHAX
Bmnkgero Bocroxa M ceBepHoil Adpuki.

CoxpamMsiumiica MaTtepuan jarupyercd XIX B, M Hda-
valom XX B. C Gonee paHHeEro nepuoja ocTaluch TOJBKO
NepraMeHTHLIC BLAOIMHAHKH, EBpPeicKUe BLINMHAKKM BCE-
PAd4 BBIIOAHAMM KYJbTOBble OYHKIMHM, OHM OTAMYANIOTCH
BoratcTBoM (POPM M MOTHMBOBE M NOUTH BCCFAa CONMPOBOMHI -
ZArTCcH HAIIIHCAMM.

MoTuBBEI: LeNTPANLHOE MECTC B33HMMAaeT ,MeHopa”, T.e.
CCMHCREUIILNT LUaHAAJ, JM00 cKprxanu. Hag HuMM H30-
OpazxkeHbl KopoHa MaAM OpeJa, nHorza — mgur Jaexga. Bo-
KDYI — 3BEepHIILIE MOTUBBI, PACTATENbHbHEL (0 reoMeT-
PUYMECKNIY OPHAMEHT. 3BePHHBIE MOTHBBI MMEKT CHMBOJIH-
4YeCKoC 3IHaYeHWe U YaCTo CBA3AHLI ¢ copepaKaliMeM Haj-
nuey, BeTpewaTcA TAKKE apXHTEKTOHMYECKHE MOTHEBL
M JApeBo KU3Iuy, MoOTHBEI BRIIMHAHOK BBICTYIAKT U B
APYruxX H3JeHMAX CBPCHCKOrO HaPOAHOTO TBOPYECTRA.
L M3NearMAX M3 MeTaana, B pe3be ¥ B BLILIMEBEAX.
Tunm semmpanok: Camoit Goratoit copMoit eBpeficKoHn
BBIIMHAHKM HBJAETCA TAK 1Ia3. ,,MM3pax’, KOTOPLIA O0LIY-
HO NOMEeIIalT HA BOCTOUHOM CTelle KBapTHUPRLI MKW XpaMa.
»MHU3paX” npeacraBafger coboil HONBIION pacKpalleHHbIH
TRAMOYTOABLHMK M2 Desgoii HyMarMd, B 3acTeKIeHHO! DAMKE.
Apyrue BMALI BBEILMHAHOK — ,IzeByoca’ u ,poiizene”,
GbLTH ManeHBKMX pa3smepoB. MMu YVEpamand OKOHHbIE
CTexkna B npasgdHuk Tpounsr Gim BLTPEYANHMCE TONLBKO
B Bocrounoit EsBponc, ocobenno B IIOAbIIe M COCSMHMX
CThaHax., 3T BBIUMHAHKKM ObUIM JIBOAKOLO poma: OpaMO-
YroJbHble ¢ M300PAMKENNEM THNMEBIX €DPEeHCKMX MOTH-
BOE 1 KPyrible B BUAE PO3CTOK. OTHeAbHY TPYTIULY Npes-
CTABNAIT BBIUMHOANKH ¢ MOTHEOM, H300PAKAOLIIM COIAT.

Ouenp pacnpocTpalrens! Obtin chaaxeyu Ha CuMxar-
~Topa, KOTCpble OGLIMIIO IIOCHJAM 33 CBHTKOM Topel 80
BpeMfA NPa3gHMYHLIX ILICCTBMI., PramiM 9 6L ABY-
CTOPOHHME K3 LBeTHOM OyMari, Ha ApKoMm dhoHe.

K ZApyromy TUIY NPUHAaZJNeHaT BLIIMHAIKM, MCIIOJHA-
INe POJME aMYJIeTOR, TaK Ha3, ,Kmmnerbpudnex”. ¥HMx
BeIIaNM Ha 4 cTeHax B KOMHATE DOXKEHMUB! JJd Npego-
XPaHCHHA OT HEYMCTOM CHMIAL! KoaayHbH Jinmgur. Berpeua-
JHMCh TAKKE BLIUMHAHKH E BHAe 1A, Ha KOTOPBIX Bbl-
CUMTEIBANIOCE BpeMa oT Hacxm ao Hlesyor, anbo BeOH-
HAHKM YKPaUIMBABLIMC lHalaliy miar Ke (poHapu, KoTo-
pble B4MHUIaTM B 03HAMEHOBAHHME DPAMIHMYHBIX TOPHECTE.
ABTOpaMH BhLU[MHAHOK ObIIH  OOBIKHOBEHHO MYMKYIHBI:
YUYEHMKM M YUMTCIAA XCICPOR, MHOTAZ I[OMKHMIALIE JIOAW.
Texnuka MCIOnHeHMA: BrIBAHEWM Aenany, PUCYA CHa-
Yana y30p Ha BABOE CIOKCHHOM OyMare, KoTopymo 3areM
IPMEPCOIAIN K AJOCKC M BbhIDE3RIBAIM CCTRBIM HOZKOM,
nIpHUiYeM AcCHMMCTRPUMECKME MOTHBLEL BRIDCILIBANMCEL  OT-
Aedblo.

B nauvane XX B. MCKYCCTBO €BPeACKMX BBIIMHAHOK
3aIM0X40, d BO BpeMd BOMHBI BCE COXPaHUBIIEeCHd J0-
CTOAHKE BBINMHAHOK ObWIO MOYTH IEeAWKOM YHHYITOXKEHO.

B prnppnankax CencpHoll Adpukr 1 Bmxaero Bocto-
Ka BBICTYHNAXOT JABe rpynnel, O0e Ha3BIBAWTCA ,,MEHODa-
MM, 1I0 IIepBafd TRYIITa OTBedaeT ,MM3paxy”, & KO BTODOI
IIPUHAZICKAT BbIHMHAHKM IIOMEHLINE, KOTOPbIE MIPAKT
POJIBE TANMCMAHOB,

MOTHBBI 9THMX BRILMIAHOK AHAJOTMYHBI EBRPONICHCKMN,
HO OTJMYAIOTCA CBOEODPa3sHLIM BOCTOYHBIM CTHJIEM,
Teaeanc: PoauHO eRpelCKoil BREIMMUAHKN ABNAcTeA JalL-
HHI BOCTOK.

HcekyceTBe BRIPE3BIBAHMA M3 OyMarm, #adalo KoTopo-
MY BEDOATHC I[IOJIOKKMA TEATP Tellell, ¢ TeweHMeM BpeMe-
HM Bee OoJlee PacCIpoOCTPAHANOCL, OXBaTniead Kwurai,
Asy, Ilepcuw u Typuuio, ortyaa npoldkaa B CeBepiiyio
Agppuxy, a 3arem 8 XVII B, 8 MTanuw 1 Apyrie CTpPaHbI
Ebpensl

OueBUMIHO MCKYCCTRO BbIPE3BLIBAHMA ObLIMO 3HAKOMO
BOCTOYHBIM CBPEAM € ZABHHUX LOP, MpMieM COXpPaHUBIIHe-
CA MaTepMallbl CBUACTEALCTBYKT O TOM, “ITO OHQ Cylle-
cteoBaa0 B EBpone yxme B XVII B,
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M3 aToro ciaeayeT, 4To empeficKle BbUIMHAHKHY MMEIOT
CTADYK TPAAULMIO, COMPOBOXKAABILIYH EBPEeB B Pa3mui-
HEle 4YacTH cBerTa. TpaagMUMsa 5Ta BHAOMIMEHSIIACh COTJIAC-
HO MeCTHBIM OOBIHAsAM M NOTPeSHOCTAM.

O B3aMMOCBAIM MEXIY €BDEMCEMMM M HOABCKMMM BhI-
UMHAHKAMY MOMKHO [OBOPHTE TONBKO B OTHOLIEHMM TOM
FPYONBLI  BBIIMHAHOK, KOTOPRIC HARJIEMBANNMCE HA OKHA
B NOPasfHMK Tpoinsl, NOCKONBKY TONBKO Takne OblaM
3HAKOMBI I[IONBCKOMY HaceaeHuo. HegoTopble MOTUBBI
STOM PPYINILI, KAK PO3ETKH, ITHIBI, OTAENIbHBIE PACTHTENb-
Hble M TeOMOTDHYEcKHMe OPHAMEHTRI A0 M3BECTHO! CTeleHy
CXOMHM ¢ NONLCKUMM,

Q CcyUeCTBOBAHUM B3aUMHOTG BIUMAHMA CBUJETENh-
CTBYET TQ, YTO NEPBLIe ITOIALCKHME BBIIWMHIHKIM BBITOJIHA-
nuee, nopobHo espefickuM, M3 Genoit Gymaru. Kpome Toro
B XIX B, rMoasCcKMe BBIUMHAHKM BCTPEHANMChL Ha TOM 3ME
TePPUTOPUM, rae esBpeitckme, T.e. B Koponeeerse Ilofn-
CKOM, B OKpecrHOCTAX JIbBoea, TapHononas ¥ CTaHucla-
BoBa. Haxo rosaratb, 4To HOCUTERAMM MCKYCCTB2 BBILM-
HAHOK OBLIM CTPAHCTBYIOIIME DCMeCNCHHMKM Nnbo eBpeii-
CKHMe TODTORILIBL

Maper Apnazx KoBaJdbCKH —

CEPIIELIK M
HEHTP HAPOJHOW CKVJBIITYPLEI

B HacroAuee BpeMd OJHMM M3 CAMBIX OXHMBIGHHBIX
HelITPOR HAPOAHOK CKYJNBOTYDPRI ABAASTCA CePIeLKHil [10-
par {Masoeme). Tam pabortaioT 12 CKyABOTOROR., 3JTOT
LeHTP BOJIHMEK JMIUL B HOCJACAHME T0Abl; NePBble CKYJIbLIl-
Typbl Pymkosckoro, CKIKMHBCRODO, JepuMHBCKoro, Kpa-
EBCKOro 1 Jy>XHMHBCKOTC OBINIM MPEACTARIEHB] HA BBICTAB-
KdX M KOHKypcax B 1058 pr, Taxmm obpasoMm cTall BO3-
POMAATECA  OTMMpapBlIxe ObIO  TPAOMLMM HApOZHOHU
CKYJBIITYPBL ’

Bo3HMKHOBEHWE M Pa3BMTHC Cepreloro uentpa SuImo
BLIZBAHO CPOCOM Ha 3TOT BHJA TBOPUECTBA, TOUHEE MHTE-
pecoM, KOTODBIH NPoABMIa B 5TOM OTHouleHHu Henemwua
(LIefiITp HAPOAHON XYZOMeCTBEHHOH IIDOMBILIICIIHOCTH),
2 TAaKMe KOHKYDPCaMM M BbICTABKamMd (He TONBKO B IIoib-
e, Ho M 3a e¢ Ipenedamu B BpykauHe u Caira De);
9T0 CO3AJI0 BOIMOXKHOCTE CObITA KaK B Ilokblie, TaK M 33
pPyBeROoM,

B 1962 r. Buyk PymugoBckoro — KypoBCKH, CBIH B,
Kpaeeckoro — fn, . BeXXO0BCKM, M, COYCTA HEKOTODDE
BpemA ero Opar Mupocnas, NOILIM TIO CHEJaM CBOMX
NPCAUICCTEBEHHUKOB, YMCNOo CcKYJSOTORCE IOCTOAHHO pa-
cTeT, HO MeHee Cnoco0Hble B 3HAUMTENBHOM Mepe oTma-
AAIOT, He oTeedaa CTporuM tpefoeaHmam Llenemsnt. Cep-
ODelKMil KONJEeKTHR CKpernder Takoi drakrop, kak Oams-
KO€ COCEACTBO, HaCThie KOHTAKTHI, 00lMlie MHTEPEChI M Ho-
Po¥ coBMecTHLIlc GoNee KpynHbic paborbl, KaK HanpuMmep
AnT4APk (MJAM.) MIM TPYNNOBAaA MCTOPUYECKAA KOMIO3MITHH
»KOCTIOIIKOECKAN  HMICypperiia’. DBaaumMuoe BaManme
MOIKHC 3aMETHTh B XAPAKTCPHBIX Yeprax, CBOWCTBEHHBIX
SONBIUIMHCTRY CKYJBITYD CEPIEIKOr0 L[ICHTPA, a MMEHHO'
cnocod dopmuporanna TABIGHE], CXeMATHYeCKAs TPRPEKTOBKG
huUryp, CKYLUH OPHAMEHT, BRIPDA3MTEILHBIE HMCDTLL MI0-
OpamaeMnix Juw.

B cropone oT rpymns! cepncLKkux M 23BHI3IKHUX CKYJIbI-
TOPOR jepurces Enena llunaera-ConesmGuoscka. Ee npu-
MUTHREBIE CKYJLNTYPERI He MONE3YITCA 0100PEHHEM MeCcT-
HBIX Baacteill M Henennu., Tem He Medee ABTOP CTAThi
HAXOAMT, 4TO cc pPaboThl JOCTAHHBI O0OCYMJIEHMA M HTO
10 Kpakinei vmepe BapluiasekoMy STHOrpablidecKoMy My-
310 CHeAoBano 6b1 ¥YICIHTE MM BHIIMaHHE.

Jamec aerTop nuuieT 0 AOCTOMHCTRBAX M HEOCTATKAX
Uenemusr B orHoweHun ee 3a60T o HapouHBIX yMenbLax.
JdocTMMECTBOM ABIAETCA caM mo cefe arRT BOSHKKIOBE-
HMSA CEPHNELKOro UEHTPR, eT0 PasBHTHE, GONLIIHE HOXOKbL
(ckyAvnTopoes). HeaocTaTKOM 3IKE HABZQ CUYMTATH TO, UTQ
BOIHMKAET OOACHOCTL HNPeBpalicHNA TEBODYeCKoH paboThi
B MAacCORue UPOM3BOACTBO, HABAJLIBGHWE TEMATHKH M Xy-
AOXKECTBCHHRIX (DOPM, MEePKaHTHILHOCTL, KOTOPad Moly k-
AOeT K TBOPYCCTLY 11¢ 10 BHYTPCHHEMY BCJCHMID, a 110
BaKa3y.

Yerexm CcepreqEMX XYA0HHUKOB RBIZBANM YRaKeHIe
OKDYHAWILNX, HO WX CKYJILITYRLI HE HAXOAAT NOKYHOaTe-
Jeif, TAaK-KaK He COOTBETCTBYHOT SCTETUYeCKMM BEYCaM
TerepeurHeil JeperHw, 'Takum ofipazom co3faercd Kaxk
OyATo 681 mpodheceHA CKyABOTOPa, KOTOPBIE paboTaer B fe-
PEeBHEe ANA HYXMO Topona, ANna sxcnopra. ToBATOBBIE BIA-
CTU YIAENAKT XYAOKHUKAM MHOMO BHHMMAaHUA, TPOeKTUDY-~
FOT JAa¥e OTHPRIT: B Ceplille pPerMoOHanbHbLI  MY3eil.
Crynenropy PYLIKOBCKOMY NOCTROMAM MacTePCKYH M Ha-
3HAYMAM CTUNEHJMI,

Kaunym A Xpoeruuxu — KOPAJABL, COCEA
M LIEIOA (IOTHMYUECKOE MCKYCCTBO U EAPOIJ-
HBIE BEPORAHHM)

B monorpadus, nocsainienHoll uzobpamenuio MaZoH-
Hb! u3 Jlembe, ropa3fo ordernvMBee yYeM XyAOKeCTBeHHas
hopma, BBICTYORIOT NpobNeMbl MAEHHOTO CONEPIEAHUA
AHNOHUMHBIN BeIMKOTIONBCKUH XYAOMHEUK cepefiHnl XV B,
npencrasun  Jey MapMio B KODPaJdlOBOM  OHKEPeNbe
¢ MIafeHuyeM Ha pykKaxX. MagoHHa JepuT B PYEaX COCKY
M Ieryla Ha4 HUTOUKe. B cBere uccnepoBamyuis ©puiemanH-
Ha, KataniyMxCcAd 3HAYCHMA LUerla B eEPONeNcKoM Kyib-
TOBOM HcKycceTBe Magonua wuz Jlembe 3aHMMaeT MCKIIO-
qureNbHoe Mecto. K comanenMio Dpumgemads  obouren
MOMTAHMeM NOMLCKYIO JRMBOIMCh, 8 TAKXKe JO0JKHBIM 06-
pa3oMm He y4yen kKusooncrn Yexmy, MopasuM M HOBIHON
TepmaHML,

B npyrofl 4acTy CTATBYM NPEJCTABACHD] MJACTHHECKMEe
HM300paMeHMA COCKM M IOBOPMTCH O €€ CHUMBOJIHYECKOM
3HAYSHUN.

I'1aBHLIM TE3MCOM, BBITEKAWINNM M3 aHaNM3a OTAEIb-
HbIX 3J1eMENTOB, ABJIACTCH TIPEANIONOKeIe, YTC IPUYIMHON
NOEEPTROBANMA KAPTHMHB! b2 GONe3HL pebeHka Hews-
BECTHBIX IO Cefi AeHb poanTteneil. OTIedbHLIC MOTHMBEI
LIfeTON, COCKa W KOPaNl PaccMaTPMBAlOTCA Ha hoHe co-
XDANMBUIMXCA NAMATHMKOB 3KUBOIOMCH M CKYJABNTYPsI
XIV-—XVII BB. B COMOCTABJICHNM ¢ TPAALMER HAPOTHILIX
BePOBAHMA M JAMHTEPATYPHBIX TEKCTOR GONee MO3NHETo Iie-
puona, r.e. XVI—XVII BB.

KumenTHpYA naeliHoe COOCpAtAHME TOTHYMCCKOIN KapTH-
HbI, @BTOP CTATBH NLITAJACA 0 M3IBECTHOH CTRIICHM MCIONL-
30BATE HapOLHble BEPOBAHNA,

Anvva Kyauuuscka-~-Mpagka — HNCKYCCTBEII-
HBIE IIBETBL 3AMEYAHMA B CBA3M C BAPIIIAB-
CKOJM BRICTABKOI

Ilour BO Beex pationax. IIONLIIM JNEJ3I0T MCKYCCTBEH-
HbIe NBCTRI M STOT BUj HAPCANIOT0 TRODYECTBA NpHHRAAIES-
HUT K PAAY TeX, KOTophle B HACTOAIEe BPCMA QTJIHMYa-
roTeia ocoboll AMBaMuKoOl pa3BMTHA. MeKycoTReHHLIe I[Be-
Thl CHYIKAT B NEPBYID 0uepelb JJAS VEPaAUISHMA FAC4IHD]
B OkpecTHocTAX YeHcroxoma, B Kenenkom w Kpaxosckom
BOEBOACTEAX, MMM YKpaumlamwr Taxk:xKe MOTMIB B ZeHL Io-
MUIIOBAHMA YCOMIUUX.

Lipersl, KaX MIPaBWUJI0, AENAOT FKEHIIMHBI, Yallle BCero
ana ceba uaM ANA OAMKaiioux coceAoK. KpoMe TOro cy-
JOECTBYET IIECKONBKO KPYNHBIX LEHTPOB NPOM3IBOACTBA
MCEKYCCTBEHHBIX [IBETOR JNA NPOjazK Ha ApMapKax, Ha-
nmpumep, Kozeraoer! 1 Cexaney Jyxbl 6an3 Henctoxosa.

IIgerel TAakBHBIM 00pa30M ACAAT H3 OOBIKHOBEHHOH
M LBETHOM $DanupocHoit OGymaru, Vi3 nepelluer  Jeaarr
UBETHLI OPeMMYUICCTBCHHU NOJ ICIICTOXOBOM, B ONOumH-
ckoM u KypnenckoMm pajicnax. B orpecTHocTAx Yencro-
X0BAa AeNaloT TaKIKe BCTHI U3 CTPYMHER.

Boneslue Beerc UBETOB, IPUTOM CaMbiX WHTEPECHBIX
B XYA0XECTBEHHOM OTHOLISHWHM, ASNHIOT B paiioHax Gora-
TLIX TPAAKLMAMKM HaDOJHOMO NDHMKJAZHOMO MCKYCCTBA:
B KYDHOEBCKOM, JOBWUI[KOM ¥ KENEI[KOM.

B sanBape 1965 r. lleneawa (IleHTp HapoAHDII XyZAo-
}ECTEBEHHOHN TNPOMEIIINEHHOCTH), VCTPOMIA NEPBYIO Bbl-
CTABKY MCKYCCTBEHHLIX I[BETOB, KOTOpas MNOJAB3DBANACL
rpoMajgHbiM yenexoM. Bee sKenoHaTe! OpLIM pPacnpogaiibi
[OCCTHTEIAM.

e

k-4
w,/na

-
»

L)
"



http://HacTOHm.ee

CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez
P.P. WYDAWNICTWA ARTYSTYCZNE I FILMOWE

BIULETYN HISTQRII SZTUKI, kwartainik, ponad 100 str. duzego
formatu, okolo 106 jlustracji. Cenu 24 zi, prenwmerata péiroczna 48 zi,
roczna — 96 zl,

POLSKA SZTUKA LUDOWA, kwartalnik, 64 str. dulego formatu,
bogaty material ilustracyjny. Cena 18 zi, prenumerata poélroezna 36 zi,
roezna — 72 zi.

PAMIETNIK TEATRALNY, kwarlalnik, ponad 170 str. druku, okolo
100 ilustracii., Cena 18 zl, prenumerata polroczna 36 zi, roczna — 72 zi

MUZYKA, kwartainik, okalo 130 sir, drukuy, liczne przyklady nutowe.
Cena 18 zi, prenumerata poOlroczna 36 zi, roczna — 72 zl

Wezysthie czasopisma nabywaé moina regularnie jedynie w prenu-
meracie.

KWARTALNIK FILMOWY — w roku 1866 przestanic sie ukazywad;
zeszyl 4 za rok 1965 bedzie ostainim numerem tego czascpisma,

WARUNKI PRENUMERATY
»POLSKIEJ SZTUKI LUDOWEJ"”

Prenumerate na kraj przyimuja urzedy pocztowe, listonosze oraz Qd-
dzialy i Delegatury ,Ruch”.

Mozina réwniez dokonywaé wplal na konto PKO Nr 1-6-100020 —
Centrala Kolportazu Prasy | Wydawniclw ,,Ruch” Warszawa, ul. Wro-
nia 28,

Prenumeraty przyjmowane sy do 15 dnia miesigca poprzedzajacego
okres prenumeraty.

Cena prenumeraty: péirocznic zt 36, rocznie 21 72.

Prenumerate na zagranice, ktéra jest o 40% dreisza — przyjmuie
Biuro Kolportazu Wydawnictw Zagranicznych ,Ruch” Warszawa,
ul. Wronia 23, tel. 20-46-88, konto PKO Nr 1-6-100024.

SPRZEDAZ

Egremplarze numerow zdezaktualizowanych moina nabywaé w Punk-
cie Wysylkowym Prasy Archiwalnej ,,Ruch”, Warszawa, ul. Nowowiej-
ska nr 15/17, konto PRO Nr 114-6-700041 V1] Oddzial Miejski Warszawa.

Aktualne numery czasopism Instytutu Sztuki PAN posiada Osrodek
Rozpowszechniania Wydawnictw Naukowych PAN w Palacu Kultury
i Nauki w Warszawie,

Stoleczne Zaklady Graficzne, Z, I, W-wa, Podchorgiych 3% Zarm. 502/65. Pap.
ilustr. kI, I1I, 120 g Al + Xarion bialy Kl 111, 220 g. Bl. Naklad 1270 egz. E-75




