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SUMMARY OF A R T I C L E S 
G i z a F r e n k e l JEWISH PAPER CUTS 

The article supplies material for an examination of 
mutua l influences between Polish and Jewish paper 
cuts, increasingly taken into account i n studies on the 
origins of Polish paper cuts. 

Jewish paper cuts were very widespread in Poland, 
certain parts of Russia, Germany and probably Holland; 
certain varieties of them can be found in I taly, countries 
of the Near East and Northern Africa. 

The preserved material originates from the X l X t h 
and early X X t h centuries. From earlier periods, only 
parchment cuts are s t i l l left. Jewish paper cuts have 
always performed a cult function. They are characterized 
by an abundance of forms and motives and almost 
always an introduction of wr i t i ng . 

Motives: the central position is occupied by the 
"menora" i.e. a seven-armed candlestick or a table 
w i t h the Decalogue. Above them a crown, eagle, or 
sometimes the shield of David can be found. Around 
them — animal motives, vegetal and geometrical orna­
ments. An ima l motives have a symbolical meaning, 
often connected w i t h the meaning of the inscription. 
Archi tectural motives and the tree of life can also be 
found. The motives common in paper cuts can also be 
found in other works of Jewish folk art: i n metal, 
carvings and embroidery. 

Types of cuts: The most impressive form of Jewish' 
paper cuts is the "mizrach" — hanged on the eastern 
w a l l of houses and temples. Mizrach is characterized by 
its considerable size and rectangular shape. I t is made 
from white paper, painted and framed under glass. 

Other types include "szewuosl" and "rojzele", small 
cuts for decorating windows on Pentecost. They could 
be found only in Eastern Europe, part icularly Poland 
and neighbouring territories. This type includes two 
forms: rectangular, w i t h typical Jewish motives, and 
circular — a rosette. A separate group consisted of 
cuts w i t h soldiers as the motive. 

A common type of paper cuts were the flags for 
Simchat-Tora, carried in the parade behind the Tora. 
They were two-sided, made from colored paper and 
pasted onto a colorful background. 

Another type is represented by cuts used as charms, 
the so-called "Kimpetbrieflech", hung on 4 walls in 
the delivery room to offset the evil power of the wi tch 
L i l i t h . Other types of paper cuts included timetables 
for the period between Pascha and Szewuoth and cuts 
for decorating shacks and lanterns i l luminat ing various 
festivities. 

The makers of paper cuts were always men: pupils 
and teachers of Jewish schools, sometimes older persons. 

The technique: the paper cut was made by first 
drawing the design on paper folded in two, then i t was 
fastened to a board and cut out w i t h a sharp knife, 
the asymmetrical motives being cut out separately. I n 
the beginning of the X X t h century, Jewish paper cuts 
began to vanish and during the war whatever was left 
was almost completely destroyed. 

In paper cuts f rom Africa and the Near East, two 
groups stand out. They are both called "menora", but 
the first group is a counterpart of the mizrach and the 
second includes smaller paper cuts used as charms. 
The motives are the same as in European paper cuts 
but they have a specific oriental style. 

Origins: The origins of Jewish paper cuts should 
be sought for in the Far East. The art of cutting, 
which probably derives from shadow acting, expanded 
its scope and spread out w i t h time through China, 
Java, Persia and Turkey to Nor th Africa and from 
there in the X V I I t h century to I ta ly and Europe. 

Jews in the East must have therefore known the 
art of paper cutting already in very old times and 
preserved materials show the existence of Jewish paper 
cuts in Europe in the X V I I t h century. 

Jewish paper cuts therefore have old traditions, 
carried by Jews to different corners of the wor ld and 

everywhere ancient t radi t ion was shaped in accordance 
w i t h local customs and requirements. 

The question of influence between Jewish and Polish 
paper cuts can be considered only in relation to the 
group of paper cuts posted on windows during the 
Pentecostal period, since they were the only ones which 
the Polish population could know. Some motives of 
this group of cuts l ike the rosette, birds, certain vegetal 
and geometrical ornaments show a certain resemblance 
to Polish paper cuts. The possibility of influence is 
supported by reports that the f i i s t Polish paper cuts 
were made from white paper i.e. the same as Jewish 
ones, and also the in i t i a l range of Polish paper cuts 
in the X l X t h century corresponds to the range of 
Jewish paper cuts (Congressional Kingdom, the regions 
of L w ó w , Tarnopol and Stan is ławów) . Migrant Jewish 
craftmen and merchants could have served as middle­
men in the art of paper cutting. 

M a r e k A r p a d K o w a l s k i 
CENTER OF F O L K SCULPTURE 

T H E SIERPC 

Sierpc county i n the Mazowsze region presently 
ranks among the most active centers of fo lk sculpture. 
Twelve sculptors work there. The center was formed 
only in recent years and the f i rs t sculptures by Rusz­
kowski , Sk i rzyński , Derczyński , W. Kra jewski and D u -
żyński appeared at exhibitions and competitions in 1958, 
taking up the declining t radi t ion of sculpting. Demand 
was decisive i n the formation and development of this 
center — part icular ly interest expressed by CPLiA, 
competitions, exhibitions (also abroad i n Brooklyn and 
Santa Fe) and the creation of possibilities for selling 
sculptures at home and abroad. 

I n 1962, Ruszkowski's grandson — Kurowski , W. K r a -
jewski's son — Jan as wel l as H . Wierzchowski and 
later his brother Miros ław followed the example of 
their predecessors and tr ied their hand at sculpting. 
The number of sculptors steadily increased, but many 
of the less talented were eliminated, after fa i l ing to 
pass the selective screening set up by CPLiA, Neigh­
bouring residence, frequent contacts, common interests 
and jo in t undertakings on bigger projects l ike the 
altar (fig. ) or the mul t i - f igure historical composi­
tion "The Kościuszko Insurrection" are factors which 
tend to consolidate the group. Mutual influence can be 
detected in the characteristic features of a majori ty 
of sculptures from the center. These include: compact 
shaping of the block, a schematic approach to the figure, 
scarce ornamentation and an expressiveness of the face. 

Apar t f rom the group of sculptors from Sierpc and 
Zawidz stands Helena Szczypawka-Gołeb iowska , whose 
p r imi t ive sculptures failed to gain the approval Df 
local authorities and the CPLiA. I n the author's opinion, 
her sculptures at least merit the attention of the 
Ethnographic Museum in Warsaw and are wor thy of 
separate discussion. 

Next, the author discusses the advantages and dis­
advantages of CPLiA patronage. The advantages include 
the very fact of the center's creation, its development 
and the high salaries of the creators. The disadvantages 
— the danger of a transformation of the sculptures 
into mass production, advance suggestions on the themes 
and artistic shape of the works, a mercantile attitude 
resulting in creative activity stemming not f rom need 
but f rom orders. 

The successes of the artists from Sierpc have caused 
that they are respected in their environment but there 
is no demand for their sculptures, they do not conform 
to the present esthetical tastes of ru r a l areas. Hence, 
a sort of a sculptor's vocation emerges, w i t h the 
sculptor work ing in the village to meet city and export 
demands. The county authorities assist the artists, plans 
are being drawn for a regional museum in Sierpc, 
a studio has been bui l t for Ruszkowski and he has 
been awarded a scholarship. 
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J u l i u s z A. C h r o S c i c k i — BEADS, NIPPLE A N D 
GOLDFINCH (GOTHIC A R T A N D F O L K BELIEFS) 

Problems of ideological content have come out 
considerably more sharply than the artistic fo rm in 
the monograph on the portrai t of the Madonna from 
Dembe. The anonymous painter f rom the middle of 
the X V t h century depicted the V i r g i n Mary and the 
Infant Jesus w i t h a necklace of beads, a nipple in 
hand and a goldfinch on a string. I n the l ight of 
H . Friedemann's studies on the role of the goldfinch 
in European devotional art, the Madonna from Dembe 
appears to have a unique position. Unfortunately, this 
researcher omitted Polish painting and failed to deal 
in adequate proportion w i t h paintings from Bohemia, 
Moravia and Southern Germany. Another part of the 
article deals w i t h plastic presentation of the nipple 
and discusses its symbolic meaning. 

The main thesis resulting from an analysis of the 
various elements of the painting is the presumption 
that the plate was donated because of the illness of 
a child of some s t i l l unknown donors. The ind iv idua l 
motives: goldfinch, nipple and bead are discussed 
against the background of preserved examples of X I V — 
X V I I t h century sculpture and painting and confronted 
w i t h t radi t ional folk beliefs and more recent l i terary 
texts from the X V I t h and X V I I t h centuries. 

I t was attempted, in a l imi ted scope, to take into 
account folk beliefs in interpreting the ideological mean­
ing of Gothic plate paintings. 

A n n a K u n c z y ń s k a - I r a c k a — A R T I F I C I A L 
FOLK FLOWERS (comments after the Warsaw ex­
hibition) 

A r t i f i c i a l flowers are produced i n almost every region 
of Poland and are among the most dynamically ex­
panding fields of contemporary folk art. They are 
mainly used for decorating rooms. I n the areas of 
Częstochowa, Kielce and Cracow they are also used 
for decorating graves on A l l Saints Day. 

The flowers are mostly made by women. They make 
them mainly for themselves or for neighbours and 
there are several large centers, such as Koziegłowy 
and Siedlec Duży near Częstochowa, which produce 
flowers for market sale. 

The materials most commonly used in the production 
of flowers are colored tissue and paper. Flowers from 
feathers are mostly produced i n the regions of Czę­
stochowa, Opoczno and Kurpie , f rom shavings around 
Częstochowa 

The most numerous and artistically most interesting 
flowers are produced in centers w i t h a strong tradit ion 
of folk decorative art, such as Kurpie, the Łowicz and 
Kielce regions. 

The exhibit ion of ar t i f ic ia l flowers held in Warsaw 
in January 1965 by CPLiA was the f i rs t of its k ind 
and a great success. A l l the exhibits were sold to 
viewers. 

n O J l b C K O E H A P O A H O E H C K Y C C T B O 
K B A P T A J I b H b l ï ï JKYPHAJI M3flABAEMbIÏÎ M H C T I Í T y T O M HCKYCCTBA I IOJ IbCKOl ï A K A f l E M M I f H A Y K 
jVu 3 FOfl M3f lAHMH X I X 1965 

PE3IOME 
m a a O p o H K C J i b - EBPEÍ ÍCKAÍI „ B b l l l H H A H K A " 

B c r a T Ł e c o o p a H b i -waTepuajibi n o n c c j i O A O B a H H i o 

B3ai lMOCBH3M MCJKfly nOJIbCKHMH II e B p e Ü C K H M H B b i p e 3 K 3 -
Mii M3 Syiiara, TaK H a 3 . BŁiuwnaHRaMW. 3ra B3anM0CBH3Ł 
Bee l a m e n p w H H M a e T C f l b o BHiiMamie npn j i c c j i e f l O B a H í m 
r e H e s H c a n o j i b C K i i x B b n r w H a H O K . 

E e p e ü c K a H B H U H H a H K a t j b i j i a oie-Hb pacnpocTpaHena 
b n o m i n e , b HeKOTopbix p a i í o H a x P o c c h h , r e p i n a ™ u , 
n o B c e i î BepoHTHOCTH, b ro j i J i a iwin . H e K O T o p b i e b i ^ m 
9THX BbIO.IlHaHOK B C T p e H a i O T C H B Ü T a j I H H , B C T p a H a X 
B j i M J K H e r o B o c T O K a w c e B e p H o f l A o b p K K H . 

C o x p a r o i B u i H Í í c H M a r e p t i a j i A a T i i p y e T C H X I X b. h h h -
' l a j iOM X X b . C 6ojiee paHHero n e p u o f l a o c r a j i H C b t o j i b k o 
n e p r a M e H T H Ł i e B b n i H H a H K H . E B p e i i c K i i e B b i u H n a H K H s c e -
rfla B b i n o j n i H J i H K y j i b T O B b i e cpyHKu,HJi ; ohm o T J i H H a W T c a 
Sora-rcTBOM cpopM m m o t h b o b h homtm Bcer^a conposojK-
flatOTca H a f l n H c a M H . 
Moï-iiBbi: i^eiiTpajibHoe M e c r o 3aHJiMaex ,.MeHopa", T.e. 
ccMHCBeiiibin m a H A a n , j i h ô o cKpîijKajiw. Hafl h u m h m3 0 -
6pajKeHbi K o p o i i a linn o p e n , n H o r f l a — i h h t ftaBiifla. Bo-
K p y r — 3 B e p H H L i e m o t u b ł i , p a c T M T e j i f a H b i ń j i t i â o r e o M e T -
PMHeCKHfi OpHQMeHT. 3 B e p n H b i e MOTHBbl IIMËEOT CHMBOJIH-
H e c K o e 3 H a n e H H e h n a c x o c B a a a H M c co f l epMcanneM H a f l -
n w c H . B c T p e i a i o T C H T a K i K e a p x n T e K T O H H < i e c K i i e m o t h b m 
H flPeBO JKH3HH, M o n - l B h l B b l U H H a H O K BblCTyimFOT H B 
flpymx H3ACJIHHX C B p c i i c K o r o H a p o f l H o r o T B o p i e c T B a : 
G H 3 A e j I H H X H3 MÊTajIJia, B p C 3 6 e M B B M U I H B K a X . 
i « n u BBiivHHaHOK: Cainow G o r a T o w cpopMoü e B p e í í c K o f i 

H o T n M e m l f B , I n e T C n ^ T*' " M H 3 P a X " K 0 T 0 P M Í * o 5 w H -

I , - ° 5 o j I b m O H P a c K p a u i e H H b i w 

B K ™ y L » ™ î î ? v v « M H a H ° K -<<meBy°CJI n , . P O H 3 e J I e , 
T P » n p a s M e p o B . Mmi i y K p a m a j i u o K O i n i b i e 

creKJia b n p a a w H H K T p o H i p i . Onu HcrpenajiKCb t o j i b k o 
f ł i ł Ł f r - . n r i f i n r > C T T T i n n T i n T I T H T . . r i s*f\nO. TT i r u V rrnHuVJ ^ j ! , B p 0 n O ' o c o 5

p

e H H O B Hojlbine H COCeflHHX 

B o n w H 3 o e P a 3 K e ! r l l C M M i n H U H b i x e n p e H C K H X motm-
„ " „ 3 r J I w e B B H f l e P ° 3 e T ( > K - O T f l e ^ b H y t o r p y n n y n p e « -

dHjiHioT B b i q n n a ¡ i K n c mo thbom , H 3 0 0 p a « i a r o L L f n M coj i f laT . 

Ü K C i i b p a c n p o c T p a n e i i b i Ghinu c b a a a t K H H a C n M x a T -
-Topa, KOTOPŁ]C OÓbFniO HOCHJIM 3a CBHTKOM T 0 P b I BO 
BpeMH npaSflHHHHblX UJCCTBHÍi. *JiajKKH 3TH 6b!JIH flBy-
CTopoHHHe u s i m e T i i o ń 6 y M a r n , n a h p k o m cboHe. 

K flpyrowy r u n y nptiHafljieataT B b n r H H a i i K M , w c n o j i H H -
winne pojib a iwyj ieTOB, t 3 k H a s . „KmineT6pjicbjiex". Mx 
B e i u a n i i H a 4 c T e n a x b KOMHHTe p o j K e H m i b i jym n p e f l o -
X p a H C H H H OT H e i H C T O M CMJIŁI KOJIf lyHHH J ÍH^MT. BcTpeHa-
J i n c b T a K í K e B b q i i H a H K H b B H A e T a 6 j r a i j , H a K O f o p b i x b w -
C H H T b m a j i o c Ł BpeMH o t ITacxH flo U l e B y o T , jiH6o bmu.h-
H3HKH y K p a u i M B a B U i M C L u a j i a u i w u . ™ ate tpoHapw, k o t o -
pbie 3 a j K n r a j i H B 03HaMeH0BaHiie pa'3JinHHbix r o p x c e c T B . 
A B T O p a M M B b l U H H a H O K SblJIH o S b l K H O B e H H O M y K H H H h i : 
y M e H H K H M yHMTCJIH XCf lCpOB, MHOTfla nOJKHJIbie JIKlflM. 
TexiiMKa HcnojiHeHun: BbiuwHaHKM flejiajua, pwcyn CHa-
^ajia y 3 o p n a b a b o c c j i o í k c h h o ü SyMare, Koropyro 3 a T e n 
n p H K p e n j i H J i u k a o c k c h B b i p e 3 M B a j i n o c T p b i M h o j k o m , 
npHieM accHMCxpH l iecKHe m o t h b ł i B b i p e 3 b m a j i n c b o t -
Aejibiio. 

B Hanajie X X b . MCKyccTBo e B p e ü c K M X EbruwHaHOK 
3 a r . i o x j i o , a b o BpeüH b o m h w B e e c o x p a i i H B n i e e c a j\o-
CTOHHHe B b l U H H a H O K SblJIO nOHTM U e j I H K O M yHHHTOSKeHO. 

B BbmwHaHKax CeaepHoíi AcbpuKH m BjiwwHero B o c t o -
K a BbicrynaKiT ^ B e rpyniiw. 06e H a 3 b i B a t o T c H „ M e H O p a -
MM", n o nepsan rpynna o T B e n a e r „ M n 3 p a x y " , a k o b t o p o m 
npnHafljieüíar noMeHbiue, Koropbre 
pOJIb TSJIMCMaHOB. 

MOTHBbl 3 T H X BblUHUaHOK aHaj IOrMHHbl e B p o n e ü c K K H , 
HO OTJIHMaiOTCH C B O e o 6 p a 3 H Ł I M BOCTOHHblM CTHJieM. 
reiie3Hc: P o a h h o u eBpeifCKofł BbruwnanKH ABjificTCfl ^a j ib -
HMM BOCTOK. 

McKyccTBO B b i p e 3 b i B a H H H M3 6 y M a r w , H a n a n o K O T o p o -
iay a e p o H T H o n o J i o a í M J i T e a T p Teneu, c T c n e H H e M B p e M C -
HM s e e GoJiee pacnpocTpaHfiJiocb, o x B a T b i B a n K u r a ü , 
HBy, nepcHM II TypuHio, o T T y ^ a npoHHKan b CeBepnyio 
AeppuKy, a 3 a T e M b X V I I b. b M T a . i n K > u 3py™e CTpaHbi 
Enponbi. 

O i e B H f l H O H C K y C C T B O B b I p e 3 Ł I B a H H H 6btJI0 3 H a K 0 M O 
BOCTOHHbIM CBpef lM C flaBHHX HOp, n p u n i e M C O X p a H M B U I H e -
CH MaTepnajibi C B H f l C T e j i b C T B y w T o t o m , HTO o h o cyine-
CTBOBajio B Enpone y ^ e b X V I I b. 
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M 3 storo c a e f l y e T , H T O e n p e t ł e K i i e B b u i H H a H K W HMeioT 
C T a p y K ) T p a f l H U i i i o , c o n p o s o H i f l a B i u y i o e B p e e s B p a 3 J i H H -

C B e T a . T p a a M U M H s r a B i i f l ü K 3 M e H H j i a c b c o w i a c -
HO MeCTHŁIM O O b l H a s M M nOTpeÖHOCTHM. 
O B 3 a H M 0 C B H 3 H M e H î f l y eBpeHCKMMH M nOJIbCKHMH B b l -
IIHHaHKaMtl MOîKHO rOBOpHTb T O J I Ł K O a OTHOLLieHHM T O M 

r p y n n b i B b í U H u a H O K , K O T o p b i e i i a K J i e H B a J i n c b Ha o K H a 
B npa3flHHK T p O W I I b l , n O C K O J l b K y TOJlbKO T 3 K M 6 6 Ł I J I H 
3HaKOMbr n o j i b C K O M y H a c e j i e i r a i o . H e K o r o p b i e M O T M B B I 
3 T O H r p y n n b i , K a K p c a e T K H , r r r H U b i , o r j t e j i b H b i e p a c T H T e J i b -
i i L i e H r o o M C T p j i H e c K H e o p n a M e H T b i flo n 3 B e c m o i i C T e n e H H 
CXOaCH C nOJIbCKHMH. 

O cymecTBoaaHHH EaaiiMHoro B J I H H H H H C B H f l e T e j i b -
C T a y e r T O H T O neprae n o j i b C K H e BbiiiMHaHKii B b m o j i H H -
JiMCb n o f l o 5 H o eepeHCKMM, M3 Dej ioK 6 y M a ™ . Kpowe T o r o 
B X I X B . n o j i b C K H e fibimmaiim BcrpeHajiiicb Ha T O M TKS 

T e p p i i T o p m i , r f l e e s p e M C K M e , T . e B K o p o J i e B C T a e i i o j i b -
C K O M , B O K p e c T H O C T H X J l b B O B a , T a p n o n o j i a u C r a H M c ^ a -
B O B a . Ha«« n o j i a r a T b , H T O HOCHTejtHMM M c K y c c T B a B H I J K -

H 3 H 0 K 6ŁUIH C T p a H C T B y i o u i n e pOMGCJiCHHMKH Jin5o eBpeM-
CKWe TOprOBIJbl , 

M a p e K A p n a j i K o B a j i b C K K — C E P I i E U K M i l 
U.EHTP HAPCylHOM C K y j I b l T T y p B I 

B n a c T o a m e o B p e i i í t O ^ H I I M 113 c a M b i x o J K H B j i e n H b i x 
Ł i e i i T p o B Hapo,i( í- iofí C K y j i b H T y p b i H B J I H C T C H cepneuKuü n o -
BHT ( M a s o B i i i e ) . T a M p a 6 0 T a i o T 12 C K y j i b n T o p o s . 3 T O T 
u e H T P B03HMK jïMii iL E n o c i c n H i i e r o a b i : n e p B t i e C K y j i b n -
T y p b i P y n i K O B C K o r o , C t f t D K M H b C K o r o , ß e p M H H t c K o r o , K p a -

n p e ^ C T a B J i e H b ] n a B b i c T a s -
K a x H K o i i K y p c a x B 1958 r . T H K M M o C p a a o M C T a j M B O S -
powcf laTbcn O T M i i p a B i i n i e S t u i o T p a n n u , H M H a p o a H o i i 
c K y j i b n T y p t i . 

B O S H H K H O B e H H e H P 3 3 B H T H C C C p n e U K O r O U e i l T p a 6bIJIQ 
B L I 3 B S H 0 CnpOCOM H a 3TOT BHfl TBOpHOCTBa, TOHHee M H T e -
p e c o M , K o T o p w i á n p o H B H j i a B M O M O T H o m e H H H UenejinH 
( H e E I T p HapOflHOM X y f l O S i e C T B e t l H o f i I ipOMbllUJieUHOCTM), 
a T a K J K E K O H K y p c a M M u B w c T a B K a M H (He TOJibKO B n o j i b -
u i e , H O u sa e e n p e o e J i a M n B EpyKJimie w. Cama * e ) ; 
3T0 C03flajJO B O 3 M 0 > K H O C T b COblTa K H K B I l O J I b l l i e , T a x M 3 a 
pyGcîKOM, 

B 1962 r. B u y s P y u j K O B C K O r o — K y p o B C K t i , c t m B. 
K p a e E C K o r o — A H , T. B e ^ c x o s C K H , M , c n y e j H H e K o r o p o e 

C T e r , H O MeHee c n o c o e H t i e B 3 H aTn-iTe Jib H O Ü M e p e O T n a -
flaiOT, H e O T B e n a í i c r p o r w M T p e S o e a H K H M H ¡ e n e j i t m . Cep-
^ e ^ K H Í í KOJiJ i eKTHB C K p e n j i a e T T a K û i i ¿ a s T o p , K a K 6 J I M 3 -
K o e coeef lCTBo, n a c r b î e K O H T a K T b r , oömne H H r e p e c w H n o -
p o ü c o B M e c T H L i e ô o j i e e K P v n H b i e o a ö o T b i K a K HanoMnieD 
ajrrapfc (H.iJi . ) H a u r p y n n o B a a H C T o p M M e c i a a K O M M A S 
„ K o e i M u i K O B C K a n H i i c y p p o K H H H " . B a a M M H o e B j i H a K i i e 
MOJKHO 3aM6THTŁ B X a p a K T C p H W X H e p T a X , CBOÜCTBeHHbrX 
Goj ibUiMHCTBy C K y j i b n T y p c e p n e q K o r o q o H T p a , a H M Ë H H O J . 
cnoco6 cpopMHpoBaHMn rabiSbi, c x e M a T H n e c K a n T p a K T o s K a 
r p H r y p . C K y u u i i o p H a w e H T , B w p a 3 M r e a b H w e n e p T b i H 3 0 -
G p a i K a e M u x nun-

B c T o p o n e O T r p y n n b i c e p n e i ^ K i i x w 3 a B H f l 3 K n x C K y j i b n -
T o p o s flepjfCHTCii E j i e H a IHnnasKa -roj ieMOMOBCKa. E e n p t i -
MMTMBHbte e x y j i b n T y p b i He n o J i b s y i o T C H o a o o p e H i i e M M e c T -
i i b i x B j i a c T e f i H I í e i i e j i M w . T e w n e M e n e e a s T o p C T a T b i i 
H a x o A M T , H T O e c p a 6 o T b i flocTotiHbi o Q c y j K f l e K H Ä i i H T O 
n o Kpaiinen Mepe B a p w a B C K O M y 9 T H o r p a * K H e c K 0 M y M y -
ae io ej ief loBHJio ñbi V ^ M I I T L H M BHHMaHwe. 

^ a j i e c a B T o p ni - imeT o ^ o c T o w H C T B a x u H e f l o c T a T K a x 
l l e n e j i H i r B OTHOii ieHHH ee 3 a 6 o T o n a p o f l H b i x y inenbi^ax. 
flOGTOHHCTBOM HBJl i i eTCH COM HO CCGC O^iaKT BOSHKWHOBe-
H M Í I c e p n e ^ o r o u e H T p a , e r o p a 3 B H T ł i e , 6 O J I Ł U I H C j j , o x o « b t 
( C K y j i b n T o p O B ) . H e a o c T a T K O M J K 0 Haf lo c H i i r a T b T O , H T O 
B 0 3 H H K a e r o n a c n o c T b n p e B p a m e H M H T B o p n e c K o i i paSorbi 
B MaCCOBOe n p O H 3 B 0 a C T B 0 , H a B H 3 b I B a H I t e T e M a T H K H I I X V -
W x e c T B e H H w x * o p M . MepKaHTHJibHOCTb, K O T o p a H n o o y i -

n e r í o BHyTpeHHeMjr B C J i e r o n o , a n o 
3 a K Q 3 y . 

H ß e T b i , K a K i r p a m w o , W J I B I O T n e w i ^ , n a u j e B c e r o 
AJiH ceof l M JIM w i n o j i H i K a i r u i M X c o c e a o K K p o M e T o r o c y -
m e c T B y e T i i e c K O J i b s o K p y n n b i x ^ e a r p o s n p o H S B O f l c r o a 
B C K y c c T B e H H b i x u B e T O B aa* n p c w a x H H a H p M a p K a x n a -
n p H M e p , K 0 3 e r j I O B b I M Cernen. ^ y í K b i 6 J I H 3 Heiicroxosa. 

q e e T b i r j i a B H w M o G p a s o M flOJiawr H 3 oObiKHOBeHHOW 
w q a e T H o í i n a n i i p o c H O Ü O y w a r w . M 3 n e p t n u e K flejiawT 
U B C T b i n p e M M y i u o c T B C H H u nof l H C H C T O X O B O W , B O H Q H M H -
C K O M u K y p n e a c K O M p a i i o n a x . B o K p e c T H O C T H X H e n e r o -
x o B a flenaiOT T a K H t e U B C T U M S c r p y j K e i c . 

Bojibuie B c e r o u s e T O B , npHTOM c a M b i x n n T e p e c u b i x 
B x y a o H t e c T B e H H O M OTHOiueHi™, s e J i a W T B p a w o H a x 6 o r a -
Tbix TpaflwuwHMH HapoflHoro npiiKJiaflHoro HCKyccTBa: 
E K y p n e B C K O M , J I O B M U K O M M KeJ ie i ;KOM. 

B H H B a p e 1965 r . U e n e j i K H ( I l e H T p H a p o f l i i o i i x y « o -
J K e c T B e H H O H n p o M b i u j j i e H H o c T H ) , y c T p O H j i a n e p B y i o B W -
C T a B K y H C K y e c T B e H H b r x u s e T O B , KOTOparj n o J i b 3 D B a j i a c i . 
r p o M a ^ H b i M y c n e x o M . Bee S K C n o e a T b i 6 W J I H p a c n p o a a i i b i 
noCC'l-HTCJIHM. 

ycnexH c e p n e i r K H x x y a o i K H i i K o B B b i 3 B a J t H y B a s i e H w e 
O K p y j K a i o u i M X , H O M X e x y j i b n T y p b i He Haxof l f lT n o K y n a T e -
j iei i , T a K - K a K H e c o o T B e T C T B y w T s c T e T H i e C K M M B K y c a n 
T e n e p e i u H e ñ j i e p e s H M . T B K U M o 6 p a 3 0 M c o 3 f l a e T C i i K a K 
6yaTo 6 m npocbeccMH cKyjitnTopa, K D T O P M M paSoraer B ae-
peBHe RJix HyjKa ropowa, fljia ¿ K c n o p r a . D o B H T O B b r e B J i a -
CTM y f l e j iHK)T xy f lOHtHHKain Mfioro BHMMâHHH, n p o e K T M p y -
Ï O T flasce O T K p H T b B Cepnqe p e r H O n a j i b U b r i i M y 3 e i i . 
CKyjiLnxopy P y n i K O B C K O M y n o c T p o r i J i n MacTepcKyw M H a -
3HaHMJIH CTHIieHflMfO. 

K J j i M y u i A. X p o c T M ^ K t ^ — KOPAJlJIbl, COCKA i 
M niErOJI ( rOTMHECKOE MCKycCTBO M HAPOA- ! 

HBIE BEPOBAHHH) . J 

B MOHorpacpMH, n o c B a m e H H O M M3o6paHieHwio Maflon- ; 
H b i H 3 fleiiée, r o p a 3 f l o o x H e x J i i i B e e H 6 M x y f l o i K e c T B e i m a i i 
opopiaa, B b i c T y n a i o T n p o 6 j i e M b ( waeMHoro c o f l e p a c a r a i í i . 
A l tOHHMHMÍt BejIHKOnOJIŁCKHH xy^OÄHHX; CepeflMHbl X V B. 
n p e f l C T a B H j i ßeBy Maputo B Kopa.iJioBOM o a t e p e j i b e 
c M J i a f l e m i e M H a p y K a x . Ma^OHHa a e p j K K T B p y K a x c o c K y 
u mewia H a H H T O H K C B CBOTe HCcjienoBaroíÉí < î > p n J ï e M a H -
H a , K a e a i o i n M x c H 3 H a i e i i H n ruerna K e s p o n e ö c K O M K y j i Ł -
TOBOM H C K y c c T B e MaaoHiia us fleMoe a a m i M a e i M C K J I E O -

H H T e j i t H o e M e e r o . K c o a c a ^ e H H i o < & p ! i H e M a H H oSoiiieji 
Moj inaHMeM n o j i b c s y i o H i w s o n n c b . a T a K î t t e flOJiJKHbiM o5-
p a a o M H e y ^ e j i a i M B o n w c H Hexwii, M o p a s M H u E O H C H O H 

repMamtw. 
B APyroíí H a c T i î c T a T t M n p e A C T a s n e H b i r u i a c T H i e c K w e 

H 3 o 6 p a » t e H H H c o c K H u r o B o p i i T C H o ee c H M B O J i n n e c K O M 
3HaHeHHM. 

rjiaBHbiM TesHcoM, BbiTeKaromriM H3 aHaJTMsa O T ^ e ^ b -
H b r x s j i e H e i i T O B , H B J I H G T C H n p e a n o B O K e i m e , - I T O npt iHi iHOfi 
n o H j n o B a r o r a r a p r j f f l M o w j i a 6 O M 3 H Ł p e o e n K a HeM3-
™ ™ J , , flCHŁ p 0 f l W T e j l e w - O T f l e j i b H b i e M O T M B M : 

K 0 P a J 1 J I P a c C M a T P H B a K ) T C H H a * 0 H 0 ™ -

X ™ X V l ï 8 B ^^^T^O^T^mnJL^Í^S^ 
BepoBaHHH a p X l T e X V I - X V l ï R R nosflnero ne¬e fla, T .e . A v i A v u 

K o M e H T H p y f l iweimoe c o f l c p w a H H e T O T H H O C K O M K a p T n -
Hbi , a s T o p c T a T b M r i b i T a j i c n ao H 3 B e c r H O ö c r e n C H H n c n o j i b -
3 0 B a T b H a p o Ä H b i e B e p o s a K W H , 

A H H a K y H H H H b C K a - M p a ą K a — M C K y C C T B E I I -
H b l E I I B E T b l . 3 A M E H A H M H B CBH3M C B A P I H A B -
CKOH B b l C T A B K O H 

I I o H T M B O s c e x p a í i o H a x . nojibuiM A e j i a r o T M C K y e c T s e H -
Hbie U B C T M n 9 T O T BMA iiapofliioro T B o p i e c T s a n p n H a f l j i e -
J K H T K Pflfly T 6 X , KOTOpbie B HaCTOTmee BpCM« OTJIHHa-
Í O T C H OCOBOM flHHaMMKoa P Q 3 B H T H H . H e K y c C T B e H H b i e q B e -

B Ł O K ^ H o r T B

n x n e ^ H r r o n ° r P e ^ K ^ y K P a Ü i e ™ H  

BoeabflCTBax, M M H yxpauiaioT T a K ™ ™ ¡ f s ^ T 
MHiiOBaHMH yconuinx. 

http://HacTOHm.ee
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CZASOPISMA I N S T Y T U T U S Z T U K I P A N 

wydawane przez 
P.P. W Y D A W N I C T W A ARTYSTYCZNE I F I L M O W E 

B I U L E T Y N H I S T O R I I S Z T U K I , kwar ta ln ik , ponad 100 str. dużego 
formatu, około 100 i lustracj i . Cena 24 zł, prenumerata półroczna 48 zł, 
roczna — 96 zł. 

POLSKA S Z T U K A L U D O W A , kwarta lnik , 64 str. dużego formatu, 
bogaty m a t e r i a ł i lustracyjny. Cena 18 zl, prenumerata pół roczna 36 zł, 
roczna — 72 zł. 

P A M I Ę T N I K T E A T R A L N Y , kwar ta ln ik , ponad 170 str. druku, około 
100 i lustracj i . Cena 18 zł, prenumerata półroczna 3U zł, roczna — 72 zł. 

M U Z Y K A , kwar ta ln ik , około 130 str. d ruku , liczne p rzyk łady nutowe. 
Cena IB zł, prenumerata półroczna 36 zł, roczna — 72 zł. 

Wszystkie czasopisma n a b y w a ć można regularnie jedynie w prenu­
meracie. 

K W A R T A L N I K F I L M O W Y — w roku 1966 przestanie się u k a z y w a ć ; 
zeszyt 4 za rok 1965 będzie ostatnim numerem tego czasopisma. 

i 
W A R U N K I PRENUMERATY ! 

„ P O L S K I E J S Z T U K I L U D O W E J " 
P r e n u m e r a t ę na kraj p rzy jmują urzędy pocztowe, listonosze oraz Od- I 
działy i Delegatury „Ruch" . j 
Można również d o k o n y w a ć wpła t na konto PKO Nr 1-6-100020 — \ 
Centrala Kolpor tażu Prasy i Wydawnic tw „Ruch" Warszawa, u l . W r o ­
nia 23. i 
Prenumeraty przyjmowane są do 15 dnia miesiąca poprzedzającego 
okres prenumeraty. 
Cena prenumeraty: półrocznie zł 36, rocznie zl 72. 

P r e n u m e r a t ę na zagranicę , k t ó r a jest o 40% droższa — przyjmuje 
Biuro Ko lpor t ażu Wydawnic tw Zagranicznych „ R u c h " Warszawa, 
ul . Wronia 23, tel. 20-46-88, konto PKO Nr 1-6-100024. 

S P R Z E D A Ż 

Egzemplarze n u m e r ó w zdezaktualizowanych można n a b y w a ć w Punk­
cie Wysy łkowym Prasy Archiwalnej „Ruch", Warszawa, u l . Nowowiej­
ska nr 15/17, konto PKO Nr 114-6-700041 V I I Oddział Miejski Warszawa. 

Aktualne numery czasopism Instytutu Sztuki P A N posiada Ośrodek 
Rozpowszechniania Wydawnictw Naukowych P A N w P a ł a c u Ku l tu ry 
i Nauki w Warszawie. 

S t o ł e c z n e Z a k ł a d y G r a f i c z n e , Z . I . W - w a , P o d c h o r ą ż y c h 39. Z a m . 502/65. P a p . 
i lus tr . k i . I I I , 120 g A l + k a r t o n b i a ł y k l . n i . 220 g. B l . N a k ł a d 1271) egz. E-75 


