Noty o autorach

Magdalena Barbaruk — kulturoznawczyni, doktor nauk
humanistycznych, adiunkt w Instytucie Kulturoznawstwa
UWn. Autorka licznych artykutéw (w tym wielu o kultu-
rze hiszpanskiego obszaru jezykowego) publikowanych
m.in. w ,Kontekstach”, ,Pracach Kulturoznawczych”,
»Przegladzie Kulturoznawczym”, ., Kulturze Wspdlczesne;”,
HHistoryce”, ,Dwutygodniku”. W Instytucie Etnologii
i Antropologii Kulturowej U] zrealizowata w ramach sta-
zu podoktorskiego Narodowego Centrum Nauki projekt
badawczy pt. La Mancha jako ziemia literatury. Kulturowy
status tras literackich. Jego rezultatem jest film dokumen-
talny Bledne mapy i przygotowywana ksigzka o La Manchy
pt. La Mancha. Sensy blgdzenia. Autorka ksiazki Diugi ciert
Don Kichota (2015). Wepotautorka ksigzki Sladami foto-
grafii Augustyna Cxyzowicza. Album z doliny Lachy (wraz
z L. Topp, P J. Ferefiskim, K. Koniecznym).

Zbigniew Benedyktowicz — antropolog kultury. Wykta-
dowca w Instytucie Etnologii i Antropologii Kulturowej
UW, pracuje w Instytucie Sztuki PAN  w Warszawie,
kierowal Zakladem Antropologii Kultury, Filmu i Sztuki
Audiowizualnej. Redaktor naczelny kwartalnika ,,Kon-
teksty”, czlonek redakeji ,Kwartalnika Filmowego”. Zaj-
muje sie problematyka wyobrazni symboliczne;j i antropo-
logig kultury wspotczesnej. Autor licznych artykutéw na
ten temat, wspotautor i redaktor naukowy ksigzek: Film
i kontekst (1988), Sztuka na wysokosci oczu. Film i antro-
pologia (1991), Zbigniew Rybcxynski — podréznik do krainy
niemogliwosci (1993). Autor ksigzek z zakresu antropologii
kultury: Dom w tradygji ludowej [z Danuta Benedykto-
wicz] (1992), Portrety ,,Obcego”. Od stereotypu do symbo-
lu (2000), Dom — droga istnienia. Dom w tradycji ludowej,
[w:] 7. Triennale Sztuki Sacrum Dom — droga istnienia.
Miejska Galeria Sztuki w Czestochowie, Czestochowa
2009, The Home — the Way of Being. Home in Folk Tradition
[z Danutg Benedyktowicz], Czestochowa 2009.

Henryk Bereza (1926-2012) —krytyk literacki, eseista,
wieloletni redaktor ,, Tworczosci”. Autor wielu ksigzek,
wérdd ostatnich opublikowanych sa: Obroty. Szkice lite-
rackie (1996), Oniriada. Zapisy z lat 1976—1996 (1997),
Miary. 99 trdjwierszy (2003), ...Whpiski... (2006), Wzgle-

dy (2010), Zgloski (2011). Odznaczony m.in. Nagroda
Literacks im. Wiadystawa Reymonta i Krzyzem Kawa-

lerskim Orderu Odrodzenia Polski.

Blanka Brzozowska — kulturoznawca, adiunkt na Uni-
wersytecie Lodzkim w Instytucie Kultury Wspolczesnej
(Zaktad Teorii Kultury). Autorka ksiazek Gen X — poko-
lenie konsumentéw (2005) i Spadkobiercy flanewra. Spacer
jako tworczos¢ kulturowa —wspdlczesne reprezentacje (2009)
oraz artykuléw w tomach zbiorowych i czasopismach
(m.in. ,Kultura Wspolczesna”, ,,Sztuka i Filozofia”, ,,Prze-
glad Kulturoznawczy”, ,Tematy z Szewskiej”, ,Kwartal-
nik Filmowy”). Interesujq ja glownie zagadnienia kultury
konsumpcyijnej oraz kulturowe studia miejskie. Obecnie
bierze udzial w grancie badawczym Produkcja partnerska
dobr kultury w modelu finansowania spotecznosciowego.

Anna Cheéka-Gotkowicz — doktor habilitowany nauk
humanistycznych w zakresie filozofii, pracuje w Zaktadzie
Estetyki i Filozofii Kultury Uniwersytetu Gdaniskiego na
stanowisku profesora nadzwyczajnego. Ukonczyla takze
studia pianistyczne w Akademii Muzycznej w Gdanisku,
jako stypendystka Rzadu Francuskiego studiowata w Pa-
ryzu w klasie Bernarda Ringeissena. Zajmuje sie estetyka
muzyczna, filozofig sztuki oraz zwigzkami miedzy literatu-
ra i muzyka. W 2008 r. ukazala sie jej ksigzka Dysonanse
krytyki. O ocenie wykonania dziela muzycznego, a w 2012
ksigzka Ucho i umyst. Szkice o doswiadczaniu muzyki (wyd.
stowo/obraz terytoria). Publikowata m.in. w ,Estetyce
iKrytyce”, ,Sztuce i Filozofii”, ,,Ruchu Muzycznym”, w ze-
szytach ,,Punkt po Punkcie” (tom Dusza ukazat si¢ wraz
z plytg CD z muzyka fortepianowa w jej wykonaniu).

Jozef Chrobak (1948-2015) — czlonek Grupy Krakow-
skiej, wieloletni, ostatni dyrektor Galerii Krzysztofory
(1989-2003), kurator wystaw, autor i redaktor licznych
publikacji, przede wszystkim na temat Grupy Krakow-
skiej i tworczosci Tadeusza Kantora. Zwigzany z Cricote-
ka i Muzeum Sztuki Wspoétczesnej Mocak w Krakowie.

Dariusz Czaja — redaktor ,Kontekstow”, antropolog
kultury, eseista. Dr hab., wyktadowca U]J. Jest autorem
kilku ksiazek, m.in.: Sygnatura i fragment. Narracje antro-
pologiczne (2004), Anatomia duszy. Figury wyobragnii gry
jexykowe (2006), Lekcje ciemnosci (2009), Gdzies dalej,
gdzie indziej (2010, nominacja do Nike), Znaki szczegdl-
ne. Antropologia jako c¢wiczenie duchowe (Krakéw 2013),
Kuwintesencje. Pasaze barokowe (Krakoéw 2014). Redaktor
i pomystodawca toméw zbiorowych: Inne przestrzenie,
inne miejsca. Mapy i terytoria (Woltowiec 2013) i Sce-
nariusze kofica. Zmierzch, kres, apokalipsa (2015). Stale
publikuje w ,Kontekstach”, ,Kwartalniku Filmowym”,
»Kronosie”, ,Dwutygodniku”.

Krystian Darmach — absolwent Instytutu Etnologiii An-
tropologii Kulturowej Uniwersytetu Lodzkiego. W 2012
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roku obronit na Wydziale Filozoficzno-Historycznym
Uniwersytetu Lodzkiego prace doktorska pt. Lizbonska
Eastelaria. Antropolog jako uczestniczacy obserwator obcej
kultury. Studium metodologiczne. Obecnie adiunkt w Za-
kiadzie Studiow Latynoamerykaniskich WSMiP Uniwer-
sytetu Lodzkiego. Zainteresowania badawcze: metodo-
logiczne zagadnienia antropologii, antropologia miasta,
narratywizm, performatyka, kultura lusofoniska. Muzy-
kant, mito$nik Portugalii i Beat Generation.

Xavier Farré (UEspluga z Francol{) — poeta i thumacz.
Tlumaczy z polskiego i stoweniskiego na jezyk hiszpan-
ski oraz na jezyk katalonski. Za przekiad tomu Prze-
kroczenie granic. Antologia wierszy 1945-2000 Czesta-
wa Milosza dostal nagrode im. Jaume Vidal Alcover.
Ttumaczyl tez ksigzki poetyckie Adama Zagajewskiego
oraz eseje Zbigniewa Herberta. Ze stoweniskiego wydat
tlumaczenie wierszy Aleta Debeljaka i Tomaza Sala-
muna oraz powiesci Lojze Kovaci¢a. Jako poeta, wydal
nastepujace tomiki Llocs comuns (2004), Retorns de
I'Est (2005), Inventari de fronteres (2006), La disfressa
dels arbres (2008) i Punt reve punt (2014). Niektore jego
wiersze zostaly przettumaczone na jezyk chorwacki,
stowenski, angielski, polski i szwedzki. Mieszka w Kra-
kowie i wyktada w Uniwersytecie Jagiellofiskim.

Piotr Jakub Ferefiski — kulturoznawca i historyk idei, ad-
iunkt w Instytucie Kulturoznawstwa Uniwersytetu Wro-
clawskiego. Jest autorem wielu publikacji z zakresu teorii
kultury, historii nauki, filozofii jezyka, sztuk wizualnych
oraz studiow miejskich. Zajmuje si¢ rowniez zwigzkami
sfery ikonicznej z pamiecig zbiorowa. Wspotredaguje in-
ternetowe czasopismo naukowe khg.uni.wroc.pl, po§wie-
cone problematyce kultury w perspektywie globalne;.
Wspélpracuje z pismem artystycznym ,,Format“. Obecnie
prowadzi prace nad monografia dotyczaca zwigzkow mie-
dzy estetykg i etyka a klasowoscig w aspekcie politycz-
nych i ekonomicznych sporéw o przestrzeri miejska.

Bartosz Flak — antropolog, etnograf, absolwent Insty-
tutu Etnologii i Antropologii Kulturowej U]J.

Carlo Ginzburg — wloski historyk, jeden z pionieréw an-
tropologii historycznej (albo historii antropologiczne;),
teoretyk i praktyk mikrohistorii. Jest autorem wielu ksig-
zek niezwykle istotnych dla metodologii badar nad hi-
storig, w tym: [ benandanti. Ricerche sulla stregoneria e sui
culti agrari tra Cinquecento e Seicento (1966), Il formaggio
e i vermi. Il cosmo di un mugnaio del Cinquecento (1976),
Storia nottwrna. Una decifrazione del sabba (1989), Miti
emblemi spie. Morfologia e storia (1986), Rapporti di forza.
Storia, retorica, prova, Feltrinelli (2000), Nessuna isola &
un'isola. Quattro sguardi sulla letteratura inglese (2002),
L filo e le tracce. Vero falso finto (2006). Na jezyk polski
przelozona zostata jego ksiazka Ser i robaki. Wizja swiata
peuwnego miynarza z XVI w., przel. R. Klos, PIW, War-

szawa 1989, a takze teksty: Tropy: korzenie paradygmatu
poszlakowego, przel. T. Sierotowicz, ,,Zagadnienia Filo-
zoficzne w Nauce”, t, XXXIX, 2006 i Szerokos¢ geogra-
ficzna, niewolnicy i Biblia. Cwiczenie g mikrohistorii, przel.
J.M. Kloczowski, ,Konteksty” nr 3, 2009. Syn stynne;
wloskiej pisarki Natalii Ginzburg.

Zofia Gotubiew — historyk sztuki, muzealnik, w la-
tach 2000-2015 dyrektor Muzeum Narodowego
w Krakowie. Cztonkini Spolecznego Komitetu Odno-
wy Zabytkéw Krakowa i Rady do Spraw Muzeow przy
MKiDN. Odznaczona m.in. Krzyzem Komandorskim

Orderu Odrodzenia Polski.

Jan Gondowicz — krytyk, tlumacz, eseista, archeolog
wyobrazni. Staty wspotpracownik ,,Kontekstow”. Ufor-
mowany w kregu inspiracji surrealistycznych, zwraca
sie ku postaciom, dzietom i faktom posrednim, ekscen-
trycznym i pozakategorialnym. Autor zbioréw szkicow
iesejow Pan tunie stat (2011) i Paradoks o autorze (2011),
Duch opowiesci (2014), Trans-Autentyk (2014). Jest tez
autorem bestiariusza Zoologia fantastyczna uzupelnio-
na (1995, 2007), antologii tekstéw surrealistycznych
Pryekleristwa wyobragni (2010) oraz krotkiej monogra-
fii Schuly (2006). Jako thumacz przyswoit polszczyznie
m.in. teksty Danita Charmsa, Josifa Brodskiego, Karela
Capka, Gustave’a Flauberta, Alfreda Jarry’ego, Ray-
monda Queneau i Georges’a Pereca.

Giulia Guadagnin — doktorantka w Ecole Pratique
des Hautes Etudes w Paryzu.

Henryk Jurkowski (1927-2016) — teatrolog, profesor
dr. hab. nauk humanistycznych, przez wiele lat wykta-
dowca Akademii Teatralnej w Warszawie. Teoretyk i hi-
storyk teatru. Prace z zakresu folklorystyki, semiologii,
antropologii. Krytyk teatralny publikujacy w czasopi-
smach ,Literatura Ludowa”, ,Scena”, ,Teatr”, ,Dialog”
,Didaskalia”, ,Konteksty” ,Teatr Lalek” i inne. Drama-
turg i ttumacz. Do najwazniejszych prac historycznych
nalezg: trzytomowe Dzieje teatru lalek (1970-1984) oraz
studium o teatrze lalek w XX wieku: Metamorfozy te-
atru lalek (2002); do prac teoretycznych naleza: Szkice
% teorii teatru lalek (1995), Moje pokolenie (2007), Ak-
tor w roli demivrga (2007), Swiat wewnetrzny Gordona
Craiga (2008), Przemiany ikonosfery. Wizualne konteksty
teatru (2009), Materiat jako wehikut tresci rytuatu (2011).
Wkrotce ukaze sie Lalka w kulturze. Do najwazniejszych
utwordéw dramatycznych nalezy Tryptyk staropolski wy-
stawiony w Teatrze Lubelskim im. Andersena (1972).

Agnieszka Karpowicz — adiunkt w Instytucie Kultury Pol-
skiej Uniwersytetu Warszawskiego. Autorka ksigzek: Kolag.
Awangardowy gest kreacji (Themerson, Buczkowski, Bialo-
szewski) (2007); Proza zycia. Mowa, pismo, literatura (Biato-
szewski, Stachura, Nowakowski, Anderman, Redliriski, Schu-
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bert) (2012); wspdtautorka i wspotredaktorka ksigzki Tetno
pod tynkiem. Warszawa Mirona Bialoszewskiego (2013).

Walentyna Krupowies — historyk i teoretyk literatury.
Adiunkt na Uniwersytecie Humanistyczno-Przyrodni-
czym w Siedlcach. Doktoryzowala sie w Instytucie Li-
teratury Polskiej UW. Zajmuje sie literaturg kresowa,
historig WKL, zjawiskami pogranicza kulturowego.

Krzysztof Tukasiewicz — doktor, adiunkt w Instytucie
Kulturoznawstwa Uniwersytetu Wroctawskiego; zainte-
resowania naukowe: historia myéli o kulturze, filozofia
kultury, metodologia badan kulturoznawczych; redaktor
i wspolredaktor miedzy innymi ksigzek Wokdt koncepcji
kultwry Floviana Znanieckiego (2008) i O kulturze i jej pozna-
waniu (2009), a ostatnio tomu Na nowo o ,Nauce nowej”
(2014); sekretarz naukowy ,,Prac Kulturoznawczych”.

Lena Magnone — absolwentka Wydzialu Polonistyki
oraz Instytutu Stosowanych Nauk Spotecznych. Dok-
tor, wyktadowczyni Gender Studies UW, stypendyst-
ka programu ,Zostancie z nami!” Fundacji Tygodnika
Polityka. Zajmuje si¢ historig literatury przetomu XIX
i XX wieku oraz wykorzystaniem psychoanalizy do ba-
dan literaturoznawczych. Prowadzi strone internetowg
www.lacan.pl. Autorka ksigzki Maria Konopnicka. Lu-
stra i symptomy (2011), wspotredaktorka tomow Wokat
Freuda i Lacana. Interpretacje psychoanalityczne (2009),
Modernizm: spotkania. Antologia (2008).

Dorota Mieszek — doktorantka w Zaktadzie Filmu i Kul-
tury Wizualnej, prawniczka zajmujaca sie prawem wlasno-
éciintelektualnej. Przygotowuje doktorat po§wiecony stra-
tegiom reprezentacji wykorzystywanym przez wspdlczesng
fotografie. Stypendystka MKiDN (2009) i Instytutu Go-
ethego (2011). Publikowata m.in. w ,Dialogu”, ,Odrze”,
Jeatrze”, ;Tworczoéci”, ,,Zeszytach Literackich”.

Pawel Moscicki — filozof, eseista i ttumacz, adiunkt
w Instytucie Badan Literackich PAN, czlonek Uni-
wersytetu Muri im. Franza Kafki. Stypendysta m.in.
Ministerstwa Nauki i Szkolnictwa Wyzszego, Fundacji
na rzecz Nauki Polskiej, Fundacji Kosciuszkowskiej,
Ambasady Francuskiej, tygodnika ,Polityka”, progra-
mu Mloda Polska. Ttumaczyt ksigzki Alaina Badiou,
Dereka Attridge’a, Slavoja Zizka, Jacquesa Ranciére’a.
Czlonek redakcji pisma ,Widok. Teorie i praktyki kul-
tury wizualnej”. Redaktor tomu Maurice Blanchot. Li-
teratura ekstremalna (2007) oraz autor ksiazek: Polityka
teatru. Eseje o sztuce angazujgcej (2008), Godard. Pasaze
(2010), Idea potencjalnosci. Mogliwos¢ filozofii wedhig
Giorgio Agambena (2013)i My tez mamy jug przeszlosc:
Guy Debord i historia jako pole bitwy (2015).

Petro Murianka (wi. Piotr Trochanowski) — wybitny lem-
kowski poeta, prozaik, ttumacz, dramaturg, muzyk, redak-

tor, nauczyciel, organizator zycia kulturalnego, spotecznik.
Ur. 1947 w Parchowie na Dolnym Slasku, dokad wysie-
dlono rodzineg z Bitcarewej (Binczarowej) pow. Nowy Sacz.
Ukoriczyt Prawostawne Seminarium Duchowne, studio-
wal w Chrzescijanskiej Akademii Teologicznej w Warsza-
wie. Debiutowat w 1971 roku. Oglosit zbiorki wierszy i pie-
éni, przettumaczone na kilka jezykow. Laureat kilkunastu
nagrdd, w tym literackich. Mieszka w Krynicy.

Rafat Nahirny — adiunkt w Instytucie Kulturoznawstwa
UWr. Napisat ksigzke o mikrohistorii i granicach huma-
nistycznego poznania cztowieka pojedynczego. Obecnie
zainteresowany nowymi technologiami w kontekscie
rozwazan nad etyka i estetyka prywatnosci.

Jan Pamula — grafik, profesor, byty rektor ASP w Kra-
kowie. Odznaczony Krzyzem Kawalerskim Orderu Od-
rodzenia Polski.

Marian Pilot — literat, dziennikarz, leksykograf, dtu-
goletni redaktor ,, Iygodnika Kulturalnego” i poswieco-
nego kulturze chlopskiej kwartalnika ,Regiony”, autor
powiesci, opowiadan i esejow; do najwazniejszych na-
leza: Panny szczerbate (1962), Pantatyk (1970), Zakaz
zwatki (1974), Karzel Pierwszy, krdl tutejszy (1976), Wy-
kidajto (1981), Bitnik Gorgolewski (1989), Na odchod-
nym (2002), Gody (2009), Pigropusz (2010), Nowy ma-
tecznik (2012), Stownik dawnej gwary Siedlikowa (2012),
Zawodna zabawka albo Vin d’adiew (2013), Osobnik
(2013). Znawca tworczosci Waleriana Nekanda-Trepki,
mito$nik malarstwa Edwarda Prymasa, animator ruchu
na rzecz rehabilitacji wiesniaczek w I Rzeczypospolitej
skazanych na $mieré przez spalenie na stosie pod za-
rzutem praktyk czarowniczych. Odznaczony Krzyzem
Kawalerskim OOP, wyrézniony m.in. Nagroda im. W1.
St. Reymonta i Nagroda Literacka Nike.

Maria Poprzecka — profesor historii sztuki, wielolet-
nia dyrektorka Instytutu Historii Sztuki Uniwersytetu
Warszawskiego. Od 1998 prezes Stowarzyszenia Histo-
rykéw Sztuki. Jest autorksg wielu ksigzek, m.in. Uczta
bogini. Kobiety, sztuka i gycie (2012), Inne obrazy. Oko
widzenie, sxtuka Od Albertiego do Duchampa (2009), Po-
chwata malarstwa. Studia z historii i teorii sxtuki (2002),
O ej sxtuce (1998), Akademizm (1977, 1989). W 2014
roku otrzymata Nagrode Krytyki Artystycznej im. Je-
rzego Stajudy za catoksztalt; odznaczona Krzyzem Ka-
walerskim Orderu Odrodzenia Polski.

Maria Anna Potocka — krytyczka sztuki, kuratorka, dy-
rektorka MOCAK-u w Krakowie. Wezeéniej kierowata
m.in. Bunkrem Sztuki w Krakowie, byla zalozycielkg
kilku niekomercyjnych galerii, m.in. Galerii Pawilon
(1974-79), Galerii Foto-Wideo (1979-1981) czy galerii
Potocka. W 1972 roku zalozyta, wraz z Jozefem Chroba-
kiem, Galerie PI, pierwszg prywatng instytucje kultury
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w Polsce (istniata do 1980 roku). Ostatnio opublikowa-
ta ksigzke Fotografia. Ewolucja medium sztuki (2010).

Pawel Prochniak — historyk literatury, krytyk literacki,
profesor zwyczajny w Instytucie Filologii Polskiej Uni-
wersytetu Pedagogicznego w Krakowie, gdzie kieruje
Katedra Literatury Wspotczesnej i Krytyki Literackie;.
Przewodniczacy Komisji Wydawniczej Komitetu Nauk
o Literaturze PAN. Pelnomocnik zarzadu Fundacji im.
Zbigniewa Herberta (ds. programowych). Wielolet-
ni wspotpracownik Osrodka ,Brama Grodzka — Te-
atr NN”. Pomystodawca i wspolorganizator ,Miasta
Poezji” w Lublinie. Autor monografii: Sen nozownika.
O wworczosci Ludwika Stanistawa Licinskiego (Lublin
2001), Peknigty ptomien. O pisarstwie Tadeusza Micin-
skiego (Lublin 2006), Modernizm: ciemny nurt. Studia
% dziejow poezji (Krakow 2011) oraz ksigzek o literatu-
rze ostatnich dziesiecioleci: Wiersze na wietrze (szkice,
notatki) (Krakéow 2008), Zamiar ze stéw (szkice, notatki)
(Krakow 2011).

Anda Rottenberg — historyk sztuki, krytyk, kurator-
ka. W latach 1993-2001 dyrektorka Panstwowej Ga-
lerii Sztuki Zacheta w Warszawie. Kuratorowala wiele
waznych wystaw m.in. podczas biennale w Wenecji czy
Obok. Polska-Niemcy. 1000 lat historii w sxtuce (2011-
12, Martin-Gropius-Bau, Berlin). Jest autorkg ksiazek:
De Kooning i Rauschenberg — podwdjnos¢ niesymetryczna
(1984), Przecigg: teksty o sztuce polskiej lat 80. (2009),
Sztuka w Polsce 1945-2005 (2005), a takze Prosze bar-
dzo (2009, nominacja do nagrody Nike). Uhonorowa-
na m.in. Krzyzem Komandorskim Orderu Odrodzenia
Polski, Nagroda Krytyki Artystycznej im. Jerzego Sta-
judy, Nagroda im. Profesora Aleksandra Gieysztora,
Ztotym Medalem ,,Zastuzony Kulturze Gloria Artis”.

Zoriana Rybczyniska — kulturoznawca, doktor filologii
ukrainskiej, docent w Katedrze Filozofii Sztuki Naro-
dowego Uniwersytetu Lwowskiego im. Iwana Franki.
Ostatnio zajmuje sie krajobrazem kulturowym jako
fenomenem umozliwiajacym postrzeganie zwyczajnych
i wyjatkowych relacji miedzy czlowiekiem, miejscem
a jezykiem.

Jan Stoniewski — prawnik i historyk sztuki. Jego za-
interesowania badawcze koncentrujg sie wokot praw-
nych aspektéw ochrony dziedzictwa kultury i jego re-
stytucji. Jest takze autorem publikacji poswieconych
sztuce wspolczesnej.

Pawel Sowinski — pracownik Instytutu Studiéw Poli-
tycznych PAN, opublikowat m. in. Komunistyczne swig-
to (2000), Wakacje w Polsce Ludowej (2005), Zakazana
ksigzka. Uczestnicy drugiego obiegu (2011). Studiowal
historie spoleczna pod kierunkiem profesora Marcina
Kuli.

Tomasz Szerszen — antropolog kultury, fotograf, ese-
ista. Adiunkt w Instytucie Sztuki PAN, czlonek redak-
cji kwartalnikow ,Konteksty” i ,\Widok. Teorie i prakty-
ki kultury wizualnej”. Absolwent Miedzywydzialowych
Indywidualnych Studiéw Humanistycznych na UW
i Fotografii w PWSFTviT w Lodzi. Autor ksigzki Po-
dréznicy bez mapy i paszportu (2015), wspotredagowal
ksiazke Neorealism in Polish Photography 1950-1970
(2015). Publikowal m.in. w ,Literaturze na Swie-
cie”, ,Kontekstach”, ,Widoku”, ,Res Publice Nowej”,
y2Kwartalniku Filmowym”, a takze m.in. w ksigzkach:
Inne przestrzenie, inne miejsca, Przekleristwa wyobragni
i Mugeum Sztuki. Monografia. Swoje projekty artystycz-
ne pokazywal na wystawach m.in. w Muzeum Sztuki
w Lodzi, Fundacji Archeologia Fotografii i Galerii Asy-
metria w Warszawie, Nowym Teatrze w Warszawie,
Muzeum Mickiewicza w Stambule, a takze na Paris
Photo w Paryzu.

Marek Swica — historyk sztuki. Przez wiele lat wice-
dyrektor Muzeum Narodowego w Krakowie, wczeéniej
petnit m.in. funkcje dyrektora Osrodka Dokumentacji
Sztuki Tadeusza Kantora Cricoteka. Od 2016 roku jest
dyrektorem Muzeum Historii Fotografii im. Walerego
Rzewuskiego w Krakowie.

Konstanty Wegrzyn — antykwariusz, kolekcjoner. Za-
tozyciel Salonu Dziet Sztuki Connaisseur w Krakowie.

Adam Wodnicki — grafik, ttumacz literatury francu-
skiej. Od 1967 roku pedagog krakowskiej ASP. Profe-
sor nadzwyczajny od 1984, profesor zwyczajny sztuk
plastycznych od 1989. W latach 1975-1987 dziekan
Wydziatu Form Przemystowych ASP i prorektor tej
uczelni. Ttumaczyl m.in. Saint-Johna Perse’a (Ana-
baza), Juliena Gracqa (Brzegi Syrtéw), Simone Weil
(Wenecja ocalona), Edmonda Jabeésa (Ksigga Pytari).
Wielokrotnie nagradzany za przeklady. Jest takze auto-
rem wydanej przez wydawnictwo Austeria eseistycznej
trylogii prowansalskiej: Notatki 7 Prowansji (Krakow
2011), Obrazki  krainy d’'Oc (Krakow 2012), Arelate.
Obrazki z niemiejsca (Krakow 2013). W 2014 roku wy-
dano jg w jednym tomie Tryptyk oksytariski.

Arkadiusz Zychlifiski — filolog, thumacz, fikcjoznawca.
Adiunkt w Instytucie Filologii Germanskiej UAM oraz
cztonek zespotu Pracowni Pytan Granicznych. Autor
monografii na temat poetyki przektadu pisarstwa filozo-
ficznego Heideggera Unterwegs zu einem Denker (20006),
tomu esejow Wielkie nadzieje i dalsze rozwazania (2013)
i monografii Laboratorium antropofikcji. Dociekania filo-
logiczne (2014), wspotredaktor zbioru interwencji kry-
tycznych W sprawie Agambena (2010), antologii zbiera-
jacej wpltywowe filozoficzne odczytania pisarstwa Katki
Nienasycenie (2011) oraz studiéw krytycznoliterackich
Powinowactwa Pessoi (2013) i Katedra Bolasio (2015).
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Carlo Ginzburg Tusitala and his Polish Reader

This text by Carlo Ginzburg analyses the complicated
fate of the leitmotif of Robert L. Stevenson’s The Bottle
Imp. It enabled Italian historian to discover astonish-
ing links between fiction, reality, and scientific cogni-
tion, and to formulate a daring theory claiming that
Bronistaw Malinowski would have not formulated his
most famous scientific thesis if he had not earlier read
Stevenson’s story. In other words, the expedition to
the Triobriand Islands would have not been realised
in the cognitive sense were it not for the knowledge
provided by literary fiction.

Arkadiusz Zychlifiski The Settled Traveller. The Topog-
raphy of Fiction

The article proposes a general typology of narrativised
journeys so as to deal in greater detail with a selected
sub-category of literary fiction, in which the journey
is a backdrop extracting the metaphorical potential
of the voyage. The processes of adopting fiction and
overcoming space share a curiosity of experience and
are seemingly divided by the course of achieving it. An
analysis of three model-like examples of meta-fictional
anthropofiction (by Franz Kafka, Antonio Tabucchi,
and Roberto Bolafio) makes it possible to consider at-
guments both confirming the correctness of such an
identification and doubting it, and subsequently to de-
vise a conceptual framework allowing a more general
interpretation of the universal category of the truth of
experience.

Krzysztof Lukasiewicz About a Journey to the World of
Literature

War das Dichten will verstehen, /Muf3 ins Land der Dich-
tung gehen, /Wer den Dichter will verstehen, /Muf} in
Dichters Lande gehen — this is the motto of a number of
remarks formulated by Johann W. Goethe to guarantee
a better understanding of his collection of poems: The
West-Eastern Divan. An analysis of the contexts whose
impact gave rise to the motto, and a pursuit of ques-
tions whose posing it provoked, lead to such issues as

pictorial qualities, Orientalism, world literature, and
translation. Goethe the poet, the prose writer, and the
scholar argued that a skilful and creative use of lin-
guistic means opens up towards oneself and the world,
while a voyage to the world of literature is tantamount
to a voyage across the world.

Dariusz Czaja Real Fictions. Following the Text
Reading is a very mysterious and complexed process.
It’s a very creative act and of cognitive value, as well.
No one knows what really happens in our minds while
reading. Following the literary text can be compared
to a specific journey. Theme of the Traitor and Hero by
Jorge Luis Borges is a departing point of the presented
text. Then, the author switches to The Spider’s Strata-
gem by Bernardo Bertolucci, the film, which is based
on Borges’ short novel. And the final stage of this ima-
ginary/real journey is Sabbioneta, very small lombardi-
an city, in fact: la citta ideale, built in XVI century by
Vespasiano Gonzaga. In this moment palimpsest-like
narration of the article is fully completed.

Rafat Nahirny Bruce Chatwin along the Paths of the
Song of Creation

The author of this article analysed the manner in
which Bruce Chatwin constructed the landscape of
Central Australia in his The Songlines. With this objec-
tive in mind he described the process of humanisation
characteristic for the Australian interior and took a
closer look at the obstacles encountered by the English
traveller attempting to understand Australian dream-
ing tracks. The author claims that the unexpected and
authentic meeting between Bruce, the lead protagonist
of The Songlines, and the indigenous Aborigines took
place at the precise moment when the former aban-
doned his cognitive ambitions. Consequently, Chat-
win’s book delineates a specific literary trail, which
postulates veering from the previously chosen path for
the sake of "wandering”.

Anna Cheéka Gotkowicz "A Stranger 1 Arrived; a
Stranger 1 Depart”. Musical Peregrinations in ”Incomplete
Infinity”

As a universal way of thinking music holds promise
of coming closer to inexpressible experiences. That,
which cannot be captured wvia conceptions reveals
itself to the performer (and the listener) in solitary
existence amidst sounds. Upon occasions, the exis-
tential journey into the self - as long as it is granted
a social signature thanks to artistic means of expres-
sion - changes into poignant interpretation, which
expands the field of comprehending not only music
but also existence as such. This is the sort of reflec-
tion that the listener is invited to pursue by the music
of Schubert, marked with the idiom of a journey of
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despair. In the presented text this trail was followed
by such interpreters of Schubert’s works as the essayist
Pascal Quignard, the musicologist Charles Fisk, the
poet Stanistaw Baraniczak, and the pianist Sviatoslav
Richter. By listening closely to Schubert and by fol-
lowing in his steps they reconstructed the composer’s
wanderings and opened up new horizons for the mean-
ing encoded in his music.

Magdalena Barbaruk Errant Maps

The point of departure for the reflections pursued by
the author of this article on the uniqueness of literary
routes is a documentary film — Errant Maps (screen-
play by Magdalena Barbaruk, directed by Szymon Uli-
asz, 2014) made by following the trails of Don Quix-
ote. The film provides material for presenting the
visualness of the tracks, both as regards the selection
of tools that ought to be applied for examining and
depicting such trails as well as issues of fundamental
significance, associated with the necessity of being in
places and participating in literary landscapes. With
this purpose in mind the author recalled the concep-
tion of the “construction of the place” formulated by
Ignatius of Loyola (Spiritual Exercises). The analysis
focuses successively on the most essential visual forms
of literary routes: photography, the cinema, and maps.
The article ends with deliberations about wandering/
erring, which the author believes are a metaphor of
following a literary trail and which in the text ob-
tained an axiological qualification. The literary route
as such is defined as the reader’s way of life moulded
by assorted values connected with the literary work,
whose scenery is a landscape conceived as one of the
symptoms of culture.

Zoriana Rybczyfiska The Voyage as a Tale: on Transmis-
sions between the Text and the Landscape

The author tries to look more closely at the way the
lecture Agnon’s novel “Guest for one night” and trans-
late into the spatial practices. In addition, she based
on the text of the novel reconstructs the imaginary
topography Buchach (in the form of narrative maps)
that is deeply entwined with sensory codes of form-
ing a separate level of experience space and creating
cultural landscape. These factors are important in the
design of the possible tour routes (Agnon routes), and
also to establish the general Buchach imagology.

Piotr Jakub Ferenski Fictional Maps and Holy Topog-
raphies

Literary rites possess a complex ontology and numer-
ous ways of tackling the differently comprehended to-
pography of reality. Naturally, it is possible to envisage
a literary rite following the steps of Alice traversing
the Wonderland, but the majority of such tracks leads

across places for which empirical qualities are much
more important than in the world portrayed by Car-
roll. The author of this article assumed that by tracing
“maps” of the physical world literary fiction becomes
primary wis a vis the former or outright establishes it.
In this particular instance the empirical substance of
reflections on ties between literature, topography, and
memory consists of French journeys to the Holy Land,
i.e. Itinéraire de Paris a Jérusalem by Frangois-René de
Chateaubriand and Voyage en Orient by Alphonse
de Lamartine. The fundamental theme of the article
consists of relations between literary texts depicting
travels and the creation of likenesses of holy places
in collective memory. With this purpose in mind the
author evoked and discussed the views of Maurice
Halbwachs, expressed in La topographie légendaire des
évangiles en Terre sainte.

Xavier Farré Exiles and Returns. On André Aciman

[s it possible to recreate memory that reached us solely
via the language? Is it feasible to recreate a place upon
the basis of recollections and suppositions, and to what
degree can the ensuing result bring us closer to some
sort of reality? Finally, to what degree is our mislead-
ing memory capable of confronting a different memory
about a given place, produced within the range of ex-
actly the same space as the one that has vanished? In
his essay: Barcelona, published in the collection: Alibis:
Essays on Elsewhere, André Aciman traversed various
parts of a town that once contained a Jewish quarter
(El Call) and sought traces of his lineage - the presence
of Sephardic Jews exiled from fifteenth-century Spain.
But what was he really looking for? A confrontation
with reality opens up quite a different dimension of a
place. Everything is imaginary - imagined by the au-
thor and implicit in the case of the town (or rather the
city authorities who recreated this place artificially for
the tourists). These memory-literary trails in an essay
in which the border between fiction and biography is
infinitesimal seem to ask us whether fiction (dealing
with trails) shapes our memory about ourselves and
places and becomes a more authentic image despite
the fact that it is illusory.

Adam Wodnicki Arles

A personal postscript to the Provencal series: Tryptyk
oksytanski (Notatki x Prowansji, Obrazki z krainy d'Oc,
Avrelate. Obrazki 7 niemiejsca), containing the author’s
self-reflection about the simultaneously functional and
real nature of the world described by him.

Agnieszka Karpowicz Topo-Graphy/ics infof Motion.
Miron Biatoszewski’s Art of Walking

This text proposes an analysis of the art of walking
conceived in the prose of Miron Bialoszewski as a
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carrier of literary meanings. By extracting the func-
tions of walking as a cultural activity A. Karpowicz
embarked upon a reconstruction of the conception
of space and the methods of becoming acquainted
with it in Bialoszewski’s oeuvre. In doing so, he came
across their concurrence with anthropological con-
ceptions of space and methods of studying urban
space, focused on the practices of walking (the an-
thropology of daily life according to Roch Sulima,
the visual ethnography of Sarah Pink, and the inte-
gral and creativity-oriented approach represented by
Tim Ingold). This interpretation made it possible to
indicate the superior importance of the practice of
walking — the creation of a continuum - in writings
by Bialoszewski.

Pawel Prochniak Itinerary of Poems (Notes from Jour-
neys along the Trail of Poemat o mie$cie Lublinie)
Poemat o miescie Lublinie, written by Jozef Czechow-
icz in 1934, is musical score of sorts. Its realisations
(a radio programme conceived by the poet, succes-
sive strata of interpreting Poemat ... as a literary text,
actual expeditions across Lublin along the route de-
scribed in the poem) provide each other with various
options of reading the text and associated registers
of meanings; in doing so they expand and render nu-
anced the complex (semantic, imaginary, existential)
inner potential of the poem, which is a certain form
of memory (Czechowicz used the term: “recollec-
tion”) and which inserts memory-recollection into
the town’s topography. This gesture performed by the
poet and the permeation of an imaginary trail and an
actual itinerary are the object of the reflections pur-
sued by the author of this essay, which is another sort
of wandering involving the imagination, thoughts,
and writing.

Krystian Darmach The Fernando Pessoa Code. The
Lisbon Treatise, or What Should the Tourist Never See in
Lisbon?

Pessoa and Lisbon. A manual. An odyssey of the
imagination. Information indispensable for getting
to know Lisbon and superfluous for experiencing
it. Is it possible to rid experience of all sorts of lit-
erary borrowings, not to mention cultural ones’
What would be the effects, gains, and losses of such
a striving? The author attempted to answer these
questions by delineating a map of the territory of
impacts on the way, and involving himself, Lisbon,
and Pessoa. By following the traces of our encoun-
ters, evasions, permeations and dependencies. By
cultivating a t(r)op(e)ography of assorted dimen-
sions of joint presence/absence, and by indirectly
taking into account the rarely discussed Pessoa
guidebook to Lisbon.

Blanka Brzozowska Wandering across the Subterranean
Town — the Universe of In the Metro and the Anthropol-
0gy of the Metro as Inspirations of Flanerie

A presentation of an extraordinary image of a town
that emerged in the course of flaneur explorations of
subterranean metro tunnels. The point of departure
for these reflections is the anthropology of the metro
proposed by the French scholar Marc Augé, whose
work is situated along the borderline of anthropology
and literature and portrays the metro as a fascinat-
ing field of research for the anthropologist and, at the
same time, as a “memory machine” blending collective
History and the individual histories of daily travellers
(including the researcher). In turn, literary inspira-
tions, exemplified by a series of books inaugurated by
Metro 2033, a novel by Dmitry Glukhovsky, provoke
readers-flaneurs to embark upon sometimes hazardous
journeys into the underground recesses of a city in a
search for mysteries created by a tangle of historical
facts, rumours, urban legends, and the imagination of
the town dwellers.

Jan Gondowicz To Get Lost in a Palimpsest

Reflections pursued in this article are based on the
so-called Prague trilogy by the Czech writer and phi-
losopher Michal Ajvaz: Murder in the Intercontinental
Hotel (poems, 1989), Return of the Old Komodo Dragon
(stories, 1991) and The Other City (a novel, 1993).
The common denominator of these books is a private
and extremely evocative myth maintaining that the
underpinning of present-day Prague and its environs
is composed of an ancient phantasmagoric civilisation
whose secrets can be penetrated either by chance or
quite intentionally. The actual topography of the city,
its edifices and homes, is delineated by secret passages,
which together with the props of the “other town”
mark a route of the narrator’s constant wanderings,
and from time to time, and then ultimately, guide him
“to the other side”. The narrator, in pursuit of the
“other town”, becomes slowly ensnared in a centre-less
labyrinth, a metaphysics of impassable peripheries.

Walentyna Krupowies Age of Root Voyages

The author focuses on the ways in which Vilnius is
remembered and reconstructed by some of the most
prominent Polish writers raised in that place, i.e. in the
poems of Czestaw Milosz. The image of the city, re-
membered as an idyllic space of childhood, undergoes
various metamorphoses - it is transformed by memory
and nostalgia, and confronted with reality only after
several decades. In her text Walentyna Krupowies
analyses the complex work of memory and oblivion in
the process of shaping of the literary image of the place
and carefully re-reads some of the classic texts of Pol-
ish literature of the past century.
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Pawel Sowinski Itinerant Tradesmen. How We Trav-

elled Abroad

A presentation of the culture of the distribution of
goods in People’s Poland and a synthetic interpretation
of itinerant trade from an historical perspective. The
article, situated within the current of trans-frontier
and trans-cultural studies, indicates both grassroots
factors and the institutional context. Heretofore re-
search dealing with post-war Europe firmly empha-
sised the significance of the division of the Continent
into two isolated parts. Without completely negating
this thesis, the author pointed to a systematic permea-
tion of ideas and culture across the Iron Curtain and
pondered the course of this expansion of the Western
world in the conditions of a peripheral country and the
political hegemony of communism.

Petro Murianka And Vistula Stll Flows... To Describe
Life

The published fragment comes from a volume of child-
hood reminiscences: A Wista dalej ptynie.

Marian Pilot The Bethlehem, Nagzareth, Jerusalem, Jer-
icho (and Mikstat) Gap

A pilgrimage? I am quite willing to go on a pilgrimage
to Mikstat for the feast day of St. Roch (16 August).
Pious women, however, urge me: forget St. Roch! A
proper pilgrimage is the one to the Holy Land, along
the trails of the Lord Jesus, and under the guidance of
the Pallottine Fathers! I have my doubts and hesitate. I
might like to set off for the Holy Land and walk in the
footsteps of the Lord Jesus, but shall 1 I be able to to do
so, will the task not surpass me? Have I earned such a
privilege? Has my life been sufficiently exemplary?

Henryk Bereza Letters from Italy (1978)

Podréz wloska is a journal recording Henryk Bereza’s
trip to Italy in 1978. The uniqueness of the account
is evidenced by the fact that it was written as an af-
termath of the events, a feature affecting the narra-
tive perspective. This was Bereza’s second stay in Italy,
with the first one taking place in 1974 (1-4 February),
two years prior to the commencement of work on Za-

piski.

Jan Gondowicz, Pawel Moscicki, Tomasz Szerszen
Journey without a Map and Passport — a Recorded Con-
versation about a Book by Tomasz Szerszeri

This conversation about Podrdznicy bex mapy i paszpor-
tu. Michel Leiris i "Documents”, took place on 18 June
2015 at the Museum of Modern Art in Warsaw.

Maria Poprzecka The Rebellion of My Inner Person
An essay about paintings of Jacek Sempolifiski (1927-
2012).

Jan Stoniewski Motifs of Jewish Mysticism in the Works
of Anselm Kiefer

Recently, the oeuvre of the German artist Anselm
Kiefer, brimming with references to historical events,
Germanic, Nordic, Egyptian, and Middle Eastern my-
thology as well as assorted religions features intensi-
fied interest in Jewish mysticism. The intention of the
author of this article is to decode the artist’s particu-
lar works explicitly referring via the title or the visual
stratum to ideas derived from the written sources of
the Kabbalah (The Book of Creation, Ety Chaim) as
well as those preceding them (Hekhalot). Particular
conceptions of Jewish mysticism present in the works
of Anselm Kiefer — the journey across seven celestial
palaces and communing with the Throne of God, His
emanations (Sefirot), the female element (Shekhinah),
the Tree of Life, the pre-catastrophe (shattered ves-
sels), God’s withdrawal (tzimtzum) and the rectifica-
tion of the world (ttkkun) — comprise the structural axis
of the text and were presented upon the basis of works
by Gershom Scholem. A discussion about successive
mystical ideas is accompanied by matching them with
the artist’s concrete works. The author also proposed
to insert into the context of Jewish mysticism those
of Krieger’s works that originated before the artist
became interested in Judaism as well as those, which
literally referred to cultural circles other than the Ju-
daeo-Christian one (e.g. the myth of Osiris and Isis).
At the same time, the analysis refers to such themes as
material (e.g. lead). The author perceives the presence
of the Kabbalah shevira — a mystical catastrophe — in
a considerable number of the artist’s works referring
to destruction, including those evoking the Holocaust
and thus opposing the universally held view linking
Kiefer’s oeuvre with a readiness to work through the
traumatic lineage of the German nation.

Dorota Mieszek Mr. Bartlett’s coffins. Between the Un-
canny and the Disgust.

The text deals with concept of the Uncanny (das
Unheimliche) in context of the (art)works presented
between 2011 and 2013 within the four-part project
secret universe run by the Berlin’s Hamburger Bahnhof.
To present my identifications concerning the notion
of the Uncanny I am referring to Bartlett’s oeuvre. For
nearly thirty years, he has been following his passion
for the Uncanny. Bartlett has developed an extensive
and intimate practice of creating dolls, from carving
their shapes through designing the entire wardrobe, to
performing the dolls live-like, narrative acts which he
then photographed and put aside. Bartlett’s mysteri-
ous family is an excellent foundation for the analysis
of the Uncanny concept initially introduced by Sig-
mund Freud in his 1919 essay Das Unheimliche. 1 will
also investigate the category of Disgust as used by Sara
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Ahmed in her essay The performativity of disgust and
inquire, which emotion / affect, uncanny or disgust, is
more adequate for describing Bartlett works.

Bartosz Flak The Peasant (Group) Posthumous Portrait

The peasant (group) posthumous portrait is one of the
four canons of posthumous photography executed in
Poland in the last century. This text attempts to ana-
lyse five portraits upon the basis of the specificity of
peasant culture. The interpretation is based on the
mythopoeic potential of the camera, which assists in
telling stories about the passage of time, the changing
generations, the transmission of genes and tradition,
man’s place on Earth, and the place he goes to after

death.

Henryk Jurkowski Puppets in Madagascar and on
Nearby Islands

The authors of the reviewed book undertook the task
of a detective tracing Malagasy customs as well as
those of the inhabitants of neighbouring islands. Nat-
urally, myths were preserved and today speak of the
creation of man in local conditions. Puppets, however,
left behind scarce traces; some are to be found in Swiss
and French museums and display distinctive natural
features. Old illustrations also testify to the existence
of a la Planchette puppets (dancing on a small plank).
Extant para-theatrical forms include the theatre of
seeds and beads or stories told with stone figures. The
theatrical instinct urges the population of the island
to create figurines portraying persons encountered in
daily life or to adorn a gravestone pillar with statuettes.
Other surviving forms include the Ngoma dance per-
formed under a huge hat or funereal games played with
the corpse of the deceased. Magic practices using mir-
ror fragments or fertility sticks with female heads have
also endured. The former hegemony of the French is
recalled in Guignol de Lyon, which, however, does not
fulfil noble functions similar to those performed in its
homeland..

Lena Magnone The First Generation of Polish Freudians
— an Attempt at Geo-psychoanalysis

Doctor Krokowski from The Magic Mountain by Tho-
mas Mann as well as other examples from inter-war
European literature demonstrate that the psychoan-
alyst in the group consciousness of the period was a
Polish Jew. The distinct connection between psychoa-
nalysis and Polishness was the outcome of a consider-
able representation of persons of Polish origin among
the pioneers of the movement: Poles were among the
closest collaborators of Freud and in the Vienna Psy-
choanalytic Society they comprised the second largest
group after the Austrians. They also included numer-
ous courageous women who frequently combined psy-
choanalytical practice with radical socialism and decid-

edly feminist views. The author of the article outlined
a sul generis group biography of this generation of cos-
mopolitan intellectuals, lay Jews born in Galicia, Poles
educated and working in Vienna or Berlin, believing in
the cultural and political force of the Freudian project
and dramatically aware of the need to change the
world or at the very least its sexual and social codes. In
this fashion the author showed the way in which the
outbreak of the Second Word War affected the fate of
the protagonists of the text, condemning them, at the
height of their careers, to emigration and starting life
anew in entirely different conditions; he also proved
that the year 1939 denoted the end of the emancipa-
tory dimension of classical psychoanalysis, which from
a Central European cultural project turned into an
American theory. The personal successes of the Eu-
ropeans in their new homeland and the ostensible tri-
umph of psychoanalysis in America conceal its actual
end: psychoanalysis assumed medical dimensions and
became deprived of feminist and radical features. The
resignation by the emigrants of the core of Freudism —a
condition for finding employment in the United States
— also obliterated its Central European roots. The pre-
sented attempt at geo-psychoanalysis entails predomi-
nantly following the trajectory of the Polish members
of this movement, who at the onset of the twentieth
century arrived from the provinces of the Empire to its
Viennese capital, and who as a result of World War II
once again found themselves on the sidelines, in a psy-
choanalytical “Wild West”, which in the course of the
following decades turned, with their cooperation, into
a new centre of the world, thus relegating the former
one to the role of a periphery.

Giulia Guadagnin, Ludwik Stomma Beneath the Ic-
ing

An essay on Heart — a novel written by the Italian au-
thor Edmondo De Amicis in 1886.

Henryk Bereza Notes. 1981
Fragments of Henryk Bereza’s diary from 1981.

Zofia Golubiew, Anda Rottenberg, Jan Pamula,
Marek Swica, Konstanty Wegrzyn, Karol Chrobak,
Karolina Czerska, Zbigniew Benedyktowicz Jozef
Chrobak (1948-2015)

A chapter of posthumous memories devoted to Jozef
Chrobak (1948-2015) — art historian, documentalist,
specialist on Tadeusz Kantor, curator in Cricoteka and
Mocak in Cracow.
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Itinerary of Poems (Notes from Journeys along the Trail of Poemat
o miescie Lublinie)

The Fernando Pessoa Code. The Lisbon Treatise, or What Should
the Tourist Never See in Lisbon?

Wandering across the Subterranean Town — the Universe of In the
Metro and the Anthropology of the Metro as Inspirations of
Flanerie

To Get Lost in a Palimpsest

Age of Root Voyages

Itinerant Tradesmen. How We Travelled Abroad

The Bethlehem, Nazareth, Jerusalem, Jericho (and Mikstat) Gap
And Vistula Still Flows... To Describe Life
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