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SUMMARY OF ARTICLES

ETHNOGRAPHY. ETHNOLOGY. ANTHROPOLOGY OF
CULTURE. FOLKLORE. WHAT ARE THEY AND WHERE
DO THEY LEAD? (RESPONSES TO THE POLL).

The editorial staff of the ,,Polska Sztuka Ludowa’ (Polish
Folk Art) publishos the answers to the poll concerning both the
subjoct of interests and methods employed in ethnography and
ethnology. The poll, send in the middle of 1980, consisted of
three quostions:

1) What is ethnography?! (Its place among other schiolarly
disciplines, aims, methods).

2) The research in folk artistic culturo, art in tho main, and its
place in cthnography.

3) What are the future prospocts of ethnography ?

The present issue contains the opinions and outlooks of Anna
Kutrzeba-Pojnarowa, Micezyslow Porebski, Zbigniew Jasio-
wicz, Zofia Sokolewicz, Leszek Duziegiel, Zbigniew Benedykto-
wicz, Tadeusz Chrzanowski, Krystyna Malkowska, Ludwik
Stomma, and Ryszard Tomicki. These are preceded by the re-
printed article of Claude Lévi-Strauss ,,The Current Prospects
of Ethnology”.

The poll is but a continuation of the earlier initiatives of the
. Polska Sztuke Ludowa’ which aim at presenting the current
state of ethnographical knowledge in Poland, as well as fortheo-
ming new scholarly tondencios close to tho updated achievements
of ethnography in the world (publication of the Dictionary of
Anthropology of Culturo, written by young ethnographors who
were inspired by structuralism — J. S. Wasilowski, L. Stomma,
R. Tomicki, phenomenology — Z. Benedyktowicz, and social
psychology — C. Robotycki, L. Mréz). Despite few excoptions
and contrary to the oxpectod opinions, tho confrontation betwoen
the positivism and now ethnology does not occur. Thus, it may
sorve as an ovidonco of overcoming the barrier by Polish ethno-
graphers and of their acceptance of the methodologically new
formula of the discipline. From among the peculiar features of
new Polish ethnology, differentiating it from that in England or
France, one may ennumerate its versality and tondency towards
studies on myth and religion rather than on sociology. The
omphasis laid on symbolic and intelloctual character of culture
can bo viewed, as a continuation of tlie achievemonts of Polish
ethnography, iaterrupted by the Second World War (Bystron,
Ciszowski), as well as the links with tradition of Russian scholars-
hip (School of Folklore, Formalists, school of semiotics at Tart),
and role of religion in everyday lifo in Poland. Worth recalling
is also the postulate to cultivate ethnology of modernity in the
R. Barthes — proposed view of oneself as the othnology subject.
It is the lecture “Ethnology of a striko delivered by C. Robo-
tycki at Cracow which may serve as an example of the afore-
mentioned postulate. The way of presenting a scholarly reflexion
on the socio-political problems and evonts in Poland was similar
to that of other representatives of related disciplines, such as
linguists, theoreticians of literature dealing with the phenomena
of newspeek, psychologists and finally sociologists interosted in
mechanisms of manipulation of society by the consorship.

Among the attempts to spocify tho discipline range there
were obsorved two different tendencies. The first ono bases upon
the rosearch subject, whereas the second tendency refers to the
wuy of treating tlie subject. All the more, thoere wore proposed
various types of reflexion, but among tho answers there were no
traces of attempts aiming at defonding or proposing the continua-
tion of functional, cultural-historical, ovolutionist, approach
to tho resoarch in culture. Thus, one may como to coneclusion,
that one of the authors was right while writing ""Ethnology will
pever como back to its positivist formula’.

Anna Szalapak, THE INTERIOR OF A VILLAGE
HOUSE AS THE SOURCE OF KNOWLEDGE ON THE
AESTHETICAL OUTLOOKS OF ITS USERS.

Habitable space is never furnished accidentally, but is

arranged unconsciously in accordance to the principles of beauty,
composition, and space organisation. The aforementionod
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principles constitute a certain canon which, in a definite perioe
of time, is obligatory for a given community. Thus, on thd
basges of such assumptions, one may treat folk aosthetics which
reveals a way of furnishing a home interior. The research in
aesthetic outlooks wags carried out in the village Czeslaw, near
Cracow, in 1979 and 1980. The majority of the village inhabi-
tants work in socialized economy and, at the same time, farm
small fields. The village includes new, air brick, one-story hou-
ses. The houses, each possessing a roomy basoment, have boeh
built according to one design; thus, their interior and exterior
look similar. They are decorated with a covering of broken
plates and mirrors, and ornaments impressed on air bricks as
well. The houses, each with a balcony, are not plastered and are
topped by flat roofs. All the more, one may observe & tendency
to maximize the number of roomns, which often does not quite
meet the family needs.

The analysis of aesthetical preferences, which are examined
by means of tests, reveals predilection to furnish the space
with a great number of objects always set along a symmetrical
axis; and only the functional and known objects are accepted.
However, the objects which are modern and raise the prestige of
their owner are regarded as beautiful. Hence, the tendency to
gather even the needless pieces of furniture, e. g., a fow tele-
vision sets in the house. Potted plants, placed on the floor and
furniture, as well as creepers prevail among the ornaments.
Plastic decorations such as imitation fruits, flowers and wood-
-like finish, plastic curtains and other substitute materials are
also very popular. Religious pictures hang in the bedroom and
kitchen, whereas ,,daubs’” adorn representative rooms. Even
post-cards, colourful wrappings, charms, or plastic toys, exposed
on all the free surfaces of wall and furniture, are used as deco-
ration.

The current way of decorating and furnishing a village
house home is close to the model of & home owned by a lower mid-
dle class family. It is characterised by the coexistence of elements
typical for various aesthetics, accumulatien of details, and
triviality. The examinations carried out lead to & conclusion that
folk aesthotics has lost its uniform and definite character. The
village participates in mass culturo characterised by unification
of patterns and their mutability. The excess of information and
immodorate tempo of changes (fashions) make the village try
to "koep up’ with modern times, thus causing the accumula-
tion of new and old aesthetic patterns.

Jarostaw Krzysztof Wéjecik, "THE SMALL MU-
SEUM” OF JAN BERNASIEWICZ IN JAWORZNIA

Jan Bernasiewicz was born in 1908, in Jaworzno (Kielce
voivodship), to a sheep-farmer. He bred sheep and farmed
a small field and, what is more, he never left his home town.
Ever since 1975 he has made a living off the pension he gets in
return for the land transferred to the State. However, he did
not dispose of the garden and stone house which he had built
33 yoars ago. He aad his wifo live together in this small, one-
-room house. Although the pension is rather small, Bernasiowicz
is satisfied with it since he does not have to farm the land, and
can dovoto more time to his own interests. He has been sculpting
wooden figures which adorn his garden for a long time; they
number over 3000 now. Smaller figures are placed on the woodon
shelves nailed to tho house walls. They represent his neighbours,
friends, allergoricel figures (Devil, Death), as well as historical
oncs. In his own words, Bernasiowicz sculptures in order to
“furnish history of Poland”, discover and reveal the truth
about certain events and historical personages. His figures are
to remain a trace of the past and are to bequeath knowledgoe
about peoplo and ovents to future gencrations. For oxactly the
same reason, he settled down to write a diary, numerous frag-
ments of which, along with other statemonts of the sculptor,
are cited by the author of the article. Bernasiowicz is in possession
of & small library which consists of popular pre-war dissertations
on magic, fortune-telling, and horoscopes, for, from among
occupations and interests, one may also ennumerate cartomancy.



He is interested in the fate of the people who come to seek his
advice and want him to tell their future. However, being afraid
of losing much time on official duties, he did not accept the
post of a village administrator. Not wanting to part with his
figures, he never sells sculptures, thus regarding them as some-
thing of great importance emabling him to hand down traces
of his activity and personality to future generations. The ready-
-made figures are equipped with various accesories like old
dresses, bits of tar paper and sheet metal, wire, etc. thanks to
which he can obtain additional visual effects. In 1979, Berna.-
siowicz was awarded the Jan Pock Prize which is granted to
eminent folk artists.

Ryszard Brykowski, AT THE CENTENNIAL OF
THE FIRST POLISH ETHNOGRAPHICAL EXHIBITION
IN KOLOMYJA.

The article is dovoted to the Ethnographical Exhibition
of the Pokucie region held in Kolomyja in 1880 and organised
Ly the Czarnohorce branch of the Tatra Society. The exhibition
was carefally prepared and doscribed by the leading Polish

ethnographer Oskar Kolberg, who closely collaborated with the
exhibition patron, Count Wlodzimierz Dzioduszycki (organisor
of the ethnographical departments at the World Fair in Vieuna
in 1875, and Paris in 1876). All the more, it was the first purcly
ethnographical exhibition organised on the territory of Poland.
The organisors followed the first European exhibition of that
type held in Stockholm in 1872.

The aim of the exhibition was to gather materials for scho-
larly research and, what is more, to popularize works of folk
handicraft in order to “increase the wealth of the Pokucie re-
gion’’. More than 1000 exhibits, which were immediately in-
tended for sale, were shown in a specially constructed pavillion.
From among the exhibits one may ennumerate Gypsy, East
Carpathian {Hueculski), and Armenian ones: pottery, fabrics,
ornaments, various tools, musical instruments, weapons, and
ritual objects.

The exhibition was extensivoly advertised, as woll as besto-
wed with a rich setting. It also causod a cultural stir, tho best
evidence of which was & visit of Emperor KFranz Jozeph to Ko-
lomyja, which at that time belonged to the Austrian stato.

Moreover, tha exhibition was to start the second phase
of scholarly, economic, and touristic interest in the East Cur-
pathian people (Huculszezyzna).

PE3IOME

OTHOITPADUSA. OTHOJOT VL AHTPOIIOJOI'MA
KYJIbTYPEL HAPOJOBEJEHME. YEM OHY HABJA-
OTCHA, K 9EMY CTPEMATCHA. (OTBETBI HA AH-
KETY).

Pexarnua ,llonbckoro HapopHoOro uckyccrra (,,Pol-
ska Sztuka Ludowa”) nyb6iukyer oOTBeTbl Ha aHKeTY,
Kacalollyloca IpefMeTa M MeTOJ0B, CBOMCTBEHHBIX H3Y-
qeHM10 STHOrpadmMyu M sTHOJOrMHM. AHKeETa, NPoBejleHHas
B cepeamHe 1980 r., comepzkana TPM BOIpOca:

1) Yro Takoe sTHOrpachma (ee Mecro Cpexu APYTHUX IUC-
UUINJIAH, 11€Jb, METOJbI);

2) Kaxoe MecTO 3aHMMAET B 3THOrpacduy npodireMaTuka
uccleZOBAHMM II0 BOIPOCY XYJOXKECTBEHHOM KYJILTY-
Pbl Hapoja (B ocobeHHEOCTHM B 0O6JacTH MCKyccrBa)?

3) Karkoso Oynywee srHorpagmu?

Homep cozepxur BbICKa3bIBauMA npod. npod. 36u-
riesa fceBuua, AHubl Kytmebpr-IloitHaposoy, DpBapia
IMerpamka, 3odun Coxonceuu, Meuncnasa ITopemGcro-
ro, gou. n-pa Jlemxka JI3eHrens, a-p, I-p 36uruepa Be-
HeauKTOBUua, Tazeyuma Xmanosckoro, Kpucruusr Mada-
xoBcKOi, Joasuka CtoMwmpl, Ppiunappa TomMuxoro. Boi-
ckasbiBauMA npexsapseT ctatba K. Jesu-Crpayca ,,Ak-
TyaJbHBIE IIepPCHeKTUBBI STHOJOTMM’ (Iepenedarxa).

AxgeTa aABIAETCA NPOJO/AXKEHUEM MNPEXRHUX MCCaAe-
JoBauuit XypuHana ,Ilonsckoe HaApPOJHOE MCKYCCTBO,
LIeJAbl0 KOTOPBIX Ob1NO IpeAcTaBUTb AKTyaJbHOE COCTOA-
HME TONBCKOM 3THOrpadyuu ¥ HOBBIX MCCJACAOBATENBCKUX
TEHJAEHLUMA, TECHO CBA3AHHBIX C HOBEMIIMMU JOCTUKE-
HMAMM MUPOBOM STuHOJIOrMM. (ITybamxkauusa ,,CioBapp aH-
TPONOJIOrUM KYNbTYPbl’, NOATOTOBIEHHBLIA TDYIION MO-
JNOABIX 9THOTPadOB, OIMPAIUIMXCA Ha CTPYKTYpPamIu3Mm
(E. C. Bacuaescky, JI. Cromma, P. Tomuuxn), heHomeHo-
noruo (3. BereaMKTOBM4), OOLIECTBEHHYIO IICHMXOJIOIMIO
(1I. Poborwinkwy, JI. Mpy3).

Cpepx OXMUJAHKA COIOCTaBJIEHME ITO3UTUBU3M — HO-
Bafl JTHOJOIMA, 3a HEMHOTMMM MCKJIIOUEHMAMM, HE pas-
peullaer BOIpOCAa M He HABIAeTCA JMUHUEN pasgena. 310
MOXKEeT CBMIETEJLCTBOBATH O TOM, 4YTO IIOJIBCKME STHO-
rpathel nepecrynuayu bapoep M COrJACUNUCH C UHOBLIMU
METOIOJMOTUHECKUMY (DOPMAMU YIIOMSAHYTON JAMCLUMILIUHBL.

CrnenucbngeckMMyu  depTaMy HOBOM IIOJNBCKOM 9THO-
JIOTUI1 ABJIKKITCA BCECTOPOHHOCTHL M CBA3bL ¢ MuUdoOBege-
LM M PAMIMO3eleHMeM, a He C COUMOIOruMei, T.e.
CORePIISHHO KIiaue, YeM B Aurauu anbo P paHuuu. YIiop,
AclaeMbBlil Ha CMMBONIMUMHO-UHTENJNIEeKTYyanbHbI XapakTep
KyAbTYDbl MOXHO OTMETUTh, KaK I[IDOJOIIKEHME JOCTHU-
KEHMUA NO0JILCKOY 3THOrpaduy, IPMOCTAHOBIEHHBIX BCIeH-
CTBMC IOTepb, KOTODBIE JAMCUMIJIMHA 5Ta [0Hecsa BO
BpomA I MUPOROM RBOMHBI a TaKXKe B DPE3YJILTATC CBA3MK
¢ TpazuMuUMAMM pPYCCKOM HayKu (PoJbKIopHas ILKOJA,
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cdopmanucTel, ceMuoTHMYecKad WIkoxa B Tapry) ¢ oxHO
CTOPOHBI, & C JpPYroi — BBHUJY POJM PEIUTUM B IIOBCEM-
HEeBHOM XM3HM M KyasType Ilonbmm, Ob6palnaer Takzxke
BHMMAaHME [OCTYJAT U3IYUYEHUS STHOJIOTUM MU COBPEMEH-
HOocTH B crTuie P. Bapreca, KOTOpBII OpeAjaraeT pac-
cMaTpuBaTh cebfd, KaK IpPeAMeT STHOJIOTMM, KakK TpeJMeT
9THOJIOTMYECKOr0 BUJACHMA MUCTOPUM.

Ilpu mombITKaxX YTOYHMTE OXBAT JMCUMIIIMHBI MOIKHO
OTMETUTH JABE TeHAEHUMM: MCXOAMTH M3 IpeameTa mucciue-
[OBaHMMA WUIM K3 TOYKN 3PEHMA HA JAHHBIL NIpeAMeT
uzydeHud. IIpepnaraiamcb MHOTME BMIbI MCCIENOBAaHUSA,
TIOPOJi COBEepPLUeHHO pa3judHble, HO CPegM ITOCTYTNMBIIMX
BbICKA3bIBAHUM HET HM Majiedileyt IonbITKM OoxoOPATHL
u TeM OoJiee TNpeAJiOKEHMA MPOAONKATL (PYHKUMOHANL-
HBIJ IOAXOA K MCCAEOBAHAMAM B 001acTH KyJbTYDBI,
NOAREPAKMUBATE KYALTYPHO-MCTOPUMYCCKUMA, 3BOJIOLMOHM-
crekuit noxpxod. HeyxXenu mpaB OZuMH M3 aBTOPOB, KOTO-
peyI Ical ,,95THOJNOIMA y:Ke HMKOIJAa He BepHercs
K CBOMM [OO3UTMBUCTCKUM opmam’.

Asnwua Mananax — MHTEPHEP JEPEBEHCKOTO
KUJVIIA, KAK VICTOYHMK CBEAEHUM OB BCTE-
TUUECKUX BKYCAX ETFO OBUTATEJEIL

YCTPOMCTBC KMJIOK ILII0ULIaAM HUKOIJa He ABJIAeTCH
cnyuannbplM. Ee oburatenn, nmycrb 0ecCO3HATENBHO, IIPH-
FepA#BAIOTCH KaHOIIOB KPAaCOThl, KOMIIO3UMUMM M OpraHu-
3alMy  [IPOCTPAHCTBA., DTHU IIPAHUMIIBI CO3JAXOT CBOETO
poja KanoH, 006A2bIBalOIIN AAHHYIO0 OOLIeCTBEHIYyIO TPYII-
Ny B ONpejellieHHbI Nepuol BpemeHU. Ha ocHOBe Takux
IPeAIIOCKIIOK MOXKHO CYEMTHL O HAPOJHOM 2CTETUKE, KOTO-
pasd HaxOIMUT CBOe BbIpazKeHue B CII0cOo0e yCTpPOJiCTEA
aunauia. MceneoB2HMA SCTETUUYECKUX BKYCOB 1IDOBOAM-
muck B 1979 u 1980 rr. B ImMOAKpPaKOBCKOM HepeBHe Yec-
naB. BoapmmHCTBO KuTeyeir YecsaBa paboraer B 0fe-
CTBEHHBIX TIPEeJIPAATUAX, BO3TEJbIBAA B TOXKe BpeMA
HebonpluMe TIONEBbie YyUACTKM. B  OCHOBHOM JHepesus
IpeMMYLIeCTBeHHO 3acCTPOEHa HOBBIMM OJHOITAKHBIMH
ZOMaMM M3 IYCTOTEJOr0 XKuUpliMya. JloMa 95TH, cHabXeu-
Hble 6ONBIIMMM TOTPEBIMM, CTROATCA MO ofHomy uabmo-
HY KakK BHeIUHeMy Tax M BIYTIpeHHeMy. OGIMUOBKA JO-
MOBE COCTOMT M3 OCKOJKOB TapesjOXK ¥ 3epKkald, a TakXe
OPHAMEHTOB, THCHEHbIX [0 NYCTOTeNOMYy Xupnuuy. Joma
04 IUIOCKMMM KDBIIIaMM HEOLUTYKATypPeHbl U cHabXKeHbl
bankoHaMu, 3aMedaeTcd CTPeMICHME K MaKCUMalnuzalun
KONMYECTBa NOMELIeHIM!, 4acTo neobocuoBanHoe notpeb-
HOCTAMM CeMeNCTBa.

AHanuz npeobnazaloUMX O9SCTCTHYECKMX BXKYCOB MC-
creyeMbIX TIpY NOMONIIM TecTOB, yKalbiBacT Ha CKJOII-
HOCTb K BBINOJHEHHUIO TIPOCTPAHCTBA BOMLUIMM KOJIMUUECT-
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BOM TIDEIMETOB pacliojlaraeMblX Bcerja BIOJb OCU CUM-
MeTpuK. IIONMyNAPHOCTHIO MOJL3YIOTCA (DYHKUMOHAJNbLHbIE
X 3HAKOMBbIE IIPEeAMETHI JoMallHero obuxomga. KpacupbiMu
[IPU3HAIOT Te IPEAMETHI, KOTOPbIE CYUTAKTCS COBPEMEH-
HBIMM, & TaKIKe TaKue, KOTOpPble IOBBILIAIOT OO6IIjeCTBEH-
HbIii NpecTUzK Blajenbua. OTciofa cTpeMyieHue cobupartb
U3IUIIHME BelllM, HAMPHUM. HEeCKONLKO TeJEeBU30pPOB B 0A-
HOM Jome. Cpeam ykKpameHui npeobrajaioT KOMHATHbBIE
pacTeHus, paccTaBjsgeMble HA [IOJKax, Ha IIOJNY, a TaxikKe
Beroumecs. IIpuobpenu monynapHOCTL U3AENUA U3 IIIACT-
MacChbl, MCKYCCTBEHHble (PPYXTBHI M LBEThI, APEBONOA0D-
Hple OOMMI{OBKM, I[1J]aCTMACCOBbIE 3aHaBecu M ApPYTue
3ameHuTenu. CasaTble ob6pa3a pa3BeIIMBAIOT B CIANBHAX
M KYXHsIX, B NapajHblx TOpHUIIax IpeobnajaroT ,Buzasl”’
(nertzazkn). JeKopaTUBHOMY OGQOPMJIEHUIO CIYXKaT OT-
KPbITKM C BuAaMM, LBETHad YIaKOBKA, I1JIaCTMAcCCOBbIE
UrpymwKU. VIX 9KCIOHUPYIOT HA BCeX CBODOAHBIX IIJOCKO-
¢cTAX cTeH M Mebean.

AXTyanpuplit crnoco6 opraHM3auMu NOPOCTPAHCTBA
U JeXOopaluy JIepeBeHCKOrO KMUJIMIlA HANIOMMHAET IIpexX-
nue MesnkobypiKyasuble o6pa3siibl. XapaKTepHON dYepTon
TAKOrQ poaa odopMeHMs HABJSAEeTCA COBMellleHue pas-
JAMYHBIX 3CTETUYESCKUX JIEMEHTOB, HarpOMOXJAEHUe JeTa-
nen, GaHaNbHOCTL., Ha OCHOBaHMM UCCIEAOBAHMUNA MOKHO
clesaTb BBLIBOJZ, UYTO B HacTodlllee BpeMs HapogHad
3CTeTMKA YTPATHUJIa CBOM JaBHMM OJHOPOAHBIA M KOH-
KPeTHbI1 xapakTep. /lepeBHs ydacTBYeT B TaK Ha3. Mac-
COBOT KyJAbType, KOTOpasd XapakTepuiyerca yHUDMKALMUeH
00pa3uoB ¥ BMECTE C TEM MX M3MEHUYMBOCTBLIO. M3I6BITOK
nHdopManMif, CIMILIKOM ObICTpble TEeMNbI IOCTYNAIOLIMX
nepemes (MOJbI) CO3JAIOT CUTYAlLIMIO, B KOTOPOM AEDEeBHI,
crapafcs ,,[IOCIIETh” 32 COBPEMEHHOCTHIO, codeTaeT obpas-
bl ZaBHE!1 M HOBOM 9CTETUKU.

Apocnas Kmumrogp Byhtuumxk — ,MAJIEHD
KU MY3EN” AHA BEPHACEBMYA B ABOXHE

flu Bepenacesuuy poauiacs B 1808 r. B SfBoxHe
(Kesnenykoe BOEBOJACTBO) B ceMbe oBleBoga. On HuMKOTJa
He IIOKUJAJ POAHYIO LEepPEeBHIO, DPa3BOAMJI oBel u obpa-
bareisan Hebonbpinoii yuacTok 3zemau. ‘C 1975 r. Bepua-
CeBUY HA IIEHCHMM, KOTOPYIO IIOJIydYaeT B3aMeH 3a 3eMJIIo,
epefaHHy0 TOCYAAapCTBY. Ero nau4Hoi cobCTBEHHOCTBHIO
ocraeTcsa cal M MaJleHbKMM, B OAHY M36y KaMeHHBIN
ILOMMK, ITIOCTPOEHHBIM MM 35 JeT HazaA. Tam OHM C KeHOM
KUBYT no ceit peHb. Ilencua DBepenacesudya HeBeJMxa,
HO OH €10 yJoBJjeTBOpeH, ub0 emMy He NPUXOAUTCA Te-
nepp obpabarniBaTh 3eMI0 M y Hero 6Gosblle CBOBOAHOTO
speMery. OH y3Ke JaBHO 3aHMMaeTcd pe3bboit mo aepery.
CBou JepessHubie (bUIypbl OH TioMemlaet y ceba B caay
(MX HACYMTBIBAETCA CBBbINIE TPEXCOT). PUTYPKM IIOMEHDL-
Ie CTOAT Ha JAepeBAHHBIX II0JIKAX M3 JOCOK, NPUKPEI-
JeHHbIX K CTeHe JoMa. PUTYPKM U30OpaxaloT coceled,
3HAKOMBIX, aJJIerOPUYECKUe IEepCOHAXM (CMEpPTh, JAbA-
BOJI), MCTODPMYECKME JUIHOCTM., BepuHaceBuu 3aHMMaeTCH
CKYJBNTYPOl TOTZA, KOTJa, IO er'0 CJI0BAM, OH YYBCTBYET
norpebuocrs ,,MebnuposaTs ucropuio Iloanmm”, BCKpbI-
BaTh M npaBiuBo orobpazaTb wucTopudeckue cobbITuA.
Ero CRYJBNTYDBI [JOJKHBI CBUJAETEILCTBOBATH O IIpO-
LIIOM, KOJXKHBLI NepeiaThk OGYAYyLIMM IIOKOJIEHMAM cBeje-

HUA 0 JMIOAAX U cobbiTHMAX. U3 Tex Xe nobymnaeunuit Bep-
HaceBMY MOUUIET JHEBHMK, KOTOPBIM aBTOD CTATbY 4YacCTO
NUTHPYET HaAPAAY C APYTMMM BBICKA3bIBAHMAMU CKYJIbI-
Topa. ¥ BepnaceBuua wumeerca Hebonbiuaa 6ubiuorexa,
coflepzxalllaAa JOBOEHHbIE IIONYJNAPHbIE TPYJAbI, MOCBAIEH-
Hble Maruy, BopoxDe M ropockonam, Tak-Kak OH 3aHMU-
MaeTCd TrajaHueM Imo KapraM. Ero uurtepecyer cyanba
JI0Jleld, KOTOPBIE NPUXOASAT K HEMY [IOCOBETOBATLCH, NPO-
cAT mnorapjarb. OpgHako, korjia Bepxacesuua XOTenm u3-
6paThp CeNBCKMM CTApPOCTOM (CONTBICOM), OH OTKAa3aJCH,
ornacasch, 4YTO €My He XBaTUT BPEMEHM 3aHMMATBLCH
cKyNsNTypordi. CBomx pabor OH He mpopaer, ub6O He
nobur paccraBareca ¢ HMMM. OHM MTPAIOT A HETO
ocob0 BaxKHYI DOJb, ABNAACL CBMAETEJLCTBOM €ro IXMU3-
HEHHbIX TpyHoB. I'OTOBBLIe CKYJABNTYPbl OH cHabxaer
pa3NMYHBIMM  PEeKBU3UTAMHM, OPMIMHAJIBHO MCIOAb3YH
cTapyro ofexJay, KYCKM TOJfA, JKEeCTH, [IPOBOJIOKM U T.A.,
U pobuBaeTcAa TakuMM 06pPa30M JAOMOJIHMTENHLHOrQ ILJIACTH-
yeckoro Spgexkrta. B 1979 r. BepuaceBMY IMOJYYMI Ha-
rpany uMm. fua Iloueka, KOTOPYI IPUCYXKAAIOT BbIZa-
FOIMMCA HapOAHBIM TBOPIAM.

Poimapag Bpeikoscecxu, K CTOJNETUM IIEPBOM
IIOJIECKONM 9STHOTPADPUYECKONM BLEICTABKU B
KOJIOMBIU

CraTpa mnoceauieHa JrHorpadphmdeckoit BbIicTaBke Ilo-
KYTbs, cOCTOsdBUIelcsa B 1880 r. B KoJOMBIM OpraHm3zo-
BaHHOM YepHoropckum orgeseHMem Tarzxkauckoro o06-
iecTBa. B crapaTesbHOM IMOATOTOBKE BbICTABKM IIPDUHU-
MaJl TaxXe y4yacTe BeAYUIA MNOJLCKMIA 3THorpacd Ockap
Konsbepr, KOTOPLI A TECHO COTPYAHMYAJ C I[IOKPOBUATEIEM
BrictaBgu, rpadom Brnamumupom [seaymmurum (rpad
6bIy1 OpPraHM3aToOPOM 3THOrPaMUECKUX OTAeNeHMH Ha
BCEMMPHBLIX BblcTaBKax B Bene B 1873 r. u B Ilapuxe
B 1878 r.). KonoMbIICKAA BBICTABKA Oblla IIEPBOM, CTPOTO
STHOrpamyeckoil BBLICTABKONM HA IONBCKUX 3eMasx. O0-
pasuoM OJH ee OPraHU3aTOPOB CJIYXKMJIA IepBad TaKOro
pona eBpolleicKaAa BLICTABKA, COCTOABIIagcA B 1872 T,
B CTOKroabMme.

Iensio sToro mMeponpusatusa Ob11o cobpaHue maTepua-
JIOB IOJIf HAYYHbIX MCCJIEZOBAHMM, a TaKKe INOolyaspui3a-
UUA U3Jeauit HAPOTHOTO IMpPOMBICJA, AJAA IOBLINIEHUA
ypoBHA Ojarococtosnunsa mureneir I[IokyTosa. B crneuuann-
HO IIOCTPOEHHOM MaBUJIbOHEe OBLJIO IIPEeACTaBJIEHO CBbIIE
1000 sxkcroOHATOB, NpejHAZHAYEHHBIX B TO XK€ BpeMsa Ha
npojgaxy. OSKCIOHMPOBAaXIMChL WM3AENUsa TYLUYJIOB, LbIraH,
apMAH; TKaHM, HapAAbl, YKPaIlleHUA, KePaMMUKa, Pa3HOro
poja XO3AMCTBEHHBIE INPUHAXIEKHOCTH, MY3bIKAJbHbLIE
MHCTPYMEHTBI, OPYyKMe, NpPeAMeThl 06PAJOBOro HazHade-
HUA.

BricraBka 6pina Goraro odopmieHa M COINPOBOXKAEHA
IIMPOKOI pPeKJiaMOil, ABNANACH KPYIIHBLIM KYJLTYPHbIM

cobbiTieM TOro BpemMeHU. OO 3ToM CBHUIETENLCTBYET (DAKT
nocellleHua ee umMiepatopom <Ppany Mocudom (KoJao-
MBbIA TOTJa HAXOIUJIACL RO BJIaAeHuu ABCTpo-Benrpum).

Konomenickaa BbICTAaBKAa IOBBICMJIA MHTepec K I'y-
UyJAbliMHe M II0J0XKKUJA HaA4ajl0 HOBOM d¢pa3e uccieno-
BAaHUM ¢ HAYYHOA 5KOHOMMHYECKOM UM TYPMCTUUECKOM TOU-
KU 3PeHMd.

Fot. J. Kubiena
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