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SUMMARY OF ARTICLES

Roman Reinfuss — PEASANT BUILDERS
WOODEN CHURCHES

OF

The author discusses a controversial problemn of sacral
wooden architecture whose ,,folk character” has been que-
stioned by many specialists because of its close relation to
various architectural styles both in the shaping of the
building and treatment of architectural detail. In this
situation the author suggests that the person of the builder
of wooden churches himself can be treated as a final criterion.
And here a problem arises whether those architects werc
master builders, members of trade guilds brought from
towns or local carpenters who also built peasant cottages.

The article contains analysis of the work of Antoni
Waclawik, a feudal serf, carpenter from the village of
Skomielna who according to historical sources built chur-
ches in Skomielna Biala (1773) and in Trzemeszno (after
1780) in Myslenice district. As can be seen in the reproduc-
tion included in the article of a contract for construction
of a church in Trzemesnia, Waclawik worked with his own
people without any help from the outside. Simniliar solutions
in designs of ground plans and the shape of buildings
themselves allow to think that the church in Zakliezyn
and repairs in some other churches can be attributed to
Waclawik also.

The author is of the opinion that Waclawik’s work
is a typical example of rural carpenter’s work — one of
many peasant master builders of churches, orthodox
churches and chapels.

Jerzy Toeplitz — FOLK ELEMENTS IN FILM
MAXING — PAST AND PRESENT

The author discovers folk elements in the early stage
of film making which correspond to those in works created
by ,,Sunday” painters or poets. Despite the fact that
the first film makers were technically advanced their
artistic imagination and consciousness were shaped under
the influence of a great city folklore and such substitutes
of art as cheap litographs, cartoons, statuettes made in
plaster and novels issued in numbers.

Films were addressed to unsophisticated audicnces
which were characterized by simplicity of emotion, were
easily enchanted and easily gave way to day-dreaming.
During the first fifteen years cinema audiences were made
up of provincial common people, peasants who came to
towns on market days and for chnrch fairg, and first of all
of children below twelve. Film provided entertainment for
tecnagers and children and made grown-ups fascinated with
the number and kind of tricks. The idea that films are
made for people with a turn of mind of a twelve-year-old
boy was still followed in the 20ies. And so film was an art
for the common people, «. popular art, folk art.

The author ecalls the first film makers ,.folk artists™
and is of the opinion that their artistic ambitions were
stronger than financial motives and were connected with
an attempt to answer the needs of mass audiences. The
author goes on to present a closc relationship hctween
Méliés’s films and Henri Rousseau’s painting. Both these
artists expressed the same aspiration for the unusual, for
a free play of imagination and fascination with the fantastic
which was exotic in Le Douanier’s work and foreshadowed
sscience fiction” in Mélids’s work. The world of their art
is situated in the border area hetween reality and a dream.
The description of Rousseau’s sleeping ,,Gypsy”” written by
the painter himself sounds almost like a script for Méliés's
film. Toeplitz analyses the work of both artists and points
out to a great similiarity in their subject matter, in the

" criteria of division and in the role the alegorie scenes play
in their work.

Development of film was followed by disappearance
of its freshness and poetic naivete; it became the domain
of professional people. Popularization of 8 and 16 milimetre
with film resulted in a new phenomenon, that is an amateur
film making which was spontaneous, free from any rules
and recording its own vision of the world. Some of the
many people who made such films turned out to be genuine
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artists, especially those representing the ,,underground’:
the hippies, students, workers and office clerks. ,,They are
the folk film makers of the Ainerican Continent”’. They
scarch for an emotional and intellectual adventure, new
look at the world and are far from both the Hollywood
establishinent and the fashionable trends and the man-
nerisins of the avant-garde film makers. Just like the first
Jilm makers they do not confine themselves to making films
only but often experiment with the film while developing it.
The author mentions the case of two groups of people who
were given cameras and made fascinating films: they were
representatives a tribe culture, folk culture (Pueblo Indians)
and children from 5 to 15. The films made by the Indians
disclosed typical character and specific features of sone
customs which eluded the notice of ethnographers. Creation
of similiar documents could be stimulated in Poland —
suggests Toeplitz — in the domain of the still active folk
culture. The aesthetic shortcomings would be compensated
by ariginality of observation and a different hierarchy of
importance applied to the elements and phenomena shown
in such filns,

Irona Bukowska-Florenska—
CONTEMPORARY SCULPTURE IN COAL AND ITS
SCULPTORS IN KATOWICE VOIVODSHIP

The article is the result of area and archival research
done by the authoress in 1962—1971. It tells the story of
sculpture in coal from its beginnings in the second ‘half
of the 19th century but deals mainly with the contemporary
achievement after 1946.

The first sculptures in coml included decorative tablets
with inscriptions and miners’ emblems as well as little
crosses and trinkets to be worn round one’s neck. They
were made by participants in sit-in strikes in coal mines
for their families. Then all sorts of objects such us ash-trays,
paper weights and ink pots, made for a living by unem-
ployed miners appeared in the years between the two
World Wars. These objects soon became popular presents
given to miners and directors of mines on family and pro-
fessional occassions.

At present the general atmosphere of promotion of
amateur art in People’s Poland has also been conducive
to the development of seulpture in coal. The amateur
sculptors attend art centres where they develop their
technical skill and artistic abilities, and take part in con-
tests and cxhibitions. Their works are collected by the
Muscwmn in Zabrze.

Most of the sculptors are natives of Silesia and work
as miners or ironworkers in mines; their age ranges from 20
to 80; only a few women engage in seulpture in coal; they
all have primary cducation. They enjoy esteermn among
their friends and acquaintances and this probably is the
reason why often sons learn from their fathers how to make
seulptures in coal.

Apart from objects of everyday use(ash-trays, paper
weights), decorative objects (obelisks, cups, vases) sculpture
in ecoal nowadays includes both bas-relief and in the round
presentations of human figures which have become the main
field in this kind of sculpture. The oldest examples of such
sculptures known to the authoress of the article date back
to the years between the two World Wars but are rather
searce.

The subject matter of figural sculpture in coal i3
secular (only a few sculptors take up the subject of St
Barbara, the patroness of the miners) and is connceted
mainly with life in coal mines. Some sculptorse ngagei nt
historical themes and some carve animals.

For many amateur artists sculpture marks the second
stage — after painting and drawing —in their artistic
offort. (e.g. Pawel Wrobel and Eugeniusz Bak both well
known painters who have not given up their painting).

The work of contemporary sculptors in coal varies
considerably in form and style which stems from their
diverse talents as well as varied techniques and different
kinds of coal used.



The sculptors carve their sculptures with all sorts
of chisels they make themselves from wast tool steel; they
also use pen-knives.

The texture of the surface finish is the object of an
especial care: it is made to look rough or is beautifully pol-
ished, sometimes with turpentine for better lustre, varni-
shed’ or covered with graphite to make it more smooth.

Two contests organized by the Museum in Zabrze
in 1965 and in 1969 disclosed the names of many amateur
sculptors and aroused new interest in sculpture in ¢oal
among miners. Amateur sculptors get help from the mana-
gements of their coal mines which provide material and
create good conditions for amateur artists. Also the ,,Cepelia’
Cooperative expressed interest in sculpture in coal. The
authoress postulates that the favourable atmosphere should
be used to further develop and raise the artistic level of
amateur sculpture in coal.

Aleksander Jackowski — REVIEW OF AMA.-
TEUR ARTISTS’ WORK. PART III.POMERANIA.
BORDERLINE BETWEEN FOLK ART AND AMATEUR
WORK

Describing several exhibitions opened at the same
time the author points out that the difference between
folk sculpture and amateur sculpture diminishes gradually.

The author uses the example of two sculptors to discuss
genuine folk sculpture and sculpture shaped outside tradi-
tion. Between these two kinds there is a border area or
intermediate zone which grows constantly. The author
analyses the origin of this phenomena and points out that
present development, sometimes paradoxical, of certain
spheres of folk art is a result of the fact that a folk artist
does not feel restricted by aesthetic opinions of the people
around him (his social group, environment) and can ex-
press his ideas more frecly. Both among the ,,folk” and
,amatenr” sculptors three different attitudes towards their
craft can be distinguished: adoption of aesthetic patterns
existant in the soclety, conscious stylization and develo-
pment of folk motifs and spontaneous work stemming from
individual psychological predispositions rather than cultural
influences (naive, priinitive, obsessive art).

Reviewing an exhibition of folk sculpture in Northern
Poland the author . distinguishes two artists Slominski
(picture 15-17) and Rzepa (picture 9,10) and presents various
attitudes and creative ambitions. He also points out that
the function of sacral sculpture has changed: it is not a
sculpture to ,,pray to”” anymore but a souvenir, ornamental
detail, a figurine.

Development of sculpture in recent years is a result
of a favourable atmosphere created around non-professional
art, protcetion extended over folk art and, last but not
least, the existence of market for folk sculpture.

PE3IOME

Pomau Peitucdyc — KPECTBAHE — CTPOUTEJM
AEPEBAHHBIX KOCTEJOB

ABTOop 3arparuBaeT CIIOPHYIO INIpo0JiieMy KYJBTOBOTO
IOepeBAHHOro 3004eCTBa, ,,HAPOJHOCTHL' KOTOPOrO MHOTHE
MCCIeAOBATE/M OCIIAPMBAIOT, YUMUThLIBAA €ro CXOXeCTb CO
CTUJIEBLIM CTPOUTEJILCTBOM PaBHO B OTHOHIEHMM hOpMHM-
POBaHMA MaCCHMBa, KaK M TPAKTOBKE apPXMTeKTOHMYECKUX
netaneit. [Ipy TakoM NOJOXXEHUM Bellleil pelIaloluMM MO-
KeT ObBITb JMYHOCTH TBOPLIOB IEpPeBAHHBIX XPaMoB. Bo3-
HMUKaeT BONPOC ObLIM JIM 9TO LIeXOBble MacTepa, BhINMCAH-
Hble U3 TOPOAOB, MJIM Xe AePeBeHCKMe NJIOTHWKM, CTaBUB-
e KPecTbsAHCKMe M30bI.

ABTOp aHaJAM3MPYeT TBOPYECTBO IJIOTHMKA AHTOHWUA
BaujsaBuka, KpenocTHOro kKpecTbAanmMHa u3 CrOMeJbHOM,
KOTODBIA, KaK CBUAETENLCTBYIOT MCTOPMYECKME MCTOUYHM-
KU, CTPOMJ KOCTejibl B CkoMeJbHOM Bsainon (1773 r.) u B
Tmxemecbue (mocsne 1780 r) MbiCIeHMUKOro mnoBfATa. Kaxk
ABCTBYeT U3 OnyOJMKOBAHHOTO aBTOPOM JOT0BOPA 0 CTPOM-
TeJILCTBEe KoCTeJla B TiemecbHM, BaugaaBuxk paboran co
CBOMMM IIOAPYYHBIMM 0e3 BCAKOK MOMOIIM W3BHe. Ha
OCHOBAHMM aHAJIOTMM DeIllIeHMS NMPOeKLMi M MaccuBa Bam-
JABUKY MOXKHO TaKzXKe IIPHITMCATH CTPOMTEJILCTBO KOCTE 1A
B 3akJIMuMHe M DPEMOHT psAfa APYTMX KOCTEJIOB.

ITo  MHeHMIO aBTOpPA AapXMTEKTYPHaAf JeATeJbHOCTH
BalgiaBuka sABIAeTCA NPMMEPCM TUMIIMYHOTG TBCPYECTBA
TJIOTHUKA-KPECTHAHMHAE, OJHOIO W3 MHOTOYMCJEHHBIX
CTPOMUTEJIelt KOCTEJIOB, LIEPKBEI M YacCoBEH,

Exu Tenauyg — HAPOOHOE KMHOUCKYCCTBO —
BYEPA U CETOJHA

ABTOp CTaTbyu 3aMeuaeT B Ha4vaJbHOM [IEPMOJE pa3-
BUTHUA (PUIBMA 3J€MeHTh], KUTOPbIe SO0OTBETCTBYIOT TBOD-
YeCTBY ,,BOCKPECHBIX” XKWBONMCIEB UM IIOSTOB. XOTA CO3-
AaTeny KUHeMaTorpadMy OTIMYANNCh BBICOKMM YyPOBHEM
TEXHMYECKOM IIOATNOTOBKM, TO TEM He MeHee HX XYIO-
KeCTBEHHOe BooOpazKeHMe M COZHaHME (DOPMUPOBANNCH
07 BIMAHMEM TOPOACKOTO (PONBLKIOpA, TAKMX Ccyppora-
TOB MCKYCCTBa, Kak JelieBeHbKMe Jaurorpachuyu, paccka-
3bl B KAPTMHKAX, TMIICOBbIE (PUIYDPKM, IIOBECTHM B OTAEIb-
HBIX BBIIIYCKAaX.

dunbM OblJI aApPeCcOoBaH HEUCKYIUeHHON NvOIuKe U3
»HaApPOAA”, OTIAMUAOIIIEHACA CBEIKeCThI0 YYBCTB 1 BOCIIPUA-
TUA, CIOCODHOCTBHIO JIETKO BOCXMILATHCA U IPeAaBaThCs
MeyTaM. B TeueHMe NepBBLIX NATHAALATH JeT 3PUTENAMMU
bl EUTenu MaleHBKUX TOPCAKOB, KPeCThLAHe, Ipues-
JXaBlIMie Ha SPMapKkM M XPamMoBble NPa3fHUKY, B TEPBYIO

Xe oyepenb JeTH B Bo3pacte no 12 Jjer. ouanM pa3BJie-
KajJl MOJOJeXb M JeTel, nopaxas BRPOCIbiXx 00uanem
pPa3MMYHBIX TPIOKOB. Ellle B ABajguaTble TOARI KMfIeMaTO-
rpacdhua craBuja cebe 3ajauy BBINYCKATb (PuILMBI A
JII0Aelf Ha YMCTBEHHOM YDOBHe JBeHAIUATMIETHUX II0H-
pocTKOB. 3To OBL1IO MCKYCCTBO IJIS Macc, nony IspHoe
MCKYCCTBO JJIA Hapoja.

IInonepoB kuHeMaTOrpacbMy aBTOP HA3BIBAET HAPOXA-
HBIMM apTHMCTaMM, YTBEepPXJAaA. 4YTO MX XYAOXKeCTBEHHbIE
yCTpeMJeHna ObIMM CUJIBHEE MOTHBOB KOMMeEDUeCKOTO
XapakKTepa M BA3aJUCh C JKeJlaHMEM  YJOBJIETBOPATh
noTpebHOCTM MacCOBOTO 3PUTEJA.

Manee aBTOp ykaswplBaeT Ha O00JblIOEe  CXOACTBO
Mmexay duabmamyu. Meabe n xuBommucbio AHpu Pycco.
Ofoux XYJOKHMKOB POAHMIO CTpeMJeHMe K He0oOBIKHO-
REHHOMY, K CBOOOIHOJM UIpe BOODpaKEHMA, K IK3I0THYEC-
Koyt ¢antacTMre y Pycco (Le Douanier) u k ,Science
fiction” y Meane, Mup MX MCKyCCTBA HAXOOUTCA HA TPAHU
OeHACTBUTEJbHOCTY U MEYThI.

Onucanye gapuusl ,,Cnamiasa UbIraHKa', KOTOpoe Aall
caM XYJOXKHUK, 3BYYUT IIOUTM KakK CIeHapuil (puiIbma
Meabe. Tenuull COIIOCTABAAET KAaTeTOPMM pPa3jnuuii B
TBOPYECTBe 00OMX XYJAOMHMKOB, YKa3blBaeT Ha OOJbIIOE
CXOJZICTBO B 3aTparuMsBaeMoif MMM TeMaTHMKe, KPMUTepPuAX
pasjuumMit ¥ B pPOJIi, KOTOPYK OHM CTBOIAT aJJjleropu-
YeCKMM ClieHaM.

B xoxe pasBuTMa DUIBM IOTEPAJ CBOK CBEXKECTb
¥ TI09TUYECKYH0 HaMBHOCTb, CTaB CMepoil AeATEJIbHOCTU
npodgeccnoHanos., BMecTe ¢ MacCOBBIM pacnpocTpaHe-
HMeM Kamep 8 m 16 MM. BOBHMKIJIO ABIeHME HOBOIO JIIO-~
OUTENBCKOTO CaMOPOAHOTO (hUIbMa, He 3aRUCHLIErS OT
OpMHATBIX OpaBui, orobpazkarouiero coO6CTBEHHOe BuIe-
Hue Mupa. Cpeiu MHOXKeCTBA JIOJEN, MNONL3YIOIIUXCA
¥aMepoM, CTaly NOABIAATLCA MNOAJMMHHBIE XYJAOIKHUKH,
ocobeHHO B ,undergrund”: Xwunmym, cTygeH?bl, pabouue.
»OTO OHM SIBIAIOTCS HAPOJHBIMM TBOpLAamu hbuabma ame-
PUKAHCKOrO KOHTHMHeHTA”, OHM MIIYT SMOLMOHAJIBHBIX
M MHTENNEKTYaJbHbIX NPUKJIIOYEHUN, HOBOIO MUPOIOHM-
mauua. OHM CTOJIL XKe JaJieK¥ OT rodlIMBYICKoro estab-
lishment, xkak M 0T apaHrapfHOi MOILI M MaHep.

ITogobno cBOMM npaoTilaM ORM He TOJbLKO CHMMAIOT
PUABMBI, HO YACTO TAKXKe CaMM JIPOABJAIOT INIEHKH, Je-
Jasg pPasaMyHble SKCIIEPMMEHTEI.

ABTOp cCcraTby oOpaluaeT BHMMAHUE KA JABe ocobbre
TPpyINIbl, KOTOPEIM JAaHBEI B PYKM KaMephbl, ONMMCHLIBASA BbI-
3bIBAIOIUME CEeHCALMK) (PUJIBMBI, 2aCHATBIE MHAEHLIAMM
naeMmenu Ilys6mo u nmetbMu B BO3pacTte 5—15 mer. Puib-
MBI MHJIENLEB BbBIABUMJIM TUIMYHOCTE M XapaKTepHEIE
yepThl MX 00biuaeB, KOTOPble He ObUINM 3aMeudeHbI 3THOT-
pacdamu,

TIo muenmwoo Tenmauua noxobHble (PUIBMBI — JIOKY-
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MCHTBI CJleloRaJi0 ObI CO3JaTh HA OCHOBE BCe ellle KMBO
HAPOAHOM KyJAbTypbl B lloapure. 3cTeTiueckue HeL0-
CTaTK}M BOCHOJIHATCS CRBEXKeCTbI0 HabMIoneHuit M UHBIMU
maciirabamy (MepusaMy) 3HaUMMOCTH oToBpazkaemoro.

Vipsna DBykoBcka-®Punopenncka — COBPE-
MEHHAA PE3bEA IIO YIJIKO U EE TBOPIILI B KA-
TOCBUIIKOM BOEBOJCTBE

B cBoeif craTee aBTOD, ONMpaeTcs HA MeCTHBIE U ap-
XVMBHbIE KCCJeJOBaHMA, NPOBEAeHHble MM B 1962—1971 rr.
IipeacraBuB B o0Mx dYeprax BONPOC pe3bbbl [0 YL
C MOMEHTa 3apoXJeHMA 5TOro BMJA MUCKYCCTBA (Bropas
nonoBuHa XIX B.), aBTOp raasBHbiM o0pasoM paccMmaTpu-
BaeT COBPEMEHHOE TBODUYECTBO, HAUMHAA C 1946 r.

IlepBrle u3nenua U3 yriia — J€KOPATHEHBIE IIAAKETKU
C HaANMCAMM M INaxXTepCKumy sMbieMamy, a4 TakKe Kpe-
CTUKM ¥ YKPAUIeHMUH Ha II€I0 CTaJjM BBINIOJHAThH AJA 4je-
HOB CBOMX CEMEJCTB y4YacCTHMKU UTANbAHCKUX 3abacToBOK
B IIaxTax. B MeXBOeHHbI! NEePMOA INOJYYMJIM paclpo-
CTPaHeHMe BCAKOroO poJa rajiaHTeperHble usjeaus (ne-
HeNnbHUIIBI, [IPEeCcC-I1anbe, YePHUABHMIIBI), KOTOPbIE Jienanau
Ha npozaxy GespaboTHble IaxTepbl. YIKe TOTJa M3je-
JIUA 9TY CTANM IOIIYyNAPHBIMU CYBEHMPAMM AJiA LIAXTEePOB
M IUPEKTOPOB IIaXT, KOTOPbIe NDEHNOAHOCHMIINCE B PA3NUU-
HBIX TODPXKECTBEHHBIX CJHYyYaAxX CeMelHOro muju mnpogec-
CUOHANBHOIO XapakTepa.

Buumanne u 3abotei, yaendemble B Hapoauoit llone-
1Ie TBODYECTBY JobuTejiest, cKazanuch TakxXe B obnactu
pe3sbbl 1o yriio. JwobuTenm oSToro BMUAA TBOPYECTBA I10-
CeUJal0T Telleph KDYIKKM M300pa3uTeNbHLIX UCKYCCTB,
pazsBMBasg CBOM IPMPOXRHBIE JapoBaHuA upuobperad Tex-
nuveckue HaBbiKYM, OHM OPMEUMAIOT ydacTue B KOHKYD-
cax ¥ BbICTaBKaX, NpMieM MX paboTbl NpeuMYILECTBEHHO
cobupaer Myseit rop. 3abxe. Creumanncrtel B pesnbe 1o
Yo — B GONBIUMHCTHE CJy4YaeB KOPeHHbie Xurenmu Cu-
ne3dnu — paboTaroT waxTepamMy MM cjlecapaMM B Iax-
Tax. Bospacr stux awburtesneir oueHb pasamueH: or 20—
80 ;meT. ZKeHUMH cpely HUX HaCYUTHIBAETCHA BCErQ JMUIb
HCCKOJBKO. DBONBIIMHCTBO VYMeNBLEB ¥MMeeT TOALKO Ha-
uallibHOoe obpaszoBaHue.

B cBoeit bamkaniueit cpefie OHM [OJb3YINTCA yBaxmKe-
HIMEM M HaJO IIojlaraTh, 4TO I[I03TOMY XX YMEHME dYacCTo
HeEpeJaeTCs MO0 HACAEACTBY OT OTIA K ChIHY.

B nacrodiliee BpeMdA, HAPAAY € NpeAMeTaMy OBLITOBOIM
rajjautTepuy (neresJbHMUBI, IPeCC-Nanbe) M AeKOPAaTURHBI-
My u3neiamuamu (obenucku, KyOrHM), NOJIYUUIM DPa3BUTHe,
2aHMMAA TIJIaBHOE MecTOo, (hurypHas CRyJIbnTYpa u 0Oa-
penasednl.

IlepBBle IONLITKM B 3TOM HAaNpaBJIEHMM JeJAJIUCH ellle
B MEeXBOEHHBIM INepHOJ, HO [0 YTBEPHICHUIO aBTOpa 9TO
€bIIM OTHOCUTENBLHO PefiKue CAYU&EM.

3a HEeMHOTMMM VCRJIIOYEHMAMM, (DUIYDHBIE CKyJIbII-
TYPb! M3 YI'JIA OTJAMYAIOTCA CBETCKMM XapakTePoM (HEeKO-
TOpble M3 HUX M300pPazKaT MOKPOBUTENBLHMIIY TOPHAKOE
cp. Bapbapy) u cBszaubl rjIaBHbIM 06Pa30M C NOBCEJHEB-
HpIM ObiTOM 1maxTeposB. HekoTopble CKYJABUTYPBI obpa-
1Ja0TA K MUCTOPUUYEKOV) TeMaTHKe, PelKe BBINOJAHAIOT (hu-
rYPKY XMUBOTHBIX.

Jnst MHOTMX moburelseit CKyALITYDPa cTajla ouyepen-
IIbIM — TIOCJIE JXMBOUUCH M PUCOBAHMUA — 9TAINOM UX XY~
JIOZKECTBEHHOI'0 TBOPYECTBA (HANPMM. AN M3BCCTHBIX MU~
nonucuen Ilapia Bpybens u Jyreunyiua BoHwa, MPOROJI-
AAWIIMX TakxKe Nucate). Teopwecknit amuamnasoH COBpPE-
MEHHBIX CKYJbIOTODOB, MCIONL3YIOUIMX AJNH CRBOMX pabor

YroJib, JAOBOJBHO IUMPOK KaKk B GOpMalLHOM, Tak ¥ CTU-~
JEBOM OQTHOWEHUAX. IT0 06yCHOBJIE€HO PABHO CTECINEHBIO
UX ZapOBaHM#A, KAaK U PazilOpPORHOCTHI0 TEXHUUECKUX IPU-
€MOB U MaTepyaJa (coprTa yris).

OHy paboTalT NEPOUMHHBIMKM HOXKMKAMM M DPas3iiyu-
HBIMM  MHCTPYMEHTaMM, IIPEMMYLIECTREHHO CODCTBEHHOTO
M3TOTOBJIEHMS, AJAA Hero MCIOIBIVIOT OTX0Abl crann. Oco-
beHHo crapartennHo oOpabaTeiBaroT (QAaKTYPY TIOBEPXHO-
CTH; LIEPHIARYI) MM TIAJKYI0 THIAaTeNbHO OTNONMPOBAH-
HYIO, Hepeako Aas 6jlecka HACBIIAOT CKUIIMAAPHOM na-
CT0M, TOKDPBIBAlOT nakom aIubo rpaduToM.

B 1965 u 1969 rr. My3sejt rop. 3alke oOpraauMsoBall
B2 KOHKypCa YTONLHBIX CEYABLNTYDP, Onaronapa uemy
crany M3BeTHbLI MMEHA MHOTMX HOBBIX XYAOIKHMKOB.
KoOHKypchr CIIOCOBCTROBANM HNOBBIMIEHUIO Cpeay I1HaxTe-
POB MHTepeca K 9TOMY BMAY TBOpUecTBa. KpoMe TOro UM
MJIeT HABCTpeudy JMPeKLus IuaxT, cHabXasa MmarepuasoM
¥ Cco3jamRasf Hajllerxainue vVCioBUA paboThL

Vix upousBezeHuaMM uHTepecyerca u Ilenenud.

ITo MueHMI0o aBTOpa HEOBXO0AMMO MCIIONR30BaTH 6a-
TONpUATHYI0 arMmocdepy HanbHeiilerc pasBuIus u Io-
BLIUEHMS XYAOKECTBEHHOTO YPOBHS JapOBUTBIX Jtobu-
Tenest.

Anexcauap Aurkoscku — OB30OP JIOBUTEJIbL-
CKOI'C U30BPA3BUTEIEHOIO UCKYCCTBA. YACTD
iII. IIOMOPBE. TPAHMIIBI MEZKAY HAPOIHBIM U
JHOBUTEJIBLCKUM UCKYCCTBOM

ABTOp CTaTHM, OIMICHLIBAsi HECKOJBKO NPOX0OAMBIINMX
0JJHOBPEMEHHO BBICTABOK, OTMEYAET, 4TO DAa3HMIA MeXKIY
CKYJBNTYPOI HAPOAHBIX MAacTepoB M Jawburelneit nocre-
ImeHHO crJjaxuBaercda. Ha npumepe TBOpUECTBA JIBYX
CKYNBLITOPOB aBTOp obcyskiaeT KpaitHuMe MOJelbHble 00-
pasubl (Unda. 2, 8) HAPOAHOM CKYJNBITYPhI M CKYJIBITYPBI,
co3/aBaeMoi BHe HAPOJHBLIX Tpaauuuit. MexKI1y HUMU BO3-
HMKaeT M TIOCTElIeHHO PACHIMPHAETCH NPOMeXyToyHas 00-
nactb. Mcenenys NPUYMHBI 9TOTO ABJIEHMA, aBTOp 0OBAC-
HAET IapajiokCcaJibHOe B HACToAlllee BpeMA pasBUTHE
HEKOTOPBIX O0Tpacjey HapOJAHOTO MCKyCCTBa TeM, 4TO XY-
IOXHUKA HE CTEeCHSAIOT 3CTeTUUECKMe CyXKAeHMss ero oKpy-
Kerusa (IPYNNR], C¢Peigbl) M 9T0 JaeT €My BO3MOIKHOCThH
Cosee sApPKO IIPOSBJISITH TBOPHECKME OCOGEHHOCTM CBOETO
MCKYCCTBa.

PasHO cpeny HAPOAHBIX YMeJblleB, Kak M CKYJbIITO-
poB-n100UTENE} MOKHO OTMETUTE TPU NOAXOJA. IIPEEeMCTBO
5CTEeTMYECKMX 00pa3s’lioB, NPM3IHaBAEMbIX Tellepb of0LlecT-
BOM, CO3HATEeJbHAA CTUIM3AUMA M DPa3BUTHEe HAPOJHBIX
MOTUROB, CIIOHTAHHOE TBODUYECTBO, SABJIANOLIEECA CKOpee
cIeACTBMEM IICUXMYyeCKoi oBocobiieHHOCTYH, 1eM BJAMAHUA
KyJLTYPbl (HAMBHOCTH, I'PUMMTUBHOCTL, OJEPIKMUMOCTH),

O6cyxasa BbICTAaBKY HApPOAHON CKYJIbNTYPhI CEBEPHON
Tlo&#bmM, aBTOp BBIAeNAET MHAUMBUAYAJIBbHOCTHR CIOMUHL-
cxoro (mia. 15—17) u ZKenn! (nay. 9, 10), a Takke orMe4yaer
paszHoobpasne TROPUECKUX YCTPEMIIeHNIT 1 no3uipi. Kpome
TOTO aBTOP YKA3biBAeT Ha M3MEHeHMe (DMYHKIIMII CKyJbII-
TYPbl KYJIbTOBOTO Xapakrepa. OHa He sBIAETCA YIKe U30-
6pazxkeHueM, KOTOLOMY ,TIOKJIOHSIOTCA U Moxarca’. 3TO
CyBeHMD, NpeAMeT Aexopauuy, purypxa.

Habmopaembiit B nocseiHee BpeMA paclBeT CKyIbIl-
TYPHOTO MCKYCCTBA ABJAAECTCA PERYALTATOM BI&TONPUSITHOTO
KJIMMAT1a, CHOOCOGCTBYIOUISTO Pa3SBUTHIO  JIIOOMUTENLCKOTO
TBOpYECTBA ¥ 3a00TJIMBOTO OTHOILEHMA K KMBOMY HapoOX-
HOMY MCKYcCTBY. CyllecTBeHHeNiUee 3HayeHue umeeT TakK-
JKe B JAHHOM Cjyyae HaJuuyue PbIHKA cObITAa KyJABLTYP Ha-
POAHOIO THUIIA,





