Muzeum Instrumen-
Szydlowcu.

z Krakowa 1
téw Muzyveznych w

Inne IX - w

Jastrzebiu  Zdroju
rozstrzygnieto konkurs rzezby gor-

Nagrode 1 otrzymal Wojciech 5.VI1 — rozstrzygnieto konkurs niczej ogloszony przez komitet or-
Strzeszkowski ze wsi Olszéwka No- plastyki nieprofesjonalne] woje- ganizacyjny Gorniczych Dni Kul-
wa, nagr. II Jan Bernasicwicz ze wodztw katowickiego 1 opolskiego, tury. Przystano ponad 260 prac, na
wsi Jaworztha-Gniewce. Przyznano ktorego tematem byly powstania wystawe zakwalifikowano 66. 3
4 nagrody Iil i 4 wyro6znienia. $lgskie. Konkurs zorganizowalty Wy- rownorzedne nagrody [ otrzymali:

* dzialy Kultury Urzedéw Woj. w Alfred Pigtek z Ryduitéw za pla-

Katowicach i Opolu, Muzeum Gor-

skorzezby w weglu, Franciszek Ku-

25—26,IX w Toruniu rozstrzy- . . . - N

. : T o noslaskie  w  Bytomiu, Muzeum rzeja z Katowic za zestaw prac w
analstozo}I?onr}f";g?wathyCylg‘ier;h(i\/[li_lz‘éi?n Slaska Opolskiego, Woj. Osrodek weglu 1 Albin  Stefaniuk z Rudy
Etnografig(?zﬁle Wy ’Il‘)oruniu Min Kultury w Katowicach i WDK w Slaskiej za rzezby w drewnie.

- A 2 e Opolu.

Kultury i1 Sztuki i Cepelie. < s P

Na konkurs wpiyneto 7477 Nagrody uzyskali: za malarstwo Sztuka ludowa innych narodéw
prac od 218 autoréow. Jury, kto- — I Antoni Spretol z Chorzowa, 16.VIII — w Muzeum Arche-

remu przewodniczyla mgr Barbara 11
Zagérna-Tezycka przyznalo 3 na- Plomecki =z
grody 1: Jadwidze Lukowskiej z
t.owicza, Rozalii Ciapie z Mmnicher-
wa 1 Agnieszce Majer ze Zlakowa

skiej,

Jan Czuban z Mpyslowic, Jan
Chorzowa,
Czeslaw Chodziuk
Ewald Gawlik z
-Szopienic, Romuald Nowak z Z&-

ologicznym i Etnograficznym w

nagr. 111 Eodzi zostala otwarta wystawa zor-
z Rudy Slg- ganizowana przez Muzeum DMocra-
Katowic- wskie z Brna posiadajace bogate

zbiory ludowych marionetek z ro-

Borowego. Nagrody II otrzymaly: brza. Za rzeibe przyznano tylko I dowych kolekecji lalkarzy mora-
Jozefa Marek z Sufczyna, Marian- nagrode Stanislawowi Majewskie- wskich.

na Pietka z Woli Sufczynskiej, mu ze Slernalic, za grafike nagro- *

Krystyna Cieélak z Sannik, Jozefa de 1 zdobyi Jan Nowak z Kato- 7—10.IX -— w Czestochowie, z

Furmanska z Wiechucic, Marianna
Baldyga =z Kadzidla, Aleksandra
Liwska z Dabrowy, Janina Kapu-
sta z ltowicza, Jozefa Chaladaj =z
Monic. Przyznano takze 19 nagrod
IIT i 49 wyroznien.

Muzeum

wic. Na wystawe pokonkursowg w
Gérnoslaskim
kowano 63 obrazy,
grafik (od 88 autorow).

okazji Dni Okregu Pernik w Bul-
garii pokazano wystawe ,Trady-
cyjna Sztuka Ludowa Okregu Per-
nik w XIX i XX w.”. Pokazano
tkaniny i stroje oraz ozdoby z me-
talu.

zakwalifi-
14 rzezb i 11

SUMMARY OF ARTICLES

Ludwik Stomma — MAGIC TODAY (part 2)

Folk beliefs are organised by: 1) a combination of
opposed or mediating elements; 2) a choice of designa-
tions for these elements; 3) a combination and ,fabu-
larisation” of these designations. These activities are on
the one hand governed by the general laws of structu-
re and on the other — as far as the choice of opposi-
tion, mediation or designations are concerned, they are
quite arbitrary. Thus folk beliefs (myth, magic) link
two natures within themselves: logic — which is ba-
sed on discovering the implications of the laws of stru-
cture and the near poetic (metaphoric) which gover:is
the choice of the concrete —— external dress, form of
the belief. This duality presents many difficulties icr
etnographers. Some, like J. S. Wasilewski, go too far
in widening the limits of the elements which are gove-
rned by laws and others are inclined to notice no more
than pure arbitrariness in folk myths and magic. At
the same time both these tendencies lead to glaring mi-
sinterpretations. The analysis then ought to cover both
the destructive element — the dismantling of the disco-
urse down to its basic elements, which shows the prin-
ciple of its logical construection; and the constructive
element -~ which brings back the original form — and
must thus show the parametaphoric side of the compo-
sition. Mere destruction however leads into the blind
alley of structuralist truisms; while without it coi-
struction is simply impossible, for it would have to be
based only e¢n illusory intuition. An understanding of
the poetic sphere of magic and myth leads in consequ-
ence to a restoration to it of historicism. The basic
laws of structure can hold good for mankind but po-
etry, even in the widest sense, is shaped by the chan-
ging currents of historical consciousness.

Alicja Maleta -— A CENTRE OF FOLK TOY MA-
NUFACTURE IN BRZOZA STADNICKA

Brzoza Stadnicka is in the Rzeszow province ncar

Lezajsk. Wooden domestic tools and other implements
have been produced here for ages and since the end
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ot the XIX th century woden toys have been made
here as well. They were modelled on those produced
in two nearby centres: Lezajsk and Jaworor (now in
the ZSRR).

The article begins by presenting the history of the
development of the centre from the end of the XIX th
century to the present day. The changes in the social
status of the toy makers are interestig as in the begin-
ning up to the IInd World War they were looked upon
by their neighbours with contempt. In the post war
vears institutions connected with Cepelia have come to
sponsor their production. The author discusses the con-
ditions under which the toy makers work with the co-
operatives and also the reasons for failures.

The second part of the article is devoted to pro-
duction techniques at Brzoza. The characteristic toy
here is the wooden horse. The types of wood used in
the past and at- present are discussed and there is
also a description of the toymakers tools, the way they
make the horses, from {he drawing board design to
the painting of the finished toy. There is also an ac-
count of the paints used.

The third part describes the first toys — two ty-
pes of horse ,flat” and ,round” and also the gradual
widening to new designs introduced by certain toyma-
kers (horses and carts, cradles, wheelbarrows, ducks
with moving wings, clowns on a cart with two turning
shields, clattering wheels, cars, airplanes, dolls caits,
rattles, windmills, roundabouts, miniatures of contempo-
rary vehicles and machinery. The design of the toys
has been influenced both by traditional patterns and
new ones put forward by Cepelia).

The fourth part of the article is devoted to the
history of the decoration of the toys made in Brzoza.
The types of painting are discussed — the colours, the
decorative themes, the drawing of the ornaments in
the various types of toys.

Finally the forms of trade in toys the toys from
Brzoza Stadnicka are described in the historical perspe-
ctive from the local marketplaces to contacts with Ce-
pelia.



Zofia Grodecka --
IDERY OF
LISKOW

Aleksandra Czelusta was born in 1897 and lives to
this day in Kalisz province. From early childhood she
has embroidered, made spiders from straw and paper
sowed and weaved.

She is especially experienced in embroidering tullz
and in sowing and making up the caps which are the
main decorative element of the dress worn traditionally
in the Kalisz region. The author stresses the excellence
and originality of Aleksandra Czelusta’s embroidery
and her work is compared with that of two other well
known women who worked in the first half of this
century: Maria Adamkowa and Rozalia Ceglarek

Aleksandra Czelusta’s embroidery was popular
among the women in the region. They ordered caps
from her and she taught them her craft. She did not

THE ART OF THE EMBRO-
ALEKSANDRA CZELUSTA FROM

hide her designs but willingly taught them to others.

She came to be respected by the institutions which
were set up to encourage folk art. The article goes
on to discuss two types of cap worked on by Ale-
ksandra Czelusta, on the basis of the exhibits in the
Poznan Etnography museum. There is a detailed ac-
count of the construction of the cap, the kind of embro-
idery and the decorative themes.

The articles closes with a division of Aleksandra
Czelusta’s art on chronological lines into four periods,
youth, wartime, postwar and contemporary.

Wanda
BEDNARZ

The editors in publishing this article about Andr-ej
Bednarz, a violin maker from the Podhale region who
died in 1967, also wish to commemorate the exceptio-
nal author of the sketch — the painter and writer
Wanda Gentil-Tippenhauer who was enchanted by the
Podhale region and who died in 1965.

Andrzej Bednarz was born in 1877 in the Podhale
region in a village called Miedzyczerwienne. The arti-
cle describes the work of his difficult life whose aim
was to realise the dream of his childhood — to make
a violin — starting with his studies at the Zakopane
School of Woodworking through his years when he
went abroad to earn his living up to the time when
he taught a the violin making class at the Zakopane
school.

Gentil-Tippenhauer -— ANDRZEJ

Nicolae Dunare — AGRICULTURAL AND PA-
STORAL THEMES IN ROMANIAN PAINTED EASTER
EGGS

This article devoted to Romanian

easter eggs is
based on a rich bibliography in

which the majority

of publications date from the first half of the XX Lh
century and on research carried out by the author oun
a collection of easter eggs in the Siedmogrod Ethno-
graphic Museum in Cluj in Romania.

Her introductory remarks are devoted to the co-
lours and the ways of colouring and producing colc-
urs from various plants. Nexi the author describes the
technique of decorating mono and multi coloured eggs
by putting on a wax ornament which is later melted
down and leaves a drawing on the egg. There are
regional differences in the instruments used to put on
the wax.

Next the author describes the decorative themes
to be found on Romanian easter eggs and she pays
special attention to those which are connected with
everyday life and traditional occupations of the people.
They are classified according to the morphology and
subject matter. The analysis is supplemented by a de-
scription of the construction of the ornament which
is made up of geometric figures and signs.

Finally there are remarks on the features which
distinguish Romanian easter eggs from others and ihe
symbolism of some of the themes.

The article contains a table which shows how oiten
certain themes appear in the various regions of the
country.

Aleksander Jackowski -— FOLK ART AS
PHOTOGRAPHED BY JAN SWIDERSKI

Jan Swiderski has been photographing various fea-
tures of folk art for 25 years. Of the 50,000 photogra-
phs he has taken a few hundred are at present in
three exhibitions on view in Poland and abroad.

Swiderski’s photographs are abowe all documents
of folk art and they are all the the more priceless
as many of the objects themselves no longer exist. The
main hero of Swiderski’s photographs is always taken
out of context, treated statically like a poster phoio-
graph. This does not mean that he does not exploit
the artistic features of the photograph, especially in
the laboratory where he skillfully uses light to accent
chosen elements of the object. It is permissable to
photograph only part of an object in a documentary
photograph when that part is supplemented by other
information contained in other pictures.

The documentary photograph cannot be fully ob-
jective as there does exist a conflict between noticing
a detail and the expressive focus on the human form
or a sculpture for example. What is missing in Swi-
derski’s photographs is this very lack of the whole
picture, the lack of the cultural and temporal con-
text.

PE3IOME

JwaiBuk CtomMMa —
AHA (M. 2)

MATUA CErOJHAIOHEI'O

Hapoapnoe BepoBaiine ¢opMupyerca nyreM: 1) KOM-
6unauuMy ONIo3MIMONHbIX JAubo MocpenHMIeCKUX 3JeMet-
TOB; 2) nyTteM noabopa IpeJHA3HAUEHMUI K ITHUM 3J€MEH-
TaMm; 3) nyreM xoMmbuuaumu u ,,dabynaapusauun’ ITHUX
npepnasnaveduit. C 010 CTOPOHBI BCE 93TO BBEI3BAHO
obIMMHM 3aKOHAMM CTPYKTYDBl, a C APYTOM — ecau Aeno
KacaeTca noabopa NpPOTHMBOIIOCTABJIEHMIt, ITOCPEIHMYECTBa
nubo npeaHasznavuenuit — NPOU3BOJILHO. MTak, Hapomioe
Beposanue (Mud, MarMs) COBMEIIAKT ABa CBOMCTBA: JIO-
ru4eckKoe, KOTOpOe 3aKJKUAETCA B BLIABJIEHMM 3aKOHOB
CTPYKTYDBI M CXOAIIOE C ITO3THYECKMM (MeTadOpHUeCcKUM)
yGPaBJAAKIIMM NOAGOPOM KOHKPETHOCTEM ~-— BHELIHEro
obnuxa, ¢opMbl BepoBanuMA. 3Ta JBOMCTBEHHOCThL AOCTaB-
Jaer 3THorpadgaM MHOTOYMCJIEHHBbIE TPyaHocTu. MBo oxun,
kak M. C. BacuieBCKH, CIAMILKOM PacClIMPAKOT OXBAT TOrO,
4yTo 00A3aTesIbHO, — [PYrMe 3Ke TOTOBbI B Maruy M lia-

poanoM Mirgpe yCMaTPMBATBL TOJIBKO ITPOM3BOJBHOCTL. TeM
BpeMeneM obe 3TM TEHAEHUMM BeAYyT K KPYyIHbIM OLIMOG-
KaM unaTepuperaumuu. CrenoBaTeNbllo  aHAMM3  JOJIKEH
OXEAaTbIBATb HAECTPYKLMOHHBDI 3JeMeuT — pasyioXKenue
JUCKYCCHUM Ha IIPOCTbIE 3JIEMEHThI, BLIABJAA Takum obpa-
30M IIPMHLMIIBI €€ JOTMUECKOM KOCTPpYKUMU; M KOLICTPYK-
TUBHBI 3JeMeHT [IOBTOPlLIOE BOCCTAHOBJIEHME €To 11a-
1aJabHOM  POPMBI, UTO 00A3aTeabno JOJXKIIO BbIABUTbH
napaMeTadOpMHUIECKYI0 CTOPQIlY KOMIIO3UIIUM, TaK KakK
JecTpykuma cama 10 cebe BejeT B TYIMK CTPYKTYPIIBIX
TPIOM3MOB, B CBOI0 Ouepeab KOHCTDPYKUMs 6e3 nee BoOOIIe
MUCKJIIOUelra, IOCKOJbKY TOrja ey npuuiiioch 6bl onupaTthesa
JAMIUB HA MULIIO30DHYI0 MuTyuMuMio, IlouMmanue mDOSTHU-
cepbl Maruu ¥ Mudga mnoclyienoBaTe/IbHO BejgeT K BOCCTa-
HOBAEHMIO McTOopu3Ma. OCHOBIIbIE TPUHUMIBL CTPYKTYP
MOTyT ObIThb oflIeueNoBeYeCKMMM, UTO Ke KacaeTcda [o-
931K, TO, AaxKe TaK LIMPOKO mnouumaemas, ona ¢opMu-
pyercsa MOCTOSHHM3MEHAKIIUMUCA B MCTODMM CO3HAHUA
TeueHUAMMN.
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Anunuas Maagera -— LHEIOTP HAPOINOTO MIPY-
HIEYIIOTO ITPOMBICJA B BIKV3E CTAJHUIIKOM

Bxkysa Cragnmuka HaxoauTcsa B 2KeUIOBCKOM BOEBOJ-
ctBe, BOau3u Jlexkaricka. TaM m37aBua BbIJEeAbIBadMU A€-
peBAHIIbIe NpeIMeThl JoMainkoro obuxona, a B Kouue
XIX B. cTajnM TaKKe BbIJEJbLIBATH JePeBstilble UIPDYLIKU
no obpazuaM aByx OnuzxKammux LEHTPOB: B Jlexalicke
u fipopome (1bliie — CCCP).

Bo BCTYINUTENBHONM YacCTU CTATHM NPEACTABJIEHA MCTO-
pus1 pa3BuTHA LeHTpa, Hauyuuas ¢ konua XIX B. g0 HaA-
crofAllero BpeMenir. MiiTepeclb! nepeMellbl B 00LecTBeH-
HOM CTaTyce WIDYUIeUIIMKOB, K KOTOPbLIM B Haydale (A0
II MMPOBOIT BOMHBI) COCEAM OTHOCUIMUCHL C IIpe3pelneM.
ITocse BOMIBI O NPOM3BOACTBE MIPyLIeK cTanu 3aboTuThbes
pasauuible npeanpuAtua llemenamn. ABTOp c¢TaTby ONHU-
ChIBAET MNPHUIILUNBI COTPYAHMYECTBA MIPYLIEYHMKOB C KO-
orepaTMBaMM, paccMaTPMUBAET HPUUMIIBL ey aatl.

Bo BTOpOM UacTU CTaThbM DPacCMaTPUMBAETCA TeXHUKA
IPOU3BOJCTRBA UTPYLIEK — AePeBAHIIBIX JIOLMIAJOK, XapaK-
TepHbIX AN DBXy3bl. OnuchbIBalOTCA COPTa JpPeBecUllbl,
ynoTpebiasaBIUIEHCA KOrjga TO M KOTOPYyI0 ynorpebadror
B 11aCTOfAillee EpPeMsA MIPYUIEHYIIMKM, MX OpyAuA TPYyAa,
crioco® BRINOJIHEHUA A0IIAJ0K, HAYMHAA C DPHUCYHKA Ha
JOCKE BILIOTH A0 PACKPAacKM TOTOBOM UIDYUIKM, NPUIEM
YKa3bIBAaIOTCA IIpUMelfieMble KPacKu.

B TpeTpey uacTH TrOBOPHUTCA O IEPBbIX UIPyUIKaX —
Jolaakax IBYX THUIIOB ,,IIJIOCKMX” U ,,KPYTLJabIX”, O 110CTe-
[IeHIIOM paclIupenuy NOpOM3BOACTRA Olarofaps HOBBIM
obpasznaMm, KOTOpble BBOIAT [I€KOTODPbIE M3 UIPYIUEUIIMKOB
(Opuukn b0 BO3KHM, KOJLIOEJBKM, TadkKM, pa3sMaxuBa-
WLIMe KPbIIbAMM yTKM, IaAlbl l1a BO3KaxX € AByMd Bpa-
LIAIOUMMHUCA LIUTaMM, CaMOJIEThI, KYKOJbHbIE KOJIACKH,
KOJIOTYUIKM, BETPAHBIE MeJIbIIMIIbI, KapyCeau, MUHMATIODKU
COBpEMEIIHBIX CPEACTB IlepeJBUIKeHMA M Maniun). dOpMbl
UrpyuUIeK co3JaBalilCh KaK II0JA BJIMAHMEM AaBHMX obpas-
1LIOB, TaK M HOBBIX yKazaumit llenenmu.

YeTepTrasd HacTb INOCBALIEHA MCTOPUM OgOpPMaeHMs
Oxyckux wrpymexr. OnyucbiBalOTCA THUNLI POCHMCHM  pas3-
JUUHIOTO poJla UrpyuleKk: MX DpacuBeTka, KpackKu, JeKOopa-
TUBHbI® MOTMBBLI, PUCYHOK OpPHaMeHTa.

B 3akuarouenne ¢TaTbyu NpeACTaBIEHbI B UCTOPUIECKOM
paspe3e QOPMBI TOPTOBJIM MUTPYILIKaMM, M3rOTOBJIAECMbLIMM
B Bxky3e CTamMukomn, nauMiad ¢ OKPECTHBbIX SAPMapOK
BIJIOTH JO KOHTAKTOB ¢ npealpuatuaMu llenenus.

3odbual'pogenrka — MACTEPCTBO BBLIIIIMBAIJL-
MBI AJEKCAHJAPHI YEJKOCTEI U3 JUCKOBA

Anexkcaujgpa Yemocra poauiack B 1897 r. um mno ceit
Zenp XKueer B Kanumickom pasione. C ReTCKuX JeT OHa
3aHMMallach BLILIMBANUEM, IIJETEHMEM MMayYKOB M3 CQJIOMBI
M anmupociiol Oymary, TKa4eCcTBOM M LIUThEM.

OcoGenno ycneuro BollIMBaeT Yenrocra Ha TIOJeE,
IbeT W MOJAENMPYeT Yelllbl, KOTOPbIE ARJISIOTCA [JaBHBIM
yKpalmenueM KaJMUICKOTO Hapsaaa. ABTOD CTaTbM IOI-
YEPKMBAET COBEPLIEHCTBO M O6ONbINYIO CPIUTMHAJIBHOCTD
BbINIMBOK YeNroCThbl, cpaBuMBas ee paloThl ¢ M3AenMAMU
ABYX 3aMeYaTeJbIIbIX BBIUMBAJBIIMI, II€PBOI NOJOBUIIBI
XX B. Mapmu ApamkoBoit u Pozanuu llersiapKoBoii.

Beunuskyu YenocTsl MOJNb30BAIUChL YCNEXOM y JKell-
UIMH U3 OKPEeCTHBLIX MecTiocTell. OuM 3aKa3blBadyu y Hee
Yenlpl, a TaKiKe yUMJIMCh BBILIMBATL. HeJloeTa He Tamia
cBoMX O0Opa3uoB u oxorno obyuana ApPYrux xeuwmun. Ee
MacTepCTBO OBINO AOMKIBIM 00Pa30M OLEIeHO yupeKae-
IMAMHA, NPU3BAHIIBIMUM OIeKaTb HapoJHoe UCKycceTBO. Ja-
Jlee, 11a OCHOBE 9KCIOnaToB II03HAHBCKOrO 9TIIOTpadd¥y-
YeCKOro My3edA, B CTaTbe DACCMAaTPMBAKTCA JBa TUIIA
Uenuon, paborsr YearocTs! ¢ NOIpobHBIM ONMcaHMEM MX
MOJZ€EJM, pPOJA BBILUMBKM ¥ IEKOPATUBHLIX MOTMBOB.

B konue craTbi aBTCp JejaeT MOMLITKY pa3felnThb
B XPOHOJOTM'ECKOM IIOpPAJKE TBOPYECTBO YesocTwl 11a
1€TBIPE NEepPHO/ia: MO0/IeXKIblil BOGHHOTO BPEMEHM, rocie-
BO€IIIbI 1 COBPEMENHbBI.

Bauma Teuruas-Tunneuraysp —
BEOIHAZXK

AHIZKEN

CraTbl0 NOCBSALLEHIIYI0 [TAMATHU IOATANIBLCKOTO CKPM-
NMYHOTO Macrepa Aujxesa Bexpnaxka (ym. B 1967 r.) npeg-
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Bapsger 3aMEeTKa pPeaaknMM O 3aMe'aTeJbLIIoN JUYHOCTU
aBTOopa oOuepkEa, Banjasr TenTunb-TunmneHraysp, XyaoxK-
1ULB], JeATebHMULI M NUcaTeslbHMUbLI, BJIIOOJIEHHOM B

Iloaranse, kotopasa ymepna B 1965 r.

Angxenn Beauaxx poawica B 1877 r. ua Iloaramne,
B AepeBHe MenaspiuepBeniie. B craTtbe ommcaHa BCA ero
TAKENas Ku3lb, JIEMTMOTMBOM KOTOpPOI OBIJIO CTpacTHOE
CcTpeMJielne CO3ZATh CKPMIIKY MedTa JeJjieeMasa UM C JeT-
CTBA.

06 srom Beanazk MedTaJs C NEPBbLIX XKe JHENH MOCTyI-
JeHuAa B 3aKOMAHCKYIO0 LIKOJNY JAepeBooOAesodyHON Npo-
MBIIIJIEHHOCTH, a TaK¥Ke BO BPEeMA 3KOHOMMUECKON ISMU-
rpaumMM, BIJIOTHL OO llepMuoJa DPYKOBOACTBA KJIacCOM M3ro-
TOBJEHUA CKPHUIIOK B TOM IKe IIKOJe.

Huxonsae Iyuape — CEIBCKOXO3AMCTBEHHEIE
U NACTYIHECKUE MOTUBEBEl B PYMBIHCKMX HU-
CAHKAX

CraTbsi noOcBAllleHAa DYMBIHCKMM MCAaHKaM. ABTOP
onMpaercAa na 0orarylo JMTepaTypy npeamera — I[JaBHBIM
obpazoM na nybamukaumM nepsoit mojdoBuHbl XX B. —
a Takke na cobcTBernnble MCCJIEAOBaHUA, MPOBEAEIIHBIE
M 1a] KOJJeKLMel nMcanck, Haxogsumxes B Tpan-
CUNIBBANCKOM 9TIIOTpaduIecKoM Mysee B Kayxke (Pymer-
HUA).

Ilpeskae Bcero asrcp obpalijaeTr BHMMaHMe Ha KOJODUT
IMCAHOK, 1a MX pacuBeTKy, cnocol H3rOTOBJEHUA pas-
JIMUNBIX PAaCTUTENLIBIX Kpacurenen. Jlasee ONUCHIBAETCA
TeXHMKa OJHOUBETHOM M MHOTOLBETIHONM pPacKpacKu sAMUI,
npyu IOMOLIM BOCKORBOTQ OpIIaMeHTa, KOTOPBLIMI pacTaas,
OCTABJIAET PUCYHOK. ABTOP OTMeYaeT DeruMoHaJjbHble OCO-
OeHHOCTM MIICTPYMEHTOB, yNOoTpebiseMbIX AJA BBIIOJNE-
1iIMA BOCKOROIO OpIllaMeHTa.

3aTeM paccMaTPUBAIOTCA MOTUBBI y30POB DYMBIHCKMX
INMCAHOK ¢ OCODOBIM y4YeTOM TeX, KOTOpble CBA3aHbI C II0O-
BCG}I{IIeBHOﬁ KM3HBIO M TPAaAMUIMOIIHLIMM 3aHATUAMM Ha-
cenenusa. ABTOp CYMTAET UX XapaKTePHbLIMM M KJjaccudu-
uMpyeT ¢ TO4YKHM 3peuusa Mopdonorum u remaruxih. B no-
nojuenue CBOMX BLIBOJNOBR aBTOD [PUBOAMT IOAPOOHBIMA
aHaJIu3 MOCTPOEHMs OpilaMeHTa, COCTOMALIEero M3 reoMe-
TpudeckMx c¢Guryp M 311aKO0B.

B 2akjroueHMe yKa3bIBAlOTCA XapaKTepHble OcobeH-
HOCTM OTAMYAIOUIMe PYMBIHCKME NMUcaHKM OT MHBIX, IIPU-
IeM OTMEUAeTCA CUMMBOJIMKA HEKOTOPhIX MOTHUBOB.

CraTbs CONpPOBOKAAETCH TabauuaMy, KOTOpble MIIJIKO-
CTPUPYIOT YacTOTHOCTL OTHAEJBHLIX MOTMBOB, BBICTYIIa-
IOLIMX B pas3ublX permoilax CTpaHbl.

Anexcanjgp Hurxoscxku — HAPOJHOE MC-
KYCCTBO B CHUMKAX SAHA CBUJIEPCKOI'O

Bor yxe 25 ser fiu CBuaepcku dgororpadupyeTr pas-
JMYHble TNPOABJEHMUA I[1APOAHOM XYJOXKECTBEHHOM KYib-
Typbl. M3 nacuuTbiBaeMbIX MM cBbliare 50000 cHMMKOB
HECKOJILKO €OT IIPEACTABJEHO Ha TpeX| IIepeABMIKHBIX
BBICTAaBKAaX, OpraliM3yeMplxX B 11acTosAlllee BpeMsa B Iloabine
u 3a pybexxoM.

ChnuMkyu CBMIEPCKOrO —— 3TO IIPeXKJe BCero JIOKy-
MEHTBLI 11apOAHOr0 MCKyCCTBa, NpUTOM OecUeHHBble HAOKY-
MEHTL!, TaK-KaK MHOTMe W3 3aneyaTJyeHbIX MM JOKyMeu-
TOB, yXKe lie cyulecTByeT. OCHOBHBIM LIEHTPOM CHMMKOR
CrunepcKoro Bcerga ABJAETCA OTJAEJbLHBI IDeAMeT, U3bA~-
TBI U3 KOIHTEKCTA, NIPEeIMEeT, NpeCTABJEHHbI CTaTUYECKH,
Kak nnakaruasa ororpadpua. M3 3Toro He cJjenyeT, UTO
aBTOD CHMMKA OTKa3LIBAeTCs OT XYHAOJKECTBEHHBIX J0-
cromiieTe pororpachun, B ocobenroctu nabopartopHoit 6aa-
rojapsa JMCKyCHOMY MaHEBPHMPOBANMIO CBETOM, OJarojaps
BbIZIEJIEINIO M SKCIIOHMPOBAHUI0O M3DpDAHHBIX 3JIEMEHTOB
obbekra. OToOpaxkeHue OTIAENbLHBIX 93JIEMEHTOB B JOKY-
MECHTaJbHOM CHMMKE [JOITyCTMMO TOrjga, KOTja ero AOmIoJj-
ngeT MHMOPMaUMdA, cogepXKalladcA B APYTMX CHUMKAaX.

bororpapuyeckuit JAOKYMEHT HEe MOXKeT ObIThb IoJ-
HH0CTbI0 ODLeKTUBeH; BCeTrAa CYUIecTBYyeT KOHMJIMKT Me-
KAY NOAMEUElHON JeTanbl0 ¥ BbIDA3BUTENLHON TPaKTOB-
KOIt ‘1eJI0OBeUeCKOit (purypbl nubO CKyJAbOTYpPbL. B 10Ky~
MenTalbilblX ClIMMKax CvaepcKoro HEeXBaTaeT MMEHHO
npejacraBielna Cloxeral B 1eJOM, OTCYTCTByeT CBA3b
C KOHTEKCTOM KYJbTYDPLI M BPEMEHM.





