S UMMARTIES

o P E 3 IOME

SUMMARY OF ARTICLES

Jacek Oledzki — MIRACULAR CONSCIOUSNESS

The author divides vitive offerings into begging and thanks
giving ones. In the believer’s conscience they are respectively
associated with taking and giving. The presented examples come
from the Bernardine monastery in Warta (Sieradz region), one of the
oldest in Poland. The monastery is assumed to be typical of the
whole of the country. In the church there is a sarcophagus of the
blessed Raphael, a provincial of the order in the 16th century. The
tomb’s surface shines owing to its constant rubbing. In 196372
eighty two miraculous events (documented by a church commission)
and attributed to the blessed Raphael’s medation were registered.
Among the votive offerings thanks-giving ones are predominant.
Strictly material requests (for money or flat) are not observed (in the
past people used to plead for success in farming). Dominant are the
requests for good health, successes in education, etc. According to
the author, the contact with the blessed Raphael (prayers, written
requests and thanksgivings instead of the former symbolic-artistic
votive offerings) can be regarded as a kind of spiritual training. He
also notes that in the descriptions of miracles rational endeavours
are not seperated from the divine interventions.

Wojciecﬁ J. Burszta— FROM LOCAL FOLKLORISM TO
HNATIONAL” POST-FOLKLORISM

The article concerns differences between the phenomena defined
as folklore and folklorism. The author argues that folkloristic
activities are not based on the attempts to reconstruct traditional
folklore. This is a selective attitude towards the elements of rural
culture of various provenance (religion, customs, language); within
folkloristic activities a significant process to impoverish and introdu-
ce uniform system of meanings to original activities and works of
culture is being observed. The post-folkloristic era contemporary
folklorism is driving to is a successive step to completely isolate these
activities and works from any cultural context. Elements of folk
culture begin to function as autonomous signs of patriotic folklore.

In the present article the author points out to ideological
conditioning of the attitude towards the heritage of rural culture; the
subordination of folkloristic activities or the activities connected
with folklore to a given conception of national culture sets the
direction of ,,decoding™ of this peasant culture: from local folklo-
rism to post-folklorism which is attributed the values of the
,,folkloristic national culture”.

Aleksander Jackowski— WHEN DOES FOLK ART CEA-
SE TO BE FOLK. THE JUROR'’S DILEMMA

The present situation in folk art is analysed on the grounds of the
all-country competition ,,Land close to the heart” held in Torun.
The author is of the opinion that the criteria defining folk artist, still
relevant in handicraft (e.g. art handed down from generation to
generation; traditional ornamental motifs) are adequate neither in
painting on canvas and paper nor in sculpture. All the distinguished
works from the above disciplines could also be displayed at the
exhibitions of naive, intuitional and outsider arts. A. Jackowski
questions the idea of big competitions participated by many
amatours, not understanding why they are called ,,folk artists” on
the one hand, and rejected as non-folk on the other. Hence many of

them are unnecessarily embittered and have the feeling of injustice.
Generally, amatour works should be displayed only at the local level,
whereas the best ones might be shown at voivodeship or all-country
exhibitions. It is cultural clubs with art instructors that ought to take
care of amatours and of intuitional, naive art. When evaluating the
Torun competition, A. Jackowski appreciates the high quality of many
paintings and double fabric, whereas both sculpture and painting on
glass face a distinct regress, resulting from their commercialization.

Antoni Kroh — PASZYN SEVENTEEN YEARS LATER

The 1970 s witnessed an intesive development of folk and
amateur arts subsidized and directed by the state. It is Paszyn near
Nowy Sacz, a centre of folk sculpture organized by Father Edward
Nitka, that was exceptional in this respect. It can also be referred to
as a sociological phenomenon, reflecting the relationship between
the state and the lowest hierarchy of the Church. Father Nitka’s
death in 1971 coincided with the paramount political transforma-
tions in Poland, unfourable to artistic activity. Though still active,
the Paszyn centre has changed as well. What achievements of Father
Nitka will not go into oblivion? — asks Antoni Kroh. The article
also presents the figure of the centre’s initiator.

Mirostawa Drozd-Piasecka— FOLK ARTIN THE EYES
OF THE INHABITANTS OF WARSAW

The investigations carried out in Warsaw, concerning the
perception and role of folk art, enabled the author to discriminate
two groups representing the totally different approach towards folk
art. The first group comprises native Varsavians and those who have
been dwelling in the capital for over ten years and have achieved
higher than professional education. The second group includes the
professionally educated incomers from the country. The influence of
such factors as sex, profession, age has not been observed. In the
present paper the opinions on folk art of the two groups are
characterized. Generally, the first group accepts folk art and merits it
with certain values, whereas the second one apparently rejects it.

Barbara Fatyga, Jadwiga Siemaszko — WHY TO GO
FOR TRIOBRANDY...

The present article analyses a peculiar diary (4 Farmer’s Diary)
sent for the competition ,,We are united by the land” by
a 22-year-old boy from a village in the Kielce region. The impersonal
notes, written down everyday (November 1981-October 1982), are
very laconic and concentrate almost exclusively on ennumerating the
farm works, taking up most of the day, and the ammount of
consumed alcohol. The authors conclude that the presented image of
the village is characterized by its self-sufficiency, cultural void, and
total isolation from the government-sponsored cultural policy.
Worthmentioning is the fact of the collective labour in the village.

An autobiography (MY LIFE), written by Feliks Dudkiewicz,
a sculptor from Stara Wies$, completes the article by Anna Mile-
wska-Mlynik presenting the artist’s oeuvre and the attitude towards
his work.

PE3IOME

Suex Onernasxui — YYJOJEUCTBEHHOE CO3HAHUE

ABTOp [E/NMT BOTHBHBIE NpPEIMETHl HA [IBE KATErOPHH — Ha
HMeroLIHe CBA3b C NPOCchGaMHU H Ha G1aro1apcTBEHHBIE, YTO B CTPY-

KType COBECTH BEDYIOLIMX OTBeHaeT ABYM (yHKIMsM — OpaTh
H AaBaTb. ABTOp NPHBOANT MaTepuas U3 BapThl (BoeBOACTBO
Cepa/3), Tae CyLIeCTBYET OJHH M3 CTapeHliIMX MOHACTRIpei GepHa-
pauHues. Ha ocHOBE LIMPOKHX HCCIeAOBaHMM aBTOP A€NAET BBIBO/,
4TO 3TO XapakTepHo jus Bced IMonsum. B xocreme HaxommTcs
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capkodar 6naxennoro Padana, xoropslit BXVI Bexe 6bL1 NpOBHH-
nuanom opaeHa. Ero moBepxHocTs OJIECTHT OT MOCTOSIHHBIX IPHKO-
cHoseHui. B 1963--1972 3a¢pukcupoBaHo 82 4ylOTBOPHBIX 4KTa
(OHH YNOMHHAIOTCH B IOKYMEHTaX LEPKOBHBIX KOMHCCHH), KOTO-
pble MPHMUCHIBAIOTCS 3aCTYNHHYECTBY OnaxenHoro Padana. [1peo-
6ranaroT 6naronapcTBeHHbIE BOTHBHBIE NpeaMeThl. He BeTpeuva-
FOTCS MOJIbOBI YHCTO MAaTEPHANBHOTO XapaKTepa, HMEIOLIME OTHO-
LLIGHHE K ACHbIaM, KBAPTHUPE; paHee BCTPEYAIHCh IPochObI 0 Outaro-
nosyuun xo3aicTea. [Ipeobnanarot npockOb! 0 310pOBBE, XOPOLI-
el yuebe M T.1. ABTOp CYHTAET, YTO KOHTAKT ¢ OJIaXCHHBIM
PadanoM (MoIUTBA, MHCBMEHHBIE TPOCHOBI, 6J1Ar0JapHOCTH) MOX-
HO PAacCMAaTpPHUBATh KaK CBOETO pojAa AyXOBHYIO TPEHHPOBKY. 3ame-
4aeT TAKXKE, YTO B ONTHCAHUAX Yy/IEC HE OTACIAIOTCH paLlMOHAIbHBIE
aKThl OT BMCHIATEIILCTBA GOXECTBCHHBIX CHIL

Boiinex Bypmrta — OT JIOKAJIbBHOI'O ®OJILKJIOPU3-
MA J0 ,,HAHUOHAJIBHOT'O” MMOCT®OJIBKIIOPU3MA

ABTOp CTaTbH MPOCJIECKHBACT PA3IHYUA MEXIY SABIECHHUAMH,
onpeeNiseMbIMH KaK (GOJILKIIOP U GOIBKIOPH3M, BBIABHras TE3HC,
4T0 (QOJIBKJIOPUCTHYECKAs AEATEILHOCTh BOBCE He GasupyeTcs Ha
MOTIBITKAX BOCKPECHTh TPaAUIHOHHBIN (oibkiop. OHa cBOAXTCA
K BbIOPaHHBIM 3JIEMEHTAM KYJIbTYPhI IEPEBHA PA3HOTO TPOUCXOXK-
JieHus (pesMrus, obblyan, A3bIK); B Iponecce GobKIOPHCTHYECKHX
JIEHCTBUN MPOUCXOAUT 0OeIHEHHE U YHUPUIIMPOBAHUE TOAMHHHBIX
HaYMHAHUH M mposBienuit kyabTyphl. [Toctdonabknopuctuyeckas
3pa, KOTOPYIO 3HAMEHYET COBPEMEHHBIN (HOJIBKIOPH3M, 3TO o4epe-
JIHOM 11ar B HAIIPABJICHHHM OTPLIBA 3THX HaYMHAHHI H NPOSABIICHUH
OT Kakoro-jiubo KyJIbTypHOro KOHTEKCTa. DJIEMEHThI HapOIHOH
KYJbTYpbl HAYHHAIOT GyHKIIHOHUPOBATH KAK COBEPIIEHHO aBTOHO-
MHbI¢ 3HAKH TATPHOTHYECKON HAPOIHOCTH.

B craThe yka3bIBaeTCs Ha HAEOJOIMYECKYIO OOYCIOBIEHHOCTH
OTHOLICHA K HACJEIUI0 JePeBEHCKOH KyIbTYpbl; HMOJYHHCHHUE
(HOBKIIOPUCTHYECKUX eHCTBHE MO0 cBA3aHHOH ¢ dosbkIopoM
onpeAe/ieHHOH KOHLENIMH HallMOHAJILHOM KyJIbTYpBl, 0003Ha4aeT
HATPaBJICHHE Pa3BUTHA QYHKIHOHMPOBAHMS ,,IDOUMTHLIBAHUA' I-
TOM e KPECThAHCKOH KyJIbTYpbl — OT JIOKQJIbHOTO (GOJIbKJIOPH3MA
J1J11 NOTpeOHOCTEH PETHOHATBHOIO CAMOCO3HAHHUS, 10 TOCT(hONbK-
JIOpH3MA, KOTOPOMY TPHAACTCS 3HAYEHHE ,,(OTbKIOPHCTHYSCKOR
HAIMOHAJILHON KYJbTYpPHI .

Anexcaunnp Sukosckuit — KOI'JA HAPOJHOE INEPEC-
TAET BbITb HAPOJJHBIM. COMHEHHS YJIEHA XIOPU

ABTOD 4HAJTH3UPYET HHIHENIHIOIO CHTYAIHIO B HAPOTHOM HCKYC-
CTBe, HCXO/Is U3 Pe3yJIbTAaTOB cocToAsLIerocs B TopyHe 061ienob-
CKOro KOHKypca ,,3eMs 6iu3kas cepany”’. ABTOP yTBEpXKAAeT, YTO
KPUTEPHH MOHATHA ,,HAPOIHBIH XyTOXKHUK ’ (IPHMEHEMBIE elgraM,
r/ie mepeAaloTcs U3 MOKOJIEHHS B OKOJICHHE HABBIKH, TPaIUItHOH-
Hble OPHAMEHTAJIbHbIE MOTHBBI U T.J.), YTPAUYHBAIOT CBOH CMBICI
B KHBOTIMCH Ha XxoJicTe M Oymare, a TaKXe B CKyJbNType. Bce
HArpaxJeHHbie paboThl TAKOTO poaa Mor/iM 661 63 TpyAa IKCIIOHH-
pOBaThCA Ha BBICTABKAX HAMBHOIO M HHTYHTHBHOTO HCKYCCTBZ,
outsider art. ABTOp no/yiaeT TNOJ COMHEHHE CMBICT OOJIbIIHX
KOHKYPCOB C MAacCOBBIM y4acCTHeM JIIOOUTeNEH, He TOHUMAIOIIHX,
NOYeMY HEKOTOpbl€ HAa3blBAJM MX HAPOAHBIMH XyJOXHHKAMH, &
apyrue Hao6opoT. B 6OIBILIMHCTBE ClTy4aeB 3TO BbI3bIBAET YYBCTBO
pa3o4apoBaHHOCTH B 06 bl. [10 MHEHHIO aBTOPA CTATHH LIEJIECOO-
6pa3HbIM 66110 OBl IOKa3bIBATH PAGOTHI XyJOXKHHKOB-TH00UTEIeH
H4 MECTHbIX OO30DHBIX BBICTABKAX M TOJbLKO CaMble JIy4llIHe
BBICBIJIATh HA BOCBOJICKHE U OOILIENOIbCKHE IKCIO3MIMH. JTrobuTe -
AMH, a TAK)K€ HHTYHTHBHBIM TBOPYECTBOM JOJIKHBI HHTEPECOBATh-

ca JloMa XynabTypbl, pachmojiararouide MNOATOTOBJICHHbIMH Ui
3TOro KaApaMH XYyIOXHHKOB-UHCTPYKTOpoB. OueHHBas KOHKYpC
SukoBckHii, 0OpalIaeT BHUMaHHE HA BBICOKHH YDOBEHb MHOIHMX
KapTHH, HA IHO-TPEXHEMY BBLICOKOE KAYECTBO JIBOMHOH TKAHH,
4 OJIHOBPEMEHHO Ha SBHBIH PErpecc CKyJbNTYPhI M XHUBOIKCH HA
CTEKJIE, YTO BBI3BAHO KOMMEpNHAH3aUUeH 3TUX chep TBOpYecTBa.

ArTtonu Kpox —IMAIIKWH CM1YCTA CEMHAJILATH JIET

B cemunecaTIX rogax MoxHO Obu10 HaGIIOATh HHTEHCHBHOE
pa3BUTHE HAPOJHOro M JIFOOUTEILCKOro HCKYCCTBAa, KOTOPOE TMO-
JIb30BAJIOCh MATEPHAJILHOH NMOAJEPKKOH ¥ OPraHHU3aLHOHHON MO-
MoIiro rocyaapctsa. Ha takoM ¢one cBoero pona cobbiTveM 6but
IMTammu (BoeBoacTBo Hosbiit CoHY) — LEHTp (Ipex/ie BCero Hapo/i-
HOM CKYJIBITYpbl), OPraHH30BaHHbIA KceHA30M DaBapaoM Hutkoi.
C nepcnekTUBBI LPOIIE/IINX JIET er0 MOXHO CYHTATh TaKxke coObI-
THEM COLMOJIOTHYECKOTO TOJIKA, OTPAXKAFOILMM OTHOIIEHHS MEXIY
rocyaapctsoM u LlepkoBblO HA CaMOM HHU3KOM YDOBHE €PapXuH.
CMmepTs kcena3a HuTku coBnana co 3HauMTe IbHBIMH, HebnaronpHs-
TCTBYIOILIMMH Pa3BUTHIO TBOPYECTBA M3MEHECHUAMH TIOJIMTHYECKOTO
xapakTepa, npouciieniuuMe B [Tonsie. M3Mennsics Takxe XoTs Bee
emie akTUsHbIA neHTp B [TamuHe. [To MHEHHIO aBTOpa HHTEPECHOH
ObL1a 651 OTIBITKA OTBETHTB HAa BOMPOC, YTO U3 IOCTHXEHUH KceH/13a
Hutkn npolinet nposepky BpeMeHH. B cTtaTthe aeTcs TakKke xapak-
TEPUCTHKA JIMYHOCTH CO3/1aTeNs LEeHTpa, kcena3a HuTku.

Mupocnasa Jposa-Ilscenkas — HAPOOHOE UCKYC-
CTBO B I''TA3AX XUTEJIENU BAPIIIABbBI

Onpoc, mpou3BeleHHbIH cpenu xutesed Bapmasbel Ha TeMy
BOCIIPDUTHS H POJIH HAPOHOT O HCKYCCTBA, TO3BOJIMII BBIAEJIHTh JABE
rPYNIbI, Pe3Ko OTJIMYAIOIIHECS MO CBOEMY MOAXOMY K 3TOMY
uckyccrBy. IlepBas rpynna 310 poaOBHTBIE BaplUaBsHE, 4 TaKXke
JIFO[IH, XHUBYLLHE B CTOJIHIE OoJiee ACCATH JIeT, UMEIOLIME OTpee-
JieHHOe obpa3osaHue, BTOpas -— JIIOAM, NPUEXAaBIIME U3 JepeBHH,
obnadarouMe Toybko mpodeccueii. He nMeeT BIMAHHA HOJ, 3a-
HATHE, BO3PAcT. ABTOD [IA€T XapaKTEepUCTHKY MHEHHH Ha TeMy
HAPOJHOT O UCKYCCTBA 00euX ymoMaHyThIX rpynn. O6obuias Mox-
HO CKa3aTh, YTO NIepBas rpynrna LEHHT HapOAHOE HCKYCCTBO, BTOpas
OTPEIIAETCA OT KAaKHX-JTHOO CBSI3eH C HUM.

Bap6apa ®artmra, Sasura Cemamko — 3AUYEM E-
XATb HA TPUOBPAH/IBI. ..

B Texcte paccMaTpuBaeTCs OPUrHHAIBHBIN THEBHHK (,,X034HCT-
BEHHBII AHEBHUK ") 22-JICTHETO XKHUTEJIs KEJIELIKOH JIEPEeBHH, LIPHCIIAH-
Hbli Ha koHKypc ,,Hac obweiunser 3eMisn”. DTH €XEAHEBHbIE
3aIHUCKH (BeJIHCh ¢ HostOpsa 1981 no okTa6ps 1982 rona) ormyarores
HEOOBIYHOM JJAKOHHYHOCTHIO H KOHIIEHTPUPYIOTCS MOYTH HCKJTHOYH-
TeNbHO Ha MEPEYMCIICHHH BBITIOJHEHHBIX paboT (mornoularoiuux
BOMBLUYIO YacTh JIHA) U KOJIMYECTBA BBIMUTOIO AJKOrOJi. ABTOPBI
obpauniaroT BHHMaHKe, YTO KAPTHHA XH3HH, TIPE/ICTABJICHHAS B /THEB-
HHUKE, TIOPAXaET MyCTOTOH B OTHOLUEHWH KYJIbTYPHI U H30JUHeH OT
MPOBOMMOH I'OCYJaPCTBOM KYJIBTYPHOI ITOJIMTHKH. BHHMaHue 3a-
CIIy’)HBaeT (akT KOJUIEKTUBHOH paboThl B JEpEBHE.

Hanucanas ®enukcom JlynkeBHYEM, CKYJBITOPOM H3
Crapoit Bcu aBTobuorpadus (,,Mos aBrobuorpadus’) nonoaHser
TEKCT AHHBI M UJIeBCK O #H-M 115l HHK, TOCBALIEHHBIH €ro TBO-
pYECTBY, €r0 XapakTEPHCTHKY M OTHOILICHHE K COOCTBEHHOMY
TBOPYECTBY.





