Noty o autorach

Marcin Abijski — $piewak, psalmista Klasztoru Zwia-
stowania Naj$wietszej Maryi Panny w Supraslu, mu-
zykolog zajmujacy sie muzyka bizantyjska, absolwent
Narodowego Uniwersytetu Atenskiego na Wydziale
Teologii Spolecznej oraz Ateniskiego Konserwatorium
Narodowego na Wydziale Muzyki Bizantyjskiej. Uczen
Wielkiego Melodosa Patriarchatu Konstantynopola —
Georgiosa Chatzichronoglou. Wspotpracownik Akade-
mii Supraskiej, instytucji promujacej kulture i tradycje
prawostawia z siedzibg w klasztorze supraskim, jedna
z kilku podobnych instytucji dzialajacych w Europie.
Jako muzykolog zajmuje sie badaniem, wykonaniem
i upowszechnianiem jednoglosowych starocerkiew-
nych $piewow liturgicznych z unikatowego, zabytkowe-
go manuskryptu — Irmologionu Supraskiego. Jest rowniez
zalozycielem i dyrygentem Meskiego Choru Kameral-
nego im. Bogdana Onisimowicza.

Lykourgos Angelopoulos — grecki $piewak, wielki
autorytet w dziedzinie historii i wykonawstwa muzyki
bizantyjskiej. Profesor w Szkole Spiewu Bizantyjskie-
go atefiskiego konserwatorium, zalozyciel i dyrygent
Greckiego Choéru Bizantyjskiego, pelni tez funkcje
Archon Protopsaltes Patriarchatu Konstantynopola.
Z jego udzialem ukazaly sie m.in.: Byzantine Liturgy of
St. John Chrysostom (1992); Messe Byzantine. Hymne
Akhatiste (1993); Music of Byzantine Liturgy (1994);
loannis Koukouzelis. The Byzantine Maestro (1995);
Hymny ze Swietej Géry Athos (2003); Hymne Acathiste
a la Mere de Dieu (2006); Glory of Byzantium (20006);
Christmas Hymns (2010).

Benjamin Bagby — $piewak, harfista, wykonawca mu-
zyki §redniowiecznej, uczenh Thomasa Binkleya, jeden
z najwiekszych autorytetow muzykologicznych w dzie-
dzinie wykonawstwa muzyki sredniowiecznej. W roku
1997 wraz z zong Barbarg Thornton zatozyl zespot
Sequentia. Grupa ta specjalizuje si¢ w tworczym, re-
konstrukcyjnym podejsciu do repertuaru $rednio-
wiecznego. Zespot opublikowal wiele nagran, cenio-
nych przez znawcow i wielokrotnie nagradzanych: The

Bordesholm Lament of the Virgin Mary (1992); Oswald

- von Wolkenstein: Songs (1993); Dante and the Troubado-

urs (1993); Visions from the Book (1994); Shining Light.
Christmas Music from Aquitanien Monasteries (1996);
Aquitania. Christmas Musik from Aquitanien Monaste-
ries (1994/96); Hildegard von Bingen. Complete Edition:
Symphoniae. Spiritual Songs (1982/83); Canticles of
Ecstasy (1993); Voice of the Blood (1994); O Jerusa-
lem (1995); Ordo Virtutum (1982, re-recorded 1998);
Saints (1996); Celestial Hierarchy (2013); Edda. My-
ths from Medieval Iceland (1996); The Rheingold Curse
(2001); Lost Songs of a Rhineland Harper (2004); Chant
Wars (2004); Fragments for the End of Time / Endzeit-
fragmente (2008); Hildegard von Bingen. Celestial Hie-
rarchy (2013).

Joanna Benedyktowicz — absolwentka historii UW,
alpinistka, mediewistka, zajmuje sie problematyka
krajobrazu kulturowego $redniowiecza, obecnie na
studiach doktoranckich na Universita di Torino; pu-
blikowata w , Kontekstach”.

Maria Bikont — $piewaczka, antropolozka kultury,
badaczka ruchéw praktykujacych tradycyjna muzyke
obszaru wschodniostowianiskiego, doktorantka Col-
legium Artes Liberales. Uczestniczka ekspedycji i ba-
dan terenowych w Polsce, Ukrainie, Rosji, Bialorusi.
Czlonkini zespotléw muzycznych i teatralnych zajmu-
jacych sie muzyka tradycyjnag, rytuatami, improwizacja
i niekonwencjonalnymi technikami wokalnymi m.in.
yDziczka”, ,Z lasu”, ,Gebofon”, ,,Chor Kobiet”.

Anna Cheéka-Gotkowicz — doktor filozofii, pianistka,
literatka, pedagog; pracuje w Zaktadzie Estetyki i Filo-
zofii Sztuki Uniwersytetu Gdanskiego, wspotpracuje
z Akademia Muzyczng, gdzie wyklada estetyke mu-
zyki. Publikowata w ,Ruchu Muzycznym”, ,Estetyce
i Krytyce”, ,Sztuce i Filozofii”, w zeszytach ,,Punkt po
Punkcie”. Wydata ostatnio: Dysonanse krytyki. O oce-
nie wykonania dziela mugycznego, Gdansk, 2008; Ucho
i umyst. Szkice o doswiadczaniu mugyki, Gdansk 2012.

Luigi Chiriatti — znawca kultury i muzyki ludowej pot-
wyspu salentyfiskiego. Z jego inicjatywy wydano plyty
z muzyka tradycyjng z Salento. Opublikowal m.in. mo-
nografie o wspolczesnym wymiarze apulijskiego taran-
tyzmu Morso d’'amore. Viaggio nel tarantismo salentino,

Calimera (Lecce) 2006.

Dariusz Czaja — antropolog kultury, redaktor ,Kon-
tekstow”, eseista, recenzent muzyczny. Doktor habili-
towany, wyktadowca w Instytucie Etnologii i Antropo-
logii Kulturowej U]. Ostatnio napisal: Sygnatura i frag-
ment. Narracje antropologiczne (2004); Anatomia duszy.
Figury wyobragnii gry jexykowe (2006); Lekcje ciemnosci
(2009) — nagroda Fundacji TVP Kultura (,Gwarancja
Kultury”); Gdzies dalej, gdzie indziej (2010) — nagro-
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da ,Warszawska Premiera Literacka” 2011, nominacja
do nagrody ,Nike”; Znaki szczegélne. Antropologia jako
¢wiczenie duchowe (2013).

Piotr Dahlig — dr hab., prof. UW i IS PAN, etno-
muzykolog. Opublikowat wiele artykutéw na tematy:
ludowych tradycji muzycznych (gtéwnie w Polsce), in-
strumentow muzycznych, muzyki mniejszosci narodo-
wych, tradycji repatriantéw i przesiedleficéw polskich,
historii badan i in. Na podstawie badai terenowych
prowadzonych w Polsce od 1975 opublikowat: Muzy-
ka ludowa we wspdlczesnym spoleczenstwie (Warszawa,
1987); Ludowa praktyka mugyczna w komentarzach
i opiniach wykonawcéw Polsce (Warszawa, 1993); Mu-
zyka Adwentu. Tradycja gry na ligawkach mazowiecko-
podlaskich (Warszawa, 2003). Profil kulturoznawczy
ma monografia Tradycje muzyczne a ich przemiany. Mie-
dzy kulturg ludowgq, popularng i elitarng Polski miedzywo-
jennej (Warszawa, 1998). Redagowal: Instrumenty mu-
yczne w polskiej kulturze ludowej, (z L. Bielawskim i A.
Kopoczkiem, praca zbiorowa, Warszawa-Lodz, 1990);
Pathways of Ethnomusicology (zbior artykuléw Anny
Czekanowskiej, Warszawa 2000); Polski folklor mu-
zyczny, t. 1 - reedycja podrecznika Jadwigi Sobieskiej
z 1982 r; t. 2: Suplement: Folklor mugyczny w Polsce.
Rozwdj badari 1980-2005 (praca zbiorowa, Warszawa,
2006); Traditional Musical Cultures in Central-Eastern
Europe. Ecclesiastical and Folk Transmission (referaty
konferencji miedzynarodowe;).

Tomasz Dobrzanski — ukoniczyl wroctawska Akade-
mie Muzyczng w klasie klarnetu prof. Mieczystawa
Stachury. Flet prosty studiowal u Gabriela Garrido
w Centrum Muzyki Dawnej przy Conservatoire Po-
pulaire w Genewie oraz u Michela Pigueta w Bazylei
(Schola Cantorum Basiliensis), gdzie studiowal tak-
ze klarnet historyczny pod kierunkiem Pierre-André
Taillarda. Jako cztonek wielu formacji muzyki dawnej
gra réwniez na renesansowych instrumentach stroiko-
wych oraz mandorze. Wystepuje jako solista, opraco-
wuje muzycznie spektakle taneczne i teatralne. Pro-
wadzi klase fletu prostego we wroctawskiej Akademii
Muzycznej oraz w Panstwowej Szkole Muzycznej 11
stopnia we Wroctawiu. Dziata jako popularyzator mu-
zyki dawnej prowadzac zajecia i wyktady na kursach
interpretacji. Zajmuje si¢ rowniez kopiowaniem i re-
konstrukcja dawnych instrumentéw muzycznych.

Bartosz Izbicki — doktor muzykologii, mediewista,
ktory klucza do interpretacji muzyki dawnych wie-
kow upatruje w tradycji sprzed réznorakich odgor-
nych reform (ruch cecylianski, reforma solesmeriska,
Sobor Watykanski II), organista w Bazylice $w. Jana
Chrzciciela w Brochowie (miejscu chrztu E Chopina).
W 2010 r. wraz z zalozonym przez siebie Bractwem
Spiewaczym przygotowal projekt ,Missa Polonica

A. D 1810” rekonstruujgce nabozenstwo parafialne
czasow miodosci Chopina. Wspétpracownik Instytutu
Sztuki PAN. Przygotowuje komputerowe indeksy pol-
skich antyfonarzy. Tworca portalu po§wieconego 7ro-
dlom muzyczno-liturgicznym polskiego sredniowiecza
— www.cantus.edu.pl.

Vladimir Ivanoff — doktor muzykologii, bulgarski
muzyk grajacy na lutni, oud i instrumentach perku-
syjnych. Studiowal w Schola Cantorum Basiliensis
i Musikhochschule w Karlsruhe. Jest zalozycielem
i dyrektorem muzycznym kilku grup: Sarband, Vox,
Metamorphoses, LOrient Imaginaire and Consortium
Monacense. Jego zainteresowania muzyczne koncen-
trujg sie na tworczej konfrontacji muzyki Wschodu
i Zachodu. Nagral m.in. Arabian Passion According to
J.S.Bach (2007)

Katarzyna Jackowska-Enemuo — absolwentka an-
tropologii kultury U], §piewaczka, uczestniczka wielu
przedsiewzie¢ muzycznych zwigzanych ze Schola Te-
atru Wegajty (Ludus Passionis, Ludus Danielis).

Maciej Kazifiski — wolny muzyk. Mieszka w Gorach
Izerskich. Gra na historycznych instrumentach smycz-
kowych (wiole, fidele) i detych (dulcjan, gaita, koziot
wielki). Komponuje muzyke teatralng, filmows i cze-
sto wigze stowa z dzwickami. Wspotpracuje z zespota-
mi muzyki dawnej i tradycyjnej (m.in.: Dancerye, Or-
kiestra Czasoéw Zarazy, Notre Orchestre de Pologne,
Contrasto Armonico, Kapela Brodéw, Concerto An-
temurale, Capella Regia Praha) i grupami teatralnymi
(Zar, Cinema, Chorea). Wspotzalozyciel i staty cztonek
Scholi Teatru Wegajty. Inicjuje projekty po$wiecone
artystycznym badaniom muzycznych i kulturowych
zjawisk przesztosci, wigzac je z dzisiejszym kontekstem
spotecznym i duchowym. Od roku 1996 dyrektor festi-
walu ,Piesn Naszych Korzeni” w Jarostawiu.

Piotr Kaplita — od kilkunastu lat zwigzany ze Stowa-
rzyszeniem ,,Muzyka Dawna w Jarostawiu”. Od 2008
roku prowadzi biuro organizacyjne Festiwalu ,Piesn
Naszych Korzeni”. W ramach dzialan stowarzyszenio-
wych, dokumentuje muzyczne tradycje terendw wspot-
cze$nie nazywanych Podkarpaciem, ze szczegdlnym
uwzglednieniem pogranicza polsko-ruskiego. Wraz
z meska grupg $piewaczg Bractwo Rozanego Wianka
przywraca i praktykuje tradycje $piewacze regionu.
Z wyksztalcenia filozof.

Michat Klinger — teolog prawostawny, wykladowca
Chrzescijaiskiej Akademii Teologicznej, dyplomata
(w latach: 1999-2003 ambasador RP w Rumunii; 2006-
-2012 ambasador RP w Grecji). Autor rozprawy Tajemni-
ca Kaina: préba umiejscowienia Kaina w tradycji mesjariskiej
w zwigzku T nowotestamentowg rewolucjq etyczng (1981).
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Mirostaw Kocur — rezyser teatralny, historyk i teo-
retyk teatru. Profesor w Uniwersytecie Wroclawskim
i w Panistwowej Wyzszej Szkole Teatralnej im. Ludwika
Solskiego w Krakowie, absolwent Politechniki Wro-
clawskiej (1979) oraz Wydzialu Rezyserii Dramatu
krakowskiej PWST (1986). Rezyserowat i wyktadat
w Polsce, Szwajcarii, Wloszech, Wielkiej Brytanii,
Grecji i Stanach Zjednoczonych. Uczestniczyl w pro-
jektach Teatru Laboratorium Jerzego Grotowskiego,
projektowat i budowatl mosty na Pogérzu Karpackim,
byt kierownikiem artystycznym teatru Drugie Studio
Wroctawskie (1987-1990) i dyrektorem miedzynaro-
dowego festiwalu sztuki ,Broken Walls” w Kalifornii
(1991). W roku 2005 otrzymat stypendium naukowe
fundacji Fulbrighta. Opublikowal monografie: Teatr
antycznej Grecji (Wroctaw, 2001) i We wladzy teatru.
Aktorzy i widzowie w antycznym Rzymie (Wroctaw,
2005); Drugie narodziny teatru. Performanse mnichdw
anglosaskich (2010). Czlonek European Network of
Research and Documentation of Performances of An-
cient Greek Drama.

Blazej Matusiak — filolog klasyczny, czlonek Zako-
nu Braci Kaznodziei §w. Dominika. Obecnie mieszka
w Pradze. Autor ksigzki o teologii muzyki Hildegardy
z Bingen (Homini, 2002). Publikowal m.in w kwar-
talniku poswieconym interpretacjom muzyki dawnej
»Canor”. Obecnie przygotowuje prace doktorska po-
$wiecong traktatowi De musica, dominikanina Hiero-
nima z Moraw (XIII wiek).

Marcel Pérés — francuski muzykolog, $piewak, kom-
pozytor, rezyser i dyrygent. Zatozyciel grupy muzycznej
Ensemble Organum. Jeden z najwiekszych na $wiecie
znawcow choratu gregorianskiego. Urodzit sie w algier-
skiej rodzinie z hiszpafiskimi korzeniami. Wychowywat
sie w Nicei, gdzie byt organista w katedrze anglikan-
skiej. W konserwatorium uczyl sie kompozycji i gry
na organach. Nauke muzyki koécielnej kontynuowat
w Royal School of Church Music i w angielskich ka-
tedrach. We Francji studiowat muzyke $redniowieczng
pod kierunkiem Michela Huglo w Ecole Pratique des
Hautes Etudes w Paryzu. W roku 1984 zostat dyrek-
torem instytutu zajmujgcego sie muzykg sredniowiecz-
na: Atelier pour la Recherche sur I'Interprétation des
Musiques Médiévales (ARIMM). W 1990 roku otrzy-
mal we Wloszech nagrode Leonardo da Vinci. Od
1996 roku jest Kawalerem Orderu Sztuki i Literatury.
W roku 2013 nadano mu tytut Honorowego Obywatela
Jarostawia. Kierowany przez niego Ensemble Organum
nagral m.in.: Ockeghem: Requiem (1993); Chant de la
Cathedrale de Benevento (1993); Plain-Chant Parisien:
XVlle et XVIII siecles (1994); Chant Corse: Manuscrits
franciscains des XVIle-XVllle siecles (1994); Chant Mo-
zarabe Cathédrale de Tolede (XVe siecle) (1995); Ecole
Notre Dame: Messe de la Nativité de la Vierge (1995);

Laudario di Cortona: Un mystere du Xllle siecle (1996);
Guillaume de Machaut: La Messe de Nostre Dame
(1996); Hildegard von Bingen: Laudes de Sainte Ursu-
le (1997); Chants de U'église de Rome - Vépres (1998);
Compostela ad Vesperas Sancti lacobi: Codex Calixti-
nus (2004); Ad vesperas Sancti Ludovici Regis Francize
(2005); Le chant des Templiers (2006); Incarnatio Verbi:
Chant de LEglise de Rome (2008); Missa Gotica - XIV
siecle (2009); Lux Perpetua/Requiem (2012).

Justyna Piernik — dziennikarka radiowa, zwigzana
z Programem 2 Polskiego Radia, autorka wielu audycji
prezentujacych muzyke tradycyjng i dawng.

Frank Pschichholz — lutnista, uczy gry na lutni i na
historycznych instrumentach szarpanych, a takze ana-
lizy tekstow zrodtowych i historycznych praktyk wy-
konawczych na Akademii Muzycznej we Wroclawiu.
Mieszka w Berlinie. Czesty go$é festiwalu w Jarosta-
wiu. Ostatnio nagral: Bon voyage. Music by Giovanni
Foscarini (2010).

Yukasz Tischner — adiunkt na Wydziale Polonistyki
U], byly sekretarz redakcji miesiecznika “Znak”. Ostat-
nio wydal: Sekrety manichejskich trucizn. Milosz wobec

zla (2001), Mitosz w krainie odczarowanej (2011), Gom-
browicza milczenie o Bogu (2013).

Pascal Quignard — muzyk, eseista, powieSciopisarz,
tlumacz (z jezyka lacinskiego i chifskiego), autor po-
wiesci Whzystkie poranki swiata, na podstawie ktorej
w roku 1991 Alain Corneau nakrecit film pod tym sa-
mym tytulem. Pracowal w wydawnictwie Gallimard,
wykladal na Uniwersytecie w Vincennes i w Ecole
Pratique des Hautes Etudes, byt prezesem Concert des
Nations. Gra na wiolonczeli, jest jednym z zatozycieli
Festiwalu Oper Barokowych w Wersalu. W Gallimar-
dzie przestal pracowaé w 1994. Od tamtej pory zajmuje
sie wylacznie pisaniem. W Polsce ukazaly sie nastepu-
jace jego ksiazki: Albucjusz (2002); Whzystkie poranki
Swiata (1997); Seks i trwoga (2002); Taras w Rxymie
(2001); Bledne cienie (2004); Noc seksualna (2008).

Antonello Ricci — antropolog, profesor rzymskie-
go uniwersytetu La Sapienza, muzyk, wirtuoz gry na
chitarra battente i zampogna, wraz z Robertg Tucci
wydal: Musica arbéreshe in Calabria. Le registrazioni di

Diego Carpitella e Ernesto de Martino (1954), (2006).

Gianni de Santis — $piewak, znawca historii i tradycji
ludowych Grecji Salentyniskiej (Apulia).

Adrian Sarbu — rumunski $piewak, dyrygent choru
Byzantion z Jass, jednego z najwybitniejszych w $wie-
cie zespolow specjalizujgcych sie w monodii bizantyj-
skiej.
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Jordi Savall — kataloniski muzyk i kompozytor, jeden
z najznakomitszych interpretatoréw muzyki dawnej
(szczegolnie renesansu i baroku), takze badacz zajmu-
jacy sie jej rekonstrukcja. Nalezal do grupy pionierow
gry na starych instrumentach zgodnej z praktyka wy-
konawcza epoki. Wspottworca i dyrygent zespotow:
Hesperion XX (przeksztalconego pdzniej w Hespérion
XXI), La Capella Reial de Catalunya, Le Concert des
Nations. Jeden z najwiekszych wirtuozéw gry na violi
da gamba. Maz katalofiskiej sopranistki Montserrat
Figueras, ojciec Arianny Savall (harfa, $piew) i Ferra-
na Savall (gitara, teorban, $§piew). Wielokrotnie na-
gradzany: (UOrdre des Arts et des Lettres, 1998, La
Medalla de Oro de las Bellas Artes, 1998, Victoire de
la Musique, 2002, Haendel-Preis, 2009). Uczestnik
krakowskich Misteriow Paschaliow (w roku 2009 za-
prezentowal program Jerusalem, angazujac do jego wy-
konania muzykéw wielu wyznan i narodowosci). Jego
ogromny dorobek ptytowy obejmuje ponad 170 albu-
mow (wlaczajac w to plyty solowe i z zespotami). Ostat-
nio nagral: Didspora Sefardi (2000); Ostinato (2002);
Isabel I: Reina de Castilla (2004); Orient-Occident
(2006); The Book of the Science of Music by Dimitrie
Cantemir (2009); Le Royaume Oublié: La croisade con-
tre les Albigeois — La tragédie Cathare (2009); Dinastia
Borgia (2010); Mare Nostrum- Orient-Occident: Dialo-
gues (2012); Erasmus van Rotterdam — Eloge de la Folie
(2013); Esprit des Balkans (2013).

Bjorn Schmelzer — belgijski etnomuzykolog, antro-
polog i $piewak. Zalozyciel grupy Graindelavoix, spe-
cjalizujacej sie w wykonawstwie muzyki dawnej. Jeden
z najwiekszych eksperymentatoréw i rewolucjonistow
w dziedzinie wykonawstwa muzyki $redniowiecznej
i renesansowej. Nagrania tej grupy charakteryzuja sie
szczegdlng dynamika, intensywnoscig, cielesnoscig
i ,,dzikoscig” brzmienia. W roku 2009 Schmelzer otrzy-
matl tytul ,Muzyka Roku”, nadany mu przez Belgijskie
Stowarzyszenie Prasy Muzycznej. Ostatnio grupa na-
grata: Ockeghem. Caput (2004); Joye (2006); Poissance
d’amour (2007); La Magdalene (2008); Historia Sancti
Manrtini (2009); Cecus (2010); Cesena (2011).

Maria Skiba — sopranistka, absolwentka Uniwersy-
tetu Jagiellofiskiego (antropologia kultury), a takze
Krolewskiego Konserwatorium w Hadze (Spiew).
Wykonuje muzyke sprzed roku 1800. Szczegdlnym
zainteresowaniem darzy tworczo$é muzyczng napi-
sang na glos kobiecy na przelomie XVI i XVII wie-
ku. Od wielu lat pracuje rowniez jako thumacz i ma
na swym koncie liczne przektady prac naukowych, a
takze kilku ksigzek. Krakowianka, obecnie mieszka
w Berlinie. Na festiwalu w Jarostawiu wykonywatla
pieéni Barbary Strozzi i Johna Dowlanda. Wraz z gru-

pa Bella Discordia nagrata: La virtuosissima (Li De-
sign, 2012).

Adam Strug — $piewak, poeta, kompozytor. Wokalista
i instrumentalista, autor piosenek i tekstow, kompozy-
tor muzyki teatralnej i filmowej, etnomuzykolog-zbie-
racz i praktyk, scenarzysta filmow dokumentalnych.
Zalozyciel kapeli ,,Strug Kompania”, wykonujacej au-
torskie piosenki lidera, a takze zespotu $piewaczego
»2Monodia Polska”, praktykujacego polskie piesni reli-
gijne i §wieckie przekazywane w tradycji ustnej. Ostat-
nio nagral: Requiem Polskie (2011); Adieu (2012).

Marcin Bornus-Szczycifiski — jeden z pionierow wy-
konawstwa wokalnej muzyki barokowej w Polsce, za-
tozyciel zespotu Bornus Consort (1981). Jako pierwszy
w Polsce podjal probe rekonstrukeji brzmienia matego
meskiego zespotu wokalnego o specyficznej technice
wokalnej. Zespot wyspecjalizowal sie w polskiej polifo-
nii z przetomu XVI11i XVII w. Dokonal wielu nagran dla
Polskiego Radia, a takze plyt z utworami Bartlomieja
Pekiela, Piotra z Grudzigdza, Mikotaja Zieleniskiego,
Marcina Mielczewskiego, nagrat dzieta wszystkie Wa-
ctawa z Szamotut, polskie piesni wielkopostne, $piewy
o $w. Wojciechu, Chansons et Motets, Media vita i in.
Koncertowal w wigkszoéci krajow europejskich. Na za-
moéwienie Teatru Wielkiego w Warszawie przygotowat
§redniowieczny dramat liturgiczny Ludus Danielis oraz
opere wczesnobarokowa autorstwa Marco da Gagliano
Dafne (1608). Ostatnio poswiecit sie niemal wytacznie
monodii, szczegdlnie liturgicznej. Sam siebie chetniej
niz muzykiem nazywa ,tradycjonarzem”, zajmujacym
sie rozpoznawaniem, utrwalaniem i upowszechnia-
niem rozmaitych tradycji lokalnych. Wyktadat litur-
giczny $piew tradycyjny w Kolegium Filozoficzno-Te-
ologicznym o. Dominikanéw w Krakowie i Warszawie.
Zainteresowanie dominikaniska tradycjg liturgiczna
od XIII wieku do lat dwudziestych minionego stulecia
zaowocowalo wspolpraca z francuskim muzykologiem
i §piewakiem, Marcelem Pérésem oraz Dominikiem
Vellardem. Byl dyrektorem Festiwalu Muzyki Dawnej
w Starym Saczu oraz autorem projektu ,Siedem Trady-
cji” realizowanego w ramach Festiwalu Krakow 2000.
W latach 1992-2006 byt dyrektorem miedzynarodo-
wego festiwalu ,,Piesh Naszych Korzeni” w Jarostawiu.
Obecnie pracuje jako kantor w Swiatyni Opatrznosci
Bozej w Warszawie.

Roberta Tucci — etnomuzykolog, zwigzana z Centro
Regionale di Documentazione della Regione Lazio,
autorka m.in. La ricerca etnologica in Calabria: Le rac-
colte degli archivi pubblici nazionali (1988).

Egon Wellesz (1885-1974) — muzykolog i kompozytor
austriackiego pochodzenia, od 1938 roku zamieszkaty
w Anglii. Najwybitniejszy znawca muzyki bizantyjskiej,
autor wielu prac jej poswieconych: Byzantinische Mu-
stk (1927); Eastern Elements in Western Music (1941);
New Oxford History of Music 1. Ancient and Oriental
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Music (1960); A History of Byzantine Music and Hym-
nography (1961).

Francesco Zimei — muzykolog o interdyscyplinarnym
wyksztalceniu, jego zainteresowania badawcze obejmu-
ja muzyke wloska od XIII do XV wieku, zwiazki pomie-
dzy muzyka i tradycja commedia dell'arte a takze orkie-
strowy dorobek Jana Sebastiana Bacha. Jego studia (5
monografii, okoto 40 artykulow, esejow i opracowan re-
dakcyjnych) znaczaco wyplynely na wzrost wiedzy o ta-
kich gatunkach muzycznych jak: lauda i teatr religijny,
a takze o kompozytorach (na przyklad Antonio Zaca-

ra — mistrz wloskiej ars nova). Jako zwolennik $cistych
zwigzkow pomiedzy muzykologami i wykonawcami, cze-
sto pracuje jako wspolttworca i konsultant z zespotami
muzyki dawnej, ktore zajmujg sie przywracaniem do
zycia i kontekstualng interpretacja muzyki przesztosci.
Jest zatozycielem i bytym kierownikiem Istituto Abruz-
zese di Storia Musicale, a takze research fellow harvardz-
kiego Centrum Studiéw nad Muzyka Wloskiego Rene-
sansu z siedzibg we florenckiej Villa I Tatti. Obecnie jest
cztonkiem redakcji pisma ,Humanistica” i redaktorem
naczelnym trzech serii naukowych wydawanych przez
Libreria Musicale Italiana.

Jarostaw 2010. Fot. Filip Polit.
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Dariusz Czaja Songs are sung. Pryystanek Jarostaw
Maciej Kazinski Jarostaw Passions. ”Song of Our Roots”

Piotr Kaplita Jarostaw. Town on the Borderland

Three texts introducing the reader to the contents
of this issue: Dariusz Czaja presented the anthropo-
logical dimension of the musical festival in Jarostaw
by following relations and affiliations between mu-
sicological and anthropological reflection. Maciej
Kazifiski, the current festival director, stressed the
fundamental differences between the methodologi-
cal premises of the musical encounters in Jarostaw
and the premises of other “ancient music” festivals.
Piotr Kaplita outlined a synthetic historical and geo-
graphical depiction of the town of Jarostaw, accentu-
ating its borderland, multi-cultural. and mediation
character.

Blazej Matusiak OP Musical Temple

The author disclosed varied multi-level relations be-
tween religious music (in particular liturgical) and
sacral space. In doing so he demonstrated the en-
rootment of this music in prayer and the daily praxis
of Western Christianity (the Gregorian choral and
Gothic cathedrals). Particular stress was placed on the
value of chanted prayer and its essence: the monoto-
nous recitations of the psalms. The author also pur-
sued the close relations between music and the word
(the great role played by the psalms) as well as their
material (sensual) and spiritual dimension. Separate
attention is paid to a detailed discussion of a master-
piece of Early Baroque liturgical music: Vespro della
Beata Vergine by Claudio Monteverdi.

Yukasz Tischner Excarnation. A Certain Dilemma of
Contemporaneity

The titular term: excarnation, discussed and explained
in the text, appeared upon several occasions in A
Secular Age, an outstanding work by the Canadian
philosopher Charles Taylor. In most general terms,
it is applied for describing those tendencies in Eu-

ropean culture that stifle, relegate to the margin or
outright repress impulses of the body and passions.
Its etymology directs the reader towards the religious
sphere since Taylor used this word as an antonym
of incarnation, keeping in mind a reference to the
Christian conception of the Incarnation. Excarnation
is a gradual deprivation of spiritual life of its corpo-
real features, and as a result it becomes increasingly
distant from real life, barren and “intellectual”. Fol-
lowing the example of Taylor, the author brought us
closer to the sources of this process, demonstrating
that it is a phenomenon that exceeds the sphere of
religion and leaves its imprint upon all domains of
human activity.

Anna Checka-Gotkowicz Pure Hearing: Experiencing
Music in Reflections by Pascal Quignard

The spiritual and intellectual formation of the out-
standing French man of letters — Pascal Quignard —
was delineated by musical passion, alongside philo-
logical and philosophical studies. Quignard learned
how to play the organ, the violin, the viola and the
cello. It was his wish that each encounter with music
was to commence with its discovery within oneself,
an inner hearing. That what was heard had to be,
therefore, exteriorised. This was the condition for a
true experiencing of music by the performer and the
listener. For this reason Quignard regarded being-in-
music as an inner experience. In this perspective, all
that which the author wrote about the lost voice, the
recollections of his own beginning, words and sounds
preceding music, and the process of reaching via mu-
sic that, which we feel prior to the moment when we
are capable of rationalising it, assumes a new dimen-
sion.

Pascal Quignard La derni¢re lecon de musique de
Tch'eng Lien

In accordance with his strategy as a man of letters
Quignard rewrote and foretold already existing his-
tory in his own manner. Great musicians, the protago-
nists of his tales, actually existed. I am amplifying an
old legend. I read it in a note written to Tchang Fou Jouel,
that can be found at page 432 of the second volume of the
“Mandarin’s Chronicle”. The French translation of the
book written by Wou King-tseu was published in 1976.
I embroider dreams and reflections around the legend of
Po Ya. I am inventing the dialogues, the souvenirs. But the
final scene is the one in the legend.

Jordi Savall Music, Memory, Tears

Statement recorded for Polish Radio Programme 2 by
the eminent Catalonian viola player and conductor
Jordi Savall after his concert in Jarostaw, commemo-
rating his wife, the soprano Montserrat Figueras (d.

2011).
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Dariusz Czaja The Savall Library

For several years now, Jordi Savall has been issuing
in his Alia Vox studio a special CD series granted the
form of books, which arranged on a shelf resemble
a uniform edition series. Each contains two or three
records devoted to only a single topic, person or theme
(e.g. Jerusalem — la wille des deux Paix: La paix céleste et la
paix terrestre, Le Royaume Oublié - La tragédie Cathare,
Christopher Tye Lawdes Deo) while the accompany-
ing texts have erudite texts translated into more than
ten languages. The author demonstrated the way in
which it is possible to make creative use of this unu-
sual library for the sake of original and augmenting
school education.

Marcel Péreés Le chant vieux romain: nouveaux horizons
pour la compréhension du chant grégorien et des réper-
toires des Eglises orientales

The beginning of the twentieth century witnessed
the discovery of five manuscripts originating from the
eleventh and twelfth century containing the Old Ro-
man chant. They were depreciated, however, by the
Benedictines of Solesmes Abbey, who at the time were
initiating a great reform of the Roman liturgy and
chant. Marcel Pérés, an outstanding musicologist and
musician, presented the causes and consequences of
this rejection. The Old Roman chant appeared to its
discoverers as a complete anomaly. Actually, it is testi-
mony of the very essence of the Church chant, being
not merely a collection of melodies but the living word,
whose life is that of the person who foretells; in addi-
tion, it teaches that the repertoire, even if recorded,
continues to be an expression of the whole, whose
space of existence is predominantly the art of oration.

Mirostaw Kocur The Monk as a Performer

The history of English literature starts in the second half
of the seventh century with a performance by a simple
and illiterate shepherd, mentioned only by a single au-
thor. No archaeological evidence or any other texts con-
firm the shepherd’s existence. Quite possibly he could be
a figment of the imagination of a learned author. None-
theless, the story about a miraculous transformation of
a shepherd into a singer, read and commented, contains
a cohesive and radical description of a revolution in the
art of the performer. Many of its motifs returned in the
praxis of later artists of the theatre, not merely medi-
aeval. The shepherd who due to this wondrous event
turned into a singer did not realise that he had become
an artist. This is the way in which the Christian art of
the performance came into being.

Bartosz Izbicki To Play Strauss Like in Vienna, to Sing
the Chant Like in Rome

What are the relations between musical notation and
the very essence of music? Is a musical record sufficient

guarantee of its authentic performance? Initially, the
author followed these issues upon the basis of various
musical material (Palestrina, W. A. Mozart J. Strauss),
but his goal consisted of contemporary performances
of the Gregorian chant. Assorted experiments also
abound and multiply - attempts at implanting assorted
living traditions into the chant or the application of
the principles of successive treatises, read anew. Ap-
parently, such experiments provide an image of this
music much more convincing than performances “ac-
cording to the record” or the Solesmesian method.

Marcel Pérés Was the Disappearance of Cantors the
End of Liturgical Chants?

Today, the function of the church cantor is totally ab-
sent in the liturgy. For more than a century everything
possible was done to eliminate it and replace it with
parish choirs, and in the wake of the last council with
the ideology of the singing People of God. Only few
Catholics know that in certain rural parishes cantors
fulfilled their function to the mid-twentieth century
as the prime actors of liturgical celebrations. From the
very first centuries men known as psalmists or lectors
took on the proclamation of the words of joint prayer
via the song. The prime task of the cantor was guard-
ing living memory, the memory of the song and sound
of the prayers of ancestors.

Marcin Bornus-Szczycinski Why is the Church Ceas-
ing to Sing?

The first director of the festival in Jarostaw, a musi-
cologist and a singer, analysed the reasons and conse-
quences of the split between the chant and liturgy in
the Western Church. He convincingly presented loss-
es generated by this process and indicated the impor-
tance of a return to the sources and praxis of “serious”
singing in the Church. In doing so he also pointed to
the absence of a similar split in Eastern liturgies and
perceived an opening towards experiencing the tradi-
tion of the East as a great chance for the liturgical
reconstruction of the Roman Church. In addition,
the author regarded Euro-centrism, cultivated for
long centuries, as totally barren. A recreation of the
Gregorian chant in the form of perfect monody with-
out an opening towards Eastern tradition and benefit-
ting from the experiences of the present-day Eastern
Churches, traditional due to their nature, is doomed
to fail.

Marcel Pérés The Art of Cantillation at the Sources of a
Transmission of Faith

Chanting of readings of holy texts is the joint feature
of the praxis of all religions. Musical repertoires, which
across the ages created the spiritual heritage of man-
kind, are either an expansion of assorted techniques
of reading or comprise elements whose function con-
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sisted of marking spaces between readings. A study of
various forms of cantillation makes it possible to cap-
ture the basic organic unity of the art of cantillation at
the sources of three monotheistic religions: Judaism,
Christianity, and Islam.

Bjorn Schmelzer Missa Caput: Two Years After a Re-
cording That Brought Us to Jarostaw

The singer and founder of the brilliant Graindelavoix
group disclosed behind-the-scenes preparations for
a pioneering performance of the masterpiece Missa
Caput by Johannes Ockeghem (for centuries regarded
as of Flemish descent and according to the most re-
cent discoveries born as a Walloon). Upon the exam-
ple of this composition Schmelzer demonstrated and
justified his approach to the reconstruction of old mu-
sic while drawing attention also to the creative role of
anachronism.

Egon Wellesz The Origin of Byzantine Music

The presented text is a sub-chapter from the classical
A History of Byzantine Music and Hymnography (1961).
The author introduced the reader to the foundations
of Byzantine culture, indicating against this back-
ground its particular features and emphasising the fact
that it was a creative synthesis of Eastern and Western
elements. Particular attention is due to an extensive
discussion of the tradition of the synagogue chant in
the development of Byzantine music (psalms, hymns,
spiritual songs).

Maciej Kazifiski The Voices of Byzantium. Postscrip-
tum

A translation-commentary to a text by Egon Wellesz:
The Origin of Byzantine Music, accentuating that de-
spite the half a century that passed from its first edi-
tion the publication still possesses canonical features.
Despite certain gaps and omissions (not always the
fault of the author) the book continues to be topical.
The presentation proposed by Wellesz is reliable and
accessible, and its conceptual structure is understand-
able for a reader accustomed to analytical thinking.

Lycourgos Angelopoulos Byzantine Liturgy, transl. M.
Kazifiski

An introduction to the arcana of Byzantine liturgy by
the founder and conductor of the Greek Byzantine
Choir and the Archon Protopsaltes (lead protopsal-
tes) of the Patriarchate of Constantinople. It must be
kept in mind that the inner function of Greek classi-
cal music is guiding the faithful towards contempla-
tion and prayer, while its natural space consists of a
liturgical framework in the very centre of the praxis of
the Eastern rite Church. Importantly, it involves as-
sorted forms of art - architecture, iconography, poetry,
and music. Liturgy constitutes a carefully devised and

integrated w h o 1 e. Essentially, it exerts an inten-
sive impact upon various senses and stimulates the
imagination and memory. It is a dramatic form of a
living transmission of theological contents, and leads
towards the mysterious reality of the sacraments. Lit-
urgy grants sacral sanction to time and space.

Michat Klinger The Role of Liturgy in the Russian Or-
thodox Church. Hermeneutic Comments and Those Ob-
tained from Experience

In the East liturgy possesses a certain feature difficult
to discern: it not so much evolves as succumbs to strat-
ification in time. It is “archaic” due to its strata of truly
ancient texts, which newer texts do not replace, but
comment and supplement. In other words, it does not
get rid of the “incomprehensible”, but only enriches it
and in praxis at times complicates and obliterates. In
this manner, it applies the hermeneutic principle of
lectio difficilior, acknowledging that the more difficult
sense is the most promising for experiencing a mys-
tery. Thus Eastern liturgy is anachronic but also more
challenging from the cognitive and pedagogic point of
view. It is the domain of beauty but not of obligation
and science.

Rev. Henryk Paprocki Theology of Sacral Music

Eastern rite thought does not contain treatises deal-
ing with the theology of music. The whole argumen-
tation pertains to the icon connected directly with
iconoclastic disputes. Scare statements by the Fathers
of the Church and concerning music are scattered in
their works. Upon the basis of Patristic literature the
author presented an outline of a theological concep-
tion that explains the function and meaning of music

in the Orthodox Church.

Marcin Abijski Akathist — Music
An outstanding singer, founder and conductor of the
Bogdan Onisimowicz Chamber Choir tells about com-
posing music to a Polish-language translation of Aka-
thist to the Most Holy Mother of God, a great liturgical
hymn of the Eastern rite Church.

Adrian Sarbu Panikhida and a Return to the Sources
An interview with the founder and conductor of the
Byzantine Choir (Jassy, Romania). Sarbu described
the importance of Eastern rite tradition in communist
Romania and explained the essence and structure of
the panikhida, the Eastern rite service for the repose of
the departed.

Dariusz Czaja Incarnated Voice. Glossa on the Margin
of the Psalms

Marcin Bornus-Szczycinski Take up a song and strike
the drum!
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Tomasz Dobrzafiski Salvatore Rossi and Hebrew
Pslams

Vladimir Ivanoff Ensemble Sarband and Moslem
Psalms

Four brief texts examining various aspects of the
specificity of the Old Testament Book of Psalms and
its musical references. Dariusz Czaja stressed the
phenomenon of the duration and universal nature
of the Psalms as well as their somatic anthropology.
Marcin Bornus-Szczyciniski presented the specificity
of Psatterz by Mikotaj Gomotka against the backdrop
of European music. Tomasz Dobrzanski discussed the
compositions of Salomon Rossi, a Jewish musician at
the court of Mantua, and Vladimir Ivanoff recalled
the extraordinary Wojciech Bobowski/Ali Ufki and
his Moslem psalms.

Joanna Benedyktowicz Quasi plaustra per gradus. A
Carriage Rumbling Down Stairs or on Gregorian Chants
among the Franks

Art, and music in particular, played an important
part at the court of Charlemagne. Upon the basis
of extensive sources the author considered grave
controversies relating to the liturgical chant and
presented fervent debates, brimming with persua-
sive rhetorical operations, between Roman (source)
and Frankish (impure) tradition. A royal “verdict”
compelled the Gauls to return to the sources (St.
Gregory) in order to restore to the Gregorian chant
its original purity.

Benjamin Bagby Six Strings, Five Fingers, One Voice.
Modus and Text in Early Mediaeval Music

Lecture presented in Jarostaw by an outstanding Brit-
ish singer and performer of mediaeval music, founder
of the Sequentia Ensemble. Remarks about the spe-
cificity of performing mediaeval music (history and
"ideological premises”) as well as detailed reflections
about associated technical difficulties (musical regis-
ter, instrumentarium, tuning, etc.).

Benjamin Bagby Beowulf, the Edda, and the Perform-
ance of Medieval Epic: Notes from the Workshop of a Re-
constructed “Singer of Tales”

The text, presented as “workshop notes”, is an attempt
at sketching the background of work dealing with
the great mediaeval poems: Beowulf and Edda. The
comments are not addressed to experts dealing with
mediaeval music but rather to listeners experiencing
the performance of mediaeval works for the first time.
Such an approach lacks the key element of sound - the
visual and audial presence of the performer and the
instrument, which we encounter in the course of live
performances. The author’s task, therefore, consists
of discovering common ground on which the listen-

ers (or potential listeners)) could meet the performer.
The purpose is for the listeners to become acquainted
with the premises and arguments behind a hypotheti-
cal reconstruction of mediaeval epics.

J. D. to The School of Night

A contemporary apocryphon written in the form of a
letter by John Dowland to The School of Night, with
the lutenist betraying the secrets (historical, political,
lyrical) of his songs and depriving them of later inter-
pretation deformations.

Frank Pschichholz Deciphering Second Booke of
Songes or Ayres (1600) by John Dowland

A meticulous commentary by the German lute
player Frank Pschichholz on years-long attempts at
a new deciphering, devoid of well-established inter-
pretation canons (impositions?, persuasions?), of the

celebrated Second Booke of Songes or Ayres by John
Dowland.

Francesco Zimei Planctus from Montecassino: from In-
tonation to Staging

Several years ago the Italian musicologist Francesco
Zimei discovered and deciphered a melody accom-
panying a folk planctus, preserved only in fragments,
from the Passion from Montecassino, presumably from
the second half of the twelfth century. According to
present-day knowledge this is the oldest Italian-lan-
guage translation of the text together with music. The
finding enabled a reconstruction, with the use of the
original music, of a complete version of the Passion,
extant as Lamentatio beate Marie de filio in a codex
from the last quarter of the thirteenth century, whose
owner, tradition has it, was Pietro Morrone (later:
Pope Celestine V). The author presented a historical
and musicological commentary to his astounding dis-
covery.

Antonello Ricci, Roberta Tucci Paths of Passion Songs
Gianni de Santis The Chant as Redemption

Luigi Chiriatti Passion Songs: I passitna tu Cristit and
Lu Santu Lazzaru

Three brief texts from the book: Canti di Passione.
Ce custi o gaddho na cantalisi (Kurumuny Edizioni,
Calimera 2007). The authors commented on the
phenomenon of assorted ritual Passion songs in Italy
(Antonella Ricci, Roberta Tucci), described Passion
songs in griko — the dialect of the Peninsula of Salento
(Apulia) — as one of the oldest forms of the folk thea-
tre (Luigi Chiriatti), and considered the Passion song
as a form of an encounter in which the song is com-
prehended as redemption for a life of hardship and toil
(Gianni de Santis).
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Adam Strug On Traditional Chants and Folk Piety

An interview with an acclaimed singer of traditional
music about relations between the traditional chant
and folk piety.

Maria Bikont In Search of the Traditional Chant. My
Expeditions to Ukraine, Russia and Belarus

Trips to folk singers offer an opportunity to learn
about the nature of songs in traditional communities,
the role performed by the word, and ways of using
the voice. Authentic singers attach great importance
to the world and refer directly to life. Only having
become familiar with the hardships of the daily life
of the local people is it possible to comprehend how
much the texts of the songs describe their lot. Sing-
ers do not recognise songs according to the melody
but to the text. If one hums a melody they are lost,
and in order to request a concrete song one has to be
acquainted with its opening words or recall the con-
tents. The story as such is so significant for the song
that at times mention is made not of singing a song
but of telling it.

Katarzyna Jackowska-Enemuo On a Magnificent Ves-
sel and Fourth Frengy

A personal statement, based on examples, made by
a long-term participant of the Schola at the Wegajty
Theatre about her experiences both as a listener and a
performer with traditional and liturgical chants.

Justyna Piernik “Kazachiy Krug”

“Kazachiy krug” is a vocal group composed exclusive-
ly of men representing the current of reconstructing
Russian musical tradition. Pertinent undertakings at-
tach enormous attention and respect to original per-
formances - the original folk models. The musicians
are not only performers but also collectors of songs

travelling across the land, documenting the last traces
of old music, meeting singers-members of older gen-
erations, and learning from them the specific manner
of singing, today succumbing to oblivion.

Marcel Péreés Singing Brotherhood from Andavias

A record of a seminar held in Jarostaw in 2009
with Marcel Pérés presenting Spanish singers and
describing, i.a. relations between mozarabic music
from the end of the fifteenth century and the music
performed by a brotherhood from Andavias, as well
as between the music score and its live interpreta-
tion.

Marcel Péreés Pigna: A Foundation for Cultivating Live
Musicology

Recollections by the excellent singer from a journey
to the Corsican locality of Pigna: In Pigni [ understood
that music of the past can be grafted, vibrated with liv-
ing energy, nourished with juices distilled through the local
soil. I sensed that it is possible to discover the memory of
gestures that are more than a mere succession of recorded
notes shaping the sound of music.

Piotr Dahlig Two Looks at Folk Music. Emotions and
Facts

Folk/ethnic/traditional music consists of a repertoire
and performance praxis, singing, instrumental pet-
formance, gesture and dance, both separately and in
synergy, in pure sound and extensive psycho-social
and symbolic determinants. Folk music gathers cen-
turies-old experiences of human communities as well
as the core or abbreviation of the history of univer-
sal music. The author considers such music through
a prism of a wide and rich gamut of emotions and its
“technical” characteristic (tonality, metro-rhythmics,
melodics, tempo and instrumentarium).

249




Polska Sztuka Ludowa

KONTEKSTY

+ CULTURAL ANTHROPOLOGY + ETHNOGRAPHY + ART +

2013 rok LXVII nr 4 (303). Indeks 369403. ISSN 1230-6142.
INSTITUTE OF ART POLISH ACADEMY OF SCIENCES, SOCIETY LIBER PRO ARTE

DaRusz Czaja
MACIE] KAZINSKI
PIOTR KAPLITA

Contents 4 2013

Songs are sung. Jarostaw Experience
Jarostaw Passions. "Song of Our Roots”
Jarostaw. Town on the Borderland

Music. Culture. Memory

BrAZE] MATUSIAK OP
Lukasz TISCHNER
ANNA CHECKA-GOTKOWICZ

PASCAL QQUIGNARD

JORDI SAVALL
DaRiusz Czaja

Musical Temple

Excarnation. A Certain Dilemma of Contemporaneity
Pure Hearing: Experiencing Music in Reflections by Pascal
Quignard

La dernigre lecon de musique de Tch’eng Lien,

transl. A. Checka-Gotkowicz

Music, Memory, Tears

The Savdll Library

Gregorian chant and liturgy

MARCEL PERES

MIROSEAW KOCUR

BARTOSZ 1ZBICKI

MARCEL PERES

MARCIN BORNUS-SZCZYCINSKI
MARCEL PERES

BJORN SCHMELZER

Le chant vieux romain : nouveaux horizons pour la compréhension
du chant grégorien et des répertoires des Eglises orientales,

transl. M. Kazifiski

The Monk as a Performer

To Play Strauss Like in Vienna, to Sing the Chant Like in Rome
Was the Disappearance of Cantors the End of Liturgical Chants?
Why Is the Church Ceasing to Sing?

The Art of Cantillation at the Sources of a Transmission of Faith
Missa Caput: Two Years After a Recording That Brought Us to

Jarostaw

Spirit of Byzantium

EGON WELLESZ

MACIE] KAZINSKI
LYCOURGOS ANGELOPOULOS
MICHAE KLINGER

REvV. HENRYK PAPROCKI
MARCIN ABIJSKI
ADRIAN SARBU

The Origin of Byzantine Music, transl. M. Kazifiski

The Voices of Byzantium. Postscriptum

Byzantine Liturgy, transl. M. Kazifiski

The Role of Liturgy in the Russian Orthodox Church.
Hermeneutic Comments and Those Obtained from Experience
Theology of Sacral Music

Akathist-Music

Panikhida and a Return to the Sources




CONTENTS

The Psalms of David

Dariusz Czaja

MARCIN SZCZYCINSKI
TOMASZ DOBRZANSKI
VLADIMIR IVANOFF
JOANNA BENEDYKTOWICZ

BENJAMIN BAGBY

BENJAMIN BAGBY

John Dowland

Incarnated Voice. Glossa on the Margin of the Psalms
Take up a song and strike the drum!

Salvatore Rossi and Hebrew Pslams

Ensemble Sarband and Moslem Psalms

Medium aevum

Quasi plaustra per gradus. A Carriage Rumbling Down Stairs or
on Gregorian Chants among the Franks

Six Strings, Five Fingers, One Voice. Modus and Text in Early
Mediaeval Music

Beowulf, the Edda, and the Performance of Medieval Epic: Notes
from the Workshop of a Reconstructed “Singer of Tales”,

transl. M. Sadowska

The Second Booke of Songes or Ayres, trans. M. Skiba

Dowland’s Melancholies

sfeskesk

FRANK PSCHICHHOLZ

JOHN DOWLAND

J. D to The School of Night, transl. M. Skiba

Deciphering Second Booke of Songes or Ayres (1600) by John
Dowland, transl. M. Skiba

Second Booke of Songes or Ayres, transl. M. Skiba

Passions of the South

FRANCESCO ZIMEI

ANTONELLO Riccl, ROBERTA TUCCI
(GIANNI DE SANTIS
LuiGI CHIRIATTI

Planctus from Montecassino: from Intonation to Staging, transl.
A. Dudzinska-Facca

Paths of Passion Songs, transl. A. Dudziniska-Facca

The Chant as Redemption, transl. A. Dudzifiska-Facca
Passion Songs: 1 passitina tu Cristt and Lu Santu Lazzaru,
transl. A.Dudzifiska-Facca

Songs of innocence, songs of experience

ek

TADEUSZ NOWAK
MARIA BIKONT

KATARZYNA JACKOWSKA-ENEMUO
JUSTYNA PIERNIK

MARCEL PERES

MARCEL PERES

PIOTR DAHLIG

On Traditional Chants and Folk Piety,

a conversation with Adam Strug

At the Top of Voice. Songs by Itinerant Performers

In Search of the Traditional Chant. My Expeditions to Ukraine,
Russia and Belarus

On a Magnificent Vessel and Fourth Frenzy

“Kazachiy Krug”

Singing Brotherhood from Andavias

Pigna: A Foundation for Cultivating Live Musicology

Two Looks at Folk Music. Emotions and Facts

251




g e \1-‘f‘;‘:b'-‘ : N 13 i » .

~ . [ il ‘l'\\.‘ e [ '_
o= "i""\__.h_jl- -r'\'T'I‘ﬁ:_ . - 4
= 3 | | L1

Sl Gt o o s vty wat x ma
. s e}

| hhmh_m’ f Batey " ;mﬁnﬂmum&hq
= . o =Ly I ‘

S 3 2k, cgmwp R e

== :::,_ of.; ' :

umwfmmﬁm %

o o NP ==
G o pines

pumduﬁﬂ?xf;umﬁ uﬂk
Tafi pelanpont il '?k'
_'-n_t.fk@néﬁti }l
(Wt e

N

. 1 H:*
z ; - :; , Vo
e N e b

_!” Bt ﬂ..-,-ﬁ ot T mri-*"fi'
Antyfona'rz Bozogrobcow, Tomasz Dominik, 11tograﬁa 2010




