W poprzednim numerze (4/2015) ukazal sie tekst
Pani Leny Magnone Pierwsze pokolenie polskich
freudystow — proba geopsychoanalizy. Redakcja
przeprasza Autorke za zamieszczenie nieaktual-
nej noty autorskiej. Publikujemy note raz jeszcze
(ponizej), tym razem juz we wlasciwej wersji:

Lena Magnone — dr, adiunkt na Wydziale Polonistyki
Uniwersytetu Warszawskiego, specjalistka w zakresie
dziewietnastowiecznej literatury kobiet oraz modern-
izmu §rodkowoeuropejskiego, autorka m.in. monografii
Maria Konopnicka: lustra i symptomy (stowo/obraz tery-
toria 2011). Pisze ksigzke na temat transferu kultur-
owego freudyzmu do polskich sfer inteligenckich w la-
tach 1890-1939, studia z tego zakresu drukowata m.in.
w ,,Przegladzie Filozoficzno-Literackim” i ,,Kronosie”.

Magdalena Barbaruk — kulturoznawczyni, doktor nauk
humanistycznych, adiunkt w Instytucie Kulturoznawstwa
UWr. Autorka licznych artykutéw (w tym wielu o kultu-
rze hiszpanskiego obszaru jezykowego) publikowanych
m.in. w ,Kontekstach”, ,Pracach Kulturoznawczych”,
wPrzegladzie Kulturoznawczym”, ., Kulturze Wspdlczesne;”,
»Historyce”, ,Dwutygodniku”. W Instytucie Etnologii
i Antropologii Kulturowej UJ w ramach stazu podoktor-
skiego Narodowego Centrum Nauki zrealizowala projekt
badawczy pt. La Mancha jako ziemia literatury. Kulturowy
status tras literackich. Jego rezultatem jest film dokumen-
talny Bledne mapy. Autorka ksigzki Diugi cien Don Kichota
(w wersji angielskiej jako The Long Shadow of Don Quixo-
te, wyd. Peter Lang). Wspotautorka ksiazki Sladami foto-
grafii Augustyna Czyzowicza. Album z doliny Lachy (wraz
z I. Topp, P J. Fereniskim, K. Koniecznym).

Zbigniew Benedyktowicz — antropolog kultury. Wykta-
dowca w Instytucie Etnologii i Antropologii Kulturowe;
UW, pracuje w Instytucie Sztuki PAN w Warszawie,
kierowal Zakladem Antropologii Kultury, Filmu i Sztuki
Audiowizualnej. Redaktor naczelny kwartalnika ,,Kon-
teksty”, czlonek redakcji ,Kwartalnika Filmowego”. Zaj-
muje sie problematyka wyobrazni symbolicznej i antropo-
logig kultury wspotczesnej. Autor licznych artykutow na
ten temat, wspotautor i redaktor naukowy ksigzek: Film
i kontekst (1988), Sztuka na wysokosci oczu. Film i antro-
pologia (1991), Zbigniew Rybczyriski — podréinik do krainy
niemogliwosci(1993). Autor ksigzek z zakresu antropologii
kultury: Dom w tradycji ludowej [z Danutg Benedykto-
wicz] (1992), Portrety ,,Obcego”. Od stereotypu do symbolu
(2000), Dom — droga istnienia. Dom w tradycji ludowej, [w:]
7. Triennale Sztuki Sacrum Dom — droga istnienia. Miejska
Galeria Sztuki w Czestochowie, Czestochowa 2009, The
Home — the Way of Being. Home in Folk Tradition [z Danuta
Benedyktowicz], Czestochowa 2009.

Noty o autorach

Henryk Bereza (1926-2012) — krytyk literacki, eseista,
wieloletni redaktor ,Twodrczoéci”. Autor wielu ksigzek,
wérdd ostatnich opublikowanych sa: Obroty. Szkice liter-
ackie (1996), Oniriada. Zapisy z lat 1976-1996 (1997),
Miary. 99 tréjwierszy (2003), ... Whpiski... (2006), Wzgledy
(2010), Zgloski (2011). Odznaczony m.in. Nagroda
Literacka im. Wtadystawa Reymonta i Krzyzem Kawaler-
skim Orderu Odrodzenia Polski.

Janusz Bohdziewicz — teoretyk mediow i kultury,
adiunkt w Zakltadzie Teorii Literatury i Badarn Kultu-
rowych Akademii Pomorskiej w Stupsku. Laureat Na-
grody Specjalnej Dyrektora Narodowego Centrum Kul-
tury w X edycji konkursu na najlepsza prace doktorska
w dziedzinie nauk o kulturze — wyr6zniony esej ukazat
sie jako Piekno aktualnosci. Telewizja bycia u progu czasu
(Warszawa 2014).

Dariusz Czaja — redaktor ,,Kontekstéw”, antropolog
kultury, eseista. Dr hab., wyktadowca U]J. Jest autorem
kilku ksigzek, m.in.: Sygnatura i fragment. Narracje antro-
pologiczne (2004), Anatomia duszy. Figury wyobragni i gry
jexykowe (2006), Lekcje ciemnosci (2009), Gdzies dalej,
gdzie indziej (2010, nominacja do nagrody ,,Nike”) i Znaki
szczegdlne. Antropologia jako cwiczenie duchowe (Krakow
2013). Redaktor i pomystodawca toméw zbiorowych Inne
przestrzenie, inne migjsca. Mapy i terytoria (Wotowiec 2013)
i Scenariusze korica. Zmierzch, kres, apokalipsa (2015). Sta-
le publikuje w ,,Kontekstach”, ,,Kwartalniku Filmowym”,
»Kronosie”, , Dwutygodniku”.

Justyna Chmielewska — antropolozka, turkolozka, redak-
torka, rowerzystka. Autorka artykuléw i recenzji pub-
likowanych m.in. w ,,Kontekstach”, ,Nowych Ksigzkach”,
»Notesie na 6 tygodni”, ,Widoku”, ,,Dzienniku Opinii”,
»(op.cit.,)” i ,Kulturze Liberalne;j”.

Krystian Darmach — antropolog kultury. Muzykant, gi-
tarzysta zespotu Brown Time, miltosnik Portugalii i Beat
Generation. Obecnie adiunkt w Zakladzie Studiéw La-
tynoamerykanskich WSMiP Uniwersytetu Lodzkiego.

Zainteresowania badawcze: metodologiczne zagadnienia
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antropologii, antropologia miasta, relacje sztuka-nauka,
narratywizm, kultura lusoforiska.

Pawetl Drabarczyk — historyk sztuki, prawnik. W latach
2011-2013 sekretarz redakcji, a w latach 2013-2014 za-
stepca redaktora naczelnego miesiecznika ,,Art & Busi-
ness”. Od 2014 roku prowadzi Fundacje Strona Obrazu.
Autor i redaktor tekstow o sztuce, dziennikarz artystyczny,
organizator wystaw i konferencji naukowych. W Instytu-
cie Sztuki Polskiej Akademii Nauk konczy doktorat na te-
mat kategorii wzniosto$ci w polskiej sztuce wspotczesne;.

Pawel Dybel — profesor w Instytucie Filozofii i Socjolo-
gii Uniwersytetu Pedagogicznego w Krakowie oraz PAN
w Warszawie. Gléwne obszary badani to wspolczesna filo-
zofia (hermeneutyka, antropologia filozoficzna, poststruk-
turalizm), teorie psychoanalityczne, filozofia polityczna.
Autor wielu ksigzek (m.in. Urwane sciezki. Przybyszewski,
Freud, Lacan, Krakéw 2001; Zagadka ,drugiej plci”. Spory
wokdt réznicy seksualnej w psychoanalizie i w feminizmie, Kra-
kow 2006; Dylematy demokracji. Kontekst polski, Krakow
2015; Psychoanaliza — ziemia obiecana? Dzieje psychoanali-
2y w Polsce 1900-1989, t. 1, Krakéw 2016) oraz licznych
publikacji, takze po niemiecku i angielsku. Stypendysta
m.in. Thyssen Stiftung, Alexander von Humboldt Sti-
ftung, DAAD, DFG, The Kosciuszko Foundation, The
British Academy, Institut fir die Wissenschaften vom
Menschen.

Piotr Jakub Ferefski — kulturoznawca i historyk idei,
adiunkt w Instytucie Kulturoznawstwa Uniwersytetu
Wroctawskiego. Autor i redaktor kilkunastu ksigzek na-
ukowych, miedzy innymi pracy O pochodzeniu idei. Relaty-
wizm w amerykariskiej antropologii kulturowej (2012), a tak-
ze licznych artykuléw z zakresu filozofii kultury i krytyki
sztuki. Obecnie pracuje nad ksiazka dotyczaca zwiazkdéw
miedzy estetyka i etyka a klasowoscia w aspekcie politycz-
nych i ekonomicznych sporéw o przestrzer miejska.

Jan Gondowicz — krytyk, ttumacz, eseista, archeolog
wyobrazni. Staly wspétpracownik ,,Kontekstow”. Ufor-
mowany w kregu inspiracji surrealistycznych, zwraca sie
ku postaciom, dzietom i faktom posrednim, ekscentrycz-
nym i pozakategorialnym. Autor zbioréw szkicow i ese-
jow Pan tu nie stat (2011) i Paradoks o autorze (2011),
Duch opowiesci (2014), Trans-Autentyk (2014). Jest tez
autorem bestiariusza Zoologia fantastyczna uzupetnio-
na (1995, 2007), antologii tekstéw surrealistycznych
Przekleristwa wyobragni (2010) oraz krotkiej monografii
Schulz (2006). Jako ttumacz przyswoit polszczyznie teksty
m.in. Danita Charmsa, Josifa Brodskiego, Karela Capka,
Gustave'a Flauberta, Alfreda Jarry’ego, Raymonda Qu-
eneau i Georges'a Pereca.

Aleksandra Janus — antropolozka, badaczka, dokto-
rantka w Instytucie Etnologii i Antropologii Kulturowej

UJ, kuratorka i wspotautorka projektu Laboratorium mu-
zeum, specjalistka ds. otwartosci w instytucjach kultury
w Centrum Cyfrowym. W ostatnich latach zrealizowata
indywidualny projekt badawczy ,Muzeum i reprezenta-
cje historii”, po$wiecony doswiadczeniu zwiedzajacych
w wybranych polskich muzeach oraz, wspdlnie z zespo-
lem Centrum Cyfrowego, projekt badawczy poswiecony
politykom otwartoéci w publicznych instytucji kultury.

Nikodem Karolak — student drugiego roku studiow
doktoranckich japonistyki na Uniwersytecie im. Adama
Mickiewicza w Poznaniu w Katedrze Orientalistyki.
W latach 2011-12 przebywal na rocznym stypendium
japonskiego Ministerstwa Edukacji na Uniwersytecie
Utsunomiya. W swoich badaniach naukowych za-
jmuje sie kinem i teatrem japoriskim, ze szczegdlnym
uwzglednieniem tworczosci awangardowego rezysera
TerayamyShijiego. Wspotorganizatorlicznychprojektow
i wydarzen kulturalnych poswieconych glownie
wspOlczesnej sztuce japoniskiej, m.in. Japan Week
w Poznaniu (2013), Weekend Japonski w Gdaniskim
Teatrze Szekspirowskim (2015), Kantor Tropy: Japonia
(2015), Avant Art Festival (2016).

Michat Klinger — teolog prawostawny i dyplomata. Wy-
kiadal w Katedrze Starego Testamentu w Chrzescijaniskiej
Akademii Teologicznej w Warszawie oraz w Wyzszym
Prawostawnym Seminarium Duchownym. Pracowat na
Fakultecie Teologicznym w Tybindze, wyktadal go$cinnie
na U], UW i Akademii Teatralnej w Warszawie oraz na
sympozjach naukowych w Polsce i za granica. Opubliko-
wal prace z dziedzin biblistyki, interpretacji teologicznej
sztuki i etnologii, my$li religijnej i ekumenizmu, m.in.
monografie Tajemnica Kaina (1981). Drziatal na rzecz
pojednania miedzy chrzescijanami i Zydami. W 1989
roku czlonek Komitetu Obywatelskiego. Pracowal na
rzecz mniejszosci wyznaniowych i narodowych oraz in-
tegracji europejskiej w Polsce. W polskiej dyplomacji
(1990-2013) petnit liczne misje (w Pradze, Bratystawie,
w Bosni, Albanii i Kosowie oraz w Radzie Europy). Byt
ambasadorem RP w Rumunii i w Gregji.

Dorota Koczanowicz — adiunkt w Instytucie Kultu-
roznawstwa UWr, doktor nauk o sztuce. Jest autorka
ksigzki i artykutow dotyczacych zagadnien estetycznych,
sztuki i kultury wspétczesnej. Opublikowata Doswiad-
czenie sztuki, sztuka zycia. Wymiary estetyki pragmatycz-
nej (2008); byta wspotredaktorka Miedzy estetyzacjg
a emancypacjq. Prakeyki artystyczne w przestrzeni publicz-
nej (2010), Shusterman’s Pragmatism: Between Literature
and Somaesthetics (2012), a takze Discussing Modernity.
A Dialogue with Martin Jay (2013). Publikowata w ,,For-
macie” 1, Odrze”. Jej obszar zainteresowan miesci sic na
styku sztuki i zycia. Zajmuje sie sztuka wspdlczesna, kul-
turg gastronomiczng oraz ich wzajemnymi oddzialywa-
niami. Jej badania dotycza: form reprezentacji jedzenia
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w sztuce wspOlczesnej, spoteczno-kulturowych kontek-
stow przygotowywania i dzielenia sie jedzeniem, zjawiska
konsumpcjonizmu, historii diet i otylosci, a takze $wia-
domosci ciata i jego kulturowego obrazu.

Agnieszka Koecher-Hensel — historyk teatru, krytyk.
Pracownik Zaktadu Historii i Teorii Teatru Instytutu Sz-
tuki Polskiej Akademii Nauk, od 2004 w zespole redak-
cyjnym ,Pamietnika Teatralnego”. Od 2003 wyktada
historie teatru i scenografii w Akademii Sztuk Pieknych
w Warszawie (Katedra Scenografii). Publikuje w czaso-
pismach teatrologicznych (,Pamietnik Teatralny”, ,,Dia-
log”, ,Teatr”, ,Scena”, ,Teatr Lalek” i wydawnictwach
ksigzkowych. Jest redaktorem i wspotautorem ksigzek
o tworczosci najwybitniejszych polskich scenograféw: Pol-
ska plastyka teatralna — ostatnia dekada, 1991; The Magic
of Theatrical Space, 1995; Pejzaze polskiej sceny, 1999; Jozef
Szajnaijego swiat/Jézef Szajna and His World, 2000. Zajmuje
sie rowniez przygotowywaniem wystaw popularyzujacych
w Polsce i zagranicy osiggniecia polskiej plastyki teatral-
nej. Byla komisarzem generalnym polskiej reprezentaciji
na Praskim Quadriennale Scenografii i Architektury Tea-
tralnej PQ'91 i PQ'95.

Stanistaw Krajewski — profesor w Instytucie Filozofii
Uniwersytetu Warszawskiego. Autor artykutow i ksigzek
z zakresu logiki, filozofi matematyki, zydowskich do-
$wiadczenn w Polsce i relacji miedzyreligijnych. Jest wspol-
przewodniczacym Polskiej Rady Chrzescijan i Zydéw od
momentu jej powstania wkrotce po roku 1989. Jest tez
wspoltworca powojennej czesci wystawy glownej w war-
szawskim Muzeum Historii Zydéw Polskich.

Pawel Kuligowski — filozof kultury, filolog klasyczny,
programista JavaScriptu. Doktor nauk humanistycznych.
Autor ksigzek Epaenus sive Aenigma, Humanistyka jako
hermeneutyka oraz Pryyszlosé jest katastrofg.

Michat Kurkowski — studiowat polonistyke na Uniwer-
sytecie Warszawskim i ukoniczyt Dramaturgie teatralng
na Whydziale Rezyserii Dramatu PWST w Krakowie.
Stypendysta Ministra Kultury w 2011 roku oraz Rektora
PWST w 2014 i 2015. Jako asystent pracowal z Jézefem
Opalskim, Krzysztofem Warlikowskim i  Piotrem
Gruszczynskim, Andrzejem Chyrg i Pawtem Mykietynem
oraz Mariuszem Trelifiskim. Thumacz z jezyka angielskiego
i autor scenariuszy (m. in. Apokalipsa sw. Jana w Teatrze
Polskim, HamletMaszyna na festiwalu Szekspirowskim,
Krdl na podstawie Krdla-Ducha ]. Stowackiego w teatrze
im. L. Solskiego w Tarnowie oraz Dzieje upadkéw na pod-
stawie Kuzynki Bietki w krakowskim MOSie).

Tomasz Yaczynski — ,Sztuka-Szklo”, artysta. Czlonek
Zwiazku Polskich Artystéw Plastykdow i Stowarzyszenia
Autoréw ,ZAIKS”. Autor 39 wystaw indywidualnych,
brat udzial w kilkudziesieciu wystawach zbiorowych,

m.in.: Tkanina (,Dziekanka”, Warszawa, 1976), Armia
Krajowa w sztuce (Londyn, 1984), Misterium Fidei (Mu-
zeum diecezjalne, Plock, 1987), Dekada sxtuki (ASE, War-
szawa, 1992), Przestrzert zabawna cyli sarkofag samorzgdu
(BWA, Bielsko-Biata, 1992), Syndrom milenijnego prze-
fomu (ZPAE, Warszawa, 2000), Joseph Czapski vers soi et
vers le monde (Galeria Artplexus, Chexbres, Szwajcaria,
2009), LArbre magique de 'Europe — il était une fois... (Ga-
leria Art et Miss., Paryz, 2011), Ballady i Romanse wedlug
A. Mickiewicza (BWA, Zamosé, 2012), Tancerki pozart
smok zniszczenia — Narodziny smoka (Centrum dziedzictwa
szkta, Krosno, 2013), Polski punkt topnienia / Pools smelt-
punt, (Holandia, Vaassen, Zamek Cannenburch, 2013),
Cokolwiek powiem, juz to powiedziano przede mng. (Ferdousi
X wiek) (BWA Ostrowiec Swietokrzyski, 2014), Europa
— Magiczne drzewo! Zdaryylo sie pewnego razu (Galeria
Lufcik, ZPAL, Warszawa 2015), Pozostali tylko aniolowie
(2016), instalacja na starym cmentarzu w Czarnem, nie-
istniejacej od 1947 roku wsi Lemkowskie;.

Wojciech Majewski — scenarzysta, rezyser, producent
Jest autorem idei i koncepcji Festiwalu Europejskich
Szkoét Artystycznych i Tworczosci ,,Kregi Sztuki”, dyrek-
tor Wakacyjnych Kadrow w Kregach Sztuki od 4. edy-
cji (2009). Scenarzysta, rezyser wielu filméw i produkcji
telewizyjnych, tworca wydarzen kulturalnych, festiwali,
benefisow znanych tworcow kultury, takich jak Gustaw
Holoubek i Stawomir Idziak. Tworca kultowego festiwalu
JJam, gdzie bijg zrodla”. Laureat Nagrody Fundacji Kul-
tury i Programu 2 TVP za film Kazda dolina bedzie pod-
niesiona, w dokumentalnym cyklu ,Mate ojczyzny”. Au-
tor cyklu filmowego ,,Dom droga istnienia”, jako pierwszej
tak szerokiej platformy do dyskusji o polskiej tozsamoSci.

Krzysztof A. Meissner — polski fizyk teoretyk, profesor
nauk fizycznych, specjalista w zakresie teorii czgstek ele-
mentarnych. Pracuje w Katedrze Teorii Czgstek i Od-
dzialywani Elementarnych Instytutu Fizyki Teoretycznej
Wydziatu Fizyki Uniwersytetu Warszawskiego. W latach
2009-2011 byt dyrektorem naukowym Instytutu Proble-
mow Jadrowych im. Andrzeja Sottana. W 2011 roku roz-
poczat prace w Narodowym Centrum Badan Jadrowych.
Odznaczony Krzyzem Oficerskim Orderu Odrodzenia
Polski za wybitne zastugi w pracy naukowo-badawczej
w dziedzinie fizyki, za osiggniecia w dzialalno$ci na rzecz
popularyzacji nauki. Opublikowal ponad 60 prac w cza-
sopismach naukowych, jest tez autorem podrecznika Kla-
syczna teoria pola (Warszawa 2002).

Ewa Mrozek — Rodzikowa — studiowata filologie polska
na Uniwersytecie Marii Curie-Sklodowskiej w Lu-
blinie oraz Uniwersytecie Slaskim w Katowicach, gdzie
uzyskata absolutorium. Dyplom magistra otrzymata na
UMCS w 1994 roku. W wieku 22 lat podijeta prace jako
nauczycielka, najpierw na Slasku, w Orzeszu Zawadzie,
a nastepnie od 1983, na Lubelszczyznie w Lecznej. Po
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przejéciu na emeryture powrdcila na stale do rodzin-
nych Bronic. Jest kronikarka Kota Gospodyn Wiejskich,
czlonkinia Zespotu Spiewaczo-Tanecznego ,,Broniczanki”
i Zespotu Obrzedowego. Interesuje sie szeroko pojeta
kulturg swojej rodzinnej wsi, a zwlaszcza teatrem amator-
skim, ktory w biezacym roku obchodzi stulecie istnienia.
Na podstawie wywiadoéw z tworcami bronickiego teatru
i ludZmi z nim zwigzanymi oraz dostepnych dokumentéw
przygotowuje prace pt. Bronicki teatr we wspomnieniach.

Pawel Orzel — prozaik, dramatopisarz, autor jednego
wiersza. Jest laureatem nagrody Stowarzyszenia Mlodych
Poetow. Wydal dramat Defenestracja (2005), zbior
opowiadan Nic a nic (2009) oraz zbiory prozy ekspery-
mentalnej Cudzestowa (2010), Ostatnie mysli (sen nie
przyjdzie) (2011) i Arkusz [ ™ pi ™ gmalion] (2014). Jego
opowiadania znalazly sie w antologiach wspotczesnych
polskich opowiadan: 2011 (2011), 2014 (2014). Zajmuje
sie spuscizna Henryka Berezy.

Katarzyna Prot-Klinger — psychiatra, psychoterapeuta,
profesor Akademii Pedagogiki Specjalnej w Warszawie.
Czonek zespotu redakcyjnego ,The Journal of Mental
Health Policy and Economics”. ,,Psychoterapia”; ,,LCEvo-
lution Psychiatrique”, ,,Dla Nas”, serii wydawniczej Storie
di Guarigione wydawnictwa Mimesis (Mediolan). W la-
tach 2005-2008 byta kierownikiem grantu KBN ,Efekty
traumy u ocalonych z Holocaustu”.

Pawel Prochniak — historyk literatury, krytyk literacki,
profesor zwyczajny w Instytucie Filologii Polskiej Uniwer-
sytetu Pedagogicznego w Krakowie, gdzie kieruje Katedra
Literatury Wspolczesnej i Krytyki Literackiej. Przewodni-
czacy Komisji Wydawniczej Komitetu Nauk o Literaturze
PAN. Pelnomocnik zarzadu Fundacji im. Zbigniewa Her-
berta (ds. programowych). Wieloletni wspotpracownik
O¢rodka ,Brama Grodzka — Teatr NN”. Pomystodawca
i wspolorganizator ,Miasta Poezji” w Lublinie. Autor mo-
nografii: Sen nozounika. O twérczosci Ludwika Stanistawa
Licinskiego (Lublin 2001), Pekniety ptomien. O pisarstwie
Tadeusza Micinskiego (Lublin 2006), Modemizm: ciemny
nurt. Studia z dziejow poezji (Krakéw 2011), Ryszard Kry-
nicki. Monografia w toku (2015) oraz ksiazek o literaturze
ostatnich dziesiecioleci: Wiersze na wietrze (szkice, notatki)
(Krakow 2008), Zamiar ze stéw (szkice, notatki) (Krakow
2011). Pomystodawca i redaktor naczelny witryny: stro-
nypoezji.pl.

Renata Rogozifiska — historyk sztuki, etnograf, profesor
nadzwyczajny Uniwersytetu Artystycznego w Poznaniu.
Autorka ksigzek: W strone Golgoty. Inspiracje pasyjne w sz-
tuce polskiej w latach 1970-1999 (2002) oraz Ikona w sz-
tuce XX wieku (2009), a takze wielu tekstow naukowych
i krytycznych poswieconych problematyce artystyczne;.
Specjalizuje sie w analizie sztuki wspdlczesnej inspirow-
anej tematyka religijng oraz duchowoscia.

Malgorzata Sady — absolwentka filologii angielskiej.
Wspdlpracuje z centrami sztuki, festiwalami filmowymi
i teatralnymi w kraju i zagranicg jako ttumaczka, kurator-
ka, uczestnika i tworczyni projektow artystycznych. Od
lat 90. propaguje tworczosé Franciszki i Stefana Themer-
sonéw we wspétpracy z Archiwum Themersonéw w Lon-
dynie. Jest autorky licznych przektadéw z zakresu sztuki
wspdlczesnej, historii, filozofii, literatury a takze autorkg
esejow dotyczacych sztuki, filmu i literatury publikow-
anych w kraju i za granica.

Monika Sznajderman — antropolog kultury, wydaw-
ca. Dawniej zwigzana z Instytutem Sztuki PAN (gdzie
obronita doktorat), od wielu lat prowadzi (wraz z An-
drzejem Stasiukiem) Wydawnictwo Czarne. Jest au-
torka nastepujacych ksigzek: Zaraza. Mitologia dzumy,
cholery i AIDS (1994), Whpdlczesna Biblia Pauperum.
Szkice o wideo i kulturze popularnej (1998), Blazen. Maski
i metafory (2000, 2014), Znikajgca Europa (2006, red.
z Katharing Raabe). Mieszka w Wolowcu w Beskidzie
Niskim.

Kuba Szpilka — etnolog (studia na U]). Milosnik
gor, taternik, alpinista. Publikuje w ,Kontekstach”,
kwartalniku ,Tatry” (Magazynie Tatrzanskiego Par-
ku Narodowego), jego teksty ukazaly sie w licznych
pracach zbiorowych, m.in.: Mitologie popularne (pod
red. Dariusza Czai, 1994). Autor ksigzki Bdg sie rodzi
(z M. Krupg i J. Mikotajewskim, z ilustracjami J6zefa
Wilkonia, 2007). Wspotautor ksiazek Zakopiariczycy.
W poszukiwaniu togsamosci (Zakopane 2012), Slady,
szlaki, sciezki. Posréd tatrzanskich i zakopiariskich wy-
obrazeri (Zakopane 2013) i cyklu wystaw w Muzeum
Tatrzaniskim.

Lukasz Tischner — dr hab., historyk literatury, publicy-
sta, thumacz, sporadycznie krytyk jazzowy. Pracuje w Ka-
tedrze Historii Literatury Polskiej XX wieku na Wydziale
Polonistyki UJ. Wydat: Sekrety manichejskich trucizn. Mi-
tosz wobec zla (Znak, 2001; poszerzona wersja angloje-
zyczna: Milosz and the Problem of Evil (Northwestern
University Press, 2015), Milosy w krainie odczarowanej
(stowo/obraz terytoria, 2011) oraz Gombrowicza milczenie

o Bogu (WUJ, 2013).

Marta Zelwan — pisarka, dawniej pod nazwiskiem
Krystyna Sakowicz. Laureatka nagrody wydawnictwa
Hlskry” (1984), Funduszu Literatury (1986), nagrody im.
Stanistawa Pietaka (1988), nagrody im. Edwarda Sta-
chury oraz nagrody Fundacji Kultury za Ksigge ocalonych
snéw (2008). W 2001 i 2009 byta nominowana do Na-
grody Literackiej NIKE. Mieszka w Warszawie. Wydata
(jako Krystyna Sakowicz): Zbrodnie kobiet (1984), Sceny
milosne, sceny milosne (1986), Jasmiomica (1987), Po bélu
(1995), Snienie (2000), Ksiega ocalonych snéw (2008),
Praobrazy (2012).
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Pawel Prochniak Wilderness (on a Poem by Jan Lechori)
This sketch is a contextual analysis and interpretation
of one of the later poems by Jan Lechoni. Untitled and
starting with: I rose naked from my dream... the poem
in question is a record of a mysterious and disturbing
vision composed of mutually penetrating iconic and
sound structures, cultural topoi (such as manowiec/wil-
derness, clair de lune or nudity associated with death),
universal figures of Judeo-Christian religious imagina-
tion (e.g. the Last Judgment and Purgatory) as well as
strictly Polish components (Mt. Giewont or Gorzkie
zale / Lenten Lamentations / devotion). The author
is interested in the poetic-musical architectonics and
imaginary topography construed by Lechoni as well as
all that, which comprises the intimate canvas of the
spiritual experience inscribed into the poem.

Dariusz Czaja Music and Tears. A Hermeneutic Approach
Notes by Charles Darwin contain the surprising sen-
tence: Crying is a puzzler. Why did the famous biolo-
gist discern a puzzle in tears? Why did he suggest un-
ambiguously that evolutionistic rhetoric is incapable of
explaining the process of crying? The author of this at-
ticle is interested in the reason why tears appear in our
experiencing of the world well as in their significance.
Yet another issue seems to be even more important
from an anthropological viewpoint: do tears deserve
to be regarded as a reliable instrument of cognition?
Common sense tells us that a tear masks perception.
On the other hand, in certain situations tears break
through to the other side of the visible, and the world
perceived through their prism (including “the world
next to us”) discloses previously unforeknown strata.

Michat Klinger “Absent Presence” — In Search for a
Hermeneutic Paradigm (on the New Function of a Sign)

The “next to world” is portrayed as an interpretation for-
mula and a missing segment in the field of discovering
textual meanings. It depicts a presence of sorts to which
the text refers, but which does not occur in it directly,
i.e. as in a film shot (the interpretation data of the text
should, however, indicate the methodologically objective
presence of the “next to world” in it). It offers sign's and
leaves traces in the text. The “Sign” is put forward as
the terminus technicus of the phenomenon in question,
but only as a “Sign” freed from semantic arbitrariness and
designation function (e.g. the “golden horn” in Wesele /
The Wedding/ by Wyspianski). Such a “Sign”, as a rule,
remains a metaphor nor does it explain anything in the
text, but merely exists and only as such does it indicate
the “next to world”. The author discussed the distinction
between the “next to world” and the symbol, the allegory,
and other traditional carriers of interpretation meanings,
including Biblical ones — the Hebrew ot and the Greek

typos. The “next to world” proves to be useful as an inter- |
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pretation always on the borderline of semiosis. It is “to the
ship as a coastline, to the shore as a ship”, it beckons and,
at the same time, prohibits access. Its Signs “do not close
up’, a feature that should be applied for distinguishing
them from interpretation phenomena employed within
the meaning system. Art is suffused with epiphanies of
the “world next to us”, however small they might be.
These are not “systemic”, e.g. theological epiphanies, be-
cause they remain on the borderline of semiosis and even
outside the meta-level, and thus they do not take part in
metaphysics but in mysticism at best. The author consid-
ered examples of the occurrence of the “next to world”
and its Signs in the Holy Wit (certain epiphanies accord-
ing to the Elohist Mosaic tradition) and assorted films by
Kieslowski from the Decalogue series as well as La double
vie de Véronique, examined in greater detail. Examples of
poetry by, i.a. Lesmian and T. Rozewicz serve an attempt
at explaining the difference between the Signs of the “next
to world” and other formal functions of the metaphor. An
essential feature of the “next to world” Signs appears to
be the fact that they “evade” interpretation within the
range of the system contrary to the essence of the symbol,
which is always “within” the foundation of every system.
Furthermore, the author discussed the hermeneutic de-
terminants of those Signs within the context of, i.e. Sar-
tre’s ontological reservations. Finally, he tried to apply
the method using the “next to world” Sign for interpret-
ing texts, mainly by the John the Apostle, about Mary /
Magdalene fulfilling the “function of Antigone”. He also
indicated the highly mysterious emotional Signs found in
the Gospel: the anointing at Bethany, Mary of Magdala
weeping next to the empty grave and “turning” in the
Garden, and the Noli me tangere... Sign (John 20:17). The
mysterious Presence permeates their “history of forms”
and “edition”. The “absent present” is not a lack nor a gap
to be filled, but a force (dynamis) of the Text.

Stanistaw Krajewski The Comprehensibility of the World

The progress of technology affects our image of the world.
This holds true both for the uneducated, who readily re-
sort to magic, and for scientists, who try not to succumb
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to magical thinking. Ordinary people remain in the mid-
dle. Technology makes our lives easier, but how does its
progress impact the comprehension of the world?

Krzysztof A. Meissner The Micro-world Within Us

A story about phenomena constantly occurring in
every cell in our bodies, whose description is extremely
distant from our experience, with language proposing
totally imperfect and sometimes outright false associa-
tions and analogies, Nevertheless, even a flawed at-
tempt at a description opens up a world not “dreamt of
in your philosophy” and anthropology.

Tomasz Laczyniski Light Comes to Me. My World Next
to Me

The world next to me has always existed. Do I seek
creative themes in it? I believe that I unconsciously
examine some sort of a world next to me, and benefit
from it. Is this true?

Janusz Bohdziewicz Entity and Non-fulfilment — or, on
the Disillusioned World and Not So Forth

The challenge facing reflections (also anthropological
ones) is not so much the “world next to us” as the in-
creasingly universal (and outrageous) conviction that
it is we who live more and more next to world. The au-
thor of this text intends to provoke the reader to pon-
der the paradox of the crisis (vision) of the world in an
era of progressing globalisation eclipsing all ideas and
worlds. The sources of this conflict-provoking paradox
are disclosed upon the basis of conceptions expounded
by Heidegger, Nancy, et al., as a consequence of a de-
struction of key concepts. The author maintains that
his text does not propose a new world outlook but is to
inspire a change in the way of thinking so that it would
become possible to discern in global alienation some
hope-stirring examples of post-secular existence.

Kuba Szpilka On the Non-existence of the Jews, the Tu-
bercular, and the Poor in the Beautiful World at the Foot
of the Tatra Mts.

Who is the Other in Zakopane and what is his place in
the Zakopane myth? The poor and the “lowlanders”,
alongside the tubercular and the Jews, created the life of
Zakopane on par with local residents or artists. Astonish-
ingly, this mass-scale existence is devoid of representa-
tion, image, and story; it only occurs but never actually
is. It exists apophatically via non-significance, non-essen-
tiality, non-memory, non-shape, somewhere in the back-
ground and the backyard, far from the centre, and even
if it should come into being in the latter its characteristic
features are alien, non- native. This is why understood
as an event Zakopane does not contain a prospect of a
life of poverty, a Jewish plight, or existence marked with
disease. It is overshadowed by a monumental and petri-

fied holiday spirit or a vacation aura — the latter’s laicised
form - and an accompanying carnivalisation of existence
that suspends the order of daily life. This is the way in
which Zakopane has been recorded and continues to cre-
ate itself by making use of ever-new media.

Jan Gondowicz Lowlanders

A concise ethnographic-sociological study based on in-
directly cited theoretical categories formulated by Pierre
Bourdieu: field, habitus, and capital. In this instance field
denotes the social space of Zakopane primarily during
the pre-World War [ era; the habitus, i.e. the grammar of
conduct, is created within two antagonistic communities
of the field in question, local and incoming, and con-
cerns the moniker: “ceper” (lowlander), signifying an in-
dividual (and his multiple) ignoring the perceptively and
affectively accepted local rules. Capital consists of the
mythological distinctness of the culture of the Podhale
region and the superiority of its admirers amongst the in-
telligentsia. Distinctions connected with the contents of
the term: “ceper” reveal the illusory nature of this ideo-
logy, today gradually forgotten.

Monika Sznajderman Book of Radom — Tale of an In-
visible Town

Alongside the physically existing town of Radom there
is a second borough, visible only to some but, nonethe-
less, just as real. This is the Radom of material traces
and some sort of a ghostly life; in it, the dead continue
to pursue their phantom existence. The symbol of this
absent presence is not something but naught — empti-
ness instead of the now windswept former Jewish dis-
trict. It is also a strange phantom pain that assaults the
author from time to time, whenever she thinks about
all of them. This is a world next to us and within us,
a world that grows deep within, penetrates, becomes
part of us, and inflicts wounds.

In this world the author’s deceased still live, although
she is aware that they all perished at the time of the
Holocaust and that the only surviving member of her
whole family, Elias Sznajderman, left, never to return,
in August 1945, a day after a pogrom carried out in the
“Praca” cooperative.

Piotr Jakub Ferenski In-visible

In the middle of 2009 the author joined a group of
researchers from the Adam Mickiewicz University
in Poznan to cooperate with representatives of other
Polish scientific institutions pursuing “The Invisible
Town” project. The titular “invisibility” stemmed from
the fact that the studies conducted within the project
pertained to those elements of the socially/culturally
generated urban reality whose “physical dimension”
remains visible but on a daily basis is unnoticed by the
residents. This is a world next to us, but one that is
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overlooked. The article contains several remarks con-
cerning the project in question.

Katarzyna Prot-Klinger The Psychotic “Next to World”.
Psychosis as a Way of Communicating with the World
The psychological “next to world” is the world of psycho-
sis, a world parallel to surrounding reality. Persons suffer-
ing from psychosis often speak about the existence of “a
second world”, which can be terrifying but also tempting,
This is a world based on other principles than the ones
of the world experienced on a daily basis. A description
of that world is served by figures and symbols from the
realm of culture — in the past these were mainly religious
symbols, and at present they are the products of mass cul-
ture (such as the “world of Hogwart”). From the Freud
era psychologists and psychiatrists tried to understand
the narrations of their psychotic patents. Today, the at-
titude towards patients experiencing psychosis reveals
two approaches. One is strictly biological and considers
“psychosis as an illness”, with all the consequences of this
strictly medical method. The other regards psychosis to
be a language that we may attempt to understand. The
author of this text intends to demonstrate upon assorted
examples the possibility of comprehending psychosis and
the method of treating it based on dialogue and its Ba-
khtinesque “polyphonic quality”.

Dorota Koczanowicz Banquets and Leftovers

The kitchen is situated next to the reception rooms and
is often separated from them so as to avoid all contact
with cooking smells and repellent leftovers. This is the
domain of a sui generis dialectic of attraction and repul-
sion, since although the kitchen is a hinterland of the
banquet it becomes crowded with guests who wish to
take a break from the elegance of the sitting room. The
kitchen also attracts many contemporary artists. The
author of this text concentrated on examples of artistic
activity pursued far from the space of art sanctified by
tradition. An artist’s entry into a kitchen is an act of
contesting traditional divisions into art and life, over-
stepping conventions, leaving the stage, and vanishing
in the wings. Artists cook for assorted reasons. They
reach for food because they seek a convenient binder of
a temporary community, stand up for women “impris-
oned” in kitchens, seek new fields for beauty or, on the
contrary, challenge traditional aesthetic values.

Aleksandra Janus Vacation Greetings. A Postcard from
the Island of Sylt

The article analyses the exhibition: “Reinefarth in War-
saw. Evidence of Crime” (Museum of Wola, branch of the
Museum of Warsaw, 2014/2015) against the backdrop of
exposition strategies dominating in Polish historical ex-
hibitions conceived in recent years. The text, however,
deals not only with the visual construction of the display

but also its reception and impact upon the visitors. In do-
ing so, it refers to initial results of studies of the public
conducted upon this occasion and during three other
historical exhibitions in various ways pertaining to the
Second World War and on show in Poland after 2004.

Malgorzata Sady Notes to a Brief Story about the Life
and Works of the Themersons

Malgorzata Sady The Themersons — Film and Story

Wojciech Majewski My “Next to” Film Worlds

A story about Silesia — a fascinating “next to world”,
the Silesian home and its tradition. The author direct-
ed a documentary firm: The Home in Silesian Tradition.

Nikodem Karolak Revolutionary Worlds. Adult Hunt-
ing by Terayama Shiji — from a Children’s Revolt to the
Birth of Emperor Tomato Ketchup

The article focuses on one of the most disturbing Japa-
nese radio plays: Otona-gari (Adult Hunting, 1960)
and its film adaptation: Tomato Kechappu Kotei (Em-
peror Tomato Ketchup, 1971), both surrounded with
an aura of scandal. The director of the two works,
Terayama Shiji (1935-1983), a highly influential rep-
resentative of the Japanese twentieth-century theatre-
cinematic avantgarde, proposed a dystopic image of
the disintegration of society, in which children merci-
lessly slaughter adults and set up a marionette state
headed by the titular emperor. The Japanese director
confirmed his predilection for intertextualisation: his
works are collages, both as regards realisation (assorted
types of montage, a mixed sound track) and ideology
(numerous borrowings from European philosophy).
Terayama created a world comprising a mixture of the
high and low in the vein of the Bakhtian conception
of carnivalisation, and although at times his sense of
the absurd is comical the resultant entity is invariably
pessimistic. The world created as an outcome of a bru-
tal children’s revolt cannot possess a prolonged raison
d’étre and is doomed to constant transformations set
into motion within a vicious circle of recurring revolu-
tions.

Krystian Darmach Nighttime Perversions. The Irresist-
ible Urban OFFer

Night. Town. People. People in a town at night. In this
text the author observed the configuration of rela-
tions between the above categories. Upon the exam-
ple of OFF PIOTRKOWSKA, an alternative culture
venue located in Lodz, he attempted to demonstrate
the course of the revitalisation of this particular spot
and its re-introduction into the cultural circuit of the
significant forms and contents of city life. While en-
deavouring to describe the parameters characterising
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the night as a cultural category the author took a closer
look at urban space with a specific history of its own
and transformations occurring under the impact of
mutually connected economic factors associated with
a global flow of information, fashion, and pop-cultural
trends relating to the urban lifestyle, all instilled into
local contexts (in this particular case — those of £6d%).
The text refers to the town’s history at the time when it
flourished as an industrial centre as well as to its most
recent past so as to show the various forms and mean-
ings, which this concrete space (a former factory quar-
ter) in Piotrkowska Street acquired. From a workplace,
an abandoned dystopia, and a non-place it revolved
into a space acclaimed to be one of the Polish wonders
of the world, which every Friday night resonates with
sounds, music, conversations, and fun, shimmers with
colours and scents, and which by constantly assuming
new forms fulfils the requirements and anticipations
both of its residents and the owners of the entertain-
ment complex.

Justyna Chmielewska Polish Greek and Roman Mythol-
0gy

A photo essay about the non-obvious presence of
Greek and Roman mythological figures in the mun-
dane Polish landscape. The author finds the traces of
ancient gods, goddesses, heroes and monsters among
tiny shops in remote villages, suburban motels and of-
fice buildings in the very center of Warsaw, thus show-
ing the paradoxical heterogeneity of symbols present in
our everyday lives.

Pawet Orzet On Srodek $wiata w Skierniewicach

A commentary to Srodek swiata w Skierniewicach by
Marta Zelwan and, predominantly, Oniriada (1997) —
a selection of accounts of dreams by Henryk Bereza

from 1976-1996.

Marta Zelwan The Centre of the World in Skierniewice
“The centre of the world is a place from which all
roads run in every direction and where they converge,
a place of the beginning, untouched, a place situated
everywhere, earlier than all others and remembering
all others. In Oniriada by Henryk Bereza, in his dreams,
I seek that place in the region of Skierniewice. There,
the centre gradually discloses itself and an entrance
opens".

Henryk Bereza Wyprawa skierniewicka
Fragment of Zapiski by Henryk Bereza (12-13 July
1980).

Pawel Kuligowski Vita est vigilia. An Essay on Eschatol-
ogy and Its Substitutes

A reconstruction — and a critique — of modern Western
eschatological and futurological sensitivity, with the es-

say situating associated conceptions of possible knowl-
edge about the future on a scale spanning between four
“singular points”: the future conceived as an object of
resignation, anticipation, horror, and knowledge sensu
stricto. These points, although possessing the nature of
ahistorical ideal types, are designated and discussed in
the course of an analysis of select — essential — frag-
ments of Western literature, both high (Horatio, St.
Paul) and popular (Dick, Asimov).

Pawel Drabarczyk Loftiness. Reactivation

More and more seems to indicate that a return of
the category of loftiness can be the object of inter-
est for an historian dealing with Polish contemporary
art and that the concept in question continues to
assume ever new contents here and now. Naturally,
the present-day reoccurrence of loftiness takes place
against the backdrop of the astonishing worldwide ca-
reer enjoyed by the titular concept in recent decades.
The author of the article, which is a brief review of
assorted current artistic realisations conducted from
a sublimicising viewpoint, ponders the course and
formula in which this category renders its presence
known in art and pertinent statements. Apparently,
on the Polish contemporary scene loftiness returns in
a specific edition vividly tinted with the intuition of
a catastrophe.

Yukasz Tischner Religious Reflections of Charles Taylor
The article pertains to those aspects of the philosophy of
Charles Taylor that constitute his “religious reflections”.
At the onset Tischner considered the degree to which
one may describe Taylor’s reflections as “post-secular”.
Subsequently, he outlined three domains of the philoso-
phy of the author of A Secular Age: his conception of the
language of epiphany and the parabola, which open up
to a certain higher reality, analyses of experiencing agape/
karuna, and, finally, descriptions of the phenomenon of
kenoza/anatta. According to Tischner, Taylor wishes to
indicate common points linking Buddhist tradition and
Christianity. A summary recalls those religious thinkers
with whom Taylor conducts a dialogue.

Renata Rogozifiska “How We Remember Thus We Shall
Be Remembered”. The Art of Janusy Marciniak and the
Holocaust

The interest in the tragedy of Shoah demonstrated
by Janusz Marciniak, although not devoid of personal
motivations, coincided with the emergence of art con-
ceived as “a discourse about the past”. German geno-
cide treated as the most grievous crisis of history and
rationalism is the object of a particularly in-depth de-
bate, not merely artistic but also historical, philosophi-
cal, and sociological. Today, grief and commemoration
of the Holocaust continue to function in Poland as a
constant element of culture. Contrary to his oeuvre
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from the last two decades of the twentieth century,
whose characteristic features include a considerable
dose of painterly expression, Marciniak avoids affecta-
tion in his works dedicated to the Holocaust and is
concerned with concise statements. Instead of an art
of “the cry and suffering”, revealing the presence of
fear, dread, and catastrophe, he proposes the poetic
of calmness and reflections, and prefers to the artistic
experiment the transparency of the document, the dis-
cipline of the text, and finally, the digital image, which
became helpful in ridding the gesture of all rhetorical
features, depersonalizing the visual stratum, and free-
ing activity via the image. Both in his undertakings
pursued in the building of the public swimming pool
in Poznan — originally a synagogue, and in monument
projects and realizations an evocative visual effect was
created with the assistance of simple means of expres-
sion and lucid metaphors. Due to their transparency
they referred the recipient to his previous knowledge
about the Holocaust and the life of the Jews in Polish
lands, to the stories and images carried by all of us. The
most essential has not been said, presented or enacted.
It came into existence “between” and lasted outside all
words. The works of the Poznani-based artist dealing
with the Holocaust thus became part of a discourse
about the “non-presentability of the Holocaust”, initi-
ated by Theodor Adorno’s famous declaration about
writing poetry after the barbarity of Auschwitz.

Pawel Dybel The Emancipatory Message of Psychoanal-
ysis according to Roman Markuszewicz (upon the Basis of
His Early Works)

A presentation against a broad cultural-historical
backdrop of early works by Roman Markuszewicz,
an outstanding, and today forgotten, Polish pre-war
psychiatrist and neurologist. The point of departure
consists of texts about Freudian psychoanalysis, indi-
cating the original nature of this theory and accentu-
ating its emancipatory claim focused on the patient’s
self-knowledge. This claim was linked with hope for
creating in the future a new type of society, in which
the individual could, by getting rid of his inhibitions
and complexes thanks to psychoanalysis, make better
use of his drive energies. In other words, Freud’s theo-
ries assisted Markuszewicz in building a social utopia,
which, however, broke down in the second half of the

1920s.

Magdalena Barbaruk The Multiplicity of Worlds

The author deliberated on the reasons why La Man-
cha, the central and most recognizable region of Spain,
is simultaneously a “next to” world, i.e. different,
unknown, and provincial, a Schulzian “Republic of
Dreams”. Essential importance is ascribed to the fact
that the most celebrated although fictional inhabit-
ant of this region was the knight errant Don Quixote.

The article depicts the symptoms and possible causes
of the constant marginalisation and peripherialisation
of works of Spanish culture in the humanities

Michat Kurkowski “I”. Concerning The Ugly Duck-
ling by Hans Christian Andersen

In the essay the author deals with The Ugly Duckling,
one of the most celebrated tales by Hans Christian An-
dersen. By interpreting it from a biographical vantage
point, indicating personal motifs in the plot, and re-
sorting to the tradition of studying the tale, initiated
by Bruno Bettelheim, M.Kurkowski refers to Jung,
Freud, Adler, Hellinger, and Kazimierz Dabrowski; at
the same time, he tries to refer to Andersen’s other
texts, his autobiography, and the canonical biography
by Jackie Wullschlager. In doing so, the author of the
essay perceives The Ugly Duckling as a story about the
birth of an individual’s identity, handicapped in the
initial stage but slowly overcoming successive obsta-
cles so as to achieve natural beauty. At the same time,
emphasis is placed on the fact that as children we are
all such ducklings prone to complexes, and our failed
attempts at showing off shape our personality and pre-
pare us for a confrontation with the world of adults.

Agnieszka Koecher-Hensel A Return to the Family
Home in Bronice

The history of a manor house in Bronice, which for
almost a century belonged to the Wotk-Laniewskis,
the author’s ancestors. Today, the residence has been
restored to the family and became the scene of theatri-
cal events.

Ewa Mrozek-Rodzikowa The Theatre and Christmas
Eve in Bronice

A story about the amateur theatre in Bronice, includ-
ing the present-day Ritual Ensemble.
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Lowlanders

Book of Radom — Tale of an Invisible Town

In-visible

The Psychotic "Next to World”. Psychosis as a Way of
Communicating with the World

Banquets and Leftovers

Vacation Greetings. A Postcard from the Island of Sylt

Notes to a Brief Story about the Life and Works of the Themersons
Matgorzata Sady The Themersons — Film and Story

My “Next to” Film Worlds

Revolutionary Worlds. Adult Hunting by Terayama Shiiji — from
a Children’s Revolt to the Birth of Emperor Tomato Ketchup
Nighttime Perversions. The Irresistible Urban OFFer

Polish Greek and Roman Mythology

On ,Srodek swiata w Skierniewicach”

The Centre of the World in Skierniewice

Whprawa skierniewicka

Vita est vigilia. An Essay on Eschatology and Its Substitutes
Loftiness. Reactivation

Religious Reflections of Charles Taylor

“How We Remember Thus We Shall Be Remembered”. The Art of
Janusz Marciniak and the Holocaust

The Emancipatory Message of Psychoanalysis according to
Roman Markuszewicz (upon the Basis of His Early Works)

The Multiplicity of Worlds

“I”. Concerning The Ugly Duckling by Hans Christian Andersen
A Return to the Family Home in Bronice

The Theatre and Christmas Eve in Bronice






