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Henryk Bereza (1926-2012) – krytyk literacki, eseista, 
wieloletni redaktor „Twórczości”. Autor wielu książek, 
wśród ostatnich opublikowanych są: Obroty. Szkice lite-
rackie (1996), Oniriada. Zapisy z lat 1976–1996 (1997), 
Miary. 99 trójwierszy (2003), ...Wypiski... (2006), Wzglę-
dy (2010), Zgłoski (2011). Odznaczony m.in. Nagrodą 
Literacką im. Władysława Reymonta i Krzyżem Kawa-
lerskim Orderu Odrodzenia Polski.

Sławomir Buryła – prof. dr hab., pracuje w Instytucie 
Filologii Polskiej Uniwersytetu Warmińsko-Mazurskie-
go. Zajmuje się literaturą wojny i okupacji, Holocaustu, 
a także kulturą popularną. Autor monografii Prawda mitu 
i literatury. O pisarstwa Tadeusza Borowskiego i Leopolda 
Buczkowskiego (Universitas, Kraków 2003). W  2001, 
roku razem z Radosławem Siomą, przygotował wydanie 
Dziennika wojennego Buczkowskiego Ostatnio opubliko-
wał Tematy (nie)opisane (Universitas, Kraków 2013).

Jerzy Franczak – dr, adiunkt w Katedrze Antropologii 
Literatury i Badań Kulturowych na Wydziale Poloni-
styki UJ, autor rozpraw: Rzecz o nierzeczywistości. „Fer-
dydurke” i „Mdłości” (Kraków 2003) oraz Poszukiwanie 
realności. Światopogląd polskiej prozy modernistycznej 
(Kraków 2007). Jest autorem opracowań krytycznych w 
10-tomowej edycji pism Witolda Gombrowicza (2010-
2013). Redaguje „Książki w Tygodniku” (dodatek do 
„Tygodnika Powszechnego”). Opublikował też książki 
eseistyczne, kilka zbiorów opowiadań oraz powieści. 

Mikołaj Gliński – absolwent kulturoznawstwa w In-
stytucie Kultury Polskiej Uniwersytetu Warszawskiego, 
tłumacz, dziennikarz i  redaktor w portalu Culture.pl 
(Instytut Adama Mickiewicza). 

Łukasz Grajewski – doktorant w Zakładzie Historii 
Literatury Młodej Polski i  Dwudziestolecia Między-
wojennego Uniwersytetu Mikołaja Kopernika w Toru-
niu.W 2013 roku obronił pracę magisterską Czego nie 
wiemy o Oficerze na nieszporach Leopolda Buczkowskie-
go? Obecnie przygotowuje rozprawę doktorską, której 
przedmiotem będą utwory prozatorskie Leopolda Bucz-
kowskiego badane w kontekście m.in. gatunku powie-
ści historycznej, geopoetyki i narratywizmu. Publikował 
m.in. w „ProLogu” i „Teksturze”. Redagował monografię 
(Od)czytane. Wiersze mniej znane. Interpretacje (2015). 
Autor kilku artykułów w monografiach naukowych. 

Olga Kaczmarek – kulturoznawczyni zajmująca się 
antropologią słowa, a w szczególności różnymi formami 
sprawczości językowej i ich konsekwencjami, problema-
tyką praktyk i gatunków, rolą mediów słowa w kształto-
waniu historycznych form sztuki słowa. W roku 2014 
obroniła w Instytucie Kultury Polskiej doktorat pt. Ina-
czej niż pisać. Tekst i kontrtekstowość jako problem metodolo-
giczny i etyczny. Levinas i antropologia postmodernistyczna.

Katarzyna Kaczmarska – studentka etnologii i antropologii 
kulturowej na Uniwersytecie Warszawskim, obecnie prowa-
dzi badania na temat społeczności irańskiej w Warszawie.

Arkadiusz Kalin – absolwent polonistyki UAM w Po-
znaniu, doktor nauk humanistycznych, adiunkt PWSZ 
im. Jakuba z Paradyża w Gorzowie Wielkopolskim, czło-
nek Pracowni Badań nad Literaturą i Czasopiśmiennic-
twem Pogranicza działającej w ramach Akademickiego 
Centrum Badań Euroregionalnych w Gorzowie Wiel-
kopolskim. Jego zainteresowania badawcze koncentrują 
się wokół zagadnień teorii i historii literatury XX wieku 
oraz najnowszej, a także wybranych problemów kultury 
współczesnej, m.in. dotyczących problematyki pograni-
cza zachodniego, autor prac poświęconych twórczości 
m.in. B. Schulza, W. Gombrowicza, A. Kuśniewicza, S. 
Lema, L. Buczkowskiego, P. Huellego.

Agnieszka Karpowicz – literaturoznawczyni i kulturo-
znawczyni, adiunkt w Instytucie Kultury Polskiej Uniwer-
sytetu Warszawskiego. Autorka książek: Kolaż (2007); 
Proza życia  (2012). Współautorka i współredaktorka m. 
in. tomów z cyklu Topo-Grafie: Tętno pod tynkiem. War-
szawa Mirona Białoszewskiego (2013); Ceglane ciało, gorą-
cy oddech. Warszawa Leopolda Tyrmanda (2015). 

Hanna Kirchner – wybitna historyk literatury, kry-
tyk literacki, tłumaczka. Znawczyni pisarstwa Mirona 
Białoszewskiego, Jarosława Iwaszkiewicza, Leopolda Buc-
zkowskiego oraz Janusza Korczaka. Opracowała i opatrzyła 
obszernym komentarzem Dzienniki Zofii Nałkowskiej 
(wydawane w latach 1970-2001) – za to monumentalne 
dzieło otrzymała w 2009 roku Nagrodę Edytorską Pol-
skiego PEN Clubu. Autorka biografii Władysława Hasi-
ora Hasior. Opowieść na dwa głosy (2005). Profesor, przez 
wiele lat pracowała Instytutu Badań Literackich PAN.

Jan Wawrzyniec Lech – student w Kolegium Międzywy-
działowych Indywidualnych Studiów Humanistycznych, 
realizuje kierunki dyplomowe w Instytucie Etnologii i An-
tropologii Kulturowej oraz w instytucie Muzykologii na Uni-
wersytecie Warszawskim. Obecnie jest wiceprezesem Koła 
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Naukowego Etnomuzykologii UW, członkiem Koła Nauko-
wego Historii Muzyki oraz Koła Naukowego „Etno”. 

Paweł Orzeł – prozaik, dramatopisarz, autor jednego wier-
sza. Jest laureatem nagrody Stowarzyszenia Młodych Poetów. 
Wydał dramat Defenestracja (2005), zbiór opowiadań Nic 
a nic (2009) oraz zbiory prozy eksperymentalnej Cudzesło-
wa (2010), Ostatnie myśli (sen nie przyjdzie) (2011) i Arkusz 
[^pi^gmalion] (2014). Jego opowiadania znalazły się w an-
tologiach współczesnych polskich opowiadań: 2011 (2011), 
2014 (2014). Zajmuje się spuścizną Henryka Berezy.

Marian Pilot – literat, dziennikarz, leksykograf, długoletni 
redaktor „Tygodnika Kulturalnego” i  poświęconego kul-
turze chłopskiej kwartalnika „ Regiony”, autor  powieści, 
opowiadań i  esejów; do najważniejszych należą: Panny 
szczerbate (1962),  Pantałyk (1970), Zakaz zwałki (1974), 
Karzeł Pierwszy, król tutejszy (1976), Wykidajło (1981), 
Bitnik Gorgolewski (1989), Na odchodnym (2002), Gody 
(2009), Pióropusz (2010), Nowy matecznik (2012),  Słownik 
dawnej gwary Siedlikowa (2012), Zawodna zabawka albo Vin 
d’adieu (2013), Osobnik (2013). Znawca twórczości Wale-
riana Nekanda-Trepki, miłośnik malarstwa Edwarda Pry-
masa, animator ruchu na rzecz rehabilitacji wieśniaczek w 
I Rzeczypospolitej  skazanych na śmierć przez spalenie na 
stosie pod zarzutem praktyk czarowniczych. Odznaczony 
Krzyżem Kawalerskim OOP, wyróżniony m.in. Nagrodą 
im. Wł. St. Reymonta i Nagrodą Literacką Nike.

Jerzy Pluta – prozaik, krytyk literacki, edytor. Autor po-
wieści [Sto czyżyków (i piórko rajskiego ptaka) – 1978, 1988; 
Piotr Czyżyk zasypia – 1988], zbiorów opowiadań [Pas – 
1967; Konie przejadają Polskę – 1974; Melancholijka polonaise 
– 1987; Stacja metra: Franz Kafka – 1994; Zdania poranne, 
zdania wieczorne – 2004; W maju 2010 roku ląduję bezpiecznie 
na placu Czerwonym w Moskwie – 2011], rozprawy o prozie 
Henryka Worcella Okruchy epopei (1974) oraz książeczki 
Henryk Bereza: artysta czytacz/pisarz/mistrz/onirysta (2006). 
Laureat Nagrody Literackiej im. Stanisława Piętaka (1975) 
i Nagrody Fundacji im. Kościelskich w Genewie (1980).

Piotr Sadzik – doktorant w Instytucie Literatury Pol-
skiej UW. Zajmuje się głównie literaturą XX wieku, 
teorią literatury, humanistyką nie-antropocentryczną 
oraz licznymi stykami pomiędzy filozofią i  teologią. 
Tłumaczy(ł) teksty Giorgio Agambena, Jacques’a Der-
ridy, Jean-Luca Nancy’ego. Pisze doktorat o  Witol-
dzie Gombrowiczu. Publikował m.in. w „Twórczości”, 
„Widoku”, „Czasie Kultury”, „Praktyce Teoretycznej” 
i „Przeglądzie Filozoficzno-Literackim”.

Radosław Sioma – badacz literatury XX wieku, ad-
iunkt w Instytucie Literatury Polskiej Uniwersytetu 
Mikołaja Kopernika w Toruniu, autor książki Niewin-
ność i  doświadczenie. O  komediopisarstwie Jerzego Sza-
niawskiego, Toruń 2009. 

Ewelina Skłodowska – absolwentka Wydziału Poloni-
styki Uniwersytetu Warszawskiego. Pracę magisterską na 
temat amalgamatów w literaturze napisała pod patrona-
tem profesor Zofii Mitosek. Miłośniczka literatury ame-
rykańskiej, w szczególności nurtu American Gothic.

Marcin Skupiński – student etnologii w Instytucie Et-
nologii i Antropologii Kulturowej UW. 

Maria Sokołowska – studentka etnologii w Instytutcie 
Etnologii i Antropologii Kulturowej na Uniwersytecie 
Warszawskim.

Justyna Staroń – doktorantka w Katedrze Tekstologii 
i  Edytorstwa Katolickiego Uniwersytetu Lubelskiego. 
Przygotowała pracę magisterską (2012 r.) Listy Leopol-
da Buczkowskiego do żony Marii – próba edycji, która 
została zakwalifikowana do finału XII edycji Konkursu 
im. Czesława Zgorzelskiego na najlepszą polonistycz-
ną pracę magisterską w dziedzinie literaturoznawstwa. 
Autorka trzech artykułów o Buczkowskim, debiutowa-
ła w „Rocznikach Humanistycznych”.

Karol Stefańczyk – student polonistyki na Uniwersy-
tecie Warszawskim, członek Collegium Invisibile oraz 
Centrum Myśli Jana Pawła II, stypendysta Ministerstwa 
Nauki i  Szkolnictwa Wyższego. Jego zainteresowania 
koncentrują się wokół literatury XX wieku. Publikował 
m. in. w „Tekstualiach”.

Łukasz Wróbel – literaturoznawca, adiunkt w Instytu-
cie Literatury Polskiej UW. Członek redakcji „Przeglą-
du Filozoficzno-Literackiego”. Autor książki Hyle i no-
esis. Trzy międzywojenne koncepcje literatury stosowanej 
(2013). Podejmuje zagadnienia z zakresu fenomenolo-
gii, hermeneutyki oraz dekonstrukcji. 

Magdalena Zatorska – doktorantka w Instytucie Etnolo-
gii i Antropologii Kulturowej UW, absolwentka etnologii 
i filozofii. Prowadzi badania w Polsce i na Ukrainie. Zain-
teresowania naukowe: relacje chrześcijańsko-żydowskie, 
relacje polsko-żydowskie i ukraińsko-żydowskie, prawo-
sławie, etyka w badaniach antropologicznych.

Magdalena Zowczak – etnolog, antropolog kultury, 
profesor w Instytucie Etnologii i Antropologii Kultu-
rowej Uniwersytetu Warszawskiego, kierowniczka Za-
kładu Etnologii Polski i  Europy. Zajmuje się kulturą 
religijną: studiami nad apokryfem, modlitwą i  ofiarą, 
współczesną ekspresją religijną i jej związkami z tożsa-
mością w różnych środowiskach i grupach społecznych 
na pograniczach katolicyzmu i prawosławia, teorią re-
ligii w teoriach kultury. Autorka książek: Bohater wsi. 
Mit i stereotypy (1996), Biblia ludowa. Interpretacje wąt-
ków biblijnych w kulturze ludowej (2000), Religijność na 
pograniczach. Eseje apokryficzne (2015). 
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Agnieszka Karpowicz Avant la lettre

Justyna Staroń Letters from Buczkowski
The article is composed of two parts, with the main 
one being an assortment of letters by Leopold Bucz-
kowski to his wife, Maria; the selection criterion was 
the author’s voyages abroad. The edition is preceded 
by an introduction briefly discussing the contents of 
the remaining correspondence at the Adam Mickie-
wicz Museum of Literature in Warsaw. The letters 
served as a foundation for an outline of a history of the 
Buczkowskis.    

What a Brilliant Man! Hanna Kircher Talks with Ag-
nieszka Karpowicz

Sławomir Buryła The Holocaust Told Differently 
The author presents the works of Leopold Buczkowski 
against the backdrop of Polish prose about the Holo-
caust, with special attention focused on Czarny potok, 
Buczkowski’s greatest novel. The sketch depicts the 
uniqueness of Buczkowski’s prose – Czarny potok is the 
only novel dating from the time of People’s Poland that 
shows Shoah by resorting to the technique of a radical 
literary experiment. 

Ewelina Skłodowska Conceptual Blending in Literature  
– a Way to Cope with Trauma? La Route des Flandres by 
Claude Simon and Czarny potok by Leopold Buczkowski
The article considers conceptual blending as a method 
for coping with trauma in literature. An examination 
of two novels: La Route des Flandres by Claude Simon 
and Czarny potok by Leopold Buczkowski was con-
ducted by using the theory of blending mental spaces 
proposed by Gilles Fauconnier and Mark Turner. The 
article intends to show the connections between con-
ceptual blending as a form of creativity and transpos-
ing the experiences of trauma and melancholy into 
narration. The author assumed that blending mental 
spaces, which in literature often reveals itself in chaos, 
the absence of linearity, deformations, and ambiguity, 
is an adequate and realistic form for expressing emo-
tions associated with experiencing war. It could be-
come a remedy for the “malady of the soul” and a type 
of therapy; furthermore, it creates new challenges for 
the reader by urging him to join the process of creating 
sense in a novel by supplementing it with his frame of 
reference. 

Olga Kaczmarek “Szabasowa”: Labyrinth of Margins
The author indicates the necessity of rereading Bucz-
kowski’s Czarny potok within the context of contempo-
rary debates about the Holocaust in Poland and war-
time Polish-Jewish relations. That, which at present 
must comprise the object of a discussion and persua-

sion supported by scientific apparatus, is the brutal-
ity of the Holocaust, which in the so-called margins 
– provincial Poland – was witnessed by non-Jewish 
Poles and which for Buczkowski was a fresh wartime 
experience. It required not so much to be verified as 
rendered and evoked in a way that would bring such 
experience closer and not merely name and describe it. 
This is the objective of the novel’s difficult and imper-
vious structure. 

Radosław Sioma “There is No Hatred”. A Portrayal of a 
Ukrainian in the ”Podolia Saga” by Leopold Buczkowski
A presentation of the Ukrainians in the early prose of 
Leopold Buczkowski, primarily his two novels: Wertepy 
(1947, written in 1937) and Czarny potok (1954). The 
pre-war image is much more diverse, both ethnically 
and as regards religion, while the post-war novel be-
came, with few exceptions, a document of the activ-
ity of the Ukrainian Auxiliary Police involved in the 
Holocaust of the Jews and the Poles. 

Arkadiusz Kalin The Disciple of Faustus. Creative Links 
between Zygmunt Trziszka and Leopold Buczkowski
An ideological characteristic of relations between Zyg-
munt Trziszka and the author from Konstancin, estab-
lished during the mid-1970s, the last period in Bucz-
kowski’s life and oeuvre. From the very beginning these 
contacts assumed the form of a disciple-and-master 
relation owing to the age difference, literary rank, and 
admiration for the talent of the older author; in time, 
however, they turned into closeness and mutual crea-
tive transactions. Zygmunt Trziszka not only borrowed 
from Buczkowski’s experiences, but also tried to propa-
gate the works of his teacher by consistently creating 
a literary biographical legend and acting as the spiritus 
movens of the last works of the author of Czarny po-
tok from the 1980s. Consequently, Buczkowski, at the 
time suffering from a writer’s block, published three 
more books – mainly an untypical record of   registered 
conversations with him. In this case Trziszka not only 
performed the role a “midwife” of the reminiscences, 
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but was a sui generis partner in a (philosophical) dia-
logue as the books’ editor-co-author. At the same 
time, he broached this concept by developing the idea 
of his master’s ”novel-document”, and in this man-
ner becoming the sole, up to this day, continuator of 
Buczkowski’s creative conceptions, a process that the 
author of this article tried to briefly characterise and 
assess. This is also an opportunity for supplementing 
the oeuvre of Trziszka, today almost entirely forgotten 
and recognised mainly as a representative of the rural 
current in Polish literature.  

Łukasz Grajewski Spaces of a Text. About Oficer na 
nieszporach
The article discusses Oficer na nieszporach, a novel by 
Leopold Buczkowski, published in 1975. The author 
based himself on the existing analyses of Buczkowski’s 
works by resorting to instruments offered by the nar-
rativist philosophy of history ( primarily the Ankersmi-
tian version), the spatial turn in literary studies, the 
William T. J. Mitchell typology of spatial forms, and the 
theory of chaos. Consequently, he distinguished three 
spaces: local, in which Przemyśl is conceived as a men-
tal place, total (cultural) spacetime - a function of im-
possible historical narration patronised by the subject 
of the historian in spe, and the concrete space–territory 
of the Eastern front at the time of World War I, whose 
purpose is the destabilisation of the reader’s habits. 
Furthermore, the author examined Oficer... within the 
context of the third spatial form in literature and the 
theory of chaos, indicating the fractal structure of the 
novel and the attractorial-Escherian form of reading 
reconstructions. The conclusions drawn by author to 
a considerable measure confirm fundamental theses 
concerning Buczkowski’s poetics, albeit shifting the 
emphasis towards such issues as aesthetics, politics, 
memorativeness or epistemology. 

Piotr Sadzik To Derail Language, to Derail History. The 
Leopold Buczkowski “Anarchive”
The author attempted to outline the consequences of 
a diagnosis situated at the very foundations of the liter-
ary project proposed by Leopold Buczkowski, who re-
garded the Holocaust not as one of many historical ca-
tastrophes but as an Event that, first of all, challenges 
our language by undermining its ability to bear witness 
to extreme events. The Polish writer has no precursors 
in proposing such an interpretation of the problem, and 
the radicalism and astonishing aptness with which he 
formulated his opinions about “language after the Hol-
ocaust” are still without an analogy (although a suit-
able context is to be found ,predominantly, in the writ-
ings of Paul Celan). The heart of the matter, therefore, 
is not a presentation of the Holocaust (order of con-
testation) but presentation by means of the Holocaust 

(performative order). The disassembly of traditional, 
causal-effect logic is followed by the disassembly of the 
entire heretofore model of historical narration, which 
from that moment becomes infected with intermittent 
and ephemeral memory. In this manner, the key figure 
around which the Buczkowski project revolved was 
the ”archive” in which the Polish writer saw not only 
an institution collecting, conserving, and catalogu-
ing historical artefacts but also a matrix of individual 
identity. Its task involves gathering literally everything 
that happened (together with the innumerable, and 
not exclusively human, perspectives with which it was 
perceived). Long before the narrativists the author of 
Czarny potok also formulated a thesis about the strictly 
textual character of history. The Buczkowski utopian 
”anarchive” possesses, therefore, a huge critical and 
emancipatory value because it reveals history as not 
yet dominated by any arché authorities but as a real 
chaos of events that are discontinuous and not ar-
ranged in order. 

Jerzy Franczak “A Fortuitous Combination of Death and 
Cemeteries”. The Novel, the Archive, and the National 
Memory Site in Bełżec
The enigmatic title of this text was borrowed from 
Pierwsza świetność, a novel by Leopold Buczkowski 
(1966), who approached the theme of the Holocaust 
on his own terms and did not succumb to moral black-
mail offering the aesthetics of  concentration camp 
literature, according to which obligation towards the 
dead is translated into spare realism and linguistic 
simplicity. Instead of writing novels he decided to pro-
cure ”documents” and to compile literary “archives”. 
In doing so, Buczkowski understood that the category 
of ”testimony” proves to be inadequate in reference to 
such places as the death camp in Bełżec. Apart from 
several statements we do not have at our disposal nu-
merous accounts regarding the camp. Owing to the 
specificity of rapid extermination it is simply impossible 
to seek support in the figure of the “Muselmann” [an 
inmate suffering from starvation and dire exhaustion], 
crucial for reflections about Shoah. For almost 500 000 
Jews Bełżec was not a ”place” but a final stage of their 
last journey. The challenge tackled by Buczkowski, 
completely alone in his work, was undertaken by An-
drzej Sołyga, Marcin Roszczyk, and Zdzisław Pidek, 
who designed a National Memory Site in the camp. 
Does anything link those artistic practices attempting 
to define anew the relation between the landscape, 
memory, and representation?

Agnieszka Karpowicz “Iron Burns Human Flesh Together 
With That of Horses”. Experiment – Experience - Ethics  
An attempt at indicating the precursory nature of the 
writings of Leopold Buczkowski vis a vis the perspec-
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tives and themes broached in the contemporary hu-
manities within cultural “turns” towards objects, ani-
mals and, more generally, non-human and mute social 
actors (Bruno Latour). An analysis of stories from the 
volume: Młody poeta w zamku (1959) conducted in ref-
erence to Buczkowski’s other novels focuses on those 
motifs and serves as an argument in favour of the auto-
biographical (here, the category of “self-fiction” proved 
helpful), experience-oriented, and ethical meaning of 
the radical experiments conducted by the writer. 

Łukasz Wróbel “Hey, Valiant Rifle, Who Would Have 
Guessed What You Concealed Within”. About a Great 
Semiologist  
This article about Pierwsza świetność by Leopold Bucz-
kowski proposes the following thesis: certain elements 
traditionally situated within the presented world 
(such as a dewdrop, protocols, an archive, rifles) de 
facto function on more than a single structural level 
of a given work, outside the limits of the presented 
world. It is this mutual functionalisation of those ele-
ments that sets into motion the machinery of Pierwsza 
świetność. They are part of the novel’s reality, but, at 
the same time, they are factors constituting conditions 
for the possibility of the presented world, its ontology, 
plot configurations, and construction of the dramatis 
personae.

Mikołaj Gliński Buczkowski’s De Inventione. Few 
Notes on Kąpiele w Lucca 
Apart from an extraordinary diversity of literary mat-
ter, with which Kąpiele w Lucca, the novel by Leopold 
Buczkowski, abounds, its author frequently offered the 
reader conspicuous references to classical rhetoric, and 
especially its part known as inventio. The article follows 
this particular rhetorical trope by showing individual 
cases of rhetorical references and rhetorical theory as 
a whole, to which Buczkowski referred in Kąpiele… 
Classical rhetoric in the form of inventio, conceived as 
a theory of building statements and speaking about the 
world in general, proves to be an important interpre-
tation context of the novel in which classical theory 
becomes contrasted with the collage-like manner in 
which the novel communicates.  

Karol Stefańczyk Unrecognisable Reality. On the Mod-
ernistic Character of Writings by Leopold Buczkowski 
What place does Leopold Buczkowski hold in Polish 
twentieth-century literature? The author of the arti-
cle formulated a thesis claiming that we are dealing 
with a writer who was part of Polish Modernism. Is-
sues perturbing Buczkowski are of an epistemologi-
cal nature and pertain to the possibility of becoming 
acquainted with reality, subjectivity, communication, 
and presentation. According to the author of Kąpiele w 

Lucca each of those questions finds itself in a state of a 
permanent crisis caused by the impact of arché, which 
determines reality. 

Henryk Bereza Road; Beauty at a Time; Destruction; 
Slaughtered City
Henryk Bereza on Leopold Buczkowski – reprinted re-
views.

Marian Pilot HB, Briefly
“Henryk Bereza had a hard life, full of obstacles and 
anguish. A happy life” – this is the way in which the 
author (and one of the few friends, to cite his words) of 
recollections about Henryk Bereza ended his text. He 
described the beginnings of Bereza’s literary “school” or 
“stable”, his Warsaw patriotism (Bereza did not leave 
the Polish capital for years), his resignation from a uni-
versity career for the sake of freedom and independ-
ence in searching for a writer’s path, and his rebellion 
and declaration of an “artistic revolution” ideally in-
terlocked with the peasant current in Polish literature. 
All those features were the reason why Bereza became 
the target of numerous attacks launched by academic 
Polish philologists (some being his former fellow stu-
dents) who after his death issued a declaration claim-
ing that his literary output was devoid of all value and 
unworthy of publication. 

Jerzy Pluta Henryk Bereza: Artist Reader / Writer / Mas-
ter / Oneirist 
A collection of reminiscences and notes by Jerzy Pluta 
about Henryk Bereza, published in 1997-2006 in, i.a. 
the literary periodical “Przecinek”.

Paweł Orzeł Questions about Deciphering Notes by 
Henryk Bereza
An attempt at bringing the reader closer to the idea 
of the diary kept by Henryk Bereza, one of the most 
outstanding Polish literary critics, from 1976 to his 
death. Particular fragments of the text concentrate on 
the form of the notes, their character, and language, 
as well as the changes they underwent in the course 
of years. The second part portrays the researcher and 
renders his reminiscences about Bereza as well as prob-
lems connected with working on the titular notes.  

Henryk Bereza Notes. 1981
Fragments of Henryk Bereza’s diary from 1981.

Magdalena Zowczak Religious Culture as the Context of  
Social Drama. Podolia, Ukraine  
The scenery of the life of communities in the neighbour-
ing villages of Murafa and Klekotyna, situated along 
the eastern border of Podolia, is dominated by well-
preserved churches contributing to the permanence 
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of the traditional forms of religious culture, providing 
a framework for social dramas transpiring in Podolia, 
and assisting in their interpretation. Faith remains the 
basic function of constructing identity. At present, lo-
cal religious culture, which assumed shape under the 
impact of the Russian Orthodox and Catholic creeds 
and Judaism, is subjected to profound transformations 
due to the departure of the Jewish community in the 
1990s and a change in the language of the sacrum – 
Roman Catholic catechises and liturgy – from Polish 
to Ukrainian. In its contemporary form the Polish 
language has become the tongue of alteration, and a 
prominent percentage of the inhabitants of this tradi-
tional but, at the same time, mobile community has 
obtained Karta Polaka (Pole’s Card, Polish Charter), 
which facilitates economic migration and studying in 
Poland. The religious culture of the Roman Catholics 
has become an arena of an unequal battle waged by 
two confronting styles of religious life, its expression 
and aesthetics, discernible in particular within lan-
guage and music. Owing to the authority enjoyed by 
the clergy and the latter’s local provenance (the Mu-
rafa parish is renowned for numerous callings) the 
ensuing modernisation of religious culture, bringing it 
closer to the dominating current of popular culture, is 
exceptionally effective. Traditional eschatology, which 
has grown more important as a result of the exodus of 
the Jewish residents and the unrest caused by the Rus-
sian invasion of eastern Ukraine, has not succumbed 
to modernisation. In contrast to the modernisation of 
Catholicism, ordained from above, the religious cul-
ture of the Russian Orthodox population, less control-
led and formalised, remains strongly enrooted in local 
tradition and its transformations are much slower. 

Magdalena Zatorska Christian-Jewish Relations in a 
Model of Antagonistic Tolerance: from a Religious Com-
munity to a Community of Memory 
This article was written upon the basis of ethnographic 
field studies conducted in Ukraine in the Vinnyts’ka 
oblast (the locality of Sharhorod) and the Cherkessk 
oblast (the locality of Uman). Before the Second World 
War Sharhorod, Murafa, and Uman were populated by 
a large Jewish community. During the war the Jewish 
inhabitants of Uman were murdered by the Nazis, but 
in Sharhorod and Murafa the Jewish population sur-
vived. In all three localities the last 25 years brought 
essential changes of the social and national structure 
– an outcome of political transformations and the col-
lapse of the Soviet Union. During the 1980s and 1990s 
the entire Jewish community of Sharhorod and Murafa 
emigrated for economic reasons, but Uman witnessed 
a revival of a Hassidic pilgrimage movement and the 
establishment of a local Hassidic community. These 
changes affected the space of the examined commu-

nities, which, in turn, became the reason for social 
tension. The article discusses two disputes concerning 
Christian sacral objects in territories connected with 
the Jewish heritage of the given locality. By comparing 
a controversy concerning the Calvary in Sharhorod 
and a conflict surrounding a cross placed in direct 
proximity of a tzaddik’s grave in Uman the author at-
tempted to demonstrate functional similarity between 
a religious community and a community of memory.   

Jacek Wajszczak Photographing the Sacral 
Collected reflections about the part played by a pho-
tographer in ethnographic field studies. Since from the 
very onset photography endeavours to find its still im-
precisely defined place amidst the social sciences and 
the humanities the author - an ethnologist, but also a 
professional photographer - voiced his opinion in the 
pertinent discussion. 

Marcin Skupiński “Cherez nashe sielo ishla Bozha Ma-
tier”. Public Religion and Enchantment in Contemporary 
Ukraine. (Villages of Murafa and Klekotyna, Vinnyts’ka 
Oblast)
The article starts with an attempt at outlining the his-
torical and cultural factors that, in the author’s opin-
ion, affect the exceptional significance of religious in-
stitutions in the examined region. In Murafa religion 
is a public, and by no means a private issue both upon 
the level of institutions and that of the individual; 
moreover, it is strongly connected with identity and 
conversions are rare. The second part of the article fo-
cuses on explaining within this context the term: “the 
enchantment” of the world and on that, which is deci-
sive for the different visions of the world harboured by 
the author’s interlocutors regardless of  their declared 
creed or the way of perceiving the world to which the 
researcher is accustomed. The whole article also tries 
to undermine some of the well-worn theses proposed 
by the sociology of religion, speaking about the ”disen-
chantment of  the world” as well as frequent descrip-
tions of the religious situation in Ukraine via Western 
conceptions of secularisation and the ”free market of 
religious services”. 

Maria Sokołowska Tongue and Identity. The Catholic 
Community vis a vis Linguistic Changes in the Church  
This study was conducted as part of the Religious Cul-
ture and Social Transformations. A Study of a Local 
Community laboratory under the supervision of Prof. 
Dr hab. Magdalena Zowczak. The text tries to under-
stand transformations affecting the awareness of iden-
tity among the oldest generation of Roman Catholics 
in Murafa, faced with the replacement in the local 
church of the Polish language with Ukrainian. The 
first part of the article outlines the linguistic situation 
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in Murafa together with its historical context. Next, 
the author delved into the specificity of the linguistic 
competence of the older generation of   local Roman 
Catholics, comparing it with the skills of the younger 
generation and, simultaneously, drawing attention to 
the reasons for this difference, i.e. changes in every-
day reality and needs. The text also closely follows the 
use of Polish and Ukrainian during liturgy. The altered 
proportions in this particular domain, dating back to 
the regaining of independence by Ukraine, encounter 
different reactions among the parishioners, presented 
upon the basis of the narrations of the author’s inter-
locutors (both a commentary and a depiction of their 
personal attitude to the changes) as well as their reli-
gious practices at home, with the latter becoming an-
other sphere of choosing a given language. An essential 
role is played in this respect by the media, supplying a 
number of assorted possibilities for individually mould-
ing a cohesive project of own identity in accordance 
with religious needs. The author also considered the 
local choir as an institution celebrating traditional 
cultural ideals, while discussing its activity as rituals 
expressing a meta-social commentary (in accordance 
with the term introduced by Geertz) and demonstrat-
ing high value as practices supporting identity. Finally, 
the article recalls the specificity of ”local” identity, es-
sential for the duration of the community. 

Jan Wawrzyniec Lech Resounding Chaos. The Situa-
tion of Musical Liturgy Among the “Roman Catholics” of 
Murafa  
A summary of confidential narrations by the inhabit-
ants of the village of Murafa (Podolia). Narrations de-
scribing national and religious identity and expressing 
a longing for certain lucidly outlined aesthetic stands 
are embroiled in an unofficial debate, almost excluded 
from the official discourse. The space in which this 

conflict takes place is the interior of the Roman Cath-
olic church in Murafa, with liturgical music as a sphere 
reflecting  these narrations. The researcher conducting 
field studies is steered to the functioning of the conflict 
involving musical aesthetics by empirical moments of 
ritually co-experiencing a profound social game, a cer-
tain subliminal network of interpersonal interactions 
between groups and the individual, and between space 
and the sacrum. Following those interactions via con-
densed and detailed descriptions of the most expres-
sive scenes of the aesthetic conflict make it possible to 
devise a typology of musical-religious experience in the 
Roman Catholic part of Murafa.  

Katarzyna Kaczmarska Narrations about Pole’s Card 
and Its Impact upon the Identity of the Inhabitants of Mu-
rafa in the Vinnyts’ka Oblast (Podolia, Ukraine)
In the local discourse conducted in Murafa Polish iden-
tity is inseparably connected with the Catholic creed. 
The source of Polish identification was predominantly 
religious tradition, with the Polish language conceived 
as the language of prayer. After the Karta Polaka (Pole’s 
Card, Polish Charter) act was passed in 2008 many res-
idents of Murafa received the document in question. 
The author of the article analysed three general stands 
vis a vis Karta Polaka, strictly correlated with age and 
distinguishable among the Roman Catholic inhabit-
ants of Murafa. Members of the older generation do 
not attach importance to the possession of the Char-
ter nor connect it with an awareness of Polish identity. 
For representatives of the middle generation the docu-
ment has considerable economic significance since it 
enables them to easily find seasonal employment in 
Poland. The young generation – under 25 years of age 
– represents a pragmatic attitude towards the Char-
ter, which enables them to benefit from free-of-charge 
studies in Poland.

W trakcie nabożeństwa. Kościół katolicki w Murafie. Fot. © Jacek Wajszczak.
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