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Vera Hasalowa — T H E ŻYWIEC GROUP A N D 
PICTURES P A I N T E D ON GLASS FROM T H E M O ­
R A V I A N - C Z E C H BORDER COUNTRY 

The article discusses pictures painted on glass about 
which Jozef Grabowski wrote i n the periodical " A r k a ­
dy" i n 1939, decribing them as the Żywiec group. Af ter 
examining a very large number of pictures of this 
type (blue) i n the museums of Czech Silesia (Opava, 
Ostrava, Frydek-Mistek, Frenstat and others) the 
authoress of the present article came to the conclu­
sion that they were connected w i t h two other groups, 
very similar i n character (pastel and coloured, m u l t i ­
coloured), and points to the probabil i ty of most of the 
pictures i n question coming f rom one and the same 
workshop, which she assumes was i n a we l l -known 
centre of pilgrimages, that is, a place in which there 
was trade i n devotional objects and pictures, namely 
the town of Frydek (on the border Moravia and the 
Cieszyn region). This is testified by the very large 
number of pictures that are known to have come f rom 
Frydek and v ic in i ty and the fact that people remember 
the workshop there and i t is referred to in l i terature 
on the subject (Cernohorsky, Vydra , Boucek). The 
authoress goes on to show that the workshop, which i n 
a l l probabil i ty existed t i l l the end of the 19th century, 
perhaps even longer, was founded at the meeting 
point of three regions where painting on glass was 
practiced: the Silesian, Moravian and Slovak regions. 
The authoress makes a very detailed study of the M o ­
ravian region, of which l i t t l e is known so far, point­
ing to the numerous connections between the products 
of the workshop i n Frydek and the paintings on glass 
done i n the Moravian region in the middle of the 
19th century, part icular ly some of the paintings done 
by artists of the Moravian region. The Żywiec group 
is a collection of typical Frydek paintings of the blue 
group, brought to the villages in the v ic in i ty of Żywiec 
by pilgrims from Frydek by wandering pedlars 
who took their wares f rom house to house. So it is 
pretty certain that the paintings on glass found i n the 
villages near Żywiec came from two sources — from 
Frydek and f rom an unknown workshop that was 
somewhere on the t e r r i to r i ty of today's Poland and 
which was only local is scope and was marked for its 
folk character. 

Aleksander Jackowski - CONTEMPORARY F O L K ART 
REMARKS F O L L O W I N G THE LÓDŻ E X H I B I T I O N 

I n the contemporary village there are various kinds 
of creative art existing side by side. 
1. art based on the tradi t ional patterns of folk culture, 

destined for the artist's own use i n his own mi l ieu , 
that is, art f u l l y corresponding to the' usual definition 
of folk ar t ; 

2. art based on the tradit ional patterns of folk culture, 
destined for customers outside the village mi l i eu 
(„export" to the towns), that is work having ever 
weaker l inks w i t h the village mil ieu and sometimes 
contrary to its l ikings. 

3. art corresponding to the present taste in rural and 
suburban milieus and destined for those milieus, that 
is, art of the k ind mentioned in point 1. created in 
conditions where folk culture is losing its specific 
character, i n a situation where the artistic tastes of 
the mil ieu are s t i l l the same, but are being influenced 
by the inf i l t ra t ion of patterns from other milieus, from 
the suburban areas of towns (so-called ,,feast-day ort"). 
Apar t f rom these kinds of art, there are also others 
in the rura l areas that cannot be placed in the 
categories of folk art, for instance, the work of the 
„pr imi t ives" , that of children and of amateur artists, 
that is, a l l the kinds of art that represent either 
extremely individual artistic work, or work where 
the artists copy accepted patterns, keeping to the 

various artistic conventions prevail ing in the various 
milieus. 
Out of a l l these different kinds of art to be .t'ound 

in the countryside today, the art based on the t radi ­
tional patterns (point 1) is becoming ever less popular 
in the rural milieu, which fact is causing its gradual 
disappearance, part icularly in fields where i t cannot 
compete w i t h industrial goods, for instance — smithery, 
furniture making, clothing, etc. 

Weaving s t i l l remains a very levely f ie ld o f folk art. 
The village people s t i l l make various kinds of decorations 
and flowers from coloured tissue paper for their own 
use and also „p isanki" (painted eggs for Easter) and, 
to some extend, pottery too. A l l the other folk art 
products are today destined for the urban customer 

The existing forms of care over folk art are, i t is true, 
checking the process of its disappearance, but a definite 
artistic regression is evident in a l l fields of folk art, 
which cannot be attr ibuted to the fact that the best folk 
artists are ageing and dying and not to the lack of new 
young artists who are just as talented, but to the fact 
that the folk artist of today does not produce his work 
for his own mil ieu. 

The mentality, consciousness and artistic vision of 
the contemporary man is different. Tradit ion, which 
formerly provided permanent foundations for folk art, 
has not such a strong influence toaay, even on the artists 
who consciously base their work on i t . This is conducive 
to the development of individual searchings and calls 
for more personal inventiveness on the part of the 
artist. But the development of individual i ty is not always 
accompanied by artistic value. The self-taught artist, who 
does not usually have much idea of art, becomes rather 
helpless i f he tries to depart from tradit ion and depend 
on his own ideas. 

The situation is a specific one as regards carving, 
which has always been less dependent on the artistic 
traditions of the mil ieu. I n this field of art, the factor 
of individual inventiveness has always played the biggest 
role and today too, i t is decisive in producing the best 
folk carvings. The number of carvers is growing and 
the artistic level of their work has improved during the 
last dozen or so years, which is, to some extent, due to 
the mass purchases of these works by CPLiA (Folk A r t 
Industry Cooperative) and the competitions and exhibi­
tions organized by this folk art cooperative. 

In the present situation, w i t h tradit ional folk art 
getting less popular in the rura l communities and the 
cosequent reduced demand for i t , the problem of caring 
for this art is extremely important as an essential 
condition making the production of folk products possible. 
The institutions taking care of folk art (CPLiA. the 
Minis try of Culture and A r t , the museums) are taking 
the place of what formerly shaped this art, namely, the 
traditions of a given mil ieu, and are thus guaranteeing 
the maintenance of a high artistic level and also a market 
for folk art products. 

This assistance has, i t is true, maintained and even 
re-activated some tradit ional techniques, but i t is not 
able to check the regressive process taking place in folk 
art. 

But the decline of this tradit ional folk art is not 
synonymous w i t h the l iquidation o i the specific art of the 
villages and suburbs (see point 3). This art is aestheti­
cally separate from contemporary professional art. but 
i t does show some links w i t h the former ..feast-day art". 
Although i t cannot compate w i t h the former fo lk art 
from the artistic point of view, i t is not altogether 
deprived of aesthetic values. 

Maria Przeździccka — E X H I B I T I O N OF ICONS I N 
CRACOW 

Discussing the exhibi t ion of 15th—19th century icons 
from the Małopolska region, the authoress of the pre­
sent article draws attention to the great variety and 
specific ind iv idua l i ty of these paintings due both to 
the fact that they were produced i n an area constituting 
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t he m e e t i n g p lace o f East a n d Wes t , a n d to t h e process 
o f t h e L a t i n i s a t i o n o f r i t e s a n d t h e i n f l u e n c e o f t h e 
ioons p r o d u c e d b y the n e i g h b o u r i n g S ą c z g r o u p . 

T h e v a r i e t y o f t endenc ies a n d t r ends depended o n 
t h e e d u c a t i o n a n d t a l e n t s o f the p a i n t e r , t he p a t t e r n s 
he f o l l o w e d , the i n s t r u c t i o n s o f t h e c l e r g y a n d t h e 
t r a d i t i o n a l l y accepted f o r m s . I t also depended o n the 
d e s t i n a t i o n o f the i c o n p a i n t i n g . T h e e x h i b i t i o n also 
shows v a r i o u s k i n d s o f f o l k icons , even p i c t u r e s o n 
b a n n e r s a n d crosses c a r r i e d i n processions. S p e a k i n g 
abou t the i n s t r u c t i o n s o f t h e c l e r g y a n d t h e t r a d i t i o ­
n a l l y accepted f o r m s , the au thoress d r a w s a t t e n t i o n 
to the f a c t t h a t i t w a s n o t u s u a l l y a l l o w e d t o i n t r o ­
d u c e G o t h i c o r n a m e n t a t i o n i n t o t h e O r t h o d o x churches , 
the accepted f o r m s b e i n g Renaissance and ba roque . I n 
1970, i t was o f f i c i a l l y s ta ted t h a t the iconos tas i s was 
no t essen t ia l i n the O r t h o d o x C h u r c h . I f i t was p l aced 
there , i t h a d to c o n f o r m to the t r a d i t i o n a l p a t t e r n , i n 
w h i c h the t r a d i t i o n a l i c o n o g r a p h i e a r t f o l l o w e d a set, 
f o r m a l schema. T h i s makes i t r a t h e r d i f f i c u l t to 
e s tab l i sh the dates o f some icons . 

T h e d e s t i n a t i o n o f the icons i n f l u e n c e d t h e i r cha ­
r a c t e r a n d a r t i s t i c range . T h e iconostasis , b e i n g the 
mos t p r o m i n e n t l y d i s p l a y e d , h a d t o m e e t t h e h ighes t 
r e q u i r e m e n t s . A n d i t is he re t h a t w e see the s t ronges t 
and longes t m a i n t e n a n c e o f the i c o n o g r a p h i e a n d f o r ­
m a l r i g o u r s e s t ab l i shed at one t i m e f o r t h e E a s t g r n 
C h u r c h . I n scenes f r o m the l i v e s o f sa ints , t he a r t i s t s 
h a d m o r e f r e e d o m i n i n t r o d u c i n g n e w e l emen t s . T h e 
i c o n p a i n t e r s of the M a ł o p o l s k a r e g i o n i n t h e 16th—18th 
cen tu r i e s w e r e m o s t l y t o w n s f o l k o f P o l i s h o r R u s s i a n 
o r i g i n , m o r e r a r e l y t h e y w e r e m o n k s o f B a s i l i a n f r i a r s . 

T h e m a i n centres o f i c o n p a i n t i n g w e r e : R y b o t y c z e , 
P r z e m y ś l , J a w o r ó w , Ż ó ł k i e w a n d t h e m o n a s t e r y at 
P o c z a j ó w . T h e p a i n t e r s w h o w o r k e d f o r t h e c h u r c h 
e i t he r c o l l a b o r a t e d w i t h g u i l d s o r go t t h e i r o r d e r s 
f r o m m o n a s t e r i e s o r l a y c l e r g y o n the p r i n c i p l e o f 
f a m i l y t ies. 

T h e r e is a l a c k o f d e t a i l e d i n f o r m a t i o n abou t the 
S ą c z i c o n p a i n t e r s , b u t t he r e are m a n y a r g u m e n t s , 
a n d e x a m p l e s o f t h e i r a c t i v i t y , t e s t i f y i n g to t h e f ac t 
t h a t t h i s g r o u p d i d ex i s t . I n t h e i r p a i n t i n g s the h a b i t 
o f f o l l o w i n g a g r e a t v a r i e t y o f p a t t e r n s m a k e s i t 
d i f f i c u l t to e s t ab l i sh the da te w h e n t h e y w e r e p r o ­
duced . I n c o n s i d e r i n g the S ą c z g r o u p , t h e au thoress 
o f the a r t i c l e says t h a t t h i s g r o u p was f o r m e d b y l a y 
a r t i s t s w h o w e r e no t o r g a n i z a t i o n a l l y l i n k e d w i t h m o ­
naster ies o f the c l e r g y o f the O r t h o d o x C h u r c h , a n d 
t h a t these p a i n t e r s s t a r t e d t o t a k e p a t t e r n s f r o m t h e 
a r t o f the O r t h o d o x a n d L a t i n churches o f v a r i o u s 
pe r iods e a r l i e r t h a n the p a i n t e r s w o r k i n g f o r the 
O r t h o d o x c h u r c h , and used these p a t t e r n s m o r e e x ­
t e n s i v e l y . 

A n a l y s i n g the f o r m a l so lu t i ons a p p l i e d , she p o i n t s to 
the g r e a t v a r i e t y o f i n f l uences o n f o l k i c o n p a i n t i n g , 
a m o n g o the r s , the i n f l u e n c e of c o n t e m p o r a r y L a t i n 
d e v o t i o n a l p i c t u r e s a n d R u s s i a n m e t a l o r n a m e n t s . 

T o s u m up, the au thoress s tates once a g a i n t h a t 
i t is d i f f i c u l t to e s t ab l i sh the c h r o n o l o g y a n d w o r k m a n ­
s h i p o f t h e i con p a i n t i n g s , f o r the same p a i n t e r s p r o ­
duced p i c t u r e s de s t i ned f o r v a r i o u s purposes a n d 
t h e r e f o r e h a d a d i f f e r e n t a p p r o a c h i n d i f f e r e n t i cons 
t o w a r d s t h e t r a d i t i o n a l e l emen t s b o r o w e d f r o m Russo-
- B y z a n t i n e a r t , L a t i n a r t a n d P o l i s h f o l k a r t . (12—16). 

A n n a D o b r z a ń s k a - P a w l i c k a — P A I N T I N G O N C O T T A G E 
W A L L S I N T H E V I L L A G E O F S A M O K L Ę S K I , J A S Ł O 
D I S T R I C T 

T h e au thoress begins w i t h some g e n e r a l r e m a r k s 
o n the c u s t o m of p a i n t i n g the w a l l s o f cot tages w i t h 
c a l c i m i n e o r l i m e , a n d t h e n deals i n d e t a i l w i t h the 
p a i n t e d o r n a m e n t a t i o n to be f o u n d o n t h e w a l l s o f 
t h e cot tages i n t h e v i l l a g e o f S a m o k l ę s k a . T h e o r n a ­
m e n t a t i o n is u s u a l l y o f a m i x e d k i n d ; the f r a m e w o r k 
o f t he cot tage is g e n e r a l l y p a i n t e d w i t h w h i t e l i m e , 
somet imes w i t h the a d d i t i o n o f a b l u e t i n t , a n d some­
t i m e s i t is w h i t e w a s h e d i n s t r ipes . S o m e o f the cot tages 
h a v e t h e i r f r o n t w a l l s p a i n t e d w h i t e a l l o v e r a n d the 
gable p a r t i n s t r ipes o r pe rhaps i n a d o t t e d p a t t e r n . 
T h e doors are deco ra t ed w i t h p a t t e r n s p a i n t e d i n l i m e . 

M o s t o f these p a t t e r n s are s t y l i z e d p l a n t f o r m s . Geo­
m e t r i c a l p a t t e r n s are m o r e r a r e l y m e t w i t h , f o r i n ­
stance, p a t t e r n s o f dots , l i nes , etc. 

T h e c o m p o s i t i o n o f the o r n a m e n t a t i o n depends o n 
the shape a n d size o f the d o o r w h i c h is t o be p a i n t e d . 

A s r ega rds the l o n g - s h a p e d f a r m b u i l d i n g s i n the 
v i l l a g e o f S a m o k l ę s k a , the d o m i n a n t note is l a rge 
v e r t i c a l p a t t e r n s on the doors f o r m i n g a compac t 
c o m p o s i t i o n a l w h o l e w i t h the w h i t e w a s h e d f r a m e w o r k . 
T h e p a i n t i n g t o be f o u n d o n the cot tages i n S a m o ­
k l ę s k a has no t a n y l o n g t r a d i t i o n s . T h e b e g i n n i n g o f 
th i s c u s t o m can be t r aced b a c k to the year 1910. T h e 
p a i n t i n g is done e x c l u s i v e l y b y w o m e n , u s u a l l y before 
Easter . T h e r e arc s i m i l a r w a l l p a i n t i n g s also i n s eve ra l 
v i l l a g e s i n t h e n e i g h b o u r h o o d o f S a m o k l ę s k a . 

T h e p a i n t i n g is p u r e l y o r n a m e n t a l and has no o t h e r 
f u n c t i o n , w i t h the e x c e p t i o n o f the s ign o f the cross. . 

M a r i a G u t k o w s k a - R y c h l e w s k a — P A T T E R N E D N E T 
S A S H E S O F T H E 17th A N D 18th C E N T U R Y 

N e t sashes w e r e c o m m o n l y w o r n b y the P o l i s h 
b u r g h e r s a n d n o b i l i t y i n the 17th a n d the f i r s t h a l f o f 
t h e 18th c e n t u r y . T h e t e c h n i q u e o f ne t lace w h i c h was 
used i n t h e i r m a k i n g las ted t i l l t he b e g i n n i n g o f the 
20 th c e n t u r y i n f o l k a r t . 

S i l k p a t t e r n e d sashes, a b o u t th ree me t r e s l o n g a n d 
abou t 50 c m w i d e , m o s t l y r e d a n d c r i m s o n , somet imes 
a d o r n e d w i t h g o l d o r s i lve r , w e r e t i e d o n o v e r zupan 
a n d kontusz (over - coa t w o r n b y P o l i s h nobles) . Cheaper 
w o o l e n o r s e m i - s i l k sashes w e r e w o r n a l r e a d y i n 
t h e 17th c e n t u r y , a n d i n the second h a l f o f the 18th 
c e n t u r y cheaper sashes o f th i s k i n d w e r e also w o r n 
b y the peasants l i v i n g near C r a c o w . 

B a r b a r a K o ł o d z i e j s k a — E X H I B I T I O N O F Ł O W I C Z 
P A P E R - C U T S I N T H E R E G I O N A L M U S E U M A T Z I E ­
L O N A G Ó R A 

T h i s e x h i b i t i o n was a d i s p l a y o f the w o r k o f Z o f i a 
Foks , b o r n i n 1902 near Ł o w i c z , w h e r e she l i v e d u n t i l 
1945. She has n o w been l i v i n g i n the v i l l a g e o f C h w a -
l i n , S u l e c h ó w d i s t r i c t , nea r Z i e l o n a G ó r a , f o r 19 years . 
Z o f i a F o k s l e a r n t t o m a k e p a p e r - c u t s f r o m her m o t h e r 
a n d u p t i l l abou t 1930 made a l o t o f t h e m f o r he r se l f 
a n d her n e i g h b o u r s . B u t a f t e r t h a t she s topped m a k i n g 
t h e m . T h e 107 p a p e r - c u t s o n v i e w a t the present e x ­
h i b i t i o n are the f i r s t she has done since she gave i t 
u p t h i r t y years ago. She uses the t r a d i t i o n a l Ł o w i c z 
p a t t e r n s : p a p e r - c u t s d e p i c t i n g v a r i o u s subjects , and i n 
the f o r m o f bands a n d stars. 

A n a l y s i n g the v a r i o u s f o r m s o f the pape r - cu t s , the 
au thoress p o i n t s to t h e i r d i f f e r en tnes s f r o m the t r a ­
d i t i o n a l Ł o w i c z p a p e r - c u t s , due to he r h a v i n g l e f t her 
n a t i v e m i l i e u , f o r one t h i n g , a n d also because t h e 
m a d e the pape r - cuts no t as a d e c o r a t i o n f o r he r home, 
b u t as m u s e u m e x h i b i t s . 

E w a F r y ś - P i e t r a s z k o w a — T H E 21st A N D 22nd N A T I ­
V I T Y C R I B C O M P E T I T I O N S I N C R A C O W 

Discuss ing the l as t t w o C r i b C o m p e t i t i o n s i n 1963 
a n d 1964, the au thoress f i n d s t h a t the p o p u l a r i t y o f 
the e v e n t has g r o w n t r e m e n d o u s l y o f la te . T h e m a x i ­
m u m n u m b e r o f c r i b - m a k e r s e n t e r i n g f o r the f i r s t 
15 c o m p e t i t i o n s was 40, w h i l e i n the las t one , 100 
c r i b - m a k e r s sent i n 113 N a t i v i t y C r i b s . 

A s r ega rds the e v o l u t i o n o f the f o r m o f the c r ibs , 
the t r e n d is t o w a r d s m i n i a t u r i z a t i o n , i n v i e w o f t h e 
f a c t t h a t t h e y are used as souven i r s and g i f t s . F o r the 
same reasons, the p u p p e t thea t re f o r m is b e c o m i n g 
obsolete . O n the o t h e r h a n d , the re is a g r o w i n g t e n ­
dency t o w a r d s j e w e l l e r ' s p r ec i s i on a n d a w e a l t h o f 
o r n a m e n t a t i o n . T h e c r i b - m a k e r s , i n seek ing n e w f o r m s , 
are i n f l u e n c e d b y c u r r e n t events and ce lebra t ions . T h e 
i n f l u e n c e o f the 600th a n n i v e r s a r y o f the J a g i e l l o n i a n 
U n i v e r s i t y c o u l d be seen i n the i n t r o d u c t i o n o f a r c h i ­
t e c t u r a l e l ements f r o m the h i s t o r i c a l U n i v e r s i t y b u i l d ­
ings a n d the i n c l u s i o n of h i s t o r i c a l pe r sona l i t i e s i n the 
c r ibs . 



n O / l b C K O E H A P O f l H O E M C K Y C C T B O 

KBAPTAJIbHblH HCyPHAJI M3flABAEMbIÎÎ MHCTMTyTOM HCKyCCTBA nOJIbCKOH AKAflEMMM HAYK 

JA 1 • TOA M3ÄAHMH X I X 1965 

Bepa XacajioBa — JKMBEU.KAH I W ü n A M KAPTMHbl 
HA CTEKJIE HA TPAHMHE MOPABHM M HEXMM 

CTaTfaH nocBHmeHa K a p T M H a M Ha C T e K J i e , o Koxopbix 
B 1939 r . nucaji Ha CTpaHHU.ax HcypHajia „ApKa^w" K)3ecp 
TpaöoBCKM Ha3biBaH MX 2fCnBeijKOM rpynnofó. no wccjie-
flOBaHMH 3Ha'IMTe^bHOrO KOJIHHeCTBa KapTMH 3T010 THna 
(rojiyöoro), xpaHanjnxca B My3eax HeuicKoił Cnjie3nn 
(OpaBa, OcTpaBa, <I>pHfleK-MMCTeK, O p e m i r r a T u flp.), 
aBTOp npMUiejI K BbIBOfly, HTO OHM CBa3aHbI C flByMH 
flpyrMMM, oneHb cxoJKMMM r p y n n a M M ( n a c T e J i b H O ü M n,BeT-
Hoü) , (necTpoH). 3TO Bbi3WBaeT npeflnojiojKeHwe. HTO 
ÔOJIbUlHHCTBO KapTMH npMHaflJieîKMT K pa60TaM OflHOÍi 
MaCTepCKOii, KOTOpan BGPOHTHO, HaXOflMJiaCb B M3BeCTHOM 
najioMHMMecKOM qeHTpe, a TeM caMblM B n.eHTpe ToproBJiM 
npeAMeTaMM pejiMrM03Horo KyjibTa M o6pa3aMM — B ro-
pofle O p M f l e K (Ha rpaHwn,e MopaBMM M HeuiMHCKOM 
3e!HJIM). 0 6 3T0M CBM^eTCJIbCTByeT ÔOJlblIIOe KOJIMHeCTBO 
o5pa30B M3 oKpecTHOCTeił O p M f l e K a a TaKjKe coxpaHMB-
u m e c a cBefleHMH o MacTepcKoft cymecTBOBaBinotó noBM-
ÄMMOMy, BnjioTb flo KOHua X I X BeKa MJIM, nojKajiyíi , 
eme flajibiue, — HaxoflHJiacb Ha rpaHnn,e Tpex OKpyroa, 
rae BbinojTHHJiMCb pMcyHKM Ha CTeKjie: cnjie3CKoro. MO-
paBCKoro M cjiOBeHCKoro. no«po6Hee Bcero aBTop nccj ie-
ayeT Mano H3BecTHbiü MopaBCKMM OKpyr, yKa3breba Ha 
TeCHyíO CBH3b MejKfly M3,ZjaTeJiaMM <£>pHfleH,KOM MaCTepCKOM 
M MOpaBCKMMM pMCyHKaMM Ha CTeKJie cepeflMHbi X IX B. 
3ra cBH3b BbicTynaer ocoöeHHO oTHeMMBo B HeKOTopwx 
paöoTax jKMBonMCi^eB MopaBCKoro OKpyra. 

JKwBenKyio r p y n n y npe^cTaBJiaeT c o ö p a H n e ranMHHbix 
cppwfleuKMx KapTMHOK rojiyöoM rpynnbi, KOTopbie n p n -
Be3JIM B JKHBeUKyiO flepeBHK) naJIOMHMKM M3 OpHfleKa 
JIH60 KOpOÖeÜHMKM. ÜT3K nO BCeíí BepOHTHOCTM, pMCyHKH 
Ha cTeKJie nocTynaJiM B >KMBeu,KMe aepeBHM M3 ÄByx 
MCTOHHMKOB: M3 í p s e K a n M3 HeM3BecTHoií MacTepcKoü, 
KOTopan HaxoflMJiacb Ha TeppMTopMM T e n e p e n i H e ü nojibinw 
H, Minen TOJibKo MecTHoe 3HaneHMe (oTcyTCTBMe sKcnopTa), 
OTjiMMaJiacb cyrySo HapoflHbiM xapaKTepoM. 

AjieKcaHflp HMKOBCKM — COBPEMEHHOE H A P O A H O Ë 
TBOPHECTBO. 3AME1AHMH B CBH3M C BBICTAB-
KOÎÏ B JIOÍÍ3M 

B coBpeMeHHOM «epeBHe HaSjiiOAaioTCH oflHOBpeMeHHo 
pa3JIMHHbie MOflejIM TBOpMHeCTBa. 
1. T B o p n e c T B O , onnpaioineeca Ha o6pa3u,bi Tpaf lHUMOH-

HOH napoflHOM KyjibTypbi, npeflHa3HaHeHHoe « J i a ny>K,n 
noBceflHeBHoro o ô w x o a a M 0KpyjKaiom,eft cpeflbi. 

2. TBopnecTBo, onnpaiomeeca Ha o6pa3u,bi Tpa,nMu,MOHHOM 
HapoflHOM KyjibTypbi, npeflHa3HaHeHHoe fljia noTpeB-
jieHMH M3BHe (flJiH „3KcnopTa" B ropofl) — cjie^OBa-
TejibHO TBopnecTBO, B c e MCHee CBH3anHoe c coScTBeH-
H o i í c p e f l o í í , nopoM flaJKe n p o T M B o p e n a u n e e ee B K y c a M ; 

3. TBopnecTBO, o T B e n a r o m e e coBpeMeHHbiM BKycaM « e -
peBCHCKOM cpeflbi M ropoflCKOM nepMcpepMM, npe^Ha-
3HaŁieHHoe fljiH ynoMHHyTbix c p e « cjieflOBaTejibno — 
BapMaHT (nyHKTa 1), BO3HMKLUMM B yc-jioBMHx OTMMpa-
HMH CBoeo6pa3Horo xapaKTepa HapoflHOM KyjibTypw, 
B TOM oöcTaHOBKe, Korfla cymecTByroT eme oOmne 
fljiH flaHHoii c p e f l b i scTeTMHecKMe BKycbi, KOTopwe B c e 
}Ke 0^)0pMMpyiOTCH nOS BJIMHHMGM 06pa31(OB, MHOJDMJIb-
Tpaî MM, nocTynaiomMX M3Bne M3 loposcKOM nepM-
CpepMM (MCKyCCTBO, CBH3aHHOe C npeCTOJIbHbIMM npa3fl-
HMKaMM). 
HapHfly c 3TMMM MoflejiHMH TBopnecTBa B aepeBHe 

BbicTynaioT xy^ojKecTBeHHbie HBJieHMa, KOTopbix c o B e p -
IlieHHO HejIb3H npHHMCJIMTb K KaTerOpMHM HapOflHOrO HC-
KyCCTBa, KaK Hanp. TBOpneCTBO npMMMTMBHblX XyflOJKHM-
KOB (TEK Ha3. HaMBHblX), TBOpHeCTBO fleTeü, paÖOTbl JIIO-
ÖHTejieü, T.e. Bce Te BMflbi MCKyccTBa, KOTopwe npeflCTaB-
jiaioT jiMôo c y r y ó o MHflMBMflyajibHbie xyflOJKecTBeHHbie 
HBJieHMH, JIM6O MCKyccTBo noflpajKaTejibHoe npwflepJKH-
BaiOmeeCH pa3JIMHHbIX XyflOJKeCTBeHHblX KOHBeHI^MM, — 
B b i C T y n a i o m e e B pa3JiMHHOM c p e ^ e . 

Mx Bcex MOAej ie í í MCKyccTBa, B03HMKaiomHX B c o B p e -
MeHHOM flepeBHe, Bce MeHee yflOBjieTBopaeT noTpe6nocTM 
c o ß c T B e H H O ü cpeflbi TBopMecTBO, onnpaiomeecH Ha T p a -
flMLiMOHHbie o6pa3i íb i (nyHKT 1). B pe3y.7ibTaTe S T O r o noc-

T e n e H H o r j i o x H y T T e o T p a c j i M M C K y c c T B a , K O T o p w e He Bbi-
Aep>KMBaK)T KOHKypeHMMM C npOMblLUJieHHblMM TOBapaMM, 
HanpMMep, Ky3HeHHoe peMecjio, BbinojiHeHMe x y f l o j K e c T -
B e H H o í i MeSej iM, o ^ e j K A b i M T .n. 

n o n p e x c H e M y SÍMBOÜ O T p a c j i b i o T B o p M H e c T B a a B J i n e T C H 
TKanecTBO. B flepeBHe B b i n o j i H a i O T c a TaKJKe p a 3 J i M 4 H o r o 
pofla yKpameHMH M3 nannpocHOM ö y M a r w , i<BeTbi, flejiaiOT-
CH riMcaHKM, MHorfla ropuiKM. Bce ^pyrne BM^bi Hapo^Horo 
TBopnecTBa BbinojiHaioTca ceünae MCKJiioHMTejibHo fljin 
ropowa. 

HecMOTpa Ha pa3JWHHbie cpopMbí 3a6oTbi, OKpy>KaK)-
l u e M HapoflHoe MCKyccTBo c i ; e j i b K ) 3a«epHcaTb npoi;ecc 
ero oTMMpaHMa, BO Bcex o T p a c j i a x HapoflHoro TBopnecTBa, 
3aMeiaeTca perpecc. 3Toro Hejib3a ooijacHaTb eflWHCTBeH-
Ho .TiMiub yxoflOM M3 JKH3HM j i y H i i i M X MacTepoB C T a p i u e r o 
nOKOJieHMa JIMÔO OTCyTCTBMeM HOBblX MOJIOflbIX T a j I S H T O B , 
a TeM cpaKTOM, HTO B HacToamee B p e M a MacTepa napofl-
H o r o TBopnecTBa j i M i u e n b i o n o p b i B CO6CTBCHHOM cpe«e. 
CoBpeMeHHbiíi nejiOBeK oSjia^aeT mmii ncMxojiorMeíi, 
MHblM C03HaHMeM, MHaHe BMflMT XyflOJKeCTBeHHbie H B J i e -
HMa. Tpa^MqMa, KOTopaa npencfle onpeflejiajia npoiHbie 
ocHOBbi T B o p n e c T B a , H b i n e H e MMeeT y j K e TOM CMJIM BO3-
fleMCTBMa « a j K e H a T e x xy^ojKHMKOB, KOTopbie c o 3 H a -
TejibHO e í i cjieflyíoT. 3TO cnocoôcTByeT pa3BMTMto HHJH-
BMflyajibHbix TBopnecKMX noMCKOB M Tpe6yeT 6ojiwuero 
BKJiafla JIMHHOM M30ÖpeTaTejIbHOCTM XyflOJKHMKa. Ho He 
Bcerfla MHflMBH^yajibHbiM pocT xyflOJKHMKa cKa3biBaeTca 
Ha ypoBHe ero npoM3BefleHMił. CaMopo^Hbiii ?:yflożKHMK, 
CO CJiaSo B OCHOBHOM pa3BMTbIM XOflOHteCTBeHHblM C 0 3 H a -
HMeM, J lMUieHHbl i ł O n o p b l TpaflMl(MM M npeflOCTaBJieiIHblM 
MCKJiioHMTejibHO caMOMy ceóe, nacTo 6ecnoMomeH. 

MHane OÖCTOMT «ejio B o6jiacTM CKyjibnTypbi, KOTopaa 
BO Bce BpeMeHa Menee flpyrMX BM^OB MCKyccTBa 33BM-
cejia OT 3CTeTMHecKOM TpaflMqMM cpeflbi. B 3TOM oö.;:acTM 
(paKTOp TBOpHeCKOM BblflyMKM B C e r f l a 5bIJI CaMblM CMJIb-
HbiM M B nacToamee B p e M a TBKJKG p e u i a e T o flociMJKe-
HMax HapoflHOM CKy^bnTypbi . HMCJIO C K y j i b n T o p o ü H e -
3'KJIOHHO pacTeT M 3a nocjieflHMe roflbi ypoBeHb MX pa6oT 
3HaHMTejibHo noBbiCHJica. 3TO CBa3aH0, B naciaocTM, 
c MaccoBbiMM 3 a K a 3 a M H qeHTpa Hapo^HOM xy^omecTBeH-
HOM npoMbiuijieHHOCTM („HenejiMH'), a l a K a c e c ero Me-
pOnpMaTMHMM KOHKypCaMM M BblCTaBKaMM. 

B HacToam.ee BpeMa, K o r ^ a T'paflMî MOHHoe H a p o ^ H o e 
MCKyccTBo Bce Sojiee TepaeT onopy B coßcTBeHHOii cpe^e. 
K o r ^ a cnpoc c p e f l b i HeyKJioHHO CHMJKaerca, Bonpo'.' 3 a -
öoTJiHBoro OTHomeHMa K Hapo^HOMy TBopnecTBy n p n ö p e -
TaeT MCKJiHDHMTejibHo Ba'jKHoe 3 H a n e H M e . ToJibKo TSKMM 
o6pa30M MOHCHo npeflocTaBHTb HapoflHbiM yMejibuaM BO3-
MOJKHocTb npoaBJieHMH CBOMX TajiaHTOB. yipejKfleHMa 
3aHMMaiomMeca DTMMM BonpocaMM („HenewMa", MMHMCTep-
CTBO KyjibTypbi M MCKyccTBa, My3eM) n 3 a j i M H a ceöa Ty 
pojib, KOTopyío HeKorfla M c n o j i H a j i a flaimaa cpe^a M ee 
xyjjojKecTBenHbie rpaflMqMH, 3acTaBJiaiomMe MacTepa c o 3 -
SaBaTb CBOM npOM3BefleHHa Ha COOTBCTCTBeHHO BbICOKOM 
ypoBHe, 6jiaroflapa KOTopoMy OH Mor HafleaTbca Ha pac-
npocTpaHeHMe M npoflajKy paôOT. 

npaBfla noMomb 3Toro p o ^ a cnocoöcTByeT coxpaueHMio. 
a n o p o ñ ^a?Ke BOCCTaHOBJieHMK) H e K O T O p b l X Tpaf lMUHOH-
HblX BM«OB TeXHMKM, HO BCe 7KB He B COCTOaHMM 33TOp-
M03MTb npouecc perpecca HapoflHoro TBopnecTBa. 

TeM He MeHe 3 a K a T Tpa^Mi^MOHHoro H a p o f l H o r o TBOP-
» l e c T B a OTHio^b He paBH03HaneH jiMKBMflaijMM c B o e o 6 p a 3 -
Horo MCKyccTBa «epeBiiM M ropoflCKoií nepncpepMM (cp . 
nyHKT 3). 3TO MCKyccTBo B scTeTunecKOM OTHOUICHMH OT-
jiMHaeTca OT coBpeMenHoro npo4)eccMOHajibHoro MCKyc­
cTBa M B TO >Ke B p e M H CBa3aH0 C npejKHMMM M3flejIMaMM 
apMapHHoro MCKyccTBa. X o T a B x y f l o a c e c T B e H H O M OTHO-
iueHMM c o B p e M e H H o e H a p o f l H o e T B o p n e c T B o y c T y n a e x 
npejKHeMy H a p o ^ H O M y McicyccTBy, TO B c e » e OHO He 
JIMUjenO SCTeTMHeCKOÜ UeHHOCTM. 

MapMa nuje3fleqKa — BbICTABKA MKOH B KPAKOBE 

H a c T o a m a a CTaTba n o c B a m e H a B b i c T a B K e Majionojib-
CKOM MKOHonMCM XV—XIX BB. ABTOP CTaTbM oopamaeT 
BHMMâHMe Ha MHororpaHHOCTb M xapaKTepHoe CBoe-
o6pa3Me npeflCTaBJieHHbix MKOH. 3TO B b i 3 B a H 0 c o n p e -
flejIbHOCTbK) BOCTOHHOfł M 3 a n a f l H 0 M KyjIbTyp H a flaHHOM 
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