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Vera Hasalowa — THE ZYWIEC GROUP AND
PICTURES PAINTED ON GLASS FROM THE MO-
RAVIAN-CZECH BORDER COUNTRY

The article disvusses pictures painted on glass about
which Jozef Grabowski wrote in the periodical "Arka-
dy” in 1939, deeribing them as the Zywiec group. After
sxamining a very large number of pictures of this
. type (olue) in the museums of Czech Silegia (Opavs,
Ostrava, Frydek-Mistek, Frenstat and others) the
authoress of the preseni article came to the conclu-
sion that they were connected with two other groups,
very similar in character (pastel and coloured, multi-
coloured), and points to the probability of most of the
pictures in question coming from one and the same
workshop, which she assumes was in a we}l—known
centre of pilgrimages, that is, a place in which there
was f{rade in devotional objects and pictures, namely
the town of Frydek (on the border Moravia and the
Cieszyn region). This is teslified by the very large
number of pictures ihat are known to have come from
Frydek and vicinity and the fact that people remembeor
lthe workshop there and it is referred to in literature
on the subject (Cernchorsky, Vydra, Boutek). Tl_m
atuthoress goes on to show that the workshop, which in
all probability cxisted till the end of the 19th century,
perhaps even longer, was founded at the meeting
poinlt of three regions where painting on glass was
practiced: the Silesian, Moravian and Slovak reglons.
The authoress makes a very detailed study of the Mo—
ravian region, of which little is known so far, point-
ing lo the numerous conncctions between the products
of the workshop in Frydek and lhe paintings on glass
done in the Moravian region in the middle of the
19th century, particularly some of the paintings done
by artists of the Moravian rcgion. The Zywiec group
is a collection of typical Frydek paintings of the bl_ue
group, brought to the villages in the vicinit'y of Zywiec
by pilgrims from Frydek by wandering pe(.ilar:s
who took their wares from housc to house. So. it is
pretty certain that the paintings on glass found in the
villages near Zywiec came from two sources — irom
Frydek and from an unknown workshop that was
somewhere on the territority of today's Poland apd
which was only local is scope and was marked for its
folk character,

Aleksander Jackowski — CONTEMPORARY FOLK ART
REMARKS FOLLOWING THE EODZ EXHIBITION

In the contemporary wvillage there are various kinds
of creative art existing side by side.

1. ari based on the traditional patierns ol lolk cul‘u.lrc.
destined for the ariist’s own use in his own milieu,
that is, art fully corresponding to the usual definition
of folk art;

2. arl bused on the traditional patterns of folk culture,
destined for customers outside the village milieu
(wexport” to the towns), thal is work having ever
weaker links with the village milicu and sometimes
contrary lo ils likings.

3. arl corresponding to the present taste in rural and
suburban milieus and destined for those milicus, that
is, art of the kind mentioned in point 1. created in
conditions where folk culturc is losing its specific
character, in a situation where the artistic tasies of
the milicu are still the same, bul are being inlluenced
by the infiliration of patterns lrom other milieus, from
the suburban areas of towns (so-called ,.fcast-day ort”).
Apuart from these kinds of art, there are alse others
in the rural areas that cannot be plagced in the
categories of folk art, for instance, the work of the
<primitives”, that of children and of amaieur atiists,
that is, all the kinds of arl that represent either
extremely individual artistic work, or work where
the artists copy accepled patierns, keeping to the
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varigus artistic conventions prevailing in the various

milieus.

Out of all these different kinds of arlt tu be sfound
in the countryvside today, the art based on the tradi-
tional patterns (point 1) 13 becoming =ver less popular
in the rural milieu, which [act is causing its gradual
disappearanee, particularly in [ields where it cannot
compete with industrial goods, for instance — smithery,
{urniture making, clothing, etc.

Weaving still remains a very levely field of folk art.
The village people still make various kinds of decorations
and flowers from coloured tissue paper for their own
usc and also ,pisanki” (painted eggs for Easter) and,
to some extend, poltery toe. All the other folk art
products are today destined for the urban customer

The existing forms of care over folk art are, it is true,
checking the process of its disappearance, but a definite
artistic regression is evideni in all fields of folk art,
which cannot be attributed to the fact that the best folk
artists are ageing and dying and not to the lack of new
young artists who are just as tlalented, but to the fact
ihat the folk artist of loday does not produce his work
for his own milieu.

The mentality, consciousness and artistie vision of
the contemporary man is different. Tradition, which
jormerly provided permanent foundations for folk art,
has not such a strong influence toaay, even on the artists
who consciously base their work on it. This is conducive
to the development of individual searchings and calls
for more perscnal inventliveness on the part of ihe
artist. But the development of individuality is not aiways
accompanied by artistic valuc, The self-taught artist, who
does not usually have much idea of arl, becomes rather
helpless if he tries to depart from tradition and depend
on his own ideas.

The situation is a specific one as regards carving,
which has always been less dependent on the artistic
traditions of the miliew. In this field of art, the tactor
of individual inventiveness has always played the biggest
role and today too, it is decisive in producing Lhe best
folk carvings. The number of carvers is growing and
the artistic level ol their work has improved during the
last dozen or so yvears, which is, to some cxieni, due fo
the mass purchases of these works by CPLIA (Folk Art
Industry Cooperative) and the competitions and exhibi-
tions organized by this folk art cooperative.

In the present siluation, with {iraditional follk art
getting less popular in the rural communities and the
cosequent reduced demand [or il, the problem of caring
lor this art is extremecly important as an essential
condition making the production of folk produets possible.
The institutions taking care of folk art (CPI4iA. the
Ministry of Culture and Art, the muscums) are laking
the place of whal formerly shaped this art, namely. the
traditions of a given milicy, -and are thus guaranteeing
the maintenance of a high artistic icvel and also a market
for folk art produets.

This assistance has, il is true, maintained and cven
re-uctivated some traditionai techniques. but it is not
able to check the regressive process taking place in folk
anrt.

But the decline of this (raditional feolik art is not
synonymous with the liquidation oi the specific art of the
villages and suburbs (see point 3). This art is aestheti-
cally separate from contemporary professional art. bul
it does show some links with the former .feast-day art”.
Although it canno{ compate with the former folk ari
from the artistic point of view, it is not altogether
deprived of aesthetic values.

Maria PrzeZdziccka —
CRACOW

EXHIBITION OF ICONS 1IN

Discussing the exhibition of 15th—I19th century icons
from the Matopolska region, the authoress of the pre-
sent article draws attention 1o the great wvariety and
specific individualily of thesc paintings due both to
the fact that they were produced in an area constituting
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ihe meeting place of East and West, and to the process
of the Latinization of riles and the influence of the
icons produced by ihe meighbouring Sgez group.

The variely of lendencies and irends depended on
the educatlion and talents of the painter, the pattecns
he followed, the instroctions of the clersy and the
tradilionally avcepled forms, 16 also depended on the
destinalion of ilhe icon painiing. The exhibition alse
shows warious kinds of folk lcons, even pictures on
banners wnd crosses carried in processions, Speaking
abpui the instructions of the clergy and the traditio-
nally sccepled forms, lhe authoress draws  attention
te the fact that it was not wsusdly allowed to Iniro-
duce Gothic arnamentation into the Orthedox churches,
the atcepied forms being Reonalssance and barogue In
1870, it was offically stated that the iconostasis was
nol eesenilal In the Orihodex Church, If it was placed
there, it had Lo conform to the traditional pattern, in
which the iraditienal ivonographic art followed & =et,
formal scherma. This makes it rather  difficult o
establish the dates of some icons.

The destination of the jcons influcnced thelr cha-
racter and artisile range. The iconoslasis, being the
maost prominently displayed, had to meet ihe highest
reqguirements. And it is here that we see the sirongost
and longest maintenance of the iconographic and [or-
mal rigours established &t one time for the Eastgrn
Church. In scenes from the lves of saints, the arctists
had more frecdom (o introducing new elemenis, The
leon painters of the Matopolska region in the 1§th—=181h
cenfuries were mosily townsfolk of Polish or Russian
arigin, more rarely they were monks of Baslllan friars.

The madin contres of deon palnting were! Rybolyeze,
Przemysl, Jawordw, Zélkiew and the monaslery at
Pocewjow. Tho palnters whoe worcked for the church
elther colloborsted with puilds or pgot their orders
from menasieries or lay clergy on the priociple of

family tics
There is o lack of delsiled information aboul ihe
Sz jeon  peintors, but ihere are many Argumeonis,

wnd exampdes of their activity, testifying o the faet
ihat this group did exist. In their puntiogs the habit
of fellowing & great wariely of patterms makes it
difficuli to esisblish the date when ihey were pro-
duced, In considering ihe Sgcz group, the authoress
of lhe article says that this group was lormed by lay
arlists who were nof m‘guni::iluna]!y linked watih mo=
nasteries of the clergy of the Orthodox Church, and
that these painters staried io ioke patterns from the
art of the Orthedox and Latin churches of wvarcious
perigds  earlier than the painters working for the
Orthadox church, and wsed these patierms more ox-
tensivaly.

Analysing the formal soluliens applied, she poinls Lo
the great vasiety of influences on folk icon painting,
ammgng  others, the influence of contemporary Lalin
devobional pieiures and Russian metlal ornamente.

To sum up, lhe authoress states ooce again that
it is difficult to establish the chronology and workman-
ship of the icon peintings, for the ssme painters pro-
duced  piciures dostined for  wvarious purposes  and
therefore had a different approach in different icons
lowards the lraditional elements borowed from Russo-
-Byzaptine art, Lalin art and Polish folk ari {12—I16).

Anma Dobraiska-Pawlicks — PAINTING ON COTTAGE
WALLS [N THE VILLAGE OF SAMOKLESKI, JASLO
DISTRICT

The auiboress beglus with some peneral remarks
on the custom of painting the walls of cotteges with
chlcimine or lime, and then deals in detail with the
painted oroamentation to be found on the walls of
the ooltages in the village of Samoklesks. The orna-
meniation iz wsually of a mixed kind: the framework
of Lhe coliage is generally painted with white lime,
someilmes with the addition of a blue tint, and some-
times it is whitewashed in siripes. Some of the coliagos
have fheir front walls painied white all ower and {he
gable parli in siripes or perhaps in a detied pattern,
The doors are decoraled with patterns painted in lime.

Mozt of these patterns are stylized plani forms Geo-
melrical patterns are more rarely mel with, for in-
stance, patlerns of dots, lines, eic

The compozilion of ihe ornamentation depends on
the shape and size of the deor which is to be painted.

Az regards lhe long-shaped farm buildings in Lhe
village of Semokleska, the dominasi nole iz large
vertical patterns on the doors lorming & compact
compasitional whole with the whitewashed framewark,
The peinting t¢ bo found on the coliages in Samo=
kleska has nol any long treditions. The beginning of
this cusiom can be iraced back 1o ihe year 1810, The
painling is done exclusively by women, usually before
Easter, There are similar wall paintings alsa in severcal
villages in the ocighbourhood of Samoklgska

Thi painilng is purcly orpamentsl and has no other
funciion, with the cxception of the zign of the cross

Mariaz Gulkowsku-Rychlowska — PATTERNED NET
BEASHES OF THE 17lh AND J8th CENTURY

Mol sashes were commonly worn by the Polish
burghers and nobility in the 1Tith and the first hall of
tho i8th century, The technigue of mel lace which was
used In their making lasted fill the begioning of the
2k contury In follk  art,

Silk patierned sashbes, about three metres long and
phout 30 cm wide, mostly red and crimson, somelimes
wpdorned with gold or silver, were iled on over fupos
and kontusz (over -coat worn by Polish nobles) Cheaper
woolen or semi-sllk sashes were worn  already in
the 17th cenlwry, and in the second helf of the 18tk
ceplury cheaper sasbes of this &Kind were also worn
by the pessanis living ocar Cracow.

Barbura Hobedzicjska — EXHIBITION OF LIOWICE
PAPER-CUTS IN THE REGIOMAL MUSEUM AT ZIE-
LONA GORA

This cxhibition wus a display of the work of Zofia
Foks, bosn in 1902 near Bowice, whepe she lived until
1845, She has now been living in the willage of Chwa-
lin, Sulechdw district, near Zielona Gora, [or 1B Fears
Zofia Foks learnt 1o make papes-cuts from her mother
and up Ul about 193 made & Job of them for hersell
and her neighbours, Bul after that she stopped making
fhem, The T paper-culs on view st the presenl on-
hibition are the first she bhas done sinee she gave i
up thirty years ago. She uses the traditienal Eowicz
paiterns: paper-culs depleilng various subjecls, and [n
the form of bands and slars

Analysing the waripus forms of the paper-culs, the
Authoress points 1o their differeniness Irom ihe fra-
ditignal Bowice paper-cuts, due io her having lefi her
native miliey, for one thing, and also because sne
made lhe paper- culs nob s a decoration [or her home,
but a3 muscum oxhibils,

Ewa Fryi-PiciraszEowa — THE 21si AND 22nd NATI-
VITY CRIE COMPETITIONS IN CRACOW

Dizcussing the last two Crib Compelilions in 1963
amd 1064, the suthoress dinds that the popularity of
the evenlt has grown lremendously of late, The maxi-
mum number of cribemakers enlering for the first
15 competitions was 40, while In the last one, 100
crib-makers sent in 113 Nativily Cribs,

As pegards the evolutlon of the form of the cribs,
the trend is towards mminiaturization, in view of the
fact that they are wsed s sowvenirs and gifls. For the
seme  reasons, Lhe puppet thestre form §s  becoming
obsoleie. On ihe other hand, there 8 a growing ien=
doncy fowards jeweller's preclslon and a wealth of
orfamentaiion. The erib-makers, In secking new forms,
are influenced by current evenis and celebrations. The
influonce of the S00ih anniversary of the Jagiellonlan
University could be seen in the inlreduclion of archi-
leciural clements from lhe historical University build=
inf; and the inclusion of hisiorical personelities in the
cribs.
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Bepa XacanoBa — KMBELIKAS I'PYIIIIA M1 KAPTYHBI
HA CTEKJIE HA TPAHUIE MOPABUM M YEXUU

B 1939 r. nucan Ha cTpaHMUAX JKypHaJa , Apkanbl’ ¥O3ed
T'pabGoBckn HaszwiBaa ux Kmseukoi rpynnoi. Ilo mccae-
AOBAHMM 3HAUYUTENBHOIO KOJMYEeCTBa KapTUMH 9TOI0 TUIA
(ronyboro), XpaHALMXCA B My3edax delickon Cuaesun
(OpaBa, OctpaBa, Ppuger-Mucrex, DpeHWITaT M JAP.),
aBTOP NpulIeJ K BBIBOAY, YTO OHM CBA3aHbI C JBYMA
JPYTMMM, OYEHb CXOXKMMM Ipynnamy (IacTejlbHO! U 1BeT-
HOM), (mecTpoit). OTO BBIZBIBAET IPEAIIONOKEHNL, [TO
GONBILMHCTBO KapTMH INPUHAAJNEKUT K paboraMm OJHO
MacTepCcKoii, KoTopaA BEPOATHO, HAXOAMJIAChL B U3BECTHOM
NMaJOMHMYECKOM ILI€HTpe, a TeM CaMbIM B LIEHTPE TOPIOBJIX
npeAMeTaMy PeJIMIMO3HOr0 KyJabTa U obpasamMyu — B ro-
pone <Ppuzmek (uma rpanuue MopaBuy u Llewmrckon
3eman). -O6 9TOM CBMUAETENLCTBYET $0JblLIOe KOJIMHEeCTBO
06pa3oB M3 OKpecTHocTeit PpuieKa a TaKikKe COXPaHUB-
mMecs CBENEHMA O MacCTepPCKOi CyIlecTBOBaBILUOJ IIOBU-
AMMOMY, BILUIOTH A0 KoHua XIX Beka M, IOXKaJIyH,
elle jajblile, — HaxoAmMJaach Ha IpaHMlEe TpeX OKPYToB,
IJie BBIMNOJHANUCHL PUCYHKM Ha CTEKJIe: CHMJIe3CKOro, Mo-
paBcKoro u cjoBeHcKoro. ITogpoGHee BCero aBTOp Muccie-
AYET Malo M3BECTHbII MOPABCKMI OKPYT, YKa3bIBafd Ha
TECHYIO CBA3b MexKAy m3garenamy PPUAELKON MacTePCKON
¥ MOPAaBCKMMM PUCYHKaMM Ha CTeKJe CepeArHbI XIX B.
Dra cBA3b BBICTYHAET OCOOEHHO OTYETJMBO B HEKOTOPBIX
paborax KMBOIMCLIEB MOPABCKOrO OKpyra.

SJKuBenKyo TPyIIy IPeACTaBJAeT coOpaHue TUIMIHBIX
thpupeLKMX KapTMHOK Trojy0oit IPynIbl, KOTOpble IIpu-
Be3NM B JKMBELKYIO JIePeBHIO MNaJIOMHMKM u3 Ppuaeka
anbo KopobeitHnky. JVITak 1o BCeil BE€POATHOCTH, PUCYHKII
Ha CTeKJe IIOCTynajyu B IKMBELKNe JAepeBHU U3 JAByX
MCTOYHMKOB: M3 Ppunexa u u3 HEeN3BeCTHOM! MacTepCKOoit,
KOTOpas HaXOoAMJach HAa TEPPUTOPUM TeTepelHen IToabum
U, UMEAl TOJILKO MECTHOe 3HaudeHue (OTCYTCTBUE 9KCIIOPTA),
oraMyaiachk cyrybo HapoAHBIM XapaKTepoM.

Anexcanap fAuxkoscku — COBPEMEHHOE HAPOJHOE
TBOPYECTBO. 3AMEYAHUSI B CBA3UM C BBICTAB-
KO B JOIA3U :

B coBpeMeHHO} JepeBHe HabJI0AalTCA OJHOBPEMEHHO
pasauyHble MOJeJaM TBOPUYECTBA.
1. TBopuecTBO, ommparolieecad Ha 00pasubl TPaAKiIIMOH-
HOJ HApOAHOV KYJbTYPBI, NPeAHa3HauYeHHOe MJIA HYZKA
[TOBCEIHEBHOT'O 00MX0/a M OKPY2KaIolleil Cpejbl. “
TBOpPYECTBO, omuparoleeca Ha 0OpPasUbl TPAAULMGHHON
HapOAHOI KYyJbTYPBI, HNpeAHa3HaueHHOe MAJd norped-
JIeHMsA u3BHe (musA ,,9Kcropra’ B Tropoa) — cJeoBa-
TeJIbHO TBOPYECTBO, BCe MEHee CBA3AHHOe C COOCTBEH-
HOJ Cpefioi, IOopoil Jaxke MPOTUBOpedallee ee BKYyCaM;
3. TBOpYECTBO, OTBeHalollee COBPEMEHHbIM BKycam Je-

PEeBEHCKO# cpeAbl M TOPOACKOI mepudepny, npeaHa-

3HAUeHHOe JJIA YIIOMAHYTBIX Cpex CcjexoBaTelbHO —

papuaHT (nyHKTa 1), BOBHMKIINMY B YCJIOBUAX OTMMpaA-

HMA CBOeOOpPa3HOrO XapakTepa HapOAHOV KyJIbTYPBhI,

B TOiI OOCTAHOBKE, KOTrja CYLIeCTBYIOT ele oOumue

A JAHHOM CpeAbl 3CTeTuYecKyue BKYyChbl, KOTOPBIE BCe

ke (hOPMUPYIOTCA IOXK BJIMAHMEM 00Pa3IoB, MHMOUIL-

Tpauuy, IOCTYNAIIMX M3BHE M3 TOPOACKON mepu-

thepum (MCKyccTBO, CBA3aHHOE C IPECTOJILHBIMM ITpa3z-

HUKaMM).

Hapaagy c¢ omMMmM MojeJaaAMM TBOpYeCTBa B JlepeBHE
BBICTYITAIOT XYJ0XKECTBEHHBbIE HABJIEHNA, KOTOPBIX COBEP-
IEHHO HeJb3A INPUYMUCINTh K KaTeropmMsaM HapOAHOro yc-
KyccTBa, KaK HaIlp. TBOPYECTBO NPUMUTHUBHBIX XYA0XKHMU-
KOB (Tak Ha3. HaMBHBIX), TBOPYECTBO AeTei, paboTbl JIO-
oureneit, T.e. Bce Te BUAbI MCKYCCTBa, KOTOPbIE IIpEJCTaB-
JAT Jaubo Ccyryoo WMHAMBUAYaJbHbIE XYAO0XKECTBEHHBIES
ABJNIeHMA, JanbO MCKYCCTBO IIOAparkaTeJbHOE TIPHAeQKU-
BalOLleeCH Pa3IMYHbIX XYJOMKECTBEHHbIX KOHBEHIUIN, —
BBICTYIIAIOIIlEe B Pas3jIMYHOI cpefe.

JIX Bcex Mopeseil MCKyCcCTBa, BO3HMKAIOIMX B COBpe-
MEHHOI JepeBHEe, BCE MEHee YAOBJIETBOPAET IIOTPebHOCTI

- COOCTBEHHOM CpeAbl TBOPYECTBO, CIMparolleecsd Ha Tpa-
JAuuyoHHBIe 00pasubl (MyHKT 1). B pedynbrare 9TOro Ioc-
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TEIIeHHO IJIOXHYT Te OTPacyM MCKYCCTBa, KOTOpbIe HE BbI-
AEepP3KMBAIOT KOHKYPEHLMUM C NPOMBILIJIEHHBIMU TOBapaMMH,
HanpuMep, Ky3HEYHOe PEeMeCJIOo, BBLIIOJHEHME XYA0:KecT-
BEHHOII MeDesy, OmexKAbl M T.II

ITonpeskHeMy KMBOJ OTPACJbI0 TBOPMYECTBA ABJIAETCH
TKa4ecTBo. B JlepeBHE BBINOJHAIOTCA TaKKe pPa3yIMYHOI0
pojla yKpallueHUs1 U3 NanmMpoCcHOi Oymary, LBEeThl, AenaloT-
CcA NUCaHKM, MHOTAA TopLuku. Bee zgpyrme BuAbI HAPOIHOTIO
TBOPYECTBA BbINOJHAIOTCA Ceiyac MCKJIIOYUTENIbHO IJA
ropogaa.

HecmoTpa Ha pasanynble (opMbI 3a60ThbI, OKpPYy»Kaio-
Lieyi HApOAHOE MCKYCCTBO C LeJbIO 3aZiep:zKaTh 11poLecc
€ro OTMMPaHMUA, BO BCEX OTPaCJAX HAPOAHOrO TBOPYECTBA,
3amMe4daerca perpecc. 9TOro HeJlb3s OOBACHATHL €NVHCTBEH-
HO JMIWIb YXOAOM M3 KM3HM JYyYLIMX MacTepoB CTaplIero
IIOKOJIEHUA JMOO OTCYTCTBMEM HOBBIX MOJIOABIX TaA&HTOB,
a TeM (paKTOM, UTO B HACTOALLEe BPEMA MacTepa HapoA-
HOrO TBOPYECTBAa JIMILIEHBbI ONMOPbl B COOCTBEHHOII cpene.
CoBpemMeHHBII 4eJIOBEK o00JafaeT MHOMI TICUXO0JIOTHENH,
MHBIM CO3HAHMEM, MHA4e BUAUT XYJAOKECTBEHHbIe HABJIE-
HuA. Tpaauuusa, KoTopas npexzae ONpeRenAna IPOYHbIE
OCHOBBI TBOPYECTBA, HbIHE HE MMEEeT YK€ TOil CUJbI BO3-
AEMCTBUA JayKe Ha TeX XYJOXKHMKOB, KOTOpPbIe CO3HAa-
TEJIbHO eii cleayloT. OTO CrocoOCTBYeT Pa3sBUTHUIO MHIAM-
BUAYaAJbHBIX TBOPYECKMUX ITOMCKOB M TpebyeT OOJLILEero
BKJIaJla JUYHOI M300peraTesbHOCTY XyAoxHMKa. Ho He
BCerja MHAVMBUAYAJbHBII POCT XYAOKHMKA CKa3bIBUETCS
Ha YpOBHe ero npousBeneHnit. CaMOPOAHBIA XYAO0KHUK,
co cnabo B OCHOBHOM Pa3BUTBLIM XOAOXKECTBEHHBIM CO3Ha-
HUEM, NUILIEeHHbII ONOPbl TPAAMLIMM Y NPEeAOCTaBJIEHHbII
VICKJIIOYNTENBHO caMoMy cede, yacTce GecrioMolLeH.

Vnave obGcrouT nesno B 00JacTy CKYJABNTYPBI, KOTOpas
BO BCe BpeMEHa MeHee APYTMX BUIAOB MCKYyCCTBA 32aBMU-
cejla OT ICTeTUYEeCKON TpaaMumm cpeabl. B 9toit obsactn
hakTOpP TBOPYECKOI BBIAYMKM .BCEIZa ObLI CAMBIM CUJIb-
HBIM M B HacCTOsAlllee BpPeMA TaK¥Ke pellaeT 0 JOCTUKe-
HUAX HaPOJAHO! CKYJbNTYPbL YNCIO CKYJLNTOPOB He-
YKJIOHHO pacTeT ¥ 3a IoCJeJHMe oAbl YPOBEeHb MX pabor
SHAYMTENbHO IIOBBICMJICA. OTO CBA3aHO, B 4YacTHOCTH,
C MacCOBBIMM 3aKa3aMy LIEHTPa HapOAHOI XYAOIKeCTBEeH-
HOV npoMblluieHHocT™M (,,Ilenenma’), a rakmxke ¢ ero Me-
PONPUATUAMM — KOHKYyPCaMM M BbICTaBKaMM.

B HacroAliee BpeMmA, KOrja TPagMUMOHHOE HapCeAHOE
MCKYCCTBO Bce OoJyiee TepsAeT omopy B COOCTBEHHOII cpene,
KOrjia Copoc cpeAbl HEYKJOHHO CHMIKAaeTcs, BOIPO. 3a-
GOTNMBOrO OTHOLIEHMA K HAPOZHOMY TBOPYECTBY mnpubpe-
TaeT MCKJIOYUTENbHO BdxKHOe 3HayeHme, TOJBKO TaKUM
00pa3oM MOIKHO NPEeAOCTABUTHL HAPOAHBLIM YMeJbIaM BO3-
MOXKHOCTb IPOABJICHMA CBOMX TAJAHTOB. ¥Y4YpPEeKIAECHUA
3aHMMalrlmecsa sTuMu Bonpocamu (,,enemma’”, Munucrep-
CTBO KYJIbTYPBI M MCKyCCTBa, My3eM) B3AJM Ha ceddA Ty
PoJib, KOTOPYIO HEKOTrjJa MCIOJHAJNA JaHHas cpejga n ee
XYZOKECTBEHHbIE TPaaAuLMY, 3aCTaBJAIOIME MacTepa Co3-
JlaBaTb CBOM IPOM3BEJEHMA Ha COOTBETCTBEHHO BbICOKOM
YPoBHe, Oiarosapa KOTOPOMY OH MOT HAJEAThCA Ha pac-
IIPOCTPaHeHue 1 npogaxky pador.

IIpaBaa noMolIb 3TOrO Poja CIoCOGCTBYET COXPaHEHMIO,
a IIOpoi JaxKe BOCCTAHOBJIEHMIO HEKOTOPBIX TpaaMilMOH-
HbIX BUJOB TEeXHMKM, HO BCe K€ He B COCTOAHMI 3aTOp-
MO3UTHL MNpPOLIeCcC perpecca HAPOAHOIO TBOPYECTBA.

Tem He MeHe 3aKaT TPAAMLMOHHOIO HAaPOAHOIO TBOP-
4ecTBa OTHIO/Nb He PAaBHO3HAYEH JMKBUAALYM CBoeobpas-
HOI'O MCKyCCTBa JepPeBHM M TOPOACKOI mnepucbepun (cp.
IIYHKT 3). 9TO UCKYCCTBO B 3CTETMYECKOM OTHOILUEHMi{ OT-
JUYaeTCA OT COBPEMEHHOT0 INPOo(hecCMOHANBLHOTO WMCKYC-
CTBa M B TO XK€ BPEMA CBA3AHO C IPEXHUMM MIAEIUAMU
ApPMap4yHOro McKyccrBa. XOoTA B XYAOMKECTBEHHOM OTHO-
ILIeHMM COBPEMEHHOe HapoJHOe TBOPYECTBO YCTymaer
TpeXXHEeMYy HapoJHOMY MCKYCCTBY, TO BCE€ XK€ OHO He
JIILIEHO 3CTETUYEeCKO) ILEeHHOCTH.

Mapnua ITmesgenka — BBICTABKA MKOH B KPAKOBE

Hacroamaa crarbd IIOCBALLIEHA BBICTABKE MaJIONOJb-
ckoit MKoHomMcu XV—XIX BB. ABTOpP CTaTby oOOpalljaer
BHMMAaHMe Ha MHOTOTPAHHOCTb ¥ XapakKTepHoe CBOe-
obpa3mue JpeACTaBJIEHHBIX MKOH. OTO BbI3BAaHO COIpe-
AEeJNBHOCTBIO BOCTOYHOI M 3alafHOi KyJbTYpP Ha AaHHOM!
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TEPDUTOPIM, a4 TaKXe [IPOLecCOM JAaTMHH3ALHWM Peauruoi-
HbIXx OOGPAZOB ¥ GAM3OCTBIC MKOH MeECTHOM COHIeuKok
LIKOJBL

Paznoobpazie TeHREHUIMH M MHOTOTPAHHOCTE  3TOrO
BMIZA ACHMBOLIMCHM 3aBMceaM ©oT 00pa3oBaHMA M TajlaHTa
XYAOMHMEA, oT 00pa3uoB M TpeGOBaHMI AYXOBHBLIX BRIac-
Teft, a Takme OT TPAAMUMOHHBIX chopM M Ha3HAUEHMA
MKOHLI, BBICTAaBHA AEMOHCTPUPYET Pa3niuHble BMALI MKOH,
paboTe! HapOAHLIX MACTEpPOB, BKIOYaA MKOHbLL HA CBHA-
TBIX XODYPBAX M KPECTbl, HOCHMBIE BO BPEeMs TIPOHECCHil.
Ofcyxaan TpeOoBaHMA AYXOBHBIX BAacTeit M TPARUIIUOK-
Hble (hopMBl, aBTOP YKAa3sIBaeT, 4TO CcoraacHo ofbiyale,
B LEPKBAX HE JNOMYCKaJAcA OPHAMEHT TOTHMUECKQrO Xipak-
rTepa 1 OblI TIPUHAT CTHIL perecadca i Gapokko. B i720r.
othMUManbHO 3afBJAEHO, HTO B YHMATCRON LEPHBMY MKOHO-
cTac HeobgzaTened. Efo NPUCYTCTBME TaM ODBACHANOCH
TPaBMIKCHHEBIMI 00pPA3LaMy, B CHMIY KOTODBIX TRaIHLMOH~-
HadA MKoHorpadua Dbl CBA3aHA ¢ obLIenpPHMBATLIM hop-
MaJbHBIM IabJonoM. ITo ABJeHMHe MellaeT TOYHOMY Za-
THPOBAHMID OTAeNLHBIX MKOH.

IpeaHaszHayeHne MKOHBL CTHMYJMPOBANO ee Xapakrep
M ypoBeHNbL XYAOMKECTBEHHOIG MCIoMHeHWA. [LOCKONALKY
MKOHOCTACLl NoMeulajych Ha Haubojee BUIHOM MecTe,
OHM ROMKHBI OLINM OTBEYaTb CaMbIM BBICOKMM Tpelopa-
HHAM. VM mMeHHOo 8 WKOHOCTACcaX CHMAbHee BLICTYHaau
M moablle coxXpanuncs uroHorpadirdeckyit HOpMaIMIM,
VCTAHOBACHHLI! B CBOE BpeMA [4NA DOCTONMHOM LIGpPEBH.

B cuonax M3 MUTHA CBATHIX XAYROMHME Oonee cBo-
GORHO BBOOMA HOBBIC 3JeMeNTbhl. MalCHONbCKHe HMKOHO-
mueiibi XVI—XVIII sB. — 3T0o, TJaBHBIM 00PA3OM, MONb-
CKME MIM YKPaMHCKMe MellaHe, peme — MOHaxH-DasuibA-
He. [naBlibIMK LEHTPAMM MKOHOMMCHOIO pacTepeTBa Obluu:
Priforeiun, IMuevmenuas, Asopys, Kynkee ¥ ITodaescKii
MGHacThIph. llepxoBHble XuBonHcnb! Ao COTDYIHHYAMI
© yexami, audo 11ORB3I0BAAMCE INONICPIKEKOIR MOHACThIpelt
M CBETCKOIG AYXOBGIICTBE Ha OCHOBE CeMeitHOro pPOACTBA.

¥V uac Her Donee noApoBUbiX SAHNBIX O COHIELKMX
AHUBOMYMCLAX, OLHARKQ DRI APIYMEHTOB M o0pasuor HX
TBOPYECTBS CBMICTERALCTBYET O TOM, TG TaKaAa TIpymia
CYLECTBOBANA.

Hecaeays TtBOpYECTBO COHRELKNMX HMBOMMCLEB, ABTOR
CTATBM YTBEPH{AAET, “TO COHISUKYIO TPyINy COCTARIANU
CBOTCKME XYIOMHMKMN, OPraHM3ALMOHHO HeCBRIAHHbIE HM
€ MOHACTLIPHMM, HHM € LUEPKOBHBIM AYXOBEHCTBOM. X yaow-
MMKM 9TI, 00 MHEHMIO aBTOpPAa, palplile M B SoAbUlef ¢Te-
TICHH TIOJL30BAINCE 0OWMMI 00pa3aMit HePKOBHOMO ¥ Na-
THMHCKOTO HMCKYCCTBR PAIMMYHBIX ITEPHOROE.

Axanu3zupya (popMalbibIe TPOONAEMBL, ABTOP OTMEUHET,
YTO HAPOAHOA MKOHONMCH Das3sBHMBONAChE IIOJ PAINMYUNBIMH
BAMAHMAMM, B TOM YMCJIC 1107, BJIMAHMEM COBPEMCHHOI
PeNUIMOIHOM JAaTMHCKON KMBOIOMCHK, CKAJBIBANOCE TAKIKe
BIAMAHME PYCCKUX METANNMYUECKHMX YKpalleHuiH,

[Toasona ofuime HTODM, ABTOD CHOBY TORYEpKMBACT
KAaK TPYRHO YCTA4HOBMTBL TOYHYI XPOHOJIOTHIO W MacTep-
CKMe MKOHOIMCHOrG TBOPYECTBA, TIOCKONLKY COUH M Te Me
Ml4a, Co34aBad MKOHBL PA3AMMHOrO HAalHAYCHUA, 10 pai-

HOMY MCTIONL30BAAM TPAAMLIMOHHLIE 3MEMEHTHI DYCCKO-
~BUM3AHUTHIACKOTD, JATHHCKOIO 11 [OJALCKOrC HAapOJHOIO
MCKYCCTES.

Aua Jodmanbeka-Ilaanmmpka — XYITOXECTBEIIHQE
ODCPMJAEHME M3B B JEPEBHE CAMOKJEHCKH,
NNIOBAT ACIO

B navajie CTaTbM aBTOR ONMCBIBAET 00bIYMAl OKpallti-
BaHMA M30 ramMHol MaKM W3IBECTKOH. TTOgpodHO OCTAHABIN-
BAaACL HA packpacke n3G B gepesie CamornmeHcku. Kak
paeuao 30a yKpalaeTcsa gByMa Bupamy pocmsck, Cpyh
4Yaule BCEro 0eNyT M3IBOCTLIO, MHOrJa 700aBAAA CHMHLKY,;
MHOPAA CP¥d OKPalUBaIOT B NOKOCHI. B HexoTOophix u3bax
thacapg raagkuit, GeXbIil, 4 BEPXHAAR MacTh MOJOCATAA MM
B KpanMHKY. Jsc¢pi yKpauieHbl POCIIMCbI), BbINOJHEHHOH
M3BECTBIO, 1pideM npeobaanaeT CTUAM3IMPOBAHHBIA pacTif-
TeRbIILIH OpHaMeHT. Pexe BCTPEUAlOTCH TeOMeTpPHMEecKHe
MOTHBBI M3 TOMCK, AMIIM, udeproden. Kommo3uMumMa oOpHa-
MEHTA 3aBUCHT OT (POPMbLI M pPa3MepcE ABEPH,

Pocmics B CaMoKAEHCKAxX He MMEET CTapblX T aAMUMit
W patupyercs ¢ 1910 r. PackpalMeaHdeM 3aHM MAIOTCH
MCKJIIOMUTENTBHO KeHIIMHLI, OYbINHO Itepen ITacko'w. Ta-
Ko#l BMJ pacKpacku u30 Kax B CavOKJICHCKaxX BCTD:2daer-
CA TaK¥KEe B HeCKOJMbKHUX COCCIHMX ACPeBRHAX. PO CINMCh
HrpaerT MCKIOUYMTEIRHO ASKCPATHBEHYKS DOIb (30 MUK~
HeHueM M306paKenua Kpecra),

Mapna TyTRoBCcKa-Phixnencka — Y3O0PYATBIE (ET-
YATBIE TIOfAICA B XVII M XVIII BB.

CeT4aThie Nosta GLIIM WHMPOKO PACIPCCTPANSHb] Cpe-IM
NOALCKOre MenlaHetBa n WnAxtTel B XVII 1 nepanit ro-
aopuHe XVIII B. OHM MCNOAHANMCE TeXHWKON CETHATH'X
KDYHKeEB, KOTOpAA COXPAHMIAChE B HaAPOLHOM MCEYCCTLE
Ao Hayagda XX B

WMenkopble y30puateie NoAca AAKHOI NpUMGT3HTeN b
#o I M, LWHMPHMHOH oxono 501M, waime Beero KpacHoro
M OypOypiore OseTa. JaTHAHHBbIE MHOTAR 30A0TOM  MAHM
cepebpoM, HOCHAM Ha KYDNaHaX M KyHTYWax. Bomee xe-
uieBble, IMOAYLENKOBbIE MM FAPYCHBIE [I0ACA — [IGABU-
muek yxe 38 XVII 8. M Bo BTOpofi noaosuue XVIII B.
2TH JeuleBble NOACA HOCHIM TagiKe KPeCTLiHe KPuKOB-
CKOTO OKDPYTa.

ABT'Op OTIMPEETCA HE APXUBHLIC WCTOMHMKN (MHBeliTap~
Hbl® COMCKH, HA4 COXPIHMBIGKMOCA MaMATHMKM CTAPRUHLI
U NQJAbCKHE IMOPTRETHI, rje SBCTBEUHO BUIHbLI ITOACA.

Bapbapa Koaozazeiickna -— BBICTABKA JOBUNKMX
BEYMAJKHBIX BLIPE30OK (BBIUMHAHKH) B OKPYXK-
HOM MVY3EE 3EJEHOVM I'VPBD)

Ha BbicTuBKC ReMOHCTRPMpOBaIMch  palotnl  30¢hni
dore, popmBuielics B 1902 rogy B JlomMue M IpPOMKMBAB-
weft TaM go 1945 r.

C roro spemedn T.e. 19 aer 3ocnn <Boke OpomUBaer
Oam3 3eneuost Lypol B aepespe Xponud CyJeXORCKOI
nosAtd. CaoeMy MacTepeTBY OHA HAYUHJIACh ¥ MAaTCpw.
Oha 3aHMMaNaCk BhIpedkmaHMem no 1930 r. czenas Muo-
HECTBO BLIPO30K IAAd celA 1 COCeI0K, A MOTOM 340D0CHIA
ITQ AHATHE,

Ha BrIcTaBKe npeacraBieno okwdo 07 pubor Sudsnn
PoKC, BLINOMHEHHLIX €10 YYTh A He hocde 30-TeTnero
nepepbisa. 30diua DOKC APUILPIKHUBACTCH I'PAXNINONHLIX
MOBMUKMX OPM TeMATHMYECKMXK BLIPE3OK, NCHT M 4Be3l.

AHaAM3NMpYA orTaenbuble (HOPMb! BHIPEIOK, ABTOPR CTAThH
IOAMEDKEMBACT, YHTCG OHM DPO3HATCA 0T  TPAagHHMOHHDLIY
JOBMUKUX BBIDE30K. IIo MIEHMIO QBTOPA 3T0 OGbBACHACITCA
OoTphiBoM 3oduy OKC OT POXHOI CPeAbl, 4 TAKMKE TCM,
HTO HPEACTABREHHDLIC BLIPE3KM BBINOAHEHLT CIO ANA My3es,
HE AJA YKP&LWEeHMs colDcTBeHHoM 13061

IBa Dpuck-Iletpulnkosa — XX1 M XX1I KOHKYPCHI
BEPTENOB B XKPAKOBE

ABTOP CTATbM HMWET U ABYX UCHEIHHX KUHKYDCRX
BEPTENOS, COCTOMBWIMXcA B 1963 11 1964 rr. orTMedasd, 4To
DONYMHAPHOCTE 9THX MEPOIPHATHI VCHICHIIO BO3IDACTAST.
B nepsbix OATHOALIATH KOHEYPCAX YYACTBOBAMNO MIKCHM-
MyM 40 denomek, a B nocaCAHCM peleTyiiao 100 weronek
AeMOHCTPHPYH 113 BepTence.

3ponouna QopM BLIPAKICTEA B CTREMACHKN MaCTepoR
NPMAABATE CBOMM H3geaAMAM Bee Dolee MUHHATIOPHBIC
Pa3Mepbl, TUK-KaK OHM YAle BCEFO CAYXKAT JIOAADEAMM
H cysennpami. Tlo ToA e npuuMbe BLIXOAAT M3 yNO-
Tpedaenna MapHOHETUMlIbIE TenTpbl. BMecTe 3Toro -
MEYAETCH CTPCMACHMC K HOBCIMPHON TOHKOCTHM B pabore
H DOTaTOMY XYZO0MKCCTBCHMHOMY vhOPMJIEHUIO.

P nonckax HuBbIX thopM MacTe€pd 2TOTO pofa HCKYC-
CTBA ODDRUIAIOTCH K COBPEMENHQI TeMATHKe, HMClOHb3YH
AKTYANBILIC COULITHMA M NPasAHEHCTBA. B 9acTiocTi, Top-
JFKECTEEHHLIA 0GIIeH LWecTHCOTIeTA HIeNNIoHCKOro yik-
BepeuTera B KpaKoBe TAKIE OKAZAQA CBOe BAMAHHUC. I HO-
BEHIHMX HCPTCNAX MUKHO HAHTH DAL JNCMENTOR CTAPHMH-
HOH OPXUTEKTYDPBLI KPAKOBCKMX YHMBCDCHTOTCKMX 3IaHMIT,
2 TaKxe M300DaIKeiMA HCTORIMMCCKME SR
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CZASOPISMA INSTYTUTU SZTUKI PAN
wydawane przez
P.P. WYDAWNICTWA ARTYSTYCZNE 1 FILMOWE

BIULETYN HISTORII SZTUKI, kwartalaik, ponad 100 str, duzego
formatu, okolo 100 ilustracji. Cena 24 zi, preuumerata poélroczna 48 zi,
roczna — 96 zl,

POLSKA SZTUKA LUDOWA, kwartalnik, 64 sir. duiego formatu,
bogaty material ilustracyjny. Cena 18 zi, prenumerata poélroczna 3§ i,
roczna — 72 zi.

PAMIETNIK TEATRALNY, kwartalnik, ponad 170 str, druku, ckoio
100 ilustracii. Cena 18 zi, prenumerata polroczna 36 zi, roczna — 72 zh

KWARTALNIK FILMOWY, okolo 100 str. druky, kilkanascie ilustracji.
Cena 10 2z}, prenumerata polroczna 20 zi, roczna — 40 zi,

MUZYKA, kwarfalnik, vkolo 130 str. druku, liczne przyklady nutowe.
Cena 18 zi, prenumerata polroczna 36 zi, rocena — 72 zh

Wszystkie czasopisma nabywaé mozna regularnic jedynie w  prenu-
meracie,

WARUNKI PRENUMERATY
+POLSKIEJ SZTUKI LUDOWEJ”

Prenumerate na kra] przyimujy urzedy pocztowe, listonosze oraz Od-
dzialy 1 Delegatury ,Ruch”,

Moina rowniez dokonywaé wplat nu konto PKO Nr 1-6-100020 —
Cenirala Kolportazu Prasy i Wydawnictw ,Ruch” Warszawa, ul. Wro-
nia 23

Prenumeraty przyjmowane si do 15 dnia miesigca poprzedzajacego
okres prenumeraty.

Cena prenumeraty: péirocznie zb 36, rocznie z T2

Preaumerate na zagranice, kiora jest ¢ 40% droisza — przyjmuije
Biure Kolportazu Wydawnictw Zagranicznych ,Ruch” Warszawa,
ul, Wronia 23, tol, 20-46-88, konto PKO Nr 1-6-100024,

SPRZEDAZ

Egzemplarze numeréw zdezaktualizowanych moina nabywaé w Punk-
cie Wysylkowym Prasy Archiwalne] ,Ruch”, Warszawn, ul. Srebrna 12,
konto PKO Nr 114-6-700041 VII O/M Warszawa,

Aktualne numery czasopim Instytutu Sziuki PAN posiada Osrodek
Rozpowszechniania Wydawnictw Naukowych PAN w Palacu Kultury
i Nauki w Warszawie,
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